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l. eaun u 3aga4u U CHUAIIINHBI

eansro U CITUTIIMHBI

«IIpobnembl

KOMMYHHKaIUH B COBp €MEHHOM

COLMOKYJIbTYPHOM cpefie» sABisieTcs: OPMHUPOBAHNE 3HAHHM, YMEHUI U ONbITa KOMMYHUKAIH
Oyay1liero My3blKaHTa, MO3BOJIAIOLIMX €My NPOJYKTUBHO B3aUMOAEHCTBOBATH C MHOIOMEPHOM
COLMOKYJIbTYPHOM CpeJjoi B paMKax BCeX BUIOB IPOGECCHOHATBHON AEATEIbHOCTH.

Oco6EeHHOCTBIO [Tporpammer

ABJIACTCA ABYsS3bIYHAs HAITPaBJICHHOCTb

po(hecCHOHALHOM MOATOTOBKH B paMKax JTaHHOW TUCIUILINHBI.

3aoauu MUCIATUINHEL:

o 03HAKOMJIEHHE C TIOHATUEM COLUOKYJITYPHOH Cpe/ibl;

L O3HAaKOMJICHHE C

CYIIIHOCTBIO

KOMMYHUKAIMU, OOmUMHU MpobieMaMu

KOMMYHMKAaIMM B COBpEMCHHOM MUDPE,
L4 O3HAKOMJICHHUC C IIOHATHUEM HpO(i)eCCHOHaHbHOﬁ KOMMYHHKaIMU CrICHUaJIMCTa

MY3BIKaJIbHOTO TPOQHIIS;

J pa3BUTHE KOMMYHHMKATHBHBIX 3HAaHUM M YMEHHH C YYETOM OCOOCHHOCTEH
npoeCCHOHATBHON  IEATENPHOCTH  OyIyIIero CIEHUAINCTa COOTBETCTBYIOIIETO

MY3bIKAJIbHOT'O HpO(bI/IJ'IH;

o pa3BUTHE TOTOBHOCTH K MPO(ECCHOHAILHOMY OOIICHUIO C IMOJUKYJIbTYPHON
ay IUTOpUEN;
. (GopMUpOBaHHE OTHOIICHHS K MHOSA3BIYHON KOMMYHHKALIUK KaK K HHCTPYMCHTY
npoeccHoHaNIbHOTO POCTa;
J COCTaBJICHUE JBYSA3BIYHOTO TJIOCCApHsl JUIS CIICIIHATHCTOB COOTBETCTBYIOIIETO
My3bIKasibHOrO  mpodwis 1o  Teme  «KoMMyHHMKanuMs B COBPEMEHHOM
COIIMOKYJIbTYPHOH Cpezie».

Il. Tpe6oBaHus K YPOBHIO OCBOEHHSI COEPKAHUS AU CIUTIINHBI

W3yyeHne  AMCUMIUIMHBI — HampaBiIeHO Ha  (GOPMHpPOBaHHE  YHHBEPCAIbHBIX

KOMHeTeHHHﬁ, CIIOCOOHOCTH ¥ TOTOBHOCTH MarucCTpaHra:

Komnerenuun NHaukaTopsbl JOCTHXKEHUS] KOMIIeTEeHIIUI
YK-4. Cnocoben MPUMEHSTH 3namo:
COBPEMEHHBIE KOMMYHHUKAaTUBHBIE — SI3BIKOBOM MaTepHrall (J'IeKCI/I‘leCKI/IC CIAWMHUILIBI
TEXHOJTOTMH, B  TOM  4YHMClIe  Ha M rpaMMaTHeCKHe CTPYKTYpBbI), HEOOXOTUMBIi
Y JOCTATOYHBIN I OOIIECHUS B Pa3TUIHBIX
MHOCTPaHHOM(BIX) s3BIKE(aX), JUTSt

AKaJICMHUYCCKOro M HpO(I)CCCI/IOHaHLHOFO

cpenax u chepax pedeBoi ACSITEIBHOCTU. HBIX
TEXHOJIOTHI;

B3aMMO/JICHCTBUS
YMeTs:
— BECTH Juajor, cobJoaasi HOPMBI PEUEeBOTO
STUKETa, WCHOJb3ys pa3JIMYHbIE CTpaTeruu;
BBICTPaBaTh MOHOJIOT;
Bnaoemn:
— MPAaKTUIECKUMHU HAaBBIKAMH MCTIOJIb30BaHUS
COBPEMEHHBIX KOMMYHHUKATUBHBIX TEXHOJIOTHH.
YK-5. CroocobeH  aHanu3upoBaTh | | 3Hamob:
YYUTHIBATH ~ pa3sHOOOpasue  KyIbTyp B | — MEXaHU3MbI MEKKYJIBTYPHOTO
nporecce MEXKYJIBTYPHOTO | B3auMOIEHCTBHS B OOIIECTBE HA COBPEMEHHOM
B3aMMOJICHCTBHS dTaIle, IPUHIUIBI COOTHOIICHUSA 06H.[€MI/IpOBI>IX

