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ɺʚʝʜʝʥʠʝ 

 

ɸʢʪʫʘʣʴʥʦʩʪʴ ʠʩʩʣʝʜʦʚʘʥʠʷ. ʊʚʦʨʯʝʩʪʚʦ ʃʶʯʘʥʦ ɹʝʨʠʦ (1925-2003), 

ʦʭʚʘʪʳʚʘʶʱʝʝ ʧʝʨʠʦʜ 1950-2000-ʭ ʛʦʜʦʚ, ʫʞʝ ʜʘʚʥʦ ʩʪʘʣʦ ʢʣʘʩʩʠʢʦʡ. ɹʝʟ ʝʛʦ 

ʠʟʫʯʝʥʠʷ ʥʝʚʦʟʤʦʞʥʦ ʦʩʤʳʩʣʝʥʠʝ ʦʩʥʦʚʥʳʭ ʟʘʢʦʥʦʤʝʨʥʦʩʪʝʡ ʤʫʟʳʢʘʣʴʥʦʛʦ 

ʠʩʢʫʩʩʪʚʘ XX ʚʝʢʘ.  ʇʨʦʠʟʚʝʜʝʥʠʷ ʢʦʤʧʦʟʠʪʦʨʘ, ʘʢʪʠʚʥʦ ʠʟʫʯʘʝʤʳʝ ʥʘ ɿʘʧʘʜʝ, 

ʣʠʰʴ ʩ ʥʝʜʘʚʥʝʛʦ ʚʨʝʤʝʥʠ ʥʘʯʠʥʘʶʪ ʧʨʠʚʣʝʢʘʪʴ ʚʥʠʤʘʥʠʝ ʦʪʝʯʝʩʪʚʝʥʥʳʭ 

ʠʩʩʣʝʜʦʚʘʪʝʣʝʡ. ʅʝʩʤʦʪʨʷ ʥʘ ʪʦ, ʯʪʦ ʚ ʧʦʩʣʝʜʥʠʝ ʛʦʜʳ ʤʫʟʳʢʘ ɹʝʨʠʦ ʚʩʝ ʯʘʱʝ 

ʠʩʧʦʣʥʷʝʪʩʷ ʚ ʈʦʩʩʠʠ, ʦʙʩʫʞʜʘʝʪʩʷ ʥʘ ʢʦʥʬʝʨʝʥʮʠʷʭ ʠ ʤʘʩʪʝʨ-ʢʣʘʩʩʘʭ, 

ʧʦʩʚʷʱʝʥʥʳʭ ʧʨʦʙʣʝʤʘʤ ʘʥʘʣʠʟʘ ʠ ʚʦʩʧʨʠʷʪʠʷ ʩʦʚʨʝʤʝʥʥʦʡ ʤʫʟʳʢʠ, ʥʘʫʯʥʦʝ 

ʦʩʚʦʝʥʠʝ ʥʘʩʣʝʜʠʷ ʢʦʤʧʦʟʠʪʦʨʘ ʚ ʦʪʝʯʝʩʪʚʝʥʥʦʤ ʤʫʟʳʢʦʟʥʘʥʠʠ ʥʘʭʦʜʠʪʩʷ ʚ ʩʚʦʝʡ 

ʥʘʯʘʣʴʥʦʡ ʩʪʘʜʠʠ.  

ʇʨʦʠʟʚʝʜʝʥʠʷ ɹʝʨʠʦ ʦʨʛʘʥʠʯʥʦ ʚʢʣʶʯʝʥʳ ʚ ʦʙʱʝʝʚʨʦʧʝʡʩʢʠʝ ʪʝʥʜʝʥʮʠʠ. 

ɼʣʷ ʪʚʦʨʯʝʩʪʚʘ ʢʦʤʧʦʟʠʪʦʨʘ ʠ ʚʩʝʡ ʤʫʟʳʢʘʣʴʥʦʡ ʞʠʟʥʠ XX ʩʪʦʣʝʪʠʷ ʦʩʦʙʦʝ 

ʟʥʘʯʝʥʠʝ ʠʤʝʶʪ 1950 ï 1960-ʝ ʛʦʜʳ ï ʚʨʝʤʷ ʬʦʨʤʠʨʦʚʘʥʠʷ ʠ ʨʘʩʮʚʝʪʘ ʪʘʢ 

ʥʘʟʳʚʘʝʤʦʛʦ ʧʦʩʣʝʚʦʝʥʥʦʛʦ ʘʚʘʥʛʘʨʜʘ. ʇʦ ʤʳʩʣʠ ʐʪʦʢʭʘʫʟʝʥʘ, 1950 ʛʦʜ ï ʵʪʦ 

çʚʨʝʤʷ ʥʦʣʴè ʥʦʚʦʡ ʵʧʦʭʠ ʠ ʥʦʚʦʡ ʢʫʣʴʪʫʨʳ, ʩʤʝʥʠʚʰʝʡ ʢʣʘʩʩʠʯʝʩʢʫʶ ʢʫʣʴʪʫʨʫ 

ʅʦʚʦʛʦ ʚʨʝʤʝʥʠ. ɺ 1950-ʝ ʛʦʜʳ ʚʦ ʚʩʝʭ ʩʪʨʘʥʘʭ ɽʚʨʦʧʳ ʧʨʦʚʦʜʷʪʩʷ ʬʝʩʪʠʚʘʣʠ ʠ 

ʢʦʥʮʝʨʪʳ ʩʦʚʨʝʤʝʥʥʦʡ ʤʫʟʳʢʠ: ʜʘʨʤʰʪʘʜʪʩʢʠʡ ʠ ʜʦʥʘʫʵʰʠʥʛʝʥʩʢʠʡ ʬʝʩʪʠʚʘʣʠ, 

çʄʫʟʳʢʘ ʚʨʝʤʝʥʠè ʚ ʂʸʣʴʥʝ, çPro Musica Novaè ʚ ɻʘʤʙʫʨʛʝ, çMusica Vivaè ʚ 

ɹʨʝʤʝʥʝ ʠ ʤʥʦʛʠʝ ʜʨʫʛʠʝ. ɺ 1956 ʛʦʜʫ ʚ ʇʦʣʴʰʝ ʙʳʣ ʚʧʝʨʚʳʝ ʦʨʛʘʥʠʟʦʚʘʥ 

ʄʝʞʜʫʥʘʨʦʜʥʳʡ ʬʝʩʪʠʚʘʣʴ ʩʦʚʨʝʤʝʥʥʦʡ ʤʫʟʳʢʠ çɺʘʨʰʘʚʩʢʘʷ ʦʩʝʥʴè. ʇʦʣʫʯʘʶʪ 

ʤʝʞʜʫʥʘʨʦʜʥʦʝ ʧʨʠʟʥʘʥʠʝ ʧʨʦʠʟʚʝʜʝʥʠʷ ʃ. ɹʝʨʠʦ, ʃ. ʅʦʥʦ, ɹ. ʄʘʜʝʨʥʳ, ʇ. 

ɹʫʣʝʟʘ, ʗ. ʂʩʝʥʘʢʠʩʘ, ʂ. ʐʪʦʢʭʘʫʟʝʥʘ. ɸʢʪʠʚʥʦʝ ʦʩʚʦʝʥʠʝ ʥʦʚʳʭ ʪʝʭʥʠʢ ʧʠʩʴʤʘ, 

ʟʥʘʢʦʤʩʪʚʦ ʩ ʩʦʯʠʥʝʥʠʷʤʠ ɸ. ʐʝʥʙʝʨʛʘ, ɸ. ɹʝʨʛʘ, ɸ. ɺʝʙʝʨʥʘ, ʇ. ʍʠʥʜʝʤʠʪʘ, ʀ. 

ʉʪʨʘʚʠʥʩʢʦʛʦ, ʧʦʠʩʢʠ ʩʚʦʝʛʦ ʤʫʟʳʢʘʣʴʥʦʛʦ ʷʟʳʢʘ ʭʘʨʘʢʪʝʨʠʟʫʶʪ ʪʚʦʨʯʝʩʪʚʦ ʚʩʝʭ 

ʝʚʨʦʧʝʡʩʢʠʭ ʢʦʤʧʦʟʠʪʦʨʦʚ ʧʦʩʣʝʚʦʝʥʥʦʛʦ ʚʨʝʤʝʥʠ.  
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ɺ XX ʩʪʦʣʝʪʠʠ ʤʦʞʥʦ ʚʳʜʝʣʠʪʴ ʥʝʢʦʪʦʨʳʝ ʦʩʦʙʝʥʥʦ ʟʥʘʯʠʪʝʣʴʥʳʝ ʷʚʣʝʥʠʷ, 

ʦʧʨʝʜʝʣʠʚʰʠʝ ʩʦʙʩʪʚʝʥʥʦʝ ʦʨʠʛʠʥʘʣʴʥʦʝ ʦʪʥʦʰʝʥʠʝ ʢ ʩʣʦʚʫ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ 

ɹʝʨʠʦ 1950 ï 1960-ʭ ʛʦʜʦʚ.  

ʆʜʥʠʤ ʠʟ ʠʩʪʦʯʥʠʢʦʚ ʦʙʥʦʚʣʝʥʠʷ ʚ ʵʪʦʡ ʦʙʣʘʩʪʠ ʩʪʘʥʦʚʠʪʩʷ ʦʩʚʦʝʥʠʝ 

ʢʦʤʧʦʟʠʪʦʨʘʤʠ XX ʚʝʢʘ ʤʫʟʳʢʘʣʴʥʦ-ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʨʝʩʫʨʩʦʚ ʚʝʨʙʘʣʴʥʦʛʦ ʷʟʳʢʘ. 

ʕʪʘ ʪʝʥʜʝʥʮʠʷ ʚʳʜʚʠʛʘʝʪʩʷ ʥʘ ʟʘʤʝʪʥʳʝ ʧʦʟʠʮʠʠ ʝʱʝ ʚ ʢʦʥʮʝ XIX  ï ʥʘʯʘʣʝ XX 

ʩʪʦʣʝʪʠʷ ʠ ʩʢʘʟʘʣʘʩʴ ʪʦʛʜʘ, ʚ ʯʘʩʪʥʦʩʪʠ, ʚ çʠʩʩʣʝʜʦʚʘʥʠʠè ʢʦʤʧʦʟʠʪʦʨʘʤʠ 

ʤʫʟʳʢʘʣʴʥʦʛʦ ʧʦʪʝʥʮʠʘʣʘ ʩʠʤʚʦʣʠʩʪʩʢʦʡ ʧʦʵʟʠʠ1, ʘ ʪʘʢʞʝ (ʚ ʧʦʩʣʝʜʫʶʱʠʭ 

ʜʝʩʷʪʠʣʝʪʠʷʭ) ï ʩʪʠʭʦʚ ʧʦʵʪʦʚ-ʵʢʩʧʨʝʩʩʠʦʥʠʩʪʦʚ, ʩʶʨʨʝʘʣʠʩʪʦʚ ʠ ʬʫʪʫʨʠʩʪʦʚ. 

ʇʦʠʩʢ ʥʦʚʳʭ ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʵʬʬʝʢʪʦʚ ʦʧʠʨʘʣʩʷ ʥʘ ʠʩʧʦʣʴʟʦʚʘʥʠʝ 

ʩʧʝʮʠʬʠʯʝʩʢʠʭ ʦʩʦʙʝʥʥʦʩʪʝʡ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʷʟʳʢʘ ï ʚ ʪʘʢʠʭ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʢʘʢ 

çɿʘʤʦʢ ʛʝʨʮʦʛʘ ʉʠʥʷʷ ɹʦʨʦʜʘè ɹ. ɹʘʨʪʦʢʘ (1911), ʦʨʘʪʦʨʠʷ çɺʝʥʛʝʨʩʢʠʡ ʧʩʘʣʦʤè 

(1923), ʦʧʝʨʳ çʍʘʨʨʠ ʗʥʦʰè (1926) ʠ çʉʝʢʝʡʩʢʘʷ ʧʨʷʜʠʣʴʥʷè ɿ. ʂʦʜʘʠ (1932). 

ʇʨʦʜʦʣʞʝʥʠʝʤ ʵʪʠʭ ʧʦʠʩʢʦʚ ʩʪʘʣʠ ʧʦʟʞʝ çʉʠʣʝʟʩʢʠʡ ʪʨʠʧʪʠʭè ɺ. ʃʶʪʦʩʣʘʚʩʢʦʛʦ 

(1951), çʀʟʨʝʯʝʥʠʷ ʇʝʪʝʨʘ ɹʦʨʥʝʤʠʩʳè ɼ. ʂʫʨʪʘʛʘ (1968).  

ʇʨʝʜʚʦʩʭʠʱʘʷ ʦʧʳʪʳ ʧʦʩʣʝʚʦʝʥʥʦʛʦ ʘʚʘʥʛʘʨʜʘ, ʢʦʤʧʦʟʠʪʦʨʳ ʦʙʨʘʱʘʶʪʩʷ ʢ 

ʜʨʝʚʥʠʤ ʠ ʵʢʟʦʪʠʯʝʩʢʠʤ ʷʟʳʢʘʤ, ʚʢʣʶʯʘʷ ʣʘʪʳʥʴ (ʀ. ʉʪʨʘʚʠʥʩʢʠʡ) ʠ 

ʚʳʤʳʰʣʝʥʥʳʝ ʷʟʳʢʠ (çʅʝʛʨʠʪʷʥʩʢʘʷ ʨʘʧʩʦʜʠʷè ʌ. ʇʫʣʝʥʢʘ ï 1917, ʬʨʘʛʤʝʥʪʳ ʚ 

ʚʦʢʘʣʴʥʦʤ ʮʠʢʣʝ çʗʨʘʚʠè ʆ. ʄʝʩʩʠʘʥʘ ï 1945).  

ʕʪʠ ʧʦʠʩʢʠ ʧʨʠʦʙʨʝʣʠ ʥʦʚʫʶ ʘʢʪʫʘʣʴʥʦʩʪʴ ʠ ʥʦʚʳʡ ʨʘʟʤʘʭ ʚ 1950 ï 1960-ʝ 

ʛʦʜʳ. ʀʩʪʦʯʥʠʢʦʤ ʪʚʦʨʯʝʩʢʦʛʦ ʚʜʦʭʥʦʚʝʥʠʷ ʩʣʫʞʘʪ ʦʨʠʛʠʥʘʣʴʥʳʝ ʪʝʢʩʪʳ 

ʧʨʘʢʪʠʯʝʩʢʠ ʥʘ ʚʩʝʭ ʝʚʨʦʧʝʡʩʢʠʭ ʷʟʳʢʘʭ: ʧʦʵʟʠʷ ɸ. ʄʠʰʦ (ɺ. ʃʶʪʦʩʣʘʚʩʢʠʡ), ʇ. 

ʅʝʨʫʜʳ, ɻ. ʃʦʨʢʠ, ʂ. ʃʝʚʠ-ʉʪʨʦʩcʘ, ɼʞ. ɼʞʦʡʩʘ, ʕ. ʕ. ʂʘʤʤʠʥʛʩʘ (ʃ. ɹʝʨʠʦ, ʃ. 

ʅʦʥʦ), ɸ. ɹʣʦʢʘ, ʉ. ɽʩʝʥʠʥʘ, ɸ. ɸʭʤʘʪʦʚʦʡ, ʆ. ʄʘʥʜʝʣʴʰʪʘʤʘ, ʧʨʦʟʘ ʄ. 

ʃʝʨʤʦʥʪʦʚʘ, ʌ. ɼʦʩʪʦʝʚʩʢʦʛʦ, ʌ. ʂʘʬʢʠ (ɼ. ʂʫʨʪʘʛ). ʆʙʲʝʢʪʦʤ ʚʥʠʤʘʥʠʷ 

                                                 
1 ʇʦʜʨʦʙʥʝʝ ʦʙ ʵʪʦʤ ʩʤ.: Wright Alfred J. Paroles et musique: Verlaineôs composers // Nineteenth-Century French 

Studies. 1977. Vol. 5(3/4). P. 308 ï 327; Porter L. M. Text versus music in the French art song: Debussy, Faur®, and 

Verlainesôs Mandoline // Nineteenth-Century French Studies. 1983ð1984. Vol. 12(1/2). P. 138 ï 144; Madden C. Maurice 

Ravelôs affinity for St®phane Mallarm®: symbolism and pr®cosit® in Trois po¯mes de St®phane Mallarm®. Saarbr¿cken: 

Lambert Academic Publishing. 2011; Rumph S. The Faure song cycles: poetry and music, 1861 ï 1921. Berkeley: 

University of California Press, 2020; ʃʝʚʘʷ ʊ. ʅ. ʈʫʩʩʢʘʷ ʤʫʟʳʢʘ ʥʘʯʘʣʘ XX ʚʝʢʘ ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʤ ʢʦʥʪʝʢʩʪʝ ʵʧʦʭʠ. 

ʄ.: ʄʫʟʳʢʘ, 1991.  
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ʦʩʪʘʶʪʩʷ ʥʝ ʪʦʣʴʢʦ ʨʝʘʣʴʥʳʝ ʷʟʳʢʠ, ʥʦ ʠ ʷʟʳʢʦʚʳʝ ʤʠʩʪʠʬʠʢʘʮʠʠ (ɼʞ. ʐʝʣʴʩʠ, 

ʆ. ʄʝʩʩʠʘʥ, ɺ. ʃʶʪʦʩʣʘʚʩʢʠʡ, ʂ. ʇʝʥʜʝʨʝʮʢʠʡ ʠ ʜʨ.).  

ɺ ʪʚʦʨʯʝʩʪʚʝ ʢʦʤʧʦʟʠʪʦʨʦʚ ʧʦʩʣʝʚʦʝʥʥʦʛʦ ʘʚʘʥʛʘʨʜʘ ʷʨʢʦ ʚʳʨʘʞʝʥʘ 

ʪʝʥʜʝʥʮʠʷ ʢ ʨʘʟʨʫʰʝʥʠʶ ʩʣʦʚʘ ʢʘʢ ʦʬʦʨʤʣʝʥʥʦʡ ʷʟʳʢʦʚʦʡ ʩʪʨʫʢʪʫʨʥʦʡ ʝʜʠʥʠʮʳ, 

ʥʘʜʝʣʝʥʥʦʡ ʩʤʳʩʣʦʤ. ʎʝʣʴʶ ʵʪʦʛʦ ʩʪʘʣʦ ʞʝʣʘʥʠʝ ʠʩʧʦʣʴʟʦʚʘʪʴ ʜʦʧʦʣʥʠʪʝʣʴʥʳʝ 

ʚʳʨʘʟʠʪʝʣʴʥʳʝ ʚʦʟʤʦʞʥʦʩʪʠ ʚʝʨʙʘʣʴʥʦʛʦ ʨʷʜʘ. ʈʘʟʙʠʪʦʝ ʥʘ ʩʚʦʠ ʩʦʩʪʘʚʣʷʶʱʠʝ 

ʩʣʦʚʦ ʪʝʨʷʝʪ ʩʤʳʩʣ ʠ ʥʘ ʧʝʨʚʳʡ ʧʣʘʥ ʚʳʭʦʜʠʪ ʝʛʦ ʬʦʥʠʟʤ. ʕʪʘ ʪʝʥʜʝʥʮʠʷ, 

ʥʘʤʝʯʝʥʥʘʷ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʩʦ ʩʣʦʚʦʤ ʧʝʨʚʦʡ ʧʦʣʦʚʠʥʳ XX ʩʪʦʣʝʪʠʷ (ʩʨʝʜʠ 

ʦʙʨʘʟʮʦʚ ï çʅʝʛʨʠʪʷʥʩʢʘʷ ʨʘʧʩʦʜʠʷè ʌ. ʇʫʣʝʥʢʘ, ʠʩʧʦʣʴʟʫʶʱʘʷ ʥʘʙʦʨ ʩʣʦʛʦʚ 

ʧʦʜ ʚʠʜʦʤ ʦʜʥʦʛʦ ʠʟ ʥʝʛʨʠʪʷʥʩʢʠʭ ʥʘʨʝʯʠʡ, 1917) ʜʦʩʪʠʛʘʝʪ ʩʚʦʝʛʦ ʘʧʦʛʝʷ ʚ 

ʤʫʟʳʢʝ 1950 ï 1960-ʭ ʛʦʜʦʚ ʠ ʧʦʩʣʝʜʫʶʱʝʛʦ ʜʝʩʷʪʠʣʠʪʝʷ (ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʃ. 

ɹʝʨʠʦ, ʄ. ʂʘʛʝʣʷ, ʂ. ʐʪʦʢʭʘʫʟʝʥʘ, ʗ. ʂʩʝʥʘʢʠʩʘ, ɼ. ʃʠʛʝʪʠ, ʆ. ʄʝʩʩʠʘʥʘ, ɺ. 

ʃʶʪʦʩʣʘʚʩʢʦʛʦ, ʂ. ʇʝʥʜʝʨʝʮʢʦʛʦ, ʕ. ɺʘʨʝʟʘ ʠ ʜʨ.).  

ʌʨʘʛʤʝʥʪʘʮʠʷ ʪʝʢʩʪʘ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʧʝʨʚʦʠʩʪʦʯʥʠʢʘ ʧʨʝʜʩʪʘʚʠʪʝʣʷʤʠ 

ʧʦʩʣʝʚʦʝʥʥʦʛʦ ʘʚʘʥʛʘʨʜʘ ʩʣʫʞʠʪ ʦʪʧʨʘʚʥʦʡ ʪʦʯʢʦʡ ʜʣʷ çʠʩʩʣʝʜʦʚʘʥʠʷè ʠʤʠ ʥʝ 

ʪʦʣʴʢʦ ʟʚʫʢʦʚʦʡ, ʥʦ ʠ ʩʤʳʩʣʦʚʦʡ ʩʪʦʨʦʥʳ ʩʣʦʚʘ. ɺ ʦʪʣʠʯʠʝ ʦʪ ʤʫʟʳʢʠ ʧʨʦʰʣʳʭ 

ʵʧʦʭ ʩʣʦʚʦ ʜʣʷ ɹʝʨʠʦ ʠ ʝʛʦ ʩʦʚʨʝʤʝʥʥʠʢʦʚ ï ʥʝ çʛʦʪʦʚʳʡè ʪʝʢʩʪ, ʘ ʟʘʥʦʚʦ 

ʨʦʞʜʘʶʱʠʡʩʷ ʬʝʥʦʤʝʥ ʩ ʟʘʥʦʚʦ ʬʦʨʤʠʨʫʝʤʳʤʠ ʩʤʳʩʣʘʤʠ. ʉʣʦʚʦ ʨʘʟʨʫʰʘʝʪʩʷ, 

ʬʨʘʛʤʝʥʪʠʨʫʝʪʩʷ ʜʣʷ ʪʦʛʦ, ʯʪʦʙʳ ʚʦʟʨʦʜʠʪʴʩʷ ʚ ʥʦʚʦʤ ʢʘʯʝʩʪʚʝ2.  

ɺʝʨʙʘʣʴʥʳʡ ʪʝʢʩʪ ʟʘʯʘʩʪʫʶ ʠʥʪʝʨʧʨʝʪʠʨʫʝʪʩʷ ʢʦʤʧʦʟʠʪʦʨʘʤʠ ʢʘʢ 

ʢʦʥʢʨʝʪʥʘʷ, ʧʦʜʚʝʨʛʘʶʱʘʷʩʷ ʤʝʪʘʤʦʨʬʦʟʘʤ ʤʘʪʝʨʠʘʣʴʥʘʷ ʜʘʥʥʦʩʪʴ, 

ʧʨʝʜʧʦʩʣʘʥʥʘʷ ʩʦʯʠʥʝʥʠʶ ʢʘʢ ʪʘʢʦʚʘʷ ʠ ʨʘʟʣʦʞʝʥʥʘʷ ʥʘ ʩʚʦʠ ʩʦʩʪʘʚʣʷʶʱʠʝ 

(ʬʦʥʝʤʳ, ʩʣʦʛʠ) ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʚ ʪʢʘʥʠ ʧʨʦʠʟʚʝʜʝʥʠʷ. ʌʝʥʦʤʝʥ ʷʟʳʢʦʚʦʡ ʠʛʨʳ 

ʢʘʢ ʜʝʢʦʥʩʪʨʫʢʮʠʠ ʠ ʦʙʨʘʪʥʦʡ ʨʝʢʦʥʩʪʨʫʢʮʠʠ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ ʷʚʣʷʝʪʩʷ 

ʪʠʧʠʯʥʳʤ ʧʦʨʦʞʜʝʥʠʝʤ ʵʩʪʝʪʠʢʠ ʧʦʩʪʤʦʜʝʨʥʠʟʤʘ3, ʧʦʣʫʯʘʷ ʷʨʢʦʝ ʚʳʨʘʞʝʥʠʝ ʚ 

ʪʘʢʠʭ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʢʘʢ çAnagramaè ʄ. ʂʘʛʝʣʷ, çʉʝʢʚʝʥʮʠʷ IIIè, çʇʨʠʥʦʰʝʥʠʝ 

ɼʞʦʡʩʫè ʃ. ɹʝʨʠʦ. ɺ ʪʘʢʦʤ ʘʩʧʝʢʪʝ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʚ ʤʦʥʦʛʨʘʬʠʠ ɼ. ʆʩʤʦʥʜʘ-

ʉʤʠʪʘ ʦʜʥʦ ʠʟ ʩʘʤʳʭ ʟʥʘʢʦʚʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ɹʝʨʠʦ ʢʦʥʮʘ 1960-ʭ ʛʦʜʦʚ. ɺ 
                                                 
2 ʆʪʜʝʣʴʥʳʝ ʧʨʝʮʝʜʝʥʪʳ ʪʘʢʦʛʦ ʦʪʥʦʰʝʥʠʷ ʢ ʩʣʦʚʫ ʙʳʣʠ ʩʦʟʜʘʥʳ ʚ ʤʫʟʳʢʝ ʧʨʝʜʰʝʩʪʚʫʶʱʠʭ ʵʧʦʭ ï ʥʘʧʨʠʤʝʨ, ʚ 

ʪʝʭʥʠʢʝ ʛʦʢʝʪʘ.  
3 ʇʦʜʨʦʙʥʝʝ ʦʙ ʵʪʦʤ ʩʤ: ɸʢʦʧʷʥ ʃ. ʆ. ʄʫʟʳʢʘ XX ʚʝʢʘ. ʕʥʮʠʢʣʦʧʝʜʠʯʝʩʢʠʡ ʩʣʦʚʘʨʴ. ʄ.: ʇʨʘʢʪʠʢʘ, 2010; Taruskin 

R. Text and act: essays on music ant performance. Oxford: Oxford University Press, 1995.  
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ʥʘʟʚʘʥʠʠ ʤʦʥʦʛʨʘʬʠʠ ï çPlaying on words: a Guide to Luciano Berioôs Sinfoniaè  

(çʀʛʨʘʷ ʩʣʦʚʘʤʠ: ʧʫʪʝʚʦʜʠʪʝʣʴ ʧʦ ñʉʠʤʬʦʥʠʠò ɹʝʨʠʦè)4 ï ʘʢʮʝʥʪʠʨʫʝʪʩʷ 

ʢʣʶʯʝʚʦʡ ʜʣʷ ʵʩʪʝʪʠʢʠ ʧʦʩʪʤʦʜʝʨʥʠʟʤʘ ʬʝʥʦʤʝʥ ʠʛʨʳ, ʧʨʝʪʚʦʨʝʥʥʳʡ ʥʘ ʦʩʥʦʚʝ 

ʨʘʙʦʪʳ ʢʦʤʧʦʟʠʪʦʨʘ ʩ ʚʝʨʙʘʣʴʥʳʤ ʨʷʜʦʤ.  

ɺ ʢʦʥʪʝʢʩʪʝ ʚʩʝʛʦ ʚʳʰʝʩʢʘʟʘʥʥʦʛʦ ʛʣʫʙʦʢʦ ʩʠʤʧʪʦʤʘʪʠʯʥʦ ʧʨʠʩʪʘʣʴʥʦʝ 

ʚʥʠʤʘʥʠʝ ɹʝʨʠʦ ʢ ʩʣʦʚʫ. ɽʛʦ ʫʚʣʝʯʝʥʠʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʣʠʪʝʨʘʪʫʨʦʡ, ʚʦʧʨʦʩʘʤʠ 

ʷʟʳʢʦʟʥʘʥʠʷ ʚʧʠʩʳʚʘʝʪʩʷ ʚ ʦʜʥʦ ʠʟ ʤʘʛʠʩʪʨʘʣʴʥʳʭ ʥʘʧʨʘʚʣʝʥʠʡ ʚ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʞʠʟʥʠ ʀʪʘʣʠʠ ʩʝʨʝʜʠʥʳ XX ʚʝʢʘ, ʧʨʦʷʚʠʚʰʝʝʩʷ, ʧʦ ʤʥʝʥʠʶ ɾ. 

ɼʝʤʴʝʨʘ, ʚ ʚʦʟʨʘʩʪʘʥʠʠ ʠʥʪʝʨʝʩʘ ʢ ʛʫʤʘʥʠʪʘʨʥʳʤ ʥʘʫʢʘʤ ʠ, ʚ ʯʘʩʪʥʦʩʪʠ, ʢ 

ʣʠʥʛʚʠʩʪʠʢʝ5. ɺ ʢʦʥʮʝ 1950-ʭ ï ʥʘʯʘʣʝ 1960-ʭ ʛʦʜʦʚ ɹʝʨʠʦ ʟʥʘʢʦʤʠʪʩʷ ʩ ʨʦʤʘʥʘʤʠ 

ɼʞ. ɼʞʦʡʩʘ, ʯʠʪʘʷ ʠʭ ʥʘ ʷʟʳʢʝ ʦʨʠʛʠʥʘʣʘ. ʆʜʥʦʚʨʝʤʝʥʥʦ ʢʦʤʧʦʟʠʪʦʨ ʦʪʢʨʳʚʘʝʪ 

ʜʣʷ ʩʝʙʷ çʂʫʨʩ ʦʙʱʝʡ ʣʠʥʛʚʠʩʪʠʢʠè ʌʝʨʜʠʥʘʥʜʘ ʜʝ ʉʦʩʩʶʨʘ. ʇʦʩʣʝʚʦʝʥʥʳʝ ʛʦʜʳ 

ʦʪʤʝʯʝʥʳ ʧʣʦʜʦʪʚʦʨʥʳʤ ʩʦʪʨʫʜʥʠʯʝʩʪʚʦʤ ɹʝʨʠʦ ʩ ʚʳʜʘʶʱʠʤʠʩʷ ʤʘʩʪʝʨʘʤʠ 

ʩʣʦʚʘ ï ʧʠʩʘʪʝʣʷʤʠ ʋʤʙʝʨʪʦ ʕʢʦ ʠ ʕʜʦʘʨʜʦ ʉʘʥʛʚʠʥʝʪʪʠ.  

ʆʤʫʟʳʢʘʣʝʥʥʦʝ ʩʣʦʚʦ ʷʚʣʷʝʪʩʷ ʦʜʥʦʡ ʠʟ ʚʘʞʥʝʡʰʠʭ ʜʦʤʠʥʘʥʪ ʪʚʦʨʯʝʩʢʠʭ 

ʠʥʪʝʨʝʩʦʚ ɹʝʨʠʦ. ʀʟʫʯʝʥʠʝ ʥʘʩʣʝʜʠʷ ʠʪʘʣʴʷʥʩʢʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ ʥʝʠʟʙʝʞʥʦ ʚʣʝʯʝʪ 

ʟʘ ʩʦʙʦʡ ʦʩʤʳʩʣʝʥʠʝ ʧʨʠʥʮʠʧʦʚ ʨʘʙʦʪʳ ɹʝʨʠʦ ʩʦ ʩʣʦʚʦʤ. 

ʉʪʝʧʝʥʴ ʨʘʟʨʘʙʦʪʘʥʥʦʩʪʠ ʪʝʤʳ ʠʩʩʣʝʜʦʚʘʥʠʷ. ɺʝʨʙʘʣʴʥʦʝ ʥʘʯʘʣʦ ʚ 

ʪʚʦʨʯʝʩʪʚʝ ɹʝʨʠʦ ʜʘʚʥʦ ʠ ʰʠʨʦʢʦ ʦʙʩʫʞʜʘʝʪʩʷ ʤʫʟʳʢʦʚʝʜʘʤʠ ï ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ 

ʟʘʨʫʙʝʞʥʳʤʠ6. ʇʨʝʜʩʪʘʚʣʷʝʪʩʷ ʟʘʢʦʥʦʤʝʨʥʳʤ ʪʦ, ʯʪʦ ʠʩʩʣʝʜʦʚʘʪʝʣʠ ʟʘʯʘʩʪʫʶ 

ʬʦʢʫʩʠʨʫʶʪ ʩʚʦʝ ʚʥʠʤʘʥʠʝ ʥʘ ʬʦʥʠʯʝʩʢʠʭ ʢʘʯʝʩʪʚʘʭ ʧʨʦʠʟʥʦʩʠʤʦʛʦ ʩʣʦʚʘ, ʝʛʦ 

ʞʝʩʪʦʚʦʤ, ʵʤʦʮʠʦʥʘʣʴʥʦʤ ʭʘʨʘʢʪʝʨʝ. ʊʨʘʜʠʮʠʦʥʥʦ ʪʘʢʦʡ ʘʥʘʣʠʪʠʯʝʩʢʠʡ ʧʦʜʭʦʜ 

ʢʫʣʴʪʠʚʠʨʫʝʪʩʷ ʚ ʦʪʥʦʰʝʥʠʠ ʪʘʢʠʭ ʢʦʤʧʦʟʠʮʠʡ ʢʘʢ çThema. Omaggio a Joyceè 

(çʊʝʤʘ. ʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè), çSequenzaè III  (çʉʝʢʚʝʥʮʠʷ IIIè) ʚ ʮʝʣʦʤ ʨʷʜʝ 

                                                 
4 Osmond-Smith D. Playing on Words: a Guide to Luciano Berioôs Sinfonia. London: Royal Musical Association, 1985.  
5 Demierre J. çCirclesè: e. e. cummings lu par Luciano Berio [Electronic slource] // Contrechamps ˉ 1. Gen¯ve: £ditions 

Contrechamps, 1983. URL: http://books.openedition.org/contrechamps/1727 (accessed: 15.10.2019).  
6 ʆʙʟʦʨ ʣʠʪʝʨʘʪʫʨʳ ʧʦ ʪʝʤʝ ʜʠʩʩʝʨʪʘʮʠʠ ʧʨʝʜʩʪʘʚʣʝʥ ʪʘʢʞʝ ʚ ʦʜʥʦʡ ʠʟ ʧʫʙʣʠʢʘʮʠʡ ʘʚʪʦʨʘ ʜʠʩʩʝʨʪʘʮʠʠ (ʉʤ. 
ʩʧʠʩʦʢ ʣʠʪʝʨʘʪʫʨʳ: ʅʠʢʫʣʠʥʘ ɸ. ɺ. ɿʚʫʢ ʠ ʩʤʳʩʣ ʷʟʳʢʘ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʃʶʯʘʥʦ ɹʝʨʠʦ // ʇʨʦʙʣʝʤʳ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʪʚʦʨʯʝʩʪʚʘ: ʩʙ. ʩʪʘʪʝʡ ʧʦ ʤʘʪʝʨʠʘʣʘʤ ɺʩʝʨʦʩʩʠʡʩʢʠʭ ʥʘʫʯʥʳʭ ʯʪʝʥʠʡ, ʧʦʩʚʷʱʝʥʥʳʭ ɹ. ʃ. 

ʗʚʦʨʩʢʦʤʫ, 26 ï 28 ʥʦʷʙʨʷ 2019, ʉʘʨʘʪʦʚʩʢʘʷ ʛʦʩʫʜʘʨʩʪʚʝʥʥʘʷ ʢʦʥʩʝʨʚʘʪʦʨʠʷ ʠʤʝʥʠ ʃ. ɺ. ʉʦʙʠʥʦʚʘ. C. 108 ï 113).  
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ʨʘʙʦʪ ʢʘʢ ʦʪʝʯʝʩʪʚʝʥʥʳʭ, ʪʘʢ ʠ ʟʘʨʫʙʝʞʥʳʭ ʘʚʪʦʨʦʚ. ɺ ʜʠʩʩʝʨʪʘʮʠʠ ʇ.ʀ. ʕʜʚʘʨʜʩ7 

ʚ ʮʝʥʪʨʝ ʚʥʠʤʘʥʠʷ ʦʢʘʟʳʚʘʝʪʩʷ ʩʧʝʮʠʬʠʢʘ ʥʝ ʢʦʥʢʨʝʪʥʦʡ ʷʟʳʢʦʚʦʡ ʩʪʨʫʢʪʫʨʳ, ʥʦ 

ʧʨʝʞʜʝ ʚʩʝʛʦ ʵʢʩʧʨʝʩʩʠʚʥʦʩʪʴ ʚʦʢʘʣʴʥʦʛʦ ʞʝʩʪʘ. ɺ ʧʦʜʦʙʥʦʤ ʢʣʶʯʝ 

ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ çʉʝʢʚʝʥʮʠʷ IIIè ʀ. ɸʥʭʘʣʴʪʦʤ8, ʀ. ʉʪʦʷʥʦʚʦʡ9. ʊʝʣʝʩʥʘʷ, 

ʞʝʩʪʦʚʘʷ ʢʦʥʮʝʧʮʠʷ ʷʟʳʢʘ ʨʘʟʚʠʚʘʝʪʩʷ ʚ ʤʘʛʠʩʪʝʨʩʢʦʡ ʜʠʩʩʝʨʪʘʮʠʠ ʄ. ɸ. 

ɼʞʦʥʩʦʥ10, ʧʦʩʚʷʱʝʥʥʦʡ ʘʥʘʣʠʟʫ çʉʝʢʚʝʥʮʠʠ IIIè. ʅʘ ʦʩʥʦʚʝ ʬʦʥʠʟʤʘ ʟʚʫʯʘʱʝʛʦ 

ʩʣʦʚʘ ʄ. ʈʘʤʘʟʦʪʪʠ11 ʦʙʲʝʜʠʥʷʝʪ ʪʘʢʠʝ ʧʨʦʠʟʚʝʜʝʥʠʷ ʤʘʣʦʡ ʬʦʨʤʳ ʢʘʢ 

çʉʝʢʚʝʥʮʠʷ IIIè, çCirclesè, çʊʝʤʘ. ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè, çʃʠʢè. ʇʨʠ ʵʪʦʤ 

ʬʦʥʠʯʝʩʢʘʷ ʢʦʥʮʝʧʮʠʷ ʩʣʦʚʘ ʚ çʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè ʢʘʢ ʥʘʙʦʨ ʦʧʨʝʜʝʣʝʥʥʳʭ 

ʪʝʤʙʨʦʚʳʭ ʟʚʫʢʦʧʦʜʨʘʞʘʪʝʣʴʥʳʭ ʵʬʬʝʢʪʦʚ, ʧʦʯʝʨʧʥʫʪʳʭ ʚ ʦʨʠʛʠʥʘʣʴʥʦʤ ʪʝʢʩʪʝ 

çʉʠʨʝʥè, ʩʦʛʣʘʩʥʦ ʤʳʩʣʠ ʠʩʩʣʝʜʦʚʘʪʝʣʷ, ʧʦʣʫʯʘʝʪ ʧʨʷʤʦʝ ʧʨʦʜʦʣʞʝʥʠʝ ʚ 

çʉʝʢʚʝʥʮʠʠ IIIè. ɾʝʩʪʦʚʘʷ ʢʦʥʮʝʧʮʠʷ ʥʘʟʚʘʥʥʳʭ ʩʦʯʠʥʝʥʠʡ ɹʝʨʠʦ ʨʘʟʚʠʚʘʝʪʩʷ ʚ 

ʤʦʥʦʛʨʘʬʠʠ ʊ. ɺ. ʎʘʨʝʛʨʘʜʩʢʦʡ12.  

ʇʦʜʦʙʥʳʡ ʧʦʜʭʦʜ ʦʪʣʠʯʘʝʪ ʠ ʘʥʘʣʠʟ ʭʦʨʦʚʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ɹʝʨʠʦ ʠ ʝʛʦ 

ʩʦʚʨʝʤʝʥʥʠʢʦʚ ʚ ʤʫʟʳʢʦʚʝʜʯʝʩʢʠʭ ʠʩʩʣʝʜʦʚʘʥʠʷʭ. ʊʘʢ, ʪʝʤʙʨʦʚʦ-ʬʦʥʠʯʝʩʢʘʷ 

ʢʦʥʮʝʧʮʠʷ ʟʚʫʯʘʱʝʛʦ ʩʣʦʚʘ ʚ ʢʦʥʪʝʢʩʪʝ ʥʦʚʘʪʦʨʩʢʠʭ ʧʨʠʝʤʦʚ ʚʦʢʘʣʴʥʦʛʦ 

ʠʥʪʦʥʠʨʦʚʘʥʠʷ ʧʦʣʦʞʝʥʘ ʚ ʦʩʥʦʚʫ ʜʠʩʩʝʨʪʘʮʠʠ ɸ.ʉ. ʈʳʞʠʥʩʢʦʛʦ13. 

ɺ ʩʚʝʪʝ ʬʦʥʦʣʦʛʠʠ ï ʨʘʟʜʝʣʘ ʣʠʥʛʚʠʩʪʠʢʠ, ʠʟʫʯʘʶʱʝʛʦ ʩʪʨʫʢʪʫʨʫ ʟʚʫʢʦʚʦʛʦ 

ʩʪʨʦʷ ʷʟʳʢʘ ï ʦʧʳʪʳ ɹʝʨʠʦ ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʚ ʠʩʩʣʝʜʦʚʘʥʠʷʭ ʌ. ʄʝʥʝʟʝʩ14, ʄ. 

ʌʝʡʨʘʢ15, ʅ.ɸ. ʊʨʘʚʠʥʦʡ16.  

                                                 
7 Edwards P. Y. Lucianoôs Berio Sequenza III: The use of vocal gesture and the genre of the mad scene. PhD synopsis. 

Denton, University of North Texas, 2004.  
8 Anhalt I. Alternative voices: Essays on contemporary vocal and choral composition. Toronto: University of Toronto 

press, 1985.  
9 Stoµanova I. Luciano Berio: chemins en musique // La Revue Musicale. 1985. ˉ 375 ï 377.  
10 Megan A. J. Listening to Luciano Berioôs çSequenza IIIè: A multi-perspective examination of the singerôs embodied 

experience, Dissertation prepared for the degree of Doctor of Musical Art. Ottawa: University of Ottawa, 2013.  
11 Ramazotti M. Luciano Berioôs Sequenza III: From Electronic Modulation to Extended Vocal Technique // Ex Tempore. 

2010. Vol. 15(1). P. 81 ï 96.  
12 ʎʘʨʝʛʨʘʜʩʢʘʷ ʊ. ɺ. ʄʫʟʳʢʘʣʴʥʳʡ ʞʝʩʪ ʚ ʧʨʦʩʪʨʘʥʩʪʚʝ ʤʫʟʳʢʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ. ʄ.: ʂʦʤʧʦʟʠʪʦʨ, 2018.  
13 ʈʳʞʠʥʩʢʠʡ ɸ. ʉ. ʃ. ʅʦʥʦ, ɹ. ʄʘʜʝʨʥʘ, ʃ. ɹʝʨʠʦ: ʧʫʪʠ ʨʘʟʚʠʪʠʷ ʠʪʘʣʴʷʥʩʢʦʡ ʭʦʨʦʚʦʡ ʤʫʟʳʢʠ ʚʦ ʚʪʦʨʦʡ ʧʦʣʦʚʠʥʝ 

XX ʚʝʢʘ: ʜʠʩ. ... ʜ-ʨʘ ʠʩʢ. ʄ., 2016. 
14 Menezes F. Luciano Berio et la phonologie: Une approche jakobsonienne de son oeuvre. New-York: Peter Lang, 1992.  
15 Feuillerac M. Les cons®quences du travail empirique de Luciano Berio au Studio di Fonologia: vers une autre ®coute. 

Toulouse: Universit® de Toulouse, 2016.  
16ʊʨʘʚʠʥʘ ʅ. ɸ. çVisageè ʃʫʯʘʥʦ ɹʝʨʠʦ ʚ ʩʚʝʪʝ ʝʛʦ ʤʫʟʳʢʘʣʴʥʦʡ ʬʦʥʦʣʦʛʠʠ // ʄʫʟʳʢʘʣʴʥʘʷ ʘʢʘʜʝʤʠʷ. 2020. ˉ 3. 

ʉ. 154 ï 161.  
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ʀʩʩʣʝʜʦʚʘʪʝʣʠ ʧʨʝʜʧʦʯʠʪʘʶʪ ʜʝʣʘʪʴ ʘʢʮʝʥʪ ʠʤʝʥʥʦ ʥʘ ʨʘʟʨʫʰʝʥʠʠ, 

ʜʝʬʨʘʛʤʝʥʪʘʮʠʠ ʪʝʢʩʪʘ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʦʙʳʯʥʦʛʦ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʛʦ ʷʟʳʢʘ. ʍ. 

ɹʦʩʤʘ17, ʩʩʳʣʘʷʩʴ ʥʘ ʇ. ɻʨʠʬʬʠʪʩʘ ʠ ʝʛʦ ʘʥʘʣʠʟ ʧʴʝʩʳ ʃ. ɹʝʨʠʦ çʊʝʤʘ. 

ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè, ʟʘʤʝʯʘʝʪ, ʯʪʦ çʥʝʠʟʙʝʞʥʳ ʧʦʧʳʪʢʠ ʠʥʪʝʨʧʨʝʪʠʨʦʚʘʪʴ 

ʨʘʟʨʫʰʝʥʠʝ ʪʝʢʩʪʘ [ʚ çʇʨʠʥʦʰʝʥʠʠ ɼʞʦʡʩʫè] ʢʘʢ ʤʝʪʘʬʦʨʫ ʫʤʩʪʚʝʥʥʦʡ 

ʜʝʟʠʥʪʝʛʨʘʮʠʠè18. ʄʫʟʳʢʦʚʝʜ ʚʧʠʩʳʚʘʝʪ ʵʪʫ ʪʝʥʜʝʥʮʠʶ ʠ ʚ ʦʙʱʠʡ 

ʢʫʣʴʪʫʨʦʣʦʛʠʯʝʩʢʠʡ ʢʦʥʪʝʢʩʪ ʵʧʦʭʠ, ʫʧʦʤʠʥʘʷ ʤʠʬ ʦ ʞʝʥʩʢʦʤ ʛʦʣʦʩʝ, 

ʚʦʩʩʦʟʜʘʥʥʳʡ ʚ ʦʧʝʨʘʭ, ʬʠʣʴʤʘʭ, ʧʩʠʭʦʘʥʘʣʠʟʝ, ʚ ʘʥʘʣʠʪʠʯʝʩʢʠʭ ʠʩʩʣʝʜʦʚʘʥʠʷʭ 

ʂ. ʉʠʣʴʚʝʨʤʘʥ ʠ ʄ. ʇʫʘʟʘ. ʌʦʥʝʪʠʯʝʩʢʠʡ ʧʦʪʝʥʮʠʘʣ ʩʣʦʚʘ ʚ çʇʨʠʥʦʰʝʥʠʠ 

ɼʞʦʡʩʫè ʠ ʚ çʉʝʢʚʝʥʮʠʠ IIIè ʢʘʢ ʨʝʟʫʣʴʪʘʪ ʜʝʬʨʘʛʤʝʥʪʠʨʦʚʘʥʥʦʛʦ ʥʘ ʩʚʦʠ 

ʩʦʩʪʘʚʣʷʶʱʠʝ ʪʝʢʩʪʘ ʦʪʤʝʯʝʥ ʠ ʊ. ɺ. ʎʘʨʝʛʨʘʜʩʢʦʡ19.  

ɸʨʭʠʪʝʢʪʦʥʠʢʘ ʤʫʟʳʢʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʃ. ɹʝʨʠʦ 1950-ʭ 

ï ʥʘʯʘʣʘ 1960-ʭ ʛʦʜʦʚ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʤʫʟʳʢʦʚʝʜʘʤʠ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʧʨʝʞʜʝ 

ʚʩʝʛʦ ʟʚʫʢʦʚʳʭ ʢʘʯʝʩʪʚ ʧʨʦʠʟʥʦʩʠʤʦʛʦ ʩʣʦʚʘ, ʝʛʦ ʛʣʫʙʦʢʦʛʦ ʚʥʝʜʨʝʥʠʷ ʚ 

ʤʫʟʳʢʘʣʴʥʫʶ ʪʢʘʥʴ ʠ ʬʦʨʤʫ ʧʨʦʠʟʚʝʜʝʥʠʷ. ʊʘʢ, ʌ. ɺʠʩʩʤʘʥʥ ʟʘʤʝʯʘʝʪ ʚ 

ʦʪʥʦʰʝʥʠʠ ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʦʡ ʢʦʤʧʦʟʠʮʠʠ çʊʝʤʘ. ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè: 

çʗʟʳʢ ʥʝ ʪʦʣʴʢʦ ʠʥʪʝʛʨʠʨʦʚʘʥ ʚ ʤʫʟʳʢʘʣʴʥʫʶ ʬʦʨʤʫ, ʥʦ ʧʦʜʦʙʥʳʡ 

ʩʠʥʪʝʪʠʯʝʩʢʠʡ ʧʦʜʭʦʜ ʦʪʢʨʳʚʘʝʪ ʛʨʘʥʠʮʳ ʤʝʞʜʫ [ʚʝʨʙʘʣʴʥʳʤ] ʷʟʳʢʦʤ ʠ 

[ʤʫʟʳʢʘʣʴʥʦʡ] ʢʦʤʧʦʟʠʮʠʝʡè20. ʂʨʠʪʝʨʠʡ ʟʚʫʢʦʚʦʡ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʠ ʩʣʦʚʘ ʣʝʞʠʪ 

ʚ ʦʩʥʦʚʝ ʘʥʘʣʠʟʘ çʚʝʨʙʘʣʴʥʦʡ ʜʨʘʤʘʪʫʨʛʠʠè21 ʧʨʦʠʟʚʝʜʝʥʠʡ ɹʝʨʠʦ ʅ. 

ɼʨʵʩʩʝʥʦʤ22.  

ʇʨʠʩʫʪʩʪʚʫʶʪ ʠ ʦʪʜʝʣʴʥʳʝ ʟʘʤʝʯʘʥʠʷ ʦ ʧʨʠʟʥʘʢʘʭ ʩʧʝʮʠʬʠʯʝʩʢʠ 

ʤʫʟʳʢʘʣʴʥʳʭ ʬʦʨʤ, ʚʦʧʣʦʱʝʥʥʳʭ ʥʘ ʤʘʪʝʨʠʘʣʝ ʟʚʫʯʘʱʝʛʦ ʩʣʦʚʘ, ʚ ʯʘʩʪʥʦʩʪʠ, ʚ 

ʦʪʥʦʰʝʥʠʠ ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʦʡ ʢʦʤʧʦʟʠʮʠʠ ɹʝʨʠʦ çʊʝʤʘ. ʇʨʠʥʦʰʝʥʠʝ 

                                                 
17 Bosma ʅ. The Electronic Cry: Voice and Gender in Electroacoustic Music. PhD thesis. 2013. P. 121 ï 143.  
18 Ibid. P. 132. 
19 ʎʘʨʝʛʨʘʜʩʢʘʷ ʊ. ɺ. ʌʦʥʝʪʠʢʘ ʚ ʩʠʩʪʝʤʝ ʢʦʤʧʦʟʠʮʠʦʥʥʳʭ ʩʨʝʜʩʪʚ ʚʦʢʘʣʴʥʦʡ ʤʫʟʳʢʠ: ʃʫʯʘʥʦ ɹʝʨʠʦ // 

ɸʢʪʫʘʣʴʥʳʝ ʧʨʦʙʣʝʤʳ ʚʳʩʰʝʛʦ ʤʫʟʳʢʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ. 2015. ˉ 3. C. 32 ï 35.  
20 Wissmann F. About the generation of affects in serial music: on Luciano Berioôs composition çThema. Omaggio a 

Joyceè // Electrified voices: medial, socio-historical and cultural aspects of voice transfer. Gºttingen: V&R unipress, 2013. 

P. 81 ï 92.  
21 ʊʝʨʤʠʥ ʅ. ɼʨʵʩʩʝʥʘ.  
22 Dressen N. Sprache und Musik bei Luciano Berio: untersuchungen zu seinen vokalkompositionen (Kºlner Beitrªge zur 

Musikforschung). Regensburg: Bosse, 1982.  
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ɼʞʦʡʩʫè23. ʊʘʢ, ʊ. ɺ. ʎʘʨʝʛʨʘʜʩʢʘʷ ʦʪʤʝʯʘʝʪ, ʯʪʦ çʩʘʤʘ ʧʴʝʩʘ ɹʝʨʠʦ ʙʫʢʚʘʣʴʥʦ 

ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʬʫʛʫé, ʛʦʣʦʩʘ ʥʘʢʣʘʜʳʚʘʶʪʩʷ ʜʨʫʛ ʥʘ ʜʨʫʛʘ ʠ ʚʩʪʫʧʘʶʪ ʚ 

ʠʤʠʪʘʮʠʠ (ʜʣʷ ʵʪʦʛʦ ʠʩʧʦʣʴʟʫʝʪʩʷ ʵʣʝʢʪʨʦʥʥʦ ʦʙʨʘʙʦʪʘʥʥʦʝ ʟʚʫʯʘʥʠʝ ʛʦʣʦʩʘ ʂʵʪʠ 

ɹʝʨʙʝʨʷʥ, ʯʠʪʘʶʱʝʡ ñʋʣʠʩʩʘò)è24. ʆʧʨʘʚʜʳʚʘʷ ʪʨʘʢʪʦʚʢʫ ʛʣʘʚʳ çʉʠʨʝʥʳè ʢʘʢ 

ʬʫʛʠ, ʄ. ʃʠʥʢʩ ʦʧʠʨʘʝʪʩʷ ʥʘ ʚʳʜʝʣʝʥʥʳʝ ʩʘʤʠʤ ɹʝʨʠʦ ʧʷʪʴ ʭʘʨʘʢʪʝʨʠʩʪʠʢ 

ʤʫʟʳʢʘʣʴʥʦʛʦ ʷʟʳʢʘ, ʧʨʠʩʫʪʩʪʚʫʶʱʠʝ ʚ ʚʝʨʙʘʣʴʥʦʡ ʪʢʘʥʠ çʊʝʤʳ. ʇʨʠʥʦʰʝʥʠʷ 

ɼʞʦʡʩʫè, ʠ ʨʘʩʩʤʘʪʨʠʚʘʝʪ ʠʭ ʢʘʢ ʩʚʦʝʦʙʨʘʟʥʳʝ ʤʫʟʳʢʘʣʴʥʳʝ ʪʝʤʳ, 

ʧʨʦʥʠʟʳʚʘʶʱʠʝ ʚʩʶ ʛʣʘʚʫ çʉʠʨʝʥʳè ʚ ʨʦʤʘʥʝ ɼʞʦʡʩʘ çʋʣʠʩʩè: ʪʨʝʣʴ, 

ʘʧʧʦʜʞʠʘʪʫʨʘ, ʤʘʨʪʝʣʣʘʪʦ, ʧʦʨʪʘʤʝʥʪʦ, ʛʣʠʩʩʘʥʜʦ.  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʚ ʥʘʟʚʘʥʥʳʭ ʠʩʩʣʝʜʦʚʘʥʠʷʭ ʚ ʢʘʯʝʩʪʚʝ ʤʘʪʝʨʠʘʣʘ ʜʣʷ 

ʤʫʟʳʢʘʣʴʥʦʛʦ ʨʘʟʚʠʪʠʷ ʧʦʜʨʘʟʫʤʝʚʘʝʪʩʷ ʩʣʦʚʦ, ʧʨʝʞʜʝ ʚʩʝʛʦ, ʢʘʢ ʟʚʫʢʦʚʘʷ 

ʤʘʪʝʨʠʷ. ʇʨʠ ʚʩʝʦʙʱʝʤ ʚʥʠʤʘʥʠʠ ʤʫʟʳʢʦʚʝʜʦʚ ʢ ʟʚʫʢʦʚʦʡ ʩʪʦʨʦʥʝ ʩʣʦʚʘ ʟʘʤʝʪʥʦ 

ʤʝʥʴʰʝʝ ʚʥʠʤʘʥʠʝ ʫʜʝʣʷʝʪʩʷ ʩʤʳʩʣʦʚʦʡ ʩʪʦʨʦʥʝ ʠ ʝʝ ʨʦʣʠ ʚ ʧʨʦʮʝʩʩʝ 

ʬʦʨʤʦʦʙʨʘʟʦʚʘʥʠʷ. ʄʝʞʜʫ ʪʝʤ, ʵʪʦʪ ʘʩʧʝʢʪ, ʥʘʨʷʜʫ ʩʦ ʟʚʫʢʦʚʦʡ 

ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʴʶ ʩʣʦʚʘ, ʠʛʨʘʝʪ ʨʝʰʘʶʱʫʶ ʨʦʣʴ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʦʩʤʳʩʣʝʥʠʷ 

ʦʩʦʙʝʥʥʦʩʪʝʡ ʪʚʦʨʯʝʩʢʦʛʦ ʤʳʰʣʝʥʠʷ ʢʦʤʧʦʟʠʪʦʨʘ.  

ʀʩʧʦʣʴʟʦʚʘʥʠʝ ʩʣʦʚʘ, ʥʘʜʝʣʝʥʥʦʛʦ ʩʤʳʩʣʦʤ, ʢʘʢ ʦʬʦʨʤʣʝʥʥʦʛʦ 

ʩʪʨʫʢʪʫʨʥʦʛʦ ʵʣʝʤʝʥʪʘ ʨʘʟʚʠʪʠʷ (ʩʣʦʚʘ, ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ ʠ ʬʨʘʟʳ) ʠ ʝʛʦ ʟʥʘʯʝʥʠʝ ʚ 

ʢʦʥʩʪʨʫʠʨʦʚʘʥʠʠ ʬʦʨʤʳ-ʧʨʦʮʝʩʩʘ ʟʘʪʨʘʛʠʚʘʝʪʩʷ ʣʠʰʴ ʚ ʦʪʜʝʣʴʥʳʭ 

ʘʥʘʣʠʪʠʯʝʩʢʠʭ ʥʘʙʣʶʜʝʥʠʷʭ ʤʫʟʳʢʦʚʝʜʦʚ. ʊʘʢ, ʠʩʩʣʝʜʦʚʘʪʝʣʠ (ʚ ʯʘʩʪʥʦʩʪʠ, ʃ.ɺ. 

ʂʠʨʠʣʣʠʥʘ, ɻ.ɺ. ɻʨʠʛʦʨʴʝʚʘ, ʄ.ʉ.ɺʳʩʦʮʢʘʷ, ʀ. ʉʪʦʷʥʦʚʘ, ɼ. ʊʠʙʘ, ʅ.ɸ. ʍʨʫʱʝʚʘ) 

ʫʧʦʤʠʥʘʶʪ ʦ ʧʨʦʮʝʩʩʝ ʩʦʙʠʨʘʥʠʷ ʩʣʦʚʘ, ʥʘʜʝʣʝʥʥʦʛʦ ʩʤʳʩʣʦʤ, ʠʟ ʦʪʜʝʣʴʥʳʭ 

ʬʨʘʛʤʝʥʪʦʚ (ʬʦʥʝʤʳ ʠ ʩʣʦʛʠ), ʘ ʪʘʢʞʝ ʦʙ ʦʙʨʘʪʥʦʤ ʧʨʦʮʝʩʩʝ ʝʛʦ ʜʝʢʦʥʩʪʨʫʢʮʠʠ, 

ʨʘʟʣʦʞʝʥʠʷ ʥʘ ʩʦʩʪʘʚʣʷʶʱʠʝ ʵʣʝʤʝʥʪʳ. ʂʘʢ ʫʞʝ ʦʪʤʝʯʘʣʦʩʴ ʚʳʰʝ, ʨʷʜ 

ʠʩʩʣʝʜʦʚʘʪʝʣʝʡ ʫʢʘʟʳʚʘʶʪ ʥʘ ʝʜʠʥʳʝ ʜʣʷ ʮʝʣʦʛʦ ʧʦʢʦʣʝʥʠʷ ʧʨʠʥʮʠʧʳ ʨʘʙʦʪʳ 

ʢʦʤʧʦʟʠʪʦʨʦʚ ʩ ʪʝʢʩʪʦʤ, ʢʦʪʦʨʳʝ ʦʪʨʘʞʝʥʳ ʚ ʧʨʦʠʟʚʝʜʥʠʷʭ ɹʝʨʠʦ.  

ɺ ʥʘʙʣʶʜʝʥʠʷʭ ʤʫʟʳʢʦʚʝʜʦʚ ʧʨʠʩʫʪʩʪʚʫʶʪ ʠ ʦʪʜʝʣʴʥʳʝ ʟʘʤʝʯʘʥʠʷ ʦ 

ʢʦʤʧʦʟʠʮʠʦʥʥʳʭ ʧʨʠʥʮʠʧʘʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ɹʝʨʠʦ ʩʦ ʩʣʦʚʦʤ. ʊʘʢ, ʩʪʨʫʢʪʫʨʥʳʡ 
                                                 
23 ʕʪʦʪ ʚʦʧʨʦʩ ʟʘʪʨʘʛʠʚʘʝʪʩʷ ʪʘʢʞʝ ʚ ʦʜʥʦʡ ʠʟ ʧʫʙʣʠʢʘʮʠʡ ʘʚʪʦʨʘ ʜʠʩʩʝʨʪʘʮʠʠ (ʩʤ. ʉʧʠʩʦʢ ʣʠʪʝʨʘʪʫʨʳ: ʅʠʢʫʣʠʥʘ 

ɸ. ɺ. ʉʣʦʚʝʩʥʘʷ ʧʦʣʠʬʦʥʠʷ ʚ ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʦʡ ʢʦʤʧʦʟʠʮʠʠ ʃ. ɹʝʨʠʦ çʊʝʤʘ. ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè // ʄʫʟʳʢʘ ʠ 

ʚʨʝʤʷ. 2019. ˉ 3. ʉ. 8 ï 16). 
24 ʎʘʨʝʛʨʘʜʩʢʘʷ ʊ. ɺ. ʌʦʥʝʪʠʢʘ ʚ ʩʠʩʪʝʤʝ ʢʦʤʧʦʟʠʮʠʦʥʥʳʭ ʩʨʝʜʩʪʚ ʚʦʢʘʣʴʥʦʡ ʤʫʟʳʢʠ: ʃʫʯʘʥʦ ɹʝʨʠʦ. C. 33.  
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ʧʨʠʥʮʠʧ, ʠʩʧʦʣʴʟʫʶʱʠʡʩʷ ɼʞʦʡʩʦʤ ʚ ʛʣʘʚʝ çʉʠʨʝʥʳè, ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ɼ. 

ʆʩʤʦʥʜʦʤ-ʉʤʠʪʦʤ ʥʘ ʤʘʪʝʨʠʘʣʝ çSinfoniaè (çʉʠʤʬʦʥʠʠè) ʠ çLaborintus IIè: 

ʠʩʩʣʝʜʦʚʘʪʝʣʴ ʘʢʮʝʥʪʠʨʫʝʪ ʟʥʘʯʝʥʠʝ ʧʨʝʜʧʦʩʣʘʥʥʦʡ ʩʦʯʠʥʝʥʠʶ ʚʝʨʙʘʣʴʥʦʡ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ, ʜʘʶʱʝʡʩʷ ʚ ʩʞʘʪʦʤ, ʩʦʢʨʘʱʝʥʥʦʤ ʚʠʜʝ ʚ ʥʘʯʘʣʝ 

ʧʨʦʠʟʚʝʜʝʥʠʷ ʠ ʧʦʩʪʝʧʝʥʥʦ ʬʦʨʤʠʨʫʶʱʝʡʩʷ ʢʘʢ ʮʝʣʦʩʪʥʦʩʪʴ ʚ ʧʨʦʮʝʩʩʝ 

ʨʘʟʚʠʪʠʷ25. ʕʪʠ ʥʘʙʣʶʜʝʥʠʷ ʩʪʘʣʠ ʦʪʧʨʘʚʥʳʤ ʧʫʥʢʪʦʤ ʜʣʷ ʥʘʰʝʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ. 

 ɺ ʨʷʜʝ ʤʫʟʳʢʦʚʝʜʯʝʩʢʠʭ ʨʘʙʦʪ ʧʦʜʥʠʤʘʝʪʩʷ ʚʦʧʨʦʩ ʦ ʧʨʠʤʝʥʝʥʠʠ ɹʝʨʠʦ 

ʧʦʣʠʬʦʥʠʯʝʩʢʠʭ ʧʨʠʝʤʦʚ ʧʠʩʴʤʘ ʥʘ ʦʩʥʦʚʝ ʮʝʣʦʩʪʥʳʭ ʩʪʨʫʢʪʫʨʥʳʭ ʷʟʳʢʦʚʳʭ 

ʝʜʠʥʠʮ: ʩʣʦʚ ʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʡ. ʊʘʢ, ʚ ʦʪʥʦʰʝʥʠʠ ʧʨʠʥʮʠʧʦʚ ʩʚʷʟʠ ʤʝʞʜʫ 

ʵʣʝʤʝʥʪʘʤʠ ʚ çʉʠʤʬʦʥʠʠè ʅ. ɸ. ʍʨʫʱʝʚʘ ʦʪʤʝʯʘʝʪ ʧʨʠʝʤʳ ʤʦʥʪʘʞʘ ʠ 

ʧʦʣʠʬʦʥʠʠ, ʧʨʦʚʦʜʷ ʧʘʨʘʣʣʝʣʴ ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʘʥʘʣʦʛʠʯʥʳʭ ʧʨʠʝʤʦʚ ʚ 

ʪʚʦʨʯʝʩʪʚʝ ʠʨʣʘʥʜʩʢʦʛʦ ʧʠʩʘʪʝʣʷ ɼʞ. ɼʞʦʡʩʘ26. ʀʩʩʣʝʜʦʚʘʪʝʣʴ ʛʦʚʦʨʠʪ, ʚ 

ʯʘʩʪʥʦʩʪʠ, ʦ ʩʣʦʚʝʩʥʦʤ ʢʦʥʪʨʘʧʫʥʢʪʝ ʚ çʉʠʤʬʦʥʠʠè ɹʝʨʠʦ, ʫʩʪʘʥʘʚʣʠʚʘʷ 

ʘʥʘʣʦʛʠʠ ʩ ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʦʡ ʢʦʤʧʦʟʠʮʠʝʡ çʊʝʤʘ. ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè. 

ʆʪʜʝʣʴʥʳʝ ʧʨʠʝʤʳ ʧʦʣʠʬʦʥʠʯʝʩʢʦʛʦ ʧʠʩʴʤʘ ʥʘ ʫʨʦʚʥʝ ʩʣʦʚʝʩʥʦʡ ʧʦʣʠʬʦʥʠʠ 

ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʚ ʜʠʩʩʝʨʪʘʮʠʠ ɸ.ʉ. ʈʳʞʠʥʩʢʦʛʦ27.  

 ʆʩʦʙʦ ʦʪʤʝʪʠʤ ʠʩʩʣʝʜʦʚʘʥʠʝ ɸ.ɻ. ʂʦʨʦʙʦʚʦʡ28. ʄʫʟʳʢʦʚʝʜ ʧʨʠʚʦʜʠʪ 

ʧʦʣʥʳʡ ʧʝʨʝʚʦʜ ʪʝʢʩʪʘ ʪʨʝʪʴʝʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè ɹʝʨʠʦ ʠ ʜʘʝʪ ʚ ʚʠʜʝ ʩʭʝʤʳ 

ʨʘʩʧʦʣʦʞʝʥʠʝ ʪʝʢʩʪʦʚʳʭ ʬʨʘʛʤʝʥʪʦʚ ʚ ʧʘʨʪʠʪʫʨʝ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʩʢʣʘʜʳʚʘʶʪʩʷ 

ʧʨʝʜʧʦʩʳʣʢʠ ʜʣʷ ʘʥʘʣʠʟʘ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ ʚ ʨʘʤʢʘʭ ʧʨʦʠʟʚʝʜʝʥʠʷ ʢʨʫʧʥʦʡ 

ʬʦʨʤʳ ï ʤʦʥʫʤʝʥʪʘʣʴʥʦʡ çʉʠʤʬʦʥʠʠè ï ʥʘ ʫʨʦʚʥʝ ʮʝʣʦʩʪʥʦʡ ʢʦʤʧʦʟʠʮʠʦʥʥʦʡ 

ʩʪʨʫʢʪʫʨʳ.   

