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IloHeZEeABHHK Monday

22 Hogabpga 2021 r. November 22, 2021
MECTO ITPOBE/IEHUWAI: VENUE:
PAM umenu 'HecHHBIX Gnesin Russian Academy
of Music
IOCTUHAY IOMA IIYBAAOBOU SHUVALOVA’S HOUSE HALL
9:30
Perucrpanusa ydacTHUKOB E Registration of participants
10:00
OTkpeITHE Opening
KOH(EepEeHIIUU of the conference
10:30
[IAEHAPHOE 3ACEJAHUE PLENARY SESSION
Omepa KaK CHHTETHYECKHH JKaHp Opera as a Synthetic Genre
3acenanue BeayT Chair:
Cycunko Upuna IlerpoBHa, Irina Susidko,
Haperpanckas TaTesaHa Tatiana Tzaregradskaya
BaagumupoBHa
10.30-11.00 HaconoB Poman AJsekcaHOpPOBWY, Kkanouoam uckyccmboBedenus,

doyenm,  kagpedpa  ucmopuu  3apybexxnou  mysviku,  Mockobekas
eocyoapcmbennas koncepbamopus um. I1.M. Yaiikobekoeo, Mock6a, Poccus
Roman Nassonov, PhD, Associate Professor, Foreign Music History
Department, Moscow State Tchaikovsky Conservatory, Moscow, Russia

ITo Kpeumapy uwnu nmo bypap€? B mouckax ambTepHATHBHOTO 0Opa3a BCEOOIIEeH HMCTOPHH
orepsl | Following Kretschmar or Following Bourdieu? In Search of an Alternative Image
of the General History of Opera

11.00-11.30

JIobonanos Asnekcanap IlasimoBwd, dokmop usosroeuveckux Hayx,
npocpeccop, dexan, gpaxysvmem uckyccms, Mockobekuii eocydapcmbenvlil
ynubepcumem umernu M.B. Jlomonocoba, Mock6a, Poccus

Alexander Lobodanov, Dr. Habil. (Doctor of Philology), Full Professor,
Dean, Faculty of Arts, Lomonosov Moscow State University, Moscow,
Russia

Cuenorpaduyeckoe TBopuectBo Jleonapmo ma Bunum | Scenographic Works by Leonardo

da Vinci

11.30-12.00 TITIopdmupreBa AmHHa JleoHmMmoBHa, kanoudam uckyccmbBoBedenus,

3abedyrowas  cekmopom Mysviku, Poccutickuil uncmumym  ucmopuu
uckycem8, Canxm-Ilemepbype, Poccus
Anna Porfirieva, PhD, Head of Music Department, Russian Institute of
Arts History, Saint Petersburg, Russia

HenpepblBHOCTP W MOHTaX: My3bIKaJIbHas puTOopHKa omepHoro akra | Continuity and
Editing: The Musical Rhetoric of an Opera Act



12.00-12.30

bepe3oBuyk Jlapuca HwkosnaeBHa, kandudam uckyccmBoBedenus,
3aBedyrowias cexmopom KkuHo u meseBudenus, Poccuilckutl uncmumym
ucmopuu uckyccmb, Canxm-Ilemepbype, Poccus
Larisa Berezovchuk, PhD, Head of Movies and TV Department, Russian
Institute of Art History, Saint Petersburg, Russia

BsanmopetictBue BepOaTbHOTO W MY3BIKATHHOTO KOMIIOHEHTOB Kak Oa3Wc OIEepHOTO
CHHTE3a TPH CO3/IaHUM JpaMaTH4eckoro oOpasa uenmoBeka | The Interaction between the
Verbal and Musical Components as the Basis of Opera Synthesis in Creating a Person’s
Dramatic Image

12.30-13.00

Kopo6oBa Asuta I'epmaHoBHa, dokmop uckyccmboBederus, npogpeccop,
kagpedpa meopuu Mysviku, Ypasvckas eocyoapcmbenuas koHcepbamopus
umenu M.I1. Mycopeckoeo, Examepundype, Poccus

Alla Korobova, Dr. Habil. (Doctor of Art Studies), Full Professor, Music
Theory Department, Ural State Mussorgsky Conservatoire, Yekaterinburg,
Russia

Posb macTopanbHOrO jKaHpa B CTAaHOBJICHHH eBporeiickoii omepsl | The Role of the Pastoral
Genre in the Genesis of European Opera

13.00-13.30

lTonanex, Permmapa [Hamens, PhD, npogeccop, Wncmumym
MYy3biko3Hanus, Yuubepcumem umenu Adama Muykebuua, Ilo3naws,
kacgpedpa meopuu  Mysviku, Axademus Mysviku umenu Ipaxunvl u
Keiicmyma BayeBuuetl, J1odsv, [loavuia

Dr. Ryszard Daniel Golianek, PhD, Institute of Musicology, Adam
Mickiewicz University, Poznan, Department of Music Theory, Grazyna
and Kiejstut Bacewicz Academy of Music, £.0dz, Poland

CoBpeMEHHBIN PEKUCCEPCKUM TeaTp B MPOTUBOCTOSHUU C PEATU3MOM HUTAIIbSHCKON OMeEpbl
XIX Beka | Contemporary Opern-Regietheater Confronting the Realism of 19th-century

Italian Opera
13.30-14.00

IMaperpanckast Tarpsina BnagumuposHa, dokmop uckyccmbobederus,
npogpeccop, HA4ALLHUK Omoesa MexOyHApOoOHbIX cBa3eil u mbopueckux
npoexmob,  xagpedpa  aHAAUMUHECK020 — MY3biko3HaHus,  Poccutickas
axademus umenu I'necunwvix, Mock8a, Poccus

Tatiana Tsaregradskaya, Dr. Habil. (Doctor of Art Studies), Full
Professor, Head of Department of International Relations and Creative
Projects, Analytical Musicology Department, Gnesin Russian Academy of
Music, Moscow, Russia

Menauxonus B onepHoi My3bike XXI Beka: apdext win konnent? | Melancholy in 21st
Century Opera: Affect or Concept?

14.00-14.30

Topstanx Braagumup Braagmmmposud, kanoudam uckyccmbobedenus,
doyenm,  kagpedpa  meopuu  mysviku  Canxm-Ilemepbypeckas
eocyoapcmbennas koncepbamopus um. H.A. Pumckoeo-Kopcaxoba, Canxm-
[Iemepbype, Poccus

Vladimir Goryachih, PhD, Associate Professor, Music Theory
Department, Saint Petersburg Rimsky-Korsakov State Conservatory, Saint
Petersburg, Russia

Bpewms B onepe: apamatyprudeckuii acriekt | Time in Opera: The Dramatic Aspect
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14.30-15.00 PepxmHCcKM AnekcaHap CepreeBmud, 0okmop uckyccmboBederus,
npogpeccop, pexkmop, Poccutickas axademus umenu Inecurnwvix, Mockba,
Poccus
Aleksandr Ryzhinskii, Dr. Habil. (Doctor of Art Studies), Professor,
Rector, Gnesin Russian Academy of Music, Moscow, Russia

Ot “Momente” x rentasoruu “Licht”: craHoBiIeHHE PUTYaTUCTUYECKOTO MY3bIKaJIBHOTO
teatpa Kapnxainma Iltokxaysena | From Momente to Licht Hepatology: The Rise of
Karlheinz Stockhausen’s Ritualistic Musical Theater

15:00-16:00

Oben 2 Lunch
IloHeZeABHHK Monday
22 Hogabpga 2021 r. November 22, 2021
16:00
BEYEPHEE 3ACEJAHUE EVENING SESSION
CEKLUA XIV 14™ SECTION
My3bIKa B ApaMaTHYE€CKOM Incidental Music: History and
TeaTpe: HCTOPHS H Present Time
COBPEMEHHOCTbH
MECTO ITPOBEAEHUA VENUE:
PAM nmeHu 'HecHHBIX 5 Gnesin Russian Academy of Music
FTOCTUHAYA JOMA IIYBAAOBOU SHUVALOVA’S HOUSE HALL
BacenaHue BemeT Chair:
KaunmoBa Upnna BacuabeBHaA Irina Klimova

16.00-16.25 KnmmoBa Wpuna BacmnapeBHa, xanoudam  uckyccmBoBederus,
CMapuiuil Hay4Hvlll COMpPYOHUK, CeKmop KAaccu4eckoeo uckyccmba 3anaoa,
T'ocyoapcmBernbiii uncmumym uckyccmbosuarnus, Mockba, Poccus
Irina Klimova, PhD, Senior Researcher, Western Classical Art
Department, State Institute for Art Studies, Moscow, Russia

My3biKa B ipaMaTHYECKOM CIiekTakie Ha rojuranackoi ciene XVII Beka | Incidental Music
in the 17" Century Dutch Theatre

16.25-16.50 [wuromckass Omnbra TeoprmeBHa, xanoudam uckyccmboBederus,
Poccutickuti  nayuonasvHoil  MYy3eu  MY3biKU, CMAPWUL  HAYUHBLI
compyonux, Apxub [I.J1. IHlocmaxoBuua, eaaBuuviil apxuBucm, Mockba,
Poccus
Olga Digonskaya, PhD, Russian National Museum of Music, Senior
Researcher, Dmitri Shostakovich's Archive, Chief Archivist, Moscow,
Russia

ITecan IllocrakoBuua Ha cioBa JloamaTroBckoro op. 86: My3bIKa K HECOCTOSBIIEMYCS
npamarudeckomy crekrakimo | Shostakovich’s Songs to Dolmatovsky Texts, op. 86:
Incidental Music for an Unrealised Theatrical Production
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16.50-17.15 Haymos AnekcaHap Braammmmposud, xanoudam uckyccmBoBederus,
CMApWUtl  HAYYHLIL  COMPYOHUK,  CeKMOop  UCHMOPUU  MY3biKl,
TocydapcmBennviil uncmumym uckyccmbosnanus, MockBa, Poccus
Alexander Naumov, PhD, Senior Researcher, Music History
Department, State Institute for Art Studies, Moscow, Russia
N3  wmysbikaneHOM roronmmanel  1920-x  romoB. «Kenutnba» FO. A. 3aBajackoro —
H. U. Cuzosa | From the Musical Gogoliana of the 1920s. The Marriage by Yuri Zavadsky
and Nikolay Sizov
17.15-17.40 dpososa IlonmHa AHOpeeBHa, acnupanm, kageopa AHAAUMUUECKO20
my3vikosHanus, Poccutickaa axademus mysviku umenu I'necunsix, Mock6a,
Poccus
Hayunsm pykoBogurens — 0okmop uckyccmbobedenus Cycuoko Mpuna
ITempobua
Polina Frolova, Postgraduate Student, Analytical Musicology
Department Gnesin Russian Academy of Music, Moscow, Russia
Scientific adviser — Irina Susidko, Dr. Habil. (Doctor of Art Studies)
Mys3bika B. JlenieBoBa Juisi paMaTHYECKOro TeaTpa: MHAYCTPHAIbHAS TeMa B CIEKTAKIX
1920-x romo | Vladimir Deshevov’s Incidental Music: On Industrial Theme in the
Performances of the 1920s
17.40-18.05 Manynkmaa Ospra bopucoBHa, xanoudam uckyccmboBederus,
doyenm, Kagpedpa MeXOUCYUNAUHAPHLIX uccre0oBanuil U npakmuk 6
o0aacmu uckycemb, axysvmem c60000Hbix uckyccmb u Hayx, Cankm-
[lemepbypeckuii  2ocyoapcmBennviti  ynubepcumem, Canxm-Ilemepoype,
Poccus
Olga Manulkina, PhD, Associate Professor, Department of
Interdisciplinary Studies and Practices in the Field of Arts Faculty of
Liberal Arts and Sciences, Saint DPetersburg State University, Saint
Petersburg, Russia
HranbsHckas omepa B COBETCKOM M IIOCTCOBETCKOM KuHemartorpade | Italian Opera in
Soviet and Post-Soviet Cinematography
18.05-18.30 CepreeBa Tarpsina CepreeBHa, Jokmop uckyccmboBederus, OoyeHm,
He3abucumolil uccaedoBamens, Kasanw, Poccus
Tatiana Sergeeva, Dr. Habil. (Doctor of Art Studies), Associate Professor,
Independent Researcher, Kazan, Russia
«Typangor» o B KUTaCKOM CTHIIEe. My3bIKajdbHBIM acrekt | Gozzi’s Turandot in
Chinese Style: Musical Aspect
18.30-18.55 3wiomHa Kapmua WropeBHa, «anoudam  uckyccmBoBederus,
npenodaBamens, Ynubepcumem Ilapuc Jloopon, 3arvybype, Abcmpus
Karina Zybina, PhD, lecturer in music, Paris Lodron University of
Salzburg, Salzburg, Austria
«Kawupckuii ryce» a la francaise: Hezakonuennas onepa Mouapta B [Tapuxe (1867) | L oca
del Cairo a la francaise: W.A. Mozart’s Opera Fragments in Paris (1867)



IloHeZEABHHK Monday

22 Hogabpga 2021 r. November 22, 2021
16:00
BEYEPHEE 3ACEJAHUE EVENING SESSION
CEKLIUA VII 7™ SECTION
HaunuoHaABHBIE ONIEPHBIE National Operas:
IIKOABI: CBO€ H YyiKoe Own and Alien Idiom
MECTO ITPOBE/IEHUA VENUE.:
PAM umenu 'HeCUHBIX Gnesin Russian Academy of Music
KOH®EPEHII-3AA CONFERENZ HALL
3acenanuve Benet Chair:
Arumena lOauga ViBaHoBHa Yuliya Agisheva

16.00-16.25 Cturka, Kamwnmorm, PhD, yuumeav mysvixu, Buicuwias wixosra Heow
Daaupon, Iupei, I'peyus
Kalliopi Stigka, PhD, Music Teacher, High School of Neo Faliron,
Pireaus, Greece
COBpeMeHHaSI IomyJisipHass MY3LBIKAJIbHAA Tparcaud WK IIOIYyJIApHas OIicpa «Ilecust o
MepTBoM Opate» Mukuca Teomopakuca: >KaHp MY3BIKAIBHOIO  MOJUTHYECKOIO
pesogrormontoro tearpa? | The Contemporary Popular Musical Tragedy or Popular Opera
The Song of the Dead Brother of Mikis Theodorakis: A Genre of Musical Political
Revolutionary Theatre?