Y HaIlMOHAJIbHBIX KYJBTYPHBIX MPOIIECCOB;




Ymems:

AICKBATHO OLCHHBATHh MCKKYJIBTYPHBIC

JIMAJIOTH B COBPEMEHHOM OOIIECTBE;

— TOJIEPAHTHO B3aUMOICUCTBOBATH C
IPEJICTABUTEIISIMHA PA3JIMYHBIX KYJIBTYD.
Braoems:

— HaBBIKAMU (POPMHUPOBAHUS TICUXOJIOTHYECKH-
Oe3omacHoii cpebl B IpodecCHOHaIbHON

NeSITeNIbHOCTH;

— HaBBIKaMU MEXKYJIbTYPHOTO
B3aUMOJEHCTBUSL C Yy4E€TOM pa3HO0oOpa3us
KYJBTYD.

I11. O6beM TUCUMIINHBI, BUIbI YUeOHOMH 1esiTeJIbHOCTH M OTYETHOCTH

OO01mmast TpyI0eMKOCTh TUCIUIUIMHBI COCTaBIseT 3 3a4CTHHIC SAMHMIIBI U BKIIFOYACT B

cebst ayauTopHylo (y4eOHYI0), CaMOCTOSATENbHYIO paboTy, a Takke BHUABI TEKylled u
POMEXYTOYHOM aTTecTanuy. JMCuIInHa BeAEeTCsl B TEUCHHE TIEPBOTO ceMecTpa 00ydeHusl.

Bun yue6HO# paboTh

3aueTHBIE

KommuectBo
eOIUHUIILl | aKaJIEMUYECKHUX YacOB

@DOopMBI KOHTPOJIA
(o cemecTpam)

3a4€CT

OK3aMCH

OO0m1ast TpyJ0€MKOCTh

AyIUTOpHBIE 3aHATUS

3

108

34

1

IV. Conepixanue 1MCHUNIMHBI.
TpeGoBanus K TeKylleil 1 NPOMEKYTOUHOI aTTecTaAlMU

4.1. Paznennl (TeMbl) AMCHUNJINHBI

Aynuropasie | CamocTosiTenbHas
Ne Bcero 3aHSTHS paboTa CTyICHTOB
HaI/IMeHOBaHI/Ie pa3)1ena JOUCIHUITIIINHBI
TEMBI 4acoB nexuu //
CEMUHApPBHI

CyIIHOCTB ¥ COBPEMEHHBIE MTPOOIEMBI

1 COH?IOKYJ‘IBTypHO-I\/'I- cpensl 14 4 10
Sociocultural Milieu: the Nature and
Current Problems

5 KoMMmyHHKaIHs Kak mporecce 12 4 8
Communication Process
JIMYHOCTE M 00IIIECTBO B CHCTEME

3 COLMAITLHBIX KOMMy%-II/IKaL[I/II\/i 12 4 8
The Individual, Society, and
Communications
31opoBbhecOeperaromuii Moaxo 1 B
MY3BIKaJIbHOM 00pa30BaHUU KaK

n HHCprMei{T COLIMAIILHOTO 14 4 10
B3aUMOJACUCTBUA
Health Promotion and Disease
Prevention in Music Education as a




Tool for Social Interaction

Crieranuct My3bIKaJIbHOTO POoQuiIs B
KOHTEKCTE CIIeU(PHUKH

5. | mpodeccHOHAIBHON A TEIbHOCTH 14 412 8
Music Specialists: Professional
Activities

[IpodeccuonanbHass KOMMyHUKATHBHAS
JIMYHOCTD CIiCualIncCTa MYy3bIKaJIbHOTO
6. npoduIst 14 4112 8
The Music Specialist and Professional
Communication

7. [TpoOnemMbl KOMMYHHKAIIMM B MY3bIKaTbHOM | 12 4 8
00pa30BaTeIILHON Cperie

Communication Challenges in Music
Education Context

8. JIBYSI3bIUHBIH riioccapuit JUISL 16 2 14
CIIeuaJInucTOB COOTBCTCTBYIO-IIICTO
MY3BIKQJIBHOTO Tpouias TO TeMme
«KoMMyHuKalsi B~ COBPEMEHHOMU
COLMOKYJIBTYPHOU Cpeae»

The Russian-English and English-
Russian Glossary  for Music
Specialists:  Current  Sociocultural
Milieu and Communication.