ʅʘʰ ʦʙʟʦʨ ʣʠʪʝʨʘʪʫʨʳ ʧʦʟʚʦʣʷʝʪ ʩʜʝʣʘʪʴ ʚʳʚʦʜ ʦ ʧʦʩʪʦʷʥʥʦʤ ʚʥʠʤʘʥʠʠ 

ʤʫʟʳʢʦʚʝʜʦʚ ʢ ʚʝʨʙʘʣʴʥʦʤʫ ʵʣʝʤʝʥʪʫ ʚ ʪʚʦʨʯʝʩʪʚʝ ʃ. ɹʝʨʠʦ. ɺ ʪʦ ʞʝ ʚʨʝʤʷ, 

ʦʙʲʝʜʠʥʷʶʱʠʤ ʢʨʠʪʝʨʠʝʤ ʘʥʘʣʠʟʘ ʚ ʙʦʣʴʰʠʥʩʪʚʝ ʨʘʙʦʪ ʟʘʯʘʩʪʫʶ ʩʣʫʞʘʪ ʠʤʝʥʥʦ 

                                                 
25 Osmond-Smith D. Joyce, Berio et lôart de l'explosition [Electronic source] // Contrechamps. 1983. ˉ 1. URL: http:// 

books.openedition.org/contrechamps/1727 (accessed: 15.10.2019). 
26 ʍʨʫʱʝʚʘ ʅ. ɸ. ɺʟʘʠʤʦʜʝʡʩʪʚʠʝ ʤʫʟʳʢʠ ʠ ʣʠʪʝʨʘʪʫʨʳ ʚ ʪʚʦʨʯʝʩʪʚʝ ʇ. ɹʫʣʝʟʘ, ʃ. ɹʝʨʠʦ, ɼʞ. ɼʞʦʡʩʘ: ʘʚʪʦʨʝʬ. 

ʜʠʩ. é ʢʘʥʜ. ʠʩʢ. ʉʇʙ., 2014. 
27 ʈʳʞʠʥʩʢʠʡ ɸ. ʉ. ʃ. ʅʦʥʦ, ɹ. ʄʘʜʝʨʥʘ, ʃ. ɹʝʨʠʦ: ʧʫʪʠ ʨʘʟʚʠʪʠʷ ʠʪʘʣʴʷʥʩʢʦʡ ʭʦʨʦʚʦʡ ʤʫʟʳʢʠ ʚʦ ʚʪʦʨʦʡ ʧʦʣʦʚʠʥʝ 

XX ʚʝʢʘ.  
28 ʂʦʨʦʙʦʚʘ ɸ. ɻ. ɼʠʩʧʦʟʠʮʠʷ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ ʚ ʪʨʝʪʴʝʡ ʯʘʩʪʠ ʉʠʤʬʦʥʠʠ ʃ. ɹʝʨʠʦ (ʩʦʩʪʘʚʣʝʥʠʝ, ʧʝʨʝʚʦʜ ʩ 

ʘʥʛʣʠʡʩʢʦʛʦ ʠ ʧʨʠʤʝʯʘʥʠʷ) // ʇʨʠʥʦʰʝʥʠʝ ʤʫʟʳʢʝ XX ʚʝʢʘ / cʦʩʪ. ʠ ʨʝʜ. ɸ. ɻ. ʂʦʨʦʙʦʚʘ, ʄ. ɺ. ɻʦʨʦʜʠʣʦʚʘ. 

ɽʢʘʪʝʨʠʥʙʫʨʛ: ʋʨʘʣʴʩʢʘʷ ʛʦʩʫʜʘʨʩʪʚʝʥʥʘʷ ʢʦʥʩʝʨʚʘʪʦʨʠʷ, 2003. C. 129 ï 141.  
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ʟʚʫʢʦʚʳʝ ʢʘʯʝʩʪʚʘ ʩʣʦʚʘ. ʇʨʦʙʣʝʤʘ ʘʨʭʠʪʝʢʪʦʥʠʢʠ ʤʫʟʳʢʘʣʴʥʦʡ ʬʦʨʤʳ ʥʘ ʦʩʥʦʚʝ 

ʩʪʨʫʢʪʫʨʥʦ ʦʬʦʨʤʣʝʥʥʳʭ ʷʟʳʢʦʚʳʭ ʝʜʠʥʠʮ, ʥʘʜʝʣʝʥʥʳʭ ʩʤʳʩʣʦʤ (ʩʣʦʚ, 

ʩʣʦʚʦʩʦʯʝʪʘʥʠʡ ʠ ʬʨʘʟ), ʠʟʫʯʝʥʘ ʥʝʜʦʩʪʘʪʦʯʥʦ ʧʦʜʨʦʙʥʦ, ʦʩʪʘʚʣʷʷ ʦʙʰʠʨʥʦʝ ʧʦʣʝ 

ʜʣʷ ʘʥʘʣʠʪʠʯʝʩʢʦʛʦ ʦʩʤʳʩʣʝʥʠʷ. ʀʤʝʥʥʦ ʵʪʦʪ ʘʩʧʝʢʪ ʦʢʘʟʳʚʘʝʪʩʷ ʚ ʮʝʥʪʨʝ 

ʧʨʦʙʣʝʤʘʪʠʢʠ ʜʠʩʩʝʨʪʘʮʠʠ. ʅʘʨʷʜʫ ʩ ʵʪʠʤ, ʚ ʢʘʯʝʩʪʚʝ ʚʘʞʥʦʛʦ ʦʙʲʝʢʪʘ ʘʥʘʣʠʟʘ ʚ 

ʜʠʩʩʝʨʪʘʮʠʠ ʧʦʣʫʯʠʣ ʜʘʣʴʥʝʡʰʫʶ ʧʨʦʨʘʙʦʪʢʫ ʚʦʧʨʦʩ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ɹʝʨʠʦ 

ʬʦʥʠʯʝʩʢʠʭ ʨʝʩʫʨʩʦʚ ʷʟʳʢʘ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʬʦʨʤʦʦʙʨʘʟʦʚʘʥʠʷ. 

ʎʝʣʴ ʠʩʩʣʝʜʦʚʘʥʠʷ ï ʜʘʪʴ ʢʦʤʧʣʝʢʩʥʫʶ ʭʘʨʘʢʪʝʨʠʩʪʠʢʫ ʦʩʥʦʚʥʳʭ 

ʧʨʠʥʮʠʧʦʚ ʨʘʙʦʪʳ ʃ. ɹʝʨʠʦ ʩʦ ʩʣʦʚʦʤ ʢʘʢ ʚʳʨʘʞʝʥʠʷ ʘʚʪʦʨʩʢʦʛʦ ʩʪʠʣʷ 

ʢʦʤʧʦʟʠʪʦʨʘ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ 1950 ï 1960-ʭ ʛʦʜʦʚ.  

ɺ ʟʘʜʘʯʠ ʠʩʩʣʝʜʦʚʘʥʠʷ ʚʭʦʜʠʪ: 

1) ʫʪʦʯʥʝʥʠʝ ʪʚʦʨʯʝʩʢʠʭ ʩʪʠʤʫʣʦʚ, ʦʧʨʝʜʝʣʠʚʰʠʭ ʩʧʝʮʠʬʠʢʫ ʨʘʙʦʪʳ 

ʢʦʤʧʦʟʠʪʦʨʘ ʩ ʚʝʨʙʘʣʴʥʳʤ ʪʝʢʩʪʦʤ; 

2) ʘʥʘʣʠʟ ʧʨʦʠʟʚʝʜʝʥʠʡ ɹʝʨʠʦ 1950 ï 1960-ʭ ʛʦʜʦʚ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʩʣʦʚʘ ʢʘʢ 

ʦʩʥʦʚʥʦʛʦ ʬʦʨʤʦʦʙʨʘʟʫʶʱʝʛʦ ʵʣʝʤʝʥʪʘ;  

3) ʚʳʷʚʣʝʥʠʝ ʦʙʱʠʭ ʧʨʠʥʮʠʧʦʚ ʨʘʙʦʪʳ ʢʦʤʧʦʟʠʪʦʨʘ ʩ ʪʝʢʩʪʦʤ 

ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʧʝʨʚʦʠʩʪʦʯʥʠʢʘ;  

4) ʭʘʨʘʢʪʝʨʠʩʪʠʢʘ ʦʩʥʦʚʥʳʭ ʨʘʟʜʝʣʦʚ ʤʫʟʳʢʘʣʴʥʦ-ʚʝʨʙʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ 

ʠ ʩʦʧʫʪʩʪʚʫʶʱʠʭ ʠʤ ʧʨʠʝʤʦʚ ʤʫʟʳʢʘʣʴʥʦʛʦ ʧʠʩʴʤʘ, ʪʠʧʠʯʥʳʭ ʜʣʷ ʧʨʦʠʟʚʝʜʝʥʠʡ 

ʃ. ɹʝʨʠʦ 1950 ï 1960-ʭ ʛʦʜʦʚ; 

5) ʫʩʪʘʥʦʚʣʝʥʠʝ ʠʥʜʠʚʠʜʫʘʣʴʥʳʭ ʦʩʦʙʝʥʥʦʩʪʝʡ, ʩʚʷʟʘʥʥʳʭ ʩ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʢʦʥʮʝʧʮʠʝʡ ʚ ʢʘʞʜʦʤ ʠʟ ʦʪʦʙʨʘʥʥʳʭ ʜʣʷ ʘʥʘʣʠʟʘ ʧʨʦʠʟʚʝʜʝʥʠʡ;  

ʆʙʲʝʢʪʦʤ ʠʩʩʣʝʜʦʚʘʥʠʷ ʷʚʣʷʶʪʩʷ ʧʨʦʠʟʚʝʜʝʥʠʷ ɹʝʨʠʦ c ʚʝʨʙʘʣʴʥʳʤ 

ʪʝʢʩʪʦʤ 1950 ï 1960-ʭ ʛʦʜʦʚ, ʧʨʝʜʤʝʪʦʤ ʠʩʩʣʝʜʦʚʘʥʠʷ ï ʤʫʟʳʢʘʣʴʥʳʝ 

ʟʘʢʦʥʦʤʝʨʥʦʩʪʠ ʚ ʠʩʧʦʣʴʟʦʚʘʥʠʠ ʩʣʦʚʘ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ɹʝʨʠʦ ʦʙʦʟʥʘʯʝʥʥʦʛʦ 

ʧʝʨʠʦʜʘ.   

ʄʘʪʝʨʠʘʣ ʠʩʩʣʝʜʦʚʘʥʠʷ ʩʦʩʪʘʚʣʷʶʪ ʧʨʦʠʟʚʝʜʝʥʠʷ ɹʝʨʠʦ ʩʦ ʩʣʦʚʦʤ, 

ʩʦʟʜʘʥʥʳʝ ʚ ʦʙʦʟʥʘʯʝʥʥʳʡ ʧʝʨʠʦʜ: çThema.Omaggio a Joyceè (1958) çCirclesè 

(1960), çVisageè (1961), çPassaggioè (1962), çLaborintus IIè (1965), çʉʝʢʚʝʥʮʠʷ IIIè 

(1966), çSinfoniaè (1968). ʂʨʦʤʝ ʪʦʛʦ, ʧʨʦʚʦʜʷʪʩʷ ʧʘʨʘʣʣʝʣʠ ʩ ʩʦʯʠʥʝʥʠʝʤ ɹʝʨʠʦ, 
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ʚʳʭʦʜʷʱʠʤ ʟʘ ʨʘʤʢʠ ʦʙʦʟʥʘʯʝʥʥʦʛʦ ʧʝʨʠʦʜʘ ʠ ʷʚʣʷʶʱʠʤʩʷ ʥʘʠʙʦʣʝʝ 

ʧʦʢʘʟʘʪʝʣʴʥʳʤ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʧʨʠʥʮʠʧʦʚ ʧʦʩʪʨʦʝʥʠʷ ʤʫʟʳʢʘʣʴʥʦ-ʚʝʨʙʘʣʴʥʦʡ 

ʢʦʤʧʦʟʠʮʠʠ: çA-Ronneè (1974).  

ɼʣʷ ʧʦʜʨʦʙʥʦʛʦ ʘʥʘʣʠʟʘ ʚ ʜʠʩʩʝʨʪʘʮʠʠ ʚʳʜʝʣʝʥʳ ʪʨʠ ʦʧʫʩʘ ʃ. ɹʝʨʠʦ: 

çʊʝʤʘ. ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè, çʉʝʢʚʝʥʮʠʷ IIIè ʠ çʉʠʤʬʦʥʠʷè ʢʘʢ ʥʘʠʙʦʣʝʝ 

ʧʦʢʘʟʘʪʝʣʴʥʳʝ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʧʨʝʦʙʨʘʟʦʚʘʥʠʷ ʢʦʤʧʦʟʠʪʦʨʦʤ ʩʣʦʚʘ ʠ ʝʛʦ 

ʬʦʨʤʦʦʙʨʘʟʫʶʱʝʡ ʨʦʣʠ ʚ ʤʫʟʳʢʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ.  

ʆʩʦʙʦʝ ʚʥʠʤʘʥʠʝ ʢ ʪʨʝʤ ʫʢʘʟʘʥʥʳʤ ʚʳʰʝ ʧʨʦʠʟʚʝʜʝʥʠʷʤ ʦʙʲʷʩʥʷʝʪʩʷ 

ʩʪʨʝʤʣʝʥʠʝʤ ʩʦʩʨʝʜʦʪʦʯʠʪʴʩʷ ʥʘ ʛʣʫʙʠʥʥʳʭ ʧʨʦʮʝʩʩʘʭ ʬʦʨʤʠʨʦʚʘʥʠʷ 

ʤʫʟʳʢʘʣʴʥʦ-ʩʣʦʚʝʩʥʦʡ ʪʢʘʥʠ ʠ ʢʘʢ ʤʦʞʥʦ ʜʝʪʘʣʴʥʝʝ ʨʘʩʩʤʦʪʨʝʪʴ ʚʩʝ ʦʩʦʙʝʥʥʦʩʪʠ 

ʤʫʟʳʢʘʣʴʥʦ-ʚʝʨʙʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ, ʥʝ ʧʝʨʝʛʨʫʞʘʷ ʠʟʣʦʞʝʥʠʝ ʩʣʠʰʢʦʤ 

ʰʠʨʦʢʠʤ ʤʘʪʝʨʠʘʣʦʤ (ʚ ʪʦ ʞʝ ʚʨʝʤʷ ʧʦʩʪʦʷʥʥʦ ʠʤʝʷ ʚ ʚʠʜʫ ʙʣʠʟʢʠʝ ʧʦ ʟʘʤʳʩʣʫ ʠ 

ʧʦ ʚʨʝʤʝʥʠ ʩʦʟʜʘʥʠʷ ʩʦʯʠʥʝʥʠʷ ʢʦʤʧʦʟʠʪʦʨʘ).  

ɺʳʙʦʨ ʮʝʥʪʨʘʣʴʥʳʭ ʦʙʨʘʟʮʦʚ ʜʣʷ ʘʥʘʣʠʟʘ ʦʙʫʩʣʦʚʣʝʥ ʠ ʪʝʤ, ʯʪʦ ʚ ʥʠʭ ʫʞʝ 

ʷʨʢʦ ʚʳʨʘʞʝʥʳ ʩʪʠʣʝʚʳʝ ʯʝʨʪʳ ʢʦʤʧʦʟʠʪʦʨʩʢʦʛʦ ʧʦʯʝʨʢʘ ɹʝʨʠʦ. ɺ ʢʘʞʜʦʤ ʠʟ 

ʫʢʘʟʘʥʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ʧʦʣʫʯʘʝʪ ʧʨʝʪʚʦʨʝʥʠʝ ʥʦʚʘʪʦʨʩʢʘʷ ʪʨʘʢʪʦʚʢʘ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʞʘʥʨʦʚ ʠ ʪʝʭʥʠʢ ʤʫʟʳʢʠ ʧʨʝʜʰʝʩʪʚʫʶʱʠʭ ʵʧʦʭ (ʞʘʥʨʳ 

ʩʝʢʚʝʥʮʠʠ, ʩʠʤʬʦʥʠʠ, ʠʤʠʪʘʮʠʦʥʥʘʷ ʧʦʣʠʬʦʥʠʷ) ʥʘ ʤʘʪʝʨʠʘʣʝ ʟʚʫʯʘʱʝʛʦ ʩʣʦʚʘ. 

ɺ ʥʝʢʦʪʦʨʦʤ ʩʤʳʩʣʝ ʵʪʠ ʩʦʯʠʥʝʥʠʷ ʫʞʝ ʩʪʘʣʠ çʟʥ§ʢʦʚʳʤʠè ʜʣʷ ʦʧʨʝʜʝʣʝʥʥʦʛʦ 

ʵʪʘʧʘ ʪʚʦʨʯʝʩʪʚʘ ɹʝʨʠʦ. ʊʘʢ, çʊʝʤʘ. ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè, ʢʘʢ ʩʧʨʘʚʝʜʣʠʚʦ 

ʫʪʚʝʨʞʜʘʶʪ ɽ.ɺ. ɸʢʙʘʣʴʢʷʥ ʠ ʇ. ʉʪʝʡʩʠ29, ʷʚʣʷʝʪʩʷ ʧʝʨʚʳʤ ʧʦ-ʥʘʩʪʦʷʱʝʤʫ 

ʟʨʝʣʳʤ ʩʦʯʠʥʝʥʠʝʤ ʤʦʣʦʜʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ, ʦʟʥʘʤʝʥʦʚʘʚʰʠʤ ʩʦʙʦʡ ʦʪʭʦʜ ɹʝʨʠʦ 

ʦʪ ʩʝʨʠʘʣʠʟʤʘ ʜʘʨʤʰʪʘʜʩʢʦʡ ʰʢʦʣʳ, ʝʛʦ ʫʚʣʝʯʝʥʠʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʣʠʪʝʨʘʪʫʨʦʡ 

ʠ ʠʜʝʷʤʠ ʩʪʨʫʢʪʫʨʘʣʠʟʤʘ. ɿʘʢʦʥʦʤʝʨʥʳʤ ʦʙʨʘʟʦʤ, ʚ ʵʪʦʪ ʧʝʨʠʦʜ ʬʦʨʤʠʨʫʶʪʩʷ 

ʦʩʥʦʚʥʳʝ ʫʩʪʘʥʦʚʢʠ ʚ ʨʘʙʦʪʝ ʢʦʤʧʦʟʠʪʦʨʘ ʩʦ ʩʣʦʚʦʤ.  

ɺʘʞʥʳʤ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʠ ʪʦ, ʯʪʦ, ʧʦ ʤʥʝʥʠʶ ʤʫʟʳʢʦʚʝʜʦʚ, ʠʤʝʥʥʦ ʚ ʵʪʠʭ  

ʦʧʳʪʘʭ ɹʝʨʠʦ ʥʘʠʙʦʣʝʝ ʷʨʢʦ ʧʨʦʷʚʠʣʩʷ ʜʠʘʣʦʛ ʪʨʘʜʠʮʠʠ ʠ ʥʦʚʘʪʦʨʩʪʚʘ ï

ʨʘʜʠʢʘʣʴʥʦ ʥʦʚʳʝ ʧʨʠʥʮʠʧʳ ʨʘʙʦʪʳ ʩ ʤʫʟʳʢʘʣʴʥʳʤ ʤʘʪʝʨʠʘʣʦʤ ʩʦʯʝʪʘʶʪʩʷ ʚ 

                                                 
29 ʆʙ ʵʪʦʤ ʧʠʰʫʪ ɽ. ɺ. ɸʢʙʘʣʴʢʘʥ ʠ ʇ. ʉʪʝʡʩʠ (ʧʦʜʨʦʙʥʝʝ ʦʙ ʵʪʦʤ ʩʤ. ʛʣʘʚʳ 2 ʠ 3 ʜʠʩʩʝʨʪʘʮʠʠ).  
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ʥʠʭ ʩ ʦʙʨʘʱʝʥʠʝʤ ʢ ʵʣʝʤʝʥʪʘʤ ʩʪʘʨʳʭ (ʚ ʯʘʩʪʥʦʩʪʠ, ʧʦʣʠʬʦʥʠʯʝʩʢʠʭ) ʬʦʨʤ ʠ 

ʞʘʥʨʦʚ30.  

ʋʢʘʟʘʥʥʳʝ ʧʨʦʠʟʚʝʜʝʥʠʷ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʥʳ ʚ ʜʠʩʩʝʨʪʘʮʠʠ ʚ 

ʭʨʦʥʦʣʦʛʠʯʝʩʢʦʤ ʧʦʨʷʜʢʝ ʠʭ ʥʘʧʠʩʘʥʠʷ: çʊʝʤʘ. ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè (1958), 

çʉʝʢʚʝʥʮʠʷ IIIè (1965), çʉʠʤʬʦʥʠʷè (1968).  

ʇʨʠ ʠʟʫʯʝʥʠʠ ʚʳʰʝʥʘʟʚʘʥʥʳʭ ʦʧʫʩʦʚ ʠʩʧʦʣʴʟʦʚʘʣʠʩʴ ʛʨʘʬʠʯʝʩʢʘʷ 

ʬʠʢʩʘʮʠʷ ʠ ʟʚʫʢʦʟʘʧʠʩʠ31. ɺ ʥʝʢʦʪʦʨʳʭ ʩʣʫʯʘʷʭ (ʚ ʯʘʩʪʥʦʩʪʠ, ʧʨʠ ʘʥʘʣʠʟʝ çʊʝʤʳ. 

ʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè) ʧʨʝʜʣʘʛʘʝʪʩʷ ʩʦʙʩʪʚʝʥʥʳʡ ʚʘʨʠʘʥʪ ʛʨʘʬʠʯʝʩʢʦʡ ʟʘʧʠʩʠ, 

ʧʨʠʥʮʠʧʠʘʣʴʥʦ ʦʪʩʫʪʩʪʚʫʶʱʝʡ ʫ ʢʦʤʧʦʟʠʪʦʨʘ32.  

ɺ ʤʘʪʝʨʠʘʣ ʠʩʩʣʝʜʦʚʘʥʠʷ ʚʭʦʜʠʪ ʪʘʢʞʝ ʠ ʣʠʪʝʨʘʪʫʨʥʦ-ʧʫʙʣʠʮʠʩʪʠʯʝʩʢʦʝ 

ʥʘʩʣʝʜʠʝ ʢʦʤʧʦʟʠʪʦʨʘ.  

ʄʝʪʦʜʦʣʦʛʠʷ ʠ ʤʝʪʦʜʳ ʠʩʩʣʝʜʦʚʘʥʠʷ. 

ɺ ʜʠʩʩʝʨʪʘʮʠʠ ʠʩʧʦʣʴʟʫʝʪʩʷ ʧʦʥʷʪʠʝ çʚʝʨʙʘʣʴʥʦʝè, ʧʦʜʨʘʟʫʤʝʚʘʶʱʝʝ ʚʩʝ, 

ʯʪʦ ʠʤʝʝʪ ʦʪʥʦʰʝʥʠʝ ʢ ʠʩʧʦʣʴʟʦʚʘʥʠʶ ʩʣʦʚʝʩʥʦʛʦ ʪʝʢʩʪʘ, ʚʢʣʶʯʘʷ ʬʦʥʝʤʳ, 

ʩʣʦʛʠ, ʩʣʦʚʘ, ʬʨʘʟʳ ʠ ʪ. ʧ. ɺ ʪʘʢʦʤ ʞʝ ʟʥʘʯʝʥʠʠ ʫʧʦʪʨʝʙʣʷʶʪʩʷ ʦʧʨʝʜʝʣʝʥʠʷ 

çʩʣʦʚʦè, çʩʣʦʚʝʩʥʦʝè (ʪʘʢʞʝ ʚʦʩʭʦʜʷʱʠʝ ʢ ʧʦʥʷʪʠʶ çʩʣʦʚʝʩʥʦʩʪʴè)33. 

ʆʜʥʠʤ ʠʟ ʮʝʥʪʨʘʣʴʥʳʭ ʧʦʥʷʪʠʡ, ʚʚʝʜʝʥʥʳʭ ʚ ʨʘʙʦʪʝ, ʷʚʣʷʝʪʩʷ 

çʤʫʟʳʢʘʣʴʥʦ-ʚʝʨʙʘʣʴʥʘʷ ʢʦʤʧʦʟʠʮʠʷè ï ʦʩʦʙʳʡ ʚʠʜ ʢʦʤʧʦʟʠʮʠʠ, ʦʩʥʦʚʘʥʥʦʡ ʥʘ 

ʤʫʟʳʢʘʣʴʥʦ ʦʩʤʳʩʣʝʥʥʦʤ ʠ ʧʨʝʧʘʨʠʨʦʚʘʥʥʦʤ ʚʝʨʙʘʣʴʥʦʤ ʤʘʪʝʨʠʘʣʝ. 

                                                 
30 ʉʤ. ʈʳʞʠʥʩʢʠʡ ɸ. ʉ. ʃ. ʅʦʥʦ, ɹ. ʄʘʜʝʨʥʘ, ʃ. ɹʝʨʠʦ: ʧʫʪʠ ʨʘʟʚʠʪʠʷ ʠʪʘʣʴʷʥʩʢʦʡ ʭʦʨʦʚʦʡ ʤʫʟʳʢʠ ʚʦ ʚʪʦʨʦʡ 

ʧʦʣʦʚʠʥʝ XX ʚʝʢʘ; ɼʫʙʨʘʚʩʢʘʷ ɽ.ʉ. ʃʫʠʜʞʠ ɼʘʣʣʘʧʠʢʢʦʣʘ ʠ ʝʛʦ ʚʦʢʘʣʴʥʘʷ ʣʠʨʠʢʘ: ʘʚʪʦʨʝʬ. ʜʠʩ. é ʢʘʥʜ. ʠʩʢ. ʄ., 

2012.  
31 ɹʝʨʠʦ ʃ. Thema (Omaggio a Joyce) (ʊʝʤʘ: ʧʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫ), ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʘʷ ʤʫʟʳʢʘ (1958-59) [ʘʫʜʠʦ 

ʬʘʡʣ]: ʠʩʧʦʣʥʷʝʪ ʂʵʪʠ ɹʝʨʙʝʨʠʘʥ (ʩʦʧʨʘʥʦ) [ʕʣʝʢʪʨʦʥʥʳʡ ʨʝʩʫʨʩ] // Classic-online.ru: [https://classic-

online.ru/ru/production/48631]. URL: https://classic-online.ru/ru/production/48631 (ʜʘʪʘ ʦʙʨʘʱʝʥʠʷ: 15.09.2018); ʃ. 

ɹʝʨʠʦ Sequenza III  (ʉʝʢʚʝʥʮʠʷ III ), 1966 [ʘʫʜʠʦ ʬʘʡʣ]: ʠʩʧʦʣʥʷʝʪ ʂʵʪʠ ɹʝʨʙʝʨʠʘʥ (ʩʦʧʨʘʥʦ) [ʕʣʝʢʪʨʦʥʥʳʡ ʨʝʩʫʨʩ] 

// Classic-online.ru [ʩʘʡʪ]. URL: https://classic-online.ru//ru/production/13611 (ʜʘʪʘ ʦʙʨʘʱʝʥʠʷ: 15.09.2018); ɹʝʨʠʦ ʃ. 

Sinfonia (ʉʠʤʬʦʥʠʷ), 1970 [ʘʫʜʠʦ ʬʘʡʣ]: ʠʩʧʦʣʥʷʝʪ ʅʴ-ʁʁʦʨʢʩʢʠʡ ʬʠʣʘʨʤʦʥʠʯʝʩʢʠʡ ʦʨʢʝʩʪʨ ʧʦʜ ʫʧʨʘʚʣʝʥʠʝʤ 

ʃʶʯʘʥʦ ɹʝʨʠʦ [ʕʣʝʢʪʨʦʥʥʳʡ ʨʝʩʫʨʩ] // Classic-online.ru URL: https://classic-online.ru//ru/production/12590 (ʜʘʪʘ 

ʦʙʨʘʱʝʥʠʷ: 15.09.2018); Luciano Berio. Sequenza III per voce femminile (1966). London: Universal Edition, 1968. 

ʇʘʨʪʠʪʫʨʘ; Luciano Berio. Sinfonia for eight voices and orchestra (1968). London: Universal Edition, 1972. ʇʘʨʪʠʪʫʨʘ.  
32 ʆʙʨʘʱʝʥʠʝ ʢ ʧʨʠʥʷʪʦʡ ʚ ʩʦʚʨʝʤʝʥʥʦʡ ʢʦʤʧʴʶʪʝʨʥʦʡ ʪʝʭʥʦʣʦʛʠʠ ʘʢʫʩʤʦʛʨʘʬʠʯʝʩʢʦʡ ʥʦʪʘʮʠʠ ʦʢʘʟʘʣʦʩʴ ʚ 

ʥʘʰʝʤ ʩʣʫʯʘʝ ʥʝʮʝʣʝʩʦʦʙʨʘʟʥʳʤ. ʕʪʦʪ ʩʧʦʩʦʙ ʥʦʪʘʮʠʠ ʬʠʢʩʠʨʫʝʪ ʚʩʝ ʘʢʫʩʪʠʯʝʩʢʠʝ ʩʚʦʡʩʪʚʘ ʟʚʫʯʘʥʠʷ, ʯʪʦ ʥʝ 

ʷʚʣʷʝʪʩʷ ʮʝʣʴʶ ʥʘʰʝʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ, ʦʙʨʘʱʝʥʥʦʛʦ ʢ ʥʘʠʙʦʣʝʝ ʟʘʤʝʪʥʳʤ ʠ ʦʯʝʚʠʜʥʳʤ ʟʚʫʢʦʚʳʤ ʵʬʬʝʢʪʘʤ. 

ɸʢʫʩʤʦʛʨʘʬʠʯʝʩʢʘʷ ʥʦʪʘʮʠʷ ï ʤʝʪʦʜ ʥʦʪʘʮʠʠ, ʨʘʟʨʘʙʦʪʘʥʥʳʡ ʂ. ʐʪʦʢʭʘʫʟʝʥʦʤ. ɸ. ʉʤʠʨʥʦʚ ʦʧʨʝʜʝʣʷʝʪ 

ʘʢʫʩʤʦʛʨʘʬʠʯʝʩʢʫʶ ʥʦʪʘʮʠʶ ʢʘʢ çʩʦʥʦʛʨʘʤʤʫ, ʚ ʢʦʪʦʨʫʶ ʚʢʣʶʯʝʥʳ ʩʧʝʮʠʘʣʴʥʳʝ ʛʨʘʬʠʯʝʩʢʠʝ ʩʠʤʚʦʣʳ, 

ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʝ ʭʘʨʘʢʪʝʨʫ ʠ ʜʠʥʘʤʠʢʝ ʚʦʩʧʨʠʥʠʤʘʝʤʳʭ ʥʘ ʩʣʫʭ ʟʚʫʢʦʚʳʭ ʩʦʙʳʪʠʡè. (ʉʤʠʨʥʦʚ ɸ. ʉʦʥʦʛʨʘʤʤʳ ʠ 

ʘʢʫʩʤʦʛʨʘʬʠʯʝʩʢʘʷ ʥʦʪʘʮʠʷ [ʕʣʝʢʪʨʦʥʥʳʡ ʨʝʩʫʨʩ]. URL: http://asmir.info/lib/acousmogr.htm (ʜʘʪʘ ʦʙʨʘʱʝʥʠʷ 

10.11.2020).  
33 çʉʣʦʚʝʩʥʦʩʪʴ: ʪʚʦʨʯʝʩʪʚʦ, ʚʳʨʘʞʘʶʱʝʝʩʷ ʚ ʩʣʦʚʝ, ʢʘʢ ʫʩʪʥʦʤ, ʪʘʢ ʠ ʧʠʩʴʤʝʥʥʦʤ, ʩʣʦʚʝʩʥʦʝ ʪʚʦʨʯʝʩʪʚʦè. 

(ʋʰʘʢʦʚ ɼ. ʅ. ʊʦʣʢʦʚʳʡ ʩʣʦʚʘʨʴ ʩʦʚʨʝʤʝʥʥʦʛʦ ʨʫʩʩʢʦʛʦ ʷʟʳʢʘ. ʄ.: ɸʣʴʪʘ-ʇʨʠʥʪ, 2005). 

https://classic-online.ru/ru/production/48631
https://classic-online.ru/ru/production/12590
http://asmir.info/
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ɺ ʦʩʥʦʚʝ ʘʥʘʣʠʪʠʯʝʩʢʦʡ ʯʘʩʪʠ ʜʠʩʩʝʨʪʘʮʠʠ ʣʝʞʠʪ ʤʝʪʦʜ ʩʪʨʫʢʪʫʨʥʦʛʦ 

ʘʥʘʣʠʟʘ. ʕʪʦʪ ʤʝʪʦʜ ʧʨʝʜʧʦʣʘʛʘʝʪ ʨʘʩʩʤʦʪʨʝʥʠʝ ʬʦʨʤʳ, ʩʢʣʘʜʳʚʘʶʱʝʡʩʷ ʥʘ 

ʦʩʥʦʚʝ ʨʷʜʘ ʚʳʜʝʣʝʥʥʳʭ ʩʪʨʫʢʪʫʨʥʳʭ ʷʟʳʢʦʚʳʭ ʝʜʠʥʠʮ: ʩʣʦʚ ʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʡ, 

ʠʛʨʘʶʱʠʭ ʨʦʣʴ ʪʝʤʘʪʠʯʝʩʢʠʭ ʵʣʝʤʝʥʪʦʚ ʠʣʠ ʤʦʪʠʚʦʚ (ʧʦ ʘʥʘʣʦʛʠʠ ʩ 

ʤʫʟʳʢʘʣʴʥʳʤʠ ʤʦʪʠʚʘʤʠ, ʚʳʯʣʝʥʝʥʥʳʤʠ ʠʟ ʪʝʤʳ).  

ʇʦʜʯʝʨʢʥʝʤ ʪʦʪ ʬʘʢʪ, ʯʪʦ ʠʩʧʦʣʴʟʫʝʤʳʝ ʚ ʨʘʙʦʪʝ ʪʝʨʤʠʥʳ çʚʝʨʙʘʣʴʥʳʡ 

ʤʦʪʠʚè ʠ çʚʝʨʙʘʣʴʥʘʷ ʪʝʤʘè ʘʧʝʣʣʠʨʫʶʪ ʥʝ ʢ ʣʠʪʝʨʘʪʫʨʦʚʝʜʯʝʩʢʦʤʫ ʘʥʘʣʠʟʫ 

ʧʦʵʪʠʯʝʩʢʦʛʦ ʠʣʠ ʧʨʦʟʘʠʯʝʩʢʦʛʦ ʪʝʢʩʪʘ, ʥʦ, ʧʨʝʞʜʝ ʚʩʝʛʦ, ʢ ʩʣʦʞʠʚʰʠʤʩʷ ʚ 

ʪʝʦʨʠʠ ʤʫʟʳʢʠ ʧʨʠʥʮʠʧʘʤ ʘʥʘʣʠʟʘ ʤʫʟʳʢʘʣʴʥʦʛʦ ʪʝʢʩʪʘ. ʄʫʟʳʢʘʣʴʥʳʝ ʪʝʨʤʠʥʳ 

ʧʨʠʚʦʜʷʪʩʷ ʚ ʩʦʦʪʚʝʪʩʪʚʠʝ ʩ ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʤʠ ʧʦʥʷʪʠʷʤʠ. ʈʦʣʴ, ʘʥʘʣʦʛʠʯʥʫʶ 

ʤʫʟʳʢʘʣʴʥʳʤ ʤʦʪʠʚʘʤ ï ʩʪʨʫʢʪʫʨʥʦ ʟʘʚʝʨʰʝʥʥʳʤ ʝʜʠʥʠʮʘʤ ʧʦʩʪʨʦʝʥʠʷ 

ʤʫʟʳʢʘʣʴʥʦʡ ʬʦʨʤʳ ï ʠʛʨʘʶʪ ʩʣʦʚʘ ʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ. ɺ ʢʘʯʝʩʪʚʝ ʚʝʨʙʘʣʴʥʳʭ 

çʪʝʤè ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʚ ʨʘʙʦʪʝ ʙʦʣʝʝ ʧʨʦʪʷʞʝʥʥʳʝ ʩʣʦʚʝʩʥʳʝ ʧʦʩʪʨʦʝʥʠʷ 

(ʬʨʘʟʳ). ɺʝʨʙʘʣʴʥʳʝ ʤʦʪʠʚʳ ʠ ʪʝʤʳ ʚʳʧʦʣʥʷʶʪ ʬʫʥʢʮʠʶ ʢʦʥʩʪʨʫʢʪʠʚʥʦ-

ʩʤʳʩʣʦʚʳʭ ʝʜʠʥʠʮ ʷʟʳʢʘ (ʩʣʦʚʘ, ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ ʠ ʬʨʘʟʳ). 

ʌʦʥʝʤʳ ʧʨʝʜʩʪʘʚʣʝʥʳ ʢʘʢ ʩʦʩʪʘʚʣʷʶʱʠʝ ʙʦʣʝʝ ʢʨʫʧʥʦʡ ʝʜʠʥʠʮʳ ï ʩʣʦʚʘ. ɺ 

ʦʪʣʠʯʠʝ ʦʪ ʩʣʦʚ ʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʡ, ʥʘʜʝʣʝʥʥʳʭ ʠ ʩʤʳʩʣʦʤ, ʠ ʟʚʫʢʦʚʦʡ 

ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʴʶ, ʬʦʥʝʤʳ ʚʘʞʥʳ ʠʩʢʣʶʯʠʪʝʣʴʥʦ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʟʚʫʢʦʚʳʭ 

ʢʘʯʝʩʪʚ. ʆʥʠ ʥʝ ʥʝʩʫʪ ʢʦʥʩʪʨʫʢʪʠʚʥʦʡ ʠ ʩʤʳʩʣʦʦʙʨʘʟʫʶʱʝʡ ʨʦʣʠ ʚ ʤʫʟʳʢʘʣʴʥʦʡ 

ʬʦʨʤʝ.  

ɸʥʘʣʠʟʠʨʫʝʤʳʡ ʚ ʜʠʩʩʝʨʪʘʮʠʠ ʧʨʠʥʮʠʧ ʜʨʦʙʣʝʥʠʷ ʩʣʦʚʝʩʥʳʭ ʬʨʘʟ ʥʘ ʩʣʦʚʘ 

ʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ ʘʥʘʣʦʛʠʯʝʥ ʧʦʣʠʬʦʥʠʯʝʩʢʦʤʫ ʧʨʠʥʮʠʧʫ ʤʦʪʠʚʥʦ-

ʧʦʣʠʬʦʥʠʯʝʩʢʦʡ ʨʘʟʨʘʙʦʪʢʠ. ʇʨʝʜʣʘʛʘʝʤʦʝ ʥʘʤʠ ʧʦʥʷʪʠʝ çʤʫʟʳʢʘʣʴʥʦ-

ʚʝʨʙʘʣʴʥʦʡ ʨʘʟʨʘʙʦʪʢʠè ʧʨʝʜʧʦʣʘʛʘʝʪ ʜʝʡʩʪʚʠʝ ʵʪʦʛʦ ʤʫʟʳʢʘʣʴʥʦʛʦ ʧʨʠʥʮʠʧʘ 

ʨʘʙʦʪʳ ʩ ʪʝʤʘʪʠʯʝʩʢʠʤ ʤʘʪʝʨʠʘʣʦʤ ʧʨʠʤʝʥʠʪʝʣʴʥʦ ʢ ʩʣʦʚʝʩʥʦʤʫ ʤʘʪʝʨʠʘʣʫ (ʨʦʣʴ 

ʤʦʪʠʚʦʚ, ʚʳʯʣʝʥʝʥʥʳʭ ʠʟ ʪʝʤʳ ï ʙʦʣʝʝ ʢʨʫʧʥʦʛʦ ʧʦʩʪʨʦʝʥʠʷ ï ʢʘʢ ʫʞʝ 

ʦʪʤʝʯʘʣʦʩʴ, ʠʛʨʘʶʪ ʩʣʦʚʘ ʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ).  
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ɺ ʜʠʩʩʝʨʪʘʮʠʠ ʠʩʧʦʣʴʟʫʶʪʩʷ ʦʧʨʝʜʝʣʝʥʠʷ çʟʚʫʢʦʚʘʷ ʩʪʦʨʦʥʘ ʩʣʦʚʘè ʠ 

çʩʤʳʩʣʦʚʘʷ ʩʪʦʨʦʥʘ ʩʣʦʚʘè34, ʧʦʥʷʪʠʷ çʟʚʫʢʦʚʘʷ ʘʨʭʠʪʝʢʪʦʥʠʢʘè ʠ çʩʣʦʚʝʩʥʘʷ 

ʘʨʭʠʪʝʢʪʦʥʠʢʘè ʤʦʪʠʚʦʚ ʧʦ ʦʪʥʦʰʝʥʠʶ ʢ ʬʦʨʤʝ ʢʘʢ ʨʝʟʫʣʴʪʘʪʫ ʨʘʙʦʪʳ 

ʢʦʤʧʦʟʠʪʦʨʘ ʩʦ ʟʚʫʢʦʚʳʤʠ ʢʘʯʝʩʪʚʘʤʠ ʩʣʦʚʘ ʠ ʩʦ ʩʤʳʩʣʦʚʦʡ ʩʪʦʨʦʥʦʡ ʩʣʦʚʘ.  

ʀʩʩʣʝʜʦʚʘʥʠʝ ʦʧʠʨʘʝʪʩʷ ʥʘ ʦʜʥʦ ʠʟ ʢʣʶʯʝʚʳʭ ʧʦʣʦʞʝʥʠʡ ʪʨʫʜʘ 

ʌʝʨʜʠʥʘʥʜʘ ʜʝ ʉʦʩʩʶʨʘ çʂʫʨʩ ʦʙʱʝʡ ʣʠʥʛʚʠʩʪʠʢʠè ʚ ʦʧʨʝʜʝʣʝʥʠʠ ʬʝʥʦʤʝʥʘ 

ʷʟʳʢʘ: ʦ ʩʦʝʜʠʥʝʥʠʠ ʟʚʫʢʘ ʠ ʩʤʩrʣʘ. ʆʧʨʝʜʝʣʝʥʥʫʶ ʨʦʣʴ ʚ ʜʠʩʩʝʨʪʘʮʠʠ ʠʛʨʘʝʪ ʠ 

ʜʨʫʛʘʷ ʫʩʪʘʥʦʚʢʘ ʨʘʙʦʪʳ ʉʦʩʩʶʨʘ ï ʦ ʨʘʟʜʝʣʝʥʠʠ ʷʟʳʢʘ ʠ ʨʝʯʠ35. ʕʪʦ ʧʦʣʦʞʝʥʠʝ 

ʫʯʠʪʳʚʘʝʪʩʷ ʧʨʠ ʨʘʩʩʤʦʪʨʝʥʠʠ çʉʝʢʚʝʥʮʠʠ IIIè.  

ɼʦʧʦʣʥʠʪʝʣʴʥʳʡ ʘʩʧʝʢʪ ʨʘʩʩʤʦʪʨʝʥʠʷ ʩʚʦʡʩʪʚ ʤʫʟʳʢʘʣʴʥʦ-ʚʝʨʙʘʣʴʥʳʭ 

ʢʦʤʧʦʟʠʮʠʡ ɹʝʨʠʦ ʩʦʩʪʘʚʣʷʝʪ ʚʟʘʠʤʦʜʝʡʩʪʚʠʝ ʚʝʨʙʘʣʴʥʦʛʦ ʠ ʩʦʙʩʪʚʝʥʥʦ 

ʤʫʟʳʢʘʣʴʥʦʛʦ ʨʷʜʘ. ʆʜʥʘʢʦ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʠʟʙʨʘʥʥʳʤ ʨʘʢʫʨʩʦʤ ʠʩʩʣʝʜʦʚʘʥʠʷ 

ʦʩʥʦʚʥʦʝ ʚʥʠʤʘʥʠʝ ʫʜʝʣʝʥʦ ʚʝʨʙʘʣʴʥʦʡ ʩʦʩʪʘʚʣʷʶʱʝʡ ʧʨʦʠʟʚʝʜʝʥʠʡ.  

ɺ ʨʘʙʦʪʝ ʠʩʧʦʣʴʟʫʶʪʩʷ ʪʨʘʜʠʮʠʦʥʥʳʝ ʜʣʷ ʠʩʩʣʝʜʦʚʘʥʠʡ ʤʫʟʳʢʠ ʍʍ ʚʝʢʘ 

ʠʩʪʦʨʠʢʦ-ʢʫʣʴʪʫʨʥʳʝ ʠ ʤʫʟʳʢʘʣʴʥʦ-ʘʥʘʣʠʪʠʯʝʩʢʠʝ ʧʦʜʭʦʜʳ, ʤʝʪʦʜʳ ʘʥʘʣʠʟʘ 

ʚʝʨʙʘʣʴʥʳʭ ʩʪʨʫʢʪʫʨ ʚ ʥʦʚʦʡ ʤʫʟʳʢʝ ʍʍ ʚʝʢʘ.  

ʀʩʩʣʝʜʦʚʘʥʠʝ ʦʧʠʨʘʝʪʩʷ ʥʘ ʦʙʱʠʝ ʤʝʪʦʜʦʣʦʛʠʯʝʩʢʠʝ ʫʩʪʘʥʦʚʢʠ ʚ ʨʘʙʦʪʘʭ ʦ 

ʤʫʟʳʢʝ ʍʍ ʚʝʢʘ, ʪʘʢʠʝ ʢʘʢ ʤʥʦʛʦʧʘʨʘʤʝʪʨʦʚʦʩʪʴ ʤʫʟʳʢʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ (ɺ.ʅ. 

ʍʦʣʦʧʦʚʘ36, ʖ.ʅ. ʍʦʣʦʧʦʚ37, ɺ.ɹ. ɺʘʣʴʢʦʚʘ38, ʊ.ɺ. ʎʘʨʝʛʨʘʜʩʢʘʷ39, ʄ.ʉ. 

ʉʢʨʝʙʢʦʚʘ-ʌʠʣʘʪʦʚʘ40, ʠ ʜʨ.), ʤʥʦʛʦʦʩʥʦʚʥʦʩʪʴ, ʨʘʟʥʦʤʘʩʰʪʘʙʥʦʩʪʴ ʦʩʥʦʚʘʥʠʡ 

ʤʫʟʳʢʘʣʴʥʳʭ ʬʦʨʤ ʚʪʦʨʦʡ ʧʦʣʦʚʠʥʳ XX ʚʝʢʘ (ɺ.ʅ. ʍʦʣʦʧʦʚʘ)41, ʧʦʠʩʢʠ 

ʛʣʫʙʠʥʥʦʛʦ ʧʘʨʘʤʝʪʨʘ, ʫʧʨʘʚʣʷʶʱʝʛʦ ʧʨʦʮʝʩʩʦʤ ʬʦʨʤʦʦʙʨʘʟʦʚʘʥʠʷ (ʅ.ʉ. 

                                                 
34 ʆʧʨʝʜʝʣʝʥʠʷ çʟʚʫʢʦʚʘʷ ʩʪʦʨʦʥʘ ʩʣʦʚʘè ʠ çʩʤʳʩʣʦʚʘʷ ʩʪʦʨʦʥʘ ʩʣʦʚʘè ʠʩʧʦʣʴʟʫʶʪʩʷ, ʚ ʯʘʩʪʥʦʩʪʠ, ʆ. ʉ. 

ɸʭʤʘʥʦʚʦʡ (ʩʤ. ɸʭʤʘʥʦʚʘ ʆ. ʉ. ʉʣʦʚʘʨʴ ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ ʪʝʨʤʠʥʦʚ. ʄ.: ʉʦʚʝʪʩʢʘʷ ʵʥʮʠʢʣʦʧʝʜʠʷ, 1966. ʉ. 152, ʉ. 

423).  
35 ʆʧʨʝʜʝʣʝʥʠʷ ʷʟʳʢʘ ʠ ʨʝʯʠ ʩʤ. ʥʘ ʩ. 43 ï 44, 139.  
36 ʍʦʣʦʧʦʚʘ ɺ. ʅ. ʊʝʦʨʠʷ ʤʫʟʳʢʠ: ʤʝʣʦʜʠʢʘ, ʨʠʪʤʠʢʘ, ʬʘʢʪʫʨʘ, ʪʝʤʘʪʠʟʤ. ʉʇʙ.: ʃʘʥʴ. 2002.  
37 ʍʦʣʦʧʦʚ, ʖ. ʅ. ʅʦʚʳʝ ʬʦʨʤʳ ʅʦʚʝʡʰʝʡ ʤʫʟʳʢʠ // ʆʨʢʝʩʪʨ: ʩʙ. ʩʪʘʪʝʡ ʠ ʤʘʪʝʨʠʘʣʦʚ ʚ ʯʝʩʪʴ ʀ. ɸ. ɹʘʨʩʦʚʦʡ. 

ʅʘʫʯ. ʪʨʫʜʳ ʄɻʂ. ʄ., 2002. ʉ. 380 ï 393. 
38 ɺʘʣʴʢʦʚʘ ɺ. ɹ. ʄʫʟʳʢʘʣʴʥʳʡ ʪʝʤʘʪʠʟʤ ï ʤʳʰʣʝʥʠʝ ï ʢʫʣʴʪʫʨʘ. ʅʠʞʥʠʡ ʅʦʚʛʦʨʦʜ: ʀʟʜʘʪʝʣʴʩʪʚʦ 

ʅʠʞʝʛʦʨʦʜʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ, 1992. 
39 ʎʘʨʝʛʨʘʜʩʢʘʷ ʊ. ɺ. ɺʨʝʤʷ ʠ ʨʠʪʤ ʚ ʤʫʟʳʢʝ ʚʪʦʨʦʡ ʧʦʣʦʚʠʥʳ XX ʚʝʢʘ: ʆ. ʄʝʩʩʠʘʥ, ʇ. ɹʫʣʝʟ, ʂ. ʐʪʦʢʭʘʫʟʝʥ, ʗ. 

ʂʩʝʥʘʢʠʩ: ʜʠʩ. é ʜ-ʨʘ ʠʩʢ. ʄ., 2002.  
40 ʉʢʨʝʙʢʦʚʘ-ʌʠʣʘʪʦʚʘ ʄ. C. ʆʙ ʦʨʛʘʥʠʟʫʶʱʝʡ ʨʦʣʠ ʬʘʢʪʫʨʳ ʚ ʩʦʚʨʝʤʝʥʥʦʡ ʤʫʟʳʢʝ // ʉʦʚʨʝʤʝʥʥʦʝ ʠʩʢʫʩʩʪʚʦ 

ʤʫʟʳʢʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ. ʄ.: ɻʄʇʀ ʠʤ. ɻʥʝʩʠʥʳʭ, 1985. ʉ. 67 ï 81.  
41 ʍʦʣʦʧʦʚʘ ɺ. ʅ. ʌʦʨʤʳ ʤʫʟʳʢʘʣʴʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ. ʉʇʙ.: ʃʘʥʴ, 1999.  
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ɻʫʣʷʥʠʮʢʘʷ42, ɸ.ɻ. ɸʣʷʙʴʝʚʘ43, ʃ.ʆ. ɸʢʦʧʷʥ44), ʘʥʘʣʠʟ ʤʫʟʳʢʘʣʴʥʳʭ ʬʦʨʤ ʥʘ 

ʦʩʥʦʚʝ ʩʦʥʦʨʘ, ʚʢʣʶʯʘʶʱʝʛʦ ʪʝʤʙʨ, ʧʣʦʪʥʦʩʪʴ ʟʚʫʯʘʥʠʷ, ʬʦʥʠʟʤ (ɽ.ɸ. 

ʈʫʯʴʝʚʩʢʘʷ45, ɸ.ʉ. ʉʦʢʦʣʦʚ46, ɺ.ʅ. ʍʦʣʦʧʦʚʘ47, ɽ.ɺ. ʃʠʪʚʠʭ48, ʃ.ʆ. ɸʢʦʧʷʥ49). 

ʆʪʤʝʯʝʥʥʘʷ ʧʨʦʙʣʝʤʘʪʠʢʘ, ʢʘʩʘʶʱʘʷʩʷ ʚʦʧʨʦʩʘ ʘʥʘʣʠʟʘ ʤʫʟʳʢʘʣʴʥʦʡ ʬʦʨʤʳ ʚ 

ʥʦʚʘʪʦʨʩʢʠʭ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʚʪʦʨʦʡ ʧʦʣʦʚʠʥʳ XX ʚʝʢʘ, ʧʨʠʩʫʪʩʪʚʫʝʪ ʚ ʨʘʙʦʪʘʭ 

ʟʘʨʫʙʝʞʥʳʭ ʘʚʪʦʨʦʚ. ʉʨʝʜʠ ʥʠʭ ʫʧʦʤʷʥʝʤ ʪʨʫʜʳ ʇ. ɺʝʩʪʝʛʘʘʨʜʘ50, ɺ. ɹʘʨʨʠ51, ɸ. 

ʍʦʣʴʮʝʨ52, ʄ. ɺʝʥʥʝʨʩʪʨʝʤ53.  

ɺʘʞʥʳ ʜʣʷ ʥʘʰʝʡ ʨʘʙʦʪʳ ʠ ʧʦʠʩʢʠ ʠʥʜʠʚʠʜʫʘʣʴʥʦʡ, çʘʚʪʦʨʩʢʦʡè 

ʢʦʥʮʝʧʮʠʠ ʤʫʟʳʢʘʣʴʥʦʡ ʬʦʨʤʳ ʚ ʪʚʦʨʯʝʩʪʚʝ ʪʦʛʦ ʠʣʠ ʠʥʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ 

(ʧʨʝʜʩʪʘʚʣʝʥʥʳʝ ʚ ʠʩʩʣʝʜʦʚʘʥʠʷʭ ʅ.ɸ. ʇʝʪʨʫʩʝʚʦʡ54, ɽ.ɺ. ʃʠʪʚʠʭ55 ʠ ʜʨ.), ʘ ʪʘʢʞʝ 

ʚʳʚʦʜʳ ʦ ʟʥʘʯʝʥʠʠ ʢʣʘʩʩʠʯʝʩʢʠʭ ʪʝʥʜʝʥʮʠʡ ʬʦʨʤʦʦʙʨʘʟʦʚʘʥʠʷ ʚ ʤʫʟʳʢʝ ʚʪʦʨʦʡ 

ʧʦʣʦʚʠʥʳ XX ʚʝʢʘ (ɸ.ʉ. ʉʦʢʦʣʦʚ56, ʊ.ʉ. ʂʶʨʝʛʷʥ57, ɺ.ʅ. ʍʦʣʦʧʦʚʘ58).  

ɺ ʢʦʥʪʝʢʩʪʝ ʥʘʩʪʦʷʱʝʡ ʜʠʩʩʝʨʪʘʮʠʠ ʚʘʞʥʳʤʠ ʧʨʝʜʩʪʘʚʣʷʶʪʩʷ ʨʘʙʦʪʳ, 

ʧʦʩʚʷʱʝʥʥʳʝ ʦʩʦʙʝʥʥʦʩʪʷʤ ʦʙʨʘʱʝʥʠʷ ʢʦʤʧʦʟʠʪʦʨʦʚ ʩ ʚʝʨʙʘʣʴʥʳʤ ʪʝʢʩʪʦʤ ʚ 

ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʩʝʨʝʜʠʥʳ ï ʢʦʥʮʘ XX ʩʪʦʣʝʪʠʷ. ʉʨʝʜʠ ʥʠʭ ʥʘʟʦʚʝʤ ʠʩʩʣʝʜʦʚʘʥʠʷ 

ʊ.ʀ. ʅʘʫʤʝʥʢʦ59, ʖ.ʄ. ʆʧʘʨʠʥʦʡ60  ʠ ʜʨʫʛʠʭ ʤʫʟʳʢʦʚʝʜʦʚ.  

                                                 
42 ɻʫʣʷʥʠʮʢʘʷ ʅ. ʉ. ɻʘʨʤʦʥʠʷ ʚ ʩʠʩʪʝʤʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʩʨʝʜʩʪʚ: ʩʪʠʣʠʩʪʠʢʘ ʤʫʟʳʢʠ ʩʦʚʝʪʩʢʠʭ 

ʢʦʤʧʦʟʠʪʦʨʦʚ (60 ï 70-ʝ ʛʦʜʳ) // ʉʦʚʨʝʤʝʥʥʦʝ ʠʩʢʫʩʩʪʚʦ ʤʫʟʳʢʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ. ʄ.: ɻʄʇʀ ʠʤ. ɻʥʝʩʠʥʳʭ. 1985. 

ʉ. 32 ï 48.  
43 ɸʣʷʙʴʝʚʘ ɸ. ɻ. ʊʝʤʙʨ ʢʘʢ ʛʣʫʙʠʥʥʘʷ ʩʪʨʫʢʪʫʨʘ: ʚʦʧʨʦʩʳ ʠʟʫʯʝʥʠʷ // ʂʫʣʴʪʫʨʥʘʷ ʞʠʟʥʴ ʖʛʘ ʈʦʩʩʠʠ. 2007. ˉ 6. 

(25). ʉ. 19 ï 21.  
44 ɸʢʦʧʷʥ ʃ. ʆ. ɸʥʘʣʠʟ ʛʣʫʙʠʥʥʦʡ ʩʪʨʫʢʪʫʨʳ ʤʫʟʳʢʘʣʴʥʦʛʦ ʪʝʢʩʪʘ. ʄ.: ʇʨʘʢʪʠʢʘ, 1995.  
45 ʈʫʯʴʝʚʩʢʘʷ ɽ. ɸ. ʊʝʤʘʪʠʟʤ ʠ ʬʦʨʤʘ ʚ ʤʝʪʦʜʦʣʦʛʠʠ ʘʥʘʣʠʟʘ ʤʫʟʳʢʠ XX ʚʝʢʘ // ɺʦʧʨʦʩʳ ʩʦʚʨʝʤʝʥʥʦʛʦ 

ʤʫʟʳʢʦʟʥʘʥʠʷ: ʩʙ. ʩʪ. / ʈʝʜ. ɽ.ʆʨʣʦʚʘ. ʄ.: ʄʫʟʳʢʘ, 1976. ʉ. 146 ï 206. 
46 ʉʦʢʦʣʦʚ ɸ. ʉ. ɺʚʝʜʝʥʠʝ ʚ ʤʫʟʳʢʘʣʴʥʫʶ ʢʦʤʧʦʟʠʮʠʶ XX ʚʝʢʘ. ʄ.: ɺʣʘʜʦʩ. 2004.  
47 ʍʦʣʦʧʦʚʘ ɺ. ʅ. ʌʦʨʤʳ ʤʫʟʳʢʘʣʴʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ.  
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ʅʘʫʯʥʘʷ ʥʦʚʠʟʥʘ ʠʩʩʣʝʜʦʚʘʥʠʷ ʩʦʩʪʦʠʪ ʚ ʪʦʤ, ʯʪʦ ʚʧʝʨʚʳʝ ʧʨʝʜʣʘʛʘʝʪʩʷ 

ʩʧʝʮʠʘʣʴʥʦʝ ʢʦʤʧʣʝʢʩʥʦʝ ʨʘʩʩʤʦʪʨʝʥʠʝ ʦʧʨʝʜʝʣʷʶʱʠʭ ʩʚʦʡʩʪʚ ʤʫʟʳʢʘʣʴʥʦʡ 

ʢʦʤʧʦʟʠʮʠʠ ʚ ʚʦʢʘʣʴʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ɹʝʨʠʦ 1950 ï 1960-ʭ ʛʦʜʦʚ. ɸʢʮʝʥʪ 

ʜʝʘʣʝʪʩʷ ʥʘ ʠʩʧʦʣʴʟʦʚʘʥʠʠ ʩʣʦʚʘ ʥʝ ʪʦʣʴʢʦ ʢʘʢ ʠʩʪʦʯʥʠʢʘ ʯʠʩʪʦ ʟʚʫʢʦʚʳʭ 

ʢʘʯʝʩʪʚ, ʥʦ ʠ ʢʘʢ ʨʷʜʘ ʚʳʜʝʣʝʥʥʳʭ ʢʦʤʧʦʟʠʪʦʨʦʤ ʩʪʨʫʢʪʫʨʥʳʭ ʷʟʳʢʦʚʳʭ ʝʜʠʥʠʮ 

ï ʦʧʦʨʥʦʡ çʢʦʥʩʪʨʫʢʮʠʠè ʩʣʦʚʝʩʥʦ-ʤʫʟʳʢʘʣʴʥʦʡ ʘʨʭʠʪʝʢʪʦʥʠʢʠ ʤʦʪʠʚʦʚ. 

ɺʧʝʨʚʳʝ ʫʜʝʣʷʝʪʩʷ ʩʧʝʮʠʘʣʴʥʦʝ ʚʥʠʤʘʥʠʝ ʦʩʦʙʦʡ ʨʦʣʠ ʠ ʚʟʘʠʤʦʜʝʡʩʪʚʠʶ ʵʪʠʭ 

ʜʚʫʭ ʘʩʧʝʢʪʦʚ ʨʘʙʦʪʳ ʩʦ ʩʣʦʚʦʤ ʚ ʤʫʟʳʢʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ ʥʘ ʧʨʠʤʝʨʝ 

ʪʚʦʨʯʝʩʪʚʘ ɹʝʨʠʦ. ʉʣʦʚʦ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʢʘʢ ʦʩʥʦʚʥʦʡ ʜʚʠʞʫʱʠʡ ʵʣʝʤʝʥʪ ʥʝ 

ʪʦʣʴʢʦ ʬʦʨʤʦʦʙʨʘʟʦʚʘʥʠʷ, ʥʦ ʠ ʩʤʳʩʣʦʦʙʨʘʟʦʚʘʥʠʷ, ʣʝʞʘʱʠʡ ʚ ʦʩʥʦʚʝ ʮʝʣʦʩʪʥʦʡ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʢʦʥʮʝʧʮʠʠ ʚ ʢʘʞʜʦʤ ʠʟ ʘʥʘʣʠʟʠʨʫʝʤʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ. ʊʘʢʠʤ 

ʦʙʨʘʟʦʤ, ʜʘʝʪʩʷ ʥʦʚʳʡ ʚʟʛʣʷʜ ʥʘ ʩʘʤ ʬʝʥʦʤʝʥ ʤʫʟʳʢʘʣʴʥʦʡ ʬʦʨʤʳ ï ʦʜʥʫ ʠʟ 

ʩʘʤʳʭ ʩʣʦʞʥʳʭ ʢʘʪʝʛʦʨʠʡ ʤʫʟʳʢʘʣʴʥʦʛʦ ʤʳʰʣʝʥʠʷ XX ʩʪʦʣʝʪʠʷ.  

ɸʚʪʦʨ ʧʨʝʜʣʘʛʘʝʪ ʩʦʙʩʪʚʝʥʥʳʝ ʧʝʨʝʚʦʜʳ ʥʘ ʨʫʩʩʢʠʡ ʷʟʳʢ ʥʝ 

ʧʝʨʝʚʦʜʠʚʰʝʛʦʩʷ ʨʘʥʝʝ ʦʙʰʠʨʥʦʛʦ ʧʣʘʩʪʘ ʚʳʩʢʘʟʳʚʘʥʠʡ ʩʘʤʦʛʦ ɹʝʨʠʦ, ʚ ʢʦʪʦʨʳʭ 

ʢʦʤʧʦʟʠʪʦʨ ʠʟʣʘʛʘʝʪ ʧʨʠʥʮʠʧʳ ʩʚʦʝʛʦ ʤʫʟʳʢʘʣʴʥʦʛʦ ʤʳʰʣʝʥʠʷ.  

 ʇʦʣʦʞʝʥʠʷ, ʚʳʥʦʩʠʤʳʝ ʥʘ ʟʘʱʠʪʫ: 

¶ ɺʳʷʚʣʝʥʥʳʝ ʚ ʜʠʩʩʝʨʪʘʮʠʠ ʤʝʪʦʜʳ ʨʘʙʦʪʳ ʩʦ ʩʣʦʚʝʩʥʳʤ ʤʘʪʝʨʠʘʣʦʤ 

ʧʦʟʚʦʣʷʶʪ ʛʦʚʦʨʠʪʴ ʦ ʩʪʠʣʠʩʪʠʯʝʩʢʠʭ ʯʝʨʪʘʭ, ʪʠʧʠʯʥʳʭ ʜʣʷ ʧʨʦʠʟʚʝʜʝʥʠʡ 

ɹʝʨʠʦ ʩ ʪʝʢʩʪʦʤ 1950 ï 1960-ʭ ʛʦʜʦʚ  

¶ ɼʣʷ ʧʨʦʠʟʚʝʜʝʥʠʡ ɹʝʨʠʦ ʦʙʦʟʥʘʯʝʥʥʦʛʦ ʧʝʨʠʦʜʘ ʭʘʨʘʢʪʝʨʥʦ ʘʢʪʠʚʥʦʝ 

ʧʨʝʦʙʨʘʟʦʚʘʥʠʝ, ʚʠʜʦʠʟʤʝʥʝʥʠʝ, çʘʥʘʣʠʟè ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ ʥʘ ʦʩʥʦʚʝ 

ʨʘʙʦʪʳ ʢʦʤʧʦʟʠʪʦʨʘ ʢʘʢ ʩʦ ʟʚʫʢʦʚʦʡ, ʪʘʢ ʠ ʩʦ ʩʤʳʩʣʦʚʦʡ ʩʪʦʨʦʥʦʡ ʩʣʦʚʘ 

¶ ɺ ʧʨʦʠʟʚʝʜʝʥʠʷʭ 1950 ï 1960-ʭ ʛʦʜʦʚ ʢʦʤʧʦʟʠʪʦʨ ʰʠʨʦʢʦ ʠʩʧʦʣʴʟʫʝʪ 

ʤʫʟʳʢʘʣʴʥʳʝ ʧʨʠʥʮʠʧʳ ʨʘʟʨʘʙʦʪʢʠ ʚʝʨʙʘʣʴʥʦʛʦ ʤʘʪʝʨʠʘʣʘ: ʚʘʨʴʠʨʦʚʘʥʠʝ 

ʠʣʠ ʧʦʣʠʬʦʥʠʯʝʩʢʦʝ ʨʘʟʚʠʪʠʝ  

¶ ʎʝʣʝʥʘʧʨʘʚʣʝʥʥʘʷ ʧʝʨʝʨʘʙʦʪʢʘ ɹʝʨʠʦ ʪʝʢʩʪʘ ʩ ʮʝʣʴʶ ʝʛʦ ʧʦʜʯʠʥʝʥʠʷ, 

ʘʜʘʧʪʘʮʠʠ ʢ ʤʫʟʳʢʘʣʴʥʳʤ ʟʘʢʦʥʦʤʝʨʥʦʩʪʷʤ ʚ ʧʣʘʥʝ ʚʦʩʩʦʟʜʘʥʠʷ ʘʥʘʣʦʛʦʚ 

ʤʫʟʳʢʘʣʴʥʳʭ ʩʪʨʫʢʪʫʨ ʥʘ ʦʩʥʦʚʝ ʨʷʜʘ ʷʟʳʢʦʚʳʭ ʝʜʠʥʠʮ, ʥʘʜʝʣʝʥʥʳʭ 

ʩʤʳʩʣʦʤ ʠ ʟʚʫʢʦʚʦʡ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʴʶ, ʝʜʠʥʦʡ ʣʦʛʠʢʠ ʨʘʟʚʠʪʠʷ ʧʦʣʫʯʘʝʪ 
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ʥʘʠʙʦʣʝʝ ʷʨʢʦʝ ʠ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʝ ʚʳʨʘʞʝʥʠʝ ʚ ʪʨʝʭ ʩʦʯʠʥʝʥʠʷʭ ɹʝʨʠʦ 

ʚʳʙʨʘʥʥʦʛʦ ʚʨʝʤʝʥʥʦӢʛʦ ʧʝʨʠʦʜʘ, ʵʪʦ: çʊʝʤʘ. ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè, 

çʉʝʢʚʝʥʮʠʷ IIIè ʠ çʉʠʤʬʦʥʠʷè 

¶ ʇʦʩʪʨʦʝʥʠʝ ʤʫʟʳʢʘʣʴʥʦʡ ʬʦʨʤʳ ʚ ʥʘʟʚʘʥʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʷʭ 1950 ï 1960-

ʭ ʛʦʜʦʚ ʧʨʠ ʚʩʝʡ ʝʝ ʥʦʚʘʪʦʨʩʢʦʡ ʩʤʝʣʦʩʪʠ, ʪʝʢʫʯʝʩʪʠ ʠ ʥʝʧʨʝʜʩʢʘʟʫʝʤʦʩʪʠ 

ʧʘʨʘʜʦʢʩʘʣʴʥʳʤ ʦʙʨʘʟʦʤ ʦʧʠʨʘʝʪʩʷ ʚ ʩʦʯʠʥʝʥʠʷʭ ɹʝʨʠʦ ʥʘ ʦʪʥʦʩʠʪʝʣʴʥʦ 

ʪʨʘʜʠʮʠʦʥʥʳʝ ʜʣʷ ʤʫʟʳʢʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ ʨʘʟʜʝʣʳ, ʪʘʢʠʝ ʢʘʢ: 1) 

çʵʢʩʧʦʟʠʮʠʷè; 2) ʤʦʪʠʚʥʦ-ʧʦʣʠʬʦʥʠʯʝʩʢʘʷ çʨʘʟʨʘʙʦʪʢʘè; 3) çʨʝʧʨʠʟʘè; 4) 

çʢʦʜʘ-ʧʦʩʣʝʩʣʦʚʠʝè. ʕʪʠ ʫʥʠʚʝʨʩʘʣʴʥʳʝ ʣʦʛʠʯʝʩʢʠʝ ʢʦʤʧʦʥʝʥʪʳ 

ʤʫʟʳʢʘʣʴʥʦʛʦ ʨʘʟʚʝʨʪʳʚʘʥʠʷ ʛʣʫʙʦʢʦ ʩʢʨʳʪʳ ʚ ʩʣʦʞʥʳʭ ʧʨʦʮʝʩʩʘʭ 

ʨʘʟʚʠʪʠʷ. ʇʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ ʵʪʠʭ ʨʘʟʜʝʣʦʚ ʦʙʨʘʟʫʝʪ ʥʝʢʠʡ ʝʜʠʥʳʡ 

ʘʣʛʦʨʠʪʤ ʧʦʩʪʨʦʝʥʠʷ ʬʦʨʤʳ. 