16.25-16.50 Barepo, AHTOH, acnupaum, kaedpa AHAAUMUUECKO20 MY3bIKOSHAHUSA,
Poccuiickas akademuss mysviku umenu I'necunvix, Mock6a, Poccus
HayuHbI1 pyKoBOIUTeIb — JOKTOP MCKyccTBOBemeHMs [Ivmmenko
Hwna Briangymmposna
Anton Vagero, Postgraduate Student, Analytical —Musicology
Department, Gnesin Russian Academy of Music, Moscow, Russia
Scientific adviser — Nina Pilipenko, Dr. Habil. (Doctor of Art
Studies)

«Pagsuna Ilepkynac» HOpruca KapuaBuuioca u pycckas omepa | Radvila Perkiinas by
Jurgis Karnavic¢ius and the Russian Opera

16.50-17.15 Tanmua TI'ynsHa3 CanaBaTOBHA, kaHOudam puaoso2udeckux Hayk,

doyenm; xagpedpa mMpaouyuoHHO20 MY3bIKAALHO0 UCHOAHUMeAbCmBa U
SMHOMY3bIKOA0RUU, Y huMcKkutl 20cyoapcmbBeHHblll uHcmumym uckyccmb
um. 3aeupa Memaeuroba, Yepa, Poccus
Gulnaz Galina, PhD in Philology, Associate Professor, Department of
Traditional Musical Performance and Ethnomusicology, Ufa State Institute
of Arts named after Z. Ismaguilov, Ufa, Russia

bamkupckast onepa B morckax HanoHabHOM uaeHtuaHocTH | The Bashkir Opera in Search

of National Identity



17.15-17.40 Bopoteiaues Ilerp WVnwbwd, kanoudam uckyccmboBederus, OoyeHm,
Kkagpedpa ucmopuu meampa u Kuxo, Vncmumym guios0eun u ucmopuu,
Poccutickuii eocydapcmbBenmviii eymanumapruiil yHubBepcumem, Mock8a,
Poccus
Petr Vorotyntsev, PhD, Associate Professor, Theatre and Film History
Department, Institute for History and Philology, Russian State University
for the Humanities, Moscow, Russia

«Mope kpoBu». CeBepokopeiickas peBomornronnas omepa | Sea of Blood. North Korean
Revolutionary Opera

17.40-18.05 UYsnap YUxamwm, PhD, doyenm, anaiusz u komnosuyus, HayuoHaivHbill
yHubepcumem Cuneanypa, Cuneanyp
Chen Zhangyi, PhD, Assistant Professor, Analysis and Composition,
Yong Siew Toh Conservatory of Music, National University of Singapore,
Singapore
DknexTn3M U rubpuaHocts B Bunga Mawar (1997) JIson Hoous Iuns u Dnsuna TyMmOy |
Eclecticism and Hybridity in Leong Yoon Pin and Edwin Thumboo’s Bunga Mawar (1997)

BTOpHHK Tuesday
23 Hogbpa 2021 r. November 23, 2021
10:00
YTPEHHEE 3ACEIAHUE MORNING SESSION
CEKIINA 1 1ST SECTION
CrapHHHasa onmepa: xKaHpBbI, Baroque and Classical Opera:
CTHAB, KYABTYPHBIH KOHTEKCT Genres, Style, Cultural Context
MECTO ITPOBEJAEHUWA: VENUE:
PAM nMmeHu 'HecUHBIX Gnesin Russian Academy of Music
FTOCTUHAA JOMA IIYBAAOBOU SHUVALOVA’S HOUSE HALL
BacenaHue BeIeT Chair:
Kupuaasnna Aapuca BareHTHHOBHA Larissa Kirillina

10.00-10.25 JIyumna Enena MropeBHa, kanoudam uckyccmbobedernus, npogpeccop,
kagpedpa ucmopuu myssviku, Boponexckuil eocyoapcmbennviii uncmumym
uckyccmb, Boponesx, Poccus
Elena Luchina, PhD, Professor, Music History Department, Voronezh
State Institute of Arts, Voronezh, Russia

O TearpayiM3anuu 3BYKOBOTO MpPOCTpaHCTBa B omepax Auseccanapo Ckapiattu | On the
Theatricalization of Sound Space in Alessandro Scarlatti’s Operas



10.25-10.50 TITlamoB Asekcet AHaToabeBMY, O00kmop  uckyccmBoBedenus,
npogpeccop, 3abedyrousuil  Kkagpedpoi opeaua, kaabecuHa U KAPUALOHA
Canxm-Ilemepbypeckuii  eocydapcmbBennviii  yHubBepcumem,  Cankm-
[Temepbype, Poccus
Posanos VBan BacuiweBuda, doxmop uckyccmboBedenus, npogpeccop,
Canxm-Ilemepbypeckuii  eocydapcmbBennviii  yHubBepcumem,  Cankm-
[lemepbypeckas eocydapcmbennas koucepbamopus um. H. A. Pumckoeo-
KopcaxoBa, Canxm-Ilemepbype, Poccus
Alexei Panov, Dr. Habil. (Doctor of Art Studies), Full Professor, Saint
Petersburg State University, Saint Petersburg, Russia
Ivan Rosanoff, Dr. Habil. (Doctor of Art Studies), Full Professor, Saint
Petersburg State University, Saint Petersburg Rimsky-Korsakov State
Conservatory, Saint Petersburg, Russia

Onepubie xaHpbl Kana barucrta Jlrommm Kak METOIMYECKHM Marepuan B PYyKOBOJCTBAx
¢panmysckux my3bikaHToB XVIII Beka | The Opera Genres of Jean Baptiste Lully as
Methodological Material in the Manuals of the 18™-century French Musicians

10.50-11.15 Cycnaxo Vpwuna IlerpoBHa, doxmop uckyccmboBedenus, npogpeccop,
3abedyrowas  kagpedpoil  aHAAUIUYECK020 MY3biko3Hanus, Poccutickas
axademus umenu I'necunwvix, Mock8a, Poccus
Irina Susidko, Dr. Habil. (Doctor of Art Studies), Full Professor, Head of
the Analytical Musicology Department, Gnesin Russian Academy of
Music, Moscow, Russia

Mansie onepHebie xaHpel B Bene nocne «Opdes u Ospuankn» K.B. ['mroka: aganranus wiu
nojgemuka? | Minor Opera Genres in Vienna after Gluck's Orpheus and Eurydice:
Adaptation or Polemic?

11.15-11.40 Kpoysm, DeH, dakaiabp (mysvikobedenue), NOMOUWHUK/UHCPYKIMOP 10
donoaHumesvHoMy — 00yueHulo, — ucmopua  Myswiku, — YHuBepcumem
Yuagppuoa Jlopve, Bamepaoo, Kanaoa
Hélene Crowley, Bachelor of Music, Supplemental Instruction
Assistant/Instructor, Music History, Wilfrid Laurier University, Waterloo,
Canada

['ostoc pasyma: pouib JKEHIIHH B HHTEepMeno smoxu [Ipocsemienus | The Voice of Reason:
The Role of Women in Enlightened Intermezzi

11.40-12.05 CadonoBa Anekcaaapa AHaToJIbeBHa, kKaHoudam uckyccmbobederus,
Hayunwil compyonux, Hayuno-uccaedoBamenvckuii yewmp memo0os02un
ucmopuuecko20  My3vikosHanus,  MockoBckas  eocyoapcmBennas
koncepbamopus um. I1.W. Yatixobckoeo, MockBa, Poccus
Alexandra Safonova, PhD, Researcher, Research Centre of
Methodological ~ Studies in Historical Musicology, Moscow State
Tchaikovsky Conservatory, Moscow, Russia

MockoBckas pemakiusi «@packaTaHku» 1o martepuanam ¢GoHaa AnpakCUHBIX-1 ONUIIMHBIX
otnena pykonwuced PI'b | La frascatana and Its Moscow Version according to the Apraksin-
Golitzin Foundation of the National Russian Library



12.05-12.30 BaBwimnaa Hartanes IOpweBHa, Kanoudam  uckyccmboBederus,
CMApWutl HAyuHbsLl COMPYOHUK, CeKmMop KAaccuuecko2o uckyccmba sanaoa,
TocydapcmBernviil uncmumym uckyccmbosnanus, Mockba, Poccus
Natalia Vavilina, PhD, Senior Researcher, Western Classical Art
Department, State Institute for Art Studies, Moscow, Russia

Mys3bikanbHble UHTepMenauun B komeausx MakuaBeuin | The Musical Interludes in
Machiavelli’s Comedies

12.30-12.55 KwupwwummHa Jlapnuca BaneHTMHOBHaA, Ookmop uckyccmboBederus,
npogpeccop, xagpedpa ucmopuu  3apybdexHor  my3viku, MockoBckorl
eocyoapcmBennoi koncepBamopuu um. I1.V. YaiixoBckoeo, Mockba, Poccus
Larissa Kirillina, Dr. Habil. (Doctor of Art Studies), Full Professor,
Foreign  Music History Department, Moscow State Tchaikovsky
Conservatory, Moscow, Russia

Bosspamenue «Mnomenes»: onepa Momapra B My3bIKainbHOU KyibType kKoHIa XVIII —

Hauayna XIX Beka | The Return of ldomeneo: Mozart’s Opera in the Musical Culture of the

Late 18" and Early 19" Centuries

12:55-14:30

Oben g Lunch
BropHuk Tuesday
23 Hogbpa 2021 r. November 23, 2021
14:30
BEYEPHEE 3ACEAHUE EVENING SESSION
CEKIIHVA 1 1ST SECTION
CrapHHHasa onepa: xKaHpBbI, Baroque and Classical Opera:
CTHAB, KYABTYPHBIH KOHTEKCT Genres, Style, Cultural Context
MECTO ITPOBEAEHUA: VENUE:
PAM umenu 'HeCHHBIX Gnesin Russian Academy of Music
I'OCTUHAY IOMA IITYBAAOBOU SHUVALOVA’S HOUSE HALL
3acemaHue BeaeT Chair:
[Tnannnenko Huna BaaauMmupoBHa ¢ Nina Pilipenko

14.30-14.55 MomceeBa Mapusi AJjleKcaHOPOBHA, kaHoudam uckyccmbBoBederus,
cmapuwuil HAy4Holil CompyoHuk, cekmop ubepoamepuxanckoeo uckyccmoa,
TocydapcmBernviil uncmumym uckyccmbosnanus, Mockba, Poccus
Maria Moiseeva, PhD, Senior Researcher, Ibero-American Art
Department, State Institute for Art Studies, Moscow, Russia

Xoce ne Hebpa u ucnanckuii npuasophslii Teatp | José de Nebra and the Spanish Court
Theatre



14.55-15.20 Bouapos IOpwit CemeHoBud4, Jdokmop uckyccmbobederus, Bedyujuil
Hayunwull compyoHuk, Hayuno-uccaedoBamenvckuil yenmp memoooso2uu
UCMOpU1ecK020 MY3bIKO3HAHUS, Mocxkobcxas eocyoapcmBennas
koHcepBamopus um. I1.M. HanxoBckoeo, Mockba, Poccus
Yuri Bocharov, Dr. Habil. (Doctor of Art Studies), Senior Researcher,
Research Centre of Methodological Studies in Historical Musicology,
Moscow State Tchaikovsky Conservatory, Moscow, Russia

[Mapamokcsl cTapuHHBIX oniepHBIX yBepTiop | The Paradoxes of Baroque Opera Overtures

15.20-15.45 MacnoBa Amnactracusa VIBaHoBHa, cmydenmka V «kypca, xagedpa
AHAAUMUYECK020 MY3bIKO3HAHUSA, Poccutickas axadeMus MY3biku UMEHU
I'necunwvix, Poccus, Mockba
Hayunbei pykoBogwuTelb — HTOKTOP WcKyccTBoBefdeHMsT Cycmmko
Vpuina IlerpoBHa
Anastasia Maslova, 5% Year Student, Analytical Musicology
Department, Gnesin Russian Academy of Music, Moscow, Russia

Scientific adviser — Irina Susidko, Dr. Habil. (Doctor of Art Studies)

«Cmepth ABensi» Jleonapmao Jleo: oparopus B auajore ¢ omepoii | La morte d’Abele by
Leonardo Leo: Oratorio in Dialogue with Opera

15.45-16.10 e Marreuc, ITaomo, maeucmp, acnupanm, YuuBepcumem Youwe,
Youne, Umaaus
Paolo De Matteis, MA, PhD candidate, University of Udine, Udine, Italy

Tempi di mezzo B snoxy IIpocBenienus: nunamusarus B apud konna XVIII seka | “Tempi di
mezzo’ in the Age of Enlightenment: Dynamization in the Late Eighteenth-Century Aria

16.10-16.35 bybOeeBa Csernana basapoBHa, cmydenmxa V «ypca, xacpedpa
AHAAUMUYecK020 MY3biko3Hanus, Poccutickas axademus umenu I'necunvix,
Mock8a, Poccus
HayuHbI1 pyKoBOIUTeIb — JOKTOP MCKyccTBOBemeHMs [Tvmmenko
Hwna Brrangymuposna
Svetlana Bubeeva, 5 Year Student, Analytical Musicology Department,
Gnesin Russian Academy of Music, Moscow, Russia
Scientific adviser — Nina Pilipenko, Dr. Habil. (Doctor of Art
Studies)

Apun B omepe K. Jlurrepca ¢on Hurrepcmopda «JlokTop M amTekapb»: 3UHTIIIUIL VS
opera buffa | Arias in Dittersdorf’s Doktor und Apotheker: Singspiel vs Opera buffa

16.35-17.00 Harmua [JaHa AneKcaHAPOBHa, kaHOudam uckyccmbBobedenus, doyenm,
Kagpedpa anasumuueckoeo My3vikosHanus, Poccuiickas axadeMus Mmy3viku
umenu I'necunvix, Mocx6a, Poccus
Dana Nagina, PhD, Assistant Professor, Analytical Musicology
Department, Gnesin Russian Academy of Music, Moscow, Russia

Cuena Ah! Perfido u tpamumnuu *aHpa KOHIICpPTHOM apuu B TBopuecTBe berxoBeHa | Scene
Ah! Perfido and the Traditions of the Concert Aria in Beethoven’s Oeuvre



17.00-17.25 AnmaroBa AxreamHa CepreeBHa, kanoudam uckyccmboBederus,

npogpeccop, xacpedpa meopuu Mmysviku, Poccutickas axademus umeHu
I'necunwvix, Mock8a, Poccus
JIncoponn Biammmmp VIBaHOBWMY, Kanoudam uckyccmboBederus,
doyenm, kagpedpa meopuu U  ucmopuu  myswviku, Poccuiickasn
eocyoapcmbennas  cneyuasusupobannas axademus uckyccmf, Mock6ba,
Poccus
Angelina Alpatova, PhD, Professor, Music Theory Department, Gnesin
Russian Academy of Music, Moscow, Russia
Vladimir Lisovoi, PhD, Associate Professor, Music Theory and History
Department, Russian State Specialized Academy of Arts, Moscow, Russia

Omneprl Ha croxeT 0 MoHTecyme u Koprece B 3anaiHOEBpOIIEHCKOM MY3bIKAJIbBHOM T€aTpe

Bropoi monoBuHbl XVIII — navana XIX Beka | Operas about Montezuma and Cortez in

European Music Theater of the Second Half of the 18" and Early 19" Century

17.25-17.50 CoxonoB Bopuc Mmuxamnosud, dokmop  uckyccmboBederus,

npogpeccop, kagpedpa meopuu u ucmopuu uckyccméba, Poccuiickuil
eocyoapcmbBennulil eymanumapHoli yHubepcumem, Mock6a, Poccus
Boris Sokolov, Dr. Habil. (Doctor of Art Studies), Professor, Theory and
History of Art Department, Russian State University for the Humanities,
Moscow, Russia

3amok, can u Teatp Uecku KpymioBa B mpa3agHudHOM npocTpaHcTBe Oapokko | The Castle,

the Garden and Cesky Krumlov Theatre in the Context of Baroque Festive Style

BropHuk Tuesday
23 Hogbpa 2021 r. November 23, 2021
10:00
YTPEHHEE 3ACEIAHUE MORNING SESSION
CEKIUA XI 11™ SECTION
Omepa Ha cueHe Opera on Stage
MECTO ITPOBEAEHUWAA: VENUE:
PAM nMmeHu 'HecUHBIX State Institute for Art Studies
KOH®EPEHII-3AA CONFERENCE HALL
3acemaHue BeaeT Chair:
AprtemoBa EBrenuda ['eoprueBHa Eugenia Artemova

10.00-10.25 TaryamHa AHHa BrragumupoBHa, Mazucmpanm, — Npoepamma

«Mysvikasvras  kpumuxa», Canxm-Ilemepbypeckuii eocyoapcmberHuoiil
yHubepcumem, Cankm-Ilemepbype, Poccus
Hayunbli  pykoBogwuTeslb  —  KaHAWOAT  MCKYCCTBOBedEHMs
Manynkuna Ornbra boprcosna
Anna Gagulina, Master’s Program, Saint Petersburg State University,
Saint Petersburg, Russia
Scientific adviser — Olga Manulkina, PhD

OmnepHble CNEKTAaKIM OHJIAWH U B 3alHCH: «3a» U «mpotuBy» | Opera Performances Online

and in Recording: the ‘Pros’ and the ‘Cons’
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10.25-10.50 JTro6mmos danmia Bagumoswuy, crmyodenm 5 kypca, kagpedpa ucmopuu

MY3bIKU, Huxeeopodckas eocydapcmbernas KoHcepBamopus
um. M. V. Trunxu, Huxnuii HoBeopod, Poccus
Hayunsbmi PYKOBOOWUTEID — IIOKTOP VICKYyCCTBOBEIeH VIS