108 34 74

4.2. ConepxxaHue pa3iesioB (TeM) THCHHILINHBI

Tema 1.

ITonsivie  cOLMOKYIBTYpHOU cpenbl. COLMOKYJIBTYpHBIE TPOLIECCHI M SIBJIEHWS, XapaKTEPHbBIE I
COBPEMEHHOIO MHpa: DIoOamM3alisd M JUIMTam3alys oOIlecTBa, BUPTyalu3alllds CO3HAHMS,
YHOPOUICHUEC MBIINIJICHUSA U O6H_ICHI/IH, OTUHYKACHHOCTD JIMYHOCTHU, HETATUBU3ALlNA COLUAJIBHBIX
OTHONICHUH, KiIunoBoe MblnuieHue. IIpoGnema mnoHuMaHuss u 0O0bscHeHuA. DakTophl,
BIUAKOIINIHUEC Ha HU3MCHCHUA COLIHOKYHBTypHOﬁ CpCabl (HOHHTHHCCKHﬁ, 3KOHOMI/I‘-ICCKPII>1,
COLIMAJIbHBIN, KyJIbTYpPHBIHN, KOH(ECCHOHANBHBIN, TeHIEPHBIN, FreorpapuuecKHii).

The concept of sociocultural milieu. Sociocultural processes and phenomena around the
world: globalization and digitalization, virtualized consciousness, simplification of thinking
and communication, the alienation of the individual from society, negative trends in social
communication, mosaic thinking. The ability to understand and explain things. Factors,
having an impact on sociocultural milieu transformations (political, economic, social, cultural,
confessional, gender, geographical).

Tema 2.

ﬂ3LII(, pC€4b, MBIIUICHHAC. Ioustus KOMMYHUKAIIUH. Kanansl BOCIIpHUATUA I/IH(I)OpMaI_II/II/I,
dbopMBl KOMMYHHKAITUH, CPEICTBa Mepenayn wHbopManuu, chepbl OOMEHUS, YYaCTHHKHU
B3aUMOJICHCTBUS, THUIHWYHBIE CUTYallMd OOILEHHs, KOMMYHUKaTHBHbIC poiu. CuHepruiiHas
OCHOBa KOMMYHUKAaIVH. Hutepnperanus KakK KOMMYHUKAIIMOHHBIN IIpol1Iecc.
KOMMyHI/IKaTI/IBHaH KOMIICTCHIIMA.

Language, speech and thinking. Communication: channels, forms, spheres, participants,
common situations, roles. Synergy in communication. Interpretation as the communication

5




process. Communicative competence.

Tema 3.

JImuHOCTH M OOIIECTBO B CHUCTEME COLMANBHBIX KOMMYyHUKaluii. ConnanbHas U KyJlIbTypHas
uaeHTndHocTb. CMMU u conumanbabie cetu. MaccoBuszauusi KyJbTypbl. [ICMXOIOTHS TOMIIBL.
UYenosek Tonmbl. TpaHchopMalivs JTHYHOCTHBIX Ka4eCTB M CUCTEMbI IeHHOCTeH. [IpoOiembl
KOMMyHHKaImu U B3ammoneiicTeus. Individual, society and social communications. Social
and cultural identities. Mass media and social networks. Massification of culture. The crowd
psychology. The man of the crowd. Negative personal and value transformations.
Communication and collaboration challenges.

Tema 4.