¶ ʃʦʛʠʯʝʩʢʠʝ ʧʨʠʥʮʠʧʳ ʤʫʟʳʢʘʣʴʥʦ-ʚʝʨʙʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ 1950 ï 1960-ʭ 

ʛʦʜʦʚ ʧʦʣʫʯʘʶʪ ʥʘʠʙʦʣʝʝ ʷʨʢʦʝ ʠ ʟʘʢʦʥʯʝʥʥʦʝ ʚʳʨʘʞʝʥʠʝ ʚ ʧʨʦʠʟʚʝʜʝʥʠʠ 

ʢʨʫʧʥʦʡ ʬʦʨʤʳ ï çʉʠʤʬʦʥʠʠè ï ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʫʨʘʚʥʦʚʝʰʝʥʥʦʩʪʠ 

ʮʝʣʦʛʦ, ʛʣʫʙʠʥʳ ʦʙʨʘʟʥʦʛʦ ʩʦʜʝʨʞʘʥʠʷ, ʚʦʩʩʦʟʜʘʚʘʝʤʦʛʦ ʧʦʩʨʝʜʩʪʚʦʤ 

ʮʝʣʝʥʘʧʨʘʚʣʝʥʥʦʡ ʧʝʨʝʨʘʙʦʪʢʠ ʢʦʤʧʦʟʠʪʦʨʦʤ ʪʝʢʩʪʘ ʣʠʪʝʨʘʪʫʨʥʦʛʦ 

ʧʝʨʚʦʠʩʪʦʯʥʠʢʘ 

ʉʪʝʧʝʥʴ ʜʦʩʪʦʚʝʨʥʦʩʪʠ ʠ ʘʧʨʦʙʘʮʠʷ ʨʝʟʫʣʴʪʘʪʦʚ. ɼʦʩʪʦʚʝʨʥʦʩʪʴ 

ʠʩʩʣʝʜʦʚʘʥʠʷ ʦʧʨʝʜʝʣʷʝʪʩʷ ʪʝʤ, ʯʪʦ ʚ ʥʝʤ ʠʩʧʦʣʴʟʦʚʘʥʳ ʧʨʠʟʥʘʥʥʳʝ ʚ 

ʘʢʘʜʝʤʠʯʝʩʢʦʤ ʥʘʫʯʥʦʤ ʩʦʦʙʱʝʩʪʚʝ ʠʩʪʦʯʥʠʢʠ: ʠʟʜʘʥʠʷ ʩʦʯʠʥʝʥʠʡ ʃ. ɹʝʨʠʦ, ʝʛʦ 

ʠʥʪʝʨʚʴʶ ʠ ʩʪʘʪʝʡ, ʘ ʪʘʢʞʝ ʤʫʟʳʢʦʚʝʜʯʝʩʢʠʝ ʧʫʙʣʠʢʘʮʠʠ, ʧʦʩʚʷʱʝʥʥʳʝ 

ʪʚʦʨʯʝʩʪʚʫ ʢʦʤʧʦʟʠʪʦʨʘ. 

ʈʘʙʦʪʘ ʦʙʩʫʞʜʘʣʘʩʴ ʥʘ ʢʘʬʝʜʨʝ ʠʩʪʦʨʠʠ ʤʫʟʳʢʠ ʈɸʄ ʠʤʝʥʠ ɻʥʝʩʠʥʳʭ. 

ʆʩʥʦʚʥʳʝ ʧʦʣʦʞʝʥʠʷ ʜʠʩʩʝʨʪʘʮʠʠ ʦʪʨʘʞʝʥʳ ʚ 7 ʥʘʫʯʥʳʭ ʩʪʘʪʴʷʭ ɺɸʂ ʠ ʜʦʢʣʘʜʘʭ 

ʘʚʪʦʨʘ ʥʘ ʢʦʥʬʝʨʝʥʮʠʷʭ: çʄʫʟʳʢʘʣʴʥʦʝ ʠʩʢʫʩʩʪʚʦ ʠ ʥʘʫʢʘ ʚ ʩʦʚʨʝʤʝʥʥʦʤ ʤʠʨʝ: 

ʪʝʦʨʠʷ, ʠʩʪʦʨʠʷ, ʠʩʧʦʣʥʠʪʝʣʴʩʪʚʦ, ʧʝʜʘʛʦʛʠʢʘè, ʢ 50-ʣʝʪʠʶ ɸʩʪʨʘʭʘʥʩʢʦʡ 

ʢʦʥʩʝʨʚʘʪʦʨʠʠ, ɸʩʪʨʘʭʘʥʴ, 7 ï 8 ʥʦʷʙʨʷ, 2019, ʇʨʦʙʣʝʤʳ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ 

ʪʚʦʨʯʝʩʪʚʘ: ʩʙ. ʩʪʘʪʝʡ ʧʦ ʤʘʪʝʨʠʘʣʘʤ ɺʩʝʨʦʩʩʠʡʩʢʠʭ ʥʘʫʯʥʳʭ ʯʪʝʥʠʡ, 
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ʧʦʩʚʷʱʝʥʥʳʭ ɹ.ʃ. ʗʚʦʨʩʢʦʤʫ, 26 ï 28 ʥʦʷʙʨʷ 2019, ʉʘʨʘʪʦʚʩʢʘʷ ʛʦʩʫʜʘʨʩʪʚʝʥʥʘʷ 

ʢʦʥʩʝʨʚʘʪʦʨʠʷ ʠʤʝʥʠ ʃ. ɺ. ʉʦʙʠʥʦʚʘ.  

ʊʝʦʨʝʪʠʯʝʩʢʘʷ ʠ ʧʨʘʢʪʠʯʝʩʢʘʷ ʟʥʘʯʠʤʦʩʪʴ. ʊʝʦʨʝʪʠʯʝʩʢʘʷ ʟʥʘʯʠʤʦʩʪʴ 

ʜʠʩʩʝʨʪʘʮʠʠ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʬʦʨʤʠʨʦʚʘʥʠʠ ʥʘʫʯʥʦʡ ʙʘʟʳ ʜʣʷ ʜʘʣʴʥʝʡʰʠʭ 

ʠʩʩʣʝʜʦʚʘʥʠʡ, ʧʦʩʚʷʱʝʥʥʳʭ ʚʦʧʨʦʩʘʤ ʬʦʨʤʦʦʙʨʘʟʦʚʘʥʠʷ ʚ çʤʫʟʳʢʘʣʴʥʦ-

ʚʝʨʙʘʣʴʥʳʭ ʢʦʤʧʦʟʠʮʠʷʭè 1950 ï 1960-ʭ ʛʦʜʦʚ.  

ʈʘʙʦʪʘ ʧʨʝʜʩʪʘʚʣʷʝʪ ʧʨʘʢʪʠʯʝʩʢʫʶ ʮʝʥʥʦʩʪʴ: ʨʝʟʫʣʴʪʘʪʳ ʠʩʩʣʝʜʦʚʘʥʠʷ 

ʤʦʛʫʪ ʠʩʧʦʣʴʟʦʚʘʪʴʩʷ ʚ ʢʘʯʝʩʪʚʝ ʣʝʢʮʠʦʥʥʦʛʦ ʤʘʪʝʨʠʘʣʘ ʚ ʫʯʝʙʥʳʭ ʢʫʨʩʘʭ 

ʠʩʪʦʨʠʠ ʟʘʨʫʙʝʞʥʦʡ ʤʫʟʳʢʠ, ʘʥʘʣʠʟʘ ʤʫʟʳʢʘʣʴʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ, ʚ ʨʘʟʣʠʯʥʳʭ 

ʫʯʝʙʥʳʭ ʜʠʩʮʠʧʣʠʥʘʭ, ʩʚʷʟʘʥʥʳʭ ʩ ʠʟʫʯʝʥʠʝʤ ʠ ʧʨʘʢʪʠʯʝʩʢʠʤ ʦʩʚʦʝʥʠʝʤ ʷʟʳʢʘ 

ʩʦʚʨʝʤʝʥʥʦʡ ʤʫʟʳʢʠ.  

ʉʪʨʫʢʪʫʨʘ ʨʘʙʦʪʳ. ʈʘʙʦʪʘ ʩʦʩʪʦʠʪ ʠʟ ɺʚʝʜʝʥʠʷ, 3 ʛʣʘʚ, ɿʘʢʣʶʯʝʥʠʷ, 

ʉʧʠʩʢʘ ʣʠʪʝʨʘʪʫʨʳ (ʚʢʣʶʯʘʶʱʝʛʦ 387 ʧʦʟʠʮʠʡ) ʠ ʯʝʪʳʨʝʭ ʇʨʠʣʦʞʝʥʠʡ. ɺ 

ʧʝʨʚʦʡ ʛʣʘʚʝ ʠʩʩʣʝʜʫʝʪʩʷ ʚʝʨʙʘʣʴʥʳʡ ʵʣʝʤʝʥʪ ʚ ʪʚʦʨʯʝʩʪʚʝ ʃ. ɹʝʨʠʦ ʠ ʝʛʦ 

ʢʦʤʧʦʟʠʮʠʦʥʥʦʝ ʟʥʘʯʝʥʠʝ. ɺʪʦʨʘʷ ʠ ʪʨʝʪʴʷ ʛʣʘʚʳ ʩʦʩʪʘʚʣʷʶʪ ʘʥʘʣʠʪʠʯʝʩʢʫʶ 

ʯʘʩʪʴ ʨʘʙʦʪʳ, ʧʦʩʚʷʱʝʥʥʫʶ ʜʦʢʘʟʘʪʝʣʴʩʪʚʫ ʚʳʜʝʣʝʥʥʳʭ ʚ ʧʝʨʚʦʡ ʛʣʘʚʝ 

ʧʦʣʦʞʝʥʠʡ ʥʘ ʧʨʠʤʝʨʝ ʘʥʘʣʠʟʘ ʧʨʦʠʟʚʝʜʝʥʠʡ ʃ. ɹʝʨʠʦ ʤʘʣʦʡ ʬʦʨʤʳ (çʊʝʤʘ. 

ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè ʠ çʉʝʢʚʝʥʮʠʷ IIIè) ʠ ʢʨʫʧʥʦʡ ʬʦʨʤʳ (çʉʠʤʬʦʥʠʷè). 

ɿʘʢʣʶʯʝʥʠʝ ʩʦʜʝʨʞʠʪ ʦʩʥʦʚʥʳʝ ʚʳʚʦʜʳ ʠʩʩʣʝʜʦʚʘʥʠʷ. ʇʨʠʣʦʞʝʥʠʷ ʩʦʜʝʨʞʘʪ: 

ʇʨʠʣʦʞʝʥʠʝ A ï ʮʠʪʠʨʫʝʤʳʝ ʚ ʜʠʩʩʝʨʪʘʮʠʠ ʬʨʘʛʤʝʥʪʳ ʠʥʦʷʟʳʯʥʳʭ ʪʝʢʩʪʦʚ ʥʘ 

ʷʟʳʢʝ ʦʨʠʛʠʥʘʣʘ (ʮʠʪʠʨʫʝʤʳʝ ʬʨʘʛʤʝʥʪʳ ʠʤʝʶʪ ʩʢʚʦʟʥʫʶ ʥʫʤʝʨʘʮʠʶ). 

ʇʨʠʣʦʞʝʥʠʝ ɹ ï ʧʝʨʝʚʦʜ ɸ. ɺ. ʅʠʢʫʣʠʥʦʡ ʩʪʘʪʴʠ ʃ. ɹʝʨʠʦ çʇʦʵʟʠʷ ʠ ʤʫʟʳʢʘ: 

ʦʧʳʪè; ʇʨʠʣʦʞʝʥʠʝ ɺ ï ʧʘʨʪʠʪʫʨʫ çʉʝʢʚʝʥʮʠʠ IIIè; ʇʨʠʣʦʞʝʥʠʝ ɻ ï ʩʭʝʤʫ 

ʘʥʘʣʠʟʘ ɼ. ʆʩʤʦʥʜʦʤ-ʉʤʠʪʦʤ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ ʠʟ ʢʥʠʛʠ ʂ. ʃʝʚʠ-ʉʪʨʦʩʩʘ 

çʉʳʨʦʝ ʠ ʧʨʠʛʦʪʦʚʣʝʥʥʦʝè ʚ çʉʠʤʬʦʥʠʠè ɹʝʨʠʦ, ʧʨʝʜʣʦʞʝʥʥʫʶ ʚ ʩʪʘʪʴʝ çFrom 

myth to music: L®vi-Straussôs ñMythologiquesò and Berioôs ñSinfoniaòè. 
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ɻʃɸɺɸ 1. 

ʊɺʆʈʏɽʉʊɺʆ ʃ. ɹɽʈʀʆ ʀ ʀɼɽʀ ɺɿɸʀʄʆɼɽʁʉʊɺʀʗ ɺɽʈɹɸʃʔʅʆɻʆ 

ʀ ʄʋɿʓʂɸʃʔʅʆɻʆ ʅɸʏɸʃ ɺ ʄʋɿʓʂɸʃʔʅʆʁ ʂʆʄʇʆɿʀʎʀʀ 

ɺʊʆʈʆʁ ʇʆʃʆɺʀʅʓ XX ɺɽʂɸ 

 

1.1. ɿʚʫʢʦʚʘʷ ʠ ʩʤʳʩʣʦʚʘʷ ʩʪʦʨʦʥʘ ʩʣʦʚʘ ʚ ʤʫʟʳʢʝ ʃ. ɹʝʨʠʦ ʠ ʝʛʦ 

ʩʦʚʨʝʤʝʥʥʠʢʦʚ 

 

1.1.1. ɿʚʫʢʦʚʘʷ ʩʪʦʨʦʥʘ ʩʣʦʚʘ 

 

ʅʦʚʳʝ ʪʝʥʜʝʥʮʠʠ ʚ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ ʢʦʤʧʦʟʠʪʦʨʘʤʠ XX 

ʩʪʦʣʝʪʠʷ ʚʦ ʤʥʦʛʦʤ ʦʙʫʩʣʦʚʣʝʥʳ ʥʦʚʳʤʠ ʪʝʥʜʝʥʮʠʷʤʠ ʚ ʣʠʪʝʨʘʪʫʨʝ. ɺ ʧʦʵʟʠʠ ʠ 

ʧʨʦʟʝ ʢʦʥʮʘ XIX  ï ʧʝʨʚʦʡ ʧʦʣʦʚʠʥʳ XX ʚʝʢʘ ʟʘʤʝʪʥʦ ʫʩʠʣʠʚʘʝʪʩʷ ʟʥʘʯʝʥʠʝ 

ʬʦʥʠʯʝʩʢʦʡ ʩʦʩʪʘʚʣʷʶʱʝʡ. ʉʘʤʦ ʞʝ ʠʩʢʫʩʩʪʚʦ ʩʣʦʚʘ ʭʘʨʘʢʪʝʨʠʟʫʝʪʩʷ ʚ ʧʝʨʚʫʶ 

ʦʯʝʨʝʜʴ ʢʘʢ ʠʩʢʫʩʩʪʚʦ, ʦʨʠʝʥʪʠʨʦʚʘʥʥʦʝ ʥʘ ʩʣʫʭʦʚʦʝ ʚʦʩʧʨʠʷʪʠʝ (ʯʪʦ ʦʪʨʘʞʝʥʦ ʚ 

ʠʩʩʣʝʜʦʚʘʥʠʷʭ ɽ.ɻ. ʕʪʢʠʥʜʘ61, ɹ.ʄ. ʕʡʭʝʥʙʘʫʤʘ62, ɺ.ɸ. ʄʘʩʣʦʚʦʡ63 ʠ ʜʨ.). 

ɿʚʫʢʦʚʳʝ ʢʘʯʝʩʪʚʘ ʚʳʭʦʜʷʪ ʥʘ ʧʝʨʚʳʡ ʧʣʘʥ ʚ ʪʘʢʠʭ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʧʦʵʪʠʯʝʩʢʠʭ 

ʪʝʯʝʥʠʷʭ ʧʝʨʚʦʡ ʧʦʣʦʚʠʥʳ XX ʚʝʢʘ ʢʘʢ ʬʦʥʝʪʠʯʝʩʢʘʷ ʧʦʵʟʠʷ, ʜʘʜʘʠʟʤ, ʬʫʪʫʨʠʟʤ, 

ʘ ʪʘʢʞʝ ʚʦ ʤʥʦʛʠʭ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʧʦʵʪʦʚ-ʩʠʤʚʦʣʠʩʪʦʚ (ʄ. ʎʚʝʪʘʝʚʘ, ɸ. ɹʣʦʢ, ʆ. 

ʄʘʥʜʝʣʴʰʪʘʤ, ɸ. ɸʭʤʘʪʦʚʘ, ʐ. ɹʦʜʣʝʨ, ʇ. ɺʝʨʣʝʥ, ʉ. ʄʘʣʣʘʨʤʝ, ɸ. ʈʝʤʙʦ). 

ʃʠʥʠʶ ʵʪʠʭ ʧʦʠʩʢʦʚ ʧʨʦʜʦʣʞʘʶʪ ʨʦʤʘʥʳ ɼʞ. ɼʞʦʡʩʘ çʋʣʠʩʩè (1920) ʠ 

çʇʦʤʠʥʢʠ ʧʦ ʌʠʥʥʝʛʘʥʫè (1923 ï 1939), ʢʦʪʦʨʳʝ ʨʘʩʮʝʥʠʚʘʶʪʩʷ ʠʩʩʣʝʜʦʚʘʪʝʣʷʤʠ 

ʢʘʢ ʦʙʨʘʟʮʳ ʧʦʵʟʠʠ, ʥʘʜʝʣʝʥʥʦʡ ʷʨʢʦ ʚʳʨʘʞʝʥʥʳʤʠ ʤʫʟʳʢʘʣʴʥʳʤʠ ʩʚʦʡʩʪʚʘʤʠ64.  

                                                 
61 ʕʪʢʠʥʜ ɽ. ɻ. ʄʘʪʝʨʠʷ ʩʪʠʭʘ. ʇʘʨʠʞ: Institut dôEtudes Slaves, 1978. 
62 ʕʡʭʝʥʙʘʫʤ ɹ. ʄ. ɸʥʥʘ ɸʭʤʘʪʦʚʘ. ʆʧʳʪ ʘʥʘʣʠʟʘ. ʉʇʙ: ʇʝʪʨʦʧʝʯʘʪʴ. 1923.  
63 ʄʘʩʣʦʚʘ ɺ. ɸ. ɸʫʜʠʘʣʴʥʘʷ ʧʦʵʟʠʷ: ʬʦʥʠʢʘ ʩʪʠʭʘ // ɸʢʪʫʘʣʴʥʳʝ ʧʨʦʣʝʤʳ ʬʠʣʦʣʦʛʠʠ ʠ ʧʝʜʘʛʦʛʠʯʝʩʢʦʡ 

ʣʠʥʛʚʠʩʪʠʢʠ. 2011. ˉ 13. ʉ. 185 ï 194.  
64 ʇʦʜʨʦʙʥʝʝ ʦʙ ʵʪʦʤ ʩʤ.: Broch H. James Joyce et le temps pr®sent // Cr®ation litt®raire et Connaissance. Paris: 

Gallimard, 1966. P. 185 ï 213; Rabat® J-M. Pour une cryptog®n®tique de lôidiolecte joycien // Gen¯se de Babel: Joyce et la 

cr®ation. Paris: Editions du Centre national de la recherche scientifique, 1985. P. 49 ï 91; ʕʢʦ ʋ. ʇʦʵʪʠʢʠ ɼʞʦʡʩʘ. ʉʇʙ. : 

ʉʠʤʧʦʟʠʫʤ, 2006; ʍʦʨʫʞʠʡ ʉ. ʂʦʤʤʝʥʪʘʨʠʡ ʢ ʨʦʤʘʥʫ ɼʞ. ɼʞʦʡʩʘ çʋʣʠʩʩè / ɼʞʦʡʩ ɼʞ. ʋʣʠʩʩ / ʧʝʨ. ʩ ʘʥʛʣ. ɺ. 

ʍʠʥʢʠʩʘ, ʉ. ʍʦʨʫʞʝʛʦ. ʉʇʙ.: ɸʟʙʫʢʘ-ʢʣʘʩʩʠʢʘ, 2007; ʍʨʫʱʝʚʘ ʅ. ɸ. ʇʦʤʠʥʢʠ ʧʦ ʬʫʛʝ: ʤʫʟʳʢʘʣʴʥʳʝ ʩʪʨʘʪʝʛʠʠ 

ɼʞʝʡʤʩʘ ɼʞʦʡʩʘ // Opera musicologica. 2012. ˉ1 [11]. P. 46 ï 51. 
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ɿʚʫʢʦʚʳʝ ʢʘʯʝʩʪʚʘ ʧʦʵʟʠʠ ʠ ʧʨʦʟʳ ʧʝʨʚʦʡ ʧʦʣʦʚʠʥʳ XX ʚʝʢʘ, ʘ ʪʘʢʞʝ ʠʭ 

ʬʦʨʤʦʦʙʨʘʟʫʶʱʝʝ ʟʥʘʯʝʥʠʝ ʠʩʩʣʝʜʫʶʪʩʷ ʠ ʚ ʨʷʜʝ ʤʫʟʳʢʦʚʝʜʯʝʩʢʠʭ ʨʘʙʦʪ. ʂ ʥʠʤ 

ʦʪʥʦʩʷʪʩʷ ʨʘʙʦʪʳ ʃ.ʃ. ɻʝʨʚʝʨ65, ɹ.ɸ. ʂʘʮʘ, ʈ.ɼ. ʊʠʤʝʥʯʠʢ66, ɺ.ɸ. ɺʘʩʠʥʦʡ-

ɻʨʦʩʩʤʘʥ67, ʄ.ɺ. ʇʝʨʝʚʝʨʟʝʚʦʡ68, ʖ.ʄ. ʆʧʘʨʠʥʦʡ69 ʠ ʜʨʫʛʠʭ ʤʫʟʳʢʦʚʝʜʦʚ. 

ʌʝʥʦʤʝʥ çʤʫʟʳʢʘʣʴʥʦʩʪʠè ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʪʝʢʩʪʘ ʚ ʠʩʩʣʝʜʦʚʘʥʠʷʭ ʤʫʟʳʢʦʚʝʜʦʚ, 

ʢʘʢ ʧʨʘʚʠʣʦ, ʚʢʣʶʯʘʝʪ ʚ ʩʝʙʷ ʚʝʩʴ ʢʦʤʧʣʝʢʩ ʧʨʦʩʦʜʠʯʝʩʢʠʭ ʬʘʢʪʦʨʦʚ ʨʝʯʠ, ʪʘʢʠʭ 

ʢʘʢ ʝʝ ʬʦʥʠʯʝʩʢʘʷ ʩʦʩʪʘʚʣʷʶʱʘʷ (ʠʣʠ ʟʚʫʢʦʚʳʝ ʢʘʯʝʩʪʚʘ ʦʧʨʝʜʝʣʝʥʥʳʭ 

ʩʦʯʝʪʘʥʠʡ ʟʚʫʢʦʚ), ʨʠʪʤʠʯʝʩʢʘʷ ʦʨʛʘʥʠʟʘʮʠʷ, ʪʝʤʙʨ, ʩʢʦʨʦʩʪʴ, ʜʠʥʘʤʠʢʘ, 

ʵʤʦʮʠʦʥʘʣʴʥʳʝ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʠ ʪ. ʜ.  

ʇʝʨʚʦʦʯʝʨʝʜʥʦʝ ʚʥʠʤʘʥʠʝ ʢ ʟʚʫʢʫ ʢʘʢ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦʤʫ ʬʝʥʦʤʝʥʫ 

ʦʪʣʠʯʘʝʪ ʪʚʦʨʯʝʩʪʚʦ ʥʝ ʪʦʣʴʢʦ ʧʦʵʪʦʚ, ʥʦ ʠ ʢʦʤʧʦʟʠʪʦʨʦʚ. ʕʪʘ ʪʝʥʜʝʥʮʠʷ, 

ʜʦʩʪʠʛʘʷ ʩʚʦʝʛʦ ʨʘʩʮʚʝʪʘ ʚ ʩʝʨʝʜʠʥʝ XX ʩʪʦʣʝʪʠʷ, ʷʨʢʦ ʧʨʦʷʚʣʷʝʪ ʩʝʙʷ ʚ 

ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʥʝ ʪʦʣʴʢʦ 1950 ï 1960-ʭ ʛʦʜʦʚ, ʥʦ ʠ ʧʦʩʣʝʜʫʶʱʝʛʦ ʜʝʩʷʪʠʣʝʪʠʷ. 

ʄʫʟʳʢʦʚʝʜ ʊ.ɸ. ɿʝʣʠʥʴʩʢʠʡ ʪʘʢ ʧʠʰʝʪ ʚ 1970-ʝ ʛʦʜʳ ʦ ʩʦʚʨʝʤʝʥʥʳʭ ʝʤʫ 

ʪʝʥʜʝʥʮʠʷʭ ʢʦʤʧʦʟʠʪʦʨʩʢʦʛʦ ʪʚʦʨʯʝʩʪʚʘ: çʉʝʛʦʜʥʷ ʮʝʥʪʨʘʣʴʥʳʤ ʦʙʲʝʢʪʦʤ 

ʠʥʪʝʨʝʩʦʚ ʭʫʜʦʞʥʠʢʦʚ, ʦʩʦʙʝʥʥʦ ʪʝʭ, ʢʦʪʦʨʳʝ ʦʪʥʦʩʷʪʩʷ ʢ ʤʫʟʳʢʝ ʢʘʢ 

ʘʚʪʦʥʦʤʥʦʤʫ ʠʩʢʫʩʩʪʚʫ, ʩʪʘʥʦʚʠʪʩʷ ʧʨʝʚʳʰʝ ʚʩʝʛʦ ʩʘʤʦ ʟʚʫʯʘʥʠʝ, ʚʦʟʚʝʜʸʥʥʦʝ 

ʩʝʛʦʜʥʷ ʚ ʨʘʥʛ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʠʘʣʘ...è70. ʕʪʦ ʩʚʦʡʩʪʚʦ ʘʢʮʝʥʪʠʨʫʶʪ ʠ 

ʩʦʚʨʝʤʝʥʥʳʝ ʠʩʩʣʝʜʦʚʘʪʝʣʠ71.  

ɺ ʧʦʣʥʦʡ ʤʝʨʝ ʵʪʦ ʦʪʥʦʩʠʪʩʷ ʠ ʢ ʚʝʨʙʘʣʴʥʦʤʫ ʪʝʢʩʪʫ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʩʦ 

ʩʣʦʚʦʤ. ɺʝʨʙʘʣʴʥʳʡ ʪʝʢʩʪ ʨʘʩʮʝʥʠʚʘʝʪʩʷ ʢʦʤʧʦʟʠʪʦʨʘʤʠ ʢʘʢ ʨʝʟʝʨʚʫʘʨ ʥʦʚʳʭ 

ʟʚʫʢʦʚʳʨʘʟʠʪʝʣʴʥʳʭ ʧʨʠʝʤʦʚ, ʩʚʷʟʘʥʥʳʭ ʩ ʨʘʩʰʠʨʝʥʠʝʤ ʩʬʝʨʳ ʚʦʢʘʣʴʥʦʛʦ 

                                                 
65 ɻʝʨʚʝʨ ʃ. ʃ. ʄʫʟʳʢʘ ʠ ʤʫʟʳʢʘʣʴʥʘʷ ʤʠʬʦʣʦʛʠʷ ʚ ʪʚʦʨʯʝʩʪʚʝ ʨʫʩʩʢʠʭ ʧʦʵʪʦʚ (ʧʝʨʚʳʝ ʜʝʩʷʪʠʣʝʪʠʷ XX ʚʝʢʘ). ʄ.: 

ʀʥʜʨʠʢ, 2001.  
66 ʊʠʤʝʥʯʠʢ ʈ. ɼ., ʂʘʮ ɹ. ɸ. ɸʥʥʘ ɸʭʤʘʪʦʚʘ ʠ ʤʫʟʳʢʘ: ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʝ ʦʯʝʨʢʠ. ʃ.: ʉʦʚʝʪʩʢʠʡ ʢʦʤʧʦʟʠʪʦʨ. 1989.  
67 ɺʘʩʠʥʘ-ɻʨʦʩʩʤʘʥ ɺ. ɸ. ʄʫʟʳʢʘ ʠ ʧʦʵʪʠʯʝʩʢʦʝ ʩʣʦʚʦ. ʄ.: ʄʫʟʳʢʘ, 1972 ï 1978.  
68 ʇʝʨʝʚʝʨʟʝʚʘ ʄ. ɺ. ɼʞʦʥ ʂʝʡʜʞ: ʞʠʟʥʴ, ʪʚʦʨʯʝʩʪʚʦ, ʵʩʪʝʪʠʢʘ. ʄ.: ʖʨʘʡʪ, 2019.  
69 ʆʧʘʨʠʥʘ ʖ. ʄ. ʄʫʟʳʢʘ ʩʣʦʚʘ ʠ ʩʣʦʚʦ ʚ ʤʫʟʳʢʝ: ʧʦʵʟʠʷ ɸ. ɹʣʦʢʘ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʦʪʝʯʝʩʪʚʝʥʥʳʭ ʢʦʤʧʦʟʠʪʦʨʦʚ. 
70 ʎʠʪ ʧʦ: ʄʦʣʯʘʥʦʚ ɸ. ʉ. çʉʠʤʬʦʥʠʷ ʦʜʥʦʛʦ ʟʚʫʢʘè ɼʞʘʯʠʥʪʦ ʐʝʣʴʩʠ ʚ ʢʦʥʪʝʢʩʪʝ ʨʘʟʚʠʪʠʷ ʤʫʟʳʢʘʣʴʥʦʛʦ 

ʠʩʢʫʩʩʪʚʘ XX ʚʝʢʘ // ʀʩʪʦʨʠʯʝʩʢʠʝ, ʬʠʣʦʩʦʬʩʢʠʝ, ʧʦʣʠʪʠʯʝʩʢʠʝ ʠ ʶʨʠʜʠʯʝʩʢʠʝ ʥʘʫʢʠ, ʢʫʣʴʪʫʨʦʣʦʛʠʷ ʠ 

ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʝ. ɺʦʧʨʦʩʳ ʪʝʦʨʠʠ ʠ ʧʨʘʢʪʠʢʠ. 2017. ˉ 5 (79). ʉ. 106.  
71 ɸ. ʉ. ʄʦʣʯʘʥʦʚ, ʘʥʘʣʠʟʠʨʫʷ ʪʚʦʨʯʝʩʪʚʦ ʦʜʥʦʛʦ ʠʟ ʚʠʜʥʳʭ ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ ʤʫʟʳʢʠ ʚʪʦʨʦʛʦ ʘʚʘʥʛʘʨʜʘ ï ɼʞ. 

ʐʝʣʴʩʠ ï ʦʪʤʝʯʘʝʪ: çʄʫʟʳʢʘʣʴʥʦʝ ʠʩʢʫʩʩʪʚʦ XX ʩʪʦʣʝʪʠʷ ʭʘʨʘʢʪʝʨʠʟʫʝʪʩʷ ʙʫʨʥʦʡ ʵʚʦʣʶʮʠʝʡ ʚ ʦʙʣʘʩʪʠ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʪʚʦʨʯʝʩʪʚʘ, ʧʝʨʝʚʝʨʥʫʚʰʝʡ ʚ ʟʥʘʯʠʪʝʣʴʥʦʡ ʩʪʝʧʝʥʠ ʧʨʘʢʪʠʯʝʩʢʠ ʚʩʝ ʥʦʨʤʘʪʠʚʳ ʢʣʘʩʩʠʢʦ-

ʨʦʤʘʥʪʠʯʝʩʢʦʡ ʪʨʘʜʠʮʠʠ. ʆʙʱʠʡ ʜʫʭ ʵʢʩʧʝʨʠʤʝʥʪʘʪʦʨʩʪʚʘ, ʨʘʩʧʨʝʜʝʣʝʥʥʳʡ ʧʦ ʜʚʫʤ ʚʦʣʥʘʤ ʘʚʘʥʛʘʨʜʘ, ʘʢʪʠʚʥʳʡ 

ʧʦʠʩʢ ʥʦʚʳʭ ñʟʚʫʢʦʚʳʭ ʧʫʪʝʡò ʢʦʨʝʥʥʳʤ ʦʙʨʘʟʦʤ ʧʦʤʝʥʷʣʠ ʦʪʥʦʰʝʥʠʝ ʢ ʤʫʟʳʢʘʣʴʥʦʤʫ ʟʚʫʢʫ. ɺʥʠʤʘʥʠʝ 

ʢʦʤʧʦʟʠʪʦʨʦʚ ʩʦʩʨʝʜʦʪʦʯʠʣʦʩʴ, ʧʨʝʞʜʝ ʚʩʝʛʦ, ʥʘ ʝʛʦ ʬʠʟʠʯʝʩʢʦʡ ʧʨʠʨʦʜʝ, ʚʦʟʤʦʞʥʦʩʪʷʭ ʨʘʩʱʝʧʣʝʥʠʷ ʧʦʣʫʪʦʥʘ ʥʘ 

ʤʠʢʨʦʠʥʪʝʨʚʘʣʳ, ʪʝʤʙʨʦʚʳʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʭè (ʊʘʤ ʞʝ).  
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ʠʥʪʦʥʠʨʦʚʘʥʠʷ, ʧʦʠʩʢʦʤ ʥʦʚʳʭ ʬʦʨʤ ʩʠʥʪʝʟʘ ʧʝʥʠʷ ʠ ʨʝʯʠ. ʂʘʢ ʨʝʟʫʣʴʪʘʪ ʵʪʠʭ 

ʧʦʠʩʢʦʚ ʨʦʞʜʘʶʪʩʷ ʚʦʢʘʣʴʥʳʝ ʦʧʫʩʳ ɸ. ʐʝʥʙʝʨʛʘ, ɸ. ɹʝʨʛʘ ʠ ɸ. ɺʝʙʝʨʥʘ. 

ɸʨʪʠʢʫʣʷʮʠʦʥʥʳʝ ʧʨʠʝʤʳ (ʢʨʠʢ, ʰʝʧʦʪ ʠ ʪ. ʜ.), ʠʩʧʦʣʴʟʫʝʤʳʝ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ 

ʥʦʚʦʚʝʥʮʝʚ, ʫʞʝ ʥʘʤʝʯʘʶʪ ʣʠʥʠʶ ʧʦʠʩʢʦʚ ʢʦʤʧʦʟʠʪʦʨʦʚ ʧʦʩʣʝʚʦʝʥʥʦʛʦ 

ʘʚʘʥʛʘʨʜʘ. 

ʇʨʦʙʣʝʤʘ çʦʤʫʟʳʢʘʣʠʚʘʥʠʷè ʧʦʵʪʠʯʝʩʢʦʛʦ ʩʣʦʚʘ ʦʢʘʟʳʚʘʝʪʩʷ ʦʩʦʙʝʥʥʦ 

ʘʢʪʫʘʣʴʥʦʡ ʚ ʤʫʟʳʢʝ XX ʚʝʢʘ. ʄʥʦʛʠʝ ʩʬʦʨʤʠʨʦʚʘʥʥʳʝ ʚ ʧʝʨʚʦʡ ʧʦʣʦʚʠʥʝ 

ʩʪʦʣʝʪʠʷ ʧʨʝʜʧʦʩʳʣʢʠ ʦʪʥʦʰʝʥʠʷ ʢ ʩʣʦʚʫ ʧʦʣʫʯʘʶʪ ʜʘʣʴʥʝʡʰʝʝ ʨʘʟʚʠʪʠʝ ʠ 

ʧʨʠʥʮʠʧʠʘʣʴʥʦ ʥʦʚʦʝ ʟʥʘʯʝʥʠʝ ʚ ʤʫʟʳʢʝ ʢʦʤʧʦʟʠʪʦʨʦʚ ʚʪʦʨʦʡ ʝʛʦ ʧʦʣʦʚʠʥʳ. 

ʅʘʤʝʯʝʥʥʳʝ ʚ ʧʝʨʚʦʡ ʧʦʣʦʚʠʥʝ XX ʚʝʢʘ ʪʝʥʜʝʥʮʠʠ ʦʙʨʘʱʝʥʠʷ ʩʦ ʩʣʦʚʦʤ 

ʜʦʩʪʠʛʘʶʪ ʩʚʦʝʛʦ ʨʘʩʮʚʝʪʘ ʚ ʤʫʟʳʢʝ ʚʪʦʨʦʡ ʧʦʣʦʚʠʥʳ ʩʪʦʣʝʪʠʷ, ʧʨʠʚʦʜʷ ʢ 

ʩʤʝʣʳʤ ʵʢʩʧʝʨʠʤʝʥʪʘʤ, ʜʘʣʴʥʝʡʰʝʤʫ ʩʪʠʨʘʥʠʶ ʛʨʘʥʠʮ ʤʝʞʜʫ ʧʝʥʠʝʤ ʠ ʨʝʯʴʶ, 

ʤʫʟʳʢʘʣʴʥʳʤ ʠ ʥʝʤʫʟʳʢʘʣʴʥʳʤ ʟʚʫʢʦʤ (ʚ ʯʘʩʪʥʦʩʪʠ, ʚ ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʠʭ 

ʧʨʦʠʟʚʝʜʝʥʠʷʭ). ʂʘʢ ʧʨʦʩʦʜʠʷ ʨʝʯʠ ʚ ʢʦʤʧʣʝʢʩʝ ʩʦʩʪʘʚʣʷʶʱʠʭ ʝʝ ʬʘʢʪʦʨʦʚ, ʪʘʢ ʠ 

ʬʦʥʠʟʤ ʦʪʜʝʣʴʥʳʭ ʟʚʫʢʦʚ, ʟʘʯʘʩʪʫʶ ʣʠʰʝʥʥʳʭ ʩʤʳʩʣʘ, ʥʘʭʦʜʷʪ ʨʘʟʥʦʦʙʨʘʟʥʳʝ 

ʬʦʨʤʳ ʚʳʨʘʞʝʥʠʷ ʚ ʪʚʦʨʯʝʩʪʚʝ ʢʦʤʧʦʟʠʪʦʨʦʚ.  

ɺ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʧʝʨʚʦʡ ʧʦʣʦʚʠʥʳ XX ʚʝʢʘ ʫʞʝ ʥʘʤʝʯʘʶʪʩʷ ʪʝʥʜʝʥʮʠʠ 

ʦʙʨʘʱʝʥʠʷ ʩ ʚʝʨʙʘʣʴʥʳʤ ʪʝʢʩʪʦʤ ʢʘʢ ʩʦ ʟʚʫʢʦʚʦʡ ʤʘʪʝʨʠʝʡ, ʩʚʦʙʦʜʥʦʡ ʦʪ ʢʘʢʦʛʦ-

ʣʠʙʦ ʩʤʳʩʣʦʚʦʛʦ ʩʦʜʝʨʞʘʥʠʷ. ʆʜʠʥ ʠʟ ʩʘʤʳʭ ʧʦʢʘʟʘʪʝʣʴʥʳʭ ʚʦʢʘʣʴʥʳʭ ʦʧʫʩʦʚ 

XX ʩʪʦʣʝʪʠʷ ï çʅʝʛʨʠʪʷʥʩʢʘʷ ʨʘʧʩʦʜʠʷè ʌ. ʇʫʣʝʥʢʘ (1917), ʚ ʢʦʪʦʨʦʡ 

ʢʦʤʧʦʟʠʪʦʨ ʠʩʧʦʣʴʟʫʝʪ ʟʚʫʢʦʚʫʶ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʴ ʦʪʜʝʣʴʥʳʭ ʬʦʥʝʤ. 

ʕʢʩʧʝʨʠʤʝʥʪʳ ʩ ʦʪʜʝʣʴʥʳʤʠ ʬʦʥʝʤʘʤʠ, ʥʝ ʠʤʝʶʱʠʤʠ ʦʪʥʦʰʝʥʠʷ ʢ ʪʦʤʫ ʠʣʠ 

ʠʥʦʤʫ ʷʟʳʢʫ, ʧʨʠʚʦʜʷʪ ʢ ʧʦʷʚʣʝʥʠʶ ʪʘʢʦʛʦ ʬʝʥʦʤʝʥʘ ʢʘʢ ʬʦʥʝʤʥʘʷ ʢʦʤʧʦʟʠʮʠʷ ʚ 

ʤʫʟʳʢʝ ʩʝʨʝʜʠʥʳ XX ʩʪʦʣʝʪʠʷ.  

ʇʝʨʚʦʡ ʚ ʠʩʪʦʨʠʠ ʤʫʟʳʢʠ XX ʚʝʢʘ çʬʦʥʝʤʥʦʡ ʢʦʤʧʦʟʠʮʠʝʡè, ʦʩʥʦʚʘʥʥʦʡ 

ʥʘ ʠʩʧʦʣʴʟʦʚʘʥʠʠ ʬʦʥʝʪʠʢʠ ʚ ʢʘʯʝʩʪʚʝ ʤʫʟʳʢʘʣʴʥʦʛʦ ʤʘʪʝʨʠʘʣʘ ʩʪʘʣʘ 

ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʘʷ ʢʦʤʧʦʟʠʮʠʷ çʇʝʩʥʴ ʦʪʨʦʢʦʚè (1955 ï 1956) ʂ. ʐʪʦʢʭʘʫʟʝʥʘ. 

ʉʘʤ ʢʦʤʧʦʟʠʪʦʨ ʚ ʩʚʦʝʡ ʩʪʘʪʴʝ çSprache und musicè (çʄʫʟʳʢʘ ʠ ʨʝʯʴè) ʧʨʦʚʦʜʠʪ 

ʧʘʨʘʣʣʝʣʠ ʤʝʞʜʫ çʇʝʩʥʴʶ ʦʪʨʦʢʦʚè ʠ ʩʦʚʨʝʤʝʥʥʳʤʠ ʝʤʫ ʧʨʦʠʟʚʝʜʝʥʠʷʤʠ ʇ. 
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ɹʫʣʝʟʘ (çLe marteau sans má treè, 1954) ʠ ʃ. ʅʦʥʦ (çIl  canto sospesoè, 1956) ʥʘ 

ʦʩʥʦʚʝ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʬʦʥʠʟʤʘ ʷʟʳʢʘ.  

ʅʝʤʘʣʦʚʘʞʥʳʤ ʷʚʣʷʝʪʩʷ ʠ ʪʦʪ ʬʘʢʪ, ʯʪʦ ʂ. ʐʪʦʢʭʘʫʟʝʥ ʩʝʨʴʝʟʥʦ ʠ 

ʫʛʣʫʙʣʝʥʥʦ, ʥʘ ʫʥʠʚʝʨʩʠʪʝʪʩʢʦʤ ʫʨʦʚʥʝ (ɹʦʥʥʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ, 1953 ï 1956 ʛʛ.) 

ʠʟʫʯʘʣ ʬʦʥʝʪʠʢʫ ʠ ʪʝʦʨʠʶ ʢʦʤʤʫʥʠʢʘʮʠʠ. ɹʦʣʴʰʦʝ ʚʣʠʷʥʠʝ ʥʘ ʪʚʦʨʯʝʩʪʚʦ 

ʐʪʦʢʭʘʫʟʝʥʘ ʦʢʘʟʘʣʠ ʠʜʝʠ ɺ. ʄʘʡʝʨʘ-ʕʧʧʣʝʨʘ ï ʥʝʤʝʮʢʦʛʦ ʫʯʝʥʦʛʦ ʬʦʥʝʪʠʢʘ, 

ʧʦʜ ʨʫʢʦʚʦʜʩʪʚʦʤ ʢʦʪʦʨʦʛʦ ʢʦʤʧʦʟʠʪʦʨ ʚ ʪʝʯʝʥʠʝ ʥʝʩʢʦʣʴʢʠʭ ʣʝʪ ʟʘʥʠʤʘʣʩʷ 

ʥʘʧʠʩʘʥʠʝʤ ʜʠʩʩʝʨʪʘʮʠʠ72. 

ʅʘʠʚʳʩʰʝʛʦ ʨʘʩʮʚʝʪʘ ʬʦʥʝʤʥʘʷ ʢʦʤʧʦʟʠʮʠʷ ʜʦʩʪʠʛʘʝʪ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ 

1950-ʭ ï 1960-ʭ ʛʦʜʦʚ. ʗʨʢʠʤʠ ʦʙʨʘʟʮʘʤʠ ʬʦʥʝʤʥʳʭ ʢʦʤʧʦʟʠʮʠʡ ʚʪʦʨʦʡ 

ʧʦʣʦʚʠʥʳ XX ʚʝʢʘ ʷʚʣʷʶʪʩʷ çAnagramaè (1958), çHalleluiaè (1968) ʄ. ʂʘʛʝʣʷ, 

çCarr®è (1959 ï 1960), çAventuresè ɼ. ʃʠʛʝʪʠ (1962), çNuitsè (1968) ʗ. ʂʩʝʥʘʢʠʩʘ, 

çConsolation IIè ʍ. ʃʘʭʝʥʤʘʥʥʘ (1968), çStimmungè ʂ. ʐʪʦʢʭʘʫʟʝʥʘ (1968), 

çHyperionè (1968) ɹ. ʄʘʜʝʨʥʳ, çKonx-Om-Paxè (1969) ɼʞ. ʐʝʣʴʩʠ.  

ʂ ʞʘʥʨʫ ʬʦʥʝʤʥʦʡ ʢʦʤʧʦʟʠʮʠʠ ʦʪʥʦʩʷʪʩʷ ʩʦʯʠʥʝʥʠʷ, ʚ ʢʦʪʦʨʳʭ 

ʠʩʧʦʣʴʟʫʶʪʩʷ ʥʝʩʫʱʝʩʪʚʫʶʱʠʡ, ʚʳʤʳʰʣʝʥʥʳʡ ʷʟʳʢ, ʦʩʥʦʚʘʥʥʳʡ ʥʘ ʥʝʦʙʳʯʥʦʤ 

ʟʚʫʯʘʥʠʠ ʦʪʜʝʣʴʥʳʭ ʬʦʥʝʤ, ʩʣʦʛʦʚ, ʤʝʞʜʦʤʝʪʠʡ ʠ ʤʘʛʠʯʝʩʢʠʭ ʚʳʢʨʠʢʦʚ-

ʟʘʢʣʠʥʘʥʠʡ ʚ ʩʦʯʝʪʘʥʠʠ ʩ ʨʘʟʥʦʦʙʨʘʟʥʳʤʠ ʧʨʠʝʤʘʤʠ ʟʚʫʢʦʠʟʚʣʝʯʝʥʠʷ ï ʢʨʠʢʦʤ, 

ʰʝʧʦʪʦʤ ʠ ʪ. ʜ.  

ɿʚʫʢʦʚʦʡ ʧʦʪʝʥʮʠʘʣ ʚʳʤʳʰʣʝʥʥʳʭ ʩʣʦʚ ʷʨʢʦ ʧʨʦʷʚʣʷʝʪ ʩʝʙʷ ʚ ʪʚʦʨʯʝʩʪʚʝ 

ɼʞ. ʐʝʣʴʩʠ. ʃ. ɸʢʦʧʷʥ ʦʪʤʝʯʘʝʪ ʚ ʦʪʥʦʰʝʥʠʠ ʚʦʢʘʣʴʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ʧʦʟʜʥʝʛʦ 

ʐʝʣʴʩʠ ï çKhoom, 7 ʵʧʠʟʦʜʦʚ ʥʝʥʘʧʠʩʘʥʥʦʡ ʠʩʪʦʨʠʠ ʦ ʣʶʙʚʠ ʠ ʩʤʝʨʪʠ ʚ ʦʜʥʦʡ 

ʜʘʣʝʢʦʡ ʩʪʨʘʥʝè (1962) ʠ çʇʝʩʥʝʡ ʂʦʟʝʨʦʛʘè (1972): çʉʨʝʜʠ ʚʦʢʘʣʴʥʳʭ 

ʧʨʦʠʟʚʝʜʝʥʠʡ ʧʦʟʜʥʝʛʦ ʐʝʣʴʩʠ ʥʘʠʙʦʣʝʝ ʟʘʤʝʪʥʳ ʦʧʫʩʳ ʙʝʟ ʩʣʦʚʝʩʥʦʛʦ ʪʝʢʩʪʘ 

ʠʣʠ ʩʦ ñʩʣʦʚʘʤʠò ʥʘ ʥʝʩʫʱʝʩʪʚʫʶʱʝʤ ʷʟʳʢʝ, ʥʘʜʝʣʝʥʥʳʝ ñʚʘʨʚʘʨʩʢʦʡò ʘʫʨʦʡ, 

ʧʝʨʝʩʳʧʘʥʥʳʝ ʤʝʞʜʦʤʝʪʠʷʤʠ, ʩ ʥʘʧʝʚʘʤʠ ʫʟʢʦʛʦ ʜʠʘʧʘʟʦʥʘ, 

                                                 
72 ʊʘʢ ʞʝ, ʢʘʢ ʠ ʚ ʪʚʦʨʯʝʩʪʚʝ ʃʶʯʘʥʦ ɹʝʨʠʦ, ʠʩʩʣʝʜʦʚʘʥʠʝ ʬʦʥʠʟʤʘ ʷʟʳʢʘ ʂ. ʐʪʦʢʭʘʫʟʝʥʦʤ ʧʦʣʫʯʘʝʪ ʚʳʨʘʞʝʥʠʝ ʚ 

ʩʬʝʨʝ ʝʛʦ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʡ ʤʫʟʳʢʠ. ʇʦ ʧʨʠʟʥʘʥʠʶ ʩʘʤʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ, ʦʥ ʚʩʝʛʜʘ ʠʩʧʦʣʴʟʦʚʘʣ ʢʨʘʩʢʠ ʩʦʛʣʘʩʥʳʭ, 

ʩʦʯʠʥʷʷ ʜʣʷ ʛʦʣʦʩʘ, ʧʝʨʝʥʝʩʷ ʵʪʦʪ ʦʧʳʪ ʥʘ ʜʫʭʦʚʳʝ ʠʥʩʪʨʫʤʝʥʪʳ. ʐʪʦʢʭʘʫʟʝʥ ʛʦʚʦʨʠʪ, ʚ ʯʘʩʪʥʦʩʪʠ, ʦ ʪʦʤ, ʯʪʦ çʚ 

ʥʦʚʦʡ ʤʫʟʳʢʝ ʜʣʷ ʬʣʶʛʝʣʴʛʦʨʥʘ ʟʚʫʯʘʪ ʢʘʢ ʙʳ ʬʘʥʪʘʩʪʠʯʝʩʢʠʝ ʟʚʫʢʦʨʷʜʳ, ʛʜʝ ʤʦʞʥʦ ʦʯʝʥʴ ʪʦʯʥʦ, ʭʨʦʤʘʪʠʯʝʩʢʠ 

ʘʨʪʠʢʫʣʠʨʦʚʘʪʴ ʩʦʛʣʘʩʥʳʝè (ʉʘʚʝʥʢʦ ʉ. ʀ. ʀʟ ʠʥʪʝʨʚʴʶ // XX ʚʝʢ. ɿʘʨʫʙʝʞʥʘʷ ʤʫʟʳʢʘ. ʆʯʝʨʢʠ ʜʦʢʫʤʝʥʪʳ. ʄ.: 

ʄʫʟʳʢʘ, 1995. ɺʳʧ. 1. ʉ. 49). ɺ ʵʪʦʡ ʞʝ ʧʴʝʩʝ ʢʦʤʧʦʟʠʪʦʨ ʠʟʚʣʝʢʘʝʪ ʧʦʜʦʙʠʝ ʪʝʤʙʨʦʚ ʛʣʘʩʥʳʭ çʘè, çʦè, çʫè ʥʘ 

ʦʩʥʦʚʝ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʥʦʚʦʡ ʪʝʭʥʠʢʠ ʠʛʨʳ ʥʘ ʵʪʦʤ ʠʥʩʪʨʫʤʝʥʪʝ.  
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ʥʝʪʝʤʧʝʨʠʨʦʚʘʥʥʳʤʠ ʠʥʪʝʨʚʘʣʘʤʠ, ʢʦʥʪʨʘʩʪʘʤʠ ʦʙʠʣʴʥʦʛʦ vibrato ʠ ʧʣʦʩʢʦʛʦ non 

vibrato, ʚʳʢʨʠʢʘʤʠ, ʭʨʠʧʘʤʠ ʠ ʜʨʫʛʠʤʠ ʥʝʚʦʢʘʣʴʥʳʤʠ ʟʚʫʯʘʥʠʷʤʠè73. ʂ 

ʬʦʥʝʤʥʳʤ ʢʦʤʧʦʟʠʮʠʷʤ çʙʝʟ ʚʥʷʪʥʳʭ ʩʣʦʚʝʩʥʳʭ ʪʝʢʩʪʦʚè74 ʠʩʩʣʝʜʦʚʘʪʝʣʴ 

ʦʪʥʦʩʠʪ ʪʘʢʞʝ ʤʠʥʠʘʪʶʨʫ ʜʣʷ ʞʝʥʩʢʠʭ ʛʦʣʦʩʦʚ çYliamè (1964), ʪʨʝʭʯʘʩʪʥʳʡ ʮʠʢʣ 

çTKRDGè ʜʣʷ ʤʫʞʩʢʠʭ ʛʦʣʦʩʦʚ, ʵʣʝʢʪʨʦʛʠʪʘʨʳ ʠ ʫʜʘʨʥʳʭ (1968) ʠ ʣʠʪʫʨʛʠʠ ʜʣʷ 

ʞʝʥʩʢʠʭ ʛʦʣʦʩʦʚ a cappella çSauhè I ʠ II (1973).  

ɺʳʤʳʰʣʝʥʥʳʝ ʩʣʦʚʘ, ʤʝʞʜʦʤʝʪʠʷ ʠʩʧʦʣʴʟʫʶʪʩʷ, ʥʘʨʷʜʫ ʩ ʬʨʘʛʤʝʥʪʘʤʠ 

ʪʝʢʩʪʘ ʥʘ ʬʨʘʥʮʫʟʩʢʦʤ ʷʟʳʢʝ, ʚ çʗʨʘʚʠè (1945), çʇʷʪʠ ʧʝʩʥʦʧʝʥʠʷʭè ʜʣʷ 

ʜʚʝʥʘʜʮʘʪʠ ʩʤʝʰʘʥʥʳʭ ʭʦʨʦʚ a cappella (1948) ʆ. ʄʝʩʩʠʘʥʘ.  

ɺ ʥʘʟʚʘʥʥʳʭ ʩʦʯʠʥʝʥʠʷʭ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʤʝʞʜʦʤʝʪʠʡ, ʤʘʛʠʯʝʩʢʠʭ 

ʟʘʢʣʠʥʘʥʠʡ, ʵʢʟʦʪʠʯʝʩʢʠ ʟʚʫʯʘʱʠʭ ʩʣʦʚ ʥʘ ʨʝʜʢʠʭ ʚʦʩʪʦʯʥʳʭ ʷʟʳʢʘʭ ʚʧʠʩʳʚʘʝʪʩʷ 

ʚ ʪʝʥʜʝʥʮʠʶ ʫʩʠʣʝʥʥʦʛʦ ʚʥʠʤʘʥʠʷ ʚʪʦʨʦʡ ʧʦʣʦʚʠʥʳ XX ʚʝʢʘ ʢ ʟʚʫʢʦʚʦʡ ʩʪʦʨʦʥʝ 

ʩʣʦʚʘ. ʇʦʢʘʟʘʪʝʣʝʥ ʚ ʵʪʦʤ ʢʦʥʪʝʢʩʪʝ ʚʳʚʦʜ ɺ. ɽʢʠʤʦʚʩʢʦʛʦ ʚ ʦʪʥʦʰʝʥʠʠ 

ʚʦʢʘʣʴʥʦʛʦ ʮʠʢʣʘ ʆ. ʄʝʩʩʠʘʥʘ çʗʨʘʚʠè: ʧʦ ʤʥʝʥʠʶ ʠʩʩʣʝʜʦʚʘʪʝʣʷ, ʚ ʥʝʤ ʩʣʦʚʦ 

çʚʳʩʪʫʧʘʝʪ ʟʘʯʘʩʪʫʶ ʢʘʢ ʚʳʨʘʟʠʪʝʣʴʥʳʡ ʭʫʜʦʞʝʩʪʚʝʥʥʳʡ ʵʣʝʤʝʥʪ ʥʝ ʚ 

ʩʤʳʩʣʦʚʦʤ ʟʥʘʯʝʥʠʠ, ʘ ʚ ʘʙʩʪʨʘʛʠʨʦʚʘʥʥʦʤ ʦʪ ʩʤʳʩʣʘ ʬʦʥʝʪʠʯʝʩʢʦʤ ʵʤʦʪʠʚʥʦʤ 

ʟʚʫʯʘʥʠʠ; ʩʣʦʚʦ ʩʪʘʥʦʚʠʪʩʷ ʢʘʢ ʙʳ ʟʥʘʢʦʤ, ʢʦʪʦʨʳʡ ʚʠʪʘʝʪ ʤʝʞʜʫ ʨʝʘʣʴʥʳʤ ʠ 

ʠʨʨʝʘʣʴʥʳʤ ʤʠʨʦʤè75. ɿʘʢʣʶʯʝʥʠʝ ʤʫʟʳʢʦʚʝʜʘ ʚ ʧʦʣʥʦʡ ʤʝʨʝ ʧʨʠʤʝʥʠʤʦ ʢʦ ʚʩʝʤ 

ʮʠʪʠʨʫʝʤʳʤ ʧʨʦʠʟʚʝʜʝʥʠʷʤ, ʦʪʥʦʩʷʱʠʤʩʷ ʢ ʞʘʥʨʫ ʬʦʥʝʤʥʦʡ ʢʦʤʧʦʟʠʮʠʠ.  

ʀʥʪʝʨʝʩ ʢ ʟʚʫʢʦʚʦʡ ʩʪʦʨʦʥʝ ʩʣʦʚʘ ʧʦʣʫʯʘʝʪ ʷʨʢʦʝ ʚʳʨʘʞʝʥʠʝ ʚ ʜʨʫʛʦʤ 

ʥʘʧʨʘʚʣʝʥʠʠ ʢʦʤʧʦʟʠʪʦʨʩʢʦʛʦ ʪʚʦʨʯʝʩʪʚʘ ʚʪʦʨʦʡ ʧʦʣʦʚʠʥʳ ʩʪʦʣʝʪʠʷ ï 

ʩʦʥʦʨʠʩʪʠʢʝ. ɿʚʫʢʦʚʳʝ ʢʘʯʝʩʪʚʘ ʩʣʦʚʘ ʚʳʭʦʜʷʪ ʥʘ ʧʝʨʚʳʡ ʧʣʘʥ ʚ 

ʩʦʥʦʨʠʩʪʠʯʝʩʢʠʭ ʢʦʤʧʦʟʠʮʠʷʭ ʩʝʨʝʜʠʥʳ XX ʚʝʢʘ: çStabat Materè (1962), çParoles 

tiss®esè (çɺʳʪʢʘʥʥʳʝ ʩʣʦʚʘè) ʜʣʷ ʪʝʥʦʨʘ ʠ ʢʘʤʝʨʥʦʛʦ ʦʨʢʝʩʪʨʘ (1965), çLes 

Espaces du sommeilè (çʇʨʦʩʪʨʘʥʩʪʚʘ ʩʥʘè) ʜʣʷ ʙʘʨʠʪʦʥʘ ʩ ʦʨʢʝʩʪʨʦʤ (1975) ɺ. 

ʃʶʪʦʩʣʘʚʩʢʦʛʦ, çʉʪʨʘʩʪʠ ʧʦ ʃʫʢʝè (1965), çɿʘʫʪʨʝʥʷè (1970 ï 1972) ʂ. 

ʇʝʥʜʝʨʝʮʢʦʛʦ.  

                                                 
73 ɸʢʦʧʷʥ ʃ. ʆ. ɼʞʘʯʠʥʪʦ ʐʝʣʴʩʠ // ʀʩʢʫʩʩʪʚʦ ʤʫʟʳʢʠ: ʪʝʦʨʠʷ ʠ ʠʩʪʦʨʠʷ. 2011. ˉ 1/2. C. 181. 
74 ʊʘʤ ʞʝ.  
75 ɽʢʠʤʦʚʩʢʠʡ ɺ. ɸ. ʆʣʠʚʴʝ ʄʝʩʩʠʘʥ: ʞʠʟʥʴ ʠ ʪʚʦʨʯʝʩʪʚʦ. ʄ.: ʉʦʚʝʪʩʢʠʡ ʢʦʤʧʦʟʠʪʦʨ, 1987. ʉ. 146 ï 147.  
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ɹʦʣʴʰʝʡ ʯʘʩʪʴʶ ʥʘ ʠʩʢʫʩʩʪʚʝʥʥʳʭ ʩʣʦʚʦʦʙʨʘʟʦʚʘʥʠʷʭ ʩʪʨʦʠʪʩʷ ʚʪʦʨʘʷ 

ʯʘʩʪʴ ʠʟ çʊʨʝʭ ʩʪʠʭʦʪʚʦʨʝʥʠʡ ɸʥʨʠ ʄʠʰʦè ɺ. ʃʶʪʦʩʣʘʚʩʢʦʛʦ ï çɺʝʣʠʢʘʷ ʙʠʪʚʘè. 

ɸʚʪʦʨʳ ʢʦʣʣʝʢʪʠʚʥʦʛʦ ʪʨʫʜʘ çʀʩʪʦʨʠʷ ʟʘʨʫʙʝʞʥʦʡ ʤʫʟʳʢʠ. XX ʚʝʢè ʦʪʤʝʯʘʶʪ: 

çɺʝʣʠʢʘʷ ʙʠʪʚʘ ï ʩʦʥʦʨʠʩʪʠʯʝʩʢʘʷ ʢʘʨʪʠʥʘ, ʥʦ ʧʦʩʪʨʦʝʥʥʘʷ ʧʦ ʟʘʢʦʥʘʤ 

ʤʫʟʳʢʘʣʴʥʦʡ ʬʦʨʤʳ. ɺ ʥʝʡ ʟʚʫʢʠ ʦʨʛʘʥʠʟʦʚʘʥʳ ʤʫʟʳʢʘʣʴʥʦ ʩ ʧʦʤʦʱʴʶ ʨʠʪʤʘ, 

ʧʦʣʠʬʦʥʠʠ, ʪʝʤʙʨʘè76. 

ʊʘʢ ʞʝ, ʢʘʢ ʠ ʚ ʦʪʥʦʰʝʥʠʠ çɺʝʣʠʢʦʡ ʙʠʪʚʳè ʠʟ çʊʨʝʭ ʩʪʠʭʦʪʚʦʨʝʥʠʡ ɸʥʨʠ 

ʄʠʰʦè ʃʶʪʦʩʣʘʚʩʢʦʛʦ, ʘʚʪʦʨʳ ʢʦʣʣʝʢʪʠʚʥʦʛʦ ʪʨʫʜʘ çʀʩʪʦʨʠʷ ʟʘʨʫʙʝʞʥʦʡ 

ʤʫʟʳʢʠ. XX ʚʝʢè ʦʪʤʝʯʘʶʪ ʦʩʥʦʚʦʧʦʣʘʛʘʶʱʫʶ ʨʦʣʴ ʬʦʥʠʟʤʘ ʚ ʪʨʘʢʪʦʚʢʝ 

ʢʦʤʧʦʟʠʪʦʨʦʤ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ ʚ çʉʪʨʘʩʪʷʭ ʧʦ ʃʫʢʝè ʇʝʥʜʝʨʝʮʢʦʛʦ: 

çɺʦʩʧʨʠʷʪʠʝ ʩʧʦʩʦʙʥʦ ʬʠʢʩʠʨʦʚʘʪʴ ʣʠʰʴ ʬʦʥʠʯʝʩʢʫʶ ʩʪʦʨʦʥʫ ʪʝʢʩʪʘ, ʠ ʠʤʝʥʥʦ 

ʥʘ ʥʝʡ ʟʘʦʩʪʨʷʝʪ ʚʥʠʤʘʥʠʝ ʢʦʤʧʦʟʠʪʦʨ. ʀ ʭʦʪʷ ʜʝʢʣʘʤʘʮʠʷ ʧʨʠʥʘʜʣʝʞʠʪ ʢ 

ʷʚʣʝʥʠʷʤ ʚʥʝʤʫʟʳʢʘʣʴʥʳʤ, ʦʙʨʘʱʘʝʪʩʷ ʩ ʥʝʶ ʢʦʤʧʦʟʠʪʦʨ ʢʘʢ ʩ ʦʙʲʝʢʪʦʤ 

ʤʫʟʳʢʘʣʴʥʳʤ, ʧʦʜʯʠʥʷʷ ʤʫʟʳʢʘʣʴʥʦʤʫ ʨʠʪʤʫ, ʧʦʣʠʬʦʥʠʯʝʩʢʦʡ ʬʘʢʪʫʨʝ, 

ʛʨʦʤʢʦʩʪʥʦʡ ʜʠʥʘʤʠʢʝ ʠ ʪ. ʜ.è77. 

ʀʩʩʣʝʜʫʷ ʤʫʟʳʢʘʣʴʥʳʡ ʧʦʪʝʥʮʠʘʣ ʩʣʦʚʘ, ʢʦʤʧʦʟʠʪʦʨʳ ʧʨʠʤʝʥʷʶʪ 

ʨʘʟʣʠʯʥʳʝ ʧʨʠʝʤʳ ʛʦʣʦʩʦʚʦʡ ʘʨʪʠʢʫʣʷʮʠʠ (çVisageè, çSequenza IIIè, çA-Ronneè, 

çCries of Londonè, çFolk Songsè ɹʝʨʠʦ, çɸʨʠʷè ʂʝʡʜʞʘ, çStimmungè, çɻʠʤʥʳè 

ʐʪʦʢʭʘʫʟʝʥʘ, çʈʫʙʘʡʷʪè ɻʫʙʘʡʜʫʣʣʠʥʦʡ). ʈʘʟʥʦʩʪʦʨʦʥʥʝ ʠʩʧʦʣʴʟʫʶʪʩʷ 

ʨʘʟʣʠʯʥʳʝ ʦʙʨʘʟʥʦ-ʵʤʦʮʠʦʥʘʣʴʥʳʝ ʚʦʟʤʦʞʥʦʩʪʠ, ʩʚʷʟʘʥʥʳʝ ʩʦ ʟʚʫʯʘʥʠʝʤ 

ʛʣʘʩʥʳʭ ʠ ʩʦʛʣʘʩʥʳʭ ʟʚʫʢʦʚ (çYliamè ʠ çTKRDGè ʐʝʣʴʩʠ), ʪʝʢʩʪʦʚ ʥʘ ʨʘʟʥʳʭ 

ʷʟʳʢʘʭ (çʊʝʤʘ. ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè ɹʝʨʠʦ, çɻʠʧʝʨʠʦʥè ʄʘʜʝʨʥʳ, çʉʠʤʬʦʥʠʷè, 

çLaborintus IIè ɹʝʨʠʦ).  

