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|. Heau v 3212491 MCTIOJTHUTEILCKOM MPAKTUKHA

HCJIL HCITOJIHATEIHCKOM IMPAKTUKHU — COBCPHICHCTBOBAHUEC HCIIOJHUTCIBCKHNX HABBLIKOB,
HGOGXOI[I/IMBIX AJId yCTICIITHOT'O BEACHU A KOHLIGpTHOfI JACATCIIBHOCTH.

3ana4uM UCTIOJIHUTENBCKON MPAKTUKHU:

® COBEpLICHCTBOBaHHE aPTUCTUUYECKUX CIIOCOOHOCTEN;

® OTTauMBaHUE XYJOKECTBEHHOI'O BKyCa U MOBBIIIEHUE OOUIEKYIbTYPHOTO YPOBHS;

e yriuyOJeHue npeacTaBIeHuil 00 0COOEHHOCTAX HHTEPIPETAUU COYMHEHUN, OTHOCSIIIUXCS
K pa3JIMYHbIM CTUJICBBIM HAMPABIICHUSIM;

® U3yuyeHHE KOHLEPTHOI'O perepryapa;

® U3YyYCHHE PA3IMYHBIX UHTEPIPETAIIUN UCTIOIHIEMbIX MPOU3BEACHUI,

® Ppa3BUTHE X0JI€ KOHIIEPTHOTO UCIIOJIHEHUS] YMEHHI U HABBIKOB, MPUOOPETCHHBIX Ha
3aHATUSX B KJIacce Mo CIeUaTbHOCTH.

1. TpeboBaHMsI K YPOBHIO OCBOEHHUS COIEPKAHUN MPAKTUKHI
VcnonauTenbekas MpakTUKa HalpaBjieHa Ha (JOPMHUPOBAHUE YHUBEPCAIBHBIX M 005M3aTEIbHBIX
poheCCHOHATIbHBIX KOMIICTEHITHI, CIOCOOHOCTH U TOTOBHOCTH CTYJICHTA:

KoMnerenuun NHauKaTopbl 10CTHKEHUST KOMIIETEH Uil
YK-1. Cnocoben OCYIIECTBIST | SHamb.
KPUTHYECKHUM aHAINU3 MPOOJIEMHBIX CUTYallUi | — OCHOBHBIE METO/Ibl KPUTUUECKOTO aHAIH3A;
Ha OCHOBE CHCTEMHOTO I0JIX0J1a, | — METOJIOJIOTUI0 CHCTEMHOTO IOAXO0/IA.
BBIPa0aTHIBATh CTPATETHIO JACHCTBUM. Ymemo:

—  BBUBIATH  NPOOJIEMHBIE  CHUTYAIlHH,
UCTONb3ys METOJbl aHalW3a, CHUHTE3a H
abCTPaKTHOTO MBIIIJICHUS;

— OCYILECTBIIATh TIOUCK perieHui
MpoOJEMHBIX CUTYaIMil HA OCHOBE JEHCTBUIA,
HKCIIEPUMEHTA U OIIbITA;

—  TpOW3BOIUTH  AaHAIW3  SIBICHUA U
00pabaTbIBaTh MOTYYEHHBIE PE3YIIbTATHI;

— OIpenensiaTb B paMKax BBIOPAHHOTO
aJIrOpUTMa BOMPOCHI (3a/1auM), MOJJIeXKAIIHe
JanpHEHIen pa3paboTke W Tpejararb
CHOCOOBI UX PELICHHUS.

Bnaoemy:

— TEXHOJIOTHSIMH BBIXOJla W3 MPOOJIEMHBIX
CUTYyaIlWii, HAaBBIKAMU BHIPAOOTKU CTpATETHH

JIEeUCTBUIA;

— HaBBIKAMH KPUTHYECKOTO aHATN3A.
IIKO-1. Crocoben OCYIIECTBIISATH 3namo:
My3BIKaJ'IBHO‘I/ICHOHHI/ITeHBCKYIO —  TCEXHOJOI'MYCCKHUEC U @HSHOHOFH‘—I@CKI/IG
JIeITeIbHOCTh CONIBHO W B COCTaBe OCHOBBI byHKIHOHMpOBAHUS

HCIIOJIHUTCIIBCKOI'O allrapara,

poeCCHOHATBHBIX TBOPYECKHUX
— COBPEMEHHYIO Y4eOHO-METOJAMYECKYIO U
KOJUIEKTHUBOB.
UCCIIEIOBATEIbCKYIO  JIUTEpPaTypy IO
BOTIpPOCaM MY3BIKaJIbHO-
WHCTPYMEHTAJILHOTO MCKYCCTBA.
Ymems:
— nepeaBaTh KOMITO3UIIMOHHBIE u
CTINCTUYECKUE 0COOEHHOCTH

HUCITOJTHACMOI'O COUMHCHUSI.




Braoems:
— TIpUEeMaMH 3BYKOHM3BJICUCHHS, BHIAMHU

ApTUKYJISIHH, WHTOHHPOBAHHEM,
(hpa3supOBKOMA.
IIKO-2. Cnocoben OBJIAJICBATh | JHAMb!
Pa3HOOOpa3HBIM o CTHUJIUCTUKE | — CHEIU(UKY PA3TUIHBIX HCIIOTHUTEIBCKUX
KJIACCUYECKUM u COBPEMEHHBIM | CTUIIEH;
po)eCCHOHAIBHBIM PENepTyapoM, co3aaBas | — Pa3HOOOpa3HBIHA o CTHITIO
WHUBUIYTBHYIO XYJI0’)KECTBEHHYIO | TPO(EeCCUOHATBLHBIN penepTyap;
UHTEPIPETALNIO MY3BIKQJIbHBIX | — MY3bIKaJIbHO-SI3bIKOBBIC u
MIPOU3BEICHUM. HCIIOJHUTEIbCKHE 0COOCHHOCTH
KJIACCHYCCKUX u COBPEMEHHBIX
MIPOU3BEICHUI;
— OCHOBHBIE JICTEPMUHAHTHI UHTEPIIPETAINH,
TIPUHITHAITBI (hopMupoBaHHS
po¢eCCHOHAIBHOTO KOHIIEPTHOT'O
peniepTyapa;
— CHENHaNbHYI0 Y4eOHO-METOAMYECKYI0 U
HCCJIEI0BATENBCKYIO JTUTEPaTypy 110
BOITPOCAM HMCIIOJHUTEILCTRA.
Ymemo:

— BBIBJIITH U PACKPBIBATH XYIOKCCTBECHHOC
COACPIKAaHNEC MY3BIKAJIbHOI'O IIPOU3BCACHH .