HpeBeHTI/IBHO-HpOCBeTI/ITCHBCKa}I OpHUCHTalus 3ﬂop0BbeC6eperanmer0 nmoaxoga B
MY3BIKaJIbHOM 00pa3oBaHuU. TpUEAWHCTBO (PHU3MUECKOTO, TCUXOJIOTMYECKOTO M JTyXOBHO-
HpPaBCTBCHHOI'O 300POBbA. HaHpaBJ’IeHHOCTB 6I/IOCOI_II/IaJ'ILHOFO mponecca aganTannuu
ydamerocss Kk o0pa3oBaTeIbHON cpejie Ha 00ecleueHUe MPaBUIBLHONW KXU3HEACITCILHOCTH U
MMO3UTUBHOI'O pa3BUTUA €TI0 JIMYHOCTH. 9(1)(1)6KTI/IBHO€ COLUAJIBHOC BSaHMO,ZLeP'ICTBPIe
YY9aCTHUKOB 00pa30BaTEIBHOTO Ipoliecca (TeNarord, ydJamiudecs, POIUTeNd) Kak (akTop
037I0POBJICHUS COIMOKYIBTYPHOM Cpenbl. 13 THUIIOB CTYACHTOB (CBEPXaKTHBHBIHN, YUUTEIbCKHMA
THOOMMYHK, TIPHICKHBIN, BCeoOmas 3HaMEHUTOCTh, YMHBIM ayTcaijep, masi, OCCTOJKOBBIH,
«60TaHI/IK», TBOPUYCCKaA JIMYHOCTDL, KPUBJIAIKA («ameT ImoropeJoro Teana»), IPUTCCHUTCIIb
(TpoJutb), MPUPOXKICHHBINA JIUACP, MPOTrYNbIIMK). KOMMyHHKALUS ¢ Pa3sIMYHBIMU TPYIIIAMU
06yqa}oumxc;[ (I[eTI/I, TPYAHBIC MOAPOCTKH, y4dalIUECSa C OI'PAHUYCHHBIMU BO3MOXHOCTAMU
JABVIKCHUSA, «T'YAOIIHUKN) U T.I[.).

The health promotion and disease prevention approach to music education. The physical,
psychological and mental health #riad. Biosocial process of students’ adaptation to
educational environment oriented towards vital activities and development of positive
personality. Productive social interaction of teachers, students and parents as a factor of
sociocultural environment improvement. 13 types of students (overactive, teacher’s pet, hard
worker, star, intellectual outsider, clown, clueless, nerd, artist, drama queen, bully, natural
leader, slacker). Communicating different categories of students (children, troubled
teenagers, physically challenged persons, out-of-tune singers).

Tema 5.

CHCL[I/I(I)I/IKa HpO(I)eCCHOHaHBHOﬁ ACATCIIBHOCTU CIICHUAJIUCTA MY3BIKAJIbHOT'O HpO(I)I/IJI}I.
Ob6nactu ¥ 00bEKTHI NMPOoEeCcCHOHATBHON AeSITeNbHOCTU. Buapl U 3a1aun npodeccrnoHalbHOM
ACATCIIbHOCTH. TBOp‘-ICCKa}I JIMYHOCTb MY3bIKAaHTaA. Hpo6neMa HpO(beCCI/IOHaJ]LHOFO BbIIT'OpaHMs.
Tunnugrre HpO6J‘IeMBI KOMMYHUKATUBHOTO  B3aUMOJICHCTBUSA (HOBC}IGHI/IG Ha CIIEHE,
pa3HoriiaCud MCXAY KOJUICTaMM, pCaKIUMd Ha OLCHKY KIOPH Ha KOHKYPCC U T.Il.), IIOUCK U
YCTPAaHCHHUE UX BO3MOXXHBIX IIPUYHH.

Professional activities of music master students. Fields and subjects, aspects and tasks of
professional activities. The creative nature of a musician. Professional burnout syndrome.
Common communicative interaction challenges (stage presence, misunderstanding between
colleagues, parents and teacher, negative reaction to the jury’s verdict), revealing possible
reasons and resolving the problems.

Tema 6.
ConnokyapTypHass 00YCIOBICHHOCTh 3((PEKTUBHOCTH TPOPECCHOHATLHON ESITEIBHOCTH
CHelMaINCTa MY3BIKaJbHOTO Tpodwid. My3bIKaIbHBI CHEHUANUCT KaK IPOBOJHHK-
KOMMYHHUKATOp MEXIy MY3bIKaJbHOW KYyJIbTYpOM U TMOJUKYJbTYPHOW ayIUTOPHUEH,
TPAHCIUPYIOLUIMA MHPOBbIE My3bIKaJlbHBIE TpaHchopManud W TeHAeHIMH. KauecTsa,
HeoOXo/mMble 1 3(P(EKTUBHOIO OOIICHHSI B COLMOMY3BIKATBHOM cpefie (IIOJUKYIbTYpHOCTD,
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TOJICPAaHTHOCTh, SMIIATHA, CaMOAOCTATOYHOCTh, YYBCTBO IOMOpAa, IMO3UTHBHOC MBIIIIICHHUE U
T.J.).

Sociocultural context of a music specialist’s successful professional activities. A music
specialist as a mediator between musical art and polycultural audience, who transfers world
music transformations and trends. Characteristics required for successful communication
(interculturality, tolerance, empathy, self-sufficiency, humour, positive thinking, etc.).

Tema 1.