ɺ ʢʦʥʪʝʢʩʪʝ ʦʪʤʝʯʝʥʥʳʭ ʪʝʥʜʝʥʮʠʡ ʨʘʟʚʠʪʠʷ ʤʫʟʳʢʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ 

ʟʘʢʦʥʦʤʝʨʥʳʤ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʪʦ, ʯʪʦ ʤʥʦʞʝʩʪʚʦ ʧʨʦʠʟʚʝʜʝʥʠʡ ɹʝʨʠʦ 1950 ï 

1960-ʭ ʛʦʜʦʚ ʘʢʮʝʥʪʠʨʫʶʪ ʟʚʫʢʦʚʫʶ (çʤʫʟʳʢʘʣʴʥʫʶè) ʩʪʦʨʦʥʫ ʚʝʨʙʘʣʴʥʦʛʦ ʷʟʳʢʘ 

ʢʘʢ ʠʩʪʦʯʥʠʢ ʥʝʠʩʩʷʢʘʝʤʦʛʦ ʪʚʦʨʯʝʩʢʦʛʦ ʚʜʦʭʥʦʚʝʥʠʷ ʜʣʷ ʢʦʤʧʦʟʠʪʦʨʘ. ʀʥʪʝʨʝʩ 

ʢ ʬʦʥʠʯʝʩʢʠʤ ʢʘʯʝʩʪʚʘʤ ʷʟʳʢʘ ʦʙʲʝʜʠʥʷʝʪ ʮʝʣʳʡ ʧʣʘʩʪ ʧʨʦʠʟʚʝʜʝʥʠʡ ɹʝʨʠʦ 

                                                 
76 ʀʩʪʦʨʠʷ ʟʘʨʫʙʝʞʥʦʡ ʤʫʟʳʢʠ. XX ʚʝʢ / ʦʪʚ. ʨʝʜʘʢʪʦʨ ʅ. ɸ. ɻʘʚʨʠʣʦʚʘ. ʄ.: ʄʫʟʳʢʘ, 2005. ʉ. 119. 
77 ʊʘʤ ʞʝ.  
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ʵʪʦʛʦ ʧʝʨʠʦʜʘ. ʀʪʘʣʴʷʥʩʢʠʡ ʤʘʩʪʝʨ ʠʩʩʣʝʜʫʝʪ ʤʫʟʳʢʘʣʴʥʫʶ ʬʫʥʢʮʠʶ ʨʝʯʠ, 

ʚʜʦʭʥʦʚʣʷʷʩʴ ʨʘʟʣʠʯʥʳʤʠ ʷʟʳʢʘʤʠ ʢʘʢ ʘʢʫʩʪʠʯʝʩʢʠʤʠ ʤʦʜʝʣʷʤʠ ʜʣʷ ʩʚʦʝʛʦ 

ʪʚʦʨʯʝʩʪʚʘ.  

ɺ 1955 ʛʦʜʫ ɹʝʨʠʦ, ʩʦʚʤʝʩʪʥʦ ʩ ɹʨʫʥʦ ʄʘʜʝʨʥʦʡ ʩʦʟʜʘʝʪ çʉʪʫʜʠʶ 

ʬʦʥʦʣʦʛʠʠè, ʚ ʢʦʪʦʨʦʡ ʠʩʩʣʝʜʫʝʪ ʬʦʥʝʪʠʯʝʩʢʦʝ ʤʥʦʛʦʦʙʨʘʟʠʝ ʷʟʳʢʦʚ. ʉʫʧʨʫʛʘ 

ʢʦʤʧʦʟʠʪʦʨʘ ʂʵʪʠ ɹʝʨʙʝʨʷʥ ï ʢʦʪʦʨʘʷ, ʧʦ ʩʣʦʚʘʤ ʩʘʤʦʛʦ ɹʝʨʠʦ, ʙʳʣʘ ʜʣʷ ʥʝʛʦ 

çʚʪʦʨʦʡ ʩʪʫʜʠʝʡ ʬʦʥʦʣʦʛʠʠè, ï ʩʪʘʥʦʚʠʪʩʷ ʤʫʟʦʡ ʠ ʠʩʧʦʣʥʠʪʝʣʴʥʠʮʝʡ 

ʙʦʣʴʰʠʥʩʪʚʘ ʧʨʦʠʟʚʝʜʝʥʠʡ ʜʘʥʥʦʛʦ ʧʝʨʠʦʜʘ. ʀʩʩʣʝʜʦʚʘʥʠʝ ʦʥʦʤʘʪʦʧʝʠ78, 

ʠʟʥʘʯʘʣʴʥʦ ʧʣʘʥʠʨʦʚʘʚʰʝʝʩʷ ʚ ʨʘʤʢʘʭ ʨʘʜʠʦʧʝʨʝʜʘʯʠ ʦ ʧʦʵʪʠʯʝʩʢʠʭ ʢʘʯʝʩʪʚʘʭ 

ʦʥʦʤʘʪʦʧʝʠ, ʧʨʠʚʦʜʠʪ ʢ ʩʦʟʜʘʥʠʶ ʧʴʝʩʳ çʊʝʤʘ. ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè (1958). 

ʀʩʯʝʨʧʘʥʠʝ ʚʩʝʭ ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʚʦʟʤʦʞʥʦʩʪʝʡ ʜʞʦʡʩʦʚʩʢʦʛʦ çʤʫʟʳʢʘʣʴʥʦʛʦè 

ʷʟʳʢʘ ʦʧʨʝʜʝʣʷʝʪ ʩʦʙʦʡ ʪʚʦʨʯʝʩʢʠʡ ʟʘʤʳʩʝʣ ʵʪʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ.  

ʄʥʦʛʦʢʨʘʪʥʦ ʠʩʧʦʣʴʟʫʝʪʩʷ ʚ ʪʚʦʨʯʝʩʪʚʝ ɹʝʨʠʦ ʚʦʦʙʨʘʞʘʝʤʳʡ ʷʟʳʢ. ʊʘʢʦʚʘ 

ʝʛʦ ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʘʷ ʢʦʤʧʦʟʠʮʠʷ çʃʠʢè (1961), ʚ ʢʦʪʦʨʦʡ ʚʳʤʳʰʣʝʥʥʳʡ ʷʟʳʢ 

ʩʪʘʥʦʚʠʪʩʷ ʩʠʤʫʣʷʮʠʝʡ ʥʘʩʪʦʷʱʝʡ ʦʩʤʳʩʣʝʥʥʦʡ ʨʝʯʠ. ʂʘʢ ʘʩʝʤʘʥʪʠʯʝʩʢʠʡ ʤʦʞʝʪ 

ʚʦʩʧʨʠʥʠʤʘʪʴʩʷ ʪʝʢʩʪ çʉʝʢʚʝʥʮʠʠ IIIè: ʚ ʧʨʦʠʟʚʝʜʝʥʠʠ ʧʨʝʜʩʪʘʚʣʝʥ ʥʘʙʦʨ 

ʧʨʦʩʦʜʠʯʝʩʢʠʭ ʢʘʯʝʩʪʚ ʚʝʨʙʘʣʴʥʦʡ ʨʝʯʠ: ʝʝ ʠʥʪʦʥʘʮʠʦʥʥʳʡ ʢʦʥʪʫʨ, ʩʢʦʨʦʩʪʴ, 

ʵʤʦʮʠʦʥʘʣʴʥʦʝ ʩʦʜʝʨʞʘʥʠʝ, ʚ ʪʦ ʞʝ ʚʨʝʤʷ, ʩʤʳʩʣ ʧʨʦʛʦʚʘʨʠʝʚʦʤʦʛʦ ʥʝ ʚʩʝʛʜʘ 

ʧʦʥʷʪʝʥ ʠ ʪʨʝʙʫʝʪ ʜʣʷ ʝʛʦ ʚʦʩʩʦʟʜʘʥʠʷ ʦʧʨʝʜʝʣʝʥʥʳʭ ʫʩʠʣʠʡ ʩʦ ʩʪʦʨʦʥʳ 

ʩʣʫʰʘʪʝʣʷ79. 

                                                 
78çʆʥʦʤʘʪʦʧʝʷ (ʛʨʝʯ., ʦʪ onoma, atos ï ʠʤʷ, ʠ poieo ï ʩʦʟʜʘʚʘʪʴ). ʆʙʨʘʟʦʚʘʥʠʝ ʩʣʦʚ ʧʫʪʝʤ ʟʚʫʢʦʧʦʜʨʘʞʘʥʠʷè. 

(ʉʣʦʚʘʨʴ ʠʥʦʩʪʨʘʥʥʳʭ ʩʣʦʚ, ʚʦʰʝʜʰʠʭ ʚ ʩʦʩʪʘʚ ʨʫʩʩʢʦʛʦ ʷʟʳʢʘ. ʏʫʜʠʥʦʚ ɸ. ʅ. ʉʘʥʢʪ-ʇʝʪʝʨʙʫʨʛ, 1894. ʉ. 596).  
79 ʀʜʝʷ ʘʩʝʤʘʥʪʠʯʝʩʢʦʛʦ ʪʝʢʩʪʘ ʚʜʦʭʥʦʚʣʷʝʪ ʥʝ ʪʦʣʴʢʦ ʢʦʤʧʦʟʠʪʦʨʦʚ ʚʪʦʨʦʛʦ ʘʚʘʥʛʘʨʜʘ, ʥʦ ʠ ʢʦʤʧʦʟʠʪʦʨʦʚ 

ʧʦʩʣʝʜʫʶʱʠʭ ʜʝʩʷʪʠʣʝʪʠʡ, ʯʪʦ ʧʦʜʪʚʝʨʞʜʘʝʪ ʚʘʞʥʦʩʪʴ ʦʪʤʝʯʝʥʥʦʡ ʪʝʥʜʝʥʮʠʠ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʧʨʠʥʮʠʧʦʚ 

ʤʫʟʳʢʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ XX ʩʪʦʣʝʪʠʷ. ʊʘʢ, ʥʘʧʨʠʤʝʨ, çɼʝʢʣʘʤʘʮʠʠè ɾ. ɸʧʝʨʛʠʩʘ (1977-1978) ʘʥʘʣʠʟʠʨʫʶʪʩʷ ɸ. 

ɾʠʥʜʪʦʤ ʢʘʢ ʧʨʷʤʦʝ ʧʨʦʜʦʣʞʝʥʠʝ ʣʠʥʠʠ ʚʦʢʘʣʴʥʳʭ ʵʢʩʧʝʨʠʤʝʥʪʦʚ XX ʚʝʢʘ ʠ, ʚ ʯʘʩʪʥʦʩʪʠ, çʉʝʢʚʝʥʮʠʠ IIIè ʃ. 

ɹʝʨʠʦ. ʉʦʛʣʘʩʥʦ ʤʥʝʥʠʶ ɸ. ɾʠʥʜʪʘ, çʥʘʧʠʩʘʥʠʝ ñɼʝʢʣʘʤʘʮʠʡò ʜʣʷ ʛʦʣʦʩʘ ʩʦʣʦ ʨʝʰʠʪʝʣʴʥʦ ʧʨʠʥʠʤʘʝʪ ʚʦ 

ʚʥʠʤʘʥʠʝ ʚʦʟʤʦʞʥʦʩʪʠ ʘʨʪʠʢʫʣʷʮʠʠ ʵʣʝʤʝʥʪʦʚ ʷʟʳʢʘ, ʣʠʰʝʥʥʳʭ ʩʝʤʘʥʪʠʯʝʩʢʦʡ ʬʫʥʢʮʠʠè (Gindt, A., Georges 

Aperghis, le corps musical. Arles: Actes Sud, 1992. P. 87. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, ʎʠʪ. ˉ1. ɼʘʣʴʥʝʡʰʠʝ ʩʩʳʣʢʠ ʥʘ 

ʇʨʠʣʦʞʝʥʠʝ ɸ ʜʘʥʳ ʚ ʩʦʢʨʘʱʝʥʠʠ: ʇʨʠʣ. ɸ, ʥʦʤʝʨ ʮʠʪʘʪʳ ʢʫʨʩʠʚʦʤ).  

ʇʦʜʯʝʨʢʥʝʤ ʧʨʠ ʵʪʦʤ, ʯʪʦ ʬʝʥʦʤʝʥ ʧʩʝʚʜʦ-ʨʝʯʠ, ʠʤʠʪʠʨʫʶʱʝʡ ʥʘʩʪʦʷʱʫʶ ʨʝʯʴ, ʥʘʜʝʣʝʥʥʫʶ ʩʤʳʩʣʦʤ, ʧʦʣʫʯʘʝʪ 

ʚʳʨʘʞʝʥʠʝ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ɸʧʝʨʛʠʩʘ ʜʣʷ ʪʝʘʪʨʘ ʢʘʢ ʤʘʣʦʡ, ʪʘʢ ʠ ʢʨʫʧʥʦʡ ʬʦʨʤʳ. çʅʫʞʥʦ ʦʙʨʘʪʠʪʴʩʷ ʢ çʀʩʪʦʨʠʠ 

ʩ ʚʦʣʢʘʤʠè, ʯʪʦʙʳ ʥʘʡʪʠ ʧʝʨʚʳʡ ʦʧʳʪ ʠʩʧʦʣʴʟʦʚʘʥʠʷ [ɸʧʝʨʛʠʩʦʤ] ʘʩʝʤʘʥʪʠʯʝʩʢʠʭ ʪʝʢʩʪʦʚ, ʠʤʝʶʱʠʭ 

ʩʧʝʮʠʬʠʯʝʩʢʠ ʤʫʟʳʢʘʣʴʥʫʶ ʬʫʥʢʮʠʶ. ʄʝʩʪʦ ʜʝʡʩʪʚʠʷ (ɻʝʨʤʘʥʠʷ) ʠ ʨʫʩʩʢʦʝ ʧʨʦʠʩʭʦʞʜʝʥʠʝ ʉʝʨʞʘ, ʯʝʣʦʚʝʢʘ-

ʚʦʣʢʘ, ʧʦʙʫʜʠʣʦ ɾʦʨʞʘ ɸʧʝʨʛʠʩʘ ʚʦʦʙʨʘʟʠʪʴ, ʦʩʥʦʚʳʚʘʷʩʴ ʥʘ ʧʩʠʭʦʘʢʫʩʪʠʯʝʩʢʠʭ ʩʦʦʙʨʘʞʝʥʠʷʭ, ʪʝʢʩʪʳ ʥʘ 

ʥʝʥʘʩʪʦʷʱʠʭ ʨʫʩʩʢʦʤ ʠ ʥʝʤʝʮʢʦʤ ʷʟʳʢʘʭ. ʆʥʠ ʧʝʨʝʜʘʚʘʣʠ ʣʠʥʛʚʠʩʪʠʯʝʩʢʫʶ ʩʨʝʜʫ, ʚ ʪʦ ʞʝ ʚʨʝʤʷ, ʥʝ ʧʨʝʜʧʦʣʘʛʘʷ 

ʩʤʳʩʣʘ, ʢʦʪʦʨʳʡ ʤʦʛ ʙʳ ʙʳʪʴ ʠʥʪʝʨʧʨʝʪʠʨʦʚʘʥ ʩʣʫʰʘʪʝʣʝʤè. Ibid. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 2.  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʩʣʦʚʘ-ʟʚʫʢʘ ʦʙʥʘʨʫʞʠʚʘʝʪ ʬʦʨʤʦʦʙʨʘʟʫʶʱʠʡ ʧʦʪʝʥʮʠʘʣ ʥʘ ʫʨʦʚʥʝ ʘʨʭʠʪʝʢʪʦʥʠʢʠ 

ʬʦʨʤʳ ʢʨʫʧʥʦʛʦ ʩʮʝʥʠʯʝʩʢʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ.  
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ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ɹʝʨʠʦ 1950 ï 1960-ʭ ʛʦʜʦʚ ʬʦʥʝʪʠʢʘ 

ʟʘʯʘʩʪʫʶ ʣʝʞʠʪ ʚ ʦʩʥʦʚʝ ʤʫʟʳʢʘʣʴʥʳʭ ʩʪʨʫʢʪʫʨ, ʩʣʦʚʦ ʠ ʤʫʟʳʢʘ ʩʣʠʚʘʶʪʩʷ ʚ 

ʦʜʥʦ ʮʝʣʦʝ ʥʘ ʦʩʥʦʚʝ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʷʟʳʢʘ ʠʩʢʣʶʯʠʪʝʣʴʥʦ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʝʛʦ 

ʟʚʫʢʦʚʳʭ ʢʘʯʝʩʪʚ. ʇʦʢʘʟʘʪʝʣʴʥʳ ʚ ʵʪʦʤ ʦʪʥʦʰʝʥʠʠ ʩʣʦʚʘ ʌ. ɸʣʴʙʝʨʳ: çɹʝʨʠʦ 

[é] ʨʘʩʧʳʣʠʣ ʩʣʦʚʦ ʥʘ ʝʛʦ ʬʦʥʝʪʠʯʝʩʢʠʝ ʢʦʤʧʦʥʝʥʪʳ, ʜʝʣʘʷ ʠʭ, ʟʘʯʘʩʪʫʶ, 

ʛʝʥʝʨʘʪʦʨʘʤʠ ʤʫʟʳʢʘʣʴʥʳʭ ʩʪʨʫʢʪʫʨ, ʠ ʦʥ ʨʘʟʨʫʰʠʣ ʚʥʝʰʥʶʶ ʣʦʛʠʢʫ ʨʝʯʠè80. ʉʦ 

ʩʚʦʝʡ ʩʪʦʨʦʥʳ, ɸ. ɹʫʢʫʨʝʰʣʝʚ ʚ ʠʥʪʝʨʚʴʶ ʩ ʌ. ʕʩʢʘʣʴ ʦʪʤʝʯʘʝʪ: çʄʦʞʥʦ ʩʢʘʟʘʪʴ, 

ʯʪʦ ɹʝʨʠʦ ʨʘʜʠʢʘʣʠʟʠʨʫʝʪ ʪʘʢʦʝ ʦʪʥʦʰʝʥʠʝ, ʧʦʩʢʦʣʴʢʫ ʦʥ ʥʘʯʠʥʘʝʪ ʩ ʨʘʟʨʫʰʝʥʠʷ 

ʚʦʟʤʦʞʥʦʛʦ ʟʥʘʯʝʥʠʷ ʪʝʢʩʪʦʚ, ʩ ʢʦʪʦʨʳʤʠ ʦʥ ʨʘʙʦʪʘʝʪ, ʬʨʘʛʤʝʥʪʠʨʫʷ ʠʭ, 

ʨʘʟʙʠʚʘʷ, ʨʘʩʱʝʧʣʷʷ ʩʣʦʚʘ, ʘʪʘʢʫʷ ʩʠʥʪʘʢʩʠʩ, ʩʦʟʜʘʚʘʷ ʥʝʦʣʦʛʠʟʤʳ, ʚ ʢʦʪʦʨʳʭ 

ʪʝʨʷʝʪʩʷ ʚʩʷʢʠʡ ʩʤʳʩʣè. ʀʩʩʣʝʜʦʚʘʪʝʣʴ ʧʨʠʭʦʜʠʪ ʢ ʩʣʝʜʫʶʱʝʤʫ ʚʳʚʦʜʫ: çʊʘʢʠʤ 

ʦʙʨʘʟʦʤ, ʚʦʢʘʣʴʥʳʝ ʟʚʫʢʠ ʥʝʩʫʪ ʙʦʣʝʝ ʚʳʨʘʟʠʪʝʣʴʥʫʶ, ʯʝʤ ʩʤʳʩʣʦʚʫʶ ʥʘʛʨʫʟʢʫ 

ʠ, ʧʨʝʞʜʝ ʚʩʝʛʦ, ɹʝʨʠʦ ʧʳʪʘʝʪʩʷ ʦʩʚʦʙʦʜʠʪʴ, ʧʨʝʚʦʟʥʝʩʪʠ, ʧʨʦʜʣʠʪʴ ʤʫʟʳʢʘʣʴʥʳʝ 

ʚʦʟʤʦʞʥʦʩʪʠ, ʢʦʪʦʨʳʝ ʦʥ ʦʙʥʘʨʫʞʠʚʘʝʪ ʚ ʪʝʢʩʪʝ, ʨʘʟʙʠʪʦʤ ʥʘ ʩʚʦʠ 

ʩʦʩʪʘʚʣʷʶʱʠʝ, ʠʣʠ, ʪʦʯʥʝʝ, ʚ ʪʝʢʩʪʝ, ʢʦʪʦʨʳʡ ʧʦ-ʥʦʚʦʤʫ ʠʤ ʧʨʦʩʣʫʰʠʚʘʝʪʩʷ. ʊʦ 

ʝʩʪʴ ʦʪʥʦʰʝʥʠʷ, ʢʦʪʦʨʳʝ ʫʩʪʘʥʘʚʣʠʚʘʶʪʩʷ ʤʝʞʜʫ ʪʝʢʩʪʦʤ ʠ ʤʫʟʳʢʦʡ, 

ʚʧʠʩʳʚʘʶʪʩʷ ʚ ʠʜʝʶ ʫʞʝ ʥʝ ʩʨʦʜʩʪʚʘ, ʥʦ ʧʨʝʝʤʩʪʚʝʥʥʦʩʪʠè81. 

 ʂʘʢ ʧʦʢʘʟʘʣ ʧʨʠʚʝʜʝʥʥʳʡ ʚ ʜʠʩʩʝʨʪʘʮʠʠ ʦʙʟʦʨ, ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʷʟʳʢʘ 

ʠʩʢʣʶʯʠʪʝʣʴʥʦ ʚ ʢʘʯʝʩʪʚʝ ʤʘʪʝʨʠʘʣʘ ʜʣʷ ʟʚʫʢʦʚʳʭ ʵʬʬʝʢʪʦʚ ʦʙʣʘʜʘʝʪ ʙʦʣʴʰʠʤ 

ʚʳʨʘʟʠʪʝʣʴʥʳʤ ʧʦʪʝʥʮʠʘʣʦʤ. ʅʦʚʠʟʥʘ ʧʦʜʭʦʜʘ ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ ʵʧʦʭʠ ʘʚʘʥʛʘʨʜʘ 

1950 ï 1960-ʭ ʛʦʜʦʚ ʢ ʩʣʦʚʫ ʟʘʢʣʶʯʘʝʪʩʷ, ʧʨʝʞʜʝ ʚʩʝʛʦ, ʚ ʥʘʤʝʨʝʥʥʦʤ ʠ 

ʨʘʜʠʢʘʣʴʥʦʤ ʘʢʮʝʥʪʠʨʦʚʘʥʠʠ ʠʤʠ ʟʚʫʢʦʚʳʭ ʢʘʯʝʩʪʚ ʷʟʳʢʘ.  

 

1.1.2. ʉʤʳʩʣʦʚʘʷ ʩʪʦʨʦʥʘ ʩʣʦʚʘ  

 

ɸʢʪʠʚʥʦʝ ʚʠʜʦʠʟʤʝʥʝʥʠʝ, ʘʥʘʣʠʟ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ, ʝʛʦ ʨʘʟʣʦʞʝʥʠʝ ʥʘ 

ʩʦʩʪʘʚʣʷʶʱʠʝ ʵʣʝʤʝʥʪʳ ʚ ʪʚʦʨʯʝʩʪʚʝ ʧʦʵʪʦʚ ʠ ʢʦʤʧʦʟʠʪʦʨʦʚ XX ʚʝʢʘ 

ʟʘʢʦʥʦʤʝʨʥʦ ʧʦʚʣʝʢʣʦ ʟʘ ʩʦʙʦʡ ʠʟʤʝʥʝʥʠʷ ʚ ʪʨʘʢʪʦʚʢʝ ʩʤʳʩʣʘ, ʥʝʩʦʤʦʛʦ ʷʟʳʢʦʤ. 

                                                 
80Alb¯ra P. Le son et le sens: essais sur la musique de notre temps. Gen¯ve: Editions Contrechamps, 2008. P. 508. ʉʤ. 

ʪʘʢʞʝ ʇʨʠʣ. ɸ, 3.  
81 Escale F. Contrepoints: Musique et litt®rature. Paris: Klincksieck, 1990. P. 137. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 4.  
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ʇʦ ʤʳʩʣʠ ɾ. ʍʫʤʴʝʢʘ-ʗʢʫʙʦʚʩʢʦʡ, ʢʦʤʧʦʟʠʪʦʨʳ ʚʪʦʨʦʛʦ ʘʚʘʥʛʘʨʜʘ çʥʝ ʧʨʦʩʪʦ 

ʣʠʰʘʶʪ ʚʦʢʘʣʴʥʳʝ ʟʚʫʢʠ ʠʭ ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʛʦ ʢʦʥʪʝʢʩʪʘ, ʥʦ ʫʯʘʩʪʚʫʶʪ ʚ 

ʚʦʩʩʦʟʜʘʥʠʠ ʚʠʜʦʠʟʤʝʥʝʥʥʦʛʦ ʩʝʤʘʥʪʠʯʝʩʢʦʛʦ ʩʦʜʝʨʞʘʥʠʷ ʧʦʩʨʝʜʩʪʚʦʤ 

ʨʘʜʠʢʘʣʴʥʦʡ ʜʝʢʦʥʩʪʨʫʢʮʠʠ ʬʦʥʝʪʠʯʝʩʢʦʡ ʩʪʨʫʢʪʫʨʳ. [é] ɺ ʨʝʟʫʣʴʪʘʪʝ, 

ʩʝʤʘʥʪʠʯʝʩʢʦʝ ʩʦʜʝʨʞʘʥʠʝ ʪʝʢʩʪʘ ʧʨʝʜʦʧʨʝʜʝʣʝʥʦ ʥʦʚʦʡ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʴʶ 

ʬʦʥʝʪʠʯʝʩʢʦʛʦ ʤʘʪʝʨʠʘʣʘè82. 

ʉʤʳʩʣ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ, ʪʘʢ ʞʝ, ʢʘʢ ʠ ʝʛʦ ʩʪʨʫʢʪʫʨʘ, ʦʪʥʳʥʝ ʥʝ ʷʚʣʷʝʪʩʷ 

ʨʘʟ ʠ ʥʘʚʩʝʛʜʘ ʟʘʜʘʥʥʦʡ ʥʝʠʟʤʝʥʥʦʡ ʚʝʣʠʯʠʥʦʡ. ʊʝʥʜʝʥʮʠʷ ʧʨʝʦʙʨʘʟʦʚʘʥʠʷ 

ʮʝʣʦʩʪʥʦʛʦ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ ʥʘ ʩʦʩʪʘʚʣʷʶʱʠʝ ʯʘʩʪʠʮʳ, ʝʛʦ çʘʥʘʣʠʟè ʧʦʣʫʯʘʝʪ 

ʧʨʝʪʚʦʨʝʥʠʝ ʚ ʪʚʦʨʯʝʩʪʚʝ ʧʦʵʪʦʚ ʠ ʧʠʩʘʪʝʣʝʡ ʢʘʢ ʧʝʨʚʦʡ, ʪʘʢ ʠ ʚʪʦʨʦʡ ʧʦʣʦʚʠʥʳ 

XX ʩʪʦʣʝʪʠʷ. ʊʘʢʦʡ ʧʦʜʭʦʜ ʷʚʠʣʩʷ ʚʳʨʘʞʝʥʠʝʤ ʛʦʩʧʦʜʩʪʚʘ ʠʥʪʝʣʣʝʢʪʫʘʣʠʟʤʘ, 

ʨʘʮʠʦʥʘʣʴʥʦʛʦ ʥʘʯʘʣʘ, ʵʩʪʝʪʠʢʠ ʧʘʨʘʜʦʢʩʘ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʠʩʢʫʩʩʪʚʘ, 

ʦʪʤʝʪʠʚʰʠʭ ʩʦʙʦʡ ʧʝʨʠʦʜ ʧʦʩʣʝ ʧʝʨʚʦʡ ʤʠʨʦʚʦʡ ʚʦʡʥʳ83. ʄʥʦʛʦʯʠʩʣʝʥʥʳʝ 

ʵʢʩʧʝʨʠʤʝʥʪʳ ʩʦ ʟʚʫʢʦʚʦʡ ʠ ʩʦ ʩʤʳʩʣʦʚʦʡ ʩʪʦʨʦʥʦʡ ʩʣʦʚʘ ʧʨʝʜʩʪʘʚʣʝʥʳ ʚ 

ʪʚʦʨʯʝʩʪʚʝ ɼʞ. ɼʞʦʡʩʘ, ʕ.ʕ. ʂʘʤʤʠʥʛʩʘ, ʕ. ʇʘʫʥʜʘ, ʈ. ʐʘʨʘ.  

ʇʨʝʜʧʦʩʳʣʢʠ ʢ ʵʪʦʤʫ ʙʳʣʠ ʩʦʟʜʘʥʳ ʫʞʝ ʚ XIX  ʚʝʢʝ ʚ ʪʚʦʨʯʝʩʪʚʝ ʦʜʥʦʛʦ ʠʟ 

ʬʨʘʥʮʫʟʩʢʠʭ ʧʦʵʪʦʚ-ʩʠʤʚʦʣʠʩʪʦʚ ï ʉʪʝʬʘʥʘ ʄʘʣʣʘʨʤʝ. ɿʥʘʤʝʥʠʪʳʝ ʩʣʦʚʘ ʧʦʵʪʘ ʦ 

çʩʪʠʭʝ, ʠʟ ʤʥʦʛʠʭ ʚʦʢʘʙʫʣ ʪʚʦʨʷʱʝʤ ʮʝʣʦʩʪʥʳʡ, ʥʦʚʳʡ, ʯʫʞʜʳʡ ʷʟʳʢʫ ʠ ʙʫʜʪʦ 

ʟʘʢʣʠʥʘʥʠʝʤ ʟʚʫʯʘʱʠʡ ʛʣʘʛʦʣè, ʤʦʛʫʪ ʩʣʫʞʠʪʴ ʝʛʦ ʵʩʪʝʪʠʯʝʩʢʠʤ ʢʨʝʜʦ. ʉʦʛʣʘʩʥʦ 

ʤʳʩʣʠ ʄʘʣʣʘʨʤʝ ʧʨʝʦʙʨʘʟʦʚʘʥʠʝ, ʨʘʟʣʦʞʝʥʠʝ ʩʣʦʚʘ ʥʘ ʩʦʩʪʘʚʣʷʶʱʠʝ ʵʣʝʤʝʥʪʳ 

(ʬʦʥʝʤʳ ʠ ʩʣʦʛʠ) ʠ ʠʭ ʥʦʚʳʝ ʥʝʦʙʳʯʥʳʝ ʩʦʯʝʪʘʥʠʷ ʧʦʟʚʦʣʷʶʪ ʫʚʠʜʝʪʴ ʥʦʚʳʝ 

ʩʤʳʩʣʳ ʚ ʩʪʘʚʰʝʤ ʧʨʠʚʳʯʥʳʤ ʷʟʳʢʝ.  

ɺʦ ʚʪʦʨʦʡ ʧʦʣʦʚʠʥʝ XIX  ʚʝʢʘ ʫʚʠʜʝʣʠ ʩʚʝʪ ʠ ʧʨʦʠʟʚʝʜʝʥʠʷ ʘʥʛʣʠʡʩʢʦʛʦ 

ʤʘʪʝʤʘʪʠʢʘ, ʧʦʵʪʘ ʠ ʧʨʦʟʘʠʢʘ ʃʴʶʠʩʘ ʂʵʨʨʦʣʣʘ ï çʇʨʠʢʣʶʯʝʥʠʷ ɸʣʠʩʳ ʚ ʩʪʨʘʥʝ 

ʯʫʜʝʩè (1865), çɸʣʠʩʘ ʚ ɿʘʟʝʨʢʘʣʴʝè (1871), ʚ ʢʦʪʦʨʳʭ ʩʣʦʚʦʪʚʦʨʯʝʩʪʚʦ, ʷʟʳʢʦʚʘʷ 

ʠʛʨʘ, ʢʘʣʘʤʙʫʨ ʚʦʟʚʦʜʷʪʩʷ ʚ ʨʘʥʛ ʦʩʥʦʚʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʠʝʤʦʚ. 

                                                 
82 Humieka-Jakubowska J. Inspirations in reflection and creativeness. Saarbrucken: Lambert Academic Publishing. 2015. 

P. 82-83. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 5.  
83 ʇʦʜʨʦʙʥʝʝ ʦʙ ʵʪʦʤ ʩʤ. ʩʪʘʪʴʶ ɺʦʣʦʜʢʦʚʠʯʘ ɸ. ɺ. ʕʩʪʝʪʠʢʘ ʧʘʨʘʜʦʢʩʘ ʚ ʦʧʝʨʝ-ʩʢʝʪʯʝ ʇ. ʍʠʥʜʝʤʠʪʘ çʊʫʜʘ ʠ 

ʦʙʨʘʪʥʦè (çHin und zur¿ckè) // ʄʫʟʳʢʘʣʴʥʳʡ ʪʝʘʪʨ ʚ ʧʨʦʩʪʨʘʥʩʪʚʝ ʢʫʣʴʪʫʨʳ. ɹʝʣʦʨʫʩʩʢʘʷ ʛʦʩʫʜʘʨʩʪʚʝʥʥʘʷ 

ʘʢʘʜʝʤʠʷ ʤʫʟʳʢʠ, 2017. ɺʳʧ. 40. ʉ. 85 ï 106.  
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ʌʝʥʦʤʝʥ ʠʟʦʱʨʝʥʥʦʡ ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʦʡ ʠʛʨʳ ʧʦʣʫʯʠʣ ʷʨʢʦʝ ʚʦʧʣʦʱʝʥʠʝ ʚ 

ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʧʦʵʪʦʚ-ʬʫʪʫʨʠʩʪʦʚ, ʯʴʝ ʪʚʦʨʯʝʩʪʚʦ ʷʚʣʷʝʪ ʚʳʩʦʢʦʭʫʜʦʞʝʩʪʚʝʥʥʳʝ 

ʦʙʨʘʟʮʳ ʥʝ ʪʦʣʴʢʦ ʙʝʩʩʤʳʩʣʝʥʥʦʡ çʟʘʫʤʠè84, ʥʦ ʠ ʩʪʨʦʛʦʛʦ ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʦʛʦ 

ʨʘʩʯʝʪʘ ʚ ʧʦʩʪʨʦʝʥʠʠ ʧʦʵʪʠʯʝʩʢʠʭ ʠ ʧʨʦʟʘʠʯʝʩʢʠʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ʧʦ ʧʨʠʥʮʠʧʫ 

ʧʘʣʠʥʜʨʦʤʘ85. ɹʫʢʚʝʥʥʳʝ ʠ ʩʣʦʛʦʚʳʝ ʧʘʣʠʥʜʨʦʤʳ ʰʠʨʦʢʦ ʧʨʝʜʩʪʘʚʣʝʥʳ ʚ 

ʪʚʦʨʯʝʩʪʚʝ ɺ. ʍʣʝʙʥʠʢʦʚʘ (çʇʝʨʝʚʝʨʪʝʥʴè, 1912, ʧʦʵʤʘ-ʧʘʣʠʥʜʨʦʤ çʈʘʟʠʥè, 

1921), ɺʣ. ʄʘʷʢʦʚʩʢʦʛʦ (çʀʟ ʫʣʠʮʳ ʚ ʫʣʠʮʫè, 1913.). ʇʦ ʧʨʠʥʮʠʧʫ ʧʘʣʠʥʜʨʦʤʘ 

ʩʪʨʦʠʪʩʷ ʩʪʠʭʦʪʚʦʨʝʥʠʝ ʧʦʵʪʘ-ʩʠʤʚʦʣʠʩʪʘ ɺ. ɹʨʶʩʦʚʘ çɻʦʣʦʩ ʣʫʥʳè (1915). ɺ 

ʧʘʣʠʥʜʨʦʤʘʭ ʜʦʩʪʠʛʘʝʪ ʩʚʦʝʛʦ ʘʧʦʛʝʷ ʪʝʥʜʝʥʮʠʷ ʘʥʘʣʠʟʘ, ʨʘʟʣʦʞʝʥʠʷ ʩʣʦʚʘ ʥʘ 

ʦʪʜʝʣʴʥʳʝ ʬʦʥʝʤʳ ʠ ʩʣʦʛʠ, ʧʝʨʝʩʪʘʥʦʚʢʠ ʩʣʦʛʦʚ, ʯʘʩʪʦ ʦʙʨʘʟʫʶʱʝʡ ʥʦʚʳʝ ʩʣʦʚʘ.  

ɺʦʩʩʦʟʜʘʥʠʝ ʩʠʤʤʝʪʨʠʯʥʳʭ ʩʪʨʫʢʪʫʨ ʥʘ ʫʨʦʚʥʝ ʥʝ ʪʦʣʴʢʦ ʚʝʨʙʘʣʴʥʦʛʦ, ʥʦ ʠ 

ʤʫʟʳʢʘʣʴʥʦʛʦ ʨʷʜʘ ʧʦʣʫʯʘʝʪ ʚʳʨʘʞʝʥʠʝ ʚ ʠʟʦʙʨʝʪʝʥʠʠ ʩʝʨʠʡʥʦʡ ʪʝʭʥʠʢʠ 

ʢʦʤʧʦʟʠʪʦʨʘʤʠ ʥʦʚʦʚʝʥʩʢʦʡ ʰʢʦʣʳ. ʆ ʧʘʨʘʣʣʝʣʠʟʤʝ ʧʨʦʪʝʢʘʶʱʠʭ ʚ ʤʫʟʳʢʝ ʠ 

ʣʠʪʝʨʘʪʫʨʝ ʧʝʨʚʦʡ ʧʦʣʦʚʠʥʳ XX ʚʝʢʘ ʧʨʦʮʝʩʩʦʚ ʧʠʰʝʪ ʃ. ʈʝʰʝʪʥʷʢ: çʉʦʚʩʝʤ ʥʝ 

ʩʣʫʯʘʡʥʦ ʧʘʨʘʣʣʝʣʴʥʦ ʩ ʚʦʟʚʨʘʱʝʥʠʝʤ ʚ ʧʦʵʟʠʶ ʧʘʣʠʥʜʨʦʤʘ, ʚ ʤʫʟʳʢʝ XX ʚʝʢʘ 

ʨʦʞʜʘʣʘʩʴ ʥʦʚʘʷ, ʜʦʜʝʢʘʬʦʥʥʘʷ (ʠʣʠ ʩʝʨʠʡʥʘʷ) ʩʠʩʪʝʤʘ ʢʦʤʧʦʟʠʮʠʠ, ʚ ʢʦʪʦʨʦʡ 

ʚʘʞʥʫʶ ʨʦʣʴ ʠʛʨʘʝʪ ʚʦʟʚʨʘʪʥʳʡ ʧʨʠʥʮʠʧ ʪʨʘʥʩʬʦʨʤʘʮʠʠ ʩʝʨʠʠ ï ʨʘʢʦʭʦʜ. 

ʅʘʧʦʤʥʠʤ, ʯʪʦ ɸ. ɺʝʙʝʨʥ ʦʙʲʷʩʥʷʣ ʩʫʱʥʦʩʪʴ ʜʦʜʝʢʘʬʦʥʥʦʡ ʪʝʭʥʠʢʠ ʥʘ ʧʨʠʤʝʨʝ 

ʧʘʣʠʥʜʨʦʤʘ ï òʤʘʛʠʯʝʩʢʦʛʦ ʢʚʘʜʨʘʪʘòè86. ʊʦʪ ʞʝ ʘʚʪʦʨ ʫʪʦʯʥʷʝʪ ʜʘʣʝʝ: çCʣʦʛʦʚʳʝ 

ʧʘʣʠʥʜʨʦʤʳ ʙʣʠʟʢʠ ʩʝʨʠʡʥʦʡ ʧʨʘʢʪʠʢʝ, ʢʦʛʜʘ ʩʝʨʠʷ ʧʨʦʚʦʜʠʪʩʷ ʚ ʨʘʢʦʭʦʜʝ ʧʦ 

ʩʝʛʤʝʥʪʘʤè87. ɺʳʚʦʜʳ ʠʩʩʣʝʜʦʚʘʪʝʣʷ ʥʘʭʦʜʷʪ ʩʚʦʝ ʦʙʦʩʥʦʚʘʥʠʝ ʠ ʚ ʪʦʤ ʬʘʢʪʝ, ʯʪʦ 

ʋ. ʕʢʦ, ʘʥʘʣʠʟʠʨʫʷ ʨʦʤʘʥ ɼʞ. ɼʞʦʡʩʘ çʋʣʠʩʩè, ʧʨʠʭʦʜʠʪ ʢ ʟʘʢʣʶʯʝʥʠʶ ʦ 

ʧʨʠʤʝʥʝʥʠʠ ʠʨʣʘʥʜʩʢʠʤ ʧʠʩʘʪʝʣʝʤ ʢʚʘʟʠ-ʩʝʨʠʡʥʳʭ ʧʨʦʮʝʜʫʨ ʥʘ ʫʨʦʚʥʝ 

ʩʣʦʚʝʩʥʦʛʦ ʪʝʢʩʪʘ.  

                                                 
84 ʂ ʧʝʨʚʳʤ ʜʝʩʷʪʠʣʝʪʠʷʤ XX ʚʝʢʘ ʦʪʥʦʩʠʪʩʷ ʩʦʟʜʘʥʠʝ ʬʫʪʫʨʠʩʪʠʯʝʩʢʦʡ ʦʧʝʨʳ çʇʦʙʝʜʘ ʥʘʜ ʩʦʣʥʮʝʤè (1912) ï 

çʧʨʦʠʟʚʝʜʝʥʠʝ ʧʨʦʛʨʘʤʤʥʦ-ʬʫʪʫʨʠʩʪʠʯʝʩʢʦʝ, ʢʘʢ ʚʳʨʘʞʝʥʠʝ ʘʣʦʛʠʟʤʘ ʚ ʩʣʦʚʝ, ʠʟʦʙʨʘʞʝʥʠʠ ʠ ʤʫʟʳʢʝè (ʂʦʚʪʫʥ ɽ. 

çʇʦʙʝʜʘ ʥʘʜ ʩʦʣʥʮʝʤè ï ʥʘʯʘʣʦ ʩʫʧʨʝʤʘʪʠʟʤʘ [ʕʣʝʢʪʨʦʥʥʳʡ ʨʝʩʫʨʩ] // ʂʦʚʪʫʥ ɽ. ʉʝʨʝʙʨʷʥʦʛʦ ʚʝʢʘ ʩʠʣʫʵʪ URL: 

http:// silverage/kovtun/ (ʜʘʪʘ ʦʙʨʘʱʝʥʠʷ: 21.01.2021).  
85 çʇʘʣʠʥʜʨʦʤ: ʦʪ ʛʨʝʯ. Palindromeo ï ʙʝʛʫ ʥʘʟʘʜ. ʉʣʦʚʦ, ʬʨʘʟʘ ʠʣʠ ʩʪʠʭ, ʠʤʝʶʱʠʝ ʦʜʠʥʘʢʦʚʳʡ ʩʤʳʩʣ ʧʨʠ ʯʪʝʥʠʠ 

ʩʣʝʚʘ ʥʘʧʨʘʚʦ ʠ ʩʧʨʘʚʘ ʥʘʣʝʚʦ (ñʧʝʨʝʚʝʨʪʝʥʴò)è (ʈʦʟʝʥʪʘʣʴ ɼ. ʕ., ʊʝʣʝʥʢʦʚʘ ʄ. ɸ. ʉʣʦʚʘʨʴ-ʩʧʨʘʚʦʯʥʠʢ 

ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ ʪʝʨʤʠʥʦʚ. ʀʟʜ. 2-ʝ. ʄ.: ʇʨʦʩʚʝʱʝʥʠʝ, 1976. ʉ. 175).  
86 ʈʝʰʝʪʥʷʢ ʃ. ɺ. ʆʯʝʨʢ II. ʇʘʣʠʥʜʨʦʤ ʚ ʠʩʢʫʩʩʪʚʝ XX ʚʝʢʘ: ʜʚʠʞʝʥʠʝ ʦʪ ʧʝʨʠʬʝʨʠʠ ʢ ʮʝʥʪʨʫ [ʕʣʝʢʪʨʦʥʥʳʡ 

ʨʝʩʫʨʩ] // 8 ʦʯʝʨʢʦʚ ʦ ʬʝʥʦʤʝʥʝ ʧʘʣʠʥʜʨʦʤʘ. URL: https://www.ashtray.ru/main/texts/palindrom/pal7.htm (ʜʘʪʘ 

ʦʙʨʘʱʝʥʠʷ: 21.01.2021).  
87 ʊʘʤ ʞʝ.  

https://ru.wikipedia.org/wiki/%D0%90%D0%BB%D0%BE%D0%B3%D0%B8%D0%B7%D0%BC
https://www.ashtray.ru/main/texts/palindrom/pal7.htm
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ʆʨʠʛʠʥʘʣʴʥʳʤ ʚʳʨʘʞʝʥʠʝʤ ʟʝʨʢʘʣʴʥʦʛʦ ʤʳʰʣʝʥʠʷ, ʧʦʚʦʨʦʪʘ ʚʨʝʤʝʥʠ 

ʚʩʧʷʪʴ ʤʦʞʝʪ ʩʯʠʪʘʪʴʩʷ ʠ ʦʧʝʨʘ-ʩʢʝʪʯ ʇ. ʍʠʥʜʝʤʠʪʘ çʊʫʜʘ ʠ ʦʙʨʘʪʥʦè (1921). ɸ. 

ɺʦʣʦʜʦʚʠʯ ʨʘʩʩʤʘʪʨʠʚʘʝʪ ʦʧʝʨʫ ʚ ʢʦʥʪʝʢʩʪʝ ʧʨʠʥʮʠʧʦʚ ʢʠʥʦʤʦʥʪʘʞʘ, 

ʧʦʟʚʦʣʷʶʱʠʭ ʵʢʩʧʝʨʠʤʝʥʪʳ ʩʦ ʚʨʝʤʝʥʝʤ (ʪʘʢʠʭ, ʢʘʢ ʤʦʥʪʘʞ, ʧʨʦʢʨʫʯʠʚʘʥʠʝ 

ʣʝʥʪʳ ʥʘʟʘʜ ʠ ʪ. ʜ.)88.  

ʇʦʜʦʙʥʳʡ ʧʨʠʥʮʠʧ çʧʦʚʦʨʦʪʘ ʚʨʝʤʝʥʠ ʚʩʧʷʪʴè ʠʩʧʦʣʴʟʫʝʪʩʷ ʚ ʧʨʦʟʝ 

ɼʞʦʡʩʘ: ʪʘʢ, ʥʘʯʘʣʦ ʛʣʘʚʳ çʉʠʨʝʥʳè ʠʟ ʨʦʤʘʥʘ çʋʣʠʩʩè ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ 

ʤʦʥʪʘʞ ʵʣʝʤʝʥʪʦʚ, ʠʩʧʦʣʴʟʫʝʤʳʭ ʚ ʧʦʩʣʝʜʫʶʱʝʤ ʧʦʚʝʩʪʚʦʚʘʥʠʠ. ʕʪʦʪ ʧʨʠʥʮʠʧ 

ʰʠʨʦʢʦ ʧʨʠʥʤʝʥʷʝʪʩʷ ʚ ʩʦʯʠʥʝʥʠʷʭ ɹʝʨʠʦ ʩʦ ʩʣʦʚʦʤ (ʩʤ. ʘʥʘʣʠʟ çʊʝʤʳ. 

ʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè, çʉʝʢʚʝʥʮʠʠ IIIè ʠ çʉʠʤʬʦʥʠʠè).  

ʅʘ ʥʘʯʘʣʦ 1960-ʭ ʛʦʜʦʚ ʧʨʠʭʦʜʠʪʩʷ ʥʦʚʳʡ ʚʩʧʣʝʩʢ ʠʥʪʝʨʝʩʘ ʢ ʬʝʥʦʤʝʥʫ 

ʧʘʣʠʥʜʨʦʤʘ, ʯʪʦ ʦʪʤʝʯʘʝʪ ʃ. ʈʝʰʝʪʥʷʢ, ʚ ʩʚʷʟʠ ʩ ʧʦʷʚʣʝʥʠʝʤ ʘʥʛʣʦʷʟʳʯʥʳʭ 

ʧʘʣʠʥʜʨʦʤʦʚ (çɻʠʤʥ ʃʫʥʝè ɻ. ʈʝʡʥʦʣʜʩʘ, çThe endè (çʂʦʥʝʮè) ʌʨʝʜʝʨʠʢʘ 

ɹʨʘʫʥʘ), ʢʥʠʛ ʧʦ ʩʠʤʤʝʪʨʠʠ ɻ. ɺʝʡʣʷ, ʄ. ɻʘʨʜʥʝʨʘ, ɸ. ʐʫʙʥʠʢʦʚʘ ʠ ɺ. ʂʦʧʮʠʢʘ89. 

ʅʘ ɿʘʧʘʜʝ ʚ ʵʪʦ ʞʝ ʚʨʝʤʷ ʩʪʘʥʦʚʷʪʩʷ ʠʟʚʝʩʪʥʳʤʠ ʰʠʨʦʢʦʡ ʧʫʙʣʠʢʝ çɸʥʘʛʨʘʤʤʳè 

ʌ. ʜʝ ʉʦʩʩʶʨʘ, ʥʘʜ ʢʦʪʦʨʳʤʠ ʣʠʥʛʚʠʩʪ ʨʘʙʦʪʘʣ, ʥʘʯʠʥʘʷ ʩ 1906 ʛʦʜʘ.  

ʅʝʟʘʜʦʣʛʦ ʜʦ ʥʘʯʘʣʘ 1960-ʭ ʛʦʜʦʚ ʧʦʷʚʣʷʝʪʩʷ ʦʜʥʦ ʠʟ ʩʘʤʳʭ ʟʥʘʢʦʚʳʭ 

ʩʦʯʠʥʝʥʠʡ ʄ. ʂʘʛʝʣʷ ï çAnagramaè (1957 ï 1958), ï ʚ ʢʦʪʦʨʦʤ, ʧʦ ʤʥʝʥʠʶ ɸ.ʉ. 

ʈʳʞʠʥʩʢʦʛʦ, ʦʧʨʝʜʝʣʷʶʱʝʝ ʟʥʘʯʝʥʠʝ ʧʨʠʦʙʨʝʪʘʝʪ ʠʥʪʝʨʝʩ ʢʦʤʧʦʟʠʪʦʨʘ ʢ 

çʬʝʥʦʤʝʥʫ ʷʟʳʢʦʚʳʭ ʠʛʨ ʚ ʧʨʦʩʪʨʘʥʩʪʚʝ ʨʝʯʝʚʦʡ ʢʦʤʧʦʟʠʮʠʠ (ʢʘʢ 

ʩʝʤʘʥʪʠʯʝʩʢʠʭ, ʪʘʢ ʠ ʬʦʥʝʪʠʯʝʩʢʠʭ)è90. ɺ ʦʩʥʦʚʝ ʧʨʦʠʟʚʝʜʝʥʠʷ ʣʝʞʠʪ ʘʥʦʥʠʤʥʳʡ 

ʩʨʝʜʥʝʚʝʢʦʚʳʡ ʧʘʣʠʥʜʨʦʤ ʥʘ ʣʘʪʠʥʩʢʦʤ ʷʟʳʢʝ: çIN GIRUM IMUS NOCTE ET 

CONSUMIMUR IGNIè91. ʇʷʪʴ ʨʘʟʜʝʣʦʚ ʧʨʦʠʟʚʝʜʝʥʠʷ ʤʦʛʫʪ ʠʩʧʦʣʥʷʪʴʩʷ ʢʘʢ ʚ 

ʧʨʷʤʦʤ, ʪʘʢ ʠ ʚ ʨʝʪʨʦʛʨʘʜʥʦʤ ʧʦʨʷʜʢʝ, ʯʪʦ ʦʙʲʷʩʥʷʝʪ ʠʩʧʦʣʴʟʦʚʘʥʠʝ 

                                                 
88 ʀʥʪʝʨʝʩʥʦ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʧʨʠʥʮʠʧ ʟʝʨʢʘʣʴʥʦʩʪʠ ʧʦʣʫʯʘʝʪ ʧʨʝʪʚʦʨʝʥʠʝ ʚ ʦʧʝʨʝ ʍʠʥʜʝʤʠʪʘ ʥʝ ʪʦʣʴʢʦ ʥʘ ʫʨʦʚʥʝ 

çʟʝʨʢʘʣʴʥʦʡ ʩʠʤʤʝʪʨʠʠ ʚ ʢʦʤʧʦʟʠʮʠʦʥʥʦ-ʜʨʘʤʘʪʫʨʛʠʯʝʩʢʦʤ ʨʝʰʝʥʠʠè, ʥʦ ʠ ʥʘ ʫʨʦʚʥʝ ʩʣʦʚʝʩʥʦʡ ʤʘʪʝʨʠʠ. ʊʘʢ, 

ʨʘʩʩʫʞʜʘʷ ʦʙ ʵʩʪʝʪʠʢʝ ʧʘʨʘʜʦʢʩʘ, ʠʛʨʳ, ʚʳʨʘʞʝʥʥʳʭ ʥʘ ʚʩʝʭ ʫʨʦʚʥʷʭ ʦʧʝʨʥʦʡ ʢʦʥʮʝʧʮʠʠ, ɸ. ɺʦʣʦʜʦʚʠʯ ʧʨʠʭʦʜʠʪ 

ʢ ʚʳʚʦʜʫ, ʯʪʦ çʧʦʩʣʝʜʥʶʶ ʪʦʯʢʫ ʚ ʵʪʦʤ ʩʪʘʚʠʪ ʵʧʘʪʠʨʫʶʱʘʷ ñʘʢʮʠʷò ʪʝʪʠ ʕʤʤʳ, ʢʦʪʦʨʘʷ ʧʝʨʝʜ ʥʘʯʘʣʦʤ ʜʝʡʩʪʚʠʷ 

ʧʨʦʠʟʥʦʩʠʪ òʘʧ-ʯʭʠ!ò, ʘ ʚ ʢʦʥʮʝ, ʧʦʜʪʚʝʨʞʜʘʷ ʘʙʩʫʨʜʥʦʩʪʴ ʧʨʦʮʝʩʩʘ, ʠʟ ʝʝ ʫʩʪ ʟʚʫʯʠʪ ʢʫʨʴʝʟʥʦʝ ñʯʭʠ-ʘʧ!òè 

(ɺʦʣʦʜʢʦʚʠʯ ɸ. ɺ. ʕʩʪʝʪʠʢʘ ʧʘʨʘʜʦʢʩʘ ʚ ʦʧʝʨʝ-ʩʢʝʪʯʝ ʇ. ʍʠʥʜʝʤʠʪʘ çʊʫʜʘ ʠ ʦʙʨʘʪʥʦè (çHin und zur¿ckè). C. 101).  
89 ʉʤ. ʈʝʰʝʪʥʷʢ ʃ. ɺ. ʆʯʝʨʢ II. ʇʘʣʠʥʜʨʦʤ ʚ ʠʩʢʫʩʩʪʚʝ XX ʚʝʢʘ: ʜʚʠʞʝʥʠʝ ʦʪ ʧʝʨʠʬʝʨʠʠ ʢ ʮʝʥʪʨʫ.  
90 ʈʳʞʠʥʩʢʠʡ ɸ. ʉ. ʆʪ Gesang der J¿nglinge ʢ Carr®: ʨʦʞʜʝʥʠʝ ʬʦʥʝʤʥʦʡ ʢʦʤʧʦʟʠʮʠʠ ʚ ʪʚʦʨʯʝʩʪʚʝ ʂ. 

ʐʪʦʢʭʘʫʟʝʥʘè // ʄʫʟʳʢʘ. ʀʩʢʫʩʩʪʚʦ, ʥʘʫʢʘ, ʧʨʘʢʪʠʢʘ. 2019. ˉ 2. ʉ. 115.  
91 çʄʳ ʢʨʫʞʠʤʩʷ ʚ ʥʦʯʠ ʠ ʩʛʦʨʘʝʤ ʚ ʦʛʥʝè (ʣʘʪ.)  
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ʢʦʤʧʦʟʠʪʦʨʦʤ ʥʘʟʚʘʥʠʷ çAnagramaè92. ʇʦʜʯʝʨʢʥʝʤ ʪʦʪ ʬʘʢʪ, ʯʪʦ ʚ ʩʦʯʠʥʝʥʠʠ 

ʂʘʛʝʣʷ ʥʝ ʤʫʟʳʢʘʣʴʥʳʡ (ʩʝʨʠʷ ʥʦʚʦʚʝʥʮʝʚ) ʥʦ ʚʝʨʙʘʣʴʥʳʡ ʤʘʪʝʨʠʘʣ ʧʦʜʚʝʨʛʘʝʪʩʷ 

ʢʦʤʙʠʥʘʪʦʨʥʳʤ ʧʝʨʝʩʪʘʥʦʚʢʘʤ, ʠʥʚʝʨʩʠʷʤ: ʚʩʝ ʩʣʦʚʘ ʥʘ ʬʨʘʥʮʫʟʩʢʦʤ, 

ʠʪʘʣʴʷʥʩʢʦʤ, ʠʩʧʘʥʩʢʦʤ ʠ ʥʝʤʝʮʢʦʤ ʷʟʳʢʘʭ ʦʙʨʘʟʫʶʪʩʷ ʩ ʧʦʤʦʱʴʶ ʯʝʪʳʨʝʭ 

ʛʣʘʩʥʳʭ ʠ ʩʝʤʠ ʩʦʛʣʘʩʥʳʭ, ʠʩʧʦʣʴʟʫʝʤʳʭ ʚ ʧʘʣʠʥʜʨʦʤʝ.  

 ʉʦʚʨʝʤʝʥʥʳʤʠ ʵʪʦʤʫ ʧʨʦʠʟʚʝʜʝʥʠʶ ʂʘʛʝʣʷ ʷʚʣʷʶʪʩʷ ʩʦʯʠʥʝʥʠʷ, ʚ 

ʢʦʪʦʨʳʭ ʨʝʘʣʠʟʦʚʘʥʳ ʩʭʦʜʥʳʝ ʧʨʠʥʮʠʧʳ ʨʘʙʦʪʳ ʩ ʚʝʨʙʘʣʴʥʳʤ ʤʘʪʝʨʠʘʣʦʤ: 

çCanto sospesoè, çLa Fabbriʩa illuminataè ʃ. ʅʦʥʦ, çʉʝʢʚʝʥʮʠʷ IIIè, çCirclesè, 

çʊʝʤʘ. ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè93, ʚʪʦʨʘʷ ʯʘʩʪʴ çʉʠʤʬʦʥʠʠè ʃ. ɹʝʨʠʦ, çLa terra e la 

compagnaè ʃ. ʅʦʥʦ, çLux aeternaè ʜʣʷ 16-ʛʦʣʦʩʥʦʛʦ ʩʤʝʰʘʥʥʦʛʦ ʭʦʨʘ, çʈʝʢʚʠʝʤè 

ɼ. ʃʠʛʝʪʠ. ʇʨʠʩʪʘʣʴʥʳʡ çʘʥʘʣʠʟè ʚʝʨʙʘʣʴʥʦʡ ʩʪʨʫʢʪʫʨʳ, ʨʘʟʣʦʞʝʥʠʝ ʥʘ 

ʩʦʩʪʘʚʣʷʶʱʠʝ ʵʣʝʤʝʥʪʳ ʠ ʠʭ ʨʘʟʣʠʯʥʳʝ ʩʦʯʝʪʘʥʠʷ ʦʧʨʝʜʝʣʷʝʪ ʩʧʝʮʠʬʠʢʫ ʨʘʙʦʪʳ 

ʢʦʤʧʦʟʠʪʦʨʦʚ ʩʦ ʩʣʦʚʦʤ ʚ ʥʘʟʚʘʥʥʳʭ ʩʦʯʠʥʝʥʠʷʭ94.  

ɺ ʪʚʦʨʯʝʩʪʚʝ ʢʦʤʧʦʟʠʪʦʨʦʚ ʧʦʩʣʝʚʦʝʥʥʦʛʦ ʘʚʘʥʛʘʨʜʘ ʧʦʣʫʯʘʝʪ 

ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʝ ʧʨʠʥʮʠʧ ʦʧʝʨʠʨʦʚʘʥʠʷ ʥʝ ʪʦʣʴʢʦ ʩʣʦʛʘʤʠ ʠ ʬʦʥʝʤʘʤʠ ʚ 

ʨʘʟʣʠʯʥʳʭ ʩʦʯʝʪʘʥʠʷʭ, ʥʦ ʠ ʩʪʨʦʢʘʤʠ, ʦʪʜʝʣʴʥʳʤʠ ʩʣʦʚʘʤʠ ʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷʤʠ 

ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʧʝʨʚʦʠʩʪʦʯʥʠʢʘ. ʆʜʠʥ ʠʟ ʷʨʢʠʭ ʦʙʨʘʟʮʦʚ ʪʘʢʦʛʦ ʧʦʜʭʦʜʘ ï ʢʘʥʪʘʪʘ 

çʅʦʯʴ ʚ ʄʝʤʬʠʩʝè ʉ.ɸ. ɻʫʙʘʡʜʫʣʠʥʦʡ (1968) ʥʘ ʪʝʢʩʪʳ ʠʟ ʜʨʝʚʥʝʝʛʠʧʝʪʩʢʦʡ 

ʣʠʨʠʢʠ ʚ ʧʝʨʝʚʦʜʝ ɸ. ɸʭʤʘʪʦʚʦʡ ʠ ɺ. ʇʦʪʘʧʦʚʦʡ ʚ ʩʝʤʠ ʯʘʩʪʷʭ. ʅʘʟʳʚʘʷ 

                                                 
92 çɸʥʘʛʨʘʤʤʘ (ʛʨʝʯ.) ð ʪʘʢ ʥʘʟʳʚ. ʦʙʨʘʪʥʦʝ ʯʪʝʥʠʝ ʙʫʢʚ ʦʜʥʦʛʦ ʠʣʠ ʥʝʩʢʦʣʴʢʠʭ ʩʣʦʚ; ʪʘʢ, ʥʘʧʨ., ñʚʦʨò ʙʫʜʝʪ ɸ. ʦʪ 

ñʨʦʚò. ɺ ʙʦʣʝʝ ʰʠʨʦʢʦʤ ʩʤʳʩʣʝ ʧʦʜ ʘʥʘʛʨʘʤʤʦʡ ʧʦʥʠʤʘʶʪ ʧʝʨʝʩʪʘʥʦʚʢʫ ʙʫʢʚ, ʧʦʩʨʝʜʩʪʚʦʤ ʢʦʪʦʨʦʡ ʦʙʨʘʟʫʶʪʩʷ 

ʥʦʚʳʝ ʩʣʦʚʘ ʠ ʬʨʘʟʳ. ʊʘʢ ʂʘʣʴʚʠʥ ʧʨʠ ʧʦʩʨʝʜʩʪʚʝ ɸ. ʥʘʟʚʘʣ ʩʝʙʷ ʚ ʟʘʛʦʣʦʚʢʝ ʩʚʦʠʭ ñInstitutionenò Alcuinus. ʊʘʢ 

ʩʣʦʚʘ ñR®volution fran­aiseò ʜʘʶʪ A. ñUn Corse la finiraò ʠ ʪ. ʧ. ɺ ʦʩʦʙʝʥʥʦʩʪʠ ʣʶʙʠʤʳ ʙʳʣʠ ɸ. ʢʘʙʙʘʣʠʩʪʘʤʠ. ʉʨ. 

ʋʠʪʣʝʡ, ñOn anagramsò (ʃʦʥʜʦʥ, 1862)è. ʕʥʮʠʢʣʦʧʝʜʠʯʝʩʢʠʡ ʩʣʦʚʘʨʴ ɹʨʦʢʛʘʫʟʘ ʠ ʕʬʨʦʥʘ / ʧʦʜ ʨʝʜʘʢʮʠʝʡ 

ʧʨʦʬʝʩʩʦʨʘ ʀ. ɽ. ɸʥʜʨʝʝʚʩʢʦʛʦ. ʉʇʙ., 1890. C. 690.  
93 ʉʨʘʚʥʠʪʝʣʴʥʳʡ ʘʥʘʣʠʟ ʦʧʫʩʦʚ ʄ. ʂʘʛʝʣʷ, ʃ. ʅʦʥʦ ʠ ʃ. ɹʝʨʠʦ ʧʨʝʜʩʪʘʚʣʝʥ ʚ ʜʠʩʩʝʨʪʘʮʠʠ ʀ. ʂʥʦʢʝʨʪʘ (ʩʤ. 

Knockaert Y. Aspects of Contemporary Vocal Music in Works by Berio, Kagel and Nono / Knockaert, Y. Aspekten van de 

hedehdaagse vokale muziek in de werken van Kagel, Berio en Nono, m®moire de licence. Gand, 1974 ï 75).  
94 ʇʨʦʦʙʨʘʟ ʧʦʜʦʙʥʦʛʦ çʩʣʦʛʦʚʦʛʦ ʘʥʘʣʠʟʘè ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ ʢʦʤʧʦʟʠʪʦʨʘʤʠ ʤʦʞʥʦ ʫʚʠʜʝʪʴ ʠ ʚ ʩʚʦʝʦʙʨʘʟʥʦʤ 

çʰʠʬʨʦʚʘʥʠʠè ʚʝʨʙʘʣʴʥʦʛʦ ʧʦʩʣʘʥʠʷ, ʩʦʩʪʦʷʱʝʛʦ ʠʟ ʙʫʢʚ (ʧʝʨʚʳʭ ʩʣʦʛʦʚ ʩʨʝʜʥʝʚʝʢʦʚʦʛʦ ʛʠʤʥʘ) ʩ ʧʦʤʦʱʴʶ 

ʤʫʟrʢʘʣʴʥʳʭ ʩʠʤʚʦʣʦʚ ï ʥʦʪ, ʚʧʝʨʚʳʝ ʧʨʠʤʝʥʝʥʥʦʤ ɻʚʠʜʦ ɸʨʝʪʠʥʩʢʠʤ ʚ XI ʚʝʢʝ. ʕʪʦʪ ʙʳʣ ʧʨʠʥʮʠʧ ʪʚʦʨʯʝʩʢʠ 

ʧʝʨʝʦʩʤʳʩʣʝʥ ʀ. ʉ. ɹʘʭʦʤ, ʈ. ʐʫʤʘʥʦʤ, ɼ. ʐʦʩʪʘʢʦʚʠʯʝʤ, ʧʦʣʫʯʘʷ ʚʪʦʨʫʶ ʞʠʟʥʴ ʚ ʪʚʦʨʯʝʩʪʚʝ ʢʦʤʧʦʟʠʪʦʨʦʚ 

ʚʪʦʨʦʛʦ ʘʚʘʥʛʘʨʜʘ ʥʘ ʫʨʦʚʥʝ ʦʨʠʛʠʥʘʣʴʥʦʛʦ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʚʝʨʙʘʣʴʥʦʛʦ ʠ ʤʫʟʳʢʘʣʴʥʦʛʦ ʨʷʜʘ. ʊʘʢ, çʚ ʦʨʛʘʥʥʦʤ 

ʮʠʢʣʝ çɼʝʚʷʪʴ ʤʝʜʠʪʘʮʠʡ ʥʘ ʪʘʠʥʩʪʚʦ ʩʚʷʪʦʡ ʊʨʦʠʮʳè (1969) ʄʝʩʩʠʘʥ, ʧʦʜʦʙʥʦ ɻ. ɸʨʝʪʠʥʩʢʦʤʫ, çʧʨʠʤʝʥʠʣ 

ʩʠʤʚʦʣʠʯʝʩʢʠʡ çʷʟʳʢ ʦʙʱʝʥʠʷè, ʟʘʰʠʬʨʦʚʘʚ ʚ ʤʫʟʳʢʘʣʴʥʫʶ ʪʢʘʥʴ ʧʨʦʠʟʚʝʜʝʥʠʷ ʪʝʢʩʪʳ ʩʨʝʜʥʝʚʝʢʦʚʦʛʦ ʪʝʦʣʦʛʘ 

ʌʦʤʳ ɸʢʚʠʥʩʢʦʛʦ (ʠʟ ʪʨʘʢʪʘʪʘ Summateobgia). ʂʘʞʜʦʡ ʙʫʢʚʝ ʘʣʬʘʚʠʪʘ ʢʦʤʧʦʟʠʪʦʨ ʧʨʠʩʚʦʠʣ ʦʧʨʝʜʝʣʝʥʥʳʡ ʟʚʫʢ ʚ 

ʦʧʨʝʜʝʣʝʥʥʦʤ ʨʝʛʠʩʪʨʝ ʠ ʟʘʜʘʥʥʦʡ ʜʣʠʪʝʣʴʥʦʩʪʠ [é]. C ʧʦʤʦʱʴʶ ʵʪʦʡ ʟʥʘʢʦʚʦʡ ʩʠʩʪʝʤʳ, ʧʦ ʤʥʝʥʠʶ 

ʢʦʤʧʦʟʠʪʦʨʘ, ʧʨʦʠʟʚʝʜʝʥʠʝ ʜʦʣʞʥʦ ʩʣʫʰʘʪʴʩʷ ʠ ʯʠʪʘʪʴʩʷ ʢʘʢ ʢʥʠʛʘè (ʀʩʪʦʨʠʷ ʟʘʨʫʙʝʞʥʦʡ ʤʫʟʳʢʠ. XX ʚʝʢ / ʦʪʚ. 