Bnaoemu:

— TpEeACTaBICHUSAMH 00  OCOOEHHOCTSX
ACTETUKH WM MOITUKH TBOPYECTBA PYCCKHUX MU
3apyOeKHBIX KOMIIO3UTOPOB;

— HaBBIKAMM CIIyXOBOT'O

KOHTpOJIA  3ByY4aHHMs  HOTHOIO  TEKCTa
IIPOU3BEICHNUS;

— penepryapom, MIPEACTABIIAIOLIUM
pa3IMYHbIE CTUIIM MY3bIKaJIbHOTO UCKYCCTBA;
— npodecCHOHANBHON TEPMUHOJIOTHEH.

1. O0beM npakTHKH, BUABI y4eOHOI 1eATeJbHOCTH U OTYETHOCTH

OOmast TPyAOEMKOCTh HCHOJHHUTENbCKOM MPAKTHKH COCTaBIAET S 3aUeTHBIX EAWHUI] U
BKJIIOYAET B ce0s1 CaMOCTOATENbHYIO paboTy, a TaKKe BUABI TEKYIIEH U MPOMEKYTOYHON aTTeCTall|H.
VcnonHuTenbckas NpakTUKa BEIETCS B TEUEHUE BTOPOTO rojia 00y4YeHusl.

DopMBI KOHTPOJIA

N 3ayeTHbIe KonnuectBo
Bun yuebHoit paboTbl (mo cemectpam)
€IMHUIIBI | aKaJeMHYECKHX 4acoB
3auer 3K3aMeH
OO01mmas Tpya0eMKOCTh 5 180 4
AyIUTOpHBIE 3aHATHS -

IV. Conep:kanue HCHOJTHUTENbCKON MPAKTUKH.
TpeOoBanus Kk TeKkyuieil ¥ NPOMeKYTOYHOM aTTeCTALMHA

4.1. ConepaaHue HCIIOJIHATEIHCKOI MPAKTHKH




HcnonmHuTenbckass MpakTUKAa CTYJIEHTOB-OPTaHUCTOB CIIOCOOCTBYET COBEPUICHCTBOBAHUIO
HAaBBIKOB COJILHOTO U aHCAMOJICBOTO UCIIOJIHUTEIHCTBA, U3YUCHHIO KOHIIEPTHOTO perepTyapa.
[Tpon3BoACTBEHHAS HCIIOJHUTEIbCKAsT MPAKTUKA OCYIIECTBISIETCS B (OpMe KOHLEPTHOU
JeSITeIbHOCTH y4alllerocs Ha Pa3IMYHbIX KOHIEPTHBIX IUIOIIAKaX C HCIOJIb30BAHUEM HUMEIOIINXCS B
HaJIMYHUU KOHUCPTHBIX OPTraHOB.
[TpoBeneHne UCTIONHUTENBCKOM MPAKTUKU PETIAMEHTUPYETCS CIEAYIOIIUMU JOKYMEHTAMU:
pabouast yueOHasi mporpaMma M KaJleHJapHbIil IJ1aH BBICTYIUICHUH;
HHI[PIBHI[yEUIbHBIﬁ IJ1aH CTYACHTA,
JTHEBHHUK;
OTYET MO0 UTOraM y4eOHOTro rojia (JHEeBHUK, OTYET O MPOJICIAHHON KOHIIEPTHOH paborTe).

B mponecce 06yqu1/1;1 CTYACHTHI HCHOJHAKT B KOHLOCPTAX COYMHCHUSA, OTPAKAIOMIUC
OCHOBHBIC CTHUJICBBIC HAIIPABJICHUA B OpTaHHOM HMCKYCCTBE. TBOpLIeCKOG HaIlpaBJICHUC UX KOHHepTHOfI
ACATCIIbHOCTH OIPCACIACTCA HPCIoAaBarcjicM 110 JUCHUILINHE ((CHCI_[I/IaHBHHﬁ HHCTPYMCHT»,
O6CY)KI[3.CTCH " YTBCPIKAACTCS BO BpEMsI SaCC,I[aHI/Iﬁ Ka(l)eI[pLI.

4.2. TpeOGoBaHUS K TeKylleld U MPOMEeKYTOUHOI aTTecTAlNU
®opmbr  Tekymmx arrecramuii (1, 2, 3, 4  ceMecTpbl): BBICTYIUICHHE Ha KOHIIEPTE,
KOHTPOJIbHBIA ypok. Popma mpomexyTounbix arrectamuii (1, 2, 4 cemectpsl): 3ader. Popma
MIPOMEKYTOUHOM aTTectaruu (3 cemecTp): 3K3aMeH. B X071e KOHTPOJIbHBIX HUCIBITAHUN OIICHUBACTCS
KOHIIEpTHAsl aKTUBHOCTh CTYJIEHTA, €r0 COBOKYITHBIEC IOCTHKEHUS IO IAHHOMY BUIY MPAKTHUKH.

V. Y4yeOHO-MeTOAMYeCKOE M MH(POPMALIMOHHOE 00ecnieyeHre UCIOJIHUTEIbCKO MPAKTHKH
CryneHTtbl o0ecniedeHbl MHAWBHIyalIbHBIM HEOIPAaHWYEHHBIM JOCTYIOM K 0a3aM JaHHBIX U
6ubnMoTeYHbIM (POHIAM, B TOM YHUCIIE K IEKTPOHHO-OMOIMOTEUHON CUCTEME, CO/IepIKalllel U31aHus
y4eOHOM, y4eOHO-METOMYECKOW JUTEepaTyphl MO H3ydyaeMOM IUCUUIUIMHE, a Takke K (oHIaM
CreMaIn3upoBaHHON Hay4yHOU bubnuorexkn um. Pobuna Jrnrnum, Haxomsmeiics Ha kadenpe opraHa
u kinaBecuHa PAM nmenu ['HecuHBbIX.

a) OcHoBHas1 JIMTEpaTypa

1. Kamepublii aHcamMOib U KOHLIEPTMEHWCTEpPCKas MOArOTOBKA: METOAUYECKHE 3anucku. Beim. 2 :
MeToJIMYecKue ykazaHus / coctaButenu Yepnvix M., Kpueeswenxo B.; moj penakuuent
Kpueescenxo B. — Pocros-na-Jlony : PI'K um. C. B. PaxmanunoBa, 2016. [DneKTpoHHBII
pecypc] // Pexxum nocryma:https://e.lanbook.com/book/99453

2. Kutioscku O., CeBeporepMaHCKOE€ OpPraHHOE MCKYCCTBO 3I0XHM bBapokko U 0COOEHHOCTH
COBPEMEHHOM perucTpoBoit nmpakTuku : MoHorpadus — Capatos : CI'K um. JI. B. Cobunosa.
N3parenscTBO «JIanbYy, 2015. [DnexkTpoHHbI  pecypc] // Pexum  gocryma:
https://e.lanbook.com/book/72121