KoMMyHHKaTHBHAs KOMITETEHTHOCTh My3bIKaHTa-Tieiarora. KOMMyHHKATHBHBIE Oapbephl: «aBTOPHTED,
«30ETaHNE, «HETIOHMMAaHKE». MeTo MOJENMPOBAHUS! CUTYAIMK. MeTo KybTYPHO-TIPOCBETHTEIBCKHX
npoekToB. CTpareruy NpeoIoIeHNsT KOMMYHHKATHBHBIX TPYJAHOCTEH B MY3BIKATBHON 0Opa3oBaTEIILHOM
cpexne.

Communicative competence of a teaching musician. Communication barriers: «authority»,
«avoidance», «misunderstanding». The real-life communication-based approach. Cultural
and educational project-based approach. Strategies to overcome communication challenges
in music education context.

Tema 8.
I[BYSISLI‘{HBII‘/‘I l"J'IOCCB.pI/Iﬁ CIICHHUAIIMCTOB COOTBCTCTBYIOLICTI'O MY3bIKAJIbHOT'O HpO(l)I/IJ'IH 10 TEME
«KoMMyHuKalys B COBPEMEHHOM COLIMOKYJIBTYPHOU cpene». ba3oBble MOHATHSA, TEMBI U IP.
KOMITOHEHTHBI HpOCI)eCCHOHaHLHOI;’I ACATCIIBHOCTH, pequoﬁ IOTHUKCT.
English-Russian and Russian-English Glossary for Music Specialists: Communicating in
Current Sociocultural Milieu. Fundamental notions, topics and other aspects of professional
activities, speech etiquette.

4.3. TpeOoBaHMA K TeKyLel U MPOMEKYTOYHOH aTTeCcTAlUN

Texymuii KOHTPOJIb OCYILECTBIISIETCS B BUAE YCTHBIX OMPOCOB, KOHTPOJIBHBIX 3aJaHMM,
co00IIeHUH, 00CYKICHHM, TECTOB, JOMAIIIHUX 33JJaHUMN.

HTOoroBblif KOHTpOJb (TMEPBBIA CEMECTpP) OCYILECTBISAETCS B BHJE 3aueTa. 3ayer
npoBoAMTCs B (hopMe YCTHOHM Oecelbl B paMKax MPEUIOKEHHBIX T€M, KacalolIMXCcs BOIPOCOB
npoeCCHOHATPHON KOMMYHHUKAIlUM B COBPEMEHHOM COLIMOKYJIBTYPHOH cpene, a Takke
0030pa aKTyalbHbIX HH(OPMALMOHHBIX pecypcoB. K 3aueTy CTyaeHT MarucrpaTypsl
IIPEeOCTaBIsAET ABYs3bIlUHBIM [occapuii mo Teme «KoMMyHuHKanuss B COBPEMEHHOM
COLMOKYJIbTYPHOM CpENe».

V. YueOHO-MeTOANYECKOE U HH(POPMAIHOHHOE 00ecTieueHue IUCHUILINHBI.
CtyneHT Maructparypbl oOecriedeH HWHIUBHIyalbHbIM HEOIPaHWYEHHBIM JOCTYIIOM K
0a3aM IaHHBIX U OMOIMOTEUHBIM (POHAAM, B TOM YHCIIE K 3JIEKTPOHHO-OMOIMOTEUHOM crcTeme,
cojepkaiieil wu3maHus y4eOHOHM, y4eOHO-METOJMYEeCKOH JHMTepaTypbl IO H3ydaeMoi
JTUCLUTIINHE:

a) OcHoBHAas JUTEpPaTypA:

1. be3boponoBa, JI.LA. Teopus U MeTOAMKA MY3BIKAILHOTO OOpa30BaHUS
[DnexTponHEbI pecypc]: yueObnoe mocodue / JI.A. bezbopomoBa. — DIEKTpOH. 1aH. —
Mocksa : OJIMHTA, 2014. — 240 C. —  Pexunm JOCTyTA:
https://e.lanbook.com/book/60752.

2. JleontoBuu O.A. Ilo3uTHMBHas KOMMYHMKAlMs: TOCTAaHOBKAa MpoOiIeMbl /
Bectauk Poccuiickoro yHuBepcuteTra ApY>XKObl HApOAOB [DJIEKTPOHHBIM pecypc]
Cepusi: JIMHrBUCTHKA, 2015 Il Pexum JoCTyma:

https://cyberleninka.ru/article/n/pozitivnaya-kommunikatsiya-postanovka-problemy



https://e.lanbook.com/book/60752
https://cyberleninka.ru/article/n/pozitivnaya-kommunikatsiya-postanovka-problemy

0) JlonmosiHuTeIbHASA JIUTEpaTypa:

1. Anampsai] T.3. 3a0aynuBiimecss B COMMOKYIbTYpHOU cpene. - 2015. [DnekTpoHHbBIN
pecypc] // Pexxum noctyna: http:/lit.lib.ru/a/adamxjanc_t_z/text_0200.shtml.