ʨʝʜʘʢʪʦʨ ʅ. ɸ. ɻʘʚʨʠʣʦʚʘ. ʉ. 349). ʉʭʦʜʥʳʡ ʧʨʠʥʮʠʧ ʧʨʠʤʝʥʝʥ ʠ ʚ ʪʚʦʨʯʝʩʪʚʝ ʕ. ɼʝʥʠʩʦʚʘ: ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ, 

ʧʦʩʚʷʱʝʥʥʳʭ ɼ. ʐʦʩʪʘʢʦʚʠʯʫ, ʢʦʤʧʦʟʠʪʦʨ ʠʩʧʦʣʴʟʫʝʪ ʤʦʥʦʛʨʘʤʤʫ DeSCH, ʨʘʩʰʠʬʨʦʚʳʚʘʶʱʫʶʩʷ ʢʘʢ ʥʘʟʚʘʥʠʷ 

ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʭ ʙʫʢʚʝʥʥʳʤ ʦʙʦʟʥʘʯʝʥʠʷʤ ʥʦʪ.  
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çʧʘʩʴʷʥʩʦʤ ʧʦʵʪʠʯʝʩʢʠʭ ʩʪʨʦʯʝʢè ʪʝʢʩʪ çʅʦʯʠ ʚ ʄʝʤʬʠʩʝè, ɺ.ʅ. ʍʦʣʦʧʦʚʘ 

ʧʨʠʚʦʜʠʪ ʩʣʝʜʫʶʱʝʝ ʚʳʩʢʘʟʳʚʘʥʠʝ ʢʦʤʧʦʟʠʪʦʨʘ ʚ ʦʪʥʦʰʝʥʠʠ ʨʘʙʦʪʳ ʩ 

ʦʨʠʛʠʥʘʣʴʥʳʤ ʪʝʢʩʪʦʤ: çɺʳʙʠʨʘʶ ʩʘʤʳʝ ʧʦʥʨʘʚʠʚʰʠʝʩʷ ʪʝʢʩʪʳ, ʟʘʧʠʩʳʚʘʶ ʠʭ 

ʥʘ ʢʘʨʪʦʯʢʠ ʠ ʪʘʩʫʶ, ʢʘʢ ʢʘʨʪʳè (ʠʟ ʙʝʩʝʜʳ ʩ ʘʚʪʦʨʦʤ ʵʪʠʭ ʩʪʨʦʢ)è95.  

ʅʘʰ ʦʙʟʦʨ ʧʦʢʘʟʘʣ, ʯʪʦ ʚʝʨʙʘʣʴʥʳʡ ʪʝʢʩʪ ʚ ʪʚʦʨʯʝʩʪʚʝ ʢʦʤʧʦʟʠʪʦʨʦʚ 

ʧʦʩʣʝʚʦʝʥʥʦʛʦ ʘʚʘʥʛʘʨʜʘ ʧʦʜʚʝʨʛʘʝʪʩʷ ʘʢʪʠʚʥʦʡ ʧʝʨʝʨʘʙʦʪʢʝ, ʩʪʘʥʦʚʠʪʩʷ ʧʦʣʝʤ 

ʦʙʰʠʨʥʳʭ ʵʢʩʧʝʨʠʤʝʥʪʦʚ ʢʘʢ ʩʦ ʟʚʫʢʦʚʦʡ, ʪʘʢ ʠ ʩʦ ʩʤʳʩʣʦʚʦʡ ʩʪʦʨʦʥʦʡ ʩʣʦʚʘ. ɺ 

ʫʩʣʦʚʠʷʭ ʪʨʘʢʪʦʚʢʠ ʪʝʢʩʪʘ ʚ ʧʝʨʚʫʶ ʦʯʝʨʝʜʴ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʝʛʦ 

ʟʚʫʢʦʚʳʨʘʟʠʪʝʣʴʥʳʭ ʚʦʟʤʦʞʥʦʩʪʝʡ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʢʦʤʧʦʟʠʪʦʨʦʚ ʧʝʨʚʦʡ ʠ 

ʦʩʦʙʝʥʥʦ ʚʪʦʨʦʡ ʧʦʣʦʚʠʥʳ XX ʚʝʢʘ ʘʢʪʫʘʣʠʟʘʮʠʠ ʠ ʧʝʨʝʦʩʤʳʩʣʝʥʠʶ 

ʧʦʜʚʝʨʛʘʝʪʩʷ ʩʘʤ ʧʨʠʥʮʠʧ ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʷ ʦʟʥʘʯʘʶʱʝʛʦ (signifiant) ʠ 

ʦʟʥʘʯʘʝʤʦʛʦ (signifi®)96, ʩʚʦʡʩʪʚʝʥʥʳʡ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʤʫ ʷʟʳʢʫ. ɺʦʢʘʣʴʥʳʝ 

ʢʦʤʧʦʟʠʪʦʨʩʢʠʝ ʦʧʫʩʳ ʚʢʣʶʯʘʶʪ ʚ ʩʝʙʷ ʚʩʝʚʦʟʤʦʞʥʳʝ ʛʨʘʜʘʮʠʠ ʩʤʳʩʣʦʚʦʡ 

ʰʢʘʣʳ, ʧʨʦʩʪʠʨʘʶʱʠʝʩʷ ʦʪ ʥʘʤʝʨʝʥʥʦʛʦ ʠʟʙʝʛʘʥʠʷ ʦʪʩʳʣʦʢ ʢ ʢʘʢʦʤʫ-ʣʠʙʦ 

ʩʤʳʩʣʦʚʦʤʫ ʩʦʜʝʨʞʘʥʠʶ ʜʦ ʚʳʩʪʨʘʠʚʘʥʠʷ ʠʥʜʠʚʠʜʫʘʣʴʥʦʡ ʦʙʨʘʟʥʦʡ ʩʠʩʪʝʤʳ 

ʢʦʦʨʜʠʥʘʪ, ʦʩʥʦʚʘʥʥʦʡ ʥʘ ʪʚʦʨʯʝʩʢʦʡ ʧʝʨʝʨʘʙʦʪʢʝ ʢʦʤʧʦʟʠʪʦʨʘʤʠ ʪʝʢʩʪʘ 

ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʧʝʨʚʦʠʩʪʦʯʥʠʢʘ.  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʤʦʞʥʦ ʛʦʚʦʨʠʪʴ ʦ ʙʦʣʝʝ ʩʣʦʞʥʦʡ, ʥʝʦʜʥʦʟʥʘʯʥʦʡ ʪʨʘʢʪʦʚʢʝ 

ʩʤʳʩʣʦʚʦʡ ʩʪʦʨʦʥʳ ʩʣʦʚʘ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʧʝʨʚʦʡ ʠ ʦʩʦʙʝʥʥʦ ʚʪʦʨʦʡ ʧʦʣʦʚʠʥʳ 

XX ʩʪʦʣʝʪʠʷ. ʉʤʳʩʣ ʩʣʦʚʘ ʚ ʥʠʭ ʥʝ ʷʚʣʷʝʪʩʷ ʜʘʥʥʳʤ a priori ʠʣʠ ʦʯʝʚʠʜʥʦ 

ʧʦʜʨʘʟʫʤʝʚʘʝʤʳʤ (ʢʘʢ ʵʪʦ ʧʨʦʠʩʭʦʜʠʪ ʚ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʤ ʷʟʳʢʝ), ʥʦ 

ʤʦʙʠʣʴʥʳʤ, ʚʦʚʣʝʯʝʥʥʳʤ ʚ ʪʚʦʨʯʝʩʢʠʡ ʧʨʦʮʝʩʩ ʠ ʧʨʝʜʧʦʣʘʛʘʶʱʠʤ ʩʚʦʙʦʜʫ 

ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʚ ʢʘʞʜʦʤ ʢʦʥʢʨʝʪʥʦʤ ʩʣʫʯʘʝ. ʇʨʠʥʮʠʧ ʠʛʨʳ, ʣʝʞʘʱʠʡ ʚ ʦʩʥʦʚʝ 

ʵʩʪʝʪʠʢʠ ʤʦʜʝʨʥʠʟʤʘ ʠ ʧʦʩʪʤʦʜʝʨʥʠʟʤʘ, ʧʦʣʫʯʘʝʪ ʚʦʧʣʦʱʝʥʠʝ ʢʘʢ ʥʘ ʫʨʦʚʥʝ 

ʩʪʨʦʛʦʛʦ ʨʘʩʯʝʪʘ, ʪʘʢ ʠ ʩʚʦʙʦʜʥʳʭ (çʩʣʫʯʘʡʥʳʭè ʠʣʠ ʢʘʞʫʱʠʤʠʩʷ ʪʘʢʦʚʳʤʠ) 

ʩʦʯʝʪʘʥʠʡ ʚʝʨʙʘʣʴʥʳʭ ʠ ʤʫʟʳʢʘʣʴʥʳʭ ʵʣʝʤʝʥʪʦʚ.  

ɼʘʣʴʥʝʡʰʝʝ ʨʘʩʩʤʦʪʨʝʥʠʝ ʟʚʫʢʦʚʦʡ ʠ ʩʤʳʩʣʦʚʦʡ ʩʪʦʨʦʥʳ ʩʣʦʚʘ ʚ 

ʢʦʤʤʝʥʪʘʨʠʷʭ ɹʝʨʠʦ ʠ ʝʛʦ ʩʦʚʨʝʤʝʥʥʠʢʦʚ ʧʦʤʦʛʘʝʪ ʚʳʜʝʣʠʪʴ ʫʩʪʦʡʯʠʚʳʝ 

                                                 
95 ʍʦʣʦʧʦʚʘ ɺ. ʉʦʬʠʷ ɻʫʙʘʡʜʫʣʣʠʥʘ. ʄ.: ʂʦʤʧʦʟʠʪʦʨ, 2008. ʉ. 166.  
96 ʊʝʨʤʠʥʳ ʌ. ʜʝ ʉʦʩʩʶʨʘ.  
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1.1.3. ɿʚʫʢʦʚʘʷ ʠ ʩʤʳʩʣʦʚʘʷ ʩʪʦʨʦʥʘ ʩʣʦʚʘ ʚ ʚʳʩʢʘʟʳʚʘʥʠʷʭ ɹʝʨʠʦ ʠ 

ʝʛʦ ʩʦʚʨʝʤʝʥʥʠʢʦʚ 

 

ʄʥʦʞʝʩʪʚʝʥʥʳʝ ʨʝʤʘʨʢʠ ʚ ʦʪʥʦʰʝʥʠʠ ʨʘʙʦʪʳ ʢʘʢ ʩʦ ʟʚʫʢʦʚʳʤʠ, ʪʘʢ ʠ ʩ 

ʩʝʤʘʥʪʠʯʝʩʢʠʤʠ ʨʝʩʫʨʩʘʤʠ ʷʟʳʢʘ ʧʨʝʜʩʪʘʚʣʝʥʳ ʚ ʚʳʩʢʘʟʳʚʘʥʠʷʭ ɹʝʨʠʦ ʠ ʝʛʦ 

ʩʦʚʨʝʤʝʥʥʠʢʦʚ 97. 

ʇʨʦʙʣʝʤʘ ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʷ ʤʫʟʳʢʠ ʠ ʪʝʢʩʪʘ ʤʥʦʛʦʢʨʘʪʥʦ ʠʩʩʣʝʜʫʝʪʩʷ 

ʦʜʥʠʤ ʠʟ ʩʦʚʨʝʤʝʥʥʠʢʦʚ ɹʝʨʠʦ ï ʢʨʫʧʥʝʡʰʠʤ ʧʨʝʜʩʪʘʚʠʪʝʣʝʤ ʧʦʩʣʝʚʦʝʥʥʦʛʦ 

ʘʚʘʥʛʘʨʜʘ ʇʴʝʨʦʤ ɹʫʣʝʟʦʤ ï ʚ ʨʘʤʢʘʭ ʧʦʣʝʤʠʢʠ ʦ ʥʝʦʙʭʦʜʠʤʦʩʪʠ ʦʙʨʘʱʝʥʠʷ ʢ 

ʦʩʤʳʩʣʝʥʥʦʤʫ ʚʝʨʙʘʣʴʥʦʤʫ ʪʝʢʩʪʫ ʢʦʤʧʦʟʠʪʦʨʘʤʠ, ʯʴʠ ʧʦʠʩʢʠ ʩʚʷʟʘʥʳ ʚ ʧʝʨʚʫʶ 

ʦʯʝʨʝʜʴ ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʚʳʨʘʟʠʪʝʣʴʥʦʛʦ ʧʦʪʝʥʮʠʘʣʘ ʟʚʫʯʘʱʝʛʦ ʩʣʦʚʘ. 

çʅʝʟʥʘʯʘʱʠʡè ʪʝʢʩʪ, ʩʦʩʪʘʚʣʝʥʥʳʡ ʠʟ ʟʚʫʢʦʧʦʜʨʘʞʘʥʠʡ ʠ ʚʦʦʙʨʘʞʘʝʤʳʭ ʩʣʦʚ, 

ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʷʝʪʩʷ ʢʦʤʧʦʟʠʪʦʨʦʤ ʪʝʢʩʪʫ, ʧʦʩʪʨʦʝʥʥʦʤʫ ʩʦʛʣʘʩʥʦ ʩʣʦʞʠʚʰʠʤʩʷ 

ʷʟʳʢʦʚʳʤ ʧʨʘʚʠʣʘʤ98. ʇ. ɹʫʣʝʟ ʨʝʟʶʤʠʨʫʝʪ: çɹʫʜʫʯʠ ʦʧʨʘʚʜʘʥʥʳʤ ʩ 

ʵʩʪʝʪʠʯʝʩʢʦʡ ʠʣʠ ʩ ʵʪʠʯʝʩʢʦʡ ʪʦʯʢʠ ʟʨʝʥʠʷ, ʪʘʢʦʝ ʧʨʠʤʝʥʝʥʠʝ ñʨʝʯʠ-ʟʚʫʢʘò 

ʫʩʪʨʘʥʷʝʪ ʦʜʥʫ ʠʟ ʦʩʥʦʚʥʳʭ ʠ ʧʦʩʪʦʷʥʥʳʭ ʪʦʯʝʢ ʩʦʧʨʠʢʦʩʥʦʚʝʥʠʷ ʤʝʞʜʫ ʧʦʵʟʠʝʡ 

ʠ ʤʫʟʳʢʦʡ, ʦ ʢʦʪʦʨʦʡ, ʢʘʢ ʠʟʚʝʩʪʥʦ, ʪʘʢ ʤʥʦʛʦ ʜʠʩʢʫʪʠʨʫʶʪ, ʘ ʠʤʝʥʥʦ 

ʧʨʝʩʣʦʚʫʪʦʝ ʧʦʜʘʚʣʝʥʠʝ ʦʜʥʦʡ ʠʟ ʜʚʫʭ ʩʫʱʥʦʩʪʝʡ ʧʦʩʨʝʜʩʪʚʦʤ ʜʨʫʛʦʡ [é]è99. 

ʈʘʟʤʳʰʣʷʷ ʦ ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʠ ʪʝʢʩʪʘ ʠ ʤʫʟʳʢʠ, ʢʦʤʧʦʟʠʪʦʨ ʧʨʠʭʦʜʠʪ ʢ ʚʳʚʦʜʫ 

                                                 
97 ʕʪʦʤʫ ʚʦʧʨʦʩʫ ʧʦʩʚʷʱʝʥʘ ʦʜʥʘ ʠʟ ʧʫʙʣʠʢʘʮʠʡ ʘʚʪʦʨʘ ʜʘʥʥʦʡ ʜʠʩʩʝʨʪʘʮʠʠ (ʉʤ. ʩʧʠʩʦʢ ʣʠʪʝʨʘʪʫʨʳ: ʅʠʢʫʣʠʥʘ ɸ. 

ɺ. ɿʚʫʢ ʠ ʩʤʳʩʣ ʷʟʳʢʘ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʃʶʯʘʥʦ ɹʝʨʠʦ // ʇʨʦʙʣʝʤʳ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʪʚʦʨʯʝʩʪʚʘ: ʩʙ. ʩʪʘʪʝʡ ʧʦ 

ʤʘʪʝʨʠʘʣʘʤ ɺʩʝʨʦʩʩʠʡʩʢʠʭ ʥʘʫʯʥʳʭ ʯʪʝʥʠʡ, ʧʦʩʚʷʱʝʥʥʳʭ ɹ. ʃ. ʗʚʦʨʩʢʦʤʫ, 26 ï 28 ʥʦʷʙʨʷ 2019, ʉʘʨʘʪʦʚ: 

ʉʘʨʘʪʦʚʩʢʘʷ ʛʦʩʫʜʘʨʩʪʚʝʥʥʘʷ ʢʦʥʩʝʨʚʘʪʦʨʠʷ ʠʤʝʥʠ ʃ. ɺ. ʉʦʙʠʥʦʚʘ, 2020. C. 237 ï 244).    
98 ʇʦʣʝʤʠʟʠʨʫʷ ʩʦ ʩʚʦʠʤʠ ʦʧʧʦʥʝʥʪʘʤʠ, ʢʦʤʧʦʟʠʪʦʨ ʟʘʤʝʯʘʝʪ: çʅʦ ʪʦʛʜʘ ʤʦʛʫʪ ʚʦʟʨʘʟʠʪʴ: ʝʩʣʠ ʚʳ ʪʘʢ ʜʦʨʦʞʠʪʝ 

ʟʚʫʢʦʚʦʡ ʩʪʦʨʦʥʦʡ, ʪʦ ʧʦʨʘʙʦʪʘʡʪʝ ʥʘʜ ʪʝʢʩʪʦʤ ʩ ʥʝʟʥʘʯʠʪʝʣʴʥʳʤ ʩʤʳʩʣʦʤ, ʠʣʠ ʜʘʞʝ ʩ ʪʝʢʩʪʦʤ ʥʝʟʥʘʯʘʱʠʤ, 

ʩʦʩʪʘʚʣʝʥʥʳʤ ʠʟ ʟʚʫʢʦʧʦʜʨʘʞʘʥʠʡ ʠ ʚʦʦʙʨʘʞʘʝʤʳʭ ʩʣʦʚ, ʧʨʠʜʫʤʘʥʥʳʭ ʩʧʝʮʠʘʣʴʥʦ ʜʣʷ ʢʦʥʢʨʝʪʥʦʛʦ 

ʤʫʟʳʢʘʣʴʥʦʛʦ ʢʦʥʪʝʢʩʪʘ; ʠ ʪʦʛʜʘ ʚʳ ʫʞʝ ʥʝ ʩʪʦʣʢʥʝʪʝʩʴ ʩ ʧʨʘʢʪʠʯʝʩʢʠ ʥʝʧʨʝʦʜʦʣʠʤʳʤʠ ʧʨʦʪʠʚʦʨʝʯʠʷʤʠ. ʂʦʥʝʯʥʦ 

ʞʝ, ʟʚʫʢʦʧʦʜʨʘʞʘʥʠʷ ʠ ʧʫʣʴʚʝʨʠʟʘʮʠʷ ʩʣʦʚ ʤʦʛʫʪ ʚʳʨʘʟʠʪʴ ʪʦ, ʯʪʦ ʨʘʟʫʤʥʦ ʧʦʩʪʨʦʝʥʥʳʡ ʷʟʳʢ ʥʝ ʤʦʞʝʪ ʩʪʘʚʠʪʴ 

ʩʝʙʝ ʚ ʢʘʯʝʩʪʚʝ ʮʝʣʠè. (ɹʫʣʝʟ ʇ.ɿʚʫʢ ʠ ʉʣʦʚʦ // ʆʨʠʝʥʪʠʨʳ I. ɺʦʦʙʨʘʞʘʪʴ. ʀʟʙʨʘʥʥʳʝ ʩʪʘʪʴʠ, ʇʝʨʝʚʦʜ ʩ ʬʨ. ɹ. 

ʉʢʫʨʘʪʦʚʘ, ʨʝʜ. ʠ ʧʨʝʜʠʩʣʦʚʠʝ ʂ. ʏʫʭʨʦʚ. ʄ.: ʃʦʛʦʩ-ɸʣʴʪʝʨʘ, 2004. ʉ. 132).  

ʆʧʧʦʟʠʮʠʷ ʤʝʞʜʫ ʢʦʥʮʝʧʪʦʤ ʷʟʳʢʘ ʢʘʢ ʟʚʫʯʘʥʠʷ ʠ ʷʟʳʢʘ ʢʘʢ ʩʪʨʫʢʪʫʨʥʦ ʦʨʛʘʥʠʟʦʚʘʥʥʦʛʦ ʷʚʣʝʥʠʷ ʷʚʩʪʚʝʥʥʦ 

ʟʘʷʚʣʝʥʘ ʚ ʩʣʝʜʫʶʱʠʭ ʩʣʦʚʘʭ ʇ. ɹʫʣʝʟʘ: çɽʩʣʠ ʥʝ-ʷʟʳʢ ʠ ʤʝʪʘʷʟʳʢ ʠʛʨʘʶʪ ʚʘʞʥʫʶ ʨʦʣʴ ʚ ʩʧʣʘʚʝ ʤʫʟʳʢʠ ʩ 

ʛʦʣʦʩʦʤ, ʪʦ ʥʘʧʠʩʘʥʥʳʡ ʠ ʟʥʘʯʘʱʠʡ ʪʝʢʩʪ ʚʩʝʛʜʘ ʙʳʣ ʚ ʧʨʠʥʮʠʧʝ ʢ ʤʫʟʳʢʝ ʠ ʛʦʣʦʩʫ ʘʥʪʘʛʦʥʠʩʪʠʯʝʥè. (ʊʘʤ ʞʝ. ʉ. 

180). 
99 ɹʫʣʝʟ ʇ. ʇʦʵʟʠʷ ï ʎʝʥʪʨ ʠ ʦʪʩʫʪʩʪʚʠʝ ï ʤʫʟʳʢʘ // ʆʨʠʝʥʪʠʨʳ. ɺʦʦʙʨʘʞʘʪʴ. ʀʟʙʨʘʥʥʳʝ ʩʪʘʪʴʠ, ʇʝʨʝʚʦʜ ʩ ʬʨ. ɹ. 

ʉʢʫʨʘʪʦʚʘ, ʨʝʜ. ʠ ʧʨʝʜʠʩʣʦʚʠʝ ʂ. ʏʫʭʨʦʚ. ʄ.: ʃʦʛʦʩ-ɸʣʴʪʝʨʘ, 2004. ʉ. 179 ï 180.  
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ʦ ʚʟʘʠʤʥʦʤ ʦʙʦʛʘʱʝʥʠʠ ʧʦʵʟʠʠ ʠ ʤʫʟʳʢʠ ʧʨʠ ʠʩʧʦʣʴʟʦʚʘʥʠʠ ʷʟʳʢʘ 

ʠʩʢʣʶʯʠʪʝʣʴʥʦ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʟʚʫʢʦʚʳʭ ʨʝʩʫʨʩʦʚ100.  

ʆʩʦʙʳʡ ʩʤʳʩʣ ʧʨʠʦʙʨʝʪʘʶʪ ʩʣʦʚʘ ɹʫʣʝʟʘ ʦ çʚʣʘʩʪʥʳʭ ʩʝʤʘʥʪʠʯʝʩʢʠʭ 

ʪʨʝʙʦʚʘʥʠʷʭè ʷʟʳʢʘ101. ʕʪʘ ʠʜʝʷ ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʝʥʠʷ ʪʝʢʩʪʘ, ʧʦʩʪʨʦʝʥʥʦʛʦ 

ʩʦʛʣʘʩʥʦ ʦʧʨʝʜʝʣʝʥʥʳʤ ʷʟʳʢʦʚʳʤ ʪʨʝʙʦʚʘʥʠʷʤ, ʠ ʢʦʥʮʝʧʮʠʠ ʟʚʫʯʘʱʝʛʦ ʩʣʦʚʘ, 

ʦʩʥʦʚʳʚʘʶʱʝʛʦʩʷ ʠʩʢʣʶʯʠʪʝʣʴʥʦ ʥʘ ʟʚʫʢʦʚʳʭ ʢʘʯʝʩʪʚʘʭ ʷʟʳʢʘ, ʧʨʠʩʫʩʪʚʫʝʪ ʚ 

ʚʳʩʢʘʟʳʚʘʥʠʷʭ ʠʪʘʣʴʷʥʩʢʠʭ ʢʦʤʧʦʟʠʪʦʨʦʚ-ʘʚʘʥʛʘʨʜʠʩʪʦʚ ï ʩʦʚʨʝʤʝʥʥʠʢʦʚ ɹʝʨʠʦ 

ʃ. ɼʘʣʣʘʧʠʢʢʦʣʳ ʠ ʃ. ʅʦʥʦ. ɼʘʣʣʘʧʠʢʢʦʣʘ ʛʦʚʦʨʠʪ, ʚ ʯʘʩʪʥʦʩʪʠ, ʦʙ 

ʠʩʧʦʣʴʟʦʚʘʥʠʠ çʩʦʙʩʪʚʝʥʥʳʭ ʪʝʢʩʪʦʚ ʠʩʢʣʶʯʠʪʝʣʴʥʦ ʪʝʤʙʨʦʚʦʛʦ ʭʘʨʘʢʪʝʨʘ, 

ʩʚʦʙʦʜʥʳʭ ʦʪ ʣʶʙʦʡ ʜʠʩʢʫʨʩʠʚʥʦʡ ʣʦʛʠʢʠ ʠ ʦʪ ʭʘʨʘʢʪʝʨʥʳʭ ʦʩʦʙʝʥʥʦʩʪʝʡ 

ʷʟʳʢʘè102 ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ, ʦʩʥʦʚʘʥʥʳʭ ʥʘ ʢʦʥʮʝʧʮʠʠ ʩʣʦʚʘ-ʟʚʫʢʘ. ʉʦ ʩʚʦʝʡ 

ʩʪʦʨʦʥʳ, ʅʦʥʦ, ʪʘʢ ʞʝ, ʢʘʢ ʠ ɹʫʣʝʟ, ʟʘʜʘʝʪʩʷ ʚʦʧʨʦʩʦʤ ʦʙ ʘʜʝʢʚʘʪʥʦʩʪʠ 

ʦʙʨʘʱʝʥʠʷ ʢ ʦʩʤʳʩʣʝʥʥʦʤʫ ʪʝʢʩʪʫ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ, ʘʢʮʝʥʪʠʨʫʶʱʠʭ ʟʚʫʢʦʚʳʝ 

ʢʘʯʝʩʪʚʘ ʷʟʳʢʘ103. ʇʦ ʧʨʠʟʥʘʥʠʶ ʩʘʤʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ, ʦʪʩʫʪʩʪʚʠʝ ʛʦʪʦʚʦʛʦ, 

ʧʨʝʜʟʘʜʘʥʥʦʛʦ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ ʦʪʢʨʳʣʦ ʜʣʷ ʥʝʛʦ ʰʠʨʦʢʠʡ ʩʧʝʢʪʨ 

ʚʦʟʤʦʞʥʦʩʪʝʡ ʚ ʨʘʙʦʪʝ ʩʦ ʟʚʫʢʦʚʦʡ ʩʪʦʨʦʥʦʡ ʩʣʦʚʘ. ʃ ʅʦʥʦ ʦʪʤʝʯʘʝʪ, ʚ 

ʯʘʩʪʥʦʩʪʠ, ʚ ʦʪʥʦʰʝʥʠʠ ʧʨʦʠʟʚʝʜʝʥʠʷ çRicorda cosa ti hanno fatto in Auschwitzè: 

çɺ ʵʪʦʤ ʭʦʨʝ ʷ ʠʩʩʣʝʜʦʚʘʣ ʧʨʦʩʪʳʝ ʬʦʥʝʤʳ ʠ ʟʚʫʢʠ ʯʝʣʦʚʝʯʝʩʢʦʛʦ ʛʦʣʦʩʘ, 

ʣʠʝhʥʥʳʝ ʩʝʤʘʥʪʠʢʠ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʪʝʢʩʪʘ, ʥʝ ʪʦʣʴʢʦ ʨʘʜʠ ʟʘʙʘʚʳ, ʥʦ ʠ ʩ 

ʧʦʟʠʮʠʡ ʠʭ ʵʢʩʧʨʝʩʩʠʚʥʦ-ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʚʦʟʤʦʞʥʦʩʪʝʡ, ʟʥʘʯʠʪʝʣʴʥʦ 

                                                 
100 ʂʦʤʧʦʟʠʪʦʨ ʟʘʢʣʶʯʘʝʪ: çʇʦʵʪʠʢʘ, ʢ ʢʦʪʦʨʦʡ ʦʪʥʦʩʷʪʩʷ ʪʦʣʴʢʦ ʯʪʦ ʦʧʠʩʘʥʥʳʝ ʥʘʤʠ ʦʪʥʦʰʝʥʠʷ (ʢʦʛʜʘ 

ʧʨʝʢʨʘʱʘʝʪʩʷ ʨʝʯʴ ʦ ʢʘʢʦʤ ʙʳ ʪʦ ʥʠ ʙʳʣʦ ʧʨʝʦʙʣʘʜʘʥʠʠ), ʷʚʣʷʝʪʩʷ ʩʦʚʝʨʰʝʥʥʦ ʘʜʝʢʚʘʪʥʦʡ ʩʦʙʩʪʚʝʥʥʳʤ ʮʝʣʷʤ. 

[é] ʄʫʟʳʢʘ ʧʨʝʚʦʩʭʦʜʥʦ ʠʛʨʘʝʪ ʩʚʦʶ ʨʦʣʴ, ʩʦʯʝʪʘʷʩʴ ʩ ʥʝ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʦʟʥʘʯʘʶʱʠʤʠ ʚʳʨʘʟʠʪʝʣʴʥʳʤʠ 

ʩʨʝʜʩʪʚʘʤʠ ʠʣʠ ʞʝ ʧʨʠʩʚʘʠʚʘʷ ʠʭ ʩʝʙʝè. (ʊʘʤ ʞʝ. ʉ. 180).  
101 ɹʫʣʝʟ ʦʪʤʝʯʘʝʪ: çʀ ʚʩʝ-ʪʘʢʠ ʜʘʞʝ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʝ ʧʨʠʤʝʥʝʥʠʝ ʨʘʟʥʦʦʙʨʘʟʥʳʭ ʬʦʥʝʤ ʥʝ ʦʙʷʟʘʪʝʣʴʥʦ ʧʨʠʚʦʜʠʪ 

ʢ ʷʟʳʢʫ, ʠʙʦ ʧʦʩʣʝʜʥʠʡ ʧʦʚʠʥʫʝʪʩʷ ʚʣʘʩʪʥʳʤ ʩʝʤʘʥʪʠʯʝʩʢʠʤ ʪʨʝʙʦʚʘʥʠʷʤ. ɺʦʪ ʧʦʯʝʤʫ ʤʳ ʠʥʦʛʜʘ ʠʤʝʝʤ ʜʝʣʦ ʩ 

ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʚʦʦʙʨʘʞʘʝʤʦʛʦ ʷʟʳʢʘ, ʩʦʟʜʘʥʥʦʛʦ ʜʣʷ ʷʚʥʳʭ ʧʦʪʨʝʙʥʦʩʪʝʡ ʢʘʢʦʛʦ-ʪʦ ʣʠʯʥʦʛʦ ʧʨʦʝʢʪʘ; ʷʟʳʢʘ, 

ʧʨʝʜʥʘʟʥʘʯʝʥʥʦʛʦ ʜʣʷ ʪʦʛʦ, ʯʪʦʙʳ ʩʦʩʪʘʚʠʪʴ ʝʜʠʥʦʝ ʮʝʣʦʝ ʩ ʥʝʢʠʤ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʳʤ ʟʚʫʯʘʥʠʝʤ, ʠʣʠ ʞʝ ʜʣʷ ʪʦʛʦ, 

ʯʪʦʙʳ ʩʦʟʜʘʪʴ ʯʠʩʪʦ ʦʨʢʝʩʪʨʦʚʳʝ ʦʪʥʦʰʝʥʠʷ ʚ ʦʙʨʘʱʝʥʠʠ ʩ ʚʦʢʘʣʴʥʳʤʠ ʘʥʩʘʤʙʣʷʤʠ. ʂʘʢʠʤʠ ʙʳ ʥʠ ʙʳʣʠ 

ʧʨʝʩʣʝʜʫʝʤʳʝ ʮʝʣʠ, ʪʘʢʦʝ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʨʝʯʠ ʦʪʚʝʨʛʘʝʪ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦʝ ʩʝʤʘʥʪʠʯʝʩʢʦʝ ʟʥʘʯʝʥʠʝ [é]. (ʊʘʤ ʞʝ. 

ʉ. 179).  
102 Dallapiccola L. Parole e musica. Milano: Il Saggiatore, 1980. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 6.  
103 ʂʦʤʧʦʟʠʪʦʨ ʚʦʧʨʦʰʘʝʪ: çʀʤʝʝʪ ʣʠ ʩʤʳʩʣ ʬʦʥʝʪʠʯʝʩʢʘʷ ʬʦʨʤʘ ʪʝʢʩʪʘ, ʣʠʰʝʥʥʦʛʦ ʩʚʦʝʡ ʩʝʤʘʥʪʠʯʝʩʢʦʡ 

ʬʫʥʢʮʠʠ? ɿʘʯʝʤ ʠʩʧʦʣʴʟʦʚʘʪʴ ʚ ʤʫʟʳʢʘʣʴʥʦʡ ʨʝʘʣʠʟʘʮʠʠ ʬʦʥʝʪʠʯʝʩʢʦʛʦ ʤʘʪʝʨʠʘʣʘ ʪʝʢʩʪ, ʥʘʜʝʣʝʥʥʳʡ ʦʯʝʥʴ 

ʪʦʯʥʦʡ ʩʝʤʘʥʪʠʢʦʡ, ʝʩʣʠ ʦʥ ʙʫʜʝʪ ʨʘʟʨʫʰʝʥ ʚ ʝʛʦ ʩʝʤʘʥʪʠʯʝʩʢʦʡ ʬʫʥʢʮʠʠ ʩ ʨʦʩʧʫʩʢʦʤ ʟʚʫʢʦʚʦʡ ʩʪʨʫʢʪʫʨʳ? 

ʇʦʯʝʤʫ ʙʳ ʥʝ ʩʚʝʩʪʠ ʚʩʝ ʬʦʥʝʪʠʯʝʩʢʠʝ ʵʣʝʤʝʥʪʳ ʢ ʘʣʬʘʚʠʪʫ?è. Nono, L. Texte-musique-chant // Ecrits. Paris: 

Christian Bourgois, 1993. P. 186. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 7.  
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ʧʨʝʚʦʩʭʦʜʷʱʠʭ ʪʝ, ʢʦʪʦʨʳʝ ʟʘʢʣʶʯʝʥʳ ʜʣʷ ʢʦʤʧʦʟʠʪʦʨʘ ʚ ʠʟʥʘʯʘʣʴʥʦ ʛʦʪʦʚʦʤ 

ʪʝʢʩʪʝè104. 

ʈʘʩʩʫʞʜʘʷ ʦ ʥʝʩʘʤʦʜʦʩʪʘʪʦʯʥʦʩʪʠ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʷʟʳʢʘ ʠʩʢʣʶʯʠʪʝʣʴʥʦ ʩ 

ʪʦʯʢʠ ʟʨʝʥʠʷ ʟʚʫʢʦʚʳʭ ʢʘʯʝʩʪʚ, ɹʫʣʝʟ ʦʪʤʝʯʘʝʪ: çʉʦʛʣʘʩʥʦ ʅʦʚʘʣʠʩʫ, ñʛʦʚʦʨʠʪʴ 

ʜʣʷ ʪʦʛʦ, ʯʪʦʙʳ ʛʦʚʦʨʠʪʴ ð ʚʦʪ ʬʦʨʤʫʣʘ ʠʟʙʘʚʣʝʥʠʷò: ʠʟʙʘʚʣʝʥʠʷ ʚ ʨʝʣʠʛʠʠ ʠʣʠ 

ʠʟʙʘʚʣʝʥʠʷ ʚ ʠʛʨʝ, ʧʨʠʤʝʨʘʤ ʥʝʩʪʴ ʯʠʩʣʘ. ʊʘʢ ʥʝ ʙʫʜʝʤ ʞʝ ʫʜʠʚʣʷʪʴʩʷ ʪʦʤʫ, ʯʪʦ 

ʢʦʤʧʦʟʠʪʦʨʳ ʧʨʠʙʝʛʘʣʠ ʢ ʫʧʦʤʷʥʫʪʦʡ ʜʠʩʩʦʮʠʘʮʠʠ ʤʝʞʜʫ ʩʤʳʩʣʦʤ ʠ ʷʟʳʢʦʤ. 

ʊʝʤ ʥʝ ʤʝʥʝʝ, ʩʪʨʝʤʠʪʴʩʷ ʢ ʦʜʥʦʡ ʣʠʰʴ ʵʪʦʡ ʮʝʣʠ ʦʟʥʘʯʘʣʦ ʙʳ ʙʝʟ ʚʩʷʢʦʛʦ ʪʦʣʢʫ 

ʦʛʨʘʥʠʯʠʚʘʪʴ ʩʝʙʷ ʠ ʦʪʢʘʟʳʚʘʪʴʩʷ ʦʪ ʤʥʦʞʝʩʪʚʘ ʜʨʫʛʠʭ ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʩʨʝʜʩʪʚ, 

ʯʪʦ ʪʦʣʴʢʦ ʠ ʧʦʟʚʦʣʷʶʪ ʧʦʣʫʯʘʪʴ ʪʝʢʩʪʳ, ʦʨʛʘʥʠʟʦʚʘʥʥʳʝ ʪʘʢ, ʯʪʦʙʳ message ʠʭ 

ʩʪʘʣ ʧʦʥʷʪʥʳʤè105.  

ʇʦ ʤʳʩʣʠ ɹʫʣʝʟʘ, çʜʠʩʩʦʮʠʘʮʠʷ ʷʟʳʢʘ ʠ ʩʤʳʩʣʘè ʚʦʟʤʦʞʥʘ ʚ ʨʘʤʢʘʭ 

ʠʩʩʣʝʜʦʚʘʥʠʷ ʚʦʟʤʦʞʥʦʩʪʝʡ ʟʚʫʯʘʥʠʷ ʨʝʯʠ, ʥʦ ʦʪʥʶʜʴ ʥʝ ʠʩʯʝʨʧʳʚʘʝʪ ʚʩʝʭ 

ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʚʦʟʤʦʞʥʦʩʪʝʡ ʷʟʳʢʘ. ɹʦʣʝʝ ʪʦʛʦ, ʩʠʩʪʝʤʘʪʠʯʝʩʢʦʝ ʠʩʧʦʣʴʟʦʚʘʥʠʝ 

ʧʦʜʦʙʥʦʛʦ ʧʨʠʝʤʘ ʥʝʩʝʪ ʚ ʩʝʙʝ ʨʠʩʢʠ ʦʙʝʜʥʝʥʠʷ ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʚʦʟʤʦʞʥʦʩʪʝʡ 

ʪʝʢʩʪʘ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʩʣʦʚʘ ɹʫʣʝʟʘ ʨʘʩʢʨʳʚʘʶʪ ʛʣʫʙʦʢʠʡ ʬʠʣʦʩʦʬʩʢʠʡ ʩʤʳʩʣ ʚ 

ʦʩʦʟʥʘʥʠʠ ʢʦʤʧʦʟʠʪʦʨʦʤ ʷʟʳʢʘ ʢʘʢ ʥʦʩʠʪʝʣʷ ʧʦʥʷʪʠʡʥʦʛʦ ʩʤʳʩʣʘ.  

ʀʥʪʝʨʝʩʥʳʤ ʚ ʨʘʤʢʘʭ ʥʘʰʠʭ ʨʘʩʩʫʞʜʝʥʠʡ ʧʨʝʜʩʪʘʚʣʷʶʪʩʷ ʠ ʚʳʩʢʘʟʳʚʘʥʠʷ 

ʃ. ʅʦʥʦ. ʇʦʜʦʙʥʦ ʪʦʤʫ, ʢʘʢ ɹʫʣʝʟ ʩʩʳʣʘʝʪʩʷ ʥʘ ʅʦʚʘʣʠʩʘ ï ʟʥʘʤʝʥʠʪʦʛʦ ʧʠʩʘʪʝʣʷ 

ʵʧʦʭʠ ʨʦʤʘʥʪʠʟʤʘ ï ʅʦʥʦ ʭʘʨʘʢʪʝʨʠʟʫʝʪ ʧʦʥʷʪʠʝ ʩʤʳʩʣʘ ʥʝ ʪʦʣʴʢʦ ʧʦ ʦʪʥʦʰʝʥʠʶ 

ʢ ʤʫʟʳʢʝ ʠ ʷʟʳʢʫ, ʥʦ ʚ ʢʦʥʪʝʢʩʪʝ ʬʠʣʦʩʦʬʩʢʠʭ ʦʙʦʙʱʝʥʠʡ, ʧʨʝʜʩʪʘʚʣʝʥʥʳʭ ʚ 

ʠʩʩʣʝʜʦʚʘʥʠʠ ʄ. ʄʝʨʣʦ-ʇʦʥʪʠ çʌʝʥʦʤʝʥʦʣʦʛʠʷ ʚʦʩʧʨʠʷʪʠʷè. ʉʣʦʚʦ ʦʮʝʥʠʚʘʝʪʩʷ 

ʠʤ ʚ ʧʝʨʚʫʶ ʦʯʝʨʝʜʴ ʩ ʧʦʟʠʮʠʡ ʥʦʚʝʡʰʠʭ ʪʝʥʜʝʥʮʠʡ ʧʩʠʭʦʣʦʛʠʠ ʚʦʩʧʨʠʷʪʠʷ 

ʯʝʣʦʚʝʢʘ, ʘ ʩʘʤʘ ʩʝʤʘʥʪʠʢʘ ʨʝʯʠ ʦʢʘʟʳʚʘʝʪʩʷ ʩʦʧʦʩʪʘʚʠʤʦʡ ʩʦ ʩʤʳʩʣʦʤ ʚ 

ʰʠʨʦʢʦʤ ʧʦʥʠʤʘʥʠʠ, ʩʚʦʡʩʪʚʝʥʥʳʤ ʷʚʣʝʥʠʷʤ ʞʠʟʥʠ. ʅʦʥʦ ʟʘʢʣʶʯʘʝʪ: çʉʘʤʦ 

ʩʦʙʦʡ ʨʘʟʫʤʝʝʪʩʷ, ʯʪʦ, ʯʠʪʘʷ ʠʣʠ ʩʣʫʰʘʷ ʤʫʟʳʢʫ, ʩʦʧʨʦʚʦʞʜʘʝʤʫʶ ʪʝʢʩʪʦʤ, 

ʥʝʟʘʚʠʩʠʤʦ ʦʪ ʵʧʦʭʠ, ʥʝʣʴʟʷ ʠʛʥʦʨʠʨʦʚʘʪʴ ʩʘʤʦ ʩʫʱʝʩʪʚʦʚʘʥʠʝ ʪʝʢʩʪʘ [...]è106.  

                                                 
104 Luigi N. Ricorda cosa ti hanno fatto in Auschwitz ï Chºre aus die Ermittung von Peter Weiss (1970), in J¿rg Stenzl ed., 

Luigi Nono, P. 129. ʎʠʪ ʧʦ: Humieka-Jakubowska J. Inspirations in reflection and creativeness. P. 95. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. 

ɸ, 8.  
105 ɹʫʣʝʟ ʇ. ɿʚʫʢ ʠ ʉʣʦʚʦ. ʉ. 133.  
106 Nono L. Texte-musique-chant // Ecrits. Paris: Christian Bourgois, 1993. P. 170. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 9.  



 38 

ɺʘʞʥʳʤ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʠ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʢʦʤʧʦʟʠʪʦʨʦʤ ʩʣʦʚ, ʦʙʨʘʱʝʥʥʳʭ 

ʢ ʙʘʟʦʚʳʤ ʦʙʱʝʯʝʣʦʚʝʯʝʩʢʠʤ ʮʝʥʥʦʩʪʷʤ, ʚ çCanto sospesoè: ʢʘʢ ʠʟʚʝʩʪʥʦ, ʚ 

ʦʩʥʦʚʝ ʵʪʦʛʦ ʩʦʯʠʥʝʥʠʷ ʣʝʞʘʪ ʬʨʘʛʤʝʥʪʳ ʧʠʩʝʤ, ʥʘʧʠʩʘʥʥʳʭ ʫʟʥʠʢʘʤʠ ʬʘʰʠʟʤʘ. 

ʇʨʦʠʟʚʝʜʝʥʠʝ ʚʳʟʚʘʣʦ ʙʫʨʥʫʶ ʢʨʠʪʠʢʫ ʂ. ʐʪʦʢʭʘʫʟʝʥʘ ʚ ʩʪʘʪʴʝ çSprache und 

Musicè (çʗʟʳʢ ʠ ʤʫʟʳʢʘè, 1958) ʩ ʧʦʟʠʮʠʡ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʩʣʦʚʘ ʣʠʰʴ ʩ ʪʦʯʢʠ 

ʟʨʝʥʠʷ ʝʛʦ ʟʚʫʢʦʚʳʭ ʢʘʯʝʩʪʚ ʠ ʥʝʚʦʟʤʦʞʥʦʩʪʠ ʚʦʩʧʨʠʷʪʠʷ ʥʘ ʩʣʫʭ ʟʘʢʣʶʯʝʥʥʦʛʦ ʚ 

ʥʝʤ ʩʤʳʩʣʦʚʦʛʦ ʩʦʜʝʨʞʘʥʠʷ. ʆʪʚʝʯʘʷ ʥʘ ʢʨʠʪʠʢʫ ʐʪʦʢʭʘʫʟʝʥʘ, ʅʦʥʦ 

ʧʦʜʯʝʨʢʠʚʘʝʪ ʥʘ ʦʜʥʦʡ ʠʟ ʩʚʦʠʭ ʣʝʢʮʠʡ ʚ ɼʘʨʤʰʪʘʜʪʝ 8 ʠʶʣʷ 1960 ʛʦʜʘ: 

çñʇʦʩʣʘʥʠʝò, ʟʘʢʣʶʯʝʥʥʦʝ ʚ ʧʠʩʴʤʘʭ ʧʨʠʛʦʚʦʨʝʥʥʳʭ ʢ ʩʤʝʨʪʠ ʣʶʜʝʡ, ʚʨʝʟʘʣʦʩʴ ʚ 

ʤʦʝ ʩʝʨʜʮʝ, ʢʘʢ ʠ ʚ ʩʝʨʜʮʘ ʚʩʝʭ ʪʝʭ, ʢʪʦ ʧʦʥʠʤʘʝʪ ʵʪʠ ʧʠʩʴʤʘ ʢʘʢ ʩʚʠʜʝʪʝʣʴʩʪʚʘ 

ʣʶʙʚʠ, ʦʩʦʟʥʘʥʥʦʡ ʨʝʰʠʤʦʩʪʠ ʠ ʦʪʚʝʪʩʪʚʝʥʥʦʩʪʠ ʧʝʨʝʜ ʞʠʟʥʴʶ, ʢʘʢ ʦʙʨʘʟʝʮ 

ʞʝʨʪʚʝʥʥʦʡ ʛʦʪʦʚʥʦʩʪʠ ʠ ʧʨʦʪʠʚʦʩʪʦʷʥʠʷ ʥʘʮʠʟʤʫ ð ʵʪʦʤʫ ʯʫʜʦʚʠʱʫ 

ʠʨʨʘʮʠʦʥʘʣʠʟʤʘ, ʧʳʪʘʚʰʝʤʫʩʷ ʫʥʠʯʪʦʞʠʪʴ ʨʘʟʫʤè107. 

ʉʝʤʘʥʪʠʢʘ ʷʟʳʢʘ ʚ ʦʙʨʘʱʝʥʠʠ ʢ ʪʝʢʩʪʘʤ ʨʝʣʠʛʠʦʟʥʦʛʦ, ʬʠʣʦʩʦʬʩʢʦʛʦ 

ʩʦʜʝʨʞʘʥʠʷ ʚʳʭʦʜʠʪ ʥʘ ʧʝʨʚʳʡ ʧʣʘʥ ʠ ʚ ʪʘʢʦʤ ʟʥʘʢʦʚʦʤ ʩʦʯʠʥʝʥʠʠ ʂ. 

ʐʪʦʢʭʘʫʟʝʥʘ ʢʘʢ çʇʝʩʥʴ ʦʪʨʦʢʦʚè. ʀʟʥʘʯʘʣʴʥʦ ʟʘʜʫʤʘʥʥʘʷ ʢʘʢ ʤʝʩʩʘ ʜʣʷ 

ʮʝʨʢʦʚʥʦʛʦ ʙʦʛʦʩʣʫʞʝʥʠʷ ʚ ʂʸʣʴʥʩʢʦʤ ʩʦʙʦʨʝ, ʵʪʘ ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʘʷ 

ʢʦʤʧʦʟʠʮʠʷ ʦʩʥʦʚʳʚʘʝʪʩʷ ʥʘ ʚʝʪʭʦʟʘʚʝʪʥʦʡ ʣʝʛʝʥʜʝ çʇʝʱʴ ʦʛʥʝʥʥʘʷè (ʠʟ ʊʨʝʪʴʝʡ 

ʛʣʘʚʳ ʢʥʠʛʠ ʧʨʦʨʦʢʘ ɼʘʥʠʠʣʘ). ʅʘ ʧʨʦʪʷʞʝʥʠʠ çʇʝʩʥʠ ʦʪʨʦʢʦʚè ʚ ʨʘʟʣʠʯʥʳʭ 

ʩʦʯʝʪʘʥʠʷʭ ʧʦʩʪʦʷʥʥʦ ʟʚʫʯʘʪ ʩʣʦʚʘ çpreisetè ʠʣʠ çjubeltè (ʩʣʘʚʴʪʝ) ʠ çHerrnè 

(ɻʦʩʧʦʜʘ) ʥʘ ʬʦʥʝ ʥʝʦʬʦʨʤʣʝʥʥʦʛʦ ʬʦʥʝʪʠʯʝʩʢʦʛʦ ʧʦʪʦʢʘ. ɺʘʞʥʦʩʪʴ ʩʝʤʘʥʪʠʢʠ 

ʪʝʢʩʪʘ ʚ ʵʪʦʤ ʩʦʯʠʥʝʥʠʠ ʐʪʦʢʭʘʫʟʝʥʘ ʧʦʜʯʝʨʢʠʚʘʝʪʩʷ ʩʣʝʜʫʶʱʠʤʠ ʩʣʦʚʘʤʠ 

ʢʦʤʧʦʟʠʪʦʨʘ: çʊʘʢ, ʚʤʝʩʪʝ ʩ ñʆʪʨʦʢʘʤʠò ʤʳ ʚʩʧʦʤʠʥʘʝʤ ʦ ʢʦʣʣʝʢʪʠʚʥʦʡ ʠʜʝʝ 

ʚʝʨʳ: ʧʦʷʚʣʷʝʪʩʷ ʚ ʢʘʢʦʡ-ʪʦ ʤʦʤʝʥʪ ʩʣʦʚʦ ñʩʣʘʚʴʪʝò, ʘ ʚ ʜʨʫʛʦʡ ï ñɻʦʩʧʦʜʘò ï ʠʣʠ 

ʥʘʦʙʦʨʦʪ, ʩʣʦʚʘ ʟʘʧʦʤʠʥʘʶʪʩʷ, ʩʨʘʟʫ ʩʪʘʥʦʚʠʪʩʷ ʷʩʥʦʡ ʠʭ ʠʟʚʝʩʪʥʘʷ ʚʟʘʠʤʦʩʚʷʟʴ: 

ʧʝʨʚʦʩʪʝʧʝʥʥʦ ʪʦ, ʯʪʦ ʦʥʠ ʟʘʧʦʤʠʥʘʶʪʩʷ ʠ ʢʘʢ ʦʥʠ ʟʘʧʦʤʠʥʘʶʪʩʷ, ʚʪʦʨʦʩʪʝʧʝʥʥʦ 

                                                 
107 ʂʠʨʠʣʣʠʥʘ ʃ. ʃʫʠʜʞʠ ʅʦʥʦ [ʕʣʝʢʪʨʦʥʥʳʡ ʨʝʩʫʨʩ] URL: http://opentextnn.ru/old/music 

/personalia/nono/index.html@id=3655 (ʜʘʪʘ ʦʙʨʘʱʝʥʠʷ: 15.09.2018) 

http://opentextnn.ru/old/music
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ʞʝ ï ʩʦʜʝʨʞʘʥʠʝ ʢʘʞʜʦʛʦ ʚ ʦʪʜʝʣʴʥʦʩʪʠ; ʢʦʥʮʝʥʪʨʘʮʠʷ ʥʘʧʨʘʚʣʷʝʪʩʷ ʥʘ ʜʫʭʦʚʥʦʝ, 

ʷʟʳʢ ʞʝ ʩʪʘʥʦʚʠʪʩʷ ʨʠʪʫʘʣʦʤè108. 

ʅʝʩʤʦʪʨʷ ʥʘ ʚʩʝʩʪʦʨʦʥʥʝʝ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʷʟʳʢʘ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʟʚʫʢʦʚʳʭ 

ʢʘʯʝʩʪʚ, ʩʝʤʘʥʪʠʢʘ ʠʛʨʘʝʪ ʚʘʞʥʫʶ ʨʦʣʴ ʚ ʨʘʙʦʪʝ ɹʝʨʠʦ ʩ ʪʝʢʩʪʦʤ. ɺ ʪʚʦʨʯʝʩʪʚʝ 

ʢʦʤʧʦʟʠʪʦʨʘ ʧʨʝʜʩʪʘʚʣʝʥ ʦʨʛʘʥʠʯʥʳʡ ʩʠʥʪʝʟ ʚ ʠʩʧʦʣʴʟʦʚʘʥʠʠ ʚʳʨʘʟʠʪʝʣʴʥʳʭ 

ʚʦʟʤʦʞʥʦʩʪʝʡ ʬʦʥʠʟʤʘ ʠ ʦʧʦʨʝ ʥʘ ʩʣʦʚʦ ʢʘʢ ʥʘ ʨʷʜ ʩʪʨʫʢʪʫʨʥʳʭ ʷʟʳʢʦʚʳʭ 

ʝʜʠʥʠʮ, ʥʘʜʝʣʝʥʥʳʭ ʩʤʳʩʣʦʤ. ʂʨʠʪʠʢʫʷ ʩʝʨʠʡʥʫʶ ʤʫʟʳʢʫ ʢʘʢ ʧʨʠʥʮʠʧ 

ʦʨʛʘʥʠʟʘʮʠʠ ʤʫʟʳʢʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ, ɹʝʨʠʦ ʛʦʚʦʨʠʪ ʩʣʝʜʫʶʱʝʝ ʚ ʩʚʦʝʤ 

ʠʥʪʝʨʚʴʶ ʩ ʌ. ɸʣʴʙʝʨʘ ʠ ɾ. ɼʝʤʴʝʨʦʤ: çʉʝʨʠʡʥʳʡ ʦʧʳʪ, ʧʦʠʩʢ ʥʦʚʳʭ ʧʨʠʥʮʠʧʦʚ 

ʦʨʛʘʥʠʟʘʮʠʠ ʤʫʟʳʢʘʣʴʥʦʛʦ ʷʟʳʢʘ ï ʵʪʦ ʚ ʢʘʢʦʤ-ʪʦ ʩʤʳʩʣʝ ʙʣʫʞʜʘʥʠʷ ʚ ʧʫʩʪʦʪʝ. 

ʗ, ʢʦʥʝʯʥʦ ʞʝ, ʠʩʢʘʣ ʙʦʣʝʝ ʛʣʫʙʦʢʠʝ, ʙʦʣʝʝ ʢʦʥʢʨʝʪʥʳʝ ʦʨʠʝʥʪʠʨʳè109. 

ʂʦʤʧʦʟʠʪʦʨ ʧʨʠʟʥʘʝʪʩʷ: çʀ ʉʦʩʩʶʨ ʦʢʘʟʘʣ ʥʘ ʤʝʥʷ ʚ ʵʪʦʤ ʦʪʥʦʰʝʥʠʠ 

ʩʫʱʝʩʪʚʝʥʥʦʝ ʠ ʛʣʫʙʦʢʦʝ ʚʣʠʷʥʠʝ, ʨʘʩʢʨʳʚ ʨʘʮʠʦʥʘʣʴʥʫʶ ʧʦʜʦʧʣʝʢʫ ʦʩʥʦʚ 

ʵʢʩʧʨʝʩʩʠʚʥʦʩʪʠè110. ʇʨʝʜʩʪʘʚʣʷʝʪʩʷ, ʯʪʦ çʨʘʮʠʦʥʘʣʴʥʘʷ ʧʦʜʦʧʣʝʢʘ ʦʩʥʦʚ 

ʵʢʩʧʨʝʩʩʠʚʥʦʩʪʠè ʜʣʷ ɹʝʨʠʦ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʦʙʨʘʱʝʥʠʠ ʩ ʷʟʳʢʦʤ ʥʝ ʪʦʣʴʢʦ ʢʘʢ ʩ 

ʤʘʪʝʨʠʘʣʦʤ ʜʣʷ ʟʚʫʢʦʚʳʭ ʵʬʬʝʢʪʦʚ, ʥʦ ʧʨʝʞʜʝ ʚʩʝʛʦ, ʢʘʢ ʩʦʝʜʠʥʝʥʠʝʤ ʟʚʫʢʘ 

(ʧʦʥʠʤʘʝʤʦʛʦ ʢʘʢ ʟʚʫʢʦʚʘʷ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʴ ʩʣʦʚʘ) ʠ ʥʝʩʦʤʦʛʦ ʠʤ ʩʤʳʩʣʘ ï 

ʢʣʶʯʝʚʦʡ ʫʩʪʘʥʦʚʢʠ ʪʨʫʜʘ ʉʦʩʩʶʨʘ çʂʫʨʩ ʦʙʱʝʡ ʣʠʥʛʚʠʩʪʠʢʠè.  

ʈʦʣʴ ʩʝʤʘʥʪʠʢʠ ʷʟʳʢʘ ʜʣʷ ɹʝʨʠʦ ʥʝʦʜʥʦʢʨʘʪʥʦ ʦʪʤʝʯʘʣʘʩʴ ʠʩʩʣʝʜʦʚʘʪʝʣʷʤʠ 

ʝʛʦ ʪʚʦʨʯʝʩʪʚʘ. ɸ. ɹʫʢʫʨʝʰʣʝʚ ʚ ʩʚʦʝʡ ʙʝʩʝʜʝ ʩ ʌ. ʕʩʢʘʣʴ ʥʘʨʷʜʫ ʩ 

ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʚʩʝʛʦ ʤʫʟʳʢʘʣʴʥʦʛʦ ʧʦʪʝʥʮʠʘʣʘ ʨʘʟʣʦʞʝʥʥʦʛʦ ʥʘ ʩʚʦʠ 

ʬʦʥʝʪʠʯʝʩʢʠʝ ʩʦʩʪʘʚʣʷʶʱʠʝ ʪʝʢʩʪʘ ʦʪʤʝʯʘʝʪ ʟʥʘʯʝʥʠʝ ʩʤʳʩʣʦʚʦʡ ʩʪʦʨʦʥʳ ʩʣʦʚʘ 

ʚ ʨʘʙʦʪʝ ʢʦʤʧʦʟʠʪʦʨʘ ʩ ʚʝʨʙʘʣʴʥʳʤ ʪʝʢʩʪʦʤ111. 

                                                 
108 Stockhausen K. Sprache und Musik // Darmstªdte Beitrªge zur Neuen Musik. Mainz: Schott, 1958. P. 75. ʎʠʪ. ʧʦ: 

ʃʝʡʧʩʦʥ ʃ. ɺ. ʂ ʚʦʧʨʦʩʫ ʥʦʚʘʪʦʨʩʪʚʘ ʚ ʵʣʝʢʪʨʦʥʥʦʡ ʢʦʤʧʦʟʠʮʠʠ ʂ. ʐʪʦʢʭʘʫʟʝʥʘ çʇʝʩʥʴ ʦʪʨʦʢʦʚè // ɺʝʩʪʥʠʢ 

ʂʝʤʝʨʦʚʩʢʦʛʦ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʢʫʣʴʪʫʨʳ ʠ ʠʩʢʫʩʩʪʚ. ʅʦʚʦʩʠʙʠʨʩʢʘʷ ʛʦʩʫʜʘʨʩʪʚʝʥʥʘʷ ʢʦʥʩʝʨʚʘʪʨʠʷ 

ʠʤ. ʄ. ʀ. ɻʣʠʥʢʠ. 2015. ˉ33/2, C. 124.  
109 Ibid. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 10.  
110 Ibid. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. A, 11. 
111 ɹʫʢʫʨʝʰʣʝʚ ʢʦʤʤʝʥʪʠʨʫʝʪ: çʗ ʥʝ ʜʫʤʘʶ, ʯʪʦ ʜʘʥʥʘʷ ʧʦʟʠʮʠʷ ʥʘʩʪʦʣʴʢʦ ʨʘʜʠʢʘʣʴʥʘ, ʢʘʢ ʦʥ ʛʦʚʦʨʠʪ. ʗ ʜʫʤʘʶ, 

ʯʪʦ ɹʝʨʠʦ ʷʚʣʷʝʪʩʷ ʤʫʟʳʢʘʥʪʦʤ ʜʦ ʤʦʟʛʘ ʢʦʩʪʝʡ, ʥʦ ʵʪʦ ʥʝ ʦʟʥʘʯʘʝʪ, ʯʪʦ ʦʥ ʧʦʣʥʦʩʪʴʶ ʠʥʜʠʬʬʝʨʝʥʪʝʥ ʢ ʩʤʳʩʣʫ. 

ʆʧʮʠʷ ʧʦʥʠʤʘʥʠʷ ʪʝʢʩʪʘ ʩʫʱʝʩʪʚʫʝʪ ʜʣʷ ʥʝʛʦ. ʉʢʘʞʝʤ, ʯʪʦ ʦʜʥʦʡ ʠʟ ʚʘʞʥʳʭ ʫʩʪʘʥʦʚʦʢ ʥʘʰʝʛʦ ʧʦʢʦʣʝʥʠʷ ʙʳʣʦ 

ʦʙʨʘʱʝʥʠʝ ʩ ʪʝʢʩʪʦʤ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʝʛʦ ʤʝʩʪʦʧʦʣʦʞʝʥʠʝʤ ʚ ʢʦʥʪʠʥʫʫʤʝ: ʦʪ ʧʦʣʥʦʡ ʯʠʪʘʝʤʦʩʪʠ ʢ ʧʦʣʥʝʡʰʝʡ 

ʥʝʯʠʪʘʝʤʦʩʪʠè (Escale F. Contrepoints: Musique et litt®rature. Paris: Klincksieck, 1990. P. 137). ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 12. 

ɹʫʢʫʨʝʰʣʝʚ ʟʘʤʝʯʘʝʪ ʩ ʜʨʫʛʦʡ ʩʪʦʨʦʥʳ: çʅʫʞʥʦ ʨʘʟʣʠʯʘʪʴ ʪʦ, ʯʪʦ ʦʥ ʛʦʚʦʨʠʪ, ʦʪ ʪʦʛʦ, ʯʪʦ ʦʥ ʜʝʣʘʝʪ. ʆʥ ʛʦʚʦʨʠʪ, 

ʯʪʦ ʦʥ ʧʦʣʥʦʩʪʴʶ ʜʝʟʠʥʪʝʛʨʠʨʫʝʪ, ʯʪʦ ʦʥ ʦʩʚʦʙʦʞʜʘʝʪ ʧʦʪʝʥʮʠʘʣʴʥʫʶ ʤʫʟʳʢʘʣʴʥʦʩʪʴ ʪʝʢʩʪʘ, ʯʪʦ ʦʥ ʚʳʞʠʤʘʝʪ 
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ʕʪʘ ʤʳʩʣʴ ʧʦʜʯʝʨʢʠʚʘʝʪʩʷ ʠ ʚ ʤʥʦʛʦʯʠʩʣʝʥʥʳʭ ʚʳʩʢʘʟʳʚʘʥʠʷʭ ʩʘʤʦʛʦ ʃ. 

ɹʝʨʠʦ. ʈʦʣʴ ʩʝʤʘʥʪʠʢʠ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ ʚ ʧʨʦʮʝʩʩʝ ʢʦʤʧʦʟʠʪʦʨʩʢʦʛʦ 

ʪʚʦʨʯʝʩʪʚʘ ʨʘʟʲʷʩʥʷʝʪʩʷ ɹʝʨʠʦ ʚ ʝʛʦ ʠʥʪʝʨʚʴʶ ʩ ʈʦʩʩʘʥʦʡ ɼʘʣʴʤʦʥʪʝ: ʢʦʤʧʦʟʠʪʦʨ 

ʛʦʚʦʨʠʪ ʦ çʧʨʝʢʨʘʩʥʳʭ ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʷʭ ʩ ʩʝʤʘʥʪʠʢʦʡ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘè, ʦ 

çʛʣʫʙʦʯʘʡʰʝʤ ʧʠʝʪʝʪʝè ʠ ʦʙʨʘʱʝʥʠʠ ʩ ʥʝʡ ʩʦ ʚʩʝʤ ʤʫʟʳʢʘʥʪʩʢʠʤ ʧʦʯʪʝʥʠʝʤè112. 

ɹʝʨʠʦ ʥʘʟʳʚʘʝʪ ʷʟʳʢ çʫʙʝʞʠʱʝʤ ʞʠʟʥʠè, çʯʫʜʝʩʥʦʡ ʤʘʰʠʥʦʡ, ʙʝʩʧʨʝʨʳʚʥʦ 

ʧʨʦʜʫʮʠʨʫʶʱʝʡ ʩʤʳʩʣè. ʄʫʟʳʢʘ ʚ ʧʨʦʯʪʝʥʠʠ ʢʦʤʧʦʟʠʪʦʨʘ ï ʵʪʦ çʜʨʫʛʘʷ 

ʤʘʰʠʥʘ, ʢʦʪʦʨʘʷ ʫʤʥʦʞʘʝʪ ʠ ʧʝʨʝʚʦʜʠʪ ʩʤʳʩʣ ʥʘ ʜʨʫʛʦʤ ʫʨʦʚʥʝ ʠʥʪʝʣʣʝʢʪʘ ʠ 

ʚʦʩʧʨʠʷʪʠʷ, ʧʨʠ ʫʩʣʦʚʠʠ ʩʦʙʣʶʜʝʥʠʷ ʚʩʝʭ ʘʩʧʝʢʪʦʚ ʷʟʳʢʘ, ʚʢʣʶʯʘʷ 

ʘʢʫʩʪʠʯʝʩʢʠʡè113. 