0) JlonosiHuTebHASA JIUTEpPaTypa

1. Ilocopenosa  JI.  KamepHO-UHCTpyMEHTallbHas  My3blKa:  HCTOpHs,  METOJMKa,
UCTIOJIHUTENBCTBO : yueOHoe nocobue / [locopenosa JI. — 2-e n3n., nomn. — Cankt-IletepOypr
. UznarensctBo «Ilnanera mys3bikm», 2019. [DnexktponHbId pecypc]| // Pexum moctyma:
https://e.lanbook.com/book/116396

2. lvinun I My3bIKabHOE UCTIOJIHUTENBCTBO. VICTIONMHUTEND U TEXHUKA : y9eOHUK / [foinunm I
— 2-¢ m3a., uchp. u gon. — MockBa : M3marensctBo «tOpaiity, 2019. — (ABTOpCKUit
yueOHMK).  [DaekTpoHHbIii  pecypc] // Pexum  goctyma:  https://www.biblio-
online.ru/bcode/434621



https://www.biblio-online.ru/bcode/434621
https://www.biblio-online.ru/bcode/434621

3. Hovinun I'. Tlcuxonorus CEHUYECKOTo BOJIHEHUS // Pa3BUTHE TUYHOCTH. — DJIEKTPOH. JIaH. —
2012., No 3, C. 149-168. [DnexkTpoHHbII pecypc] /! Pexum
noctyna:https://e.lanbook.com/journal/issue/292224

Hotnas nureparypa, n3nannas B Poccun:

1. Bpayoo U. (penakrop-coctaBurens) CoBeTckas opraHnHas My3bIKka, BeITyck 1. Mocksa:
Mys3bika, 1965.

2. I'poobepe I'. (penaxrop-cocraBuTens) CoBeTckas opraHHas Mys3blka, BbITyck 4. MockBa:
Mys3sika, 1977.

3. Juoenxo C. (penakrop-coctaButens) CoBeTCKas OpraHHas My3bIKa, BBITYCK 6. Mocksa:
My3bika, 1982.

4. Juoenxo C. (pemakrop-cocraButeis) [Ipor3BeIcHHs COBPEMEHHBIX KOMIIO3HTOPOB IS
oprana, Beiiyck 1. Mocka: My3bika, 1985.

5. Juoenxo C. (penaktop-cocTaButesb) [Ipon3BeieHUs COBPEMEHHBIX KOMIIO3UTOPOB I
oprasa, Belimyck 2. Mocksa: My3sika, 1986.

6. Huoenxo C. (penaxrop-coctaButens) CTapuHHas (paHIly3cKas OpraHHas My3blka. MockBsa:
Topormoss, 2003.

7. Huocyp C. (pemaktop-cocraButenb) CoBpeMeHHas opraHHas My3blka. Mocksa: Mysbika, 1975.

8. Jlucuywina E. (penaxrop-cocraButens) CoBeTcKas opraHHas My3blKa, BBITYCK 5. MockBa:
Mys3sika, 1979.

9. Poiisman JI. (penaxrop-cocraButens) CoBeTckas OpraHHas Mys3blka, BBITYyCK 2. Mocksa:
My3bika, 1971.

10.Poiisman JI. (penakrop-cocraButens) CoBeTckas OpraHHas Mys3blka, BBITYCK 3. MockBa:
Mys3sika, 1974.

11. Yaiixoscxuii b. 1llecTsb 5THO0B 1711 CTPYHHBIX U oprana. Mocksa, COBETCKHUIA KOMIIO3UTOP,
1982.

12.Anuenxo O. (cocraBurens) Ilpoussenenus mis oprana. Mocksa: CoBeTCKHUii KOMIIO3UTOD,
1982.

13.Anuenxo O. (cocraButens) [IpousBeaenus fis oprana, BeITyck 2. Mocksa: CoBeTCKHiA
KOMIIO3UTOp, 1984.

14 . Snuenxo O. (cocraputens) IIpousBenenns as oprana, BeITyck 3. Mocksa: CoBeTcKuit
KoMIIo3uTop, 1988.

15.Sfnuenxo O. Konuepr Ne 2 1st oprana ¥ KaMepHOro (CTPYHHOT0) opkecTpa. JIeHUHTpa:
Mys3sika, 1972.

Hotnas nutepartypa, n3nanHas 3a pyoexom:

Achtzig Choralvorspiele fir Orgel. Keller H. (Hrsg.). Peters.

Alain J. L’Euvre d’Orgue. 3 Binde. Alphonse Leduc, 1943/1971. AL 20091, 20102, 20184.
Albright W. Organbook 1. Jobert, 1969. JJ 791.

Albright W. Organbook I1. Jobert, 1973. JJ 886.

Albright W. Organbook I11. Henmar/Peters, 1980. EP 66794.

Alte Orgelmusik aus England und Frankreich. Peeters F. (Hrsg.). Schott, 1958.

Araujo(Arauxo) Francisco Correa de Libro de Tientos y Discvrsos de musica practica, y
theorica de organo intitulado facultad organica (Alcala, 1626). Transcripcion y eatudio por
Santiago Kastner. Barcelona, 1948.

8. Arne Th. A. Six Concertos for the Organ (Harpsichord or Piano Forte), London, Harrison &
Co, 1787.

NooohkwdE


https://e.lanbook.com/journal/issue/292224

9. Bach C. P. E. Samtliche Orgelwerke. I: Sonaten fiir Orgel. Hauschild P. (Hrsg.). Wiener
Urtext, 1995. UT 50148.

10.Bach J. Chr. 44 Choréle zum Praambulieren. Bérenreiter, 1929.

11.Bach J. S. Orgelwerke. Griepenkerl F. C. / Roitzsch F. (Hrsg.). 9 Bande. Peters, 1844-1851,
1881.

12.Bach J. S. Orgelwerke. Praktische Ausgabe nach der Neuen Bach-Ausgabe. 9 Bande &
Kritische Berichte der NBA. Bérenreiter, 2000.

13.Banchieri A. Sonaten, Capricci, Ricercare. Cornetto-Verlag, 2000.

14.Barber S. Toccata Festiva for Organ and Orchestra, op. 36. New York, G. Schirmer.
15.Berio L. FA-SI. Universal Edition, 1975. UE 16827.

16.Bermudo J. Oervres D’Orgue, Schola Cantorum, 1960.

17.Boéllmann L. Samtliche Orgelwerke. Schauerte-Maubouet H. (Hrsg.). 5 Bande. Barenreiter,
2002. BA 8424, 8425, 8462, 8463, 8464.

18.B6hm G. Samtliche Orgelwerke. Beckmann K. (Hrsg.). Breitkopf & Hartel, 1986. EB 8087.

19.Bossi M. E. Concert fir Orgel, Streichorchester, vier Horner und Pauken, op. 100. London,
Novello, 1900.