2. Ammxmuna T. B. Meroasl oOyd4eHHS CTYyACHTOB, OOJagarONIUX KIUIIOBBIM
MbinuieHrneM // HayuHo-meroandeckuii 3neKTpoHHbIH xypHan «Konnenr». — 2016. — T. 17. —
C. 706-710. - [Dnekrtponnbiii pecypc] // Pexum mocryma: http://e-
koncept.ru/2016/46316.htm

3. I'myxo A.Il., OkxymoBa I'.A. [lu¢poBbie MUTPaHTHl KaK BBIHYXKJICHHBIE HH(PPOBHIC

KOYEBHUKHU: (HOpPMHUPOBAHHE HOBOW HICHTUYHOCTU: MaTepuaybl koHpepenuuit «Connect-
Universum» — Tomck. — 2016. [Daextponnsiii pecypc] // Pexxum mocrtyma: http://connect-
universum.tsu.ru/blog/connectuniversum2014_ru/1025.html.

V1. MaTepuajibHO-TeXHHYECKO€e 00ecnedeHrue TUCIUTLTHHbI

Peanmzanuss nuciMIuiMHbl 00ECTIEUMBACTCS JIOCTYIIOM KaXJOr0 OOYYaromerocs K
IEKTPOHHOH  WH(OPMAIMOHHO-00pa30BaTeILHON cpeAe W OMONMOTEYHBIM  (OHIAM
AkanemMud, BKIIOYAIOIUM  COBPEMEHHBbIE  NpOPECCHOHATIbHBIE  0a3bl  JIaHHBIX |
UHPOPMAIIMOHHBIC CIPAaBOYHBIC CHCTEMbI, B TOM YHCJIC OJJICKTPOHHBIC OHUOJIMOTECUHBIC
CHUCTEMBI: «YHHUBEpPCUTETCKass OuOImMoTeka oHiaiiH», www.biblioclub.ru, «3BC IOPAITY,
www.biblio-online.ru», 3BbC «HW3npatensctBo Jlanb», www.e.lanbook.com. Bo Bpewms
CaMOCTOSTENILHOW PaboThl oOy4aromrecs odecreueHbl J0CTynoM K ceti «MHTepHeT» (uepes
YUTAIBHBIN 3aJ1 OMOMMoTekH M OeciuiaTHyr0 OecnpoBojaHyio ceTh Wi-Fi, neiicTByromyro Ha
TEPPUTOPUN AKAJIEMUN ).

METOAUYECKHUE YKA3ZAHUA IJIA CTYAEHTOB

1. KpaTkue MeToaIHUYEeCKHE PEKOMEHIAINH

B nensx sydirero oCBO€HMsI IUCLUUIUIMHBI CTYJE€HTaM MarucTparypbl peKOMEHIYETCs
HE TOJBKO IOCEUICHHE 3aHSATUIl M BBINOJIHEHHWE JOMAIIHEro 3aJaHusi, HO W ydacTue B
KYJbTYPHBIX/HAYYHBIX MEPOTIPUSTHUSIX, CBA3AHHBIX C U3y4aeMbIMH TEMaMHU.

B cuny Toro, 4ro COUMOKYJIbTypHasi cpeAa NpeiCcTaBiIsieT Cco0OM MOCTOSHHO
Pa3BUBAIOIIYIOCS CUCTEMY, CTYJEHTAM PEKOMEHIYEeTCsl MOCTOSIHHO OOHOBIISATh M PACIIUPSTH
MH(pOpPMaLIMIO, CBSI3aHHYIO C JaHHOW 00JIaCThIO, HCIOIb30BaTh PA3HOIJIAHOBBIE TEMAaTHUYECKHE
MaTepuaibl, MPOAYKTbl TBOPYECTBA, a TAKXE OCYIIECTBIATH  PAa3HOXapaKTEPHOE
COLIMOKYJIBTYPHOE B3aUMOJEWUCTBUE, AaKTyaJlM3HUpYIOIlee MOTeHIHad MpodecCHOHaTIbHON
KOMMYHHUKAaTHUBHOH JTUYHOCTH OyIyIIEro CreHaTicTa My3bIKaIbHOTO MPOGUIIS.