ʆʪʤʝʪʠʤ ʪʦʪ ʬʘʢʪ, ʯʪʦ ʤʦʞʥʦ ʛʦʚʦʨʠʪʴ ʦ ʪʝʩʥʦʡ ʚʟʘʠʤʦʩʚʷʟʠ ʤʝʞʜʫ 

ʬʦʥʝʪʠʢʦʡ ʠ ʩʝʤʘʥʪʠʢʦʡ ʷʟʳʢʘ ʚ ʪʚʦʨʯʝʩʪʚʝ ɹʝʨʠʦ. ʊʘʢ, ʢʦʤʧʦʟʠʪʦʨ 

ʧʦʜʯʝʨʢʠʚʘʝʪ: çʉʦ ʩʚʦʝʡ ʩʪʦʨʦʥʳ ʷ ʠʥʪʝʨʝʩʫʶʩʴ ʚʦʢʘʣʴʥʦʡ ʤʫʟʳʢʦʡ, ʢʦʪʦʨʘʷ ʚ 

ʠʟʚʝʩʪʥʦʤ ʩʤʳʩʣʝ ʦʧʠʩʳʚʘʝʪ ʵʪʦʪ ʫʜʠʚʠʪʝʣʴʥʳʡ ʬʝʥʦʤʝʥ, ʷʚʣʷʶʱʠʡʩʷ 

ʮʝʥʪʨʘʣʴʥʳʤ ʘʩʧʝʢʪʦʤ ʷʟʳʢʘ: ʟʚʫʢ, ʢʦʪʦʨʳʡ ʩʪʘʥʦʚʠʪʩʷ ʩʤʳʩʣʦʤ. ɼʣʷ ʵʪʦʛʦ 

ʥʝʦʙʭʦʜʠʤʦ ʠʤʝʪʴ ʘʢʫʩʪʠʯʝʩʢʦʝ ʦʩʦʟʥʘʥʠʝ ʚʝʨʙʘʣʴʥʦʛʦ ʤʘʪʝʨʠʘʣʘ, ʯʪʦʙʳ 

ʘʩʩʠʤʠʣʠʨʦʚʘʪʴ ʩʤʳʩʣ ʠ ʧʦʩʪʠʯʴ ʝʛʦ ʯʝʨʝʟ ʘʢʫʩʪʠʯʝʩʢʦʝ ʠʟʤʝʨʝʥʠʝè114. 

ɺʦʧʨʦʩ ʩʝʤʘʥʪʠʢʠ ʪʝʢʩʪʘ ʧʦʣʫʯʘʝʪ ʨʘʟʚʠʪʠʝ ʚ ʨʘʟʤʳʰʣʝʥʠʠ ʢʦʤʧʦʟʠʪʦʨʘ ʚ 

ʢʦʥʪʝʢʩʪʝ ʧʨʦʙʣʝʤʘʪʠʢʠ çʧʝʨʝʣʦʞʝʥʠʷè ʧʦʵʪʠʯʝʩʢʦʛʦ ʪʝʢʩʪʘ ʥʘ ʤʫʟʳʢʫ. ɹʝʨʠʦ 

ʨʘʩʩʫʞʜʘʝʪ ʦ ʥʝʦʙʭʦʜʠʤʦʩʪʠ ʩʝʤʘʥʪʠʯʝʩʢʦʛʦ ʧʨʝʦʙʨʘʟʦʚʘʥʠʷ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ 

ʢʦʤʧʦʟʠʪʦʨʦʤ ʧʦ ʦʪʥʦʰʝʥʠʶ ʢ ʦʨʠʛʠʥʘʣʴʥʦʤʫ ʧʝʨʚʦʠʩʪʦʯʥʠʢʫ, ʫʧʦʤʠʥʘʷ, ʚ 

ʯʘʩʪʥʦʩʪʠ, ʨʘʟʣʠʯʥʳʝ ʠʝʨʘʨʭʠʯʝʩʢʠʝ ʫʨʦʚʥʠ ʚʦʩʧʨʠʷʪʠʷ ʥʘ ʩʣʫʭ ʠ ʧʦʥʠʤʘʥʠʷ 

ʧʦʵʪʠʯʝʩʢʠʭ ʪʝʢʩʪʦʚ ɻʝʡʥʝ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʐʫʤʘʥʘ115. 

                                                                                                                                                                       
ʪʝʢʩʪ ʢʘʢ ʣʠʤʦʥ, ʯʪʦʙʳ ʚʳʷʚʠʪʴ ʵʪʦʪ ʧʦʪʝʥʮʠʘʣ, ʥʦ ʚ ʪʦʞʝ ʚʨʝʤʷ ʷ ʜʫʤʘʶ, ʯʪʦ ʦʥ ʚʧʦʣʥʝ ʚʦʩʧʨʠʠʤʯʠʚ ʢ ʵʪʠʤ 

ʦʟʘʨʝʥʠʷʤ ʩʤʳʩʣʘ, ʚ ʯʘʩʪʥʦʩʪʠ ʚ ñʂʨʫʛʘʭò, ʢʦʪʦʨʳʝ ʷʚʣʷʶʪʩʷ ʧʨʝʢʨʘʩʥʦʡ ʚʝʱʴʶ, ʦʯʝʥʴ ʩʣʦʞʥʦʡ, ʦʯʝʥʴ 

ʥʘʩʳʱʝʥʥʦʡ. ʆʥ ʠʛʨʘʝʪ ʥʘ ʜʚʫʭ ʥʘʯʘʣʘʭ: ʥʘ ʯʠʪʘʝʤʦʩʪʠ ʠ ʥʝʯʠʪʘʝʤʦʩʪʠè. (Ibid. P. 138. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 13).  
112 çɺ ʪʚʦʠʭ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʛʦʣʦʩ, ʠ, ʩʣʝʜʦʚʘʪʝʣʴʥʦ, ʚʝʨʙʘʣʴʥʳʡ ʪʝʢʩʪ, ʢʘʢ ʧʨʘʚʠʣʦ, ʧʦʵʪʠʯʝʩʢʠʡ, ʠʛʨʘʝʪ 

ʨʝʰʘʶʱʫʶ ʨʦʣʴ. ʇʝʨʝʣʦʞʠʪʴ ʪʝʢʩʪ ʥʘ ʤʫʟʳʢʫ ʜʣʷ ʪʝʙʷ ʚ ʢʘʢʦʤ-ʪʦ ʩʤʳʩʣʝ ʟʥʘʯʠʪ ʪʦ ʞʝ, ʯʪʦ ʩʜʝʣʘʪʴ 

ʪʨʘʥʩʢʨʠʧʮʠʶ? ʂʘʢʦʚʳ ʪʚʦʠ ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʷ ʩ ʩʝʤʘʥʪʠʯʝʩʢʠʤ ʘʩʧʝʢʪʦʤ ʷʟʳʢʘ, ʢʦʛʜʘ ʪʳ ʧʦʜʭʦʜʠʰʴ ʢ ʥʝʤʫ ʩ 

ʧʦʟʠʮʠʡ ʤʫʟʳʢʘʥʪʘ? ɼʘ, ʵʪʦ ʬʦʨʤʘ ʪʨʘʥʩʢʨʠʧʮʠʠ, ʠ, ʢʘʢ ʧʨʘʚʠʣʦ, ʫ ʤʝʥʷ ʧʨʝʢʨʘʩʥʳʝ ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʷ ʩ 

ʩʝʤʘʥʪʠʯʝʩʢʠʤ ʵʣʝʤʝʥʪʦʤ ʪʝʢʩʪʘ, ʧʦʪʦʤʫ ʯʪʦ ʷ ʠʩʧʳʪʳʚʘʶ ʢ ʥʝʤʫ ʛʣʫʙʦʯʘʡʰʠʡ ʧʠʝʪʝʪ ʠ ʦʙʨʘʱʘʶʩʴ ʩ ʥʠʤ ʚ 

ʩʦʦʪʚʝʪʩʪʚʠʠ ʩʦ ʚʩʝʤ ʤʫʟʳʢʘʥʪʩʢʠʤ ʧʦʯʪʝʥʠʝʤ, ʥʘ ʢʦʪʦʨʦʝ ʷ ʪʦʣʴʢʦ ʩʧʦʩʦʙʝʥè. (Berio L., Dalmonte R. Entretiens 

avec Rossana Dalmonte. P. 155. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 14).  
113 ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 15. Ibid. 
114 ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 16. Ibid. P. 156.  
115 ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 17, 18. Ibid. 
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ʉʦʛʣʘʩʥʦ ʚʳʚʦʜʘʤ ʢʦʤʧʦʟʠʪʦʨʘ, ʪʝʥʜʝʥʮʠʷ ʧʝʨʝʨʘʙʦʪʢʠ ʩʝʤʘʥʪʠʢʠ 

ʦʨʠʛʠʥʘʣʴʥʦʛʦ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʜʣʷ ʛʦʣʦʩʘ ʜʦʩʪʠʛʘʝʪ ʩʚʦʝʛʦ 

ʘʧʦʛʝʷ ʚ ʤʫʟʳʢʝ XX ʩʪʦʣʝʪʠʷ. ɹʝʨʠʦ ʨʝʟʶʤʠʨʫʝʪ ʩʚʦʶ ʤʳʩʣʴ ʚ ʩʣʝʜʫʶʱʠʭ 

ʩʣʦʚʘʭ: çʉʝʛʦʜʥʷ ʤʫʟʳʢʘ ʤʦʞʝʪ ʬʠʣʴʪʨʦʚʘʪʴ ʪʝʢʩʪ ʛʦʨʘʟʜʦ ʙʦʣʝʝ ʨʘʜʠʢʘʣʴʥʳʤ 

ʩʧʦʩʦʙʦʤ. ʆʥʘ ʤʦʞʝʪ ʨʝʰʠʪʴ, ʯʪʦ ʚ ʪʝʢʩʪʝ ʜʦʣʞʥʦ ʙʳʪʴ ñʦʪʙʨʦʰʝʥʦò, ʠ ʯʪʦ, 

ʥʘʧʨʦʪʠʚ, ʜʦʣʞʥʦ ʠʛʨʘʪʴ ʜʦʤʠʥʠʨʫʶʱʫʶ ʨʦʣʴ: ʥʘʧʨʠʤʝʨ, ʯʪʦ ʜʦʣʞʥʦ ʙʳʪʴ 

ʥʠʟʚʝʜʝʥʦ ʜʦ ʘʢʫʩʪʠʯʝʩʢʦʛʦ ʤʘʪʝʨʠʘʣʘ ʠ ʯʪʦ, ʥʘʦʙʦʨʦʪ, ʜʦʣʞʥʦ ʙʳʪʴ ʚʳʜʝʣʝʥʦ, 

ʩʦʭʨʘʥʷʷ ʥʝʪʨʦʥʫʪʦʡ ʚʩʶ ʩʠʩʪʝʤʫ ʩʤʳʩʣʦʚʳʭ ʘʩʩʦʮʠʘʮʠʡè116.  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʚ ʩʣʦʚʘʭ ɹʝʨʠʦ ʷʚʩʪʚʝʥʥʦ ʧʨʦʩʣʝʞʠʚʘʝʪʩʷ ʤʳʩʣʴ ʦ ʪʦʤ, ʯʪʦ 

ʩʝʤʘʥʪʠʢʘ ʷʟʳʢʘ ʚʳʩʪʫʧʘʝʪ ʢʘʢ ʦʜʠʥ ʠʟ ʚʘʞʥʝʡʰʠʭ ʬʘʢʪʦʨʦʚ ʢʦʤʧʦʟʠʪʦʨʩʢʦʛʦ 

ʪʚʦʨʯʝʩʪʚʘ XX ʩʪʦʣʝʪʠʷ. ʇʨʠ ʵʪʦʤ ʩʘʤ ʧʨʦʮʝʩʩ ʘʨʪʠʢʫʣʷʮʠʠ ʨʝʯʠ ʦʢʘʟʳʚʘʝʪʩʷ ʚ 

ʮʝʥʪʨʝ ʚʥʠʤʘʥʠʷ ʠʪʘʣʴʷʥʩʢʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ.  

ʉʝʤʘʥʪʠʢʘ ʷʟʳʢʘ, ʚʦʩʩʦʟʜʘʚʘʝʤʘʷ ʚ ʧʨʦʮʝʩʩʝ ʘʨʪʠʢʫʣʷʮʠʠ ï ʦʜʠʥ ʠʟ 

ʢʣʶʯʝʚʳʭ ʧʘʨʘʤʝʪʨʦʚ ʚ ʨʘʩʩʫʞʜʝʥʠʠ ɹʝʨʠʦ ʦ çʉʝʢʚʝʥʮʠʠ IIIè117. ʇʦʷʩʥʝʥʠʷ 

ʢʦʤʧʦʟʠʪʦʨʘ ʚ ʦʪʥʦʰʝʥʠʠ çʉʝʢʚʝʥʮʠʠ IIIè ʧʨʘʢʪʠʯʝʩʢʠ ʥʘʧʨʷʤʫʶ ʧʝʨʝʢʣʠʢʘʶʪʩʷ 

ʩ ʧʨʠʚʝʜʝʥʥʳʤʠ ʚʳʰʝ ʩʣʦʚʘʤʠ ɹʫʣʝʟʘ ʦ çʚʣʘʩʪʥʳʭ ʩʝʤʘʥʪʠʯʝʩʢʠʭ ʪʨʝʙʦʚʘʥʠʷʭè, 

ʧʨʝʜʲʷʚʣʷʝʤʳʭ ʢ ʷʟʳʢʫ.   

ʅʝʤʘʣʦʚʘʞʥʦʝ ʟʥʘʯʝʥʠʝ ʚ ʪʚʦʨʯʝʩʪʚʝ ʢʦʤʧʦʟʠʪʦʨʦʚ ʚʪʦʨʦʛʦ ʘʚʘʥʛʘʨʜʘ 

ʠʤʝʝʪ ʠʩʩʣʝʜʦʚʘʥʠʝ ʩʤʳʩʣʦʚʦʡ ʩʪʦʨʦʥʳ ʩʣʦʚʘ ʧʦʩʨʝʜʩʪʚʦʤ ʜʝʢʦʥʩʪʨʫʢʮʠʠ ʠ 

ʦʙʨʘʪʥʦʡ ʨʝʢʦʥʩʪʨʫʢʮʠʠ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ ʥʘ ʦʩʥʦʚʝ ʩʦʩʪʘʚʣʷʶʱʠʭ ʝʛʦ 

ʵʣʝʤʝʥʪʦʚ, ʧʨʠʦʙʨʝʪʘʶʱʝʝ ʦʩʦʙʫʶ ʘʢʪʫʘʣʴʥʦʩʪʴ ʚ ʢʦʥʪʝʢʩʪʝ ʪʠʧʠʯʥʦʡ ʜʣʷ 

ʵʩʪʝʪʠʢʠ ʧʦʩʪʤʦʜʝʨʥʠʟʤʘ ʬʝʥʦʤʝʥʘ ʷʟʳʢʦʚʦʡ ʠʛʨʳ.  

ʂ. ʐʪʦʢʭʘʫʟʝʥ, ʚʩʧʦʤʠʥʘʷ ʣʝʢʮʠʠ ɺ. ʄʝʡʝʨ-ʕʧʧʣʝʨʘ ʚ ɹʦʥʥʩʢʦʤ 

ʫʥʠʚʝʨʩʠʪʝʪʝ, ʢʦʪʦʨʳʝ ʢʦʤʧʦʟʠʪʦʨ ʧʦʩʝʱʘʣ ʚ ʩʝʨʝʜʠʥʝ 1950-ʭ ʛʦʜʦʚ, ʪʘʢ 

ʦʧʠʩʳʚʘʝʪ ʧʨʘʢʪʠʯʝʩʢʠʝ ʟʘʥʷʪʠʷ ʧʦʜ ʨʫʢʦʚʦʜʩʪʚʦʤ ʬʠʣʦʣʦʛʘ: çɺ ʪʦ ʚʨʝʤʷ ʥʘ 

ʩʝʤʠʥʘʨʝ ʤʳ ʩʦʟʜʘʚʘʣʠ ʠʩʢʫʩʩʪʚʝʥʥʳʝ ʪʝʢʩʪʳ, ʨʘʟʨʝʟʘʷ ʛʘʟʝʪʳ ʥʘ ʦʜʥʦ-, ʜʚʫʭ-, 

ʪʨʝʭʩʣʦʞʥʳʝ ʙʣʦʢʠ, ʠʥʦʛʜʘ ʜʦʭʦʜʷ ʜʦ ʢʨʘʡʥʦʩʪʠ ʠ ʨʘʟʨʝʟʘʷ ʦʪʜʝʣʴʥʳʝ ʙʫʢʚʳ. ʄʳ 

ʧʝʨʝʤʝʰʠʚʘʣʠ ʠʭ, ʢʘʢ ʢʘʨʪʦʯʢʠ, ʩʦʟʜʘʚʘʣʠ ʥʦʚʳʝ ʠʩʢʫʩʩʪʚʝʥʥʳʝ ʪʝʢʩʪʳ, ʘ ʟʘʪʝʤ 

                                                 
116 ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 19. Ibid. 
117 ʇʦʜʨʦʙʥʝʝ ʦʙ ʵʪʦʤ ʩʤ. ʛʣʘʚʫ 2.  
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ʠʟʫʯʘʣʠ ʩʪʝʧʝʥʴ ʠʭ ʠʟʙʳʪʦʯʥʦʩʪʠ. ɽʩʪʝʩʪʚʝʥʥʦ, ʯʝʤ ʙʦʣʴʰʝ ʚʳ ʩʦʢʨʘʱʘʝʪʝ 

ʜʘʥʥʳʡ ʪʝʢʩʪ, ʪʝʤ ʤʝʥʝʝ ʠʟʙʳʪʦʯʥʳʤ ʙʫʜʝʪ ʨʝʟʫʣʴʪʘʪ ʥʦʚʦʛʦ ʩʣʫʯʘʡʥʦ 

ʩʦʟʜʘʥʥʦʛʦ ʪʝʢʩʪʘè118. ʇʦʜʦʙʥʳʡ ʧʨʠʥʮʠʧ ʜʝʬʨʘʤʝʥʪʘʮʠʠ ʪʝʢʩʪʘ ʥʘ 

ʩʦʩʪʘʚʣʷʶʱʠʝ ʝʛʦ ʵʣʝʤʝʥʪʳ ʠ ʝʛʦ ʧʦʩʣʝʜʫʶʱʝʡ ʨʝʢʦʥʩʪʨʫʢʮʠʠ ʷʨʢʦ ʚʳʨʘʞʝʥ ʚ 

ʪʘʢʠʭ ʩʦʯʠʥʝʥʠʷʭ ʢʘʢ çʊʝʤʘ. ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè, çʉʝʢʚʝʥʮʠʷ IIIè ʃ. ɹʝʨʠʦ, 

çɸʨʪʠʢʫʣʷʮʠʷʭè ɼ. ʃʠʛʝʪʠ, ʘ ʪʘʢʞʝ ʨʘʥʝʝ ʫʧʦʤʠʥʘʚʰʝʡʩʷ ʢʦʤʧʦʟʠʮʠʠ 

çAnagramaè ʄ. ʂʘʛʝʣʷ.  

ɺʳʩʢʘʟʳʚʘʥʠʷ ɹʝʨʠʦ ʠ ʝʛʦ ʩʦʚʨʝʤʝʥʥʠʢʦʚ ʩʚʠʜʝʪʝʣʴʩʪʚʫʶʪ ʦ ʪʦʤ, ʯʪʦ 

ʟʚʫʢʦʚʳʝ ʨʝʩʫʨʩʳ ʷʟʳʢʘ ʥʝʦʪʜʝʣʠʤʳ ʜʣʷ ʢʦʤʧʦʟʠʪʦʨʦʚ ʧʦʩʣʝʚʦʝʥʥʦʛʦ ʘʚʘʥʛʘʨʜʘ 

ʦʪ ʥʝʩʦʤʦʛʦ ʷʟʳʢʦʤ ʩʤʳʩʣʘ. ʕʪʘ ʠʜʝʷ ʧʦʣʫʯʘʝʪ ʷʨʢʦʝ ʚʳʨʘʞʝʥʠʝ ʚ 

ʚʳʰʝʧʨʠʚʦʜʠʤʳʭ ʩʣʦʚʘʭ ɹʝʨʠʦ ʦ çʮʝʥʪʨʘʣʴʥʦʤ ʘʩʧʝʢʪʝ ʷʟʳʢʘè, ʧʦʥʠʤʘʝʤʦʤ 

ʢʦʤʧʦʟʠʪʦʨʦʤ ʢʘʢ ʟʚʫʢ, ʩʪʘʥʦʚʷʱʠʡʩʷ ʩʤʳʩʣʦʤ. ʕʪʘ ʦʙʱʘʷ ʫʩʪʘʥʦʚʢʘ ʤʦʛʣʘ ʙʳʪʴ 

ʧʦʯʝʨʧʥʫʪʘ ɹʝʨʠʦ ʚ ʪʨʫʜʝ ʌ. ʜʝ ʉʦʩʩʶʨʘ çʂʫʨʩ ʦʙʱʝʡ ʣʠʥʛʚʠʩʪʠʢʠè (1916), 

ʢʦʪʦʨʘʷ ʧʦʷʚʠʣʘʩʴ ʚ ʧʦʣʝ ʟʨʝʥʠʷ ʢʦʤʧʦʟʠʪʦʨʘ ʚ ʩʝʨʝʜʠʥʝ 1950-ʭ ʛʦʜʦʚ. ɿʚʫʢ ʠ 

ʩʤʳʩʣ ʷʚʣʷʶʪʩʷ ʢʣʶʯʝʚʳʤʠ ʧʦʥʷʪʠʷʤʠ ʠʩʩʣʝʜʦʚʘʥʠʷ ʉʦʩʩʶʨʘ, ʘ ʩʘʤʦ ʧʦʥʷʪʠʝ 

ʷʟʳʢʘ ʦʩʥʦʚʳʚʘʝʪʩʷ ʥʘ ʪʝʩʥʦʡ ʚʟʘʠʤʦʩʚʷʟʠ ʤʝʞʜʫ ʟʚʫʢʦʤ (ʠʣʠ çʟʚʫʯʘʱʝʡ 

ʤʘʪʝʨʠʝʡè) ʠ ʩʤʳʩʣʦʤ119.  

ʇʨʝʜʩʪʘʚʣʷʝʪʩʷ, ʯʪʦ ʦʪʤʝʯʝʥʥʘʷ ʈ. ɼʘʣʴʤʦʥʪʝ ʠ ʅ. ʃʦʨʝʥʮʠʥʠ ʪʝʥʜʝʥʮʠʷ 

çʧʦʣʥʦʛʦ ʫʥʠʯʪʦʞʝʥʠʷ ʚʩʝʭ ʛʨʘʤʤʘʪʠʯʝʩʢʠʭ ʠ ʩʠʥʪʘʢʩʠʯʝʩʢʠʭ ʩʚʷʟʝʡè, 

çʣʠʥʛʚʠʩʪʠʯʝʩʢʦʛʦ ʭʘʦʩʘè, çʦʩʚʦʙʦʞʜʝʥʠʷ ʩʣʦʚʘ ʦʪ ʝʛʦ ʪʨʘʜʠʮʠʦʥʥʦʡ 

ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʚ ʢʘʪʝʛʦʨʠʷʭ ʧʨʦʩʪʨʘʥʩʪʚʘ ʠ ʚʨʝʤʝʥʠè120 ʚ ʧʦʵʟʠʠ ʠ ʚ ʤʫʟʳʢʝ 1960-

ʭ ʛʦʜʦʚ ʩʦʩʫʱʝʩʪʚʫʝʪ ʩ ʪʝʥʜʝʥʮʠʝʡ ʨʝʘʙʠʣʠʪʘʮʠʠ ʛʨʘʤʤʘʪʠʯʝʩʢʦʡ ʮʝʣʦʩʪʥʦʩʪʠ 

                                                 
118 Cott J. Stockhausen: Conversations with the composer. London: Robson, 1974. P. 67 ï 68. ʎʠʪ ʧʦ: Humieka-

Jakubowska J. Inspirations in reflection and creativeness. P. 61 ï 62. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 20. 
119 ʉʦʛʣʘʩʥʦ ʤʥʝʥʠʶ ʫʯʝʥʦʛʦ, çʚʩʝ ʩʚʦʜʠʪʩʷ ʢ ʪʦʤʫ ʚ ʥʝʢʦʪʦʨʦʤ ʨʦʜʝ ʪʘʠʥʩʪʚʝʥʥʦʤʫ ʷʚʣʝʥʠʶ, ʯʪʦ ʩʦʦʪʥʦʰʝʥʠʝ 

ñʤʳʩʣʴ-ʟʚʫʢò ʪʨʝʙʫʝʪ ʦʧʨʝʜʝʣʸʥʥʳʭ ʯʣʝʥʝʥʠʡ ʠ ʯʪʦ ʷʟʳʢ ʚʳʨʘʙʘʪʳʚʘʝʪ ʩʚʦʠ ʝʜʠʥʠʮʳ, ʬʦʨʤʠʨʫʷʩʴ ʚʦ 

ʚʟʘʠʤʦʜʝʡʩʪʚʠʠ ʵʪʠʭ ʜʚʫʭ ʘʤʦʨʬʥʳʭ ʤʘʩʩè (ʉʦʩʩʶʨ ʌ. ʂʫʨʩ ʦʙʱʝʡ ʣʠʥʛʚʠʩʪʠʢʠ. ɽʢʘʪʝʨʠʥʙʫʨʛ: ʀʟʜʘʪʝʣʴʩʪʚʦ 

ʋʨʘʣʴʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ. 1999. ʉ. 21). ʉʦʩʩʶʨ ʧʦʯʝʨʢʠʚʘʝʪ, ʯʪʦ çʟʚʫʢ ʝʩʪʴ ʣʠʰʴ ʦʨʫʜʠʝ ʜʣʷ ʤʳʩʣʠ ʠ 

ʩʘʤʦʩʪʦʷʪʝʣʴʥʦʛʦ ʩʫʱʝʩʪʚʦʚʘʥʠʷ ʥʝ ʠʤʝʝʪ. ɿʚʫʢ, ʩʣʦʞʥʦʝ ʘʢʫʩʪʠʢʦ-ʘʨʪʠʢʫʣʷʮʠʦʥʥʦʝ ʝʜʠʥʩʪʚʦ, ʦʙʨʘʟʫʝʪ ʚ ʩʚʦʶ 

ʦʯʝʨʝʜʴ ʥʦʚʦʝ ʩʣʦʞʥʦʝ ʬʠʟʠʦʣʦʛʦ-ʤʳʩʣʠʪʝʣʴʥʦʝ ʝʜʠʥʩʪʚʦ ʩ ʧʦʥʷʪʠʝʤè (ʊʘʤ ʞʝ). ʗʟʳʢ ʦʧʨʝʜʝʣʷʝʪʩʷ ʣʠʥʛʚʠʩʪʦʤ 

ʢʘʢ çʤʳʩʣʴ, ʦʨʛʘʥʠʟʦʚʘʥʥʘʷ ʚ ʟʚʫʯʘʱʝʡ ʤʘʪʝʨʠʠè, çʩʠʩʪʝʤʘ ʟʥʘʢʦʚ, ʚ ʢʦʪʦʨʦʡ ʝʜʠʥʩʪʚʝʥʥʦ ʩʫʱʝʩʪʚʝʥʥʳʤ 

ʷʚʣʷʝʪʩʷ ʩʦʝʜʠʥʝʥʠʝ ʩʤʳʩʣʘ ʠ ʘʢʫʩʪʠʯʝʩʢʦʛʦ ʦʙʨʘʟʘè. (ʊʘʤ ʞʝ). ʕʪʘ ʠʜʝʷ ʧʦʣʫʯʘʝʪ ʥʘʛʣʷʜʥʦʝ ʚʳʨʘʞʝʥʠʝ ʚ 

ʩʣʝʜʫʶʱʠʭ ʩʣʦʚʘʭ ʌ. ʜʝ ʉʦʩʩʶʨʘ: çʗʟʳʢ ʤʦʞʥʦ ʪʘʢʞʝ ʩʨʘʚʥʠʪʴ ʩ ʣʠʩʪʦʤ ʙʫʤʘʛʠ. ʄʳʩʣʴ ï ʝʛʦ ʣʠʮʝʚʘʷ ʩʪʦʨʦʥʘ, ʘ 

ʟʚʫʢ ï ʦʙʦʨʦʪʥʘʷ; ʥʝʣʴʟʷ ʨʘʟʨʝʟʘʪʴ ʣʠʮʝʚʫʶ ʩʪʦʨʦʥʫ, ʥʝ ʨʘʟʨʝʟʘʚ ʠ ʦʙʦʨʦʪʥʫʶ. ʊʘʢ ʠ ʚ ʷʟʳʢʝ ʥʝʣʴʟʷ ʦʪʜʝʣʠʪʴ ʥʠ 

ʤʳʩʣʴ ʦʪ ʟʚʫʢʘ, ʥʠ ʟʚʫʢ ʦʪ ʤʳʩʣʠ [é]è. (ʊʘʤ ʞʝ).  
120 Dalmonte R., Lorenzini. N. Situation de la po®sie et de la musique au d®but des ann®es soixante [Electronic source] // 

Contrechamps ˉ 1. Gen¯ve: £ditions Contrechamps, 1983. URL: http:// books.openedition.org/contrechamps/1727 

(accessed: 15.10.2019). ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 21.  
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ʷʟʳʢʘ ʢʘʢ ʣʠʥʝʘʨʥʦʡ ʜʠʩʢʫʨʩʠʚʥʦʡ ʝʜʠʥʠʮʳ ʚ ʪʚʦʨʯʝʩʪʚʝ ɹʝʨʠʦ ʠ ʝʛʦ 

ʩʦʚʨʝʤʝʥʥʠʢʦʚ.  

 

1.2. ʄʫʟʳʢʘʣʴʥʘʷ ʬʦʨʤʘ ʚ ʢʦʤʤʝʥʪʘʨʠʷʭ ʃ. ɹʝʨʠʦ: ʚʟʘʠʤʦʜʝʡʩʪʚʠʝ 

ʚʝʨʙʘʣʴʥʦʛʦ ʠ ʤʫʟʳʢʘʣʴʥʦʛʦ 

 

ɺ ʨʘʩʩʫʞʜʝʥʠʷʭ ɹʝʨʠʦ ʷʨʢʦ ʚʳʨʘʞʝʥʘ ʤʳʩʣʴ ʦ ʤʫʟʳʢʘʣʴʥʦʡ ʬʦʨʤʝ ʥʝ ʢʘʢ 

ʟʘʩʪʳʚʰʝʡ ʠ ʩʪʘʪʠʯʥʦʡ, ʥʦ ʞʠʚʦʡ ʠ ʩʪʘʥʦʚʷʱʝʡʩʷ ʚʦ ʚʨʝʤʝʥʠ ʩʪʨʫʢʪʫʨʝ, 

ʷʚʣʷʶʱʝʡʩʷ ʢʦʥʮʝʥʪʨʘʪʦʤ ʪʚʦʨʯʝʩʢʠʭ ʥʘʤʝʨʝʥʠʡ ʢʦʤʧʦʟʠʪʦʨʘ121. ɹʝʨʠʦ 

ʧʦʜʯʝʨʢʠʚʘʝʪ: çʅʝʪ, ʤʫʟʳʢʘé ʩʦʩʪʦʠʪ ʥʝ ʪʦʣʴʢʦ ʠʟ ʥʦʪ. ʄʫʟʳʢʘʣʴʥʘʷ ʬʦʨʤʘ ï 

ʵʪʦ ʧʨʝʞʜʝ ʚʩʝʛʦ ʦʯʝʚʠʜʥʦʩʪʴ, ʦʪʢʨʦʚʝʥʠʝ ï ʦʥʘ ʥʝ ʷʚʣʷʝʪʩʷ ʥʠ ʘʪʤʦʩʬʝʨʦʡ, ʥʠ 

ʩʭʝʤʦʡ ʜʣʷ ʘʥʘʣʠʟʘ ʚ ʢʘʯʝʩʪʚʝ ʩʠʩʪʝʤʳ ʬʠʢʩʠʨʦʚʘʥʥʦʡ ʢʦʤʤʫʥʠʢʘʮʠʠ [é]è122. 

ʀʤʝʥʥʦ ʥʘ ʚʦʩʧʨʠʷʪʠʝ ʩʣʫʰʘʪʝʣʷ ʠ ʝʛʦ ʢʨʠʪʠʯʝʩʢʦʝ ʦʩʦʟʥʘʥʠʝ 

ʩʪʘʥʦʚʷʱʝʡʩʷ ʩʪʨʫʢʪʫʨʳ ʥʘʮʝʣʝʥʘ ʤʫʟʳʢʘʣʴʥʘʷ ʬʦʨʤʘ. ʉʦʛʣʘʩʥʦ ʤʥʝʥʠʶ ɹʝʨʠʦ, 

çʯʝʤ ʙʦʣʴʰʝ ʧʨʝʜʦʧʨʝʜʝʣʝʥʳ ʦʪʥʦʰʝʥʠʷ ʧʨʝʜʣʘʛʘʝʤʳʭ ʩʪʨʫʢʪʫʨ, ʪʝʤ ʩʣʘʙʝʝ 

ʢʨʠʪʠʯʝʩʢʦʝ ʩʦʟʥʘʥʠʝ ʩʣʫʰʘʪʝʣʝʡè123. ɹʝʨʠʦ ʦʪʤʝʯʘʝʪ ʜʘʣʝʝ, ʢʨʠʪʠʢʫʷ ʪʦʥʘʣʴʥʫʶ 

ʤʫʟʳʢʫ ʫʰʝʜʰʠʭ ʵʧʦʭ: çʉʣʫʰʘʪʝʣʴ, ʮʝʥʪʨ ʩʪʘʪʠʯʥʦʡ ʠ ʥʝʠʟʤʝʥʥʦʡ ʚʩʝʣʝʥʥʦʡ, 

ʥʘʭʦʜʠʪ ʚ ʩʦʟʝʨʮʘʥʠʠ ʷʟʳʢʦʚʦʛʦ ʧʦʨʷʜʢʘ ʧʦʜʪʚʝʨʞʜʝʥʠʝ ʠʜʝʠ ʦʙʱʝʡ ʛʘʨʤʦʥʠʠ, 

ʚʳʨʘʞʝʥʥʦʡ ʧʦʩʨʝʜʩʪʚʦʤ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʦʙʱʝʧʨʠʥʷʪʦʛʦ ʷʟʳʢʘ; ʥʦ ʦʥ ʥʝ ʩʣʫʰʘʝʪ 

ʬʦʨʤʫ. ñʌʦʨʤʠʨʦʚʘʥʠʝ ʬʦʨʤʳò, ʢʘʢ ʛʦʚʦʨʠʣ ʭʫʜʦʞʥʠʢ ʇʘʫʣʴ ʂʣʝʝ, ʥʠʢʦʛʜʘ ʥʝ 

ʧʨʠʥʠʤʘʝʪʩʷ ʚʦ ʚʥʠʤʘʥʠʝ; ʚʤʝʩʪʦ ʵʪʦʛʦ ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʪʦʣʴʢʦ ʵʪʠ 

ʠʩʢʫʩʩʪʚʝʥʥʳʝ ʵʬʬʝʢʪʳ ʬʦʨʤʘʣʴʥʦʛʦ ʦʞʠʜʘʥʠʷ ï ʩʦʟʚʫʯʠʝ/ʜʠʩʩʦʥʘʥʩ, 

ʥʘʧʨʷʞʝʥʠʝ/ʨʘʩʩʣʘʙʣʝʥʠʝ, ʦʞʠʜʘʥʠʝ/ʨʘʟʨʝʰʝʥʠʝ ï ʢʦʪʦʨʳʝ ʝʱʝ ʙʦʣʝʝ ʦʙʦʩʪʨʷʶʪ 

ʩʪʨʝʤʣʝʥʠʝ ʢ ʣʦʞʥʦʤʫ ʨʘʚʥʦʚʝʩʠʶè124.  

                                                 
121 ɺ  ʪʘʢʦʤ ʨʘʢʫʨʩʝ ʤʫʟʳʢʘʣʴʥʘʷ ʬʦʨʤʘ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ɹʝʨʠʦ ʨʘʩʩʤʦʪʨʝʥʘ ʚ ʦʜʥʦʡ ʠʟ ʧʫʙʣʠʢʘʮʠʡ ʘʚʪʦʨʘ 

ʜʠʩʩʝʨʪʘʮʠʠ (ʉʤ. ʩʧʠʩʦʢ ʣʠʪʝʨʘʪʫʨʳ:  ʅʠʢʫʣʠʥʘ ɸ. ɺ. ʄʫʟʳʢʘʣʴʥʘʷ ʬʦʨʤʘ ʚ ʢʦʤʤʝʥʪʘʨʠʷʭ ʃ. ɹʝʨʠʦ: ʥʘ ʩʪʳʢʝ 

ʤʫʟʳʢʠ ʠ ʣʠʪʝʨʘʪʫʨʳ // çʄʫʟʳʢʘʣʴʥʦʝ ʠʩʢʫʩʩʪʚʦ ʠ ʥʘʫʢʘ ʚ ʩʦʚʨʝʤʝʥʥʦʤ ʤʠʨʝ: ʪʝʦʨʠʷ, ʠʩʪʦʨʠʷ, ʠʩʧʦʣʥʠʪʝʣʴʩʪʚʦ, 

ʧʝʜʘʛʦʛʠʢʘ: cʙ. ʩʪʘʪʝʡ ʧʦ ʤʘʪʝʨʠʘʣʘʤ VII ʄʝʞʜʫʥʘʨʦʜʥʦʡ ʥʘʫʯʥʦʡ ʢʦʥʬʝʨʝʥʮʠʠ ʢ 50-ʣʝʪʠʶ ɸʩʪʨʘʭʘʥʩʢʦʡ 

ʢʦʥʩʝʨʚʘʪʦʨʠʠ, 7 ï 8 ʥʦʷʙʨʷ, 2019. ɸʩʪʨʘʭʘʥʴ: ɸʩʪʨʘʭʘʥʩʢʘʷ ʛʦʩʫʜʘʨʩʪʚʝʥʥʘʷ ʢʦʥʩʝʨʚʘʪʦʨʠʷ, 2019. C. 108 ï 113).  
122 Berio L. Forme [Electronic source] // Contrechamps ˉ 1. Gen̄ ve: £ditions Contrechamps, 1983. URL: 

http://books.openedition.org/contrechamps/1727 (accessed: 15.10.2019). ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 22.  
123 ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 23. Ibid.  
124 ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 24. Ibid. 
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ʀʥʪʝʨʝʩʥʦ ʠ ʩʦʧʦʩʪʘʚʣʝʥʠʝ ʢʦʤʧʦʟʠʪʦʨʦʤ ʥʘʨʨʘʪʠʚʥʦʡ ʩʭʝʤʳ ʪʦʥʘʣʴʥʦʡ 

ʤʫʟʳʢʠ, ʩʚʦʡʩʪʚʝʥʥʦʡ ʝʝ ʚʳʩʰʝʤʫ ʧʨʦʷʚʣʝʥʠʶ ï ʩʦʥʘʪʥʦʡ ʬʦʨʤʝ ï ʠ ʪʝʘʪʨʘʣʴʥʦʡ 

ʠʥʪʨʠʛʠ ʧʩʠʭʦʣʦʛʠʯʝʩʢʦʡ ʜʨʘʤʳ. ɹʝʨʠʦ ʛʦʚʦʨʠʪ ʦʙ çʦʩʪʘʚʣʷʶʱʝʡ ʚʧʝʯʘʪʣʝʥʠʝ 

ʧʨʝʜʩʪʘʚʣʝʥʠʷ ʚ ʫʟʢʦʤ ʢʨʫʛʫ ʙʫʢʚʘʣʴʥʦʡ ʨʝʢʦʥʩʪʨʫʢʮʠʠ ʩʦʥʘʪʥʦʡ ʜʨʘʤʳè, ʦ 

ʧʫʙʣʠʢʝ, çʫʚʣʝʯʝʥʥʦʡ ʩʦʙʳʪʠʷʤʠ ʵʪʦʡ ʜʨʘʤʳ ʠ ʟʥʘʶʱʝʡ, ʩ ʩʘʤʦʛʦ ʥʘʯʘʣʘ, ʯʪʦ ʥʘ 

ʪʦʥʠʯʝʩʢʦʤ ʘʢʢʦʨʜʝ ʙʫʜʝʪ ʩʯʘʩʪʣʠʚʳʡ ʢʦʥʝʮè125. ɼʨʘʤʘ ʩʦʥʘʪʥʦʡ ʬʦʨʤʳ ʩʪʦʠʪ ʚ 

ʦʜʥʦʤ ʨʷʜʫ ʩ ʪʨʘʛʝʜʠʝʡ ʠ ʜʨʘʤʦʡ ʦʧʝʨʥʦʛʦ ʧʨʝʜʩʪʘʚʣʝʥʠʷ. ʂʦʤʧʦʟʠʪʦʨ ʫʪʦʯʥʷʝʪ: 

çʊʨʘʛʝʜʠʷ ʠ ʜʨʘʤʘ, ʚʦʟʤʦʞʥʦ, ʟʘʚʝʨʰʠʣʠ ʩʚʦʝ ʩʫʱʝʩʪʚʦʚʘʥʠʝ. ʄʝʥʷ ʪʘʢʞʝ 

ʥʠʩʢʦʣʴʢʦ ʥʝ ʧʨʠʚʣʝʢʘʝʪ ʪʝʘʪʨ, ʦʩʥʦʚʘʥʥʳʡ ʥʘ ʠʩʪʦʨʠʠ ʠʣʠ ʩʶʞʝʪʝ ʩ 

ʧʩʠʭʦʣʦʛʠʯʝʩʢʠʤ ʨʘʟʚʠʪʠʝʤè126. ʉ ʜʨʫʛʦʡ ʩʪʦʨʦʥʳ, ɹʝʨʠʦ ʟʘʷʚʣʷʝʪ: çʂʨʦʤʝ ʪʦʛʦ, 

ʩʫʱʝʩʪʚʫʶʪ ʣʠʪʝʨʘʪʫʨʥʳʝ ʧʨʦʠʟʚʝʜʝʥʠʷ, ʢʦʪʦʨʳʝ ʧʨʝʜʩʪʘʚʣʷʶʪ ʩʦʙʦʡ 

ʚʠʨʪʫʘʣʴʥʳʡ ʧʝʨʝʩʢʘʟ ʥʘ ʦʩʥʦʚʝ ʧʝʨʚʦʠʩʪʦʯʥʠʢʘ, ʧʦʩʢʦʣʴʢʫ ʦʥʠ ʧʨʦʧʠʪʘʥʳ 

ʩʪʠʣʠʩʪʠʯʝʩʢʠʤʠ, ʢʦʥʮʝʧʪʫʘʣʴʥʳʤʠ ʠ ʨʠʪʦʨʠʯʝʩʢʠʤʠ ʦʩʦʙʝʥʥʦʩʪʷʤʠ ʜʨʫʛʠʭ 

ʷʟʳʢʦʚ, ʪʨʘʜʠʮʠʡ ʠʣʠ ʧʝʨʝʩʢʘʟʦʚ. ʕʪʦ ʦʩʦʙʝʥʥʦ ʚʝʨʥʦ ʚ ʦʪʥʦʰʝʥʠʠ ʜʝʪʩʢʦʡ 

ʣʠʪʝʨʘʪʫʨʳ ʠ ʥʘʠʙʦʣʝʝ ʩʪʝʨʝʦʪʠʧʥʳʭ ʬʦʨʤ ʦʧʝʨʥʳʭ ʣʠʙʨʝʪʪʦ XIX  ʚʝʢʘè127. 

ʂʘʢ ʤʦʞʥʦ ʟʘʤʝʪʠʪʴ, ʚ ʦʧʨʝʜʝʣʝʥʠʠ ʤʫʟʳʢʘʣʴʥʦʡ ʬʦʨʤʳ XX ʚʝʢʘ ʩʢʚʦʟʴ 

ʨʘʩʩʫʞʜʝʥʠʷ ʢʦʤʧʦʟʠʪʦʨʘ ʣʝʡʪʤʦʪʠʚʦʤ ʧʨʦʭʦʜʷʪ ʩʣʦʚʘ çʜʝʡʩʪʚʠʝè, çʜʝʡʩʪʚʦè, 

ʢʦʥʮʝʥʪʨʠʨʫʶʱʠʝ ʘʢʪʠʚʥʳʡ, ʜʠʥʘʤʠʯʝʩʢʠʡ ʭʘʨʘʢʪʝʨ ʩʪʘʥʦʚʷʱʝʡʩʷ ʤʫʟʳʢʘʣʴʥʦʡ 

ʩʪʨʫʢʪʫʨʳ, ʢʨʠʪʠʯʝʩʢʠ ʦʩʦʟʥʘʚʘʝʤʦʡ ʩʣʫʰʘʪʝʣʝʤ. ɼʣʷ ɹʝʨʠʦ ʵʪʦ ʥʝʩʝʪ ʚ ʩʝʙʝ 

ʪʘʢʞʝ ʠ ʪʝʘʪʨʘʣʴʥʳʡ, ʩʮʝʥʠʯʝʩʢʠʡ ʩʤʳʩʣ. ʊʘʢ, ʥʝʩʣʫʯʘʡʥʦ ʢʦʤʧʦʟʠʪʦʨ, ʧʦʜʦʙʥʦ 

ɺʘʛʥʝʨʫ, ʟʘʤʝʥʷʝʪ ʪʨʘʜʠʮʠʦʥʥʦʝ ʦʧʨʝʜʝʣʝʥʠʝ çʦʧʝʨʘè, ʩʣʦʞʠʚʰʝʝʩʷ ʚ 

ʤʫʟʳʢʘʣʴʥʦʡ ʢʫʣʴʪʫʨʝ, ʥʘ çʩʮʝʥʠʯʝʩʢʦʝ ʜʝʡʩʪʚʦè ʚ ʪʘʢʠʭ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʢʘʢ 

çʂʦʨʦʣʴ ʩʣʫʰʘʝʪè, çʋʪʠʩè, çʇʨʘʚʜʠʚʘʷ ʠʩʪʦʨʠʷè.  

ʂʦʤʧʦʟʠʪʦʨ ʧʨʦʜʦʣʞʘʝʪ: çʄʳ ʥʝ ʤʦʞʝʤ ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʤʫʟʳʢʫ 

ʩʝʛʦʜʥʷʰʥʝʛʦ ʜʥʷ ʢʘʢ ʷʟʳʢ, ʢʘʢ ʟʘʢʨʳʪʫʶ, ʯʝʪʢʫʶ ʠ ʫʜʦʙʥʫʶ ʩʠʩʪʝʤʫ, ʛʜʝ ʚʩʝ 

ʧʨʦʠʩʭʦʜʠʪ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʧʨʦʛʥʦʟʘʤʠ, ʩʢʦʨʝʝ ʩʣʝʜʫʝʪ ʧʨʝʜʩʪʘʚʣʷʪʴ ʝʝ ʢʘʢ 

ʩʠʩʪʝʤʫ ʨʘʟʚʝʪʚʣʝʥʠʡ ʟʚʫʢʦʚ ʠ ʜʝʡʩʪʚʠʡ, ʦʧʨʝʜʝʣʠʤʳʭ ʠ ʦʙʨʝʪʘʶʱʠʭ ʩʤʳʩʣ 

ʠʩʢʣʶʯʠʪʝʣʴʥʦ ʚ ʠʭ ʘʢʪʫʘʣʴʥʦʩʪʠ ʠ ʚ ʦʪʥʦʰʝʥʠʷʭ, ʢʦʪʦʨʳʝ ʦʥʠ ʧʦʜʨʘʟʫʤʝʚʘʶʪ ʚ 
                                                 
125 ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 25. Ibid. 
126Albera P., Guy M. Musiques en cr®ation. Festival d'automne ¨ Paris, 7 octobre ï 18 d®cembre 1989, Paris: Editions 

Contrechamps, 1989. P. 31. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 26.  
127 Berio L. Remembering the future. London: Harvard University Press, 2006. P. 37. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 27. 
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ʜʘʥʥʳʡ ʢʦʥʢʨʝʪʥʳʡ ʤʦʤʝʥʪè128. ʀʤʝʥʥʦ ʟʚʫʢʦʚʳʝ ʬʦʨʤʳ ʠ ʤʫʟʳʢʘʣʴʥʳʝ ʜʝʡʩʪʚʘ, 

ʩʦʛʣʘʩʥʦ ʤʳʩʣʠ ʢʦʤʧʦʟʠʪʦʨʘ, ʣʝʞʘʪ ʚ ʦʩʥʦʚʝ ʥʦʚʦʡ ʪʨʘʢʪʦʚʢʠ ʤʫʟʳʢʘʣʴʥʦʡ 

ʬʦʨʤʳ ʚ XX ʩʪʦʣʝʪʠʠ. ʉʦʚʨʝʤʝʥʥʘʷ ʤʫʟʳʢʘʣʴʥʘʷ ʢʦʤʧʦʟʠʮʠʷ ʪʨʘʢʪʫʝʪʩʷ ɹʝʨʠʦ 

ʢʘʢ ʨʷʜ ʜʝʡʩʪʚʠʡ ʠʣʠ ʨʷʜ ʩʪʨʫʢʪʫʨ, ʧʨʝʜʣʦʞʝʥʥʳʭ ʩʣʫʰʘʪʝʣʶ. ʄʫʟʳʢʘʣʴʥʫʶ 

ʬʦʨʤʫ ʥʫʞʥʦ ʧʦʩʪʠʛʥʫʪʴ, ʜʦʤʳʩʣʠʪʴ, ʟʘʚʝʨʰʠʪʴ, ʯʪʦ ʧʨʝʜʧʦʣʘʛʘʝʪ ʘʢʪʠʚʥʦʝ 

ʫʯʘʩʪʠʝ, ʚʳʧʦʣʥʝʥʠʝ ʥʝʢʦʝʛʦ ʜʝʡʩʪʚʠʷ ï ʩʦ ʩʪʦʨʦʥʳ ʢʘʢ ʠʩʧʦʣʥʠʪʝʣʷ, ʪʘʢ ʠ 

ʩʣʫʰʘʪʝʣʷ.  

 ʈʘʩʩʫʞʜʘʷ ʦ ʧʦʵʪʠʢʝ ʦʪʢʨʳʪʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ, ɹʝʨʠʦ ʠʥʪʝʨʧʨʝʪʠʨʫʝʪ 

ʤʫʟʳʢʘʣʴʥʳʝ ʦʧʫʩʳ ʢʘʢ ʧʨʝʜʦʩʪʘʚʣʝʥʥʳʝ ʢʦʤʧʦʟʠʪʦʨʦʤ ʩʣʫʰʘʪʝʣʶ çʦʪʧʨʘʚʥʳʝ 

ʤʦʤʝʥʪʳ, ʦʙʱʠʝ ʥʘʧʨʘʚʣʝʥʠʷ ʜʝʡʩʪʚʠʡ, ʧʨʝʜʣʦʞʝʥʠʡ ʠ ʧʦʜʩʢʘʟʦʢ, ʥʘ ʢʦʪʦʨʳʝ 

ʠʩʧʦʣʥʠʪʝʣʴ ʜʦʣʞʝʥ ʨʝʘʛʠʨʦʚʘʪʴ ʚʩʝ ʚʨʝʤʷ ʧʦ-ʥʦʚʦʤʫè129. ʂʦʤʧʦʟʠʪʦʨ 

ʧʦʜʯʝʨʢʠʚʘʝʪ, ʯʪʦ, çʜʣʷ ʪʦʛʦ, ʯʪʦʙʳ ʵʪʦ ʩʪʘʣʦ ʚʦʟʤʦʞʥʳʤ, ʩʘʤʦ ʩʦʙʦʡ ʨʘʟʫʤʝʝʪʩʷ, 

ʥʝʦʙʭʦʜʠʤʦ, ʯʪʦʙʳ ʚʩʝ ʵʪʦ ʙʳʣʦ ʪʱʘʪʝʣʴʥʦ ʨʘʟʨʘʙʦʪʘʥʦ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ 

ʤʫʟʳʢʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠè130. ʅʘʠʙʦʣʝʝ ʜʝʡʩʪʚʝʥʥʳʤ ʩʧʦʩʦʙʦʤ ʷʚʣʷʝʪʩʷ 

çʧʨʠʜʘʥʠʝ ʦʧʨʝʜʝʣʝʥʥʦʡ ʩʪʝʧʝʥʠ ʠʟʙʳʪʦʯʥʦʩʪʠ ʤʫʟʳʢʘʣʴʥʦʡ ʪʢʘʥʠè, ʢʦʪʦʨʘʷ, 

ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ çʩʚʦʝʛʦ ʨʦʜʘ ʙʫʬʝʨ ʤʝʞʜʫ ʭʘʦʩʦʤ ʠ ʧʦʣʷʤʠ 

ʚʦʟʤʦʞʥʳʭ ʟʥʘʯʝʥʠʡè131. 

ɼʠʥʘʤʠʯʝʩʢʠʡ ʭʘʨʘʢʪʝʨ ʦʪʥʦʰʝʥʠʡ ʚʥʫʪʨʠ ʤʫʟʳʢʘʣʴʥʦʡ ʬʦʨʤʳ ʠ 

ʚʝʨʙʘʣʴʥʦʛʦ ʷʟʳʢʘ ʧʦʣʫʯʘʝʪ ʧʨʝʪʚʦʨʝʥʠʝ ʠ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʥʝʧʨʝʜʩʢʘʟʫʝʤʦʩʪʠ 

ʩʪʨʫʢʪʫʨʥʳʭ ʩʦʙʳʪʠʡ, ʧʦʜʪʚʝʨʞʜʘʷ ʤʳʩʣʴ ʦ ʪʦʤ, ʯʪʦ ʠ ʚʝʨʙʘʣʴʥʳʡ ʷʟʳʢ, ʠ 

ʤʫʟʳʢʘʣʴʥʘʷ ʬʦʨʤʘ ï ʵʪʦ, ʧʨʝʞʜʝ ʚʩʝʛʦ, ʩʝʪʴ ʩʪʨʫʢʪʫʨʥʳʭ ʦʪʥʦʰʝʥʠʡ, 

ʥʘʭʦʜʷʱʘʷʩʷ ʚ ʧʦʩʪʦʷʥʥʦʤ ʜʚʠʞʝʥʠʠ, ʧʨʝʦʙʨʘʟʦʚʘʥʠʠ, ʘ ʥʝ ʧʨʦʩʪʦʝ ʩʪʘʪʠʯʥʦʝ 

ʩʦʧʦʩʪʘʚʣʝʥʠʝ ʯʘʩʪʝʡ. ʀʜʝʷ ʦ ʛʣʫʙʠʥʥʦʡ ʚʟʘʠʤʦʩʚʷʟʠ ʚʝʨʙʘʣʴʥʦʛʦ ʷʟʳʢʘ ʠ 

ʤʫʟʳʢʠ ʦʪʢʨʳʪʦ ʟʘʷʚʣʝʥʘ ʚ ʥʘʯʘʣʝ ʩʪʘʪʴʠ ʃ. ɹʝʨʠʦ çʇʦʵʟʠʷ ʠ ʤʫʟʳʢʘ: ʦʧʳʪè, 

ʧʦʩʚʷʱʝʥʥʦʡ ʦʧʠʩʘʥʠʶ ʧʨʠʥʮʠʧʦʚ ʨʘʙʦʪʳ ʩ ʚʝʨʙʘʣʴʥʳʤ ʪʝʢʩʪʦʤ ʚ çʊʝʤʝ. 

ʇʨʠʥʦʰʝʥʠʠ ɼʞʦʡʩʫè: çʗ ʜʫʤʘʶ, ʯʪʦ ʢʦʛʜʘ ʄʘʣʣʘʨʤʝ ʧʠʩʘʣ ʦ ʩʦʶʟʝ ʩʚʦʙʦʜʥʦʛʦ 

ʩʪʠʭʘ ʠ ʧʦʵʤʳ ʚ ʧʨʦʟʝ, ʠʩʧʦʣʥʷʝʤʦʡ ñʧʦʜ ʯʫʞʜʳʤ ʚʣʠʷʥʠʝʤ ʤʫʟʳʢʠ, ʫʩʣʳʰʘʥʥʦʡ 

ʥʘ ʢʦʥʮʝʨʪʝò, ʦʥ ʥʝ ʧʨʦʩʪʦ ʚʳʨʘʞʘʣ ʥʦʩʪʘʣʴʛʠʶ ʧʦ ʤʫʟʳʢʝ, ʥʦ ʤʝʯʪʘʣ ʦʙ ʵʪʦʡ 
                                                 
128 Berio L. Forme. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 28. 
129ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 29. Ibid. 
130 ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 30. Ibid. 
131 ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 31. Ibid. 
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ʘʚʪʦʥʦʤʠʠ, ʦʙ ʵʪʦʡ ʦʩʦʟʥʘʥʥʦʡ ʩʚʦʙʦʜʝ, ʦʙ ʵʪʦʡ ʥʝʧʨʝʜʩʢʘʟʫʝʤʦʩʪʠ ʩʪʨʫʢʪʫʨʥʳʭ 

ʩʦʙʳʪʠʡ, ʢʦʪʦʨʳʤ ʚʧʦʩʣʝʜʩʪʚʠʠ ʥʘʫʯʠʪ ʥʘʩ ʤʫʟʳʢʘ ɼʝʙʶʩʩʠ, ɺʝʙʝʨʥʘ ʠ ʩʘʤʳʭ 

ʟʥʘʯʠʪʝʣʴʥʳʭ ʤʫʟʳʢʘʥʪʦʚ ʩʦʚʨʝʤʝʥʥʦʩʪʠè132. ɿʘʠʤʩʪʚʦʚʘʥʥʳʝ ʠʟ ʩʪʘʪʴʠ 

çʂʨʠʟʠʩʘ ʩʪʠʭʘè ʩʣʦʚʘ ʉʪʝʬʘʥʘ ʄʘʣʣʘʨʤʝ (ʦʜʥʦʛʦ ʠʟ ʩʘʤʳʭ ʷʨʢʠʭ ʨʝʬʦʨʤʘʪʦʨʦʚ 

ʷʟʳʢʘ ʩʨʝʜʠ ʧʠʩʘʪʝʣʝʡ ʢʦʥʮʘ XIX  ʚʝʢʘ) ʤʥʦʛʦʟʥʘʯʠʪʝʣʴʥʦ ʮʠʪʠʨʫʶʪʩʷ 

ʢʦʤʧʦʟʠʪʦʨʦʤ ʚ ʧʨʦʜʦʣʞʝʥʠʠ ʝʛʦ ʨʘʩʩʫʞʜʝʥʠʡ: çʆʙʦʩʦʙʣʝʥʠʝ ʟʚʫʢʘ; 

ʦʙʦʩʦʙʣʝʥʠʝ ʨʝʯʠ. ʊʦʪ ʞʝ ʄʘʣʣʘʨʤʝ ʧʠʩʘʣ ʧʦʟʞʝ: ñʉʪʠʭ ʟʘʚʝʨʰʘʝʪ ʵʪʦ 

ʦʙʦʩʦʙʣʝʥʠʝ ʨʝʯʠ ð ʠʟ ʤʥʦʛʠʭ ʚʦʢʘʙʫʣ ʟʘʥʦʚʦ ʪʚʦʨʷ ʮʝʣʦʩʪʥʳʡ, ʥʦʚʳʡ, ʯʫʞʜʳʡ 

ʷʟʳʢʫ ʠ ʙʫʜʪʦ ʟʘʢʣʠʥʘʥʠʝʤ ʟʚʫʯʘʱʠʡ ʛʣʘʛʦʣ, ʚʣʘʩʪʥʳʤ ʞʝʩʪʦʤ ʦʪʤʝʪʘʷ ʩʣʫʯʘʡ, 

ʯʪʦ ʩʦʭʨʘʥʠʣʩʷ ʚ ʩʣʦʚʘʭ, ʥʝʩʤʦʪʨʷ ʥʘ ʠʩʢʫʩʥʫʶ, ʧʦʦʯʝʨʝʜʥʦ, ʟʘʢʘʣʢʫ ʠʭ ʩʤʳʩʣʦʤ 

ʠ ʟʚʫʢʦʤ; ʠ ʯʝʨʝʟ ʥʝʛʦ ʫʜʠʚʣʷʝʪʝʩʴ ʚʳ ʦʙʳʢʥʦʚʝʥʥʦʤʫ ʩʦʯʝʪʘʥʠʶ ʧʨʦʠʟʥʝʩʝʥʥʳʭ 

ʩʣʦʚ, ʢʘʢ ʧʨʝʞʜʝ ʥʝ ʩʣʳʰʘʣʠ ʝʛʦ ʥʠʢʦʛʜʘ, ʠ ʩʘʤʘ ʦʪʩʳʣʢʘ ʢ ʥʘʟʚʘʥʥʦʤʫ ʧʨʝʜʤʝʪʫ 

ʦʢʫʪʳʚʘʝʪʩʷ, ʦʜʥʦʚʨʝʤʝʥʥʦ, ʥʦʚʦʡ ʢʘʢʦʡ-ʪʦ ʘʪʤʦʩʬʝʨʦʡòè133. 

ʊʝʟʠʩ ʦ ʛʣʫʙʠʥʥʦʡ ʚʟʘʠʤʦʩʚʷʟʠ ʤʫʟʳʢʠ ʠ ʣʠʪʝʨʘʪʫʨʳ ʢʘʢ ʮʝʧʠ ʩʪʨʫʢʪʫʨʥʳʭ 

ʩʦʙʳʪʠʡ, ʚʦʩʧʨʠʥʠʤʘʝʤʳʭ ʩʣʫʰʘʪʝʣʝʤ/ʯʠʪʘʪʝʣʝʤ ʠ ʢʨʠʪʠʯʝʩʢʠ ʦʩʦʟʥʘʚʘʝʤʳʭ ʠʤ, 

ʨʘʟʚʠʚʘʝʪʩʷ ʠ ʚ ʩʣʝʜʫʶʱʠʭ ʩʣʦʚʘʭ ʢʦʤʧʦʟʠʪʦʨʘ ʠʟ ʝʛʦ ʩʪʘʪʴʠ çʇʦʵʟʠʷ ʠ ʤʫʟʳʢʘ: 

ʦʧʳʪè: [é] ʥʝʩʦʤʥʝʥʥʦ ʪʦ, ʯʪʦ, ʥʘʩʢʦʣʴʢʦ ʨʘʟʣʠʯʥʳ ʙʳ ʥʠ ʙʳʣʠ ʩʧʝʮʠʘʣʠʟʘʮʠʷ 

ʪʦʛʦ, ʢʪʦ ʠʛʨʘʝʪ ʥʘ ʧʠʘʥʠʥʦ, ʠ ʪʦʛʦ, ʢʪʦ ʯʠʪʘʝʪ ʵʧʠʯʝʩʢʫʶ ʧʦʵʤʫ, ʠ ʪʦʪ, ʠ ʜʨʫʛʦʡ, 

ʚ ʧʨʦʮʝʩʩʝ ʩʚʦʝʡ ʜʝʷʪʝʣʴʥʦʩʪʠ, ʥʝʠʟʙʝʞʥʦ ʥʫʞʜʘʶʪʩʷ ʚ ʧʦʣʥʝʡʰʝʤ ʠ ʘʙʩʦʣʶʪʥʦ 

ʦʩʦʟʥʘʥʥʦʤ ʩʣʠʷʥʠʠ ʩ ʧʨʦʠʟʚʝʜʝʥʠʝʤ. (ʗ ʠʤʝʶ ʚ ʚʠʜʫ ʠʩʧʦʣʥʠʪʝʣʝʡ ñʊʨʝʪʴʝʡ 

ʩʦʥʘʪʳò ɹʫʣʝʟʘ, ñʂʣʘʚʠʨʰʪʶʢʘò XI ʐʪʦʢʭʘʫʟʝʥʘ, ñʄʦʙʠʣʝʡò ʇʫʩʩʝʨʘ ʠ 

ʯʠʪʘʪʝʣʝʡ ñɹʨʦʩʢʘ ʠʛʨʘʣʴʥʳʭ ʢʦʩʪʝʡò, ñʂʥʠʛʠò ʄʘʣʣʘʨʤʝ ʠ ñʇʦʤʠʥʦʢ ʧʦ 

ʌʠʥʥʝʛʘʥʫò ɼʞʦʡʩʘ)è134. ʂʦʤʧʦʟʠʪʦʨ ʟʘʢʣʶʯʘʝʪ: çʅʘ ʪʘʢʦʤ ʫʨʦʚʥʝ ʦʩʦʟʥʘʥʥʦʩʪʠ 

ʥʝʪ ʤʝʩʪʘ ʜʣʷ ʧʨʦʩʪʝʡʰʠʭ ʬʦʨʤʘʣʴʥʳʭ ʩʭʝʤ ʚʦʩʧʨʠʷʪʠʷ, ʥʦ ʝʩʪʴ ʧʦʣʥʦʝ ʝʜʠʥʝʥʠʝ 

ʥʘʰʝʛʦ ʩʫʱʝʩʪʚʘ ʠ ʥʘʰʝʛʦ ʩʦʟʥʘʥʠʷ, ʝʩʪʴ ʧʦʣʥʦʝ ʪʚʦʨʯʝʩʢʦʝ ʩʣʠʷʥʠʝ, ʧʦʪʦʤʫ ʯʪʦ 

ʧʨʘʢʪʠʯʝʩʢʠ ʚʩʝ ʥʘʰʠ ʯʫʚʩʪʚʘ ʥʘʧʨʘʚʣʝʥʳ ʥʘ ʚʦʩʧʨʠʷʪʠʝ ʠ ʫʩʚʦʝʥʠʝ 

ʵʩʪʝʪʠʯʝʩʢʦʛʦ ʦʙʲʝʢʪʘè135. 

                                                 
132 Berio L. Po®sie et musique [Electronic source] // Contrechamps ˉ 1. Gen¯ve: £ditions Contrechamps, 1983. URL: 

http:// books.openedition.org/contrechamps/1727 (accessed: 15.10.2019). ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 32. 
133 ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 33. Ibid. 
134 ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 34. Ibid. 
135.ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 35. Ibid. 
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 ʇʨʠʤʝʨʦʤ ʥʝʧʨʝʜʩʢʘʟʫʝʤʦʩʪʠ ʩʪʨʫʢʪʫʨʥʳʭ ʩʦʙʳʪʠʡ, ʧʦ ʤʳʩʣʠ ɹʝʨʠʦ, 

ʷʚʣʷʝʪʩʷ ʠ ʜʞʘʟʦʚʘʷ ʠʤʧʨʦʚʠʟʘʮʠʷ. ʂʦʤʧʦʟʠʪʦʨ ʧʦʜʯʝʨʢʠʚʘʝʪ: çɺ ʜʞʘʟʝ ʷʨʢʠʤ 

ʧʨʠʤʝʨʦʤ ʦʪʢʨʳʪʦʡ ʬʦʨʤʳ ʷʚʣʷʝʪʩʷ ʜʞʝʤ-ʩʝʡʝhʥ, ʚʦ ʚʨʝʤʷ ʢʦʪʦʨʦʛʦ 

ʠʩʧʦʣʥʠʪʝʣʠ ʩʦʟʜʘʶʪ ʤʫʟʳʢʘʣʴʥʳʡ ʦʙʲʝʢʪ ʥʘ ʦʩʥʦʚʝ ʟʘʜʘʥʥʦʡ ʪʝʤʳ, 

ʛʘʨʤʦʥʠʯʝʩʢʦʡ ʩʭʝʤʳ ʠʣʠ ʦʙʱʝʛʦ ʨʝʧʝʨʪʫʘʨʘ ʪʨʘʜʠʮʠʡ ʠ ʩʪʠʣʠʩʪʠʯʝʩʢʠʭ 

ʠʟʦʙʨʝʪʝʥʠʡ ʫʜʠʚʠʪʝʣʴʥʦ ʥʝʧʨʝʜʩʢʘʟʫʝʤʳʤ ʦʙʨʘʟʦʤ ʠ ʧʦʣʫʯʘʶʪ ʠʩʧʦʣʥʝʥʠʝ, ʥʝ 

ʧʦʭʦʞʝʝ ʥʠ ʥʘ ʦʜʥʦ ʠʟ ʧʨʝʜʳʜʫʱʠʭè136. ɹʝʨʠʦ ʧʨʦʜʦʣʞʘʝʪ: çɺʩʝ ʵʪʦ ʥʘʧʨʷʤʫʶ 

ʩʚʷʟʘʥʦ ʩ ʧʦʵʪʠʢʦʡ ʦʪʢʨʳʪʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ (ʠʣʠ, ʢʘʢ ʝʝ ʥʘʟʳʚʘʶʪ ʥʘ ʘʥʛʣʠʡʩʢʦʤ 

ʷʟʳʢʝ, work in progress), ʢʦʪʦʨʘʷ ʜʘʚʥʦ ʩʫʱʝʩʪʚʫʝʪ ʚ ʞʠʚʦʧʠʩʠ, ʣʠʪʝʨʘʪʫʨʝ ʠ 

ʪʝʘʪʨʝè137. ɺ ʩʣʦʚʘʭ ɹʝʨʠʦ ʨʘʩʢʨʳʚʘʝʪʩʷ ʤʳʩʣʴ ʦ ʥʦʚʘʪʦʨʩʢʦʡ ʪʨʘʢʪʦʚʢʝ 

ʤʫʟʳʢʘʣʴʥʦʛʦ ʦʙʲʝʢʪʘ, ʝʛʦ çʦʪʢʨʳʪʦʩʪʠè ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʥʝʩʪʘʥʜʘʨʪʥʦʡ, 

ʥʦʚʘʪʦʨʩʢʦʡ ʠʥʪʝʨʧʨʝʪʘʮʠʠ, ʢʦʪʦʨʳʝ ʧʨʝʜʩʪʘʚʣʷʶʪ ʜʘʥʥʳʡ ʦʙʲʝʢʪ ʚ 

ʥʝʦʞʠʜʘʥʥʦʤ, ʥʝʧʨʝʜʩʢʘʟʫʝʤʦʤ ʨʘʢʫʨʩʝ.  

 ʅʝʩʢʦʣʴʢʦ ʠʥʘʷ ʪʨʘʢʪʦʚʢʘ ʦʪʢʨʳʪʦʡ ʬʦʨʤʳ ʧʨʝʜʩʪʘʚʣʝʥʘ ʚ ʨʘʩʩʫʞʜʝʥʠʷʭ 

ɹʝʨʠʦ ʦ ʣʠʪʝʨʘʪʫʨʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʵʧʦʭʠ ʤʦʜʝʨʥʠʟʤʘ: ʚʝʨʙʘʣʴʥʳʡ ʪʝʢʩʪ 

ʠʥʪʝʨʧʨʝʪʠʨʫʝʪʩʷ ʢʦʤʧʦʟʠʪʦʨʦʤ ʥʝ ʢʘʢ ʥʘʙʦʨ ʩʚʦʙʦʜʥʦ ʢʦʤʙʠʥʠʨʫʝʤʳʭ ʠʣʠ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦ ʧʨʝʜʩʪʘʚʣʝʥʥʳʭ ʯʘʩʪʝʡ, ʥʦ ʢʘʢ ʩʣʦʞʥʘʷ ʩʝʪʴ ʦʪʥʦʰʝʥʠʡ, 

ʧʨʦʠʟʚʦʣʴʥʦ ʘʢʮʝʥʪʠʨʫʝʤʳʭ ʯʠʪʘʪʝʣʝʤ ʚ ʪʦʪ ʠʣʠ ʠʥʦʡ ʤʦʤʝʥʪ ʧʨʦʯʪʝʥʠʷ ʢʥʠʛʠ. 

ʂʦʤʧʦʟʠʪʦʨ ʦʪʤʝʯʘʝʪ ʩʣʝʜʫʶʱʝʝ: çɺ ʦʙʣʘʩʪʠ ʣʠʪʝʨʘʪʫʨʳ ʬʝʥʦʤʝʥ ʠʤʝʝʪ ʙʦʣʝʝ 

ʛʣʫʙʦʢʠʝ ʠ ʦʙʰʠʨʥʳʝ ʦʩʥʦʚʘʥʠʷ. ɼʦʩʪʘʪʦʯʥʦ ʥʘʟʚʘʪʴ ɼʞʦʡʩʘ, ʄʘʣʣʘʨʤʝ, ʇʨʫʩʪʘ 

(ʚ ʦʧʨʝʜʝʣʝʥʥʦʤ ʩʤʳʩʣʝ), ɽ. ʂʘʤʤʠʥʛʩʘ, ɹʝʨʪʦʣʴʜʘ ɹʨʝʭʪʘ ʠ ʂʘʬʢʫ. ɺʦʟʤʦʞʥʦ, 

ʙʫʜʝʪ ʠʟʣʠʰʥʠʤ ʚʩʧʦʤʥʠʪʴ ñʂʥʠʛʫò ʄʘʣʣʘʨʤʝ, ʢʦʪʦʨʘʷ ʚʜʦʭʥʦʚʠʣʘ ʦʜʥʦ ʠʟ 

ʥʘʠʙʦʣʝʝ ʠʥʪʝʨʝʩʥʳʭ ʩʦʯʠʥʝʥʠʡ ʜʣʷ ʬʦʨʪʝʧʠʘʥʦ ʥʦʚʦʡ ʤʫʟʳʢʠ, ʊʨʝʪʴʶ ʩʦʥʘʪʫ 

ʇʴʝʨʘ ɹʫʣʝʟʘ. ʊʦ ʞʝ ʩʘʤʦʝ ʧʨʠʤʝʥʠʤʦ ʢ ʧʨʦʠʟʚʝʜʝʥʠʷʤ ɼʞʝʡʤʩʘ ɼʞʦʡʩʘ, 

ñʋʣʠʩʩò, ʠ ʝʱʝ ʚ ʙʦʣʴʰʝʡ ʤʝʨʝ, ñʇʦʤʠʥʢʠ ʧʦ ʌʠʥʥʝʛʘʥʫò. ɿʜʝʩʴ ʪʝʢʩʪ ʦʪʢʨʳʪ 

ʩʝʨʠʠ ʧʨʦʯʪʝʥʠʡ, ʧʦʩʪʦʷʥʥʦ ʦʙʥʦʚʣʷʝʤʳʭ: ʙʦʛʘʪʩʪʚʦ ʦʪʥʦʰʝʥʠʡ ʥʘʩʪʦʣʴʢʦ 

ʩʣʦʞʥʦʝ, ʯʪʦ ʯʠʪʘʪʝʣʴ ʜʘʝʪ ʥʦʚʫʶ ʠʥʪʝʨʧʨʝʪʘʮʠʶ ʧʨʠ ʢʘʞʜʦʤ ʧʨʦʯʪʝʥʠʠ, 

                                                 
136 Berio L. Forme. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 36. 
137 ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 37. Ibid. 



 48 

ʦʪʢʨʳʚʘʷ ʥʝ ʪʦʣʴʢʦ ʧʦʜʩʢʘʟʘʥʥʳʝ ʚʟʘʠʤʦʩʚʷʟʠ, ʥʦ ʪʘʢʞʝ ʠ ʩʘʤʫ ʨʝʘʣʴʥʦʩʪʴ, 

ʢʦʪʦʨʘʷ ʧʦʩʪʦʷʥʥʦ ʚʠʜʦʠʟʤʝʥʷʝʪʩʷè138. 

 ɺ ʧʨʠʚʝʜʝʥʥʦʡ ʮʠʪʘʪʝ ʪʝʢʩʪ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ʪʨʘʢʪʫʝʪʩʷ 

ʢʦʤʧʦʟʠʪʦʨʦʤ ʢʘʢ ʧʦʩʪʦʷʥʥʦ ʤʦʜʠʬʠʮʠʨʫʝʤʘʷ ʩʠʩʪʝʤʘ ʩʚʷʟʝʡ ï ʪʝ ʠʣʠ ʠʥʳʝ 

ʩʚʷʟʠ ʘʢʮʝʥʪʠʨʫʶʪʩʷ ʯʠʪʘʪʝʣʝʤ ʧʨʠ ʢʘʞʜʦʤ ʥʦʚʦʤ ʧʨʦʯʪʝʥʠʠ. ʊʘʢ ʞʝ ʢʘʢ ʪʝʤʘ 

ʜʞʘʟʦʚʦʡ ʠʤʧʨʦʚʠʟʘʮʠʠ, ʣʠʪʝʨʘʪʫʨʥʳʡ ʪʝʢʩʪ ʠʥʪʝʨʧʨʝʪʠʨʫʝʪʩʷ ʯʠʪʘʪʝʣʝʤ ʚ 

ʩʝʨʠʠ ʠʥʪʝʧʨʝʪʘʮʠʡ, ʦʩʥʦʚʳʚʘʶʱʝʡʩʷ ʥʘ ʙʦʛʘʪʩʪʚʝ ʠ ʨʘʟʥʦʦʙʨʘʟʠʠ 

ʧʨʝʜʩʪʘʚʣʝʥʥʳʭ ʚ ʧʨʦʠʟʚʝʜʝʥʠʠ ʚʟʘʠʤʦʩʚʷʟʝʡ ʤʝʞʜʫ ʵʣʝʤʝʥʪʘʤʠ.  

 ʆʪʤʝʪʠʤ, ʯʪʦ ʤʥʦʛʠʝ ʧʨʦʠʟʚʝʜʝʥʠʷ ʩʘʤʦʛʦ ɹʝʨʠʦ ʧʨʝʜʩʪʘʚʣʷʶʪ ʩʦʙʦʡ 

ʦʙʨʘʟʮʳ, ʦʪʢʨʳʪʳʝ ʤʥʦʞʝʩʪʚʫ çʧʨʦʯʪʝʥʠʡè. ʊʘʢʦʚʘ ʟʥʘʤʝʥʠʪʘʷ çʉʠʤʬʦʥʠʷè, ʯʴʝ 

ʙʦʛʘʪʩʪʚʦ ʦʪʥʦʰʝʥʠʡ ʤʝʞʜʫ ʤʥʦʞʝʩʪʚʦʤ ʠʩʪʦʯʥʠʢʦʚ ʩʨʘʚʥʠʤʦ ʩ ʧʦʩʣʝʜʥʠʤ 

ʨʦʤʘʥʦʤ ɼʞʦʡʩʘ, ʮʠʪʠʨʫʝʤʳʤ ʢʦʤʧʦʟʠʪʦʨʦʤ ï çʇʦʤʠʥʢʠ ʧʦ ʌʠʥʥʝʛʘʥʫè. 

ʇʦʜʦʙʥʦ ʯʠʪʘʪʝʣʶ ʨʦʤʘʥʘ ɼʞʦʡʩʘ, ʩʣʫʰʘʪʝʣʴ çʉʠʤʬʦʥʠʠè ʜʘʝʪ ʥʦʚʫʶ 

ʠʥʪʝʨʧʨʝʪʘʮʠʶ ʧʨʠ ʢʘʞʜʦʤ ʩʣʝʜʫʶʱʝʤ ʧʨʦʩʣʫʰʠʚʘʥʠʠ, ʦʪʢʨʳʚʘʷ ʥʝ ʪʦʣʴʢʦ 

ʧʦʜʩʢʘʟʘʥʥʳʝ ʚʟʘʠʤʦʩʚʷʟʠ, ʥʦ ʪʘʢʞʝ ʠ çʩʘʤʫ ʨʝʘʣʴʥʦʩʪʴ, ʢʦʪʦʨʘʷ ʧʦʩʪʦʷʥʥʦ 

ʚʠʜʦʠʟʤʝʥʷʝʪʩʷè139.  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʤʫʟʳʢʘʣʴʥʘʷ ʢʦʤʧʦʟʠʮʠʷ ʜʣʷ ɹʝʨʠʦ ï ʵʪʦ ʜʠʥʘʤʠʯʝʩʢʘʷ 

ʩʪʨʫʢʪʫʨʘ, ʦʩʥʦʚʘʥʥʘʷ ʥʘ ʦʧʨʝʜʝʣʝʥʥʦʤ ʙʘʣʘʥʩʝ ʧʨʦʪʠʚʦʙʦʨʩʪʚʫʶʱʠʭ ʪʝʥʜʝʥʮʠʡ: 

ʭʘʦʩʘ, ʨʘʟʨʫʰʝʥʠʷ ʠ ʛʘʨʤʦʥʠʠ, ʧʦʨʷʜʢʘ. ʀʤʝʥʥʦ ʦʧʨʝʜʝʣʝʥʥʘʷ ʜʦʣʷ ʭʘʦʩʘ, 

ʥʝʧʨʝʜʩʢʘʟʫʝʤʦʩʪʠ ʩʪʘʥʦʚʠʪʩʷ ʪʝʤ ʵʣʝʤʝʥʪʦʤ ʪʚʦʨʯʝʩʪʚʘ, ʙʝʟ ʢʦʪʦʨʦʛʦ 

ʥʝʤʳʩʣʠʤʘ ʤʫʟʳʢʘʣʴʥʘʷ ʢʦʤʧʦʟʠʮʠʷ. 

 

 

 

 

 

 

 

                                                 
138 ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 38. Ibid.  
139 ʉʤ. ʚʳʰʝʧʨʠʚʝʜʝʥʥʫʶ ʮʠʪʘʪʫ.  
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1.3. ʈʝʘʣʠʟʘʮʠʷ ʧʨʠʥʮʠʧʦʚ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʤʫʟʳʢʘʣʴʥʦʛʦ ʠ ʚʝʨʙʘʣʴʥʦʛʦ 

ʥʘʯʘʣ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʃ. ɹʝʨʠʦ 1960-ʭ ʛʦʜʦʚ 

 

1.3.1. ɿʚʫʢ ʠ ʬʦʨʤʘ 

 

ɺ ʧʨʝʜʣʘʛʘʝʤʦʤ ʟʜʝʩʴ ʨʘʩʩʤʦʪʨʝʥʠʠ ʘʢʫʩʪʠʯʝʩʢʠʭ ʩʚʦʡʩʪʚ ʟʚʫʢʘ, 

ʦʧʨʝʜʝʣʷʶʱʠʭ ʬʦʨʤʦʦʙʨʘʟʦʚʘʥʠʝ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʃ. ɹʝʨʠʦ, ʟʘ ʦʩʥʦʚʫ ʚʟʷʪʳ 

ʢʦʤʤʝʥʪʘʨʠʠ ʩʘʤʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ, ʢʘʩʘʶʱʠʝʩʷ ʢʘʢ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʳʭ 

ʧʨʦʠʟʚʝʜʝʥʠʡ, ʥʝ ʧʨʝʜʧʦʣʘʛʘʶʱʠʭ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʩʣʦʚʝʩʥʦʛʦ ʪʝʢʩʪʘ, ʪʘʢ ʠ 

ʧʨʦʠʟʚʝʜʝʥʠʡ, ʚ ʢʦʪʦʨʳʭ ʚʝʨʙʘʣʴʥʳʡ ʤʘʪʝʨʠʘʣ ʷʚʣʷʝʪʩʷ ʝʜʠʥʩʪʚʝʥʥʳʤ 

ʠʩʪʦʯʥʠʢʦʤ ʟʚʫʢʦʚʳʭ ʢʘʯʝʩʪʚ. ɸʥʘʣʠʟʠʨʫʶʪʩʷ ʬʦʨʤʦʦʙʨʘʟʫʶʱʠʝ ʩʚʦʡʩʪʚʘ 

ʟʚʫʢʦʚ ʢʘʢ ʤʫʟʳʢʘʣʴʥʳʭ, ʪʘʢ ʠ ʟʚʫʢʦʚ, ʧʨʦʠʟʚʦʜʠʤʳʭ ʚ ʚʝʨʙʘʣʴʥʦʡ ʨʝʯʠ ʠ 

ʠʩʧʦʣʴʟʫʝʤʳʭ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ɹʝʨʠʦ ʩ ʪʝʢʩʪʦʤ140.  

ʇʦʢʘʟʘʪʝʣʴʥʳʤ ʷʚʣʷʝʪʩʷ ʦʙʲʷʩʥʝʥʠʝ ʧʨʠʥʮʠʧʦʚ ʨʘʙʦʪʳ ɹʝʨʠʦ ʩʦ ʟʚʫʢʦʚʦʡ 

ʤʘʪʝʨʠʝʡ, ʣʝʞʘʱʝʡ ʚ ʦʩʥʦʚʝ ʦʨʛʘʥʠʟʘʮʠʠ ʤʫʟʳʢʘʣʴʥʦʡ ʬʦʨʤʳ ʩʦʯʠʥʝʥʠʷ ʜʣʷ 

ʦʨʢʝʩʪʨʘ çɼʝʚʷʪʳʡ ʯʘʩè. ʕʪʦ ʧʨʦʠʟʚʝʜʝʥʠʝ, ʪʘʢ ʞʝ, ʢʘʢ ʠ ʜʨʫʛʦʝ ʩʦʯʠʥʝʥʠʝ ʜʣʷ 

ʦʨʢʝʩʪʨʘ ʵʪʦʛʦ ʧʝʨʠʦʜʘ ï çɸʣʣʠʣʫʡʷè ï ʧʨʝʜʩʪʘʝʪ ʚ ʩʚʝʪʝ ʚʳʩʢʘʟʳʚʘʥʠʡ 

ʢʦʤʧʦʟʠʪʦʨʘ ʢʘʢ ʨʝʘʢʮʠʷ ʥʘ ʩʝʨʠʡʥʫʶ ʪʝʭʥʠʢʫ ʜʘʨʤʰʪʘʜʩʢʦʡ ʰʢʦʣʳ, ʧʦʠʩʢʠ 

ʘʣʴʪʝʨʥʘʪʠʚʥʳʭ ʧʨʠʝʤʦʚ ʧʠʩʴʤʘ, ʦʧʠʨʘʶʱʠʭʩʷ ʥʘ ʦʩʤʳʩʣʝʥʠʝ ʬʦʨʤʳ ʢʘʢ ʞʠʚʦʛʦ 

ʧʨʦʮʝʩʩʘ, ʥʝ ʧʨʝʜʧʦʣʘʛʘʶʱʝʛʦ ʥʘʣʠʯʠʝ ʛʦʪʦʚʳʭ ʠ ʟʘʨʘʥʝʝ ʧʨʝʜʦʧʨʝʜʝʣʝʥʥʳʭ 

ʬʦʨʤʘʣʴʥʳʭ ʩʭʝʤ. ɹʝʨʠʦ ʧʦʷʩʥʷʝʪ: çʄʦʝʡ ʧʝʨʚʦʡ ʨʝʘʢʮʠʝʡ ʥʘ ɼʘʨʤʰʪʘʜʪ ʠ ʥʘ 

ʙʣʘʛʦʪʚʦʨʥʦʝ ʚʣʠʷʥʠʝ ɹʨʫʥʦ [ʄʘʜʝʨʥʳ] ʠ, ʚ ʠʪʦʛʝ, ʤʦʠʤ ʧʝʨʚʳʤ ʦʪʢʨʦʚʝʥʠʝʤ 

ʙʳʣ ñɼʝʚʷʪʳʡ ʯʘʩò ʜʣʷ ʦʨʢʝʩʪʨʘ ï ʧʨʦʠʟʚʝʜʝʥʠʝ, ʚ ʢʦʪʦʨʦʤ ʥʝʪ ʥʠʯʝʛʦ ʥʠ 

ʜʘʨʤʰʪʘʜʪʩʢʦʛʦ, ʥʠ ʤʘʜʝʨʥʦʚʩʢʦʛʦ ʠ ʨʘʟʚʠʚʘʶʱʝʛʦ ʪʦ, ʯʪʦ ʩʦʩʪʘʚʣʷʣʦ ʩʘʤʫʶ 

ʩʫʪʴ ʤʦʠʭ ʧʦʠʩʢʦʚ ʠ ʷʚʣʷʣʦ ʩʦʙʦʡ ʧʨʝʜʤʝʪ ʥʘʩʪʦʷʱʝʡ ʤʫʟʳʢʘʣʴʥʦʡ 

ʧʨʠʚʝʨʞʝʥʥʦʩʪʠ: ʚʦʟʤʦʞʥʦʩʪʠ ʤʫʟʳʢʘʣʴʥʦ ʤʳʩʣʠʪʴ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʧʨʦʮʝʩʩʘ, ʘ ʥʝ 

                                                 
140 ʕʪʦʤʫ ʚʦʧʨʦʩʫ ʧʦʩʚʷʱʝʥʘ ʦʜʥʘ ʠʟ ʧʫʙʣʠʢʘʮʠʡ ʘʚʪʦʨʘ ʥʘʩʪʦʷʱʝʡ ʜʠʩʩʝʨʪʘʮʠʠ (ʉʤ. ʩʧʠʩʦʢ ʣʠʪʝʨʘʪʫʨʳ:  

ɸʢʫʩʪʠʯʝʩʢʠʝ ʩʚʦʡʩʪʚʘ ʟʚʫʢʘ ʠ ʠʭ ʬʦʨʤʦʦʙʨʘʟʫʶʱʘʷ ʨʦʣʴ ʚ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʳʭ ʠ ʚʦʢʘʣʴʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʷʭ 

ʃʶʯʘʥʦ ɹʝʨʠʦ // ʊʨʘʜʠʮʠʠ ʠ ʥʦʚʘʪʦʨʩʪʚʦ ʚ ʢʫʣʴʪʫʨʝ ʠ ʠʩʢʫʩʩʪʚʝ: ʩʙ. ʩʪʘʪʝʡ ʧʦ ʤʘʪʝʨʠʘʣʘʤ ɺʩʝʨʦʩʩʠʡʩʢʦʡ ʥʘʫʯʥʦ-

ʧʨʘʢʪʠʯʝʩʢʦʡ ʢʦʥʬʝʨʝʥʮʠʠ 20 ʤʘʨʪʘ 2020 ʛʦʜʘ. ɸʩʪʨʘʭʘʥʴ: ɸʩʪʨʘʭʘʥʩʢʘʷ ʛʦʩʫʜʘʨʩʪʚʝʥʥʘʷ ʢʦʥʩʝʨʚʘʪʦʨʠʷ, 2020. ʉ. 

29 ï 36).  
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ʬʦʨʤʳ ʠʣʠ ʧʨʠʝʤʘ. ɸʥʜʨʝ ʉʫʨʠ ʠ ʇʫʩʩʝʨ ʙʳʣʠ ʪʝʦʨʝʪʠʯʝʩʢʠʤʠ ʣʠʜʝʨʘʤʠ ʵʪʦʡ 

ʪʝʥʜʝʥʮʠʠ, ʚ ʣʶʙʦʤ ʩʣʫʯʘʝ ʥʝʷʚʥʦ ʧʨʠʩʫʪʩʪʚʫʶʱʝʡ ʚ ʩʝʨʠʡʥʳʭ 

ʧʨʦʠʟʚʝʜʝʥʠʷʭè141. 

ɹʦʣʴʰʘʷ ʧʨʦʪʷʞʝʥʥʦʩʪʴ ʪʝʢʩʪʘ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʨʘʟʤʝʨʦʚ ʣʠʪʝʨʘʪʫʨʥʦʛʦ 

ʧʝʨʚʦʠʩʪʦʯʥʠʢʘ ï ʧʦʵʤʳ ʆʜʝʥʘ çɼʝʚʷʪʳʡ ʯʘʩè ï ʧʦʣʫʯʘʝʪ ʧʨʝʪʚʦʨʝʥʠʝ ʚ 

ʛʨʘʥʜʠʦʟʥʦʩʪʠ ʧʝʨʚʦʥʘʯʘʣʴʥʦʛʦ ʟʘʤʳʩʣʘ ʩʦʯʠʥʝʥʠʷ ɹʝʨʠʦ. ʂʦʤʧʦʟʠʪʦʨ 

ʧʨʠʟʥʘʝʪʩʷ: çʇʝʨʚʦʥʘʯʘʣʴʥʳʡ ʧʨʦʝʢʪ çɼʝʚʷʪʦʛʦ ʯʘʩʘè ʙʳʣ ʛʨʘʥʜʠʦʟʥʳʤ. ʕʪʦ 

ʙʳʣʠ ʛʦʜʳ, ʢʦʛʜʘ ʷ ʥʘʧʨʷʤʫʶ ʦʪʢʨʳʣ, ʥʝ ʧʨʠʙʝʛʘʷ ʢ ʧʝʨʝʚʦʜʘʤ ʥʘ ʠʪʘʣʴʷʥʩʢʠʡ 

ʷʟʳʢ, ʚʝʣʠʢʫʶ ʘʥʛʣʠʡʩʢʫʶ ʠ ʘʤʝʨʠʢʘʥʩʢʫʶ ʣʠʪʝʨʘʪʫʨʫ. ʗ ʫʚʣʝʢʩʷ ʦʛʨʦʤʥʳʤ ʠ 

ʩʣʦʞʥʳʤ ʩʪʠʭʦʪʚʦʨʝʥʠʝʤ ʆʜʝʥʘ ñNonesò, ʦʟʥʘʯʘʶʱʝʛʦ ʜʝʚʷʪʳʡ ʯʘʩ, ʨʝʰʘʶʱʠʡ 

ʤʦʤʝʥʪ, ʚʳʩʰʠʡ ʤʦʤʝʥʪ, ʚ ʢʦʪʦʨʦʤ, ʚ ʝʜʠʥʦʤ ʤʠʛʝ, ʩʣʠʚʘʝʪʩʷ ʚʩʝ ʩʫʱʝʝ, ʤʦʤʝʥʪ 

ʯʨʝʟʚʳʯʘʡʥʦʛʦ ʦʩʦʟʥʘʥʠʷ, ʧʝʨʝʜ ʢʦʥʮʦʤ... ʗ ʟʘʧʣʘʥʠʨʦʚʘʣ ʙʦʣʴʰʫʶ ʩʚʝʪʩʢʫʶ 

ʦʨʘʪʦʨʠʶ ʜʣʷ ʩʦʣʦ, ʭʦʨʦʚ ʠ ʦʨʢʝʩʪʨʘ, ʦʪʤʝʯʝʥʥʫʶ ʧʦʩʪʦʷʥʥʳʤʠ 

ʪʨʘʥʩʬʦʨʤʘʮʠʷʤʠ, ʙʳʩʪʨʳʤʠ ʠ ʨʝʟʢʠʤʠè142. ʀʟ-ʟʘ ʨʘʟʤʝʨʦʚ ʠ ʩʣʦʞʥʦʩʪʠ ʧʦʵʤʳ 

ʢʦʤʧʦʟʠʪʦʨ ʦʩʪʘʚʣʷʝʪ ʪʦʣʴʢʦ ʧʷʪʴ ʵʧʠʟʦʜʦʚ ʜʣʷ ʦʨʢʝʩʪʨʘ, ʢʦʪʦʨʳʝ ʦʥ ʥʘʟʳʚʘʝʪ 

ʧʷʪʴʶ ʤʦʤʝʥʪʘʤʠ ʠʣʠ ʧʷʪʴʶ ʵʪʘʧʘʤʠ ʪʨʘʥʩʬʦʨʤʘʮʠʡ. ʉʦʛʣʘʩʥʦ ʢʦʤʤʝʥʪʘʨʠʶ 

ʢʦʤʧʦʟʠʪʦʨʘ, çʧʨʦʧʦʨʮʠʠ, ʨʘʩʩʯʠʪʘʥʥʳʝ ʥʘ ʦʩʥʦʚʝ ʯʠʩʣʘ ʜʝʚʷʪʴ ʠ ʫʧʨʘʚʣʷʶʱʠʝ 

ʧʴʝʩʦʡ, ʧʦʩʪʦʷʥʥʦ ʨʝʦʨʛʘʥʠʟʫʶʪʩʷ ʜʣʷ ʪʦʛʦ, ʯʪʦʙʳ ʧʨʦʠʟʚʝʩʪʠ ʤʘʢʩʠʤʘʣʴʥʳʝ 

ʢʦʥʜʝʥʩʘʮʠʠ ʠʣʠ ʨʘʟʨʝʞʝʥʠʷ, ʩʢʦʨʦʩʪʴ ʠʣʠ ʩʪʘʪʠʢʫ ʪʘʢ ʞʝ, ʢʘʢ ʠ ʢʨʘʡʥʠʝ 

ʛʘʨʤʦʥʠʯʝʩʢʠʝ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ (ʦʪ ʦʢʪʘʚʳ ʜʦ ʰʫʤʘ)è143.  

ʌʦʥʠʯʝʩʢʠʝ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʠʤʝʶʪ ʧʝʨʚʦʥʘʯʘʣʴʥʦʝ ʟʥʘʯʝʥʠʝ ʚ ʩʪʘʥʦʚʣʝʥʠʠ 

ʬʦʨʤʳ-ʧʨʦʮʝʩʩʘ. ʂʘʢ ʤʦʞʥʦ ʟʘʤʝʪʠʪʴ, ʚ ʧʨʠʚʝʜʝʥʥʳʭ ʮʠʪʘʪʘʭ ʧʣʦʪʥʦʩʪʴ 

ʟʚʫʯʘʥʠʷ (ʢʦʥʜʝʥʩʘʮʠʠ ʠ ʨʘʟʨʝʞʝʥʠʷ), ʧʦʣʫʯʘʶʱʘʷ ʚʳʨʘʞʝʥʠʝ ʠ ʥʘ ʫʨʦʚʥʝ 

ʛʘʨʤʦʥʠʠ (ʜʠʘʧʘʟʦʥ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʦʪ ʦʢʪʘʚʳ ʜʦ ʰʫʤʘ), ʘ ʪʘʢʞʝ ʩʢʦʨʦʩʪʴ 

ʥʘʟʳʚʘʶʪʩʷ ʚ ʢʘʯʝʩʪʚʝ ʦʩʥʦʚʥʳʭ ʧʘʨʘʤʝʪʨʦʚ ʨʘʟʚʝʨʪʳʚʘʥʠʷ ʪʝʢʩʪʘ ʢʘʢ ʧʨʦʮʝʩʩʘ. 

ɺ ʩʚʷʟʠ ʩ ʬʠʣʦʩʦʬʩʢʠʤ ʟʘʤʳʩʣʦʤ ʧʨʦʠʟʚʝʜʝʥʠʷ çɼʝʚʷʪʳʡ ʯʘʩè ʦʧʨʝʜʝʣʝʥʥʫʶ 

ʨʦʣʴ ʠʛʨʘʝʪ ʩʠʤʚʦʣʠʢʘ ʯʠʩʣʘ ʢʘʢ ʣʝʞʘʱʘʷ ʚ ʦʩʥʦʚʝ ʧʨʦʮʝʩʩʦʚ ʬʦʨʤʦʦʙʨʘʟʦʚʘʥʠʷ 

(ʚ ʯʝʤ ʚʠʜʠʪʩʷ ʦʪʜʘʣʝʥʥʦʝ ʚʣʠʷʥʠʝ ʩʝʨʠʘʣʴʥʦʡ ʪʝʭʥʠʢʠ).  

                                                 
141 Berio L., Dalmonte R. Entretiens avec Rossana Dalmonte. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 39. 
142 Ibid. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 40.  
143 Ibid. P 85 ï 86. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 41.  
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 ʆʧʳʪ çɼʝʚʷʪʦʛʦ ʯʘʩʘè ʧʨʦʜʦʣʞʝʥ ʢʦʤʧʦʟʠʪʦʨʦʤ ʚ ʧʦʩʣʝʜʫʶʱʝʤ 

ʩʦʯʠʥʝʥʠʠ ʜʣʷ ʦʨʢʝʩʪʨʘ çɸʣʣʠʣʫʡʷè, ʢʦʪʦʨʦʝ ʷʚʣʷʝʪʩʷ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ 

ʩʚʷʟʘʥʥʳʤ ʩ çɼʝʚʷʪʳʤ ʯʘʩʦʤè ʢʘʢ ʭʨʦʥʦʣʦʛʠʯʝʩʢʠ, ʪʘʢ ʠ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʪʝʭʥʠʢʠ 

ʤʫʟʳʢʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ, ʥʘʡʜʝʥʥʳʭ ʧʨʠʥʮʠʧʦʚ ʨʘʙʦʪʳ ʩ ʤʫʟʳʢʘʣʴʥʳʤ 

ʤʘʪʝʨʠʘʣʦʤ144. ɺ ʦʙʦʠʭ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʥʝʤʘʣʦʚʘʞʥʳʤ ʷʚʣʷʝʪʩʷ ʚʦʧʨʦʩ ʧʦʠʩʢʘ 

ʩʧʦʩʦʙʦʚ ʦʨʛʘʥʠʟʘʮʠʠ ʤʘʪʝʨʠʘʣʘ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʙʦʣʴʰʠʭ ʤʘʩʰʪʘʙʦʚ.  

ʇʦʥʷʪʠʝ ʧʨʦʮʝʩʩʘ ʧʦʜʨʦʙʥʦ ʨʘʟʚʠʚʘʝʪʩʷ ɹʝʨʠʦ ʚ ʩʪʘʪʴʝ çɸʩʧʝʢʪʳ 

ʬʦʨʤʘʣʴʥʦʛʦ ʨʝʤʝʩʣʘè, ʧʦʩʚʷʱʝʥʥʦʡ ʦʙʲʷʩʥʝʥʠʶ ʧʨʠʥʮʠʧʦʚ ʨʘʙʦʪʳ ʩ 

ʤʫʟʳʢʘʣʴʥʳʤ ʤʘʪʝʨʠʘʣʦʤ, ʧʨʠʤʝʥʝʥʥʳʭ ʚ çɸʣʣʠʣʫʡʷè ʠ ʠʭ ʬʦʨʤʦʦʙʨʘʟʫʶʱʝʛʦ 

ʟʥʘʯʝʥʠʷ. ʂʦʤʧʦʟʠʪʦʨ ʛʦʚʦʨʠʪ ʦ ʧʨʠʥʮʠʧʝ ʚʘʨʴʠʨʦʚʘʥʠʷ ʠʣʠ ʠʟʤʝʥʝʥʥʦʛʦ 

ʧʦʚʪʦʨʝʥʠʷ ʤʘʪʝʨʠʘʣʘ ʢʘʢ ʦʩʥʦʚʥʦʤ ʬʦʨʤʦʦʙʨʘʟʫʶʱʝʤ ʧʨʠʥʮʠʧʝ ʚ ʵʪʦʤ 

ʧʨʦʠʟʚʝʜʝʥʠʠ145. ʇʨʠ ʵʪʦʤ, ʪʘʢ ʞʝ, ʢʘʢ ʠ ʚ çɼʝʚʷʪʦʤ ʯʘʩʝè, ʚʘʨʴʠʨʫʶʪʩʷ ʥʝ 

ʠʥʪʝʨʚʘʣʴʥʳʝ ʩʦʦʪʥʦʰʝʥʠʷ ʚʳʩʦʪ, ʥʦ ʪʝʤʙʨʦʚʦ-ʚʳʨʘʟʠʪʝʣʴʥʳʝ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ 

ʤʫʟʳʢʘʣʴʥʦʛʦ ʤʘʪʝʨʠʘʣʘ, ʯʪʦ ʤʥʦʛʦʢʨʘʪʥʦ ʧʦʜʯʝʨʢʠʚʘʝʪʩʷ ʚ ʩʣʦʚʘʭ ɹʝʨʠʦ. 

ʌʦʨʤʘ-ʧʨʦʮʝʩʩ ʧʨʝʜʩʪʘʝʪ ʢʘʢ ʘʨʪʠʢʫʣʷʮʠʷ ʨʝʛʠʩʪʨʦʚ ʠ ʟʚʫʢʦʚʳʭ ʢʘʯʝʩʪʚ146. 

ʂʦʤʧʦʟʠʪʦʨ, ʚ ʯʘʩʪʥʦʩʪʠ, ʛʦʚʦʨʠʪ ʦ çʞʝʣʘʥʠʠ ʧʨʝʚʟʦʡʪʠ ʦʱʫʱʝʥʠʝ 

ʧʦʚʪʦʨʷʝʤʦʩʪʠ ʥʘʟʚʘʥʥʳʭ [ʠʥʪʝʨʚʘʣʴʥʳʭ] ʩʦʦʪʥʦʰʝʥʠʡ ʯʝʨʝʟ ʧʨʝʦʜʦʣʝʥʠʝ 

ʩʦʩʨʝʜʦʪʦʯʝʥʥʦʩʪʠ ʥʘ ʠʥʪʝʨʚʘʣʘʭ ʢʘʢ ʩʝʨʠʠ ʚʳʩʦʪ ʚ ʧʦʣʴʟʫ ʪʝʤʙʨʦʟʚʫʢʦʚʦʛʦ 

ʢʘʯʝʩʪʚʘ ʟʚʫʯʘʥʠʷè147.  

ʀʤʝʥʥʦ ʪʝʤʙʨʦʟʚʫʢʦʚʳʝ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ, ʩʦʛʣʘʩʥʦ ʩʣʦʚʘʤ ɹʝʨʠʦ, çʠʛʨʘʶʪ 

ʨʦʣʴ ʘʢʪʠʚʥʳʭ ʠ ʦʧʨʝʜʝʣʷʶʱʠʭ ʵʣʝʤʝʥʪʦʚ ʬʦʨʤʘʣʴʥʦʡ ʩʪʨʫʢʪʫʨʳè ʚ ʵʪʦʤ 

ʩʦʯʠʥʝʥʠʠ. ʕʪʠ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʫʪʦʯʥʷʶʪʩʷ ʚ ʩʪʘʪʴʝ ʢʘʢ çʪʝʤʙʨ, ʘʪʘʢʘ ʟʚʫʢʘ, 

ʜʣʠʪʝʣʴʥʦʩʪʴ ʠ ʠʥʪʝʥʩʠʚʥʦʩʪʴè. ʋʧʦʤʠʥʘʝʪʩʷ ʠ ʤʝʪʨʦʥʦʤʠʯʝʩʢʘʷ ʩʢʦʨʦʩʪʴ, ʯʴʠ 

                                                 
144 ɹʝʨʠʦ ʦʪʤʝʯʘʝʪ, ʚ ʯʘʩʪʥʦʩʪʠ: çʗ ʧʨʦʜʦʣʞʠʣ ʦʧʳʪ ñɼʝʚʷʪʦʛʦ ʯʘʩʘò ʚ ñɸʣʣʠʣʫʡʷ Iò ï ʧʨʦʠʟʚʝʜʝʥʠʠ, ʢʦʪʦʨʦʝ ʷ 

ʩʨʘʟʫ ʞʝ ʧʦʩʣʝ ʵʪʦʛʦ ʨʘʩʰʠʨʠʣ ʠ ʧʨʦʜʦʣʞʠʣ ʚ çɸʣʣʠʣʫʡʷ IIè (Ibid. P. 86. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 42). 
145 ɹʝʨʠʦ ʧʦʷʩʥʷʝʪ ʧʦ ʵʪʦʤʫ ʧʦʚʦʜʫ: çʕʪʦʪ ʦʙʱʠʡ ʢʦʤʧʦʟʠʮʠʦʥʥʳʡ ʧʨʠʥʮʠʧ ʙʳʣ ʧʦʜʩʢʘʟʘʥ ʤʥʝ ʫʙʝʞʜʝʥʥʦʩʪʴʶ ʚ 

ʪʦʤ, ʯʪʦ ʚ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʡ ʤʫʟʳʢʝ ʠʟʤʝʥʝʥʠʝ ʜʦ ʥʝʫʟʥʘʚʘʝʤʦʩʪʠ ʠʣʠ, ʣʫʯʰʝ ʩʢʘʟʘʪʴ, ʥʝʧʨʝʨʳʚʥʦʝ ʚʘʨʴʠʨʦʚʘʥʠʝ 

ʘʢʫʩʪʠʯʝʩʢʠʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʦʜʥʦʛʦ ʠ ʪʦʛʦ ʞʝ ʟʚʫʢʦʚʦʛʦ ʤʘʪʝʨʠʘʣʘ ʪʘʢʞʝ ʦʟʥʘʯʘʝʪ (ʚ ʨʘʤʢʘʭ ʬʦʨʤʘʣʴʥʦʡ 

ʩʪʨʫʢʪʫʨʳ) ʩʦʟʜʘʥʠʝ ʥʦʚʦʛʦ ʟʚʫʢʦʚʦʛʦ ʤʘʪʝʨʠʘʣʘè (Berio L. Aspects dôun artisanat formel [Electronic source] // 

Contrechamps ˉ 1. Gen¯ve: £ditions Contrechamps, 1983. URL: http:// books.openedition.org/contrechamps/1727 

(accessed: 15.10.2019). ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 43).  
146 ɹʝʨʠʦ ʦʙʲʷʩʥʷʝʪ, ʚ ʯʘʩʪʥʦʩʪʠ: çʗ ʞʝ ʙʳʣ ʟʘʠʥʪʝʨʝʩʦʚʘʥ ʚ ʪʦʤ, ʯʪʦʙʳ ʫʤʥʦʞʠʪʴ ʚʦʟʤʦʞʥʦʩʪʠ ʬʦʨʤʘʣʴʥʦʛʦ 

ʨʘʟʚʠʪʠʷ, ʧʦʣʫʯʝʥʥʳʝ ʚ ʨʝʟʫʣʴʪʘʪʝ ñʨʘʟʨʫʰʝʥʠʷò ʵʪʦʛʦ ʠʩʭʦʜʥʦʛʦ ʤʘʪʝʨʠʘʣʘ, ʠ, vice versa, ʠʩʩʣʝʜʦʚʘʪʴ ʪʦʪ 

ʤʘʪʝʨʠʘʣ, ʢʦʪʦʨʳʡ ʫʜʦʚʣʝʪʚʦʨʠʣ ʙʳ ʵʪʠʤ ʪʨʝʙʦʚʘʥʠʷʤ, ʚʳʭʦʜʷ ʟʘ ʨʘʤʢʠ ʩʝʨʠʠ ʠʥʪʝʨʚʘʣʦʚ ʠ ʚʳʩʦʪè. (Ibid. ʉʤ. 

ʪʘʢʞʝ ʇʨʠʣ. ɸ, 44).  
147 Ibid. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 45.  
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ʠʟʤʝʥʝʥʠʷ ʚʣʠʷʶʪ ʥʘ ʠʟʤʝʥʝʥʠʷ ʧʣʦʪʥʦʩʪʠ ʪʝʢʩʪʫʨʳ. ʂʦʤʧʦʟʠʪʦʨ ʧʦʜʯʝʨʢʠʚʘʝʪ ʚ 

ʩʚʦʝʡ ʩʪʘʪʴʝ çɸʩʧʝʢʪʳ ʬʦʨʤʘʣʴʥʦʛʦ ʨʝʤʝʩʣʘè: çɺ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠ, ʠʤʝʥʥʦ ʚ 

ʧʦʩʣʝʜʥʠʭ ʩʦʯʠʥʝʥʠʷʭ ɺʝʙʝʨʥʘ ʚ ʧʦʣʥʦʡ ʤʝʨʝ ʨʘʩʢʨʳʚʘʶʪʩʷ ʩʪʨʫʢʪʫʨʥʳʝ 

ʬʫʥʢʮʠʠ ʪʝʤʙʨʦʟʚʫʢʘ (ʣʝʞʘʱʠʝ ʚ ʦʩʥʦʚʝ Klangfarbenmelodie, ʧʦʥʠʤʘʝʤʦʡ ʢʘʢ 

ʪʝʤʙʨʦʚʘʷ ʩʪʨʫʢʪʫʨʘ, ʘ ʥʝ ʢʘʢ ʤʝʭʘʥʠʯʝʩʢʠʝ ʧʝʨʝʩʪʘʥʦʚʢʠ ʟʚʫʢʦʚ ʚʥʫʪʨʠ 

ʜʦʜʝʢʘʬʦʥʥʦʛʦ ʨʷʜʘ). ɺ ʜʦʧʦʣʥʝʥʠʝ, ʘʨʪʠʢʫʣʷʮʠʷ ʚʳʩʦʪ, ʚ ʝʛʦ ʪʦʥʯʘʡʰʠʤ 

ʦʙʨʘʟʦʤ ʨʘʟʨʘʙʦʪʘʥʥʳʭ ʜʦʜʝʢʘʬʦʥʠʯʝʩʢʠʭ ʢʦʤʧʦʟʠʮʠʷʭ, ʪʷʛʦʪʝʝʪ ʢ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʤʫ ʦʪʨʠʮʘʥʠʶ ʩʘʤʦʡ ʩʝʙʷ ʚ ʢʘʯʝʩʪʚʝ ʩʝʨʠʠ ʠʥʪʝʨʚʘʣʦʚè148.  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʦʪʢʘʟ ʦʪ ʫʥʠʚʝʨʩʘʣʴʥʦʛʦ ʟʥʘʯʝʥʠʷ ʠʥʪʝʨʚʘʣʴʥʳʭ ʦʪʥʦʰʝʥʠʡ 

ʤʝʞʜʫ ʟʚʫʢʘʤʠ (ʩʚʦʡʩʪʚʝʥʥʳʭ ʢʘʢ ʪʝʤʧʝʨʠʨʦʚʘʥʥʦʤʫ ʩʪʨʦʶ, ʪʘʢ ʠ ʩʝʨʠʡʥʦʡ 

ʤʫʟʳʢʝ) ʧʨʦʠʩʭʦʜʠʪ ʚ ʧʦʣʴʟʫ ʤʫʟʳʢʘʣʴʥʦ-ʘʛʦʛʠʯʝʩʢʠʭ, ʵʢʩʧʨʝʩʩʠʚʥʳʭ ʢʘʯʝʩʪʚ 

ʟʚʫʢʦʚʦʛʦ ʤʘʪʝʨʠʘʣʘ. ʇʨʠʚʝʜʝʥʥʳʝ ʩʣʦʚʘ ɹʝʨʠʦ ʩʚʠʜʝʪʝʣʴʩʪʚʫʶʪ ʦ ʪʦʤ, ʯʪʦ 

ʩʚʦʡʩʪʚʘ ʟʚʫʢʘ, ʥʝ ʠʤʝʶʱʠʝ ʘʙʩʦʣʶʪʥʦʛʦ ʟʥʘʯʝʥʠʷ (ʚ ʦʪʣʠʯʠʝ ʦʪ ʚʳʩʦʪʳ), ʪʘʢʠʝ 

ʢʘʢ ʪʝʤʙʨ, ʜʣʠʪʝʣʴʥʦʩʪʴ, ʜʠʥʘʤʠʢʘ, ʘ ʪʘʢʞʝ ʧʣʦʪʥʦʩʪʴ ʬʘʢʪʫʨʳ ʚʳʭʦʜʷʪ ʥʘ 

ʧʝʨʚʳʡ ʧʣʘʥ ʚ ʧʨʦʮʝʩʩʝ ʬʦʨʤʦʦʙʨʘʟʦʚʘʥʠʷ.  

ʕʪʦ ʞʝ ʢʘʯʝʩʪʚʦ ʪʝʤʙʨʦʟʚʫʢʦʚʦʡ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʠ ʚʳʭʦʜʠʪ ʥʘ ʧʝʨʚʳʡ ʧʣʘʥ 

ʚ çʊʝʤʝ. ʇʨʠʥʦʰʝʥʠʠ ɼʞʦʡʩʫè. ɿʘ ʦʩʥʦʚʫ ʟʜʝʩʴ ʪʘʢʞʝ ʙʝʨʝʪʩʷ ʠʩʭʦʜʥʳʡ 

ʟʚʫʢʦʚʦʡ ʤʘʪʝʨʠʘʣ ʢʘʢ ʧʦʚʪʦʨʷʶʱʠʡʩʷ ʩʦʥʦʨʥʳʡ ʢʦʤʧʣʝʢʩ: ʯʠʪʘʝʤʳʡ ʂʵʪʠ 

ɹʝʨʙʝʨʷʥ ʥʘʯʘʣʴʥʳʡ ʬʨʘʛʤʝʥʪ ʛʣʘʚʳ çʉʠʨʝʥʳè, ʥʘʟʳʚʘʝʤʳʡ ɹʝʨʠʦ çʪʝʤʦʡè, ʠʣʠ 

çʬʝʥʦʤʝʥʦʤè, ʧʦʜʚʝʨʛʘʝʪʩʷ ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʠʤ ʧʨʝʦʙʨʘʟʦʚʘʥʠʷʤ ʩ ʪʦʯʢʠ 

ʟʨʝʥʠʷ ʪʝʤʙʨʘ, ʨʝʛʠʩʪʨʘ, ʜʣʠʪʝʣʴʥʦʩʪʠ ʠ ʠʥʪʝʥʩʠʚʥʦʩʪʠ ʟʚʫʯʘʥʠʷ.  

ʉʘʤʦʡ ʩʦʙʦʡ ʨʘʟʫʤʝʝʪʩʷ ʧʨʠʩʫʪʩʪʚʠʝ ʪʝʤʙʨʦʚʦʛʦ ʬʘʢʪʦʨʘ ʠ ʚ 

çʉʝʢʚʝʥʮʠʷʭè, ʧʦʩʢʦʣʴʢʫ ʚʩʝ ʦʥʠ ʙʳʣʠ ʟʘʜʫʤʘʥʳ ʢʦʤʧʦʟʠʪʦʨʦʤ ʩ ʧʦʟʠʮʠʡ 

ʩʦʚʨʝʤʝʥʥʦʡ ʪʨʘʢʪʦʚʢʠ ʠʥʩʪʨʫʤʝʥʪʘ, ʚʳʭʦʜʷʱʝʡ ʟʘ ʧʨʝʜʝʣʳ ʪʨʘʜʠʮʠʦʥʥʦʛʦ 

ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʪʝʤʙʨʘ. ʆʨʠʛʠʥʘʣʴʥʳʝ ʧʨʠʝʤʳ ʟʚʫʢʦʠʟʚʣʝʯʝʥʠʷ ʘʢʮʝʥʪʠʨʫʶʪ 

ʧʨʝʞʜʝ ʚʩʝʛʦ ʵʢʩʧʨʝʩʩʠʚʥʫʶ, ʞʝʩʪʦʚʫʶ ʪʨʘʢʪʦʚʢʫ ʪʝʤʙʨʘ, ʧʦʜʦʙʥʫʶ ʪʦʡ, ʢʦʪʦʨʘʷ 

ʧʦʣʫʯʘʝʪ ʚʦʧʣʦʱʝʥʠʝ ʚ ʦʪʥʦʰʝʥʠʠ ʧʝʚʯʝʩʢʦʛʦ ʛʦʣʦʩʘ ʂʵʪʠ ɹʝʨʙʝʨʷʥ ʚ 

çʉʝʢʚʝʥʮʠʠ IIIè.  

                                                 
148 Ibid. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 46.  
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 çʃʠʢè (çVisageè) ï ʝʱʝ ʦʜʥʘ ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʘʷ ʢʦʤʧʦʟʠʮʠʷ ɹʝʨʠʦ 1960-

ʭ ʛʦʜʦʚ, ʢʦʪʦʨʘʷ, ʥʘʨʷʜʫ ʩ çʊʝʤʦʡ. ʇʨʠʥʦʰʝʥʠʝʤ ɼʞʦʡʩʫè, ʦʩʥʦʚʳʚʘʝʪʩʷ ʧʨʝʞʜʝ 

ʚʩʝʛʦ ʥʘ ʟʚʫʢʦʚʳʭ ʢʘʯʝʩʪʚʘʭ ʩʣʦʚʘ. ɺ ʦʪʣʠʯʠʝ ʦʪ ʦʩʪʘʣʴʥʳʭ ʫʧʦʤʠʥʘʝʤʳʭ 

ʧʨʦʠʟʚʝʜʝʥʠʡ 1960-ʭ ʛʦʜʦʚ, ʩʤʳʩʣʦʚʘʷ ʩʪʦʨʦʥʘ ʷʟʳʢʘ ʟʜʝʩʴ ʧʨʘʢʪʠʯʝʩʢʠ ʩʚʦʜʠʪʩʷ 

ʥʘ ʥʝʪ. ʀʟ ʵʣʝʤʝʥʪʦʚ ʷʟʳʢʘ, ʥʘʜʝʣʝʥʥʳʭ ʩʤʳʩʣʦʤ, ʚ çʃʠʢʝè ʠʩʧʦʣʴʟʫʝʪʩʷ ʪʦʣʴʢʦ 

ʩʣʦʚʦ Parole (ʩʣʦʚʘ, ʠʪ.), ʧʦʚʪʦʨʷʝʤʦʝ ʥʘ ʛʨʘʥʷʭ ʬʦʨʤʳ. ʆʩʥʦʚʥʫʶ ʯʘʩʪʴ 

ʚʝʨʙʘʣʴʥʦʛʦ ʤʘʪʝʨʠʘʣʘ ʚ ʵʪʦʤ ʧʨʦʠʟʚʝʜʝʥʠʠ ʩʦʩʪʘʚʣʷʝʪ ʠʤʠʪʘʮʠʷ ʦʩʤʳʩʣʝʥʥʦʡ 

ʨʝʯʠ. ʊʘʢ ʞʝ, ʢʘʢ ʠ ʚ çʉʝʢʚʝʥʮʠʠ IIIè, ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʚʦʟʤʦʞʥʳʤ ʛʦʚʦʨʠʪʴ ʦ 

ʜʚʠʞʫʱʝʤʩʷ ʟʚʫʢʦʚʦʤ ʧʷʪʥʝ ʠʣʠ ʟʚʫʢʦʚʦʤ ʩʦʥʦʨʝ, ʩʦʩʪʦʷʱʝʤ ʠʟ ʙʳʩʪʨʦʛʦ 

ʯʝʨʝʜʦʚʘʥʠʷ ʟʚʫʢʦʚʳʭ ʯʘʩʪʠʮ.  

ʇʦʜʯʝʨʢʥʝʤ, ʯʪʦ, ʝʩʣʠ ʚ çʉʝʢʚʝʥʮʠʠ IIIè ʵʪʠ ʟʚʫʢʦʚʳʝ ʯʘʩʪʠʮʳ 

ʦʜʥʦʚʨʝʤʝʥʥʦ ʷʚʣʷʶʪʩʷ ʩʦʩʪʘʚʣʷʶʱʠʤʠ ʦʩʤʳʩʣʝʥʥʦʡ ʬʨʘʟʳ ʄʘʨʢʫʩʘ ʂʫʪʪʝʨʘ, ʚ 

çʃʠʢʝè ʠʤʝʝʪ ʤʝʩʪʦ ʘʙʩʦʣʶʪʥʦ ʘʣʝʘʪʦʨʥʳʡ ʥʘʙʦʨ ʬʦʥʝʪʠʯʝʩʢʠʭ ʵʣʝʤʝʥʪʦʚ: ʩʣʦʚʦ 

Parole (ʩʣʦʚʘ, ʠʪ.) ʷʚʣʷʝʪʩʷ ʩʚʦʝʦʙʨʘʟʥʳʤ çʟʘʢʘʜʨʦʚʳʤè ʢʦʤʤʝʥʪʘʨʠʝʤ 

ʧʨʦʠʩʭʦʜʷʱʝʛʦ, ʚ ʪʦʡ ʞʝ ʤʝʨʝ, ʚ ʢʘʢʦʡ ʩʣʦʚʦ çWarum?è (ʇʦʯʝʤʫ?, ʥʝʤ.) 

ʢʦʤʤʝʥʪʠʨʫʝʪ ʩʫʪʴ ʧʨʦʠʩʭʦʜʷʱʝʛʦ ʚ çʉʝʢʚʝʥʮʠʠ Vè ʜʣʷ ʪʨʦʤʙʦʥʘ. ɺ çʃʠʢʝè (ʚ 

ʦʪʣʠʯʠʝ ʦʪ çʊʝʤʳ. ʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè ʠ çʉʝʢʚʝʥʮʠʠ IIIè) ʷʨʢʦ ʚʳʨʘʞʝʥ 

ʚʠʨʪʫʘʣʴʥʳʡ ʭʘʨʘʢʪʝʨ ʚʦʩʧʨʦʠʟʚʦʜʠʤʦʡ ʨʝʯʠ: ʠʤʠʪʠʨʫʶʪʩʷ ʠʥʪʦʥʘʮʠʷ, ʩʢʦʨʦʩʪʴ, 

ʜʠʥʘʤʠʯʝʩʢʠʝ ʢʦʥʪʨʘʩʪʳ, ʩʚʦʡʩʪʚʝʥʥʳʝ ʢʘʢʦʡ-ʣʠʙʦ ʦʩʤʳʩʣʝʥʥʦʡ ʨʝʯʠ, ʥʦ ʩʤʳʩʣ 

ʫʩʢʦʣʴʟʘʝʪ ʦʪ ʩʣʫʰʘʪʝʣʷ, ʪʘʢ ʢʘʢ ʦʪʩʫʪʩʪʚʫʶʪ ʫʟʥʘʚʘʝʤʳʝ ʩʠʥʪʘʢʩʠʯʝʩʢʠʝ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ ʚ ʦʪʩʳʣʢʝ ʢ ʢʦʥʢʨʝʪʥʦʤʫ ʷʟʳʢʫ. ʅʘ ʬʦʥʝ ʠʤʠʪʘʮʠʠ 

ʦʩʤʳʩʣʝʥʥʦʡ ʨʝʯʠ ʠʣʠ ʧʩʝʚʜʦ-ʨʝʯʠ ʧʨʦʠʩʭʦʜʠʪ ʩʪʘʥʦʚʣʝʥʠʝ ʩʦʙʩʪʚʝʥʥʦ 

ʤʫʟʳʢʘʣʴʥʳʭ ʧʨʦʮʝʩʩʦʚ, ʚʳʨʘʞʝʥʥʳʭ ʚ ʯʝʨʝʜʦʚʘʥʠʠ ʚʦʢʘʣʴʥʳʭ ʠ 

ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʳʭ (ʟʚʫʢʦʧʦʜʨʘʞʘʪʝʣʴʥʳʭ) ʪʝʤʙʨʦʚ.  

ʊʘʢ ʞʝ, ʢʘʢ ʠ ʚ ʦʪʥʦʰʝʥʠʠ çʊʝʤʳ. ʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè, çʉʝʢʚʝʥʮʠʠ IIIè, 

ʚ çʃʠʢʝè ʤʦʞʥʦ ʛʦʚʦʨʠʪʴ ʦ ʚʘʨʴʠʨʦʚʘʥʠʠ ʩʦʥʦʨʥʦʛʦ ʢʦʤʧʣʝʢʩʘ ʥʘ ʦʩʥʦʚʝ ʪʘʢʠʭ 

ʧʘʨʘʤʝʪʨʦʚ ʢʘʢ ʪʝʤʙʨ, ʨʝʛʠʩʪʨ, ʧʣʦʪʥʦʩʪʴ ʟʚʫʢʦʚʦʡ ʪʝʢʩʪʫʨʳ ʠ ʩʢʦʨʦʩʪʴ ʨʝʯʠ. 

ʕʪʦʪ ʢʦʤʧʣʝʢʩ ʩʨʝʜʩʪʚ ʤʦʞʝʪ ʙʳʪʴ ʥʘʟʚʘʥʥʳʤ ʤʫʟʳʢʘʣʴʥʦ-ʘʛʦʛʠʯʝʩʢʠʤ ʠʣʠ 

ʢʦʤʧʣʝʢʩʦʤ ʘʢʫʩʪʠʯʝʩʢʠʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʟʚʫʢʘ, ʢʦʪʦʨʳʝ ʠʤʝʶʪ ʦʪʥʦʰʝʥʠʝ ʢʘʢ ʢ 

ʤʫʟʳʢʘʣʴʥʦʤʫ ʠʩʧʦʣʥʠʪʝʣʴʩʪʚʫ, ʪʘʢ ʠ ʢ ʧʨʦʠʟʥʝʩʝʥʠʶ ʚʩʣʫʭ ʣʠʪʝʨʘʪʫʨʥʦʛʦ 
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ʪʝʢʩʪʘ, ʘ ʪʘʢʞʝ ʠ ʢ ʩʘʤʦʡ ʚʝʨʙʘʣʴʥʦʡ ʨʝʯʠ149. ʅʝʩʣʫʯʘʡʥʳʤ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʪʦ, ʯʪʦ 

ʠʤʝʥʥʦ ʧʨʠʝʤʳ ʤʫʟʳʢʘʣʴʥʦʛʦ ʠʩʧʦʣʥʠʪʝʣʴʩʪʚʘ, ʠʤʠʪʠʨʫʝʤʳʝ ʥʘ ʤʘʪʝʨʠʘʣʝ 

ʚʝʨʙʘʣʴʥʦʛʦ ʷʟʳʢʘ ʚ çʉʠʨʝʥʘʭè ɼʞʦʡʩʘ, ʠʤʝʶʪ ʧʝʨʚʦʦʯʝʨʝʜʥʦʝ ʟʥʘʯʝʥʠʝ ʜʣʷ 

ɹʝʨʠʦ150. ʊʦʯʥʦ ʪʘʢʞʝ ʧʣʦʪʥʦʩʪʴ ʟʚʫʯʘʥʠʷ, ʜʠʥʘʤʠʢʘ (ʠʣʠ ʩʠʣʘ ʟʚʫʢʘ), ʩʢʦʨʦʩʪʴ 

(ʠʣʠ ʪʝʤʧ) ʷʚʣʷʶʪʩʷ ʢʨʠʪʝʨʠʷʤʠ, ʧʨʦʷʚʣʷʶʱʠʤʠʩʷ ʢʘʢ ʚ ʯʪʝʥʠʠ ʚʩʣʫʭ 

ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʪʝʢʩʪʘ, ʪʘʢ ʠ ʚ ʢʦʤʤʝʥʪʠʨʫʝʤʳʭ ɹʝʨʠʦ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʳʭ 

ʩʦʯʠʥʝʥʠʷʭ, ʥʝ ʧʨʝʜʧʦʣʘʛʘʶʱʠʭ ʫʯʘʩʪʠʝ ʚʝʨʙʘʣʴʥʦʛʦ ʵʣʝʤʝʥʪʘ.  

ʋʢʘʟʘʥʥʳʝ ʩʚʦʡʩʪʚʘ ʟʚʫʢʘ, ʥʝ ʠʤʝʶʱʠʝ ʘʙʩʦʣʶʪʥʦʛʦ ʟʥʘʯʝʥʠʷ (ʚ ʦʪʣʠʯʠʝ ʦʪ 

ʚʳʩʦʪʳ) ʚʳʭʦʜʷʪ ʥʘ ʧʝʨʚʳʡ ʧʣʘʥ ʚ ʧʨʦʮʝʩʩʝ ʬʦʨʤʦʦʙʨʘʟʦʚʘʥʠʠ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ 

ɹʝʨʠʦ. ʇʦ ʧʨʠʟʥʘʥʠʶ ʩʘʤʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ, ʪʘʢʘʷ ʪʨʘʢʪʦʚʢʘ ʟʚʫʢʘ ʷʨʢʦ ʚʳʨʘʞʝʥʘ ʚ 

ʧʦʟʜʥʠʭ ʩʦʯʠʥʝʥʠʷʭ ʦʜʥʦʛʦ ʠʟ ʢʨʫʧʥʝʡʰʠʭ ʧʨʝʜʩʪʘʚʠʪʝʣʝʮʡ ʥʦʚʦʚʝʥʩʢʦʡ ʰʢʦʣʳ: 

ɸ. ɺʝʙʝʨʥʘ151. 

ʈʘʩʩʤʦʪʨʝʥʥʳʡ ʧʨʠʥʮʠʧ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʘʢʫʩʪʠʯʝʩʢʠʭ ʩʚʦʡʩʪʚ ʟʚʫʢʘ ʚ 

ʢʘʯʝʩʪʚʝ ʩʪʨʫʢʪʫʨʥʦʛʦ ʵʣʝʤʝʥʪʘ ʢʦʤʧʦʟʠʮʠʠ ʚ ʪʚʦʨʯʝʩʪʚʝ ɹʝʨʠʦ ʚʧʠʩʳʚʘʝʪʩʷ ʚ 

ʦʜʥʫ ʠʟ ʚʘʞʥʝʡʰʠʭ ʪʝʥʜʝʥʮʠʡ ʪʝʭʥʠʢʠ ʤʫʟʳʢʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ XX ʚʝʢʘ. ʊʘʢ, 

ʄ.ʀ. ʂʘʪʫʥʷʥ ʦʪʤʝʯʘʝʪ: çʉ ʥʦʚʳʤ ʟʚʫʢʦʚʳʤ ʤʘʪʝʨʠʘʣʦʤ ʩʚʷʟʘʥ ʨʷʜ ʥʦʚʳʭ 

ʘʩʧʝʢʪʦʚ ʵʩʪʝʪʠʢʠ ʠ ʧʦʵʪʠʢʠ, ʩʧʝʮʠʬʠʯʝʩʢʠʭ ʜʣʷ ʩʦʚʨʝʤʝʥʥʦʡ ʢʦʤʧʦʟʠʮʠʠ. ɿʚʫʢ 

ʥʝ ʦʪʦʞʜʝʩʪʚʠʤ ʩ ʦʜʥʦʡ ʪʦʣʴʢʦ ʚʳʩʦʪʦʡ. ʇʦʤʠʤʦ ʚʳʩʦʪʳ, ʦʥ ʦʙʣʘʜʘʝʪ ʪʘʢʞʝ 

ʘʢʫʩʪʠʯʝʩʢʦʡ ʭʘʨʘʢʪʝʨʠʩʪʠʢʦʡ. ɺ ʥʝʝ ʚʭʦʜʠʪ ʮʝʣʳʡ ʨʷʜ ʢʘʯʝʩʪʚ, ʪʘʢʠʭ ʢʘʢ 

ʪʝʢʩʪʫʨʘ, ʧʣʦʪʥʦʩʪʴ, ʘʨʪʠʢʫʣʷʮʠʷ, ʜʠʥʘʤʠʢʘ, ʧʨʦʪʷʞʝʥʥʦʩʪʴ, ï ʚʩʝ ʪʦ, ʯʪʦ ʚʤʝʩʪʝ 

ʩʦʩʪʘʚʣʷʝʪ ʝʛʦ ʥʝʧʦʚʪʦʨʠʤʳʡ ʢʦʣʦʨʠʪ ʠ ʯʪʦ ʥʝ ʤʦʞʝʪ ʙʳʪʴ ʧʝʨʝʜʘʥʦ ʬʠʢʩʘʮʠʝʡ 

ʚʳʩʦʪʳè152. ʀʩʩʣʝʜʦʚʘʪʝʣʴ ʟʘʢʣʶʯʘʝʪ: çɹʫʜʫʯʠ ʦʙʲʝʢʪʦʤ ʢʦʤʧʦʟʠʮʠʠ, ʟʚʫʢ ʩʪʘʣ 

ʢʦʥʪʝʢʩʪʫʘʣʴʥʳʤ. ɺ ʵʪʦʤ ʩʤʳʩʣʝ ʦʥ ï ʢʘʪʝʛʦʨʠʷ ʩʪʨʫʢʪʫʨʥʘʷ ʠ ʬʫʥʢʮʠʦʥʘʣʴʥʘʷ. 

ʉʘʤ ʧʦ ʩʝʙʝ ʫʞʝ ʧʝʨʚʠʯʥʘʷ ʬʦʨʤʘ, ʦʥ ʩʣʫʞʠʪ ʤʘʪʝʨʠʘʣʦʤ ʜʣʷ ʬʦʨʤʳ ʚʩʝʛʦ 

ʧʨʦʠʟʚʝʜʝʥʠʷ, ʝʛʦ ʪʝʤʦʡ, ʪʘʢ ʢʘʢ ʚ ʥʝʤ ʫʞʝ ʟʘʣʦʞʝʥʘ ʩʪʨʫʢʪʫʨʥʘʷ ʠʜʝʷ, ʢʦʪʦʨʦʡ 

ʧʨʝʜʩʪʦʠʪ ʨʝʘʣʠʟʦʚʘʪʴʩʷ ʥʘ ʫʨʦʚʥʝ ʮʝʣʦʛʦè153.  

                                                 
149 ʅʘʧʦʤʥʠʤ, ʯʪʦ ʚ ʩʪʘʪʴʝ çɸʩʧʝʢʪʳ ʬʦʨʤʘʣʴʥʦʛʦ ʨʝʤʝʩʣʘè ɹʝʨʠʦ ʛʦʚʦʨʠʪ ʦ çʚʘʨʴʠʨʦʚʘʥʠʠ ʘʢʫʩʪʠʯʝʩʢʠʭ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʦʜʥʦʛʦ ʠ ʪʦʛʦ ʞʝ ʟʚʫʢʦʚʦʛʦ ʤʘʪʝʨʠʘʣʘè.  
150 ʅʘ ʦʩʥʦʚʝ ʵʪʠʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʚʝʨʙʘʣʴʥʦʛʦ ʤʘʪʝʨʠʘʣʘ ʤʦʞʝʪ ʚʦʩʧʨʠʥʠʤʘʪʴʩʷ ʚʩʷ ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʘʷ 

ʢʦʤʧʦʟʠʮʠʷ çʊʝʤʳ. ʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè ʩʦʛʣʘʩʥʦ ʩʣʦʚʘʤ ʩʘʤʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ.  
151 ʉʤ. ʚʳʰʝʧʨʠʚʝʜʝʥʥʫʶ ʮʠʪʘʪʫ.  
152 ʊʝʦʨʠʷ ʩʦʚʨʝʤʝʥʥʦʡ ʢʦʤʧʦʟʠʮʠʠ / ʦʪʚ. ʨʝʜʘʢʪʦʨ ɺ. ʉ. ʎʝʥʦʚʘ. ʄ.: ʄʫʟʳʢʘ, 2007. C. 52. 
153 ʊʘʤ ʞʝ. C. 53.  
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1.3.2. ʉʣʦʚʦ ʠ ʬʦʨʤʘ 

 

ʂʨʠʪʝʨʠʠ, ʥʘ ʦʩʥʦʚʝ ʢʦʪʦʨʳʭ ʚʳʩʪʨʘʠʚʘʝʪʩʷ ʤʫʟʳʢʘʣʴʥʘʷ ʬʦʨʤʘ ʚ 

ʧʨʦʠʟʚʝʜʝʥʠʷʭ ɹʝʨʠʦ, ʥʝ ʦʛʨʘʥʠʯʠʚʘʶʪʩʷ ʩʦʙʩʪʚʝʥʥʦ ʤʫʟʳʢʘʣʴʥʳʤʠ, 

ʚʳʨʘʞʝʥʥʳʤʠ ʚ ʨʘʥʝʝ ʨʘʩʩʤʦʪʨʝʥʥʦʤ ʢʦʤʧʣʝʢʩʝ ʤʫʟʳʢʘʣʴʥʦ-ʚʳʨʘʟʠʪʝʣʴʥʳʭ 

ʘʢʫʩʪʠʯʝʩʢʠʭ ʧʘʨʘʤʝʪʨʦʚ ʟʚʫʢʘ ʠ ʟʘʯʘʩʪʫʶ ʧʦʜʯʠʥʷʶʱʠʤʠ ʩʝʙʝ ʚʝʨʙʘʣʴʥʦʝ 

ʥʘʯʘʣʦ154. ɺ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʢʦʤʧʦʟʠʪʦʨʘ, ʚʢʣʶʯʘʶʱʠʭ ʩʣʦʚʝʩʥʳʡ ʪʝʢʩʪ, ʘʢʪʠʚʥʦ 

ʧʨʦʷʚʣʷʝʪʩʷ ʬʦʨʤʦʦʙʨʘʟʫʶʱʘʷ ʨʦʣʴ ʚʝʨʙʘʣʴʥʦʛʦ ʥʘʯʘʣʘ ʚ ʠʩʧʦʣʴʟʦʚʘʥʠʠ ʩʣʦʚʘ, 

ʥʘʜʝʣʝʥʥʦʛʦ ʩʤʳʩʣʦʤ, ʢʘʢ ʦʬʦʨʤʣʝʥʥʦʛʦ ʩʪʨʫʢʪʫʨʥʦʛʦ ʵʣʝʤʝʥʪʘ ʨʘʟʚʠʪʠʷ (ʩʣʦʚʘ, 

ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ ʠ ʬʨʘʟʳ). ɺ ʢʦʥʪʝʢʩʪʝ ʜʘʥʥʦʡ ʛʠʧʦʪʝʟʳ ʮʝʥʥʳʤʠ ʧʨʝʜʩʪʘʚʣʷʶʪʩʷ 

ʧʨʠʚʝʜʝʥʥʳʝ ʚ ʩʪʘʪʴʝ çʇʦʵʟʠʷ ʠ ʤʫʟʳʢʘ: ʦʧʳʪè ʧʦʷʩʥʝʥʠʷ ʩʘʤʦʛʦ ɹʝʨʠʦ ʚ 

ʦʪʥʦʰʝʥʠʠ ʜʚʫʭ ʪʠʧʦʚ ʩʣʫʰʘʪʝʣʴʩʢʦʛʦ ʚʦʩʧʨʠʷʪʠʷ ʚ çʊʝʤʝ. ʇʨʠʥʦʰʝʥʠʠ 

ɼʞʦʡʩʫè: çʤʫʟʳʢʘʣʴʥʦʛʦè ʠ çʣʦʛʠʢʦ-ʩʝʤʘʥʪʠʯʝʩʢʦʛʦè155.  

ʄʥʦʞʝʩʪʚʦ ʦʪʜʝʣʴʥʳʭ ʟʘʤʝʯʘʥʠʡ ʦʙ ʠʩʧʦʣʴʟʦʚʘʥʠʠ ʚʝʨʙʘʣʴʥʦʛʦ ʷʟʳʢʘ ʠ 

ʝʛʦ ʢʦʤʧʦʟʠʮʠʦʥʥʦʤ ʟʥʘʯʝʥʠʠ ʧʨʝʜʩʪʘʚʣʝʥʦ ʚ ʥʘʙʣʶʜʝʥʠʷʭ ʤʫʟʳʢʦʚʝʜʦʚ. 

ʌʝʥʦʤʝʥ ʘʨʪʠʢʫʣʷʮʠʠ ʷʟʳʢʘ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ 

ʧʨʦʪʠʚʦʧʦʣʦʞʥʳʭ ʧʨʦʮʝʩʩʦʚ ï ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʛʦ ʚʦʩʩʦʟʜʘʥʠʷ ʮʝʣʦʩʪʥʦʩʪʠ 

ʪʝʢʩʪʘ ʠ ʝʛʦ ʨʘʟʨʫʰʝʥʠʷ ï ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ɹʝʨʠʦ ʦʧʠʩʘʥ ʃ.ɺ. ʂʠʨʠʣʣʠʥʦʡ. 

ʀʩʩʣʝʜʦʚʘʪʝʣʴ ʦʪʤʝʯʘʝʪ ʚ ʦʪʥʦʰʝʥʠʠ çʊʝʤʳ. ʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè: çʌʦʨʤʘ 

ʵʪʦʛʦ ʩʝʤʠʤʠʥʫʪʥʦʛʦ ʩʦʯʠʥʝʥʠʷ ʩʪʨʦʠʪʩʷ ʢʘʢ ʧʦʩʣʝʜʦʚʘʥʠʝ ʧʨʝʦʙʨʘʟʦʚʘʥʠʡ 

ʪʝʢʩʪʘ, ʧʦʥʘʯʘʣʫ ʩʚʷʟʥʦʛʦ, ʥʦ ʧʦʪʦʤ ʨʘʩʧʘʜʘʶʱʝʛʦʩʷ ʥa ʦʪʜʝʣʴʥʳʝ ʩʣʦʚʘ, 

ʬʦʥʝʤʳ, ʥʝʨʘʟʣʠʯʠʤʳʝ ʰʫʤʳ (ʰʦʨʦʭʠ, ʛʫʣ, ʩʪʘʢʢʘʪʥʳʝ ʨʦʩʩʳʧʠ). ʉʨʝʜʥʠʡ 

ʨʘʟʜʝʣ ñʊʝʤʳ...ò ʧʦ ʟʚʫʢʦʚʦʤʫ ʩʪʨʦʶ, ʥʝʩʢʦʣʴʢʦ ʘʙʩʪʨʘʢʪʥʦ-ʬʘʥʪʘʩʪʠʯʝʩʢʦʤʫ, 

ʥʘʧʦʤʠʥʘʝʪ ʜʨʫʛʦʝ ʯʠʩʪʦ ʵʣʝʢʪʨʦʥʥʦʝ ʩʦʯʠʥʝʥʠʝ ɹʝʨʠʦ, ñʄʦʤʝʥʪʳò (1957), ʥʦ 

ʧʨʠʥʮʠʧʳ ʦʙʨʘʱʝʥʠʷ ʩ ʪʝʢʩʪʦʤ ʠ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʛʦʣʦʩʘ ʧʨʝʜʚʦʩʭʠʱʘʶʪ ʛʦʨʘʟʜʦ 

ʙʦʣʝʝ ʢʨʫʧʥʫʶ (21 ʤʠʥʫʪʘ ʟʚʫʯʘʥʠʷ) ʢʦʤʧʦʟʠʮʠʶ ñʃʠʢò (ñVisageò, 1961)è156. 

                                                 
154 ʀʤʝʝʪʩʷ ʚ ʚʠʜʫ ʚʦʩʧʨʠʷʪʠʝ ʩʣʦʚʝʩʥʦʛʦ ʪʝʢʩʪʘ ʪʦʣʴʢʦ ʚ ʢʘʯʝʩʪʚʝ ʟʚʫʢʦʚʦʡ ʤʘʪʝʨʠʠ ï ʠʩʪʦʯʥʠʢʘ ʢʦʣʦʨʠʩʪʠʯʝʩʢʠʭ 

ʟʚʫʢʦʚʳʭ ʵʬʬʝʢʪʦʚ.  
155 ʇʦʜʨʦʙʥʝʝ ʦʙ ʵʪʦʤ ʩʤ. 2 ʛʣʘʚʫ.  
156 ʂʠʨʠʣʣʠʥʘ ʃ. ɺ. ʃʶʯʘʥʦ ɹʝʨʠʦ // ɿʘʨʫʙʝʞʥʘʷ ʤʫʟʳʢʘ: ʆʯʝʨʢʠ ʠ ʜʦʢʫʤʝʥʪʳ / ʨʝʜ. ʄ. ɻ. ɸʨʘʥʦʚʩʢʠʡ, ɸ. ɸ. ɹʘʝʚʘ 

/ ɻʦʩ. ʀʥ-ʪ ʠʩʢʫʩʩʪʚʦʟʥʘʥʠʷ. ʄ.: ʄʫʟʳʢʘ, 1995. ɺʳʧ. 2. ʉ. 82.  
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ʄʫʟʳʢʦʚʝʜ ʧʨʦʜʦʣʞʘʝʪ: çɺ ñʃʠʢʝò ʧʨʦʮʝʩʩ ʠʜʝʪ ʢʘʢ ʙʳ ʚ ʦʙʨʘʪʥʦʤ ʥʘʧʨʘʚʣʝʥʠʠ: 

ʦʪ ʤʫʯʠʪʝʣʴʥʦ ʠ ʥʘʧʨʷʞʝʥʥʦ ʠʩʪʦʨʛʘʝʤʳʭ ʬʦʥʝʤ ï ʢ ʩʣʦʛʘʤ, ʩʣʦʚʫ, ʧʣʘʯʫ, ʩʤʝʭʫ, 

ʛʦʚʦʨʫ, ʦʪʯʘʷʥʥʦʤʫ ʚʦʧʣʶ ï ʠ ʥʘʢʦʥʝʮ, ʢ ʤʦʣʠʪʚʝʥʥʦʤʫ ʚʦʟʟʚʘʥʠʶ. ɺʩʝ ʵʪʦ 

ʧʨʦʠʩʭʦʜʠʪ ʥʘ ʬʦʥʝ ʥʝʢʦʝʛʦ ñʚʩʝʣʝʥʩʢʦʛʦ ʛʫʣʘò, ʟʚʦʥʘ ʟʚʝʟʜ ʠ ʨʝʚʘ 

ʨʘʟʚʝʨʟʘʶʱʠʭʩʷ ʙʝʟʜʥ, ʧʨʠʚʦʜʷʱʝʛʦ ʢ ʥʝʯʝʣʦʚʝʯʝʩʢʦʤʫ ʛʨʦʭʦʪʫ ʠ ʧʘʜʝʥʠʶ ʚʩʝʛʦ 

ʩ ʪʘʢʠʤ ʪʨʫʜʦʤ ʚʳʩʪʨʦʝʥʥʦʛʦ ʤʠʨʦʟʜʘʥʠʷ ʚ ñʯʝʨʥʫʶ ʜʳʨʫòè157.  

ʉʦʛʣʘʩʥʦ ʤʥʝʥʠʶ ʄ.ʉ. ɺʳʩʦʮʢʦʡ ʠ ɻ.ɺ. ɻʨʠʛʦʨʴʝʚʦʡ, ʧʨʦʮʝʩʩʳ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʡ ʜʝʩʪʨʫʢʮʠʠ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ ʠ ʦʙʨʘʪʥʦʛʦ ʧʨʦʮʝʩʩʘ ʝʛʦ 

çʩʪʨʫʢʪʫʨʠʨʦʚʘʥʠʷ ʠʟ ʦʪʜʝʣʴʥʳʭ ʬʦʥʝʤ ʠ ʩʣʦʛʦʚè ʣʝʞʘʪ ʚ ʦʩʥʦʚʝ çʊʝʤʳ. 

ʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè ʠ çʃʠʢʘè, ʯʪʦ ʥʘʧʨʷʤʫʶ ʧʝʨʝʢʣʠʢʘʝʪʩʷ ʩ 

ʚʳʰʝʧʨʠʚʝʜʝʥʥʳʤʠ ʚʳʚʦʜʘʤʠ ʃ.ɺ. ʂʠʨʠʣʣʠʥʦʡ.  

ɺʘʞʥʳʤ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʠ ʪʦ, ʯʪʦ ʠʩʩʣʝʜʦʚʘʪʝʣʠ ʧʨʠʭʦʜʷʪ ʢ ʚʳʚʦʜʫ ʦʙ 

ʠʩʧʦʣʴʟʦʚʘʥʠʠ ʥʘʡʜʝʥʥʳʭ ʚ ʵʣʝʢʪʨʦʥʥʳʭ ʩʦʯʠʥʝʥʠʷʭ ɹʝʨʠʦ ʧʨʠʥʮʠʧʦʚ ʨʘʙʦʪʳ ʩʦ 

ʩʣʦʚʦʤ ʚ ʜʨʫʛʠʭ, ʥʝʵʣʝʢʪʨʦʥʥʳʭ ʩʦʯʠʥʝʥʠʷʭ ʢʦʤʧʦʟʠʪʦʨʘ (ʩʤ. ʚʳʰʝʫʧʦʤʷʥʫʪʳʝ 

ʠʩʩʣʝʜʦʚʘʥʠʷ ʃ.ɺ. ʂʠʨʠʣʣʠʥʦʡ, ʄ.ʉ. ɺʳʩʦʮʢʦʡ ʠ ɻ.ɺ. ɻʨʠʛʦʨʴʝʚʦʡ).  

ʂʨʠʪʝʨʠʡ ʩʝʤʘʥʪʠʢʠ ʪʝʢʩʪʘ ʚʳʭʦʜʠʪ ʥʘ ʧʝʨʚʳʡ ʧʣʘʥ ʚ ʘʥʘʣʠʟʝ 

ʧʨʦʠʟʚʝʜʝʥʠʡ ɹʝʨʠʦ ʤʫʟʳʢʦʚʝʜʦʤ ɼ. ʆʩʤʦʥʜʦʤ-ʉʤʠʪʦʤ: ʩʚʷʟʥʳʝ ʚʝʨʙʘʣʴʥʳʝ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ, ʩʢʣʘʜʳʚʘʶʱʠʝʩʷ ʥʘ ʬʦʥʝ ʥʝʦʬʦʨʤʣʝʥʥʦʛʦ ʚ ʩʠʥʪʘʢʩʠʯʝʩʢʦʤ 

ʦʪʥʦʰʝʥʠʠ çʬʦʥʝʪʠʯʝʩʢʦʛʦ ʧʦʪʦʢʘè, ʧʨʝʜʣʘʛʘʶʪʩʷ ʩʣʫʰʘʪʝʣʶ ʜʣʷ ʜʘʣʴʥʝʡʰʝʛʦ 

ʘʥʘʣʠʪʠʯʝʩʢʦʛʦ ʚʦʩʧʨʠʷʪʠʷ çʊʝʤʳ. ʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè, çʉʝʢʚʝʥʮʠʠ IIIè ʠ 

çLaborintus IIè158. ɿʥʘʤʝʥʘʪʝʣʴʥʳ ʠ ʩʣʦʚʘ ʆʩʤʦʥʜʘ-ʉʤʠʪʘ ʦ ʪʦʤ, ʯʪʦ 

çʦʪʥʦʩʠʪʝʣʴʥʘʷ ʩʝʤʘʥʪʠʯʝʩʢʘʷ ʩʚʷʟʥʦʩʪʴ ʚʦʟʚʦʜʠʪʩʷ ʚ ʨʘʥʛ ʛʣʘʚʥʦʛʦ 

ʢʦʤʧʦʟʠʮʠʦʥʥʦʛʦ ʧʘʨʘʤʝʪʨʘè ʚ ñLaborintus IIòè159. 

ʉʭʦʜʥʘʷ ʤʳʩʣʴ ʦ ʧʨʠʩʫʪʩʪʚʠʠ ʩʠʥʪʘʢʩʠʯʝʩʢʠ ʮʝʣʦʩʪʥʳʭ ʩʚʷʟʥʳʭ 

ʚʝʨʙʘʣʴʥʳʭ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ ʚʳʨʘʞʝʥʘ ʠ ʚ ʩʣʦʚʘʭ ʩʘʤʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ ʚ 

ʦʪʥʦʰʝʥʠʠ ʚʦʦʙʨʘʞʘʝʤʦʛʦ çʵʣʝʤʝʥʪʘʨʥʦʛʦè ʪʝʢʩʪʘ. ɹʝʨʠʦ ʧʨʝʜʣʘʛʘʝʪ: 

                                                 
157 ʊʘʤ ʞʝ.  
158 çɼʣʷ ʪʦʛʦ ʯʪʦʙʳ ʩʣʫʰʘʪʝʣʴ ʤʦʛ ʚʩʪʫʧʠʪʴ ʚ ʠʛʨʫ ʩʠʥʪʘʢʩʠʯʝʩʢʠʭ ʠ ʩʝʤʘʥʪʠʯʝʩʢʠʭ ʩʦʦʪʚʝʪʩʪʚʠʡ, ʥʘʯʘʪʫʶ 

ʉʘʥʛʚʠʥʝʪʪʠ, ʦʥ ʜʦʣʞʝʥ ʠʟʚʣʝʯʴ ʠʟ ʚʘʚʠʣʦʥʩʢʦʛʦ ʤʥʦʛʦʦʙʨʘʟʠʷ ʵʣʝʤʝʥʪʦʚ ʦʜʥʦʚʨʝʤʝʥʥʦ ʧʨʦʛʦʚʘʨʠʚʘʝʤʦʡ ʨʝʯʠ 

ʩʚʷʟʥʳʝ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ ï ʪʘʢʞʝ ʢʘʢ ʚ ñʊʝʤʝò ʠʣʠ ʚ ñʉʝʢʚʝʥʮʠʠ IIIò ʦʥ ʜʦʣʞʝʥ ʠʟʦ ʚʩʝʭ ʩʠʣ ʧʳʪʘʪʴʩʷ ʫʣʦʚʠʪʴ 

ʧʦʥʷʪʥʳʝ ʩʣʦʚʘ ʠ ʬʨʘʟʳ ʚ ʬʦʥʝʪʠʯʝʩʢʦʤ ʧʦʪʦʢʝè (Osmond-Smith D. From Myth to Music: Levi-Strauss 

çMythologiquesè and Berioôs çSinfoniaè // The Musical Quarterly. 1981. Vol. 67(2). P. 233. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 47).  
159 Ibid. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 48. 
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çʇʨʝʜʩʪʘʚʠʤ ʵʣʝʤʝʥʪʘʨʥʳʡ ʪʝʢʩʪ, ʩʦʩʪʦʷʱʠʡ ʠʟ ʢʦʨʦʪʢʠʭ ʤʦʜʫʣʴʥʳʭ 

ʧʨʝʜʣʦʞʝʥʠʡ, ʧʦʚʪʦʨʷʶʱʠʭʩʷ ʚʟʘʠʤʦʟʘʤʝʥʷʝʤʳʭ ʚʩʧʳʰʝʢ ʩʤʳʩʣʘ, ʥʦʩʠʪʝʣʝʡ 

ʧʦʪʝʥʮʠʘʣʴʥʦʡ ʥʘʨʨʘʪʠʚʥʦʩʪʠ, ʢʦʪʦʨʘʷ ʨʘʟʚʦʨʘʯʠʚʘʝʪʩʷ ʩ ʨʘʟʣʠʯʥʦʡ ʩʪʝʧʝʥʴʶ 

ʧʨʝʨʳʚʥʦʩʪʠè160.  

ɺ ʮʝʣʦʤ, ʚ ʦʩʥʦʚʝ ʪʨʘʢʪʦʚʢʠ ʬʦʨʤʳ ʢʘʢ ʩʪʘʥʦʚʷʱʝʡʩʷ ʚʝʨʙʘʣʴʥʦʡ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ ʣʝʞʠʪ ʜʠʥʘʤʠʯʝʩʢʘʷ ʧʨʠʨʦʜʘ ʷʟʳʢʘ ʢʘʢ ʠʝʨʘʨʭʠʯʝʩʢʦʡ 

ʩʠʩʪʝʤʳ ʦʪʥʦʰʝʥʠʡ, ʜʦʩʪʘʪʦʯʥʦ ʯʝʪʢʦ ʚʳʨʘʞʝʥʥʘʷ ʚʦ ʤʥʦʞʝʩʪʚʝʥʥʳʭ 

ʢʦʤʤʝʥʪʘʨʠʷʭ ʩʘʤʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ. ʀʤʝʥʥʦ ʜʠʥʘʤʠʯʝʩʢʠʝ ʝʜʠʥʠʮʳ ʷʟʳʢʘ 

ʦʭʘʨʘʢʪʝʨʠʟʦʚʘʥʳ ɹʝʨʠʦ ʢʘʢ ʢʦʤʧʦʟʠʪʦʨʩʢʠʝ ʝʜʠʥʠʮʳ ʚ ʦʪʣʠʯʠʝ ʦʪ ʩʪʘʪʠʯʥʳʭ ʠ 

ʟʘʨʘʥʝʝ ʧʨʝʜʦʧʨʝʜʝʣʝʥʥʳʭ (ʛʦʪʦʚʳʭ) ʝʜʠʥʠʮ çʠʥʩʪʠʥʢʪʠʚʥʦʛʦ ʠʤʧʨʦʚʠʟʘʪʦʨʘè161. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʧʦʣʥʦʮʝʥʥʘʷ ʢʦʤʧʦʟʠʮʠʷ ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʚʝʨʙʘʣʴʥʦʛʦ 

ʪʝʢʩʪʘ ʥʝ ʦʛʨʘʥʠʯʠʚʘʝʪʩʷ ʜʣʷ ɹʝʨʠʦ ʧʦʚʝʨʭʥʦʩʪʥʳʤ ʠ ʥʘʠʙʦʣʝʝ ʦʯʝʚʠʜʥʳʤ 

ʜʝʣʝʥʠʝʤ ʤʫʟʳʢʠ ʥʘ ʦʪʜʝʣʴʥʳʝ ʩʣʦʛʠ, ʥʦ ʚʢʣʶʯʘʝʪ ʚʝʩʴ ʢʦʤʧʣʝʢʩ ʠʝʨʘʨʭʠʯʝʩʢʠʭ 

ʦʪʥʦʰʝʥʠʡ ʚʥʫʪʨʠ ʷʟʳʢʦʚʦʡ ʩʪʨʫʢʪʫʨʳ (ʦʪ ʬʦʥʝʤʳ ʜʦ ʬʨʘʟʳ). ʀʥʳʤʠ ʩʣʦʚʘʤʠ, ʚ 

ʮʝʥʪʨʝ ʚʥʠʤʘʥʠʷ ʢʦʤʧʦʟʠʪʦʨʘ ʦʢʘʟʳʚʘʝʪʩʷ ʩʘʤ ʩʣʦʞʥʳʡ ʧʨʦʮʝʩʩ ʩʪʘʥʦʚʣʝʥʠʷ 

ʨʝʯʠ ʚʦ ʚʩʝʤ ʤʥʦʛʦʦʙʨʘʟʠʠ ʩʦʩʪʘʚʣʷʶʱʠʭ ʝʛʦ ʢʦʤʧʦʥʝʥʪʦʚ ʚ ʦʪʣʠʯʠʝ ʦʪ ʟʘʨʘʥʝʝ 

ʧʨʝʜʦʧʨʝʜʝʣʝʥʥʦʡ ʠ ʥʘʠʙʦʣʝʝ ʧʨʦʩʪʦʡ ʩʣʦʛʦʚʦʡ ʛʨʘʜʘʮʠʠ.  

ʇʨʝʜʩʪʘʚʣʷʝʪʩʷ ʚʦʟʤʦʞʥʳʤ ʚʳʜʝʣʠʪʴ ʠ ʥʝʢʦʪʦʨʳʝ ʠʥʜʠʚʠʜʫʘʣʴʥʳʝ ʯʝʨʪʳ ʚ 

ʨʘʙʦʪʝ ɹʝʨʠʦ ʩ ʚʝʨʙʘʣʴʥʳʤ ʪʝʢʩʪʦʤ. ʊʠʧʠʯʥʦ ʜʣʷ ʧʨʦʠʟʚʝʜʝʥʠʡ ɹʝʨʠʦ 

ʧʦʩʪʝʧʝʥʥʦʝ ʩʪʘʥʦʚʣʝʥʠʝ ʦʩʤʳʩʣʝʥʥʦʛʦ ʩʣʦʚʘ ʠʟ ʦʪʜʝʣʴʥʳʭ ʬʦʥʝʤ ʠ ʩʣʦʛʦʚ. 

ʉʣʦʚʦ ʟʘʯʘʩʪʫʶ ʨʘʩʢʨʳʚʘʝʪ ʟʥʘʯʝʥʠʝ ʩʢʨʳʪʦʡ ʚʝʨʙʘʣʴʥʦʡ ʩʪʨʫʢʪʫʨʳ, 

ʠʟʥʘʯʘʣʴʥʦʡ ʮʝʣʦʩʪʥʦʩʪʠ, ʧʨʝʜʧʦʩʣʘʥʥʦʡ ʧʨʦʠʟʚʝʜʝʥʠʶ ʠ ʢʘʢ ʙʫʜʪʦ ʩʪʦʷʱʝʡ çʟʘ 

ʢʘʜʨʦʤè. ʕʪʘ ʤʳʩʣʴ ʧʨʦʩʣʝʞʠʚʘʝʪʩʷ ʚ ʩʣʝʜʫʶʱʠʭ ʟʘʤʝʯʘʥʠʷʭ ʤʫʟʳʢʦʚʝʜʦʚ. ʌ. 

ɸʣʴʙʝʨʘ ʦʪʤʝʯʘʝʪ ʚ ʦʪʥʦʰʝʥʠʠ ʚʝʨʙʘʣʴʥʦʡ ʜʨʘʤʘʪʫʨʛʠʠ ʚʪʦʨʦʡ ʯʘʩʪʠ 

çʉʠʤʬʦʥʠʠè: çɺ ñO Kingò ʬʦʥʝʪʠʯʝʩʢʠʝ ʵʣʝʤʝʥʪʳ ʠʤʝʥʠ ʄʘʨʪʠʥʘ ʃʶʪʝʨʘ ʂʠʥʛʘ 

ʷʚʣʷʶʪʩʷ ʛʝʥʝʨʘʪʦʨʘʤʠ ʪʝʤʙʨʦʚʳʭ ʠ ʜʠʥʘʤʠʯʝʩʢʠʭ ʩʪʨʫʢʪʫʨ. ʀʤʷ ʧʨʦʠʟʥʝʩʝʥʦ 

                                                 
160 Berio L. Remembering the future. P. 69. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 49.  
161 ç[é] ʄʥʝ ʢʘʞʝʪʩʷ, ʐʝʥʙʝʨʛ (ʷ ʧʦʤʥʶ, ʯʪʦ ʷ ʯʠʪʘʣ ʵʪʦ, ʥʦ ʥʝ ʤʦʛʫ ʩʢʘʟʘʪʴ, ʛʜʝ ʠʤʝʥʥʦ) ʩʢʘʟʘʣ, ʯʪʦ 

ʩʠʣʣʘʙʠʯʝʩʢʠʝ ʝʜʠʥʠʮʳ ʷʚʣʷʶʪʩʷ ʧʝʨʚʠʯʥʳʤʠ, ʥʘʪʫʨʘʣʴʥʳʤʠ ʠ, ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ñʩʳʨʳʤʠò, ʚ ʪʦ ʚʨʝʤʷ ʢʘʢ 

ʬʦʥʝʪʠʯʝʩʢʠʝ ʝʜʠʥʠʮʳ, ʥʘʧʨʦʪʠʚ, ʷʚʣʷʶʪʩʷ ʜʠʥʘʤʠʯʝʩʢʠʤʠ ʝʜʠʥʠʮʘʤʠ ʷʟʳʢʘ. ʊʦ ʝʩʪʴ ʠʤʝʶʪʩʷ, ʩ ʦʜʥʦʡ ʩʪʦʨʦʥʳ, 

ʢʘʢ ʷ ʩʢʘʟʘʣ, ʝʜʠʥʠʮʳ ʠʥʩʪʠʥʢʪʠʚʥʦʛʦ ʠʤʧʨʦʚʠʟʘʪʦʨʘ, ʠ ʩ ʜʨʫʛʦʡ ʩʪʦʨʦʥʳ, ʢʦʤʧʦʟʠʪʦʨʩʢʠʝ ʝʜʠʥʠʮʳè. çɺʦʟʤʦʞʥʦ, 

ʠʟ-ʟʘ ʵʪʦʛʦ ʷ ʠʩʧʳʪʳʚʘʶ ʚʝʣʠʯʘʡʰʫʶ ʩʢʫʢʫ ʚ ʦʪʥʦʰʝʥʠʠ ʩʠʣʣʘʙʠʯʝʩʢʦʡ ʚʦʢʘʣʴʥʦʡ ʤʫʟʳʢʠ, ʦʜʠʥ ʩʣʦʛ ʥʘ ʦʜʥʫ 

ʥʦʪʫ, ʢʘʢ ʝʩʣʠ ʙʳ ʦʨʛʘʥʠʟʘʮʠʷ (ʢʘʢ ʧʨʘʚʠʣʦ, ʜʦʜʝʢʘʬʦʥʠʯʝʩʢʘʷ) ʥʦʪ ʠʤʝʣʘ ʯʪʦ-ʪʦ ʦʙʱʝʝ ʩ ʦʨʛʘʥʠʟʘʮʠʝʡ ʩʣʦʛʦʚ 

ʚʥʫʪʨʠ ʩʣʦʚʘ ʠʣʠ ʬʨʘʟʳè ï ʟʘʢʣʶʯʘʝʪ ʢʦʤʧʦʟʠʪʦʨ. Ibid. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 50.  
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ʪʦʣʴʢʦ ʚ ʢʫʣʴʤʠʥʘʮʠʠ ʧʴʝʩʳ ʢʘʢ ʦʟʘʨʝʥʠʝ ʩʤʳʩʣʘ ʥʘ ʦʩʥʦʚʝ ʩʦʩʪʘʚʣʷʶʱʠʭ ʝʛʦ 

ʟʚʫʯʥʦʩʪʝʡè162. ʉʦ ʩʚʦʝʡ ʩʪʦʨʦʥʳ, ʄ. ʂʘʧʧ ʧʦʷʩʥʷʝʪ ʚ ʦʪʥʦʰʝʥʠʠ ʚʪʦʨʦʡ ʯʘʩʪʠ 

çʉʠʤʬʦʥʠʠè: çʉʢʫʣʴʧʪʫʨʘ ʚʩʝ ʚʨʝʤʷ ʥʘʭʦʜʠʪʩʷ ʪʘʤ, ʪʝʤ ʥʝ ʤʝʥʝʝ, ʥʠʢʪʦ ʥʝ 

ʤʦʞʝʪ ʝʝ ʨʘʩʧʦʟʥʘʪʴ, ʥʦ ʜʦʚʦʣʴʩʪʚʫʝʪʩʷ ʪʝʤ, ʯʪʦ ʩʦʩʪʘʚʣʷʝʪ ʠʟ ʤʨʘʤʦʨʥʦʛʦ ʙʣʦʢʘ 

ʙʝʩʧʦʣʝʟʥʳʝ ʬʨʘʛʤʝʥʪʳ. ʇʨʠʤʝʨʥʦ ʩ ʪʝʤ ʞʝ ʧʨʦʮʝʩʩʦʤ ʤʳ ʩʪʘʣʢʠʚʘʝʤʩʷ ʚ ñO 

Kingò: ʠʤʷ ʪʝʤʥʦʢʦʞʝʛʦ ʤʫʯʝʥʠʢʘ ʧʦʩʪʦʷʥʥʦ ʧʦʜʨʘʟʫʤʝʚʘʝʪʩʷ ʠ ɹʝʨʠʦ, ʩʦ ʩʚʦʝʡ 

ʩʪʦʨʦʥʳ, ʚ ʢʘʢʦʤ-ʪʦ ʩʤʳʩʣʝ ʦʪʢʨʳʚʘʝʪ ʝʛʦ ʥʘʤ, ʪʘʢ ʢʘʢ ʩʘʤʠ ʤʳ ʥʝ ʚ ʩʦʩʪʦʷʥʠʠ 

ʝʛʦ ʚʦʩʧʨʠʥʷʪʴè163.  

ʈʘʟʚʠʚʘʷ ʤʳʩʣʴ ʠʩʩʣʝʜʦʚʘʪʝʣʝʡ ʦ ʩʢʨʳʪʦʡ ʚʝʨʙʘʣʴʥʦʡ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ, 

ʟʘʰʠʬʨʦʚʘʥʥʦʡ ʚ ʟʚʫʢʦʚʦʡ ʪʝʢʩʪʫʨʝ, ʧʦʜʯʝʨʢʥʝʤ ʪʦʪ ʬʘʢʪ, ʯʪʦ ʨʘʟʨʫʰʝʥʠʝ ʠ 

ʚʦʩʩʦʟʜʘʥʠʝ ʦʩʤʳʩʣʝʥʥʦʡ ʚʝʨʙʘʣʴʥʦʡ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ ʦʢʘʟʳʚʘʶʪʩʷ 

ʜʠʘʣʝʢʪʠʯʝʩʢʠ ʩʚʷʟʘʥʥʳʤʠ ʚ ʨʘʩʩʫʞʜʝʥʠʷʭ ʢʦʤʧʦʟʠʪʦʨʘ. ʇʦʜʦʙʥʦ ʪʦʤʫ, ʢʘʢ 

ʜʝʬʨʘʛʤʝʥʪʘʮʠʷ ʢʦʤʧʦʟʠʪʦʨʦʤ ʩʪʠʭʦʪʚʦʨʝʥʠʷ ʄ. ʂʫʪʪʝʨʘ ʚ çʉʝʢʚʝʥʮʠʠ IIIè ʥʝ 

ʦʟʥʘʯʘʝʪ ʧʦʣʥʦʝ ʝʛʦ ʠʩʯʝʟʥʦʚʝʥʠʝ164, ʠʤʷ ʄʘʨʪʠʥʘ ʃʶʪʝʨʘ ʂʠʥʛʘ ʩʢʨʳʪʦ ʚ 

ʙʝʩʩʤʳʩʣʝʥʥʦʤ, ʥʘ ʧʝʨʚʳʡ ʚʟʛʣʷʜ, ʯʝʨʝʜʦʚʘʥʠʠ ʬʦʥʝʤ ʠ ʩʣʦʛʦʚ. ɼʝʬʨʘʛʤʝʥʪʘʮʠʷ 

ʷʚʣʷʝʪʩʷ, ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʩʠʥʦʥʠʤʦʤ ʩʧʨʷʪʘʥʥʦʛʦ, ʩʢʨʳʪʦʛʦ, ʦʟʥʘʯʘʷ ʩʦʟʜʘʥʠʝ 

ʩʚʦʝʦʙʨʘʟʥʦʛʦ çʰʠʬʨʘè, ʥʘ ʦʩʥʦʚʝ ʢʦʪʦʨʦʛʦ ʙʫʜʝʪ ʚʦʟʤʦʞʥʳʤ ʚʦʩʩʦʟʜʘʥʠʝ 

ʥʘʯʘʣʴʥʦʡ ʟʚʫʢʦʚʦʡ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ, ʧʨʝʜʧʦʩʣʘʥʥʦʡ ʧʨʦʠʟʚʝʜʝʥʠʶ. ʀʥʳʤʠ 

ʩʣʦʚʘʤʠ, ʜʝʬʨʘʛʤʝʥʪʘʮʠʷ ʦʩʤʳʩʣʝʥʥʦʡ ʚʝʨʙʘʣʴʥʦʡ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ ʥʘ 

ʩʦʩʪʘʚʣʷʶʱʠʝ ʵʣʝʤʝʥʪʳ (ʬʦʥʝʤʳ, ʩʣʦʛʠ, ʩʣʦʚʘ ʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ) ʩʦʜʝʨʞʠʪ ʚ 

ʩʝʙʝ ʧʨʝʜʧʦʩʳʣʢʠ ʝʝ ʚʦʩʩʪʘʥʦʚʣʝʥʠʷ, ʦʧʨʝʜʝʣʷʷ ʜʨʘʤʘʪʫʨʛʠʶ ʧʨʦʠʟʚʝʜʝʥʠʷ, ʝʝ 

ʧʨʦʮʝʩʩʫʘʣʴʥʳʡ, ʮʝʣʝʥʘʧʨʘʚʣʝʥʥʳʡ ʭʘʨʘʢʪʝʨ.  

ɺ ʚʳʰʝʧʨʠʚʝʜʝʥʥʳʭ ʮʠʪʘʪʘʭ ʩʘʤ ʧʨʦʮʝʩʩ ʚʦʩʩʦʟʜʘʥʠʷ ʩʣʦʚʘ, ʝʛʦ 

ʢʨʠʩʪʘʣʣʠʟʘʮʠʠ ʥʘ ʦʩʥʦʚʝ ʩʦʩʪʘʚʣʷʶʱʠʭ ʵʣʝʤʝʥʪʦʚ ʟʚʫʢʦʚʦʛʦ ʩʦʥʦʨʘ 

ʧʨʠʦʙʨʝʪʘʝʪ ʢʦʤʧʦʟʠʮʠʦʥʥʦ-ʜʨʘʤʘʪʫʨʛʠʯʝʩʢʦʝ ʟʥʘʯʝʥʠʝ ʚ ʩʪʘʥʦʚʣʝʥʠʠ ʬʦʨʤ-r

ʧʨʦʮʝʩʩʘ. ʍʘʨʘʢʪʝʨʥʳʤ ʷʚʣʷʝʪʩʷ ʚʦʩʩʦʟʜʘʥʠʝ ʮʝʣʦʩʪʥʦʛʦ ʩʣʦʚʘ ʚ ʢʫʣʴʤʠʥʘʮʠʷʭ: ʚ 

                                                 
162 Alb¯ra P. Le son et le sens: essais sur la musique de notre temps. Gen¯ve: Editions Contrechamps, 2008. P. 344. ʉʤ. 

ʪʘʢʞʝ ʇʨʠʣ. ɸ, 51. 
163 Kappes M. La relation entre textes et musique chez Luciano Berio, 1950-1970. M®moire de má trise. Strasbourg, 2001. 

P. 98. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 52. 
164 ʂʘʢ ʧʦʢʘʞʝʪ ʥʘʰ ʜʘʣʴʥʝʡʰʠʡ ʘʥʘʣʠʟ, ʚʝʨʙʘʣʴʥʘʷ ʪʝʤʘ çʟʘʚʫʘʣʠʨʦʚʘʥʘè ʚ ʯʝʨʝʜʦʚʘʥʠʠ ʥʘ ʧʝʨʚʳʡ ʚʟʛʣʷʜ 

ʙʝʩʩʤʳʩʣʝʥʥʦʤ ʯʝʨʝʜʦʚʘʥʠʠ ʚʝʨʙʘʣʴʥʳʭ ʵʣʝʤʝʥʪʦʚ, ʧʦ ʩʫʪʠ ʫʧʨʘʚʣʷʷ ʧʨʦʮʝʩʩʦʤ ʩʪʘʥʦʚʣʝʥʠʷ ʬʦʨʤʳ ʥʘ ʫʨʦʚʥʝ 

ʚʝʨʙʘʣʴʥʦʡ ʜʨʘʤʘʪʫʨʛʠʠ.  
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çO Kingè ʤʫʟʳʢʘʣʴʥʦ-ʚʳʨʘʟʠʪʝʣʴʥʳʡ ʢʦʤʧʣʝʢʩ ʥʘ ʦʩʥʦʚʝ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʩʣʦʚʘ 

ʢʘʢ çʛʝʥʝʨʘʪʦʨʘ ʪʝʤʙʨʦʚʳʭ ʠ ʜʠʥʘʤʠʯʝʩʢʠʭ ʩʪʨʫʢʪʫʨè ʩʤʝʥʷʝʪʩʷ ʫʪʚʝʨʞʜʝʥʠʝʤ 

ʠʤʝʥʠ ʄʘʨʪʠʥʘ ʃʶʪʝʨʘ ʂʠʥʛʘ. ʇʦʩʣʝʜʦʚʘʪʝʣʴʥʦʝ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʚʩʝʭ 

ʩʦʩʪʘʚʣʷʶʱʠʭ ʠʤʝʥʠ ʄʘʨʪʠʥʘ ʃʶʪʝʨʘ ʂʠʥʛʘ (ʬʦʥʝʤ ʠ ʩʣʦʛʦʚ) ʢ ʢʦʥʮʫ ʚʪʦʨʦʡ 

ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè ï ʦʜʥʦʚʨʝʤʝʥʥʦ ʝʝ ʢʫʣʴʤʠʥʘʮʠʠ ï ʣʝʞʠʪ ʚ ʦʩʥʦʚʝ ʚʝʨʙʘʣʴʥʦʡ 

ʜʨʘʤʘʪʫʨʛʠʠ çO Kingè.  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʤʦʞʥʦ ʛʦʚʦʨʠʪʴ ʥʝ ʪʦʣʴʢʦ ʦ ʧʨʠʥʮʠʧʝ ʯʝʨʝʜʦʚʘʥʠʷ 

ʬʨʘʛʤʝʥʪʦʚ ʨʘʟʨʫʰʝʥʠʷ ʠ ʚʦʩʩʦʟʜʘʥʠʷ ʮʝʣʦʩʪʥʦʡ ʚʝʨʙʘʣʴʥʦʡ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ 

(ʠʣʠ ʦ ʯʝʨʝʜʦʚʘʥʠʠ ʜʚʫʭ ʪʠʧʦʚ ʩʣʫʰʘʪʝʣʴʩʢʦʛʦ ʚʦʩʧʨʠʷʪʠʷ ï çʤʫʟʳʢʘʣʴʥʦʛʦè ʠ 

çʣʦʛʠʢʦ-ʩʝʤʘʥʪʠʯʝʩʢʦʛʦè), ʥʦ ʠ ʦ ʷʨʢʦ ʚʳʨʘʞʝʥʥʦʡ ʜʠʥʘʤʠʢʝ ʚ ʧʦʩʪʝʧʝʥʥʦʤ 

ʩʪʘʥʦʚʣʝʥʠʠ ʩʣʦʚʘ ï ʦʩʤʳʩʣʝʥʥʦʛʦ ʩʦʯʝʪʘʥʠʷ ʟʚʫʢʦʚ ʨʝʯʠ ï ʢ ʢʦʥʮʫ 

ʧʨʦʠʟʚʝʜʝʥʠʷ.  

ʕʪʦʪ ʦʙʱʠʡ ʧʨʠʝʤ ʧʦʣʫʯʘʝʪ ʚʳʨʘʞʝʥʠʝ ʠ ʥʘ ʫʨʦʚʥʝ ʙʦʣʝʝ ʯʘʩʪʥʳʭ 

ʦʩʦʙʝʥʥʦʩʪʝʡ ʤʫʟʳʢʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ, ʩʚʷʟʘʥʥʳʭ ʩʦ ʩʪʠʣʝʚʳʤʠ ʯʝʨʪʘʤʠ 

ʧʨʦʠʟʚʝʜʝʥʠʡ ɹʝʨʠʦ 1950 ï 1960-ʭ ʛʦʜʦʚ. ʊʘʢ, ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʚʦʟʤʦʞʥʳʤ 

ʛʦʚʦʨʠʪʴ ʦ ʢʨʠʩʪʘʣʣʠʟʘʮʠʠ ʣʠʥʝʡʥʦʡ ʩʪʨʫʢʪʫʨʳ ʙʣʠʞʝ ʢ ʢʦʥʮʫ ʧʨʦʠʟʚʝʜʝʥʠʷ ʢʘʢ 

ʥʝʢʦʝʤ ʩʠʥʪʝʟʝ ʧʨʝʜʳʜʫʱʠʭ ʵʪʘʧʦʚ ʨʘʟʚʠʪʠʷ ʥʘ ʫʨʦʚʥʝ ʚʦʩʩʦʟʜʘʥʠʷ ʢʘʢ 

ʚʝʨʙʘʣʴʥʦʡ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ, ʪʘʢ ʠ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ ʤʫʟʳʢʘʣʴʥʳʭ ʟʚʫʢʦʚ. 

ʂʦʤʤʝʥʪʠʨʫʷ ʟʘʤʳʩʝʣ ʩʦʯʠʥʝʥʠʷ ʜʣʷ ʦʨʢʝʩʪʨʘ çɸʣʣʠʣʫʡʷè ʚ ʩʪʘʪʴʝ çʆʩʥʦʚʳ 

ʬʦʨʤʘʣʴʥʦʛʦ ʨʝʤʝʩʣʘè, ʢʦʤʧʦʟʠʪʦʨ ʛʦʚʦʨʠʪ ʦ ʜʠʥʘʤʠʢʝ, ʚʳʨʘʞʝʥʥʦʡ ʚ ʜʚʠʞʝʥʠʠ 

ʦʪ ʤʫʣʴʪʠʥʘʧʨʘʚʣʝʥʥʦʛʦ ʩʣʫʰʘʪʝʣʴʩʢʦʛʦ ʚʦʩʧʨʠʷʪʠʷ ʨʘʩʧʦʣʦʞʝʥʥʳʭ ʚ ʨʘʟʥʳʭ 

ʧʨʦʩʪʨʘʥʩʪʚʝʥʥʳʭ ʟʦʥʘʭ ʦʨʢʝʩʪʨʦʚʳʭ ʛʨʫʧʧ, ʦʜʥʦʚʨʝʤʝʥʥʦ ʩʦʯʝʪʘʝʤʳʭ ʚ ʦʙʱʝʤ 

ʟʚʫʯʘʥʠʠ, ʢ ʙʦʣʝʝ ʣʠʥʝʡʥʦʡ ʪʝʤʙʨʦʚʦʡ ʨʝʧʨʝʟʝʥʪʘʮʠʠ ʩ ʧʦʟʠʮʠʡ ʦʪʛʨʘʥʠʯʝʥʥʳʭ 

ʜʨʫʛ ʦʪ ʜʨʫʛʘ ʧʨʦʩʪʨʘʥʩʪʚʝʥʥʳʭ ʠ ʪʝʤʙʨʦʚʳʭ ʟʦʥ165. 

ʕʪʦʤʫ ʩʦʦʪʚʝʪʩʪʚʫʝʪ ʘʥʘʣʦʛʠʯʥʘʷ ʪʨʘʢʪʦʚʢʘ ʩʦʣʴʥʦʛʦ ʛʦʣʦʩʘ ʚ 

çʇʨʠʥʦʰʝʥʠʠ ɼʞʦʡʩʫè: ʵʢʩʧʦʟʠʮʠʷ çʊʝʤʳè ï ʤʦʥʦʣʦʛ ʂʵʪʠ ɹʝʨʙʝʨʷʥ, ʯʠʪʘʶʱʝʡ 

                                                 
165 çʕʪʦʪ ʢʨʠʪʝʨʠʡ ʨʘʩʧʨʝʜʝʣʝʥʠʷ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʳʭ ʟʚʫʯʥʦʩʪʝʡ, ʦʩʥʦʚʳʚʘʶʱʠʡʩʷ ʥʘ ʠʜʝʘʣʴʥʦʤ ʠ 

ʤʫʣʴʪʠʥʘʧʨʘʚʣʝʥʥʦʤ ʩʣʫʰʘʪʝʣʴʩʢʦʤ ʚʦʩʧʨʠʷʪʠʠ, ʥʘʭʦʜʠʪ ʩʚʦʝ ʠʩʪʠʥʥʦʝ ʦʧʨʘʚʜʘʥʠʝ ʙʣʠʞʝ ʢ ʢʦʥʮʫ ʧʨʦʠʟʚʝʜʝʥʠʷ, 

ʛʜʝ ʚʩʝ ʙʦʣʝʝ ʣʠʥʝʡʥʦʡ ʪʝʤʙʨʦʚʦʡ ʨʝʧʨʝʟʝʥʪʘʮʠʠ ʩʪʨʫʢʪʫʨ, ʩʚʦʡʩʪʚʝʥʥʦʡ ʠʭ ʪʨʘʢʪʦʚʢʝ ʩ ʧʦʟʠʮʠʡ ʠʥʩʪʨʫʤʝʥʪʘ 

ʩʦʣʦ, ʦʪʚʝʯʘʝʪ ʯʝʪʢʘʷ ʠ ʠʟʦʣʠʨʦʚʘʥʥʘʷ ʣʦʢʘʣʠʟʘʮʠʷ ʦʨʢʝʩʪʨʦʚʳʭ ʟʦʥ, ʠʩʧʦʣʴʟʫʝʤʳʭ ʫʞʝ ʥʝ ʚ ʢʘʯʝʩʪʚʝ ʩʚʷʟʘʥʥʳʭ 

ʤʝʞʜʫ ʩʦʙʦʡ ʛʨʫʧʧ ʠʥʩʪʨʫʤʝʥʪʦʚ, ʘ ʚ ʢʘʯʝʩʪʚʝ ʥʘʩʪʦʷʱʠʭ ʦʪʛʨʘʥʠʯʝʥʥʳʭ ñʥʝ ʩʦʦʙʱʘʶʱʠʭʩʷò ʜʨʫʛ ʩ ʜʨʫʛʦʤ 

ʧʨʦʩʪʨʘʥʩʪʚʝʥʥʳʭ ʠ ʪʝʤʙʨʦʚʳʭ ʟʦʥ, ʢʘʞʜʘʷ ʠʟ ʢʦʪʦʨʳʭ ʠʤʝʝʪ ʩʚʦʡ ʩʦʙʩʪʚʝʥʥʳʡ ʨʝʛʠʩʪʨè (Berio L. Aspects dôun 

artisanat formel. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 53).  
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ʪʝʢʩʪ ʥʘʯʘʣʘ ʛʣʘʚʳ çʉʠʨʝʥʳè ʠʟ ʨʦʤʘʥʘ ɼʞ. ɼʞʦʡʩʘ çʋʣʠʩʩè ï ʩʤʝʥʷʝʪʩʷ ʚ 

ʩʝʨʝʜʠʥʥʦʤ ʨʘʟʜʝʣʝ ʠʤʠʪʘʮʠʦʥʥʳʤ ʠʟʣʦʞʝʥʠʝʤ ʦʪʜʝʣʴʥʳʭ ʬʨʘʛʤʝʥʪʦʚ çʊʝʤʳè ʚ 

ʟʚʫʯʘʥʠʠ ʤʥʦʞʝʩʪʚʘ ʛʦʣʦʩʦʚ. ʉʦʣʴʥʦʝ ʟʚʫʯʘʥʠʝ ʛʦʣʦʩʘ ʧʝʚʠʮʳ, ʪʘʢ ʞʝ ʢʘʢ ʠ 

ʤʘʪʝʨʠʘʣ ʥʘʯʘʣʴʥʦʛʦ ʬʨʘʛʤʝʥʪʘ ʛʣʘʚʳ çʉʠʨʝʥʳè, ʚ ʩʚʦʝʤ ʥʘʠʙʦʣʝʝ ʥʝʠʟʤʝʥʥʦʤ 

ʚʠʜʝ ʚʥʦʚʴ ʚʦʟʚʨʘʱʘʝʪʩʷ ʚ ʟʘʢʣʶʯʠʪʝʣʴʥʦʤ ʨʘʟʜʝʣʝ ʵʪʦʡ ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʦʡ 

ʢʦʤʧʦʟʠʮʠʠ166.  

ʈʘʩʩʤʦʪʨʝʥʥʳʝ ʚ ʧʝʨʚʦʡ ʛʣʘʚʝ ʦʙʱʠʝ ʧʦʜʭʦʜʳ ɹʝʨʠʦ ʢ ʩʣʦʚʫ ʧʦʟʚʦʣʷʶʪ 

ʧʨʠʡʪʠ ʢ ʩʣʝʜʫʶʱʠʤ ʚʳʚʦʜʘʤ. ʉʪʘʥʦʚʣʝʥʠʝ ʬʦʨʤʳ-ʧʨʦʮʝʩʩʘ ɹʝʨʠʦ ʤʳʩʣʠʪ ʢʘʢ 

ʥʘ ʦʩʥʦʚʝ ʘʢʫʩʪʠʯʝʩʢʠʭ ʩʚʦʡʩʪʚ ʟʚʫʢʘ, ʵʢʩʧʨʝʩʩʠʚʥʦʡ ʪʨʘʢʪʦʚʢʠ ʞʝʩʪʘ, 

ʵʤʦʮʠʦʥʘʣʴʥʳʭ ʩʦʩʪʦʷʥʠʡ ʠʩʧʦʣʥʠʪʝʣʷ, ʪʘʢ ʠ ʥʘ ʦʩʥʦʚʝ ʧʦʩʪʝʧʝʥʥʦʛʦ 

ʚʦʩʩʦʟʜʘʥʠʷ ʮʝʣʦʩʪʥʳʭ ʦʩʤʳʩʣʝʥʥʳʭ ʚʝʨʙʘʣʴʥʳʭ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ (ʩʣʦʚʦ, 

ʬʨʘʟʘ ʠ ʪ. ʧ.). Cʦʟʥʘʪʝʣʴʥʦ ʧʦʜʯʝʨʢʥʫʪʘʷ ʩʘʤʠʤ ɹʝʨʠʦ (ʠ ʨʘʩʩʤʦʪʨʝʥʥʘʷ, ʚ 

ʯʘʩʪʥʦʩʪʠ, ʊ.ɺ. ʎʘʨʝʛʨʘʜʩʢʦʡ)167 ʞʝʩʪʦʚʘʷ, ʵʢʩʧʨʝʩʩʠʚʥʘʷ ʪʨʘʢʪʦʚʢʘ 

ʤʫʟʳʢʘʣʴʥʦʛʦ ʤʘʪʝʨʠʘʣʘ ʢʘʢ ʚ ʯʠʩʪʦ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʳʭ ʩʦʯʠʥʝʥʠʷʭ, ʪʘʢ ʠ ʚ 

ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʩʣʦʚʘ ʥʝ ʠʩʢʣʶʯʘʝʪ, ʥʦ, ʥʘʧʨʦʪʠʚ, 

ʧʦʜʨʘʟʫʤʝʚʘʝʪ ʠʟʥʘʯʘʣʴʥʦ ʟʘʜʘʥʥʫʶ ʮʝʣʦʩʪʥʦʩʪʴ, ʨʘʟʣʦʞʝʥʥʫʶ ʥʘ ʩʚʦʠ 

ʩʦʩʪʘʚʣʷʶʱʠʝ (ʬʦʥʝʤʳ, ʩʣʦʛʠ, ʩʣʦʚʘ) ʩ ʮʝʣʴʶ ʠʟʚʣʝʯʝʥʠʷ ʚʩʝʛʦ ʟʘʣʦʞʝʥʥʦʛʦ ʚ 

ʥʝʡ ʚʳʨʘʟʠʪʝʣʴʥʦʛʦ ʧʦʪʝʥʮʠʘʣʘ.  

ʕʪʠ ʜʚʘ ʘʩʧʝʢʪʘ ʩʣʦʚʘ ï ʠʩʪʦʯʥʠʢʘ ʘʢʫʩʪʠʯʝʩʢʠ-ʵʢʩʧʨʝʩʩʠʚʥʳʭ ʩʚʦʡʩʪʚ ʠ, ʚ 

ʪʦ ʞʝ ʚʨʝʤʷ, ʥʦʩʠʪʝʣʷ ʷʟʳʢʦʚʦʛʦ ʩʤʳʩʣʘ ï ʧʦʜʨʦʙʥʦ ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʩ ʪʦʯʢʠ 

ʟʨʝʥʠʷ ʠʭ ʨʦʣʠ ʚ ʤʫʟʳʢʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ ʥʘ ʧʨʠʤʝʨʝ ʘʥʘʣʠʟʘ ʥʘʠʙʦʣʝʝ 

ʧʦʢʘʟʘʪʝʣʴʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ɹʝʨʠʦ 1950 ï 1960-ʭ ʛʦʜʦʚ ʚ ʘʥʘʣʠʪʠʯʝʩʢʦʡ ʯʘʩʪʠ 

ʜʠʩʩʝʨʪʘʮʠʠ.  

 

 

 

 

                                                 
166 ʇʦʜʨʦʙʥʝʝ ʦʙ ʵʪʦʤ ʩʤ. 2 ʛʣʘʚʫ ʜʠʩʩʝʨʪʘʮʠʠ.  
167 ʎʘʨʝʛʨʘʜʩʢʘʷ ʊ. ɺ. ʄʫʟʳʢʘʣʴʥʳʡ ʞʝʩʪ ʚ ʧʨʦʩʪʨʘʥʩʪʚʝ ʤʫʟʳʢʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ. ʆʯʝʨʢ 7. ʃʫʯʘʥʦ ɹʝʨʠʦ: ʤʝʞʜʫ 

ɻʝʩʪʫʩʦʤ ʠ ʞʝʩʪʦʤ. C. 165 ï 196.  
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ɻʃɸɺɸ 2. ʌʆʈʄʆʆɹʈɸɿʋʖʑɸʗ ʈʆʃʔ ʉʃʆɺɸ 

ɺ ʇʈʆʀɿɺɽɼɽʅʀʗʍ ʃ. ɹɽʈʀʆ ʄɸʃʆʁ ʌʆʈʄʓ 

 

2.1. ʉʣʦʚʝʩʥʘʷ ʧʦʣʠʬʦʥʠʷ ʚ ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʦʡ ʢʦʤʧʦʟʠʮʠʠ çʊʝʤʘ. 

ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè ʠ ʩʦʧʫʪʩʪʚʫʶʱʠʝ ʟʘʤʳʩʣʳ 

 

çʊʝʤʘ. ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè ï ʦʜʥʦ ʠʟ ʥʘʠʙʦʣʝʝ ʧʦʢʘʟʘʪʝʣʴʥʳʭ 

ʧʨʦʠʟʚʝʜʝʥʠʡ ʜʣʷ ʛʦʣʦʩʘ ʢʦʥʮʘ 1950-ʭ ʛʦʜʦʚ. ʕʪʦ ʧʨʦʠʟʚʝʜʝʥʠʝ ʨʘʩʮʝʥʠʚʘʝʪʩʷ 

ʠʩʩʣʝʜʦʚʘʪʝʣʷʤʠ ʢʘʢ ʥʝʢʠʡ ʨʫʙʝʞ, ʧʝʨʝʣʦʤʥʦʝ ʩʦʯʠʥʝʥʠʝ, ʚ ʢʦʪʦʨʦʤ ʫʞʝ 

ʩʢʣʘʜʳʚʘʶʪʩʷ ʭʘʨʘʢʪʝʨʥʳʝ ʜʣʷ ʪʚʦʨʯʝʩʢʦʛʦ ʩʪʠʣʷ ʢʦʤʧʦʟʠʪʦʨʘ ʧʨʠʥʮʠʧʳ ʧʠʩʴʤʘ. 

çʊʝʤʘ. ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè ʭʘʨʘʢʪʝʨʠʟʫʝʪʩʷ, ʚ ʯʘʩʪʥʦʩʪʠ, ɽ.ɺ. ɸʢʙʘʣʴʢʘʥʦʤ ʢʘʢ 

çʧʝʨʚʦʝ ʩʦʯʠʥʝʥʠʝ ɹʝʨʠʦ, ʚ ʢʦʪʦʨʦʤ ʥʦʚʝʡʰʘʷ ʪʝʭʥʠʢʘ ʩʦʯʝʪʘʣʘʩʴ ʩ 

ʦʩʥʦʚʦʧʦʣʘʛʘʶʱʠʤʠ ʜʣʷ ʝʛʦ ʜʘʣʴʥʝʡʰʝʛʦ ʪʚʦʨʯʝʩʪʚʘ ʠʜʝʷʤʠè168. ʇʦ ʤʥʝʥʠʶ ʇ. 

ʉʪʝʡʩʠ, ʠʤʝʥʥʦ ʚ ʵʪʦʡ ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʦʡ ʢʦʤʧʦʟʠʮʠʠ ɹʝʨʠʦ çʚʧʝʨʚʳʝ ʜʣʷ ʩʝʙʷ 

ʦʪʢʨʳʚʘʝʪ ʥʦʚʳʝ ʟʥʘʯʠʪʝʣʴʥʳʝ ʚʦʟʤʦʞʥʦʩʪʠ ʚ ʪʨʘʢʪʦʚʢʝ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘè169, ʚ 

ʪʦ ʚʨʝʤʷ ʢʘʢ ʙʦʣʝʝ ʨʘʥʥʠʝ ʧʨʦʠʟʚʝʜʝʥʠʷ ʠʪʘʣʴʷʥʩʢʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ, ʫʞʝ 

çʦʪʤʝʯʝʥʥʳʝ ʦʪʣʠʯʠʪʝʣʴʥʳʤʠ ʯʝʨʪʘʤʠ ʚʦʢʘʣʴʥʦʛʦ ʩʪʠʣʷè, çʥʝ ʷʚʣʷʶʪʩʷ 

ʭʘʨʘʢʪʝʨʥʳʤʠ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʨʘʙʦʪʳ ʩ ʚʝʨʙʘʣʴʥʳʤ ʪʝʢʩʪʦʤè170.  

ʉʨʝʜʠ ʨʘʥʥʠʭ ʩʦʯʠʥʝʥʠʡ, ʧʨʝʜʰʝʩʪʚʫʶʱʠʭ çʊʝʤʝ. ʇʨʠʥʦʰʝʥʠʶ ɼʞʦʡʩʫè 

ï çEl mar la marè (1952) ʜʣʷ ʩʦʧʨʘʥʦ, ʤʝʮʮʦ-ʩʦʧʨʘʥʦ ʠ 7 ʠʥʩʪʨʫʤʝʥʪʦʚ ʥʘ ʩʪʠʭʠ ʈ. 

ɸʣʴʙʝʨʪʠ, çʂʘʤʝʨʥʘʷ ʤʫʟʳʢʘè (çChamber musicè, 1953) ʜʣʷ ʛʦʣʦʩʘ, ʢʣʘʨʥʝʪʘ, 

ʚʠʦʣʦʥʯʝʣʠ ʠ ʘʨʬʳ ʥʘ ʩʪʠʭʠ ɼʞ. ɼʞʦʡʩʘ, çEpiphanieè (1961) ʜʣʷ ʛʦʣʦʩʘ ʩ 

ʦʨʢʝʩʪʨʦʤ ʥʘ ʪʝʢʩʪʳ ɼʞ. ɼʞʦʡʩʘ, ʄ. ʇʨʫʩʪʘ, ɸ. ʄʘʰʘʜʦ, ʂ. ʉʠʤʦʥʘ, ɹ. ɹʨʝʭʪʘ ʠ 

ʕ. ʉʘʥʛʚʠʥʝʪʪʠ. ɺ ʦʪʤʝʯʝʥʥʳʭ ʩʦʯʠʥʝʥʠʷʭ, ʧʦ ʩʨʘʚʥʝʥʠʶ ʩʦ ʟʨʝʣʳʤʠ 

ʧʨʦʠʟʚʝʜʝʥʠʷʤʠ ʢʦʤʧʦʟʠʪʦʨʘ ʚʪʦʨʦʡ ʧʦʣʦʚʠʥʳ 1950 ï 1960-ʭ ʛʦʜʦʚ, ʝʱʝ ʥʝʪ 

ʭʘʨʘʢʪʝʨʥʳʭ ʜʣʷ ɹʝʨʠʦ ʧʨʠʥʮʠʧʦʚ ʨʘʙʦʪʳ ʩʦ ʩʣʦʚʦʤ ʧʦʩʨʝʜʩʪʚʦʤ ʝʛʦ 

                                                 
168 ɸʢʙʘʣʴʢʘʥ ɽ. ɺ. ɻʦʣʦʩ ʢʘʢ ʩʠʥʪʝʪʠʯʝʩʢʠʡ ʠʥʩʪʨʫʤʝʥʪ: ʢʘʤʝʨʥʦ-ʚʦʢʘʣʴʥʦʝ ʪʚʦʨʯʝʩʪʚʦ ʃʫʯʘʥʦ ɹʝʨʠʦ // ɺʝʩʪʥʠʢ 

ɸʢʘʜʝʤʠʠ ʨʫʩʩʢʦʛʦ ʙʘʣʝʪʘ ʠʤ. ɸ. ʗ. ɺʘʛʘʥʦʚʦʡ. 2014. ˉ 4 (33). ʉ. 142.  
169 Stacey P. Contemporary tendencies in the relationship of music and text with special reference to Pli selon pli (Boulez) 

and Laborintus II (Berio). PhD thesis. Norwich (United Kingdom), 1984. P. 155. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 54.  
170 Ibid. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 55.  
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ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʡ ʜʝʢʦʥʩʪʨʫʢʮʠʠ ʥʘ ʩʦʩʪʘʚʣʷʶʱʠʝ ʵʣʝʤʝʥʪʳ. ɺ ʥʠʭ ʣʠʰʴ 

ʥʘʤʝʯʝʥʳ ʧʫʪʠ ʠʩʩʣʝʜʦʚʘʥʠʷ ʢʦʤʧʦʟʠʪʦʨʦʤ ʚʩʝʛʦ ʟʚʫʢʦʚʳʨʘʟʠʪʝʣʴʥʦʛʦ ʠ 

ʩʝʤʘʥʪʠʯʝʩʢʦʛʦ ʧʦʪʝʥʮʠʘʣʘ ʩʣʦʚʘ.  

ʀʤʝʥʥʦ ʚ ʩʝʨʝʜʠʥʝ ï ʢʦʥʮʝ 1950-ʭ ʛʦʜʦʚ ʧʦʩʪʝʧʝʥʥʦ ʥʘʨʘʩʪʘʝʪ ʠʥʪʝʨʝʩ 

ɹʝʨʠʦ ʢ ʚʳʨʘʟʠʪʝʣʴʥʳʤ ʚʦʟʤʦʞʥʦʩʪʷʤ ʯʝʣʦʚʝʯʝʩʢʦʛʦ ʛʦʣʦʩʘ. ʉ 1955 ʛʦʜʘ ɹʝʨʠʦ 

ʨʫʢʦʚʦʜʠʪ ʩʪʫʜʝʡ ʬʦʥʦʣʦʛʠʠ, ʦʩʥʦʚʘʥʥʦʡ ʚ 1954 ʛʦʜʫ ʩʦʚʤʝʩʪʥʦ ʩ ɹʨʫʥʦ 

ʄʘʜʝʨʥʘ, ʘ ʩ 1956 ʧʦ 1960 ʛʦʜ ï ʞʫʨʥʘʣʦʤ çIncontri musicaliè. ʂʘʢ ʨʝʟʫʣʴʪʘʪ 

ʠʩʩʣʝʜʦʚʘʥʠʡ ʟʚʫʢʦʚʳʨʘʟʠʪʝʣʴʥʳʭ ʚʦʟʤʦʞʥʦʩʪʝʡ ʧʦʵʪʠʯʝʩʢʦʛʦ ʪʝʢʩʪʘ ʨʦʞʜʘʝʪʩʷ 

ʟʘʤʳʩʝʣ ʨʘʜʠʦʧʝʨʝʜʘʯʠ ʦʙ ʦʥʦʤʘʪʦʧʝʝ: çOmaggio a Joyce: Documenti sulla qualit¨ 

onomatopeica del linguaggio poeticoè (çʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫ: ʜʦʢʫʤʝʥʪʳ ʦʙ 

ʦʥʦʤʘʪʦʧʝʠʯʝʩʢʠʭ ʚʦʟʤʦʞʥʦʩʪʷʭ ʧʦʵʪʠʯʝʩʢʦʛʦ ʷʟʳʢʘè), ʧʦʜʛʦʪʦʚʣʝʥʥʦʡ ɹʝʨʠʦ 

ʩʦʚʤʝʩʪʥʦ ʩ ʧʠʩʘʪʝʣʝʤ ʋʤʙʝʨʪʦ ʕʢʦ. ʅʘ ʦʩʥʦʚʝ ʵʪʦʡ ʧʝʨʝʜʘʯʠ, ʟʘʧʠʩʘʥʥʦʡ ʚ 

ʩʪʫʜʠʠ ʬʦʥʦʣʦʛʠʠ ʚ 1958 ʛʦʜʫ, ʥʦ ʪʘʢ ʠ ʥʝ ʫʚʠʜʝʚʰʝʡ ʩʚʝʪ, ʙʳʣʘ ʩʦʟʜʘʥʘ 

ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʘʷ ʧʴʝʩʘ çʊʝʤʘ. ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè ʚ ʪʦʤ ʞʝ ʛʦʜʫ.  

1950-ʝ ʛʦʜʳ ʦʪʤʝʯʝʥʳ ʪʝʩʥʳʤ ʩʦʪʨʫʜʥʠʯʝʩʪʚʦʤ ʩ ʂʵʪʠ ɹʝʨʙʝʨʷʥ ï ʩʫʧʨʫʛʦʡ 

ʠ ʤʫʟʦʡ ʢʦʤʧʦʟʠʪʦʨʘ. ʀʤʝʥʥʦ ʜʣʷ ʂʵʪʠ ɹʝʨʙʝʨʷʥ, ʥʘʟʳʚʘʝʤʦʡ ʩʦʚʨʝʤʝʥʥʠʢʘʤʠ 

çʄʘʨʠʝʡ ʂʘʣʣʘʩʩ ʘʚʘʥʛʘʨʜʘè