20.Bossi M. E. Orgelwerke. 2 Bande. Peters.

21.Brahms J. Werke fiir Orgel. Bozarth G. S. (Hrsg.). Henle, 1988. HN 400.

22.Brixi Fr. X. Due concerti per organo. Editio Supraphon, 1970.

23.Bruckner A. Orgelwerke. Haselbock H. (Hrsg.). Doblinger, 1977.

24.Bruhns N. Samtliche Orgelwerke. Beckmann K. (Hrsg.). Breitkopf & Hartel, 1972. EB 6670.
25.Buxheimer Orgelbuch. Wallner B. A. (Hrsg.). 3 Bande. Barenreiter, 1958-1959. EdM 37-39.

26.Buxtehude D. Samtliche Orgelwerke. 4 Bande. Beckmann K. (Hrsg.). Breitkopf & Hartel,
1971/2,21995/1997. EB 6661-6664.

27 .Buxtehude D. Praeludia, Toccatas and Ciaconas Pedaliter, in: The Collected Works, Vol.15.
Belotti M. (Hrsg.). Broude, 1998.

28.Cabanilles J. Ausgewdhlte Orgelwerke. Doderer G. (Hrsg.). 2 Bande. Stiddeutscher
Musikverlag. SM 2676, 2677.

29.Cabezon A. de. Obras de musica para tecla. Anglés H. (Editor). 3 Bande. CSIC Barcelona,
1966, 21982. MME, Béande 27-29.

30.Cavazzoni G. Orgelwerke. Bande 1, 2. Mainz, Schott, 1961.

31.Clérambault L.-N. Premier livre d’Orgue. Soderlund S. (Hrsg.). Leupold, 2000. WL 600125.
32.Coelho M. R. Flores de Musica. Kastner M. S. (Hrsg.). 2 Bande. FCG, 1959-1961.
33.Copland A. Symphony for Organ and Orchestra. Boosey & Hawkes.

34.Corrette G. Messe du 8' Ton. Schola Cantorum.

35.Corrette M. VI Concerti a sei Strumenti, Cimbalo o Organo obligati, op. XX VI, 1756. Pastor
de Lasala (Editor).

36.Couperin F. Piéces d’Orgue. Brunold P. / Gilbert K. / Moroney D. (Editors). L’Oiseaux Lyre,
1982. Ed.-Nr. 21982.

37.Couperin L. L’Oeuvre D’Orgue. Musicales de la Schola Cantorum, 1957.

38.Dandrieu (d 'Andrieu) J.-F. Noéls. Schola Cantorum, 1955.

39.Dandrieu (d’Andrieu) J.-F. Piéces d’Orgue. Schott.

40.Dawna polska musyka organowa. Grubich J.(Redakcja). Polskie Wydawnictwo Muzychne,
1968.

41.De Grigny N. Premier Livre d’Orgue. Gorenstein N. (Hrsg.). Triton, 1995.

42.Distler H. DreiRig Spielstiicke, op. 18 Nr. 1 fiir die Kleinorgel oder andere Tasteninstrumente.
Barenreiter, BA 1288.

43.Distler H. Orgelsonate (Trio), op. 18 Nr. 2. Barenreiter. BA 1308.



44 .Dupré M. Cortege et Litanie. Alphonse Leduc.

45.Dupré M. Le chemin de la croix, op. 29. Durand, 1932. D & F 12207.
46.Dupré M. Le Tombeau de Titelouze. Paris, Alphonse Leduc.

47.Dupré M. Trois Preludes et Fugues, op. 7. Durand.

48. Dupré M. Symphonie-Passion pour Grand Orgue, op. 23. Alphonse Leduc.

49.Duruflé M. Prélude, Adagio et choral varié sur le theme du «Veni Creator», op. 4. Durand,
1931. D & F 12016.

50.Duruflé M. Scherzo, op. 2. Durand, 1929.

51.Early Italian Organ Masters (Regi Olasz Mesterek Orgonamuzsikaja). Budapest, Musica,
1971.

52.Easy Organ Pieces from the 19th Century. Weyer M. (Editor). Volumes 1-3. Bérenreiter, BA
8416, 8417, 8420.

53.Eben P. Koncert pro varhany a orchestr c¢. 1 (Symphonia gregoriana), 1954. Panton.
54.Eben P. Koncert pro varhany a orchestr c. 2, 1983. United Music Publishers.
55.Eben P. «Sonntagsmusik». Editio Supraphon, 1963. H 3761.

56.Eben P. «Laudes». London, United Music Publishers, 1979.

57.Eben P. «Job». London, United Music Publishers, 1989.

58.Elgar E. Elgar Complete Edition, Bd. 36: Music for Organ. Anderson R. / Kent Chr. (Editors).
Novello, 1987. NOV 73003601.

59.English Organ Music. An Anthology from four Centuries in ten volumes. Langley R. (Editor).
Novello, 1988.

60.Erbach Chr. Acht Canzonen. Merseburger, 2007.
61.Felton W. Concerto in B. New York, H. W. Gray, 1942.
62.Freie Orgelstiicke Alter Meister. Graf A. (Hrsg.). Barenreiter.

63.Franck C. Samtliche Orgelwerke. Kaunzinger G. (Hrsg.). 5 Bande. Wiener Urtext, 1990/1991,
1997. UT 50140-50144.

64.Frescobaldi G. Gesamtausgabe. 5 Bande. Pidoux P. (Hrsg.) Barenreiter, BA 2201-2205.

65.Froberger J. J. Neue Ausgabe samtlicher Werke. Rampe S. (Hrsg.). 6 Bande. Barenreiter,
1993, 1995, 2002. BA 8063-8065, 8434, 8435, 8066.

66.Frihemeister der deutschen Orgelkunst. Breitkopf & Hartel.

67.Gabrieli A. Ricercari fiir Orgel I. Pidoux P. (Hrsg.). Barenreiter.

68.Gabrieli A. Canzoni alla francese fir Orgel. Pidoux P. (Hrsg.). Barenreiter.
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VI. MatepunajibHO-TeXHHYeCKOe o0ecniedeHUue UCIOTHUTEIbCKOM MPaKTHKH

Peanuzanus  AucCUMIUIMHBI — O0ecrieyMBaeTcsl JOCTYIOM  KaxJIoro ooOydaromierocs K
AJIEKTPOHHOW HMH(POPMAIMOHHO-00pa30BaTENbHON cpene W OubmmoTeyHbIM (QoHmaMm AKaaeMuu,
BKJIIOYAIOIIUM COBpPEMEHHBIE MpOo(ecCHOHATbHbIE 0a3bl JaHHBIX M MH()OPMAIMOHHBIE CIPAaBOYHBIE
CHCTEMBI, B TOM YHCJE DJIEKTPOHHBIE OMOIMOTEYHBIE CHCTEMBI: «YHHMBEPCHTETCKas OHOIMOTEeKa
oHnaitay, www.biblioclub.ru, «35C FOPAUT», www.biblio-online.ru», O5C «M3natenscto Jlanby,
www.e.lanbook.com. Bo Bpemsi camocTosiTenbHON paboThl oOydaromuecs o0ecrneueHbl JOCTYIIOM K
cetn «VHTepHeT» (4Yepe3 YMTANbHBIA 3a7 OMOMMOTEKH W OecrulaTHYH OecripoBojaHy ceTh Wi-Fi,
NEHCTBYIOILYIO HAa TEPPUTOPUN AKAJIEMUN).

METOANYECKHUE YKA3ZAHUA AJIA CTYAEHTOB

1. KpaTkue MeToanuyeckne peKOMeHIauN

CamocrositeibHass padoTra — BaKHEWIIAs COCTaBHAas 4acTb HCIOJHUTENIBCKOW IPAaKTHKU
CTYJIEHTa, OCYUIECTBIIsIEMasi MOJ PYKOBOJCTBOM IpenojaBarenas no AuCHUIUIMHE «CrienuanbHbIN
UHCTPYMEHTY.

Kak mnoka3piBaeT ONBIT KOHLUEPTHON MAESITEIbHOCTU BEAYLIUX MCIIOIHUTENIEH, MY3bIKaHTY
HEOOXO/IMMO CHCTEMAaTHYEeCKH BBICTYNaTh mepen nyonukoi. [Ipu perynspHbIX BBICTYIUIEHUSX
OpraHM3M 4eJIOBEeKa aJaNTHUPYeTCs K MyOJIMYHOMY JAEWCTBY M HCIOJHHUTENIO IMPOIIE CHPAaBUTHCA C
€CTECTBEHHBIM CLIEHUYECKUM BOJIHEHHEM. Eciu nepepriBbl MEKy BBICTYIUIEHUSIMH PacTATUBAIOTCA,
JIOCTUTas 2-3 MECSILEB, TO MPOLIECC aTaNTAllUN OCIOKHAETCS.

Ha srane noaroroBkM K KOHLEPTY CTYJIEHT OCYIIECTBISET IMOMCK  MCIIOJHUTENbCKUX
CPEICTB, TO3BOJSIOIIUX BOIJIOTUTH 3aMbICeNl aBTOpA, NPOSBISAS TBOPYECKYIO (DaHTa3UI0 U
HCIIOJIHUTENBCKYIO BOJIO. EMy clieqyer peryjspHO IpOUTpbIBaTh OCBAaWBAaE€MbIE IPOU3BEIACHUS
LETUKOM, TaK Kak 0e3 (pU3MuecKkod M MCUXOJOTUYECKOW TPEHHPOBKHM HEBO3MOXKEH UX ITyOIHMYHBII
noka3. bonbmiast ommOka MCTIONHUTENEH, TOTOBALIMXCS K BBICTYIUICHHIO, — OCTaBJIATh «HA MOTOM»
(T.e. — Ha BpeMs1 KOHIIEPTa) IPOSIBICHHE SMOLHIA, TBOPUECKOM (haHTa3HMHU, apTUCTH3Ma BO BPEMsI UTPBL
HenomycTuMo orpaHn4mMBaThCs BO BpEeMs 3aHATUH JMIIL (POPMATBHBIM MMOBTOPEHUEM OCBAaUBACMBIX
COYMHEHUH; HAaIIPOTHB, CIIEYET MBICICHHO IPEACTaBIATh ce0s B KOHLIEPTHON 00CTaHOBKE.

[Tepen OTBETCTBEHHBIMH BBICTYIUICHUSIMH KeNaTeIbHO OOBITPHIBATh IPOTPaMMY, IPUBBIKAs K
nyOnuKe, TPEHUPYs MaMATh, BOJIO, NCUXMYECKYIO U (PU3UYECKYIO BBIHOCIMBOCTb, OTTauuBas M0
MeJIouell Bce HIOAHCHI HMCIOJHUTENbCKOM uHTepnperanuu. [Iporpamma momkHa OBITH XOpPOIIO
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BBIyY€HA, TOJIPOOHO TMpoiificHa B Kiacce ¢ memaarorom. Ilepen KoHIEpTOM HY)XHO OBITH B XOPOIIEH
¢dusnueckoil ¢Gopme, 370pOBBIM U OTJOXHYBIIMM. B 1eHb KOHIlEpTA HE MEPEyTOMISTH CeOs
3aHATUSMHU, XOPOILIO Pa3bIrpaThCs, yAEIUTh BHUMAaHUE CBOEM BHEIIHOCTH U oexnae. Ha koHuepre
OBITh BHUMATEIILHBIM H COCPEAOTOYCHHBIM, MOJJEPKUBAaTh B cebe Mpa3gHUYHOE, MPUTIOIHSATOEC
HaCTPOCHHE U JKEJaHUE NOJIETUTHCS UM C ayAUTOPUEH.

Baxueimmuii ¢pakTop myOJTUYHOTO UCTIOTHEHUS — IICUXOJOTUYECKOE COCTOSIHUE MY3bIKaHTA.
CKOJIBKO HEyJlad M CPhIBOB IIPOU3OILIO MO MPUYMHE HEZOCTATOUHON MCHUXOJOTHYECKOU MOArOTOBKH
UCTIOJHUTENEH Tepes] BBIXOJAOM Ha cieny! Mexay Tem, ecThb psAl MPOCTHIX MpaBHJI, COOJIIOJCHHE
KOTOPBIX CIIOCOOCTBYET BXOXKIICHHIO MCIIOJHUTEIS] B HOPMaJbHBIM apTucTuueckuii Tonyc. Kak
MPaBWIO, YJAYHBIM BBICTYIUIEHHUSIM COIYTCTBYIOT MPHUIOAHATOE HACTPOCHHE, MKEJIAHUE UIrPaTh
XOpoI10, 0cOOBIH 00EBOM 3a0p, OTCYTCTBHE YTOMJICHHS, XOPOILIUE OTHOIICHUS C OKPYXKAIOIIMMH,
HOpMaJIbHOE (hu3HYecKoe caMouyBCTBHE. HeManmoBaXKHBI Jjaske, Ka3aloch Obl, BTOPOCTEIICHHbIE BEIIH:
ynobnass onexna u  oOyBb, KomdopTHas aTtmochepa B 3anme. HeygauHbIM  BBICTYIUICHUSM
IIPELIECTBYIOT 00Illee yTOMJIEHHE, IIJIOX0€ NMUTAHUE, HAapylLIEeHUE peXuMa TpyJla U OTIbIXa, IIoXas
¢du3nuecKkas moAroToBKa, HOHWKEHHOE HACTPOCHHE, HEJIOMOTaHHE.

KadecTBO KOHIIEPTHOTO BBICTYIUICHHS! 3aBUCHT HE TOJIBKO OT MOATOTOBKU HWCIIOJHUTEII,
4TO, OE3yCIOBHO, OY€Hb BA)XHO, HO M OT CTEMEHH €ro TOTOBHOCTH K JUANOTYy C MyOIHKOil.
WcnonuuTtenb JOMKEH y4uThIBaTb OCOOEHHOCTM CBOEH HEPBHOM CHCTEMBI, XapakTep
HeHpOo(U3NUECKUX peaKIMii CBOEro OpraHu3Ma Ha BHEIIHHE pa3fpaxxuTelid. BhICOKOpeaKTHBHBIC
WHJMBHUIIBI JOCTHTAIOT MaKCHUMaJIbHOTO TOHYCAa OYEHb OBICTPO U HCHBITHIBAIOT COCTOSIHHE
KOHILIEPTHOM JIMXOPAJKW» eIlle 3aJ0Jro 10 KoHuepTa. [Ipobrema ans HUX 3aKIOYaeTCs B TOM,
9TOOBl HE TEperpy3uTh HEPBHYIO CHCTEMY, HE <IIEPErOpeTh» JOCPOYHO, KOT/Aa BO30YKICHHE
CMEHSIeTCsSl amaThel, M MY3bIKaHT HCIIBITHIBAET MEpeyToMIIeHHE U ciabocTh. HuskopeakTuBHbBIE
JIOAM, HA000pOT, BECbMa MEJIEHHO BXOJAT B COCTOSIHHE ONTHMAJIBHOTO KOHIIEPTHOTO TOHYCA, B
pe3ylnbTare 4Yero WCHOJIHEHHE MOXET OBITh SMOIMOHATBHO BSJBIM. Perymsimus coCTOSHUN
BO30YKJIEHUS U TOPMOXKEHUSI OCYILIECTBIIIETCS 32 CUET BOJIEBOI'O KOHTPOJISI My3bIKaHTA.

CuieHnYecKoe BOJTHEHHE COMYTCTBYET BCEM KOHIIEPTHBIM BBICTYIUICHUSM, JaXKe — OOJBIINX
aptucTtoB. brarogaps emy B HCIOJIHEHUU IPUCYTCTBYET 3JEMEHT HOBHU3HBI, 0€3 HEro BBICTYIIECHUE
CTAaHOBUTCS BBIXOJIONICHHBIM, HEWHTEPECHbIM, 0Oe3 (aHTasuu u wumnpoBusanud. Ho BBumy
M30BITOYHOTO BOJIHEHHSI B UTPE MOTYT MPOU30NTH cOou. [IprunHBI TaKOrO0 BOJHEHHS MOTYT OBITh
CaMbIMU pa3HBIMHU: TPOHM3BEJCHHE HE BIOJHE TOTOBO, JMOO WCHOJHSIETCS B TEPBBIM pas,
WCTIOTHUTENIh YYBCTBYET TUCKOM@OPT mepen MyOauKod, OOMTCS COBEPIIMTH OMIMOKH B HOTHOM
TEKCTe, HE CIPAaBUTHCA C TEXHUUYECKMMHU 3afadyaMu M T.A. VM30BITOUHOE CIIEHMYECKOe BOJIHEHHE
KpalHe BPEIHO JJI UCIIOJHUTENS, TaK KaK IMOPOKAAET HEKOHTPOJIUPYEMBbIE COCTOSIHUS OpraHu3Ma 1
MOXET MPUBECTH K HEMPUATHBIM MOCIEACTBUSM.

EcTecTBEHHOE CIIEHMYECKOE BOJHEHHWE MOYKHO IIPEOJOJETh 3a CUET KOHIEHTPALMH,
cocpenoroueHus. K. C. CraHucnaBCKUM pPEKOMEHJIOBaJ apTUCTaM, MCHBITHIBAIOIIUM CHUJIBHOE
CLEHUYECKOE BOJIHEHHE, IIOJIb30BAaThCSd METOAOM, KOTOPBIH OH  Ha3blBal «MaJbIM KPYrom
obmenusi». CyTh €ro B TOM, YTO MY3BIKaHT Ha 3CTPaJie OCTAeTCs Kak Obl HaeqUHE C MCIOIHIEMBIM
MPOU3BEJICHUEM, MOTPYkKAETCA B HEro, BHUMATEJIBHO BCIYIIMBASICH B KaXIbI 3BYK, AJIEMEHT
(bakTyphl U T.1., a0CTparupysich OT OKpYy>Karo1ieil 00CTaHOBKH.

[TocnexoHnepTHas paboTa UCIOIHUTENSI CBOJUTCS K KPUTHUECKOMY aHAJIN3y BBICTYIUICHHUS,
K OLIEHKE YCIIEXOB M HEeyJay, BBISBICHUIO NPUYMH, K HUM OpuUBeAIIUX. J[ameko He Bce KOHIEPTHI
MOXHO OIIEHHWTh KaK yJauHble, U JIa)K€ Ha YCIEITHOM B IIEJIOM KOHIIEPTE MOTYT OBITH OTIC/IbHBIC
Heynayu. BakHO OLIEHUTH MacmiTad ycleXoB W MOTEPh, OMPEACTUTh UX 00IaCTh. DTO MOTYT OBIThH
WU3IEPKKH, CBSI3aHHBIE C BOILJIOIMIEHUEM  XYJO0XKECTBEHHOTO 3aMmbIciia, CJIa00i  BBIYYKOU
MPOU3BEACHUHN, JTUOO TMOTEepPH, OOYCIOBIECHHBIC HEAOCTATOYHOW ICHUXOIOTHYECKON MOATOTOBKOM K
KoHUepTy. [anbHelimas paboTa My3bIKaHTa CBOJIUTCS K MPEOJOJICHHUIO OMIMOOK U MPENATCTBUN Ha
IIyTH K YCIEIIHOW KOHLIEPTHOH AESITEIBHOCTH.

2. Oprauusanys caMmoCTOATEILHON PA00ThI
Opranm3anus CaMOCTOSITEIbHOM  pabOTBI MO  JAaHHOMY BHAY TPAKTHKA  HOCHUT
VHJUBUyaJIbHBIA XapakTep U OIpPEACIAeTCs YPOBHEM IIOArOTOBKM CTyJIEHTa. BaxHas ee 4dacTh —
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BBIOOp pemnepTyapa U COCTaBJIEHHUE IJIaHA €r0 OCBOEHUS B MPEIIBEPHUH NMPEACTOSIIET0 KOHLIEPTHOIO
BBICTYTUICHHUS.

B xone 3Toif pabOThl CTYJEHT OCMBICIMBACT 3HAHUS, YMEHHUS U HABBIKH, MOJTYYCHHbIE Ha
3aHATHSX C TIPErojaBareyieM, [OMONHICT W KOPPEKTHPYET COOCTBEHHBIC TPEACTaBICHUS 00
WCIIOJHSAEMBIX UM MY3bIKAJIBHBIX NPOU3BENCHUSIX. KpoMe MHTYUTHBHOTO BHYTPEHHETO BOCIIPUSATHS
rIyOOKOMY TMOCTH)KCHHIO MY3BIKAJIbHBIX COYMHEHUH CIOCOOCTBYET KOMIUIEKC HMHTEIUICKTYaTbHBIX
3HAHUM O HUX.

BaxxHass 4acThb caMOCTOSTENBHOW pabOThI — OOMIMI KOMIUICKCHBIH HWCIOJHUTEIBCKHA |
TEOPEeTUYECKUIl aHaIW3 COYMHEHHH. YMeHue chopMynHpoBaTh MBICIL O COOCTBEHHOM
WHTEPIPETAIIMA  CHOCOOCTBYET SICHOCTH CaMOW  WHTEpIpeTanu, oOJerdyaer KOHTaKT C
npenojaBaTesieM U IMyOJIUKOH.

OcMmbICTIeHUIO COOCTBEHHON HCIIOMHHUTEIBCKON KOHIICTIIIMA IMOMOTAIOT aCCOIMATUBHBIC
napajuieJy KaKk MeXAy MPOU3BEICHUSIMHU OJTHOTO KOMIIO3UTOPA, TAK U MEXAY COUMHEHUSIMU Pa3HbBIX
SMOX U CTUJIEH, B T.4. paHEE UTPAHHBIMU OIyCaMH, a TAKXKE COBEPIICHHO HOBBIMH, MPEKIE HE
WCIIONHABIIMMUCA KOMIO3UIUsAMU. [lonmyTHO pemlaercs oaHa W3 TIJIaBHBIX 3a/ad, CTOSIIMX IEpen
WCIIOTHUTEJIEM — HaKOIUICHUE perepTyapa. O3HaAaKOMJICHHE C HOBBIMU MTPOU3BECHUSAMH MPOUCXOIUT
AKTUBHO — YTEHUE C JINCTa U MAaCCUBHO — MPOCIYLIMBAHUE ayMO3aMKCEH, OCECHIEHUE KOHLEPTOB U
MacTep-KJIacCoB, BCTpeYM M Oecelbl C HBIHE S>KUBYIIMMHU KOMIIO3UTOPAMHU, YTECHUE KHHUT O
KOMIIO3UTOPAX M MY3bIKaIbHBIX COUNHEHUSIX.

OuyeHp TOJIE3HO TMPOCIYIIMBAHUE ayAMO3aMUCel KOMIO3UIUNA TMPOILJIOr0 B aBTOPCKOM
MHTEpIPETALNH, a TAKXKE ay/IM03aMKCeHl, OCYIIECTBICHHBIX HA ayTEHTUYHbIX HHCTpyMeHTax. Cienyer
YACIUTH BPEMs TPOCTYIIUBAHUIO OPKECTPOBBIX BEPCUM HUCIIOHIEMBIX COUYMHEHUHN U X TEPEI0KEHUM
JUISL IPYTUX UHCTPYMEHTOB, YTEHUIO MY3bIKOBEIUECKOW U METOANYECKOM JINTEPaTyphl O HUX.

HemnocpencTBennast moAroToBKa K KOHIEPTY BKJIIOYACT CIEAYIONINE (asbl:

Pa3pirpsiBanue. OHO HEOOXOAMMO HE TONBKO U Pa3MHHKHU MBIIII, HO U TICUXUYECKOTO
anmapara my3bikanTa. M. I1. [1aBiioB B CBOMX Hay4YHBIX JTOKJIA[IaX OTMEYAJI, YTO HUKAKYIO CI0KHYIO
paboTy, kKak Obl YeNOBEK HU MPUBLIK K HEH, HUKOTJA HElb3s HAUWHATH CTPEMUTEIHHO. DTO HAJO
JIeaTh C HEKOTOPOU MOCTENEHHOCTHIO, TOT/1a OPTaHU3M BXOJIUT B COCTOSTHUE «O0€BOM TOTOBHOCTH:
MOBBIIIAETCSI 4YAaCTOTa IyJlbCa, PUTM JIBIXaHWs, YYBCTBUTEIBHOCTh AHAJINW3aTOPOB, CKOPOCTH
MPOTEKaHUsS MBICIUTENbHBIX TpoleccoB. He CTOMT HEeNmoCpeACTBEHHO Tepes KOHIEPTOM
pa3bIrphIBaThCSA HAa MPOU3BECHUSNX, KOTOPbIE MPEICTOUT UTPaTh, JIydIlle BEIOPATh IS 3TOTO YTO-TO
W3 paHee UTPAHHOTO WM TEXHUYECKUE YIPAKHEHUS.

AyTOTpeHHUHT. B TeueHne HEKOTOPOro BPEMEHM [0 BBICTYIUICHHUS] MY3bIKAHT IIPEICTABIISAET
B MEJIBYANIINX MOAPOOHOCTSIX MECTO KOHIEPTA: MyOJIUKY, 3aJ, CBET B 3aJie U T.1., U ceOs B IaHHBIX
ycrnoBusix. Uem wamie u spye OyneT 3TO MpeACTaBIeHHE, TEM MPHUBBIYHEE CTAHET KOHIEpTHAs
oOcTaHOBKa JJII MY3bIKaHTa W TEM Jierde eMmy OyJeT B YCIOBUAX PEATHHOTO BBICTYILICHUS.
[IpourpeiBasi mporpaMmy WIH MPOU3BENECHHE, MOKHO TaK)Ke MPEJCTABIATH CeO€ CHASIINX PSAOM
CylIaTeneu, armioaucMeHThl. [1oe3H0 Takke TPEeHUMpPOBaTh BBIXOJ HA KOHUEPTHYIO 3CTpaay M
MOKJIOH. B BoOOpakaeMoil cHUTyalli BOJTHEHHUE YCUIIMBAETCS, IPUBO/IS MY3bIKAHTA-UCIIOIHUTENS B
CMOJICTMPOBAHHOE TAKUM 00pa30M COCTOSTHUE JOJIKHOTO 3CTPATHOTO TOHYCA.

PousieBasi moaroroBka. CyTh 3TOro croco0a 3aKIH04aeTcss B TOM, YTOOBI IPECTABISTH ceOs
KeM-TM00 W3 3HAMEHUTHIX MY3bIKAaHTOB, OO0JIAJIAIONIUX OTPOMHBIM APTHCTHYECKUM OMBITOM M HE
WCIBITHIBAIONINX JUCKOM(OpPTa Ha CIIEHE Mepe MyOIUKOu.

Jluynass MHUIIMATHUBA CTYJEHTA, TBOPUYECKUH TMOIXO0M W TPO(ECCHOHATBLHOE MacTePCTBO
BJIMAIOT Ha €r0 Pa3BUTHE U COBEPILIEHCTBOBAHUE.

[lenecoobpa3Ho BecTH ITHEBHUK CAMOCTOSTEIBHBIX 3aHSATHHA, B KOTOPOM JOJDKHO OBITh
OTPaXXEHO KOJMYECTBO €KEJIHEBHBIX YAaCOB 3aHATHUN MO JAHHOW TUCHUIUIMHE U OTMEYEHO Haj
KaKUMHU TPYJHOCTAMU (TEXHHYECKHMH, XYIOXKECTBEHHBIMH) CTyJIEHT pabortan. 3amucu o
CaMOCTOSATEIIbHBIX 3aHATUSIX MOTYT MOBJIUATH HA PE3YyJIbTATHl IPOMEKYTOUYHOM aTTeCTaliu.

METOAUYECKHUE PEKOMEHJALIHNUA JUIA ITPEIIOJABATEJIA

18



['myOGokue 3HaHWS B 00JIACTH OPraHHOTO MCIOJHUTEIBCKOTO HMCKYCCTBA — HEOOXOIUMOE
yCIOBUE JJIsi BEACHMsI JAaHHOro Kypca. OrpoMHOE 3HAu€HUE HUMEET JIMYHOCTh IeJarora, €ro
CIIOCOOHOCTh JIOHECTH /10 CTYIEHTOB MH(pOpMalMI0O 00 HM3y4aeMOM IIpeJMeTe BO BCEH IOJHOTE,
BOBJICYH MX B MPOLIECC U3YyUYCHHSI METOJIMK UTPHl HA HHCTPYMEHTE, Pa3pabOTaHHBIX MPEICTABUTEISMU
pa3sHbIX HAIMOHAJIBHBIX OpPraHHBIX IIKOJ, M YOEOUTh B IIOJE3HOCTH IPUOOPETaEMBIX B XOJ€
MCTIOJTHUTENBCKOM MPaKTUKK 3HAHUHN s Oy TyIe apTUCTHYECKON eI TeIbHOCTH.

CyllleCTBEHHOE YCIIOBUE YCIICIIHOIO BEIEHUS HCIOJHUTENIBCKOM NPAaKkTUKH —  HaJludue
perepTyapa, aIeKBaTHOIO LEJsAM, HHTEpecaM, XapakTrepy CTyAeHTa. lIpaBuibHO BBIOpaHHBIHI
penepryap CIOCOOCTBYET BCECTOPOHHEMY pa3BUTHIO MY3bIKaJbHBIX CIIOCOOHOCTEH CTy/EHTa,
(OpPMHPOBAHNIO HCIIOJHUTEILCKAX HABHIKOB W YMEHHH, COOTBETCTBYIOIIMX HHIUBHIYaJIbHBIM
3aJjauyaM ero pa3BUTHS U YPOBHIO IIOJTOTOBKH.

[TyGnu4yHOEe BBICTYIJICHHE CTYJEHTA SBJISETCS HEOTHEMJIEMOH YacThlO0 y4eOHOro mporiecca.
NmenHo Ha acTpajge QopMmupyercst JHYHOCTh My3blkaHTa. KoHUEpT — 3TO BO3MOXKHOCTb
MIPOJEMOHCTPUPOBATh CBOM YCIIEXH Nepesa IyOJIMKOH, a Tak)Ke 3aKpenHTh MOJy4YeHHBIE B Kiacce
3HaHUs, BBICTYIIUTh COABTOPOM MY3bIKAJIBHOIO Mpou3BeaeHus. I109TOMy KOHLIEPTHOE BBICTYIUICHHE
JOJDKHO CTaTh COOBITHEM pAaJOCTHBIM, MMEHHO B OSTOM CiIy4ae CTYACHT HAWIydlIuM oOpa3om
PacKpbIBAETCS U COBEPILIEHCTBYETCS.

KauecTBO KOHUEPTHBIX BBICTYIUIGHUH, Kak @pPaBUJIO, TEM BbIIIE, YE€M 4allle CTYACHT
NOSIBIIICTCSL HA KOHLEPTHOM scrpaje. OTKpBITHIH KOHLEPT, KOHIEpPT Kiacca (MJIM ydacTHe B
KadepaJlbHOM KOHIIEPTE) SABISAIOTCA J1abopaTopuei, B KOTOPON «CHUHTE3UPYETCS» HCHOJHUTENb. B
XOZI€ O3TUX BBICTYIUICHUH MPOMCXOIUT HAKOIUIEHHE 3CTpagHoro omelta. Eciam  obs3arenbHas
9K3aMEHAIIMOHHAS TIpOorpaMMa MOXKET OBITh HE COBCeM ONHM3Ka CTYACHTY 10 CTWIIO |
SMOLMOHAIBHOMY CKJIaay, TO JUIsl OTKPBITOTO KOHLIEPTa MOXKHO BbIOpaTh MpPOM3BEIEHUE, B MOJHON
Mepe MNOJIXOJAIIEe YUYEHUKY, B KOTOPOM SIPKO PAaCKpOIOTCS €ro apTUCTHYECKHE U TEXHUYECKHE
BO3MOXHOCTH.

[IporpaMMy KOHIIEpTa HEOOXOIMMO paccMaTpuBaThb HE KakK Cly4ailHOe COYeTaHHe
NPOU3BEACHNH, a Kak LEeJOCTHYI Kommo3unuioo. Haubonee pacnpocTpaHeHbl —cClieAyloye
Pa3HOBUAHOCTH KOHIIEPTOB: COOpHBIE, TEMaTUYECKHUE, MOHOTpapuuecKue, Mpa3JHUYHbIE.

HanOonee oTBeTCTBEHHBIN BHJI HCIIOJHUTEILCKOW MPAKTUKU — COJbHBIN KOHLEPT. [laneko He
BCE€ CTY/AEHTBI MOTYT «JOPAcCTH» JI0 COJbHOM KOHLIEPTHOU nearenbHocTU. OHa TpeOyeT MOOMIU3aU
BCEX NCUXO(U3MUECKUX BO3MOXKHOCTEH YYEHHKA: BHUMAHHUS, MaMATH, MOTOPHKHU, BBIHOCIMBOCTH.
ConbHBI KOHLEPT — Ba)KHEHMIasl CTyNEeHb K IOCIEBY30BCKOM NpOQecCHOHANbHON AESITEIbHOCTH
MY3bIKaHTa-UCIIOTHUTEIIS.
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