Kpom Anna EsrenbesHa
Danila Lyubimov, 5th Year Student, Music History Department, Glinka
Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia
Scientific adviser — Anna Krom, Dr. Habil. (Doctor of Art Studies)
«HeObuniia B JMnax» B KaHpe oIephl-Oanera: CLEHWYECKOE BOIUIOLIEHHE «30J0TOro
nerymka» H. A. Pumckoro-KopcakoBa B Tpynne Pycckuit 6aner C. I1. sarunesa u IMT
umenn H. U. Car | ‘A Tall Tale in Faces’ in the Genre of Opera-Ballet: The Staging of
Nicolai Rimsky-Korsakov’s The Golden Cockerel in Sergei Diaghilev’s Russian Ballet
Company and Natalia Sats’ Children’s Musical Theater
10.50-11.15 YepeBanp CBersiaHa BnagmmuposHa, xaxoudam uckyccmBoBedenus,
doyenm, kagedpa ucmopuu U  Mmeopuu  Mysviku, Hesa0uHCKUTL
eocyoapcmBennviil uncmumym kyavmypul, Yeaabumck, Poccus
Svetlana Cherevan, PhD, Associate Professor, Music History and Theory
Department, Chelyabinsk State Institute of Culture, Chelyabinsk, Russia
«EBrennit Onerun» I1.M.YalikoBckoro B nmpoureHuu Jmutpus UepHsikoBa u AjekcaHapa
Turens | Dmitry Tcherniakov's and Alexander Titel's reading of Tchaikovsky’s Eugene
Onegin
11.15-11.40 BwmHorpamoBa AmnHHa CepreeBHa, kaxOuoam uckyccmboBedeHus,
cmapwiuil  HAYYHBIL  COMPYOHUK, — CeKMmop  UCMOpUu  MY3biKU,
T'ocydapcmbBennbiil uncmumym uckyccmbosuanus, Mock6a, Poccus
Anna Vinogradova, PhD, Senior Researcher, Music History Department,
State Institute for Art Studies, Moscow, Russia
OnbIT MOATrOTOBKM NEpBBIX MocTaHoBOK omep I1. M. YalikoBckoro B Mockae: oT «BoeBoabn»
Kk «Masemne» | The Experience in Preparing the First Productions of Pyotr Tchaikovsky’s
Operas in Moscow: From Voevoda to Mazepa
11.40-12.05 CkBupckaa Tamapa 3akmpoBHa, Kanoudam uckyccmboBederus,
cmapwuil Hayumol compyoHuk, Cekmop axadeMuueckux MY3biKaAbHbLX
usdanui, locydapcmBennvil uncmumym uckyccmbosuanus, Mockba,
Poccus
Tamara Skvirskaya, PhD, Senior Researcher, State Institute for Art
Studies, Moscow, Russia
HoBple maTepuwanbl K HCTOpUH TeTepOyprckoid moctaHoBku omepsl 1. M. YaiikoBckoro
«EBrenunit Onerun» (1884) | New Materials for the History of the St. Petersburg Production
of Tchaikovsky’s Eugene Onegin (1884)
12.05-12.30 Hapmep Csemiana BmagmmupoBHa, kanoudam uckyccmBoBedenus,
npenodaBamens, Taeanpoeckuii My3vikasvHuiil koa1e0x, Taeanpoe, Poccus
Svetlana Nadler, PhD, Teacher and Coach, Taganrog Musical College,
Taganrog, Russia
[Momudonnyeckuit HappatuB omepsl . IllocrakoBmua «Hoc» u ero BomiomeHue B
MOCTaHOBKaX W BuU3yanusamusax mnocienaux Jjer | The Polyphonic Narrative in
Shostakovich’s The Nose and Its Realization in Recent Performances and Animated
Visualizations
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12.30-12.55 ApremoBa EBremmsa TeoprmeBHa, OJokmop uckyccmBoBedenus,
npogpeccop, xagpedpa mys3vikasvHoeo uckyccmba, Mockobekuil 2opodckorl
yHubepcumem, Mock6a, Poccus
Eugenia Artemova, Dr. Habil. (Doctor of Art Studies), Professor,
Department of Music Art, Moscow City University, Moscow, Russia

«CakpanpHO€ TPOCTPAaHCTBO» omepbl Bmanumupa MapTeiHOBa «YIpaXHEHUS W TaHIBI
I'Bumo»: ot maem k moctanoBke | The ‘Sacred Space’ of Vladimir Martynov’s Opera
Guido’s Exercises and Dances: From the Initial Idea to the Production

12.55-13.20 TaBpwioBa JIrommwiaa BragummposHa, dokmop uckyccmBoBederus,
npogpeccop, 3abedyrowas  kagpedpoi ucmopuu  mysviku, Cubupckuil
eocyoapcmbernoill  uHcmumym  uckyccmf  umenu  Imumpus
X6opocmobekoeo, Kpacrospck, Poccus
Liudmila Gavrilova, Dr. Habil. (Doctor of Art Studies), Full Professor,
Head of Music History Department Dmitri Hvorostovsky Siberian State
Academy of Arts, Krasnoyarsk, Russia

N3 Ge3nubpl MpayHOM Ha Kparoy»: HEKOTOpbIe pa3MblluIeHHs HajJ ornepoil «[lup Bo Bpems
gymb» A. ManorkoBa | ‘Upon the Brink of the Abyss.” Some Reflections on the Opera
A Feast in Time of Plague by Alexandr Manotskov

13.20-13.45 Beprnéd, Mapuanna, couckameav, uccredoBamenv, HopBexcxas
axademus myssviku, Ocao, HopBeeus
Marianne Berglof, PhD candidate, Researcher, Norwegian Academy of
Music, Oslo, Norway

O6pamiienne 3hemepHOro. MeTo0orHYecKre MpoOJeMbl W BBI30BBI, BO3HHMKAIOIINE B
pesynabTate nepdopmatuBHOoro mosoporta | Framing the Ephemeral. Methodological
Problems and Challenges Resulting from The Performative Turn

13:45-15:00

Oben 8 Lunch
BTropHuk Tuesday
23 HOs10psa 2021 r. November 23, 2021
15:00
BEYEPHEE 3ACEJJAHUE § EVENING SESSION
CEKLIMA XI 11™ SECTION
Onepa Ha clIleHe Opera on Stage
MECTO ITPOBEIEHUWAI: VENUE:
PAM umenu 'HeCHUHBIX Gnesin Russian Academy of Music
KOH®EPEHII-3AA CONFERENCE HALL
3acenaHue BemeT Chair:
[MnakapeBa Maiig M3pacaaBoBHA Maya Shinkareva
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15.00-15.25

XanpyranHoBa [dwmss ®DaropoBHa, kaxoudam uckyccmbobederus,
doyeHm, npopekmop no HayuHou OesmesvHocmu u Bonpocam pasbumus,
Kazanckasn eocyoapcmbennas woucepBbamopusn umenu H. I. >Kueanoba,
Kaszanw, Poccus

Diliya Khairutdinova, PhD, Associate Professor, Vice-rector for
Research and Development, Zhiganov Kazan State Conservatoire, Kazan,
Russia

Omnepa «/Ixxamune» H. XKuranosa B XXI Beke (o mocranoBke M.[TanmxkaBumze B TAI' TOub
um. M. Jlxxamuns) | Opera Jalil by Nazib Zhiganov in the 21st Century: On the Mikhail
Pandzhavidze’s Performance at the Musa Jalil Tatar State Opera and Ballet Academic

Theatre
15.25-15.50

Ha rpanum c
Monodrama...

15.50-16.15

KapBamescka, Mouuka, PhD, dokmop uckyccmboBedenus, Ooyenm,
Axademus Cmanuciaba Montowko 8 I'danvcke, ['0anvck, [Toavuia
Penpik-Kimmamescka, Mouuka, dokmop  uckyccmbobedenus,
npogpeccop, Axademus Cmanucraba Montouwko 6 IOanscke, [0ansck,
Iloavuia

Monika Karwaszewska, PhD, Assistant Professor, Dr. Habil., (Doctor of
Art Studies), Stanistaw Moniuszko Academy of Music in Gdansk, Gdansk,
Poland

Monika Fedyk-Klimaszewska, Dr. Habil. (Doctor of Art Studies), Full
Professor, Stanistaw Moniuszko Academy of Music in Gdansk, Gdansk,
Poland

MoHozApamoi... «Mamam Kropm» Dawxberst Cuxopsl | Bordering on
Madame Curie by Elzbieta Sikora

KpsikeBa VIpuaa AnekceeBHa, 00kmop uckyccmbobederus, npogpeccop,
kagpedpa ucmopuu 3apybexrotl mysviku, Mockobekas eocydapcmbBennasn
koncepbamopus um. I1.V. Yanxobckoeo, Mockba, Poccus

Irina Kryazheva, Dr. Habil. (Doctor of Art Studies), Full Professor,
Foreign  Music History Department, Moscow State Tchaikovsky
Conservatory, Moscow, Russia

Hcnanckas Oo1Icpa B OKCIICPUMCHTAJIbBHOM TCATPC HeMI/IpOBI/I‘Ia-HaH‘IeHKOZ 0 MOCKOBCKOH
noctanoBke «Kopotkoii sxusau» M. ne ®@anbu (1928) | Spanish Opera in the Nemirovich-
Danchenko’s Experimental Theater: On the Moscow Production of Manuel de Falla’s La
vida breve (1928)

16.15-16.40

bensieBa Tamcust AHaTOIBeBHA achupanm, npenodabamens, kagpedpa
ucmopuu  mysviku, Hobocubupckas eocydapcmbennasn koHcepBamopus
um. M. U. Trunxu, HoBocubupck, Poccus

Taisiya Belyaeva, Postgraduate Student, Lecturer, Music History
Department M. 1. Glinka Novosibirsk State Conservatory, Novosibirsk,
Russia

TpakroBka muda 06 Opdee B monoomepe JI. Kypmsaackoro «OBpumuka» | The
Interpretation of the Myth of Orpheus in Dmitri Kourliandski’s Mono-Opera Eurydice
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CEKLUMA XII 12T™ SECTION
Onepa B COLHOKYABTYPHOM Opera in a Sociocultural Context
KOHTEKCTE

16.40-17.05 Xaynwuurep, ®emkc Martruc, Macucmpanm, YHubepcumem My3viku U
meampa I'paya, I'pay, Abcmpus
Felix Mattis Hautzinger, Master’s Programme, Universitit fiir Musik
und Darstellende Kunst Graz, Graz, Osterreich
®mupt B Tearpe. Omepa kak Opaunblii peiHOK B Bene u [Tapmke XIX Beka | Flirting at the
theatre. The Opera as Marriage Market in Vienna and Paris in the Nineteenth Century
17.05-17.30 AmntponoBa Harammsa [leHucoBHa, Maeucmpanm,  omoeseHue
«Kyavmypoaoeus», ¢usrocopcxuii paxyrvmem, Mocxobcxuii
eocyoapcmbennviii  yHuBepcumem umeru  M.B. Jlomonocoba, Mock8a,
Poccus
Hayunemt pyxosoguterns — Csupmepckas Mapuna ViibuHudYHAa,
JOKTOP VICKYCCTBOBEIIeH s
Natalia Antropova, Master’s Program, Faculty of Philosophy, Lomonosov
Moscow State University, Moscow, Russia
Scientific adviser — Marina Sviderskaya, Dr. Habil. (Doctor of Art
Studies)
OmnepHblil pectuBaip U uaest cuHTe3a UckycctB | The Opera Festival and the Idea of the
Synthesis of Arts
17.30-17.55 Kymnen JIr060Bb AGpaMoOBHa, kanoudam uckyccmboBedenus, Ooyenm,
3a6edyrouyas Kagpedpoi  MY3biKU punHo-yeopckux  Hapooob,
[lemposabodckas eocyoapcmbennasn koucepbamopus um. A. K. Irasynoba,
[lemposaBodck, Poccus
Lyubov Kupets, PhD, Associate Professor, Head of the Finno-Ugric
Music  Department, Petrozavodsk State Glazunov Conservatoire,
Petrozavodsk, Russia
«XKu3ub 3a naps» M. . ['TMHKY B MIKOJIBHBIX y4eOHHKAX CErOMHS: YPOKH «MY3bIKaJIbHOTO
narpuotusma»? | A Life for the Tsar by Mikhail Glinka in School Textbooks Today:
Lessons in ‘Musical Patriotism?’
17.55-18.20 TomnonsieBckass Emnena BnaamcnaBoBHa, cmydenmxa III  xypca,
Poccutickuii uncmumym meampasvroz2o uckyceméba — I'MTUC, Mockéa,
Poccus
HayunbpI pyKoBOAUTENIb — HOKTOP MCKyCCTBOBemeHMs TpyOoukmH
HIvurrpunt Brriamyimmposig
Elena Golodiaevskaia, 3 Year Student, Russian Institute of Theatre
Arts — GITIS, Moscow, Russia
Scientific adviser — Dmitry Trubochkin, Dr. Habil. (Doctor of Art
Studies)
WNutepnperanyss aHTUYHOCTM B TEOPUHU My3bIKAIBHOTO urteHus M. ['Hecuna u ee
MPUMEHUMOCTh B COBPEMEHHOM TearpaiibHOM mnenaroruke | Interpretation of Antiquity in
Mikhail Gnessin’s Theory of Musical Reading and Its Applicability in Modern Theatre
Pedagogy
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Cpena Wednesday

24 Hogabpga 2021 r. November 24, 2021
10:00
YTPEHHEE 3ACEJAHUE MORNING SESSION
CEKIIUMA 11 3RD SECTION
My3sikaabHBIH TeaTp XIX Beka: Musical Theatre of the 19tk
3CTEeTHKAa H IO3THKA Century: Aesthetics and Poetics
MECTO TTPOBEIEHUA: VENUE:
PAM umenu 'HecHHBIX Gnesin Russian Academy of Music
IOCTUHAY IOMA IIYBAAOBOU SHUVALOVA’S HOUSE HALL
3acenanuve Benet Chair:
Haperpanckasa TaTessHa Tatiana Tzaregradskaya
BaagumupoBHa
10.00-10.25 TaepmoxsieboBa OxkcaHa BanenTnHOBHa, npenodabament

MY3bIKAALHBLX OUCYUNAUH, KOHUepmMmeticmep, Tpenmo, Umaius
Oksana Tverdokhlebova, Music Teacher, Piano Accompanist, Trento,
Italy

«®Dpanuecka na Pumunamy: ot Jlante k Mepkananre | Francesca da Rimini: From Dante to
Mercadante

10.25-10.50 AmnTmnosa Haramms AHatonbeBHa, kaxoudam uckyccmboBederus,
pyxoBooumens — 20podckoil — Memoouueckoil — cekyuu — npenoodabameneti
MY3blKAAbHO-Meopemudeckux oucyuniun, Mysvikasvnas wxosa Ne 1 um.
H.A. Pumcxoeo-Kopcaxoba, Cebacmonoan, Poccus
Natalia Antipova, PhD, Head of the City Methodological Section of
Teachers of Musical and Theoretical Disciplines, N.A. Rimsky-Korsakov
Music School Ne 1, Sevastopol, Russia

Onepa «ABpopa» B  XYIOXECTBEHHOM  IPOCTPAaHCTBE  MY3BIKAJBHOIO  TeaTpa
D.T.A. T'obmana | E.T.A. Hoffmann’s Aurora in the Art Space of His Musical Theater

10.50-11.15 Tanmuapenmnosn, Bawrana, maeucmp, Wncmumym myssikobedenuss u
Mmedua-uccaedobanutl, bepaunckui ynubepcumem umenu I'ymbosvoma,
bepaun, I'epmanus
Wantana Tancharoenpol, MA, Institute for Musicology and Media
Studies (Institut fiir Musikwissenschaft und Medienwissenschaft),

Humboldt University of Berlin (Humboldt-Universitit zu Berlin), Berlin,
Germany

JI>xakoMmo MeliepOep: co3aaHre U BOCCO3JIaHHEe 3CTETHKH ¢ momoiibio couleur locale | The
Creation and Recreation of the Aesthetics through Couleur locale by Giacomo Meyerbeer
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11.15-11.40 Ceipoun borman AnekcaHgposud, PhD, npogeccop, Kacpedpa
usuueckoeo Bocnumarus, xyooxecmbennoeo 00pasoBanus U My3viKu,
Vuubepcumem Kacmuauu-Jla-Manuu, Cetodad-Pears, Vicnanus
Bohdan Syroyid Syroyid, PhD, Associate Professor, Department of
Physical Education, Arts Education, and Music, University of Castilla-La
Mancha, Ciudad Real, Spain
My3bIKa — 3TO MOJIMaHUE MEXYy HOTaMHU: pa3HOOOpa3ue My3bIKaIbHBIX (DYHKIMH B Tay3ax
«Canp0b1 @urapo» (K. 492) Bonsdranra Amanes Momapta | Music is the Silence between
the Notes: The Variety of Musical Functions in the Pauses of The Marriage of Figaro, K.
492 by Wolfgang Amadeus Mozart