2. Opraumsanus caMoOCTOATEILHOM Pad0ThI

CaMocrosiTenpbHasi paboTa CTYyJEHTOB MAarucTpaTypbl MO H3yYEHUIO JaHHOU
JUCITUTUIMHBL ~ CIIOCOOCTBYET — OBJIQJACHHIO  TPOPECCHOHATBHBIMA  KOMMYHUKATHBHBIMH
3HAHUSIMH ¥ YMEHUSIMH, Pa3BUTHIO KaueCTB MpodeccnoHaIbHON KOMMYHUKATUBHON JTUYHOCTH
CIIENUATIMCTAa MY3BIKAJIBHOTO MPOQUIs, PACIIMPEHUIO OMbITa MPOGECCHOHATHLHOTO OOIIEHUS
Ha 6a3e POTHOTO M HHOCTPAHHOTO SI3BIKOB.

CamocrosiTenpHas paboTa BKIFOYAET B ceOs:

— MOCTOSIHHBIN MOUCK, U3yUYCHHE, aHAIINU3, aJcKBaTHYI0 UHTEPIPETAIII0 HEOOXOIUMOM
uHpopmanuu; GrIbTpaIuio H30BITOYHON (JTUIITHEH, BpeIHOHN ) MHpOpMaIIUH;

— TpUBIEYCHHE K paboTe pa3sHOOOpA3HBIX PEecypcoB (B TOM YHCIE, WHOS3BIYHBIX),
CBSI3aHHBIX C 00JIACThIO KYJIBTYphl, 00pa30BaHUs U HAYKU;

— CO3MaHHME [IBYSI3BIYHOTO TJIOCCApUsl [UIsl CIICHATUCTOB COOTBETCTBYIOIIETO
My3bIKQIBHOTO Tpoduns mo Teme «KoMMyHUKanuss B COBPEMEHHOW COIMOKYIBTYPHOU
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cpeney;
— CO3JIaHH€ JBYS3BIYHBIX KYJIBTYPHBIX/00pa30BaTeNbHBIX MPOEKTOB (Tpe3eHTaluH,
JIOKJIa/10B, KOHLEPTOB(-JIEKLUH ), TUIaHa 3aHATUH C yJalllUMUCS U T.11.);

— y4acTHe B KyJbTYypPHBIX/HAYYHBIX MEPOIIPHUATHUSAXK, CBA3AHHBIX C U3y4aEMBIMU TEMaMH.

3. MaTtepuaJbl 10 peaAJu3alui KOHTPOJIs

Bo3MoXHBIE TEMBI OECEBI:

1 | CoBpemMeHHas COIMOKYJILTYPHAS Cpea: Current sociocultural milieu:
[IPEUMYIIECTBA U HEJOCTATKH. strengths and weaknesses.

2 Ba)keH JI COLMOKYJIBTYPHBIA KOHTEKCT JIJIsI Should your academic studies in
u3yueHus Bameii cienmaibHOCTH? music be socioculturally

contextualized?
Hy»Ha Jin My3bIKaHTY KOMMYHHKAIs? Do musicians need communication?
AxTyasbHbIE TPOOIEMbI KOMMYHHUKAIMH B Essential communication issues in
KOHTeKcTe criennuku Barei view of your professional activity.
po(heCCHOHATIBHOMN eI TeIbHOCTH.

5 3mopoBbecOeperaroliuii moaxoa B poccuiickom | The health promotion and disease
U 3apy0EIKHOM MY3BIKAIILHOM 00pa30BaHHU. prevention approach to music

education in Russia and abroad.

6 | KoMMyHUKaTHBHBIC TPYIHOCTH B How to overcome communication
MY3bIKaJIbHOI/00pa30BaTeIbHOM Cpejie 1 problems in musical/educational
crioco0bl MX MPEOIOJICHHUSL. environment.

7 Bo3Mo)kHBIE KOH(IMKTHBIE CUTYalluH B How to deal with potential conflict
COIIMOMY3BIKAJILHOU CPEJI€ U CIIOCOOBI X situations in socio-musical milieu.
peLICHHS/IPEIOTBPAILICHUSL.

8 | [lemaror-mMy3bIKaHT: AUKTATOp WK neMokpat? | A music teacher: dictator or

democrat?

9 | CenmanucT My3bIKQJILHOTO MPOGUIIS KaK A music specialist as a musical art-
HOCPEeTHUK MEXy My3bIKalIbHOM KyIbTypoii 1 | polycultural audience mediator.
MIOJIMKYJIBTYPHOU ayJUTOPHUEH.

10 | TBopueckasi THMYHOCTH CTIEIIMATUCTA A music specialist’ creative
MY3BIKaJIBHOTO TPO(UIIS: BOSMOKHOCTH JIJIS individuality: possibilities for
MO3UTUBHBIX TpaHCc(OpMAITHiA. positive transformations.

KOMMYHHKaTHBHOﬁ JIUNYHOCTH

METOANYECKHE PEKOMEHJAIIUU J1JIs ITPEITOJABATEJIA

Nzyuenue TAHHOU UCHUTIIINHEI

CTyJIeHTa

HalpaBJIeHO  Ha
MarucTpaTyphl,

COBEPILCHCTBOBAHHE
CMOCOOHON  OCYIIECTBIIATH

MMPOAYKTUBHOC COLMUAIIBHOC BSaHMOHCﬁCTBHe B pa3JIMYHBIX COMUOKYJIbTYPHBIX KOHTCKCTAX.
B cBa3u ¢ TEM, UYTO COHHUOKYJbTYPHBIC IIPOUCCCHI ABJIAKOTCA JUHAMUYHBIMU,

IpernoaaBaTesio CiaeayeT MOCTOSHHO OOHOBISATh U pacIIUpSATh MH(GOPMAIUIO, CBI3aHHYIO C
JAaHHOHM 00JacThi0, NpUBJIEKaTh K paboTe COOTBETCTBYIOUIYIO Pa3HOXKAHPOBYIO JIUTEPATYPY,
MEIUapeCypehl, MPOAYKThl XYIOKECTBEHHOTO TBOPYECTBA, OCYIIECTBIISITh KOMMYHHKAIUIO,
MO3BOJISIONIYIO MPABHIIBHO OPUEHTUPOBATHCS B MH(OPMAIIHIOHHOM TTOTOKE.

BenymuM npuHimunom oOyueHus SIBISETCS NPUHIUI  COTPYIHUYECTBA, TJIe
npernojiaBaTesb MHAYLHPYET MOTHUBALMIO CTYJICHTa K MNPO(PECCHOHATBLHOMY Pa3BUTHIO C
Y4ETOM COLIMOKYJIbTYPHOTO KOHTEKCTa, CTHUMYJUPYET €ro K CaMOCTOSTEIbHOMY IIOUCKY
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371000/ THEBHBIX TEM, PEIICHUIO aKTyaJbHBIX MPOOIEM).

Pacnipenenenue Mmarepuana Juis 3aHATHI, paboyero si3bika OOIICHUS CO CTYACHTaAMH
(pyCCKUI/aHTIMIICKHI ), UCTIOJIb30BAHHE MeJarorn4ecKuX MeTOI0B, MPHEMOB H CPeICTB
OTpeeNsIeTCs PEnoaBaTeicM B HHIMBUAYIbHOM MOPS/IKE, B TOM YHCJIC, B 3aBUCHMOCTH OT
NEPBOOYEPEIHBIX 3a/a4 10 CIEIUAIBLHOCTH, YPOBHS BIAJCHUS CTYJCHTOM HHOCTPAHHBIM
SI3BIKOM.

TeMbl 3aHATHII MOTYT WCIIOJIB30BaThCS 110 YCMOTPEHHIO MpPENoJaBaTelsi B HHOM
HOPSIJIKE, @ TAK)KE MOTYT OBITh YaCTHYHO MHTETPUPOBAHBI IPYT B JpyTa.

LenecooOpa3Ho UCTIONB30BATH CICAYIOIINE METOABI 00yYeHH:

A) ObGecnieunBaronye OBIaACHUE yIeOHOW JTUCIIMILTHHOMN:

e croBecHbIe (0OBSICHEHHUE, pacckas, Oecena),
e HarysIHbIE (OMOpa Ha BU3yallbHbIE 00PA3Iibl),
® [IpaKTUYEeCKHE (TBOPUCCKHUE 3aIaHUS),

) Onpenenstoniyie XxapakTep y4acTus CTYJCHTOB MaruCTpaTypsl B y4eOHOM Iporiecce:
® AaKTUBHBIC (MHTCPAKTUBHBIA METOJI, IOJIUXYJI0KECTBCHHBIH METOJ, KOMMYHHKATHBHBIH

METO/I, METOJI TPOEKTOB),
®  TIaCCHMBHBIC METOJbI (IIOUCK, M3yYCHHUE W aHAIU3 MH(POPMAIIMU, MOHOJIOT MPETOIaBaTes,
ompoc).
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