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Bropauk Tuesday

18 anpesst 2023 . April 18, 2023
MECTO ITPOBEJEHVI: VENUE:

KOH®EPEHII-3ATI CONFERENCE HALL
10:00
IUIEHAPHOE 3ACEIOAHUE PLENARY SESSION
3acemaHue BeIeT Chair:
Cycupxo Vipuna IlerpoBHa Irina Susidko

10.00-10.30 Axomsar Jleon OraHecoBwd, O0okmop  uckyccmboBederus,
3a6edyrouutl cexmopom meopuu my3svixu, Tocyoapcmbernnsiii uncmumym
uckyccmbosuanus, MockBa, Poccus
Levon Hakobian, Dr. Habil. (Doctor of Art Studies), Head of Music
Theory Department, State Institute for Art Studies, Moscow, Russia
IToBecTBOBaTEILHOCTD B My3bIKe: CTapble 1 HOBble MOfeIn 1 madsions! | Narrativity
in Music: Old and New Models and Clichés
10.30-11.10 Cycuaxo Mpuna IlerpoBHa, doxmop uckyccmbBobedenus, npogeccop,
3abedyrouas Kaghedpoll aHALUMUYECKO20 MY3biko3HaHuA, Poccuiickasn
axaoemus umeru I'necunwvix, Mocx8a, Poccus
IMaperpaackas TarpsaHa BnagummuposHa, dokrmop
uckyccmbBobedenus, npodpeccop, HAYAABHUK 0110Ad  MeXOYHAPOOHbIX
c6asein  u  mbopueckux  npoekmob,  kagedpa  AHAAUMUUECKOSO
My3vikosHanus, Poccutickas axademus umenu I'necunsix, Mock6a, Poccus
Irina Susidko, Dr. Habil. (Doctor of Art Studies), Full Professor, Head
of the Analytical Musicology Department, Gnesin Russian Academy of
Music, Moscow, Russia
Tatiana Tsaregradskaya, Dr. Habil. (Doctor of Art Studies), Full
Professor, Head of Department of International Relations and Creative
Projects, Analytical Musicology Department, Gnesin Russian Academy of
Music, Moscow, Russia
Happatus vs ToH®abOya - 0 HmapauleIbHBIX IIPOIleccax B aHIJIO-aMepPVKAHCKOW
u poccurickont Teopun | Narrative vs Tonfabula: On Parallel Processes in Foreign
and Russian Theory
11.10-11.40 Ilamkmua Enema BamepmeBHa, Odokmop  uckyccmboBederus,
npodpeccop, npopexkmop no yuebHou u BocnumamesvHou pabdome,
Vparvcxaa eocydapcmbBerinan koHcepbamopus umeru M.I1. Mycopeckoeo,
Examepunoype, Poccus
Elena Pankina, D. Sc. (Art Criticism), professor, Vice-Rector for Academic
and Educational Affairs, Department of Music History, Ural State
Mussorgsky’s Conservatoire, Yekaterinburg, Russia
JlaTMHCKVe KOMITO3UIINY (PPOTTOIIFHBIX COOpaHMIL: MeTpMKa CTMXa Y My3bIKaJIbHas
putMmuka | Latin Compositions Frottola Collections: The Metric of Verse and Musical
Rhythm



11.40-12.10 Tepsep Jlapmca JIsBOBHa, OJokmop uckyccmboBedenus, npogeccop,
kagpedpa anarumuieckoeo My3vikosHanus, Poccutickas akademus umenu
I'necunwsix, Mock8a, Poccus
Larisa Gerver, Dr. Habil. (Doctor of Art Studies), Full Professor,
Analytical Musicology Department Gnesin Russian Academy of Music,
Moscow, Russia

Bompoc o HappaTvBe 11 apX1UTeKTOHVKe ITPVMMeHUTeIbHO K ITpo3e Hanumiia XapMca
| On Narrative and Architectonics in Prose by Daniil Kharms

12.10-12.40 HaymoB AnexcaHap Biaagumuposud, kandudam uckyccmboBederus,
doyenm, cmapuiuil HAYUHbLIL COMPYOHUK, CeKIMOp UCOPUU MY3bIKU,
TocydapcmBennviti uncmumym uckyccmbosnanus, MockBa, Poccus
Alexander Naumov, PhD, Senior Researcher, Music History
Department, State Institute for Art Studies, Moscow, Russia

YBepTiopa Vs pexmuccypa: K BOIIpOCy O XXaHpe 1 popMe B pyCCKOM JpaMaTNIecKOM
Tearpe XX Beka| Overture vs Stage Directing: On the Question of Genre and
Composition in Twentieth-Century Russian Dramatic Theatre

12.40-13.10 Mensenesa FOmus IlerpoBHa, kandudam uckyccmbobederus, dovyenm,
kacgpedpa  ucmopuu  mysviku,  Huoxeeopodckas — eocyoapcmBerHast
koncepbamopus um. M.W. Lnunku, Huxnuit HoBeopod, Poccus
Yulia Medvedeva, PhD, Associate Professor, Music History
Department, Glinka Nizhny Novgorod State Conservatoire, Nizhny
Novgorod, Russia

Bocrok 1 3arran B onrepHbIx HappaTuBax XX BeKa: OT CTOJIKHOBEHUV K 3epKaJIbHBIM
orpaxeHusMm | East and West in Opera Narratives of the 20t Century: From
Collisions to Mirror Reflections

13.10-13.40 IImnumenko Hwua BnagmmupoBHa, dokmop uckyccmboBederus,
doyenm, kagpedpa aHarumuuecko20 My3vikosHanus, Poccutickas axademus
umenu I'necunwvix, Mock8a, Poccus
Nina Pilipenko, Dr. Habil. (Doctor of Art Studies), Associated Professor,
Analytical Musicology Department, Gnesin Russian Academy of Music,
Moscow, Russia

CrieHnyecknie TOIIOCHI B 3arlaJHOEBPOIIEVICKOM ollepe IepBom Tpern XIX Beka:
K HocrtaHoBke 11podsieMsl | To the Problem of Stage Topoi in the Early 19t Century
Opera

13:40-14:30

O0er Lunch

I\



14.30-15.00 bepe3oBuyk Jlapuca HwmkosraeBHa, xaxOudam uckyccmboBederus,
3aBedyrowas cexmopom kuHo u meseudenus, Poccuiickutl uxcmumym
ucmopuu uckyccm6, Canxm-Ilemepbype, Poccus
Larisa Berezovchuk, PhD, Head of Movies and TV Department, Russian
Institute of Art History, Saint Petersburg, Russia
O mpobsiemax aganTanuy HappaTOJIOIMYecKOro IMOAXOHa IIpW MCCIIeNOBaHWUMU
oOpasHbIx BpeMeHHBIX McKyccTB | On the Adaptation Problems of the Narratological
Approach in the Study of Figurative Temporary Arts
15.00-15.30 3enkmH KoHcranTna Braammmmposud, doxmop uckyccmboBederus,
npodpeccop, mnpopexmop no HayuHou U BocnumamesvHou pabome,
MocxkoBcxas eocydapcmberinan xkoncepBamopus umenu I1.1. YatikoBcxoeo,
Mock6a, Poccus
Konstantin Zenkin, Dr. Habil. (Doctor of Art Studies), Full Professor,
vice rector on research activity, Moscow P.1. Tchaikovsky Conservatory,
Moscow, Russia
Happatus m apxurekroHumka B «Canomee» P.Iltpayca | Narrative and
Architectonics in Richard Strauss’s Salome

15:30
BEYEPHEE 3ACE[JAHVE EVENING SESSION
CEKLIVIA 1. 15T SECTION
CooTHoI11IeHMe CTPYKTYPHBIX U Correlation of Structural and
MY3bIKaJIbHO-TeMaTUIeCKIX Thematic Processes in a Musical
IIpOIIeCcCOB B MY3bIKaJILHOM Composition
IIpoM3BeeHNN
MECTO ITPOBEIOEHVI: VENUE:
KOH®EPEHII-3ATI CONFERENCE HALL
3acemaHue BegeT Chair:
Llaperpaackas TarpsiHa Tatiana Tsaregradskaya
BiagumMuposHa

15.30-15.55 Bsaskosa Enena BacuiawseBHa, dokmop uckyccmBobedenus, npogeccop
Elena Vyazkova, Dr. Habil. (Doctor of Art Studies), Full Professor
3arapku “MysbsikaipHoro npunomienus” V. C. Baxa | Mysteries of Das Musikalische
Opfer by Johann Sebastian Bach
15.55-16.20 Croramin Wpura CamowmiIoBHa, Ookmop  uckyccmboBederus,
npogpeccop  Kagpedpvl  AHAAUMUYUECKO20 MY3biKO3HAHUA, Poccutickas
axademusi umenu I'necunsvix, Mock6a
Irina Stogny, Dr. Habil. (Doctor of Art Studies), Full Professor,
Analytical Musicology Department Gnesin Russian Academy of Music,
Moscow
Happarusnble crpareruu B TBopuectse V1. C. baxa | Narrative Strategies in the
Work of Johann Sebastian Bach
16.20-16.45 Haconos PomaH AneKkcaHApOBMY, KaHOWIAT MCKYCCTBOBEIEHVI,
JOLIeHT, Kadempa wcTopum 3apyOexHOM My3bIKM, MockoBcKast
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rocymapcrseHHasd koHcepBaTtopus um. 1.1, YavikoBckoro, Mocksa,
Poccuns
Roman Nassonov, PhD, Associate Professor, Foreign Music History
Department, Moscow State Tchaikovsky Conservatory, Moscow,
Russia
«['pynmsl xopajioB» U cMcTeMa MHTOHAIMOHHBIX cBs3ell B Crpactsix V. C. baxa |
‘Groups of chorales” and the System of Intonation Connections in the Passions Johann
Sebastian Bach
16.45-17.10 Harmea [daHa AJeKcaHAPOBHA, KkaHOudam uckyccmboBederus,
doyenm, kagpedpa aHarumuuecko20 My3vikosHanus, Poccutickas axademus
My3biku umenu I'necurvix, Mock6a, Poccus
Dana Nagina, PhD, Associate Professor, Analytical Musicology
Department, Gnesin Russian Academy of Music, Moscow, Russia
TemaTngeckme m CTpyKTypHBIe I1poriecchl B I wactu coHaTel berxosena op. 101:
K BOIIpOCy O Happatuse n apxurekroHuke | Beethoven’s Piano Sonata op. 101,
Movement 1: Narrative vs Architectonics
17.10-17.35 TIlerpoBa T'anmua BragmmuposHa, kanoudam uckyccmboBederus,
yueHwll cexpemapnv, Poccutickuil uHcmumym ucmopuu  uckyccme,
Canxm-Ilemepbype, Poccus
Galina Petrova, PhD, Scientific Secretary, Russian Institute of Arts
History, Saint Petersburg, Russia
«Pomeo m JDkynberra» I. bepimosa: MysbIKajlbHas «peCTPYKTYpU3aLis»
IIIeKCIIMPOBCKOTrO HoBecTBoBaHmst | Roméo et Juliette by Hector Berlioz: Musical
‘Restructuring” of Shakespeare’s Narrative

17.35-18.00 bBopomoBa Iy3ens CampMymmHOBHa, cmydenmka 4 «kypca,
Poccuiickas axademus mysviku umenu I'necunsix, Mock6a, Poccus,
Hayunemn pykosopgmrernb — Cycunko Vipwuna IlerposHa, mokrop
VICKYCCTBOBeIeHM
Guzel Boronova, 4" Year Student, Analytical Musicology Department,
Gnesin Russian Academy of Music, Moscow, Russia
Scientific adviser —Irina Susidko, Dr. Habil. (Doctor of Art Studies)

OcobenHocT perpusbl B IIporpaMMHbBIX YBepTiopax ®. MenpienscoHa-baprosbam |
The Peculiarities of the Recapitulations in Felix Mendelssohn Bartholdy’s
Programmatic Overtures

18.00-18.25 Mocksunaa Onbra OsteroBHa kaHoudam uckyccmbobedenus, dovyenm,
Kkacpedpa npodocepcmba  ucnoaHumesvckux uckyccmb, Poccutickas
axademus my3viku umenu I'necunvix, Mock6a, Poccus
Olga Moskvina, Candidate of Art Studies, Associate Professor,
Performing Arts Production Department, Gnesin Russian Academy of
Music, Moscow, Russia

«Mertamopdoser»  P. IllTpayca: croemnmdmka My3bIK&JIBHOTO HappaTuBa |
Metamorphosen by Richard Strauss: The Specificity of the Musical Narrative

AN\ N\

Cpena Wednesday



19 anpersr 2023 . April 19, 2023
10:00

YTPEHHEE 3ACE[JAHVE MORNING SESSION

CEKLIMA VI 6™ SECTION

KoMmo3uums 1 McnoTHUTe IbCKas Composition and Performance
VHTepIIpeTans Interpretation
MECTO ITPOBEAEHV: VENUE:
KOH®EPEHLI-3AJI CONFERENCE HALL
3acenaHue BeeT Chair:
Croruun VMpuna CamoruioBHa Irina Stogny

10.00-10.25 >Kabwmuckuit KoHcTaHTHMH AHaTOIBEBUY, Criapuinil npenodabamens
kagpedp basHa u axkopOeoHa, CMPYHHBIX HAPOOHBIX UHCHPYMEHMOB,
OnepHO-CUMPOHUYECK020 U OpkecpoBoeo Oupuxupobarnus, budiuoepad,
PocmoBckas eocyoapcmbernan xoncepbamopus um. C. B. Paxmanunoba,
PocmoB-na-Llony, Poccus
Konstantin Zhabinsky, Senior Lecturer, Bayan and Accordion, and
String Folk Instruments, and Opera Symphonic and Orchestral
Conducting Departments, Bibliographer, Rostov State Conservatory,
Rostov-on-Don, Russia
CearocitaB PuxTep Kak WMHTepIIpeTaTOp HEOKOHYEHHBIX (POPTENVAaHHBIX COHAT
@. [Iybepra: kK IIpobiieMe cOTBOpUecTBa KOMIIO3UTOpPaA U UCIIONIHUTeIIs | Svyatoslav
Richter as Interpreter of the Unfinished Piano Sonatas by F. Schubert: Towards the
Problem of Composer’s and Performer’s Co-authorship
10.25-10.50 IIpecHsikoBa VIHra AJjleKcaHApOBHA, kanoudam uckyccmboBederus,
doyenm, kagpedpa meopuu My3viku, Poccutickas akademus My3viku UMeHU
TI'necunwvix, Mocx6a, Poccus
Inga Presniakova, PhD, Associated Professor, Music Theory
Department, Gnesin Russian Academy of Music, Moscow, Russia
C. Paxmanunos. ITpemoawns cis-moll op.3 Ne 2: band-Bepcum spel cBuHra | Sergei

Rachmaninoff. Prelude C# minor op.3 Ne 2: Swing Era’s Band Arrangements

%
CEKLIVIS II 2TH SECTION
/ . . .
ApxuTeKTOHMKA KaK paKTOp / Architectonics as a Factor of Musical
-~ / . .
MY3BbIKQJIBHOVI KOMIIO3MIIVIV Composition

10.50-11.15 3awmes I'puropmnn CepreeBwd, xanoudam uckyccmboBederus,
CAMO3AHAMbLU
Grigory Zaytsev, PhD, Self-employed
®dopMa, yero Tel Xouelib OT MeHs? DopMoobpasoBaHme Kak skcuecc | What do you
want from me, form? Shaping as an Excess



11.15-11.40 [HdemwcoB AmnHpapen Bnagmmmposwd, OJokmop uckyccmBobederus,
npogpeccop,  xagpedpa  ucmopuu  3apybexnon  mysviku,  Cankm-
[lemepbypeckas eocyoapcmbennas koncepbamopus umenu H.A. Pumckoeo-
Kopcaxoba, Canxm-Ilemepbype, Poccus
Andrei Denisov, Dr. Habil. (Doctor of Art Studies), Full Professor,
Western Music History Department, Saint Petersburg Rimsky-Korsakov
State Conservatory, Saint Petersburg, Russia
«Union discordante de plusieurs Sons» B My3bikasibHOV KomMitosvyt XVIII-XIX BB. |
“Union discordante de plusieurs Sons’ in the Musical Composition of the 18 and
19th Centuries
11.40-12.05 IlamTeneeBa IOsmsa HwuxonaeBHa, xawOudam uckyccmboBederus,
doyenm, xagpedpa meopuu Mmysviky, Poccutickas axademus umeHu
I'necunwvix, Mock8a, Poccus
Yulia Panteleeva, PhD, Associate Professor, Music Theory Department,
Gnesin Russian Academy of Music, Moscow, Russia
CrpykrypHasa noatuka @oprenmanHoro tpuo Huxonas Kopumopda |Structural
Poetics of the Piano Trio by Nikolai Korndorf
12.05-12.30 JIspkoB I'puropwit iBaHoBWMY, kandudam uckyccmbobederuis, doyeHm,
kagpedpa meopuu mysviky, Mockobckas eocydapcmbennas koHcepbamopus
um. I'1.W. Yanxobckoeo, Mockba, Poccus
Grigory Lyzhov, PhD, Associate Professor, Music Theory Department,
Moscow State Tchaikovsky Conservatory, Moscow, Russia
ITpobrieMa KOMIO3UIIMIOHHOTO €IVHCTBA B OOJIBIIINX IOMM(POHNIECKVX TICAJIMOBBIX
nykizax XVI-XVII Be. | The Problem of Compositional Unity in Large Polyphonic
Psalm Cycles of the Sixteenth and Seventeenth Centuries
12.30-12.55 Karynsan Mapraputa WBaHOBHaA, kaxoudam uckyccmbobederus,
doyenm, Kacpedpa meopuu Mmysviku, Mockobekas eocydapcmbBennas
koHcepBamopus umenu I1.M. Yatikobekoeo, MockBa, Poccus
Margarita Katunyan, PhD, Associate Professor, Department of Music
Theory, Moscow State Tchaikovsky Conservatory, Moscow, Russia
Ob6pa3 apxuTeKTypbl B My3blKaJIbHbBIX (popMax pybexa XVI-XVII ekos | The Image
of Architecture in Musical Forms at the Turn of the 16t and 17th Centuries
12.55-13.20 [OBockmHa Esena MapkoBHa, douyeHmn kagpedps. meopuu MY3biKu
Mocko6cxout  eocyOapcmBennoti  koHcepBamopuu, cmapuiuil  HAYUHbLI
compyorux T'ocyoapcmberroeo uncmumyma uckyccmbo3Hanus.
Elena Dvoskina, Associate Professor of the Department of Music Theory
at the Moscow P.1. Tchaikovsky Conservatory, Senior Researcher at the State
Institute of Art Studies, Moscow
Puropuka «moraproBa kBagpara» | The Rhetoric of “‘Mozart's Pattern’



CEKLIVISL V 5TH SECTION

103 THYIeCcKNYI Y My3BIKAIBHBIV TEKCT Poetic and Musical Text

13.20-13.45

byneraeBa AnHa BanentmHOBHA, Kandudam uckyccmboBederus,
doyenm, xagpedpa  ucmopuu  3apybexHou  myswiku, MockoBckas
eocyoapcmBernnas xkoncepbamopus um. I1.M. Haikobckoeo, Mockba, Poccus
Anna Bulychyova, PhD, Associated Professor, Western European Music
History Department, Moscow State Tchaikovsky Conservatory, Moscow,
Russia

ApxuTeKTOHMKa 1 Happarus B TpakTaTe Muxawmia bepesosckoro «CobOpaHue ot
MHOTMX» W B ero HapTrecHoM KoHIlepTe «KrTo B3pigeT Ha ropy locnopnio?» |
Architectonics and Narrative in Mikhail Berezovsky’s Treatise A Collection from
Multitude and in His Partes Concerto Who shall ascend into the hill of the Lord?

13.45-14.10

Pay Eprenmst PoGeproBHa, Kandudam uckyccmBobedenus, cmapuiui
npenodaBamensv, kagedpa MY3bIKAAGHBIX OUCYUNAUH, Jlenunepadckuil
eocyoapcmbenviii yrubepcumem um. A. C. Ilyuixuna, Canxm-Ilemepbype,
Poccus

Evgeniya Rau, PhD, Senior Lecturer , The Department of Musical
Disciplines, Pushkin Leningrad State University, Saint Petersburg, Russia

[TosTrdecknit M MpO3aMyuecKui TeKCT B OpaTOpMaIbHOM IIacCHOHe: crenmduKa
MYy3BbIKaJIbHO-IpaMaTyprudeckoro sortomieHus| Poetic and Prose Text in the
Oratorical Passion: The Specifics of Musical and Dramatic Embodiment

14.10-15.00
O0er % Lunch
15:00
CEKLIVIL IV 6™ SECTION
CroxeT 1 My3bIKaJIbHasi KOMIIO3MIIVS Plot and Musical Composition
B oIrepe in Opera
MECTO ITPOBEIEHVIA: VENUE:
KOH®EPEHII-3ATI CONFERENCE HALL
3acenaHue BeeT Chair:
JIyuxep IlaBen BastepreBnu Pavel Lutsker

15.00-15.25

IMNopdmpreBa AHHa JleoHMHOBHA, kaxHOudam uckyccmbobederus,
Cmapwiutl  HAY4Hbll COTPYOHMK, CEeKTOp MYy3bIKM, Poccuitckmi
uncmumym ucmopuu uckyccmb, Canxm-Ilemepbype, Poccus

Anna Porfirieva, PhD, Senior Researcher. Russian Institute of the History
of the Arts, Department of music, Saint Petersburg, Russia

Leitfaden B TKaHM CHMBOJIMYECKOTO CIOXeTa M (PYHKUWUM apXUTEKTOHVKM aKTa
y Baruepa| Leitfaden in the Fabric of the Symbolic Plot and the Function of the
Architectonics of the Act in Wagner



15.25-15.50 Topstanx Braagummp Bnagmmmposwd, kanoudam uckyccmboBederus,
doyenm,  kagpedpa  meopuu  mysviku,  Canxm-Ilemepbypeckas
eocyoapcmbennasn  koncepBamopus umenu H.A. Pumckoeo-Kopcakoba,
kagpedpa ucmopuu 3anaoroeBponerickoi u pycckoi kyavmypol, Cankm-
[lemepbypeckuti  eocyoapcmbennviti  ynubepcumem, Canxm-Ilemepbype,
Poccus
Vladimir Goryachih, PhD, Associate Professor, Music Theory
Department, Saint Petersburg Rimsky-Korsakov State Conservatory, the
Department of History of West-European and Russian Culture, Saint
Petersburg State University, Saint Petersburg, Russia
«Kymner Kananamukos» A. I'. PybuninTeriHa u ero auTepaTypHBIV MCTOUYHMK: XXaHP,
ApamMaTyprist 1 KoMrosuiys, ObutHHBIN cTux | The Merchant Kalashnikov by Anton
Rubinstein and Its Literary Source: Genre, Dramaturgy and Composition, Folk Epic
15.50-16.15 BmacoBa Hatamess  OseroBHa, dokmop  uckyccmboBederus,
pyxoBodumens Hayuno-usdamenvckoeo yenmpa «MockoBckas
KoHcepBamopus», 6Bedywuil  HayuHell  compyoHuk IocydapcmBenroeo
uncmumyma uckyccmbosnanus, MockBa, Poccus
Natalia Vlasova, Doctor of Fine Arts, Head of “Moscow Conservatory
Press”, Senior Research Fellow at the State Institute for Art Studies,
Moscow, Russia
TonarmpHAg 1 TemMaTMdeckas ApamaTtyprus B orepe P. Illrpayca «Kasasrep po3pr»
| Tonal and Thematic Dramaturgy in the Opera of Richard Strauss Der Rosenkavalier
16.15-16.40 Kpom AmnHa EBrenwseBHa, OJoxmop uckyccmboBederus, npocpeccop,
kagpedpa  ucmopuu  myswiku,  Huxeeopodckas — eocydapcmBennas
koncepbamopus umenu M.W. Taunxu, Huxnui HoBeopoo, Poccus
Anna Krom, Dr. Habil. (Doctor of Art Studies), Professor, Music History
Department, Nizhny Novgorod State Glinka Conservatory, Nizhny
Novgorod, Russia
«ITorre mepeceub» [IaBuma JIsHra: OT peneTUTMBHOV TEXHWUKWM K pereTUTUBHON
ounepe | The Difficulty of Crossing a Field by David Lang: From Repetitive Technique
to Repetitive Opera
16.40-17.05 Jlynkep IlaBen BamepweBww, dokmop uckyccmBobedenus, npocpeccop,
Kagpedpa anasumuyuecko20 MysvikosHanus, Poccuiickas axademus umeHu
I'necunwvix, Mocx6a, Poccus
Lutsker Pavel, Dr. Habil. (Doctor of Art Studies), Full Professor, Gnesin
Russian Academy of Music, Moscow, Russia
CMBIC/IOBBIE M TeMaTu4ecKue TpaHchOopMaluy B KOMIUYECKMX apusaxX CepeauHbl
XVIII Beka | Semantic and Thematic Transformations in Comic Arias in the Middle
of the 18t Century
17.05-17.30 Cycunko Wipuna IlerpoBHa, dokmop uckyccmbBoBedenus, npocpeccop,
3abedyrowas  Kkaghedpoll AHAAUMUHECK020 MY3biko3HaHuA, Poccutickas
axademust umenu I'necunsvix, Mock6a, Poccus
Irina Susidko, Dr. Habil. (Doctor of Art Studies), Full Professor, Head of
the Analytical Musicology Department, Gnesin Russian Academy of Music,
Moscow, Russia
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«Opden u Depunmka» K.B. I''mroka: erte pas 06 apum Che faro senz” Euridice | Orfeo
ed Euridice by Christoph Willibald Gluck: Once Again on the Aria Che faro senz'
Euridice
17.30-17.55 bybeeBa CsersiaHa basgpoBHa, acnupanm, kagedpa anarumuueckoeo
MY3vik03HaHUSA, Poccutickas akademus umenu [necunvix, Mock6a, Poccus
HayuHbII pyKOBOAMTEIb — IOKTOP MCKyCCTBOBemeHs [ IvmmeHko
Hwna BiagymuposHa
Svetlana Bubeeva, Postgraduate Student, Analytical Musicology
Department, Gnesin Russian Academy of Music, Moscow, Russia
Scientific adviser — Nina Pilipenko, Dr. Habil. (Doctor of Art Studies)
MuToHammonHele cBsisu B suHrmmmwisx K. [Iurrepcoopda: HappaTus u
apxurekToHMKa | Intonation Connections in Carl Dittersdorf's Singspiele: Narrative
and Architectonics
17.55-18.20 JloryHoBa AHacTacusi AjleKCaHAPOBHA, kaHoudam uckyccmbobederus,
doyenm, kacgpedpa ucmopuu 3apybexnon mysviku, Canxm-Ilemepbypeckas
eocyoapcmbennas koncepbamopus um. H. A. Pumcxoeo-Kopcaxoba, Cankm-
[Iemepbype, Poccus
Anastasia Logunova, PhD, Associate professor, Music History
Department, Saint Petersburg Rimsky-Korsakov State Conservatory, Saint
Petersburg, Russia
«CumoH bokkanerpa» [Ix.Bepaom: mpeoOpakeHume mepsoro dunaira | Simon
Boccanegra Giuseppe Verdi: Transformation of the Finale Primo
18.20-18.45 IImnunenko Hwna BiagmMmupoBHaA, JOKTOP WMCKYCCTBOBEIEHVIH,
JOIIeHT, Kadpempa aHAIMTUIECKOTO MY3BIKO3HaHWM:, Poccurickas
akamemvis mmeHm ['HecubIX, MockBa, Poccrst
Nina Pilipenko, Dr. Habil. (Doctor of Art Studies), Associated
Professor, Analytical Musicology Department, Gnesin Russian
Academy of Music, Moscow, Russia
IBe «30mymKm»: CTpyKTypa cloXera M Kommosuimsa B onepax H. Vsyapa u JIx.
Poccuuant | Two Cinderellas: Plot Structure and Composition in the Operas of Nicolo
Isouard and Gioacchino Rossini
18.45-19.10 BiiacoB Ajiekcevt AHApeeBUH, ACHUPAHM, KApedpa Ucmopuu My3sviki,
Poccutickas akademus mysviku umenu ['necunsix, Poccus, Mock6a
Hayunpm pykoBoonTelb — KaHAMUIAT MCKYCCTBOBeIeHMs EHyKm3e
Harana VicumoposHa
Alexey Vlasov, Postgraduate Student, Music History Department, Gnesin
Russian Academy of Music, Moscow, Russia
Scientific adviser — Natela Enukidze, PhD
«3oJy1IKa» mo-aBcTpumcki: onepa Hukossa V3yapa B «uHTeprperamnmi» loransa
Henomyka Hectpos | Austrian Cinderella: Nicolas Isouard's Opera as ‘Interpreted’
by Johann Nepomuk Nestroy
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19.10-19.35 Barepo, AHTOH, acnupaum, kaedpa AHAAUMUYECKO20 MY3bIKOZHAHUS,
Poccutickas akademus mysviku umenu I'necunsix, Mock6a, Poccus
Hayunsi pykoBoguresib — JOKTOP MCKyCCTBOBerdeHMs I IvmiieHKo

Hwna BinagymuposHa

Anton Vagero, Postgraduate Student, Analytical Musicology Department,

Gnesin Russian Academy of Music, Moscow, Russia

Scientific adviser — Nina Pilipenko, Dr. Habil. (Doctor of Art Studies)
Barneposckuit Happatus B «['paxxmnne» IO. Kapuasuuroca | Wagner's Narrative in

Grazina by Jurgis Karnavicius

YerBepr
20 ampessa 2023 T.

10:

YTPEHHEE 3ACEIAHVE
CEKLIVZI VI (2)
CrooxeT 1 My3bIKa/IbHasA KOMITO3MIIVS
B oIlepe
MECTO ITPOBEIEHVII:

JIOM IITYBAJIOBOM
KOH®EPEHII-3AJI
3acemaHue BegeT
Enyxnase Harasa VMcupoposHa

10.00-10.25 [OpauxkoBa MapuHa AJjeKcaHIpPOBHa,

00

Thursday
April 20, 2023

MORNING SESSION
65T SECTION (2)
Plot and Musical Composition
in Opera
VENUE:
SHUVALOVA’S HOUSE
CONFERENCE HALL
Chair:
Natela Enukidze

cmydenmxa 3 Kypca,

Huoxeeopoockasa eocyoapcmbennasn koucepBamopusn um. M. U. Tiunku,

Huxwnuu-HoBeopoo, Poccus

Hayumem pyxoBogmurenns — Bekcnep IOmmst CepreesHa, mokrop

VICKYCCTBOBEIEHVIA

Marina Dyachkova, 3 Year Student , Glinka Nizhny Novgorod State

Conservatory, Nizhny Novgorod, Russia

Scientific adviser — Julia Weksler, Dr. Habil. (Doctor of Art Studies)
I'ensests u I'pereste 1 KoporeBckue et DHrenbbepra XyMIepAanHKa: K IIpodiieMe
BoIUIOIIeHMsT cKasouHoro cioxera | Hiansel und Gretel and Koénigskinder by
Engelbert Humperdinck: To the Problem of the Embodiment of a Fairy-Tale Plot

10.25-10.50 Capanua Bepa EBreHbeBHa, acnupaum, kagedpa AHAAUMUUECKORO
My3vikosHanus, Poccutickas akademus umenu ['necunvix, Mock6a, Poccus
HayuHbI1 pyKOBOAMUTENIb — HOKTOP MCKyccTBOBeAeHwMs [ Ivmmenko

Hva BrranymmposHa
Vera Sarancha,

Postgraduate

Student,  Analytical Musicology

Department, Russian Academy of Music, Moscow, Russia

Scientific adviser - Nina Pilipenko, Dr. Habil. (Doctor of Art Studies)
Omnepa A. H. Bepcrosckoro «Con HagBy» mn «Pycnan m JIrogvmmta» M. V. 'k
CIOXKeTHbIe 1 KOMIIO3UIIMOHHbIe Ilepeceuens | Alexey Verstovsky’s Day Dream and
Glinka’s Ruslan and Lyudmila: Plot and Compositional Intersections
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10.50-11.15 IlaBnoBa CseTsraHa AHATOJBEBHA, kaHOulam uckyccmbobederus,
doyenm, xagpedpa ucmopuu Mmysviky, Poccutickas akademus umeHu
I'necunwix, Mock8a, Poccus
Svetlana Pavlova, PhD, Associate Professor, Music History Department,
Russian Academy of Music, Moscow, Russi
IIpeobpaxenme JloH JKyanHa: o0 My3bIKaJIbHOW JpaMaTyprum  OIepEHl
A. C. Japromerkckoro «Kamennsii rocte» | The Transfiguration of Don Juan: On
the Musical Dramaturgy of Alexander Dargomyzhsky's Opera The Stone Guest
11.15-11.40 CamoxoBa Bepa BmammmmupoBHa, KaxOudam  uckyccmBoBedenus,
omBemcmbentoiii  pedaxmop oKkypHasa «Yuenvie 3anucku PAM umenu
I'necunsix», Poccutickas axademus my3sixu umeru I'necursix, Mock6a, Poccus
Vera Sadokova, PhD, Executive Editor, Scholarly Papers of the Gnesin Russian
Academy of Music, Gnesin Russian Academy of Music, Moscow, Russia
«[TnxoBasgs mama» II V. Yamkosckoro. Karteropmit mpocTpaHcTBa 7 BpeMeHU
B pacKpbITUM TaHaTalormdeckom dabyiiel | The Queen of Spades by Pyotr Tchaikovsky.
Categories of Space and Time in the Disclosure of the Thanatalogical Plot
11.40-12.05 BwHorpamoBa AHHa CepreeBHa, crmapuiutl HAYUHLIL COMPYOHUK, CeKop
ucmopuy Mysvixu, Iocyoapcmbennsil uncmumym uckyccmposnanus, Mockba,
Poccus
Anna Vinogradova, Senior Researcher, Music History Department, State
Institute for Art Studies, Moscow, Russia
«IIporuBopeunit ouenb MHOro» («EBrenmm Onermn» I1. V1. Yankosckoro B orjeHke
kputuku 1880-x) | There are a lot of contradictions” (Critics' Assessment of Pyotr
Tchaikovsky’s Eugene Onegin in the 1880s)
12.05-12.30 Enykmpse Harana WcenpmopoBHa, kaxndudam uckyccmboBederus,
doyenm, kacpedpa ucmopuu My3viku, O0ekaH, UCHOPUKO-1eopermnuKo-
Komnosumopckutl paxyavmem, Poccutickas axademus MY3biku UMeHU
I'necunwvix, Mocx6a, Poccus
Natela Enukidze, PhD, Associate Professor, Music History Department,
Dean, Faculty of Music History, Theory and Composition, Gnesin Russian
Academy of Music, Moscow, Russia
«Beceriple HMOETYHTM»: ITAPOAMIHBIN HapPaTUB B My3bIKAJIBHON KYJIBTYpe Havdasla
XX Beka | Die lustigen Nibelungen: Parody Narrative in the Musical Culture of the
Early Twentieth Century
12.30-12.55 Topaees IléTp HukosraeBud, 00kmop ucmopuueckux Hayx, cmapuiui
HayuHwlil  compyonux, kacgpedpa pycckon ucmopuu (XIX-XXI 66.),
Poccutickuii  eocyoapcmBentviti  nedacoeuneckuil  yHubepcumem uMeHu
A. U. I'epyena, Cankm-Ilemepbype, Poccus
Petr Gordeev, Dr. Habil. (Doctor of History), Senior Researcher,
Department of Russian History (19th-21st Centuries), Herzen University,
Saint-Petersburg, Russia
«[Tpn3biBato Bac IOHSTE MOe OT4asiHME M3-3a CpbIBa IIPOM3BOACTBEHHOIO IUIAHA»:
IO. A. Illannopusn, [. . Ilocrakosuy, E. K. Mamvuosckag m bombmon teaTp B
riepsont rtosiosuHe 1930-x rr. | ‘I urge you to understand my despair because of the failure
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of the production plan’. Yuri Shaporin, Dmitri Shostakovich, Elena Malinovskaya and
the Bolshoi Theater in the First Half of the 1930s.
12.55-13.20 Bepmeviep Emenma TeoprmeBHa, «andudam uckyccmboBederus,

IannoBepckas Bvicuias wixoaa Mysviku, meampa u meoua, Iannobep,
I'epmarius
Elena Wehrmeyer, PhD, Hochschule fiir Musik, Theater und Medien,
Hannover, Germany

«My3blka MamMH»: HappaTMB ¥ KOHCTPYKIOMS B COYMHEHMSIX pPaHHETO

KoHCTpyKTUBM3Ma 1920-x rr. |'Music of Machines’: Narrative and Construction in

the Early Constructivism Works of the 1920s

13.20-14.00
Ober Lunch
14:00
CEKLIVZT I 3RD SECTION
My3bIKaIbHBIVI aHAJIN3: Music Analysis: Methodology,
MeTO/10JI0I'Msl, TeOpMs, IIPaKTHKa Theory, Practice
MECTO ITPOBEJAEHNI: VENUE:
KOH®EPEHII-3AJI CONFERENCE HALL
3acemaHue BegeT Chair:
[IIukapesa Maris VIsbsaciaBoBHa Maya Shinkareva

14.00-14.25 bouapos IOpun CemeHOBUY, dokmop uckyccmbBobedenus, Bedyuyuil
HayuHbll compyonux, Hayuno-ucciedobamenrvckutl yeHmp memnio00402uu
ucmopuvecko20  Mmysvikosnanusa, — MockoBckaa  eocyoapcmbBennas
koHcepBamopus umenu I1.M. Hatikobckoeo, MockBa, Poccus
Yuri Bocharov, Dr. Habil. (Doctor of Art Studies), Senior Researcher,
Research Centre of Methodological Studies in Historical Musicology,
Moscow State Tchaikovsky Conservatory, Moscow, Russia
O CcTpyKTypHO-CcOHmepkaTeJIbHOM MeTOme TUIIOIOrMM (POpM MHCTPYMEHTaIbHO
My3bIKM 3110XM 0apokko | Structurally and Content Method in Typology of Baroque
Instrumental Music
14.25-14.50 IIImakapeBa Marst V3bsiciiaBoBHa, kanoudam uckyccmboBederus,
npogpeccop, kagpedpa  anasumuuecko20 MysvikosHawus, Poccutickas
axademusi mysviku umenu I'necunvix, Mock6a, Poccus
Maya Shinkareva, PhD, Professor, Analytical Musicology Department,
Gnesin Russian Academy of Music, Moscow, Russia
HappatmB Kkak My3bIKOBeTYecKass KaTeropms: SHIMCTEMOJIOIMYECKMII CTaTycC
| Narrative as a Musicological Category: Epistemological Status
14.50-15.15 JlaBpoBa CseriaHa BwranbeBHa, OJdokmop uckyccmboBederus,
npopexmop, Axademus pycckoeo basema umenu A.fl. Baeanoboti, Canxm-
[Iemepbype, Poccus
Svetlana Lavrova, Dr. Habil. (Doctor of Art Studies), Vice-Rector,
Vaganova Ballet Academy, Saint Petersburg, Russia
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3BYKOBOV 00BEKT B My3bIKaJIbHOV KomIio3uiuy XXI Beka B Teopum u MpakTuKe |
Sound Object in the Musical Composition of the 21st Century in Theory and Practice
15.15-15.40 ViBanoB Apcenvm1 VIBaHOBWM, acnupanm, kagbedpa — aHAAUNIUYECKORO
MY3bIKO3HAHUSA, Poccurickas axademus mysviku umenu Trecursix, Poccusi, Mockba
Hayusbpmi pykoBoamTes — KaHOAMAAT UCKyccTBOBedeHMs Harvaa
Hana AJjleKcaHApOBHa
Arseny Ivanov, Postgraduate Student, Department of Analytical
Musicology, Gnesin Russian Academy of Music, Moscow, Russia
Scientific adviser - Dana Nagina PhD
CoHaTHBIV LIMKIT CKBO3b IIPV3MY My3bIKayIbHOVI Teoprint v jiekeykorpadpvvi XVII-XIX seka | The
Sonata Cycle across the Prism of Musical Theory and Lexicography in the 18 and 19 Centuries
15.40-16.05 PBermsix dmurpyit BrianyiviapoBira, kaHOudan uckyccmbobederus, HaHatbHUK
PeoaKYUOHHO-U30AMEABCKO0 OMOeAa, CrapwiLil ripenodabarment, kaghedpa nedazoeuki
u mermoduxu, Poccuticias axademust mysvixu umeru I Hecurblx, Mockba, Poccust
Dmitry Belyak, PhD, Head of the Editorial and Publishing Department,
Senior Leturer, Pedagogy and Methodology Department, Gnesin Russian
Academy of music, Moscow, Russia
CrouTHOCTb B MHCTpyMeHTasIbHOV My3biKe I1. V. Hankosckoro | Suite Principle in
Pyotr Tchaikovsky’s Instrumental Music
16.05-16.30 JlykessHOB AHTOH BasntepweBud, xaroudam uckyccmbBoBederus, komMnosumop,
npenodadamens, kagedpa UHCHpYMeHmMoBiku . umeHus napmumyp, Boerwoii
uncrnumym (BoerHbvix oupuxépob) Boerroeo yHubepcumema, Mockéa, Poccus
Anton Lukyanov, PhD, Composer, Lecturer, Department of
Instrumentation and Score Reading, Military Institute (Military
Conductors) of the Military University, Moscow, Russia
Parnme mponssenenns 1. [1. IllocTakoBuda: TBOPYECKNV IIPOIIECC CKBO3b IIPU3MY
BapuaHTOoB |Early Works by Dmitri Shostakovich: An Insight into the Creative
Process through Versions of Musical Works
16.30-16.55 MaxabpirmHa AHHa AJleKcaHApPOBHA, kaHOudam uckyccmboBederus,
doyenm, xagpedpa meopuu Mmysviku, Kasanckas eocyoapcmbBennas
koHcepBamopus um. H. I'. 2Kueanoba, Kazanv, Poccus
Anna Maklygina, PhD, Associate Professor, Music Theory Department,
Zhiganov Kazan State Conservatory, Kazan, Russia
3ByKOBOe MBIIIIeHNe Bapesa B cBeTe cOBpeMeHHBIX aHAIMTUIECKVIX KOHIIETIIINIA |
Varese's Sound Thinking in the Light of Modern Analytical Concepts
16.55-17.20 baumHckasa SIHa CraEmcIaBOBHA, cmydenmka 3 Kypca, kagpedpa
meopuu My3viky, Kaszamckas eocydapcmbernnan koHcepbamopus umeHu
H. I'. >Kueano8a, Kazanw, Poccus
Hayunbemm pykosogutens — MaxibirmHa AHHa AJleKcaHIpPOBHA,
KaHAMIAT VICKYCCTBOBEIEeHVIS
Yana Bachinskaya, 3" Year Student, Music Theory Department,
Zhiganov Kazan State Conservatory, Kasans, Poccus
Scientific adviser — Anna Maklygina PhD
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Metonmororng  aHaymM3a  My3bIKaIbHOM — popmer  miasamm . Yabcrepa:

«MyJIbTVBasIeHTHEIV» npuHimn | Methodology of Musical Form Analysis through

the Eyes of James Webster: the ‘Multivalent” Principle

17.20-17.45 UYypwumosa Emena  AsiekcaHApOBHA,  acnupaum,  kageopa

AHAAUMUYECK020 MY3biko3HAHUSA, Poccutickas axademus My3viku umeHu
I'necunwix, Poccusi, Mock6a
Hayunsi PYKOBOOMTEIH — [Taperpanckas TaTbaHa
BrragmuMuipoBHa, TOKTOP VCKYCCTBOBEIEHVIS
Elena Churilova, Postgraduate Student, Analytical Musicology
Department, Gnesin Russian Academy of Music, Moscow,Russia
Scientific adviser — Tatiana Tsaregradskaya, Dr. Habil. (Doctor of
Art Studies

VHcrpymenTaibHble counmHeHns [DxoHa Apamca 80-x - 90-x rogoB XX Beka:

HeKOTOpble HpUHLMIIBEL apXUTeKToHMKM | Instrumental Works by John Adams

1980s - 1990s: Some Principles of Architectonics

17.45-18.10 MemxkoBa AHHa CepreeBHa, kaHOoudam uckyccmbobederus, 0oyeHm,

Kagpedpa meopuu Mmysviku, Ypaivckas eocyoapcmbennas KoHcepBamopus
umenu M. I1. Mycopeckozo, Examepunbdype, Poccus
Anna Meshkova, PhD, Associate Professor, Music Theory Department,
Ural State Mussorgsky’s Conservatoire, Yekaterinburg, Russia

PeHoMeH 1pousBefieHNd B yciioBusx MyuHUMaimsMa | The Phenomenon ‘Musical
Work” in the Minimalism

Yetpepr Thursday
20 amrperrs 2023 . April 20, 2023
10:00
YTPEHHEE 3ACEJAHVE MORNING SESSION
CEKLIVIA VII 5TH SECTION
Mys3bIKasIbHOE ¥ BHEeMy3bIKaJIbHOE Composition as a Free Act and
coeprKaHMe B MHCTPYMeHTa/IbHOM Commissioned Work,
My3bIKe Models for Composition in Historical
and Contemporary Practice
MECTO ITPOBEAEHMI: VENUE:
AYOUNTOPVII 26 LECTURE HALL 26
3acemaHue BemeT Chair:
KirenoBa Anna BukroposHa Anna Klepova

10.00-10.25 Cwmpoposa Emena BwmkropoBHa, Kandudam uckyccmboBederus,
doyenm, kagpedpa anarumu1ecKoeo MysvikosHanus, Poccuiickan axademus
my3viku umenu I'necunvix, MockBa, Poccus
Elena Sidorova, PhD, Associate Professor, Analytical Musicology
Department, Gnesin Russian Academy of Music, Moscow, Russia
J1. BaH beTxoBeH: «IBVDKeHMe MBIV B 3ByKax |Ludwig van Beethoven: ‘The

Movement of Thought” in Sounds
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10.25-10.50 MaxkapueBa ExarepmHa BuxropoBHa, cmapwui npenodabamens,
Kaghedpa aHasumu1ecko2o My3vikosHanus, Poccuiickaa axadeMus My3viku
umernu I'necunwix, MocxBa, Poccus
EkaterinaV. Makartseva, Senior teacher, Analytical Musicology
Department, Gnesin Russian Academy of Music, Moscow, Russia

[TponsBeneHnmte, «Iepeltartysitiee 3110xy»: Tperbs cvmmdonms 1O. H. Hvamakosa | The
Work that ‘Stepped Over” the Epoch: The Third Symphony by Yuri Shishakov
10.50-11.15 Csap JI3¥0HB, KoMmnosumop, Mysvikobed, 6BvinyckHuya Poccutickoil
axademuu Mysviku umenu I'necurvix, HanvHun, Kumai
Hayunem pykosogurenns — KitemoBa AHHa BukTopoBHa, KaHaMIaT
VICKYCCTBOBEIEHVIS
Leyun Xian, Composer, Musicologist, Graduate from the Gnesin Russian
Academy of Music, Nanning, China
Scientific adviser — Anna Klepova, PhD
IToBecTBOBaTEIBHOCTE B CMM@OHMSAX KUTAVICKOrO KommosuTopa Ban Crommas |
Narrative in Symphonies of the Chinese Composer Xilin Wang
11.15-11.40 3ammeBa MapwuHa JleoHmMmoBHa, O0okmop uckyccmboBederus,
Kkanoudam uaocopckux Hayx, npogeccop Kagpedpsl COABHO20 NeHU
u xopoBozo QupuxupoBanus, Poccutickuii eocyoapcmBerolil
yHubepcumem um. A.H. Kocvreuna (Texuoaoeuu. Husain. Vckyccmbo),
Mock6Ba, Poccus
Marina Zaitseva, Dr. Habil. (Doctor of Art Studies), PhD (Philosophy),
Professor of the Solo Singing and Choral Conducting Department, Russian
State Kosygin University (Technology. Design. Art), Moscow, Russia
IIposiBrieHe HappaTMBHBIX CBOVICTB B KaMEpPHO-MHCTPYMEHTAJIBHOM TBOPYECTBE
Jleppr Ayspbax| The Manifestation of Narrative Properties in the Chamber-
Instrumental Work of Lera Auerbach
11.40-12.05 3amneBa Bepa BacmiabeBHa, kandudam uckyccmboBederus, ooyenm,
Kagpedpa uncmpymenmobxu u umenus napmumyp, Boennoii uncmumym
(Boermvix Oupuxepob) Boenroeo yrubepcumema, MockBa, Poccus
Vera Zaytseva PhD, Associate Professor, Department of Instrumentation
and Score Reading, Military Institute (military conductors) of the Military
University, Moscow, Russia
Cumdonmsa Ne3 Circus maximus [IxoHa KopwibssHO: KOHILIENIT M OpPKeCTpoBOe

sorutoiienne | Symphony No. 3 Circus maximus by John Corigliano: Concept and
Orchestral Embodiment
12.05-12.30 Bekcnep FOnms CepreeBHa, dokmop uckyccmbobedenus, npogeccop,

kagpedpa  ucmopuu  mysweiku,  Huoxeeopoockas — eocyoapcmbBennas
koncepbamopus umenu M.V. Taunxu, Huxnui HoBeopod, Poccus

Julia Weksler, Dr. Habil. (Doctor of Art Studies), Professor, Music
History Department, Glinka Nizhny Novgorod State Conservatory,
Nizhny Novgorod, Russia
Happarus 1 HappatuBHOCTh B «JIupudeckon crourte» AnbbaHa bepra| Narrative
and Narrativity in Alban Berg's Lyric Suite

bate



12.30-12.55 KomocoBa Vpuna BiammmupoBHa, kanoudam uckyccmboBederus,
doyenm, 3abedyrouyas Kagpedporl meopuu MY3bIKU U KOMNO3UYUU,
Ilempo3saboockas eocyoapcmbernasn koHcepbamopus um. A. K. I1asyHoba,
IlemposaBoock, Poccus
Irina Koposova, PhD, Associate Professor, Head of Music Theory and
Composition Department, Petrozavodsk State Glazunov Conservatoire,
Petrozavodsk, Russia
K Bompocy o xommosmimoHHOV mHAVMBMOyaabHocTH CembMort cuMdonmm SHa
Cubemyca | On the Question of the Compositional Individuality of the Seventh
Symphony by Jan Sibelius
12.55-13.20 CadpapannbexoBa Pena VicmeT KbI3bl, kanoudam uckyccmboBederus,
doyenm, xagpedpa ucmopuu Mmy3sviku, bakurckas My3vikaibHas akademus
umenu V. Iadxubeiiu, baky, Asepbanoxan
Safaralibekova Rena, PhD, Associate Professor, history of music
Departament, Hajibeyli Baku Music Academy, Baku, Azerbaijan

Cumdonmueckmre rpasops! «doH Kuxor» Kapa Kapaesa kak onbIT HappaTuBHOM
aytoreparuy | Symphonic Engravings Don Quixote by Kara Karaev as an
Experience of Narrative Autotherapy
13.20-13.45 OxyneBa Exarepmna TIypweBHa, dokmop uckyccmboBederus,
npodgpeccop, xagpedpa meopun My3viku U komnosuyuu, Ilemposaboockas
eocyoapcmbennas KoHcepBamopus UMeHU A. K. I'nasynoba,
I[lempo3abodck, Poccus

Ekaterina Okuneva, D.Sci.Art, Professor at the Department of Music
Theory and Composition, Petrozavodsk State Glazunov Conservatoire,
Petrozavodsk, Russia
VacTpymeHTasibHBI KOHIIepT B TBOopdecTBe benra Cépencena | Instrumental
Concert in the Oeuvre of Bent Sgrensen

13.45-14.45

Ober Lunch

AN

14.45-15.10 CyxopykoBa Vipura VropeBHa, npenodabamens, kagedpa nedazoeuxu

U Memoouku, eAabuuill cheyuaisucm omoesa MexOyHApoOHux cBAseil
u mbopueckux npoexkmof, Poccutickas axademus MY3viku — UMeHU
I'necunwvix, Mocx6a, Poccus
Irina I.Sukhorukova, Senior teacher, Department of Pedagogy and
Methods, specialist of Department of International Relations and Creative
Projects, Gnesin Russian Academy of music, Moscow, Russia

Mapk-Anape AmiteH «JlecHou mapb»: HoBoe mpouTeHne TekcTa V. B. I'ere | Marc-

Andre Hamelin’s Erlkonig: A New Reading of Goethe's Original Text
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15.10-15.35 MaxkcumoBa AHTOHMHaA CepreeBHa, kaHOudam uckyccmboBederus,
npogpeccop, kacpedpa MmysvikaivHo2o uckyccmba, Axademus Pyccxoeo
oasrema umenu A. 4. Baeanoboii, Canxm-Ilemepbype, Poccus
Antonina Maksimova, PhD, Professor, Music Art Department,
Vaganova Ballet Academy, Saint Petersburg, Russia

Le Bal des Blanchisseuses Binagymupa J1yKesIbCKOro: «MIO3MK-XOJUI»-0ajIeT B YeThIpex
uvactax |Le Bal des Blanchisseuses by Vladimir Dukelsky: ‘Music hall” Ballet in Four
Movements

CEKLIVIS VIII 8TH SECTION
3ByKOBOVI ¥ BU3ya/IbHbIe IIJIAHBI B Sound and Visual Plans in Media
MeaIMaKOMIIO3MIIMIX Compositions
MECTO ITPOBEIEHI: VENUE:
AYIOUNTOPWVI 26 LECTURE HALL 26
3acegaHue BemeT Chair:
Harvina [Tana AjrleKkcaHapoBHa Dana Nagina

15.35-16.00 KiremoBa AHHa BukropoBHa, xanoudam uckyccmbobedenus, doyexm,
Kapedpa anasumuueckoeo My3vikosHanus, Poccuiickas axademus My3siku
umernu I'Hecunwvix, MocxBa, Poccus
Anna Klepova, PhD, Assistant Professor, Analytical Musicology
Department, Gnesin Russian Academy of Music, Moscow, Russia

«KapTtuHkmM ¢ BeIcTaBKIM» SIHmca KceHakmca: «KM3Hb» CayHOATPEKOB BHe pruIbMa |
Pictures at an Exhibition by Janis Xenakis: The ‘Life” of Soundtracks beyond the Film
16.00-16.25 SIxosseBa TaTbsira OseroBHa, npenodabamens, kagedpa npodiocepcmba
ucnoAHumensckux uckyccmd, Poccuiickas akademus MY3viku UMeHU
I'necunwvix, Mocx6a, Poccus
Tatiana Yakovleva, Lecturer, Department of Performing Arts Production,
Gnesin Russian Academy of Music, Moscow, Russia

Brsinna dppaHitysckom KysibTypbl Ha TBopdecTBo JKopika Anepruca | Influences of
French culture on the works by Georges Aperghis
16.25-16.50 CeBacTtbsiHOBa VipuHa BsadecmaBoBHa, compyonux  Llewmpa
saekmpoaxycmuyeckoid  mysviku,  MockoBckas — eocyoapcmbennas
koHcepBamopus umenu I1.M. Hakobekoeo, MockBa, Poccus
Irina Sevastyanova, Researcher at the Centre for Electroacoustic Music,
Moscow State Tchaikovsky Conservatory, Moscow, Russia

DddexT cMemtanHoM peasbHOCTHU B Piano Concerto Cimona Crena-Angepcena | The
Notion of Mixed Reality in Simon Steen-Andersen's Piano Concerto
16.50-17.15 Harmna [JaHa AsrekcaHapoBHa, kaHOudam uckyccmbobedenis, doyerm,
Kagpedpa aHaAUMuUUecko20 My3viko3Hanus, Poccutickas axkademus Mysviku
umenu I'necunwvix, Mock8a, Poccus
Dana Nagina, PhD, Assistant Professor, Analytical Musicology
Department, Gnesin Russian Academy of Music, Moscow, Russia

Onepa Ha 3KpaHe / 3KpaH B oIlepe: K IIpoOsleMe BU3yaIM3allUy CrOXeTa |
Visualizing the Plot: Opera on Screen vs a Screen in Opera
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17.15-18.15 Ortakosckmuin  [dvmurpuin  CepreeBwd,  pexuccép-nocmanobujuk,
kypamop Jlabopamopuu uccaedoBanus yugpoboil onepwvi, Mockba, Poccus
Dmitry Otyakovsky, Stage director, Curator of the International Digital
Opera Lab, Moscow, Russia
Lindposas omepa: mapagokc maHgeMun Wi HOBeIM XaHp? |Digital Opera:
Pandemic Paradox or New Genre?
18.15-19.15 Carnoues Pycram ®apumoBud, xomnosumop, saypeam Hayuonarvrou
oneproul npemuu " Oneeun", Canxm-Ilemepbype, Poccus
Rustam Sagdiev, Composer, Laureate of the National Opera award
"ONEGIN", Saint Petersburg, Russia
Crnenmdunka onepHoro kaHpa B npoekrax digital opera |Specifics of the Opera
Genre in Digital Opera Projects
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