11.40-12.05 TIlerpoBa Tammua BiamumwmpoBHa, kanoudam uckyccmboBederus,

yueHwlil cexkpemaps, Poccutickuii uncmumym ucmopuu uckyccmé, Cankm-
ITemepbype, Poccus
Galina Petrova, PhD, Scientific Secretary, Russian Institute of Arts
History, Saint Petersburg, Russia

«BokanbHOE U HHCTPYMEHTaJIbHOE» Hauajo B bosibiioM koHIepTe nepBoi mosoBuHbl XI1X

Beka: Mojaeian u (opmbl BlaumoeiictBus | The ‘Vocal and Instrumental’ Origins in the

Grand Concerto of the First Half of the 19" Century: Models and Forms of Interaction

12.05-12.30 TTopebcka-KBacamk, Jomunank, PhD, npocgeccop, HesaBucumblil
uccaedoBamens, Cen->Kyan-de-Mapm (I1ren-u-Baase), Ppanyus
Dominique Porebska-Quasnik, PhD, Professor d'Université,
Musicologue, Independent Researcher in activity, Saint Jouin de Marnes
(Plaine et Vallées), France
HoBoe ToTasibHOE HMCKYCCTBO: orepa Kak cuHTeTmdeckas cruimsaius | New Total Art:
Opera as Synthetic Stylization

12.30-12.55 XacanmmH Asamar [dasHwnsaoBud, kanoudam uckyccmboBederus,
doyenm, kacgpedpa 3cmpaoHo-0xka3oB020 ucnosnumesscmba, Yumckuil
eocyoapcmbennoiii uncmumym uckyccmb um. 3aeupa Vicmaeuaoba, Ypa,
Poccus
Asamat Khasanshin, PhD, Associated Professor, Department of Pop-Jazz
Performance, Ufa State Institute of Arts named after Z. Ismaguilov, Ufa,
Russia
Humme n Barnep: «rparemus sctetu3ma» u Bbixon u3 Heé | Nietzsche and Wagner: The
‘Tragedy of Aestheticism’ and the Way Out of It

12.55-13.20 IMwuraesa EBrennst FOprweBHa, kanoudam uckyccmbobederus, cmapuiuil

npenodaBamensv, Kkacpedpa meopuu U  UCHOPUU  UCNOAHUMNEABCKORO
uckyccmba u  MysvikaivHou nedaeoeuku, Kaszamnckaa eocyoapcmbBennas
koncepbamopus umenu H. I'. XKuearnoba, Kazans, Poccus
Evgeniya Shigaeva, PhD, Senior Lecturer, Theory and History of
Performing Arts and Musical Pedagogics Department, Zhiganov Kazan
State Conservatoire, Kazan, Russia

«Hamucan xe JXKonceep cBoero “/lumutpus”!»: 00 oqHOW 3aHMMATEIBHOW (PPaHITYy3CKOM

orepe Ha pycckuii ctoxet | ‘Jonciéres wrote his Dimitri’!: On an Entertaining French Opera

on a Russian Plot
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13.20-13.45 Pynxo Mapus BragumupoBHa, kanoudam  uckyccmBoBedenus,
cmapwiutl  npenodabamensv, kagpedpa ucmopuu  3apydexHou  MY3biKu,
Canxm-Ilemepbypeckas eocyoapcmBennas xoxcepBamopus um. H.A.
Pumcxoeo-Kopcaxoba, Canxm-Ilemepbype, Poccus
Mariya Rudko, PhD, Senior Lecturer, Foreign Music History
Department, Saint Petersburg Rimsky-Korsakov State Conservatory, Saint
Petersburg, Russia

«enmpapToBckas» omepa ot macrepa Bepusma («Mackm» I1. Mackanbu, 1900) | Opera

‘dell’arte’ by the Master of Verismo (Pietro Mascagni’s Le Maschere, 1900)

13.45-14.10 [denncoB Anapen Bnagmmuposwwa, OJoxmop uckyccmBoBedenus,
npogpeccop,  xagpedpa  ucmopuu  3apydexuon  my3viku,  Cankm-
[lemepbypeckas eocydapcmbernasn koncepbamopus umenu H.A. Pumckoeo-
KopcaxoBa, Carnxm-Ilemepbype, Poccus
Andrei Denisov, Dr. Habil. (Doctor of Art Studies), Full Professor,
Western Music History Department, Saint Petersburg Rimsky-Korsakov
State Conservatory, Saint Petersburg, Russia
«Bpems BCcTpeun M3MEHUTD HEb3sh»: 00 aHaXPOHU3Max B My3bIKaIbHOM TeaTpe XIX —
XX BB. | The Time for Meeting Cannot be Changed: Concerning Anachronisms in 19" and
20" Century Musical Theater

14:10-15:00

Oben g Lunch
Cpena Wednesday
24 Hogabpa 2021 r. November 24, 2021
15:00
BEYEPHEE 3ACEIAHUE EVENING SESSION
CEKIIUA X 10™ SECTION
AHOpeTTO H AHTEpaTypPHBIE Libretto and Literary Sources
HCTOYHHKH
MECTO ITPOBEAEHUA: VENUE:
PAM nmeHu 'HecUHBIX Gnesin Russian Academy of Music
I'OCTUHAY IOMA IIIYBAAOBOMU SHUVALOVA’S HOUSE HALL
3acemaHue BeaeT Chair:
Ayuxkep [TaBean BarepbeBuyu Pavel Lutsker

15.00-15.25 Jlyukep IlaBerr BamepweBww, doxmop uckyccmboBedenus, Oouyenm,

Kacpedpa anasumuueckoeo My3vikosHanus, Poccutickas axademus umeHu
I'necunwvix, Mocx6a, Poccus
Pavel Lutsker, Dr. Habil. (Doctor of Art Studies), Associated Professor,
Analytical Musicology Department, Gnesin Russian Academy of Music,
Moscow, Russia

«I'pad Kapamemna» K. I'onpnonu u «bapaban» Jx.b.JlopeHiu: k Bompocy 00 3BOIONUU

orepsl Oydda | Il conte Caramella by Carlo Goldoni and Il tamburo by Giovanni Battista

Lorenzi: On the Subject of the Opera Buffa Evolution

17



15.25-15.50 TITardwmaosa Buxropmsa BamepweBHa, xanoudam uckyccmBobederus,
npenodaBamens, Hemcxaa wikora uckyccm@ «Poonux», Mock8a, Poccus
Viktoria Panfilova, PhD, Teacher, Children's Art School ‘Rodnik’,
Moscow, Russia

JIx. Ileprone3u «l"opaplil MIEHHUK»: OCOOCHHOCTU TPAKTOBKU BEHEIIMAHCKOTO JTMOPETTO B
HeanoauTanckoi onepe | Giovanni Battista Pergolesi’s Il prigionero superbo: Peculiarities
of the Interpretation of the Venetian Libretto in the Neapolitan Opera

15.50-16.15 Hwuxnudopos Ceprent HwmxosaeBwd, kanoudam uckyccmbBoBedenus,
cneyuasucm no  UHGOPMAYUOHHO-AHAAUMUYECKO  pabome, YyuebHO-
Mmemoouueckuil omoes, Mockobckas eocydapcmBernnasn koHcepBamopus um.
I1.1. Yanuxobckoeo, Mockba, Poccus
Sergey Nikiforov, PhD, Data analyst, Department of Methodical Works,
Moscow State Tchaikovsky Conservatory, Moscow, Russia

JIuOpeTTo Kak HMCTOYHHMK M3Y4YCHUs CIeHH4Yeckux npomsBeneHuid [. @. Tenemana (Ha
npuMepe COYMHEHUH Mo ciydaro kopoHaruu AuHbI MoannoBubl) | The Libretto as the
Source for Studying Georg Philipp Telemann’s Stage Works (by the Example of Two
Works Composed for the Coronation of Tsaritsa Anna loannovna)

16.15-16.40 TITmamnenko Hwna BnagmmuposHa, OJoxmop uckyccmbBobederus,
doyenm, kacpedpa anarumuvecko20 My3viko3Hanus, Poccuiickas akademus
umeru I'necunvix, Mocx6a, Poccus
Nina Pilipenko, Dr. Habil. (Doctor of Art Studies), Associated Professor,
Analytical Musicology Department, Gnesin Russian Academy of Music,
Moscow, Russia

Omnepa ®panna [llybepra «AnbhoHco u DcTpennay: 06 ucTokax crokera | Franz Schubert’s
Alfonso and Estrella: Concerning the Origins of the Plotline

16.40-17.05 Enykmunse Haranma WengopoBHa, kanoudam — uckyccmBoBederus,
doyenm, Kacpedpa ucmopuu MYy3viku, O0eKaH, UCHOPUKO-TE0pemuKo-
Komnosumopckuil pakyavmem, Poccuilckas axademus MY3viku UMeHU
I'necunwix, Mock6a, Poccus
BiacoB Asnekcemn, cmyodenm V «xypca, xagpedpa ucmopuu My3viku,
Poccuiickas akademuss mysviku umenu I'necunvix, Poccus, Mock6a
HayuHblil pykoBoauTesilb — KaHAMIAT UCKyccTBOBeneHMs Enyknse
Harana VicumoposHa

Natela Enukidze, PhD, Associate Professor, Music History Department,
Dean, Faculty of Music History, Theory and Composition, Gnesin Russian
Academy of Music, Moscow, Russia

Alexey Vlasov, 5% Year Student, Music History Department, Gnesin
Russian Academy of Music, Moscow, Russia

Scientific adviser — Natela Enukidze, PhD

«be3nenbHuk [lamna, mim ['mnicoBas HeBecta»: Morann Hemomyk HecTtpolt B muanore c
®epaunangom ['eponbnom | Zampa der Tagdieb oder Die Braut von Gyps: Johann
Nepomuk Nestroy in Dialogue with Ferdinand Herold
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17.05-17.30 Koxanoscka, Arata, PhD, Uncmumym eepmanucmuxu 3eAéHo2ypckoeo
yHubBepcumema, 3eséna-Iypa, [losrvuia
Agata Kochanowska, PhD, Institut fiir Germanistik, Universitit Zielona
Gora, Zielona Gora, Polen

Mosuanue kak HOBas (popma BeIpaKEHHs B OIIEPHOM TeaTpe: HeMble 00pa3bl B IOCTAHOBKAX
BaruHepoBckux omep | Schweigen als eine neue Ausdruckform im Operntheater: stumme
Gestalten in Inszenierungen von Richard Wagners Opern

17.30-17.55 AwnnaOuHmep Anpa IpuropweBHa, Kanoudam  uckyccmBoBedenus,
3abedyrowas  omoesOM — PYKOMUCHBIX U NEYAMHBIX — UCTHOYHUKOB,
TocydapcmBennviil.  MEMOPUAALHBITL  MY3bIKAABHBIIL  MY3eli-3anobedHux
I1.M. Yauxobckoeo 6 Kauny, cmapuwiuil HAyuHbIl COMPYOHUK, CEKIMOp
ucmopuu  mysviku, lLocydapcmbennviil uHCMUMym UCKYCCMBO3HAHUS,
Mocxk8a, Poccus
Ada Aynbinder, PhD, Director of the Manuscript and Printed Sources,
Tchaikovsky State Memorial Music Museum - Reserve in Klin, Senior
Researcher, Music History Department, State Institute for Art Studies,
Moscow, Russia

«...IIpockba MOS COCTOMUT B TOM, YTOOBI ThI JMOPETTO 3TO OTAan MHe». OO0 aBTOpCTBE
mubpetTo onepsl YaiikoBckoro «Maszenay» | ¢...Then I ask you to let me have this libretto.’
On the Libretto Authorship of Tchaikovsky’s Mazepa

17.55-18.20 BowrkeBnu CsersiaHa I'eHHanmbeBHa, kaHOulam uckyccmBoBederus,
doyenm, npopexkmop no mbopueckorl U MexoOyHaApoOHOU OesmeAbHOCHIU,
Cubupckuii eocyoapcmBennviti uncmumym uckyccmb umenu Imumpus
X6opocmobekoeo, Kpacrospck, Poccus
Svetlana Voitkevich, PhD, Associated Professor, Vice Rector for Creative
and International Activities, Dmitri Hvorostovsky Siberian State Academy
of Arts, Krasnoyarsk, Russia

[Ipo3za @. M. JlocTOEBCKOTO B MpaKTHUKE OTeYeCTBEHHOro omepHoro tearpa XX — XXI
BekoB | The Prose of Feodor Dostoyevsky in the Practice of the 20™"-21%t Century Russian
Opera Theatre

18.20-18.45 [Hpymn, Kapna Tepumo, wmaeucmp, Wncmumym meampoBederus,
kunoBedenus u mysvikoBedenus, Benckuil  ynuBepcumem; Bernckuil
yHubepcumem My3viKu U UCHOAHUMEAbCKO020 UckyccmbBa, Bena, A6cmpus
Carl Tertio Druml, M.A.,, M.A., Institut fiir Theater-, Film- und
Medienwissenschaften, Universitit Wien; Universitit fiir Musik und
darstellende Kunst Wien, Wien, Osterreich

Hackonbko npurojieH Juisi KCNOIb30BaHUSI TEPMUH JiumepamypHas onepa? KommeHnTapuu k
«Koposro Jlupy» Paiimana u «["amnety» ®panko ®@auuo | Wie brauchbar ist der Begriff
Literaturoper? Anmerkungen zu Reimanns Lear und Franco Faccios Amleto
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Cpena Wednesday

24 Hogabpga 2021 r. November 24, 2021
10:00
YTPEHHEE 3ACEJAHUE MORNING SESSION
CEKLUA IV 4™ SECTION
Muoroaukuii XX Bek The Multifaceted 20ttt Century
MECTO ITPOBEIEHUWA: VENUE:
PAM umenu 'HecHHBIX Gnesin Russian Academy of Music
KOH®EPEHII-3AA CONFERENCE HALL
3acenanuve Benet Chair:
CrutkoBa HMpuna llBanoBHa Irina Snitkova

10.00-10.25 [demuenko Asiekcaap VIBaHOBMY, OJdokmop uckyccmboBederus,

npogpeccop,  eaaBHbil  HAYUHBIL  COMpYOHUK U pykoBodumens
Mexoynapoonoezo yenmpa komMniekcHoLx XyooxecmbenHbix uccaedobanuil,
CapamoBckas eocyoapcmbennasn xoucepbamopus umenu JI. B. Cobunoba,
CapamoBexuii eocyoapcmbBenolil yHubepcumem UMEHU
H. I'. Yepnoiumebckoeo, Capamo8, Poccus

Alexander Demchenko, Dr. Habil. (Doctor of Art Studies), Full
Professor, Chief Researcher and Head of the International Center for
Complex Artistic Research, Saratov State Sobinov Conservatoire, Saratov
State Chernyshevsky University, Saratov, Russia

IMoasuxuuk onepsl XX Beka | The Zealot of 20" Century Opera

10.25-10.50

Konenuenko VipuHa I'eoprueBHa, crnapuiuil npenodabamens, kagpedpa
MYy3bikarbHoil  nedaeoeuxu, Poccuiickaa axademus umenu I'necunbix,
Mock8a, Poccus

Irina Kolenchenko, Senior Lecturer, Musical Pedagogics Department,
Gnesin Russian Academy of Music, Moscow, Russia

Jletckue omepsl B TBopuecTBe A.T.[peuaHmHOBa: MCTOPHUS CO3JaHHUS W CIICHUYECKOE
Borutonienue | Children’s Operas in the Alexander Gretchaninov’s Legacy: The History of
Creation and Staging

10.50-11.15

demycoBa AnmHa AJleKceeBHa, npenodabamens, kagpedpa ucmopuu
mysviku, Huxeeopoockas eocydapcmbennasn woucepbamopusn um. M.U.
Launxu, Huxxnuit HoBeopod, Poccus

Alina Fedusova, Lecturer, Music History Department, Glinka Nizhny
Novgorod State Conservatoire, Nizhny Novgorod, Russia

«Pa3buteiii kyBmmH» B. VYibmana: komuyeckas omepa HakaHyHe Ttparemuu | Der
zerbrochne Krug by Viktor Ullmann: A Comic Opera on the Eve of the Tragedy
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11.15-11.40 Posenxo Enema BnagmmupoBHa, xkaxOudam uckyccmBoBederus,
doyenm, kagpedpa ucmopuu 3apyOexxHou MY3bIKU, CMAPWUTL HAYUHDIT
compyonux,  Hayuno-uccaedoBamesvckuii  yenmp  memodosoeuu
ucmopuuecko2o0  Mysvikosnanus, — MockoBckaa  eocyoapcmbennas
koHcepBamopus umenu I1. V. Yatikobckoeo», Mock6a, Poccus
Elena Rovenko, PhD, Associate Professor, Foreign Music History
Department, Senior Researcher, Center of Methodological Studies in
Historical Musicology, Moscow State Tchaikovsky Conservatory, Moscow,
Russia

KoHrenTt «aexkopaTUBHOCTH» KaK WHTEPIPETAHTa XYJI0KECTBEHHOTO CMbICia «JIereHapl o
cBITOM XpHUCTOodope»: K BONPoCcy o corpyaHuyectse Bencana a1’Ouau u Mopuca Jlenn |
The Concept of ‘Decorativeness’ as an Interpretant of Artistic Meaning of La légende de
Saint Christophe: On the Collaboration of Vincent d’Indy and Maurice Denis

11.40-12.05 [HerrsipeBa Haranesa VIBaHOBHaA, OJokmop  uckyccmBoBedenus,
npogpeccop,  xagpedpa  ucmopuu  3apydexuon  my3viky,  Canxm-
[lemepbypeckas eocydapcmbennasn koncepbamopus umenu H.A. Pumckoeo-
Kopcaxoba, Carnxm-Ilemepbype, Poccus
Natalia Degtyareva, Dr. Habil. (Doctor of Art Studies), Full Professor,
Western Music History Department, Saint Petersburg Rimsky-Korsakov
State Conservatory, Saint Petersburg, Russia

«Hppemoe» ®panna Illpekepa B KyJbTYPHOM KOHTEKCTE SIIOXH: «KPH3HC MOJEPHA» M
nouck HOBbIX opueHTHPOB | Franz Schreker’s Irrelohe in the Cultural Context of the Era:
‘The Crisis of Modernism’ and the Search for New Directions

12.05-12.30 Enmyxkmunse Haranma WcenmopoBHa, kanoudam — uckyccmbBoBederus,
doyenm, Kacpedpa ucmopuu MY3viku, O0eKaH, UCOPUKO-TEopermuKo-
komnosumopckuii ¢gpaxyavmem, Poccutickas axademus Mmysviku umeHu
I'necunwix, Mock6a, Poccus
Natela Enukidze, PhD, Associate Professor, Music History Department,
Dean, Faculty of Music History, Theory and Composition, Gnesin Russian
Academy of Music, Moscow, Russia

[Touemy «CeBWIbCKHI IUPIOIBLHUK» BcTal «apibom»? Ilo martepmamam ¢onma B.A.
Jlocckoro B PITAJIM | Why did the Il Barbiere di Siviglia Stand on End? Based on the
Materials of the Vladimir Lossky Collection in RGALI (The Russian State Archive of
Literature and the Arts)

12.30-12.55 Bekcnep IOmms CepreeBHa, dokmop uckyccmboBedenus, npogpeccop,
kagpedpa  ucmopuu  Mmyswiku,  Huxxeeopodckas — eocyoapcmbennas
koncepbamopus um. M.U. nunxu, Huxnuit HoBeopoo, Poccus

Julia Weksler, Dr. Habil. (Doctor of Art Studies), Full Professor, Music
History Department, Glinka Nizhny Novgorod State Conservatory, Nizhny
Novgorod, Russia

«Kapn V» Dpucra Kureneka: Bekenntnisoper B ronsr Hanmsma | Karl V by Ernst Krenek:
Bekenntnisoper during the Nazi Years
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12.55-13.20 Haymenko Taresama VIBaHOBHa, Ookmop  uckyccmBoBedenus,
npoghpeccop, npopexkmop hno HayuHou pabome, 3abedyrowas  xagedpon
meopuu mysviku, Poccutickas akademus umenu I'necurnwvix, Mock6a, Poccus

Tatiana Naumenko, Dr. Habil. (Doctor of Art Studies), Full Professor,
Vice Rector for Research, Head of the Music Theory Department, Gnesin
Russian Academy of Music, Moscow, Russia

«Ilecennast onepa» 1930-x ro1oB: B OMCKax HOBOW MOATHKH aHpa | The ‘Song Opera’ of
the 1930s: In Search for the Genre’s New Poetics

13:20-14:30

Oben g Lunch
Cpena Wednesday
24 Hos10ps 2021 r. November 24, 2021
14:30
BEYEPHEE 3ACEJAHUE EVENING SESSION
CEKLIUA IV 4™ SECTION
MHuoroaukui XX Bek The Multifaceted 20t Century
MECTO ITPOBEEHUAA: VENUE:
PAM nmeHu 'HecUHBIX Gnesin Russian Academy of Music
KOH®EPEHII-3AA CONFERENCE HALL
BacenaHue BemeT Chair:
[TauTeaeeBa FOana HukosaeBHa Yulia Panteleeva

14.30-14.55 TIlanTenmeeBa IOmma HwuxosaeBHa, xaxoudam uckyccmboBederus,
doyenm, «kagpedpa meopuu Mmyswviku, Poccutickas axademusn umenu
I'necunwvix, Mock6a, Poccus
Yulia Panteleeva, PhD, Associate Professor, Music Theory Department,
Gnesin Russian Academy of Music, Moscow, Russia
O ¢dopmocoaepxarensHoM nporecce B onepe Hukomas Kopumopda «MR (Mapuna u
Paiinep)» | About the Form-Content Process in Nikolai Korndorf’s Opera MR (Marina and
Rainer)

22



14.55-15.20 T'epep Jlapuca JIbBoOBHA, Ookmop uckyccmbBoBedenus, mnpogeccop,
Kagpedpa anasumuueckoeo My3vikosHanus, Poccutickas axademus umeHu
I'necunwvix, Mock8a, Poccus
Iopeuxnii Amnapeii IlaBmoBuu, cmydenm IV «kypca, «xagpedpa
AHAAUTIUYECKO020 MY3biko3HaHuA, Poccutickas axadeMus MY3biKu UMeHU
I'necunwvix, Poccus, Mockba
Hayunblil pykoBoguTeslb — HOKTOP WCKYycCTBOBemeHMs Iepsep
JIapuca JIbBoBHa
Larisa Gerver, Dr. Habil. (Doctor of Art Studies), Full Professor,
Analytical Musicology Department Gnesin Russian Academy of Music,
Moscow, Russia
Andrey Goretsky, 4" Year Student, Analytical Musicology Department,
Gnesin Russian Academy of Music, Moscow, Russia
Scientific adviser — Larisa Gerver, Dr. Habil. (Doctor of Art Studies)
beictponeTsinee Bpems B «Jlonroi pokaecTBeHckoi Tpamese» [layns Xunmemura | Fast-
Flying Time in Paul Hindemith’s Das lange Weihnachtsmahl (The Long Christmas Dinner)
15.20-15.45 Pomamyxk VinHa MuxaiioBHa, dokmop uckyccmbBoBederus, npogeccop,
npopexmop, Locydapcmbernbiii MY3biKAAbHO-11€00202UHECKUT UHCHTUNYM
um. M. M. UnnoaumoBa-M6banoba, Mockba, Poccus
Inna Romatschuk, Dr. Habil. (Doctor of Art Studies), Full Professor,
Vice-Rector, M. M. Ippolitov-lvanov Music and Pedagogical State
Institute, Moscow, Russia
B nownckax I'eposi: omepa «Yamae» A.H. Xonmunosa | In Search of a Hero: Chapayev by
Alexander Kholminov
15.45-16.10 Osren, 3adep, PhD, 3abedyouun  kagedpoii  My3vikoBedeHus,
Vuubepcumem Ocao, Ocao, HopBeeusn

Zafer Ozgen, PhD, Head of the Department of Musicology, University of
Oslo, Oslo, Norway

CrpacTb uesnoBeka, BEpXOBEHCTBO 3aKOHA: aBToOHorpagudeckas omnepa I'anca Bepnepa
Xenne «IIpuniy 'omOyprckuii» | Passion of Man, Rule of Law: Hans Werner Henze’s
Autobiographical Opera Der Prinz von Homburg
16.10-16.35 Kwucees Bacmimin IOpweBuw, 3abedyioujuil cmyoued 36yxosanuci,
Pocmobcxasn eocydapcmbennan woncepbamopus um. C. B. Paxmanumnoba,
Pocmo8, Poccus
Vasilii Kiseyev, Head of a Recording Studio, Rostov State Sergey
Rachmaninov Conservatoire, Rostov, Russia
JpamaTyprudeckie U KOMIIO3UIMOHHBIE OCOOEHHOCTH omnepsl «Atnac» Mepeaur MoHK |
The Dramatic and Compositional Features of Meredith Monk’s Opera Atlas
16.35-17.00 KpusomoBa AnHa CepreeBHa, 3aMmecmumess 3abedywoujeeo 0moesoM
doxymenmoB u auunblx apxubol, Poccutickuil HAYUOHAALHBLL MY3ell
mysviku, MockBa, Poccus
Anna Krivtsova, Deputy Director of the Documents and Personal
Archives Department Russian National Museum of Music Moscow, Russia
Onepuble katacTpodsl XX Beka: case Camionna Bapbepa | 20" Century Operatic Disasters:
Samuel Barber’s Case
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17.00-17.25 KasanueBa Enema IpuropeeBHa, npenodabamess,  xaghedpa
MY3bikassHou skypHasucmuku, Poccuiickas axademus umenu I'Hecumwlx,
Mocxk8a, Poccus
Elena Kazantseva, Lecturer, Music Journalism Department, Gnesin
Russian Academy of Music, Moscow, Russia
I'appu Ilapu — skcnepumenTatop u MapruHan | Harry Parch, an Experimentalist and an
Outcast
17.25-17.50 sIxosneBa TaresitHa OsieroBHa, cmapuwiuili npenodaBamens, kageopa
MeHeOKMeHMA MY3bikaibHo2o uckyccmBa, Poccuiickaa axademus My3viku
umernu I'necunwvix, MocxBa, Poccus
Tatiana Yakovleva, Senior Lecturer, Department of Music Management,
Gnesin Russian Academy of Music, Moscow, Russia
Jla6opatopusi ATEM JXKopka Amepruca Kak colMajbHas WHTErpaliss U TeaTpalbHO-
My3bikainbHbIN 3kcniepuMeHT | ATEM Laboratory of Georges Aperghis as Social Integration
and Theatrical and Musical Experiment

YeTBepr
25 Hogbpa 2021 r.

Thursday
November 25, 2021

e

11:00
YTPEHHEE 3ACEJAHUE

CEKLIUA V
Hrops CTpaBHHCKHH H
My3BbIKAaABHBIH TeaTp
Ceccust ucciie10BaTeIbCKOM rPyninbl
«CrpaBuHckmii: mexkny Bocroxkom u
3anmagom» MexIyHApPOIHOTO
MY3bIKOBEI4€eCKOr0 0011ecTBa

MORNING SESSION

STH SECTION
Igor Stravinsky and Musical
Theatre
Meeting of the International Musicological

Society Study Group ‘Stravinsky: between
East and West’

NIV OV OV VIV VMMMV MMV VIV VOV v

MECTO ITPOBEIEHUWAI: VENUE:
PAM nMmeHu 'HecUHBIX Gnesin Russian Academy of Music
JJOM IITYBAAOBOM SHUVALOVA’S HOUSE
KOH®EPEHII-3AA CONFERENCE HALL
3acenganue BeayT Chair:
Bparunckaga Haraauga Natalia Braginskaya
AaekcaHIpPOBHA Svetlana Savenko

CaBeHko CBeTaana UAbuHHUYHA

11.00-11.25 TIIpuBetcTBUs y4acTHMKaM oT Me>xayHapoaHOro
MY3BIKOBeI4eCcKOro o0Imecrsa

Greetings to the participants from the International Musicological
Society
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11.25-11.50 Ko3auenko-CTtpaBuHCcKasi, AHacTacwsi,  aAcnupanm,  HAYYHLII
compyonux Llenmpa usyuenus xyasvmyper Poccuu (CSAR), YnuBepcumem
Ka"  @ockapu, Beneyus, Wmaaus, acnupanm, LocyoapcmBernuiil
uncmumym  uckyccmbosHanus;,  npesudenm  «Ponda  cemvu M. Q.
Cmpaburckoeo u eeo coinobeii», Mockba, Poccus

Anastasia Kozachenko-Stravinsky, postgraduate student, Researcher at
the Center for the Study of Russian Culture (CSAR), Ca’ Foscari
University, Venice, Italy;, postgraduate student, State Institute for Art
Studies; President of Stravinsky Family Fund, Moscow, Russia

I'onoca CrpaBunckux B Mapuunckom teatpe. Ot ®&nopa x ['ypuio | Stravinsky Family
Voices at the Mariinsky Theater. From Fyodor to Gury

11.50-12.15 3anmesa TaTtesiHa AHOpeeBHa, dokmop uckyccmbobedenus, npogeccop,
Canxm-Ilemepbypeckas eocydapcmbennasn koHcepbamopus um. H. A.
Pumckoeo-Kopcaxoba;  Canxm-Ilemepbypeckas — 0yxoBuas  akademus,
Canxm-ITemepbype, Poccus

Tatyana Zaitseva, Dr. Habil. (Doctor of Art Studies), Full Professor,
Saint Petersburg Rimsky-Korsakov State Conservatory; Saint Petersburg
Theological Academy, Saint Petersburg, Russia

Ot «Kap-ntune bamnakupeBa — k «Xap-nrune» CtpaBunckoro | From Balakirev’s The
Firebird — to Stravinsky’s The Firebird

12.15-12.40 Twumodees Apocnas Vabnd, kanoudam uckyccmbobedenus, anabHolil
pedaxmop xypHaira «Mysvikasvnaa axademus», Mock6a, Poccus

Yaroslav Timofeev, PhD, Editor-in-Chief of the “Music Academy”
journal, Moscow, Russia

«Kpacasuna» u CTpaBHHCKHIA: TPH TPAHCKPHUIILIHK HOMEPOB U3 Oajera YaiikoBckoro | The
Sleeping Beauty and Stravinsky: Three Transcriptions of Tchaikovsky’s Ballet Music

12.40-13.05 [denmncoB AmHAapen Bnagmmuposwd, OJoxmop uckyccmBoBederus,
npogpeccop, Cankm-Ilemepbypeckasn eocyoapcmbennan KoHcepbamopus um.
H. A. Pumckoeo-KopcaxoBa, Canxm-Ilemepbype, Poccus

Andrei Denisov, Dr. Habil. (Doctor of Art Studies), Full Professor, Saint
Petersburg Rimsky-Korsakov State Conservatory, Saint Petersburg, Russia

Cemantuka u pynkiuu murar B «[lomnenye den» CtpaBunckoro | The Semantics and
Functions of Quotations in Stravinsky’s The Fairy’s Kiss

13.05-13.30 Bparmackuin Omurpunn FOpbeBuw, xanoudam uckyccmBoBederus,
npenodaBamenv, CpeOHAs cneyuasvnas MysvikaivHas wixosa Cankm-
[lemepbypeckoii eocydapcmbennon koncepbamopuu um. H. A. Pumckoeo-
Kopcaxoba, Canxm-Ilemepbype, Poccus

Dmitry Braginsky, PhD, Lecturer at the Saint Petersburg Rimsky-
Korsakov State Conservatory Music School, Saint Petersburg, Russia

Urpel u criopt B My3bikanbHOM Tearpe CrtpaBuHckoro («Mrpa B xapte», «Aron») | The
Games and Sports in Stravinsky’s Musical Theater (The Card Game, Agon)
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13.30-13.55 BapanoBa  Mouurerrm  TarestHa  BopmcoBHa,  kandudam
uckyccm@Bobedenus, Odoyenm, He3abucumuiii  uccaedobamens, baseas,
HI6enyapus

Tatiana Baranova Monighetti, PhD, Associate Professor, independent
researcher, Basel, Switzerland

CrpaBuHCKHMIA W ero creHorpadbel. AmepukaHckuii mepuon | Stravinsky and His Stage
Designers. American Years

13:55-15:00
Oben 8 Lunch
YeTBepr Thursday
25 Hogbpa 2021 r. November 25, 2021
15:00

BEYEPHEE 3ACEIAHHE

CEKIIUA V
Hropp CTpaBHHCKHH H

EVENING SESSION

5™ SECTION
Igor Stravinsky and Musical

T A
B N N Y Y A A A AV aVaVavS

My3bIKaAbHBIH TeaTp Theatre
MECTO TTPOBEEHUAA: VENUE:
PAM nmeHu 'HecHHBIX Gnesin Russian Academy of Music
JOM IITYBAAOBOU SHUVALOVA’S HOUSE
KOH®EPEHII-3AA CONFERENCE HALL
BacenaHue BemeT Chair:
Bparunckaga Haraauga Natalia Braginskaya
AaekcaHIpoBHA Svetlana Savenko

CaBeHko CBeTaana AbUHHUYHA

15.00-15.25 Xaxmmu TarbstHa BacwmibeBHa, kanoudam uckyccmbobederus,
c60600Hb11L uccredobamens, Peecenwmaydp, 'epmanus

Tatiana Hakimi, PhD, independent researcher, Regenstauf, Germany

XynoxxecTBeHHbIE Tpamuiuu Bocroka B onepe M. ®@. CtpaBunckoro «Comosei» | Artistic
Traditions of the East in Stravinsky’s Nightingale

15.25-15.50 Pynxo Mapus BragumupoBHa, kanoudam  uckyccmbobederus,
cmapwuii  npenodabamens, Canxm-IlemepOypeckaa  eocydapcmbernas
koncepbamopus  um. H. A. Pumckoeo-Kopcaxoba, Canxm-Ilemepbype,
Poccus

Mariya Rudko, PhD, Senior Lecturer, Saint Petersburg Rimsky-Korsakov
State Conservatory, Saint Petersburg, Russia

«Crniem» CTpaBHHCKOTO B MYy3BIKaJIbHO-TEATPAIBbHBIX HCKaHUsX Manumbepo 1910-x rosoB |
Stravinsky’s ‘Trace’ in Malipiero’s Musical-Theatrical Searches of the 1910s
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15.50-16.15 Bosogsirmua [apest ~ AjleKcaHApoBHa, achupanm,  Cankm-
[lemepbypeckas eocyoapcmBennas koHcepbamopus umenu H. A. Pumckoeo-
KopcaxobBa, Canxm-Ilemepbype, Poccus;

Hayunbpmm  pykoBopuTeslb  —  KaHOUOAT  VICKYCCTBOBEAECHVIS
bparmnnckaa Haramma AnekcangposHa

Daria Volodyagina, postgraduate student, Saint Petersburg Rimsky-
Korsakov State Conservatory, Saint Petersburg, Russia;

Scientific advisor — Natalia Braginskaya, PhD

«app Omun» CrpaBunckoro u «llopyranme Jlykpeuun» bpurrena: o pupmax B
BOIUIONICHUHU JBYX aHTHUYHBIX crokeToB | Oedipus Rex by Stravinsky and The Rape of
Lucretia by Britten: About Parallels in the Musical Renditions of the Two Ancient Plots
16.15-16.40 JloryHoBa AHacTacus AyleKCaHAPOBHA, kaHOuoam uckyccmbobederus,
doyenm xagpedpuvl ucmopuu 3apybexcroti mysviku, Cankm-Ilemepbypeckas
eocyoapcmbennan  koucepBamopusa umenu H. A. Pumckoeo-KopcakoBa,
Canxm-ITemepbype, Poccus

Anastasia Logunova, PhD, Associate professor, Western Music History
Department, Saint Petersburg Rimsky-Korsakov State Conservatory, Saint
Petersburg, Russia

«Kak 51 6611 OBI paj1, eciii ObI MHE JIOBEJIOCH BCTPETUTHCS ¢ HUM!»: CTpaBuHCKUil 1 Bepau |
‘How I would like to have known him!’: Stravinsky and Verdi

16.40-17.05 Bparmuckas Haranusa AslekcaHIpOBHa, Kaxnouoam
uckyccmBobedenus, doyenm, 3abedyrouyas kagedpoil ucmopuu 3apyoexHoul
mysvixu, Cankm-Ilemepbypeckaa eocydapcmbennasn korcepbamopus umeHu
H. A. Pumckoeo-Kopcakxoba; conpedcedamens uccaedoBamensckotl 2pynnbl
«Cmpabunckuii:  mexoy Bocmoxom u  3anadom»  MexOynapooroeo
My3vikoBedueckoeo obujecmba, Canxm-Ilemepoype, Poccus

Natalia Braginskaya, PhD, Associate Professor, Head of the Western
Music History Department, Saint Petersburg Rimsky-Korsakov State
Conservatory; co-chair of the International Musicological Society Study
Group “Stravinsky: between East and West', Saint Petersburg, Russia

O BarumepuanctBe CtpaBuHcKoro | Stravinsky as a Wagnerian

17.05-17.30 TI'mmueunckmyi Basmepunt Bukroposwu4, dokmop uckyccmbobederus,
My3bikoBed, Hesabucumolil uccaedobamens, Hoio-Vopx, CILIA

Valery Glivinsky, Dr. Habil. (Doctor of Art Studies), musicologist,
independent researcher, New York, USA

Ponp  My3bIKanbHO-TEATPAIBHBIX KAHPOB B  CTAHOBJIEHHUHM  IICUXOJOTM3UPOBAHHOMU
spykonucu CtpaBunckoro | The Role of Musical-Theatrical Genres in the Formation of
Stravinsky’s Psychologically Enriched Tone Painting
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17.30-17.55 CaBenko CBemiana VinpmmwudHa, Jdokmop  uckyccmbBoBederus,
npogpeccop, Bedyujuti HayuHsLil compyonuxk, I'ocydapcmbBenHuiil uHcmumym
uckyccmbosHanus;,  npogpeccop  kagpedps.  cobpemeHHO  MY3biKU,
MocxkoBckas eocyoapcmbBernan koucepBamopuu um. I1. M. Yaikobckoeo,
Mock8a, Poccus

Svetlana Savenko, Dr. Habil. (Doctor of Art Studies), Full Professor,
Leading Researcher, State Institute for Art Studies; Professor,
Contemporary ~ Music  Department, =~ Moscow  State  Tchaikovsky
Conservatory, Moscow, Russia

CrpaBuHckuii u [xe3yanbio: ABOMHON mopTpeT Ha GoHe BebepHa U Apyrux BO3ZMOMKHBIX
¢uryp | Stravinsky and Gesualdo: a Double Portrait against Webern and Other Possible
Persons

YeTBepr Thursday
25 Hogbpa 2021 r. November 25, 2021
10:00
YTPEHHEE 3ACEIAHUE % MORNING SESSION
CEKIIHA XIII 13T™ SECTION

IleBew B onepe: Kk 200-AeTHIO CO Singer in Opera: To the 200tk
AHa poxaenus Iloaunsr Buapao Birthday of Pauline Viardot

MECTO ITPOBEJAEHUA: VENUE:

PAM nmeHu 'HecHHBIX Gnesin Russian Academy of Music
AYOUTOPUIA 26 LECTURE HALL 26
BacenaHue BemeT Chair:

AanreHnko CBeTaaHa Svetlana Latschenko
KoHcraHTHHOBHA

10.00-10.25 JKexynmu Hwukonavt I'me6oswy, npocpeccop, Yrubepcumem Kareapu,
Kaneapu, Karada

Nicholas G. Zekulin, Professor, University of Calgary, Calgary, Canada
[Tonmmua Buapo u canonnas oneperta | Pauline Viardot and the Salon Operetta

10.25-10.50 MatBeeBa Enena IOpweBHa, kandudam uckyccmBobedenus, Ooyenm,
kacgpedpa scmemuxu, UCMopuu U meopuu Kyassvmypsl, Bceepoccutickuil
eocyoapcmbennoiii  uncmumym  kuvemamoepaguu  umenu  C.A.
I'epacumoBa, Mock6a, Poccus

Elena Matveeva, PhD, Associate Professor, Aesthetics, history and theory
of Culture Department, All-Russian State Institute of Cinematography
named after Sergei Gerasimov, Moscow, Russia

laiimnoBckue neBibl | Haydn’s Singers
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10.50-11.15 Mapxkapesia Hagexxma AsekcaHOpoOBHA, 00kmop uckyccmbobederius,
npogpeccop, Poccutickuti - eocyoapcmBennblil  UHCMUMYM  CYeHUHeckux
uckycem8, Canxm-Ilemepbype, Poccus

Nadezhda Markaryan, Dr. Habil. (Doctor of Art Studies), Full Professor,
Russian State Institute of Performing Arts, Saint Petersburg, Russia

BoxkanbHas mikona u cienndeckuii oopas | Vocal School and Stage Image

11.15-11.40 JKecrkoBa Ovsera BirammmmpoBHa, OJoxmop  uckyccmboBederus,
kagpedpa ucmopuu mysviku, Kazarckas eocyoapcmbennas koncepbamopus
um. H. I'. 2Kuearnoba, Kasanv, Poccus

Olga Zhestkova, Dr. Habil. (Doctor of Art Studies), Associate Professor,
Music History Department, Zhiganov Kazan State Conservatoire, Kazan,
Russia

Boxkanbnas pedopma XKuiasodepa dronpe | Gilbert Duprez’s Vocal Innovations

11.40-12.05 PemrerHnKoOBa CgetsiaHa BnagumuposHa, Kanouoam
uckyccmbobedenus, npenodabamenv, kagpedpa BoxasvHoeo uckyccméa,
Kasancxasn eocydapcmbennas xoncepbamopus um. H. I'. XKueanoba, Kaszans,
Poccus

Svetlana Reshetnikova, PhD, Lecturer, Department of Vocal Art
Zhiganov Kazan State Conservatoire, Kazan, Russia

BoxkanbHo-ucnonuutenbekuii ¢tk [omuasr Buapmo | The Vocal and Performing Style of
Pauline Viardot

12.05-12.30 Haymos AnekcaHap BmaammmmpoBud, xanoudam uckyccmBoBederus,
cmapwiuil  HAYYHBIL  COMPYOHUK, — CeKMmop  UCMOpUu  MY3biKU,
T'ocydapcmbBennviil uncmumym uckyccmbosuanus, Mock6a, Poccus
Alexander Naumov, DPhD, Senior Researcher, Music History
Department, State Institute for Art Studies, Moscow, Russia

[Tonmna Buapmo uurtaer lly6epra | Pauline Viardot reads Schubert

12.30-12.55 Jlamenko CBemiaHa KoHcTaHTMHOBHaA, 0okmop uckyccmboBederus,
3abedyrowas cexmopom ucmopuu myssviku, Iocyoapcmbennvitl uncmumym
uckyccmbosnanus, Mock6a, Poccus
Svetlana Latschenko, Dr. Habil. (Doctor of Art Studies), Head of Music
History Department, State Institute for Art Studies, Moscow, Russia

HckyccTBO eBponeiickux MpUMaIoHH U 3arajiku pycckoro MeHtanurera (1820 — 1840-¢ 1r.)
| The Art of the European Prima Donnas and the Enigmas of the Russian Mentality (from
the 1820s to the 1840s)

12:55-14:30
Oben § Lunch
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YeTBepr Thursday

25 Hogbpa 2021 r. November 25, 2021
14:30
BEYEPHEE 3ACEIJAHUE EVENING SESSION
CEKLINVA XV 15™ SECTION
JdeKopaiHOHHOE HCKYCCTBO H The Scenic Art and Set Design
cueHorpadusa
MECTO ITPOBEIEHUWA: VENUE:

PAM umenu 'HecHHBIX Gnesin Russian Academy of Music
AYIUTOPUA 26 LECTURE HALL 26
3acenanuve Benet Chair:

Haruna /[Jana AaekcaHapoBHa Dana Nagina

14.30-14.55 Yammna Hapexxpa HOpweBHa, xanoudam uckyccmbobedenus, doyerm;
WKOAA — UCOPUMECKUX — HAYK,  pakyavimem  YMAHUMAPHLIX — HAYK,
Havyuonasvnoii  uccredobamesvckutl  yHubepcumem «Boicwas  wixosa
aKoHoMuku», MockBa, Poccus
Kpuynea IloamBa MakcuMoOBHaA, Mmazucmp ucmopuu uckyccme,
XYOOKHUK-TNeXHoA02 1o  cyeHuueckomy xocmiomy, OOO Apm-namu
Cumu, Mock6a, Poccus

Nadezhda Chamina, PhD, Associated Professor, School of History,
Faculty of Humanities, National Research University Higher School of
Economics, Moscow, Russia

Polina Kriuneva, MA, Designer-technologist of theatrical costume, Art-
Party Company, Moscow, Russia

TearpambHBIE KOCTIOM B MY3€HHOM TIPOCTPAaHCTBE: crHenuduka COXpaHCHUS U
penpesentanuu | A Stage Costume in the Museum: the Practice of Its Preservation and
Representation

14.55-15.20 TIlasxmuHa Enena BanepwmeBHa, dokmop uckyccmboBedenus, npogeccop,
Kagpedpa ucmopuu My3viku, npopekmop no yuedHou pabome, Ypairvckas
eocyoapcmbennas  koucepbamopus  umenu  M.II.  Mycopeckoeo,
Examepunbype, Poccus
Elena Pankina, Dr. Habil. (Doctor of Art Studies), Associate Professor,
Music History Department, Vice Rector for Academic Affairs, Ural State
Mussorgsky Conservatoire, Yekaterinburg, Russia

Manryanckuii  Teatro Scientifico: wuckycctBo, ¢uimocodus, Hayka | Mantuan Teatro
Scientifico: Art, Philosophy, Science
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15.20-15.45

Kopumopd AnHa CepreeBHa, dokmop uckyccmbBoBedenus, Bedyuyutl
HAyuHbll compyoHuk, cekmop uckyccmba HoBoeo u HoBeiiuezo Bpemenu,
TocydapcmBernviil uncmumym uckyccmbosnanus, MockBa, Poccus

Anna Korndorf, Dr. Habil. (Doctor of Art Studies), Leading Researcher,
New and Contemporary Art Department, State Institute for Art Studies,
Moscow, Russia

Jexoparuu [Teetpo [Non3ara k onepam Exarepunst 11 | Pietro Gonzaga’s Scenic Decorations
for Operas by Catherine the Great

CEKILIVA VIII 8T SECTION
PerHoHaABHBIH MY3bIKaAbHBIH Regional Musical Theater
TeaTp

15.45-16.10

IOnuna Bepa WVBaHOBHaA, Ookmop Kyavmyposoeuy, KaHouoam
uckyccmboBedenus, npogpeccop, xacpedpa meopuu U UCMOPUU MY3bIKLU,
Op0Bcxuti 2ocyoapcmbennuiil urcmumym xyasmypol, Opea, Poccus

Vera Yudina, Dr. Habil. (Doctor of Culturology), PhD, Full Professor,
Music History and Theory Department, Orel State Institute of Culture,
Orel, Russia

Ponb jxaHpa omnepbl B CTAHOBJICHUH PYCCKOro MPOBUHIMAIBHOTO TeaTpa | The Role of the
Opera in the Rise of the Russian Provincial Theater

16.10-16.35

Anuxknenko Ceprenn BukropoBud, xanoudam uckyccmbobedenus,
doyenm,  xacgpedpa  My3vikoBedeHus,  KOMNOSUUUU U MemoOuKu
MY3bikaabHoeo — obpasobanus,  Kpacwodapckuii — eocyoapcmbertuiil
uncmumym kyavmyput, Kpacrnooap, Poccus

Sergey Anikienko, PhD, Associate Professor, Department of Musicology,
Musical Composition and Methods of Musical Education, Krasnodar State
Institute of Culture, Krasnodar, Russia

OmnepeTTa Kak oAWH U3 (PaKTOPOB 3apO’KJICHUS MY3bIKaJbHOTO TeaTpa Ha KyOaHu B KOHIIE
XIX — nayane XX Beka | Operetta and the Rise of Kuban Musical Theater in the Late 19"
and Early 20" Century

16.35-17.00

IMTomo3oBa Wpuna BuxkropoBHa, Jokmop  uckyccmbBoBederus,
npocpeccop, npopexkmop 1o HAyUHOU U MeXOYHAPOOHOU OesmesbHOCHIU,
kagpedpa  ucmopuu  mysviku,  Capamobckas — eocyoapcmbennas
koncepbamopus umenu J1.B. Cobunoba, Capamob, Poccus

Irina Polozova, Dr. Habil. (Doctor of Art Studies), Full Professor, Vice
Rector for scientific and international activities, Music History
Department, Sobinov Saratov State Conservatoire, Saratov, Russia

Poccuiickuii mpOBUHIMAIBHBIN MY3bIKAJIBHBIM TeaTp Hayaina XX BEKa: BEKTOPbI Pa3BUTHS
Ha IpUMepe My3bIKaIbHOH KynbTyphl CapatoBa | Russian Provincial Musical Theater in the
Early 20th Century: Vectors of Development on the Example of the Saratov Musical

Culture
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17.00-17.25 TIpuropreBa Haransa CepreeBHa, acnupanmxa, Capamobckas
eocyoapcmbennas  koncepBamopus  umenu JI.B. CobunoBa, Capamob,
Poccus

Natalia Grigoreva, Postgraduate Student Sobinov Saratov State
Conservatoire, Saratov, Russia

Omepa, KpuTuK, TyOauMKa B 3epkajie penensuit 1918 roma (Ha marepuaiax HUCTOPUU
capaToBckoii orepsl) | Opera, the Critic and the Audience in the Reflection of Reviews from
1918 (Based on Materials of the History of the Saratov Opera Theater)

17.25-17.50 CeBacrpsiHOBa CBeTsiaHa CTenaHOBHA, kaHOudam uckyccmboBedenus,
npenodabamenv,  Acmpaxamckuil  MY3bIKAAGHLIL  KOAAEOK — UM.
M. II. Mycopecxoeo, Acmpaxans, Poccus

Svetlana Sevastyanova, PhD, Teacher, Mussorgsky Astrakhan Music
College, Astrakhan, Russia

WtanpsHibl B AcTpaxaHu: CTpaHHUIBI W3 mctopuu onepsl | Italians in Astrakhan: Some
Pages from the History of Opera

[TaTanna Friday
26 HOogOpa 2021 r. November 26, 2021
10:00
YTPEHHEE 3ACEIAHUE MORNING SESSION
CEKIINA 11 2nd SECTION
OTeyecTBEHHas onepa: Russian Opera: New Discoveries
HOBBI€ OTKPBITHSI H OLL€EHKH and Evaluations
MECTO ITPOBEAEHUA: VENUE:
PAM nMmeHu 'HecUHBIX Gnesin Russian Academy of Music
KOH®EPEHII-3AA CONFERENCE HALL
BacenaHue BemeT Chair:
Croruuiit Upuna CamoiianoBHA Irina Stogny

10.00-10.25 TIlerpmn DneBupa KopueeBHa, dokmop uckyccmBobedenus, Ooyenm,
Hayunbil compyonux, Huxeeopodckas eocyoapcmbennas xoHcepBamopus
um. ML.U. Tnunku, Huxnuit HoBeopoo, Poccus

Elvira Petri, Dr. Habil. (Doctor of Art Studies), Associated Professor,
Researcher, Glinka Nizhny Novgorod State Conservatory, Nizhny
Novgorod, Russia

«Deseiin: onepa B koHTekcTe ucropuu | Fevey: An Opera in a Historical Context
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10.25-10.50 Anxon Enena MeepoBHa, OJokmop uckyccmbobedenus, npogeccop,
kagpedpa meopuu my3viku, Poccutickas axademuss umenu IHecuHwix,
Mock8a, Poccus
Elena Alkon, Dr. Habil. (Doctor of Art Studies), Full Professor, Music
Theory Department, Gnesin Russian Academy of Music, Moscow, Russia
«Opera manque» — «HeyaaBiascs onepa»? Bo3spaiasce k otienke onepsl M. U. I'munku
«Pycnan n Jlrogmmna» M. 10. Buensropckum | “Opéra mange”? Returning to the Mikhail
Vielgorsky’s Evaluation of Glinka’s Ruslan and Lyudmila
10.50-11.15 BysasrueBa AHHa BajeHTHMHOBHA, Kkanoudam uckyccmBoBedenus,
doyenm,  xagpedpa  ucmopuu  3apybexuou  mysviku, MockoBckas
eocyoapcmbennasn xkoncepbamopus um. I1.V. Yaiixobckoeo, Mock6a, Poccus
Anna Bulychyova, PhD, Associated Professor, Western European Music
History Department, Moscow State Tchaikovsky Conservatory, Moscow,
Russia
®dyra CepoBa ajisi CTPYHHOTO TPHO: IIar K CIIACEHHWIO OT OMEpHbIX Heymaud? | Fugue for
String Trio by Alexander Serov: The Composer’s Escape from his Operatic Failures?
11.15-11.40 ne Bet, Pomanwa, Bumyckuukx yHuubepcumema no cpaBHumesbHoOMY
A3bIKO3HAHUIO,  3a6edyrouuil  npoepammubiM  obecneuenuem, Iaaea,
Hudepaanovy; usen Hayunozo cobema Mexoynapoornoeo obuecmba
Yaixobckoeo  (lepmanus), usen  Koucysvmamubrnoeo cobema  no
Axademuveckomy noanomy cobpanuto couurnenui I1. VM. Yanxobckoeo
(IT'MU-I'M34), Vecmeecm, Hudepaarowt
Ronald de Vet, University graduate in comparative linguistics, Software
manager, The Hague, Netherlands; Member of the Scientific Council of the
International Tchaikovsky Society (Germany), Member of the Advisory
board for the Academic Edition of the Complete Works of P. I. Tchaikovsky
(SIAS-GMZC), Oegstgeest, Netherlands
AHTOH PyOuMHINITEH Kak OMEpHBIM KOMIIO3UTOP B €BpONEHCKOM mpocTpaHcTBe. U3
Hew3maHHoM nepenucku | Anton Rubinstein as an Opera Composer in Europe. From His
Unpublished Correspondence
11.40-12.05 TIleryxoBa CBersiaHa AHaTOJIBbeBHa, kaHOudam uckyccmbBoBederus,
cmapwuil.  HAYYHBIL  COMPYOHUK,  CeKMop — UCMOpuu  MY3biKu,
TocydapcmbBennviii uncmumym uckyccmbosuarnus, Mock6a, Poccus
Svetlana Petukhova, PhD, Senior Researcher, Music History
Department, State Institute for Art Studies, Moscow, Russia
U3 ucropuu cueHndeckoro ObIToBaHus onep AHTOHa PyOunmTeiina B Poccun: mapamgokcel
Boctpusitus | From the History of the Stage Existence of Anton Rubinstein’s Operas in
Russia: The Paradoxes of Perception
12.05-12.30  Croramumn VMipuna CamornsioBHa, dokmop uckyccmbobedenus, npogpeccop
Kaghedpvl anarumunecko2o My3vikosHanus, Poccuiickas axademus umenu
I'necunwvix, Mock6a
Irina Stogny, Dr. Habil. (Doctor of Art Studies), Full Professor,
Analytical Musicology Department Gnesin Russian Academy of Music,
Moscow
«XoBanmuHa»y M. Mycoprckoro: rapMoHHsi mapagokcoB | Modest Mussorgsky’s
Khovanshchina: Harmony of Paradoxes
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12.30-12.55 JleBames EBremmnt MmwxanaoBud, OJdokmop uckyccmBobedenus,
npogpeccop,  3aBedyrousuil - CeKMOpom  AKAOEMUUECKUX — MY3bIKAAbHBIX
usdanui, locydapcmBennviti uncmumym uckyccmbosuanus, Mockba,
Poccus
Terepuna Hanexxna VIBaHOBHA, kandudam uckyccmbobederuis, cekmop
UCMopuu MY3viku, cmapwiuil Hayunviil compyonux, locydapcmBenHuiil
uncmumym uckyccmbosnanus, MockBa, Poccus

Evgenij Levashov, Dr. Habil. (Doctor of Art Studies), Full Professor,
Head of Academic Music Publications Department, State Institute for Art
Studies, Moscow, Russia

Nadezhda Teterina, PhD, Senior Researcher, Music History
Department, State Institute for Art Studies, Moscow, Russia

ABTopckue penakiuu onepsl «bopuc ['ogyHOB» U MpoOIeMbl CTPYKTYPHOM BapHaHTHOCTH
pycckux omep | The Boris Godunov Author’s Editions and the Problems of Russian Operas’
Structural Variation

12:55-14:30
Oben 5 Lunch
[TaTanna Friday
26 HOogOpa 2021 r. November 26, 2021
14:30

EVENING SESSION
2nd SECTION

BEYEPHEE 3ACEIJAHUE
CEKILHA 11

OTeuyecTBEHHAaNA ormepa:
HOBBI€ OTKPBITHA H OIICHKH

MECTO ITPOBEIIEHUYI:
PAM umenu 'HecHHBIX
KOH®PEPEHII-3AA

3acemaHue BeaeT
CkypatoBckaga Mapus

Russian Opera: New Discoveries
and Evaluations

VENUE:
Gnesin Russian Academy of Music
CONFERENCE HALL

Chair:
Maria Skuratovskaya

BaagumupoBHa

14.30-14.55 TsepnmosBckas Tamapa WropeBHa, xaxoudam uckyccmboBederus,
doyenm, kagpedpa ucmopuu 3apybexHou MYy3biku, NPoOpeKnop no HAy4HO1
pabome, Canxm-Ilemepbypeckas eocydapcmbernnasn KoHcepBamopus umeHu
H. A. Pumckoeo-Kopcakoba, Canxm-Ilemepbype, Poccus

Tamara Tverdovskaya, PhD, Associate Professor, Western Music
History Department, Vice Rector for Research, Saint Petersburg Rimsky-
Korsakov State Conservatory, Saint Petersburg, Russia

A. B. OccoBckuii u pycckas kiaccuueckas omepa | Alexander Ossovsky and Russian
Classical Opera
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14.55-15.20 CkyparoBckas Mapust BragumupoBHa, acnupanm, kagedpa
AHAAUMUYECK020 MY3blKO3HAHUSA, Poccuiickas axademus MYy3viKu uUMeHU
I'necunwvix, Mock8a, Poccus

Hayunemn pykoBogurens — HOKTOP McKyccTBoBedeHms Cycmuko
Vpwuna IlerposHa

Maria Skuratovskaya, Postgraduate Student, Analytical Musicology
Department, Gnesin Russian Academy of Music, Moscow, Russia

Scientific adviser — Irina Susidko, Dr. Habil. (Doctor of Art Studies)

«apckas HeBecta» H.A. Pumckoro-KopcakoBa — wmcropudeckast omepa? | Is The Tsar's
Bride by Nicolai Rimsky-Korsakov a Historical Opera?

15.20-15.45 YepHoOpusern; Ilerp AHaTonbeBWd, kanoudam uckyccmboBederus,
doyenm,  kacpedpa  meopuu  MY3bIKU, Canxm-Ilemepbypeckas
eocyoapcmbennasn  koucepBamopusa umenu H. A. Pumckoeo-KopcakoBa,
Canxm-Ilemepbype, Poccus

Petr Chernobrivets, PhD, Associate Professor, Music Theory
Department, Saint Petersburg Rimsky-Korsakov State Conservatory, Saint
Petersburg, Russia

Peanuzanus rapmonuueckoil koHuenuuu B omnepe H.A. Pumckoro-KopcakoBa «Kamiei
beccmepthsiin» | Implementation of the Harmonic Concept in the Kashchei the Immortal by
Nicolai Rimsky-Korsakov

15.45-16.10 Capanua Bepa EsrenweBHa, Mmacucmpaum I «kypca, «agpedpa
AHAAUMUYECK020 MY3blKO3HAHUSA, Poccuiickas axademusi MYy3viku uUMeHU
I'necunwix, Mock6a, Poccus

HayuHbIi1 pyKoBOOuTeIb — JOKTOP McKyccTBoBemeHws IIvmiieHko
Hwna Briangymuposna

Vera Sarancha, 2" Year Master Student, Analytical Musicology
Department, Gnesin Russian Academy of Music, Moscow, Russia

Scientific adviser - Nina Pilipenko, Dr. Habil. (Doctor of Art Studies)

danTacTuueckue cieHsl B «I'pomoboe» BepcToBCKOro W WX eBpoIelcKue mpooOpassl |
Fantastic Scenes in Verstovsky’s Gromoboy and Their European Prototypes

16.10-16.35 JIro6mmos [dmurpuit Bagmmoswwu, cmydenm V «kypca, xacpedpa
ucmopuu mysviku, Huxeeopoockas eocydapcmbennasn koHcepBamopus um.
M.U. Trunxu, Huxnuiit HoBeopoo, Poccus
Hayunbpm pykoBogUTENIb — IOKTOP MCKyccTBOBenmeHMs: Kpom AHHa
EBrenbeBHa

Dmitry Lyubimov, 5 Year Student, Music History Department, Glinka
Nizhny Novgorod State Conservatory, Nizhny Novgorod, Russia
Scientific adviser - Anna Krom, Dr. Habil. (Doctor of Art Studies)

Cuensl 0e3yMus B oriepe: BOIPOCHI TEPMUHOJIOTHH | rieproau3aiuu | Scenes of Madness in
Opera: Questions of Terminology and Periodization
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16.35-17.00

MakapoBa AHTOHWMHaA JleoHMAOBHA, kaHoudam uckyccmbobedeHus,
doyenm, kagpedpa ucCmopuu Myswiku Ypasvckou  eocyoapcmBerHou
koncepbamopuu um. M.I1. Mycopeckoeo, Examepunbype, Poccus

Antonina Makarova, PhD, Associate Professor, Music History
Department, Ural State Mussorgsky Conservatoire, Yekaterinburg, Russia

YucnoBass cuMBOIMKa M UppanroHanbHoe B «IIukoBoit name» | The Number Symbolism
and the Irrational in The Queen of Spades

17.00-17.25

«Pycanka» A.
Parallels

17.25-17.50

IIlaBeipuua  EnmsaBera  AHapeeBHa,  acnupanm,  kageopa
AHAAUMUYECK020 MY3bIKO3HAHUSA, Poccutickas axademus MY3biku UMeEHU
I'necunwvix, Mock8a, Poccus

Hayunbi pykoBogwuTelb — HOKTOP WcKyccTBoBefdeHMsT Cycmmko
Vpuina IlerpoBHa

Elizaveta Shavyrina, Postgraduate Student, Analytical Musicology
Department, Gnesin Russian Academy of Music, Moscow, Russia

Scientific adviser — Irina Susidko, Dr. Habil. (Doctor of Art Studies)

JIBopkaka — pycckue mapamienu | Antonin Dvorak’s Rusalka: Russian

Kysuna Enena [ImwurpmeBHa, accucmenm,  IlemposaBoockas
eocyoapcmbennas  koucepbamopus um. A. K. Inasynoba, IlemposaBoock,
Poccus

Hayunbsm pykoBogurens — KaHAMAAT MCKyccTBoBemeHms: Kyters
JTroboBp AGpamoBHa

Elena Kuzina, Postgraduate, Petrozavodsk State Glazunov Conservatoire,
Petrozavodsk, Russia

Scientific adviser - Lyubov Kupets, PhD

Omnepa «IIpunrnecca ['pé3a» 3a6pToro kommosutopa KO, W. brelixmaHna: ycrex i npoBa?
O cremuduke IlerepOyprckoro myseikanbHoro tearpa Cepebpsmoro Beka | The Opera
Princess Reverie by Forgotten Composer Julius Bleichmann: A Success or a Failure? About
the Specific Features of Musical Theater during the Silver Age

17.50-18.15

Hapoanunxkas VIHHa, xandudam uckyccmbBobedenus, npocpeccop, Hlkoaa
mysviku, Cebepo-3anadnsiil yHubepcumem, Yuxaeo, CILIA

Inna Naroditskaya, PhD, Full Professor, School of Music, Northwestern
University, Chicago, USA

«Coyunamo xouy He 6 wiymky ‘“‘3onromoeo nemyxa”. Xu, xu, xu, oa xa, xa, xa» (Pumckuii-
Kopcakos) | ‘| want to compose Golden Cockerel. Hee hee hee and hah hah hah.’ (R-K)
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[TaTHuIa Friday

26 Hogab6pa 2021 r. November 26, 2021
10:00
YTPEHHEE 3ACEIAHUE % MORNING SESSION
CEKIIUA VI 6™ SECTION
HoBeHlIHe TeHAEHIHH The Latest Trends in the 21st
B My3BIKaABHOM TeaTpe Century Musical Theater
XXI Beka

MECTO TTPOBEIEHUWA: VENUE:

PAM umenu 'HeCUHBIX Gnesin Russian Academy of Music
AYOIUTOPUA 26 LECTURE HALL 26
3acenanuve Benet Chair:

9koBaeBa TaTbsiHa OAaeroBHA : Tatiana Yakovleva

10.00-10.25 UYynosa AmnHa I'ypweBHa, 3a6edyroujas omoeiom O00NOAHUMEALHORO
obpasoBanus, npenodaBamenv, UepenoBeyxoe obaacmuoe  yuuAuu4e
uckyccmb u xyooxecmbernnvix pemeces um. B.B. Bepewjaeuna, Yepenobey,
Poccus

Anna Chupova, Head of sector of additional education, lecturer of musical
and theoretical disciplines, Cherepovets regional college of arts and artistic
crafts after V.V. Vereshchagin, Cherepovets, Russia

[exkcnup, puryan u Tpamunusa B «Makbere» C. IllappuHO: YHHYTOXHUTH HEIb3s
npeobpasoBats | Shakespeare, Ritual and Tradition in Salvatore Sciarrino’s Macbeth

10.25-10.50 Mapmua, Py6en, maeucmp, couckameav, Paopenmuiickuii yHubepcumem,
Daopenyus, Wmarusa, Cmpacdypeckuii  yHubepcumem, CmpacOype,
Dparyus
Ruben Marza, MA, PhD candidate, Universita degli Studi di Firenze,
Florence, Italy, Université de Strasbourg, Strasbourg, France

20 ner «Typannor» bepuo (2001-2021): noBbiit ¢unan menespa [lyqunnu | 20 Years of
Berio’s Turandot (2001-2021) A New Finale for Puccini’s Masterpiece

10.50-11.15 JlaBpoBa CsBerniaHa BwuraneeBHa, Odokmop uckyccmBoBederus,
npopexmop no Hayuxou pabome u pasbumuro, Axademus pycckozo basema
umenu A.Sl. Baeanobou, Cankm-Ilemepbype, Poccus

Svetlana Lavrova, Dr. Habil. (Doctor of Art Studies), Vice-Rector for
Research and Development, Vaganova Ballet Academy, Saint Petersburg,
Russia

[TpocTpancTBeHHBIN )ecT B omepHoM Tearpe beara ®yppepa | Spatial Gesture in Beat
Furrer’s Opera Music
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11.15-11.40 CaxapoBa AmHHa BiagumupoBHa, kanoudam uckyccmBoBedenus,
npenodabamens meopemuveckux Oucyuniuu, [emckas MYy3viKaibHASA
wxoaa Ne 15, Kaszanus, Poccus

Anna Sakharova, PhD, teacher of theoretical disciplines, Children's
Music School No. 15, Kazan, Russia

Cger, TeHb u 3BYyK: 00 onepe Kaitn Caapuaxo «Only The Sound Remains» | Light, Shadow
and Sound: On the Opera Only the Sound Remains by Kaija Saariaho

11.40-12.05 Caamumswi Hartanests HukosiaeBHa, HayuHwlil compyoHux, cekmop
meopuu  my3viku, TocyoapcmbBernviii  uHcmumym  UcKyccmBo3HAHUA,
Mock8a, Poccus

Natalia Saamishwili, Researcher, Music Theory Department, State
Institute for Art Studies, Moscow, Russia

Innocence — omnepwusriii Tpuiep Kaitn Caapuaxo | Innocence, the Operatic Thriller by Kaija
Saariaho

12.05-12.30 Armmesa IOamua VIBaHOBHa, kanoudam uckyccmboBedenus, Oouenm,
3abedyrowas  kagpedpoil  MysvikasvHou  kypHasucmuxu, Poccutickas
axademus umenu I'necunwvix, Mock8a, Poccus

Yuliya Agisheva, PhD, Associate Professor, Head of the Music
Journalism Department, Gnesin Russian Academy of Music, Moscow,
Russia

danTaszuitneie onepsl Onuepa Haccena: ve s aereit! | Fantasy Operas by Oliver
Knussen: Nor for Children!

12.30-12.55 3apuenposckas l'agmmaa BukropoBHa, xandudam uckyccmboBederus,
3abedyrowyas kagedpotl MY3vikaLbHO20 UcKkyccmba, axysvmem uckyccmb,
Mocxobexuii eocydapembennviti ynubepcumem umernu M.B. Jlomorocoba,
Mock8a, Poccus

Galina Zadneprovskaya, PhD, Associate Professor, Head of Music Art
Department, Faculty of Arts, Lomonosov Moscow State University,
Moscow, Russia

Heomenomuam B coBpeMmeHHO# oTedyecTBeHHOM omepe | Neo-Melodicism in
Contemporary Russian Opera

12.55-13.20 CunenpankoBa Omnbra BraammmmpoBHa, dokmop uckyccmBobederus,
npogpeccop,  xagpedpa  MY3bIKOSHAHUA U MY3bIKAALHO-NPUKAAOH020
uckyccmba, Kemepobexuii  eocyoapcmbenusitl  UHCUMYm  KYAbHYpbl,
Kemepobo, Poccus

Olga Sinelnikova, Dr. Habil. (Doctor of Art Studies), Associate
Professor, Department of Musicology, Music and Applied Arts, Kemerovo
State University of Culture, Kemerovo, Russia

Omneproe TBopuecTBO Tan J[yHa B KOHTEKCTE MocTapaMaTudeckoro tearpa | Tan Dun
Operatic Work in the Context of Post-Drama Theater
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13.20-13.45 Kpom AnHa EBremweBHa, Jokmop uckyccmBoBedernus, mnpogeccop,
kagpedpa  ucmopuu  myswiku,  Huxeeopodckas — eocyoapcmBennas
koncepBamopus um. M.V. Iaunxu, Huxnuiit HoBeopod, Poccus
Anna Krom, Dr. Habil. (Doctor of Art Studies), Full Professor, Music

History Department, Nizhny Novgorod State Glinka Conservatory, Nizhny
Novgorod, Russia

ITocTMUHUMANUCTCKAN MY3BIKAJIBHBIM TeaTp KOMIIO3UTOPOB colpyxecTBa «Bang-
On-A-Can» | The Post-Minimalist Musical Theater of Composers of the ‘Bang-On-A-
Can’ Community

13.45-14.10 CuurkoBa Vipmna WBaHOBHa, kanoudam  uckyccmbBoBedenus,
npogpeccop,  kagpedpa  anasumuueckoeo  MysvikosHamus, Poccutickas
akademus umenu I'necunwvix, Mockba, Poccus
Irina Snitkova, PhD, Professor, Analytical Musicology Department
Gnesin Russian Academy of Music, Moscow, Russia

Cogito no Xaimnepy ['é66enncy: «Beups Lltudgrepa» | Cogito after Heiner Goebbels:
Stifters Dinge

14:10-15:00
Oben 3 Lunch
[Tarauna %% Friday
26 HOgOpa 2021 r. November 26, 2021
15:00
BEYEPHEE 3ACEIAHUE EVENING SESSION
CEKIIHA IX 9™H SECTION
CoBpeMeHHaa olepa B IOHCKaxX Modern Opera in Search of a
XKaHpa Genre
MECTO ITPOBEIEHUAA: VENUE:

PAM nMmeHu 'HecUHBIX Gnesin Russian Academy of Music
AYOUTOPUA 26 LECTURE HALL 26
BacenaHue BemeT Chair:

3anHernpoBckast ['laanHa Galina Zadneprovskaya

BukropoBHa

15.00-15.25 KmwuceeBa Enena BacmibeBHa, Odoxmop uckyccmBoBedenus, Ooyenm,
npogpeccop, Axademus apxumexmypusl u uckyccmb KOxnoeo DedeparvHoeo
Vuubepcumema, Pocmobexas eocydapcmbennan koncepbamopus um. C. B.
Paxmanumnoba, Pocmo6-na-[lony, Poccus
Elena Kiseeva, Dr. Habil. (Doctor of Art Studies), Professor, Academy of
Architecture and Fine Arts of the Southern Federal University, Rostov
State S. V. Rachmaninoff Conservatory, Rostov-on-Don, Russia

Omnepa u nmepdopmanc: Touku conpukocHoBeHus | Opera and Performance: Points of
Contact
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15.25-15.50 KosaneBckuit I'eopruit Bukroposud, xkanoudam uckyccmBobedenus,
HAYYHBIL COMpPYOHUK, cekmop My3viku, Poccutickuil unemumym ucmopuu
uckycem8, Canxm-Ilemepbype, Poccus
Georgy Kovalevsky, PhD, Researcher, Music Department, Russian
Institute of Arts History, Saint Petersburg, Russia

Onepa «Canterville» Anexcangpa Kuaiidens: oT kanmyCTHHMKAa K MHCTEpUHU |
Alexander Knaifel’s Opera The Canterville Ghost: From a Skit to a Mystery

15.50-16.15 AmnpgpeeBa Emnena CepreeBHa, kanoudam  uckyccmBoBedenus,

npenodabamens, kagedpa UCMOpUU MY3bIKU, GaKyibimem cpeoHeeo
npogpeccuonarvroeo  odpasoBanus,  CapamoBckas — eocyoapcmbBennas
koncepbamopus umenu J1.B. CodunoBa, Capamo8, Poccus
Elena Andreeva, PhD, Lecturer, Music History Department, Faculty of
Secondary Professional Education, Music History Department, Sobinov
Saratov State Conservatoire, Saratov, Russia

DeHOMEH aHTU-aHTHOIEPHI: O KaHPOBBIX 0c0OeHHOCTAX Le Grand Macabre Jluretu | The

Anti-Antiopera Phenomenon: On the Genre Features of Ligeti’s Le Grand Macabre

16.15-16.40 Mensenesa O IlerpoBHa, xanHoudam uckyccmBobedenus, doyenm,
kagpedpa  ucmopuu  myswiku,  Huxeeopodckas — eocyoapcmBennas
koncepBamopus um. M. Launxu, Husxxnuit HoBeopod, Poccus
Yulia Medvedeva, PhD, Associate Professor, Music History Department,
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia

Omnepsl Jlxyur Belip: Ha nepekpecTKe HallMOHAIbHBIX U 3KaHPOBBIX Tpaauuui | Operas by
Judith Weir: At the Intersection of National and Genre Traditions
16.40-17.05 IIIsenm ExarepmHa AJjleKcaHOpPOBHA, KoHuepmMelcmep, kageopa

convHo20 nenus, Hobocubupckas eocyoapcmbernasn koncepbamopus umeHu
M. T'runku, HoBocubupck, Poccus
Kapennua Exarepmnna KoHcTaHTMHOBHA, 00k1mop uckyccmbobederus,
npogpeccop,  kagpedpa  My3vikaivHo20 00pazobanus U npocBeujeHus,
HoBocubupckasa eocydapcmbernnan xoncepbamopus umenu M. U. Taunku,
Hobocubupck, Poccus
Ekaterina Shvets, Concertmaster Department of Solo Singing
M. I. Glinka Novosibirsk State Conservatory, Novosibirsk, Russia
Ekaterina Karelina, Dr. Habil. (Doctor of Art Studies), Professor,
Department of Music Education, M. I. Glinka Novosibirsk State
Conservatory, Novosibirsk, Russia

O crnenuduxe xaupa onepsl «Mannensmtam» Canuma Kpeimckoro | On the Genre
Specificity of Mandelstam by Salim Krymsky

17.05-17.30 Casunkasa Emena AnekcaHOpoBHa, kaHoudam uckyccmbobederus,
cmapwuil  HayuyHuil  compyonux,  LTocyoapcmBennuii  uncmumym
uckyccmbosnanus, Mock6a, Poccus
Elena Savitskaya, PhD, Senior Researcher, State Institute for Art
Studies, Moscow, Russia
Pox-onepa B TBopuecTBe coBerckux BUA u pok-rpynm 1970-80-x rogos | Rock Opera in
the Works of Soviet Rock Bands and popular music ensembles in the 1970-80s
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17.30-17.55 Amntmnosa IOmmsa BaagummupoBHa, kanoudam uckyccmboBederus,
doyenm, u.o. mnpopexkmopa 1o Hayunou pabome, HoBocubupckas
eocyoapcmbennas  koHcepbamopus  um. M. M. Taunku, HobBocubupck,
Poccus

YexnoBa Kpucrunaa BraamummposHa, cmydenmka 4 xypca, kagpedpa
ucmopuu  myssiku, HoBocubupckas eocyoapcmbernnas KoHcepBamopus
um. M. V. Lrunxu, HoBocubupck, Poccus

Hayusbm pykoBognTe b — KaHAMAAT MCKYCCTBOBEIEHSI AHTIIIOBA
Oms BnagyvvipoBHa

Yuliya Antipova, PhD, Associate Professor, Vice-Rector, Glinka
Novosibirsk State Conservatory, Novosibirsk, Russia

Kristina Chehlova, 4th Year Student, Music History Department,
Glinka Novosibirsk State Conservatory, Novosibirsk, Russia

Scientific adviser — Yulia Antipova, PhD

Ha rpanu akagemu3ma U MacCKyJbTa: dJIeKTpoakycTudeckas omnepa «Darky» Imutpus
Masyposa | On the Boundary of Academic and Mass Culture: the Electroacoustic
Opera Dark by Dmitry Mazurov

17.55-18.20 TynsieBa ExarepmHa CepreeBHa, acnupaum, HoBocubupckas
eocyoapcmbennas koucepbamopus umenu M.U. Iiunxu, npenodaBaments
MY3bikassHo-meopemuveckux oucyunaun, HoBocubupckas cneyuarvnas
My3vikassas wxoaa, Hobocubupcxk, Poccus

HayuHbl pykoBogureslb — HOKTOP WCKyccTBoBerdeHUs IIbUIbHeEBa
Jlama JIleonmmoBHa

Ekaterina Gulyaeva, Postgraduate Student, M. I. Glinka Novosibirsk
State Conservatory, Music Theory Teacher, Novosibirsk Special Music
School, Novosibirsk, Russia

Scientific adviser — Lada Pylneva, Dr. Habil. (Doctor of Art Studies)

«/IBa nBera Bpemenu» ['eoprus Hukonaepuua MBaHoBa — oOpaser] Mex>KaHPOBOTO
cunre3a | Two Colors of Time by Georgy Ivanov as an Example of Inter-Genre
Synthesis

18.20-18.45 TIIpeiTkoBa Enena EBreHbeBHa, Mmysvikofed, KoHyepmmeiicmep,
MY3bIKAABHBLE  KYPHAAUCH, Macucmpanm, npoepamma «MyssikaivHas
kpumuka», Canxm-IlemepOypeckuii eocyoapcmBennsiii  yHuBepcumen,
Canxm-Ilemepbype, Poccus

Elena Prytkova, Musicologist, Accompanist, Music Journalist, Master’s
Program, Saint Petersburg State University, Saint Petersburg, Russia

Omnepa-komukce «IIpoza» Bnagmmupa PanneBa: HOBBIM (opmar sxanpa? | Opera-
Comic Strip Prose by Vladimir Rannev: A New Genre Format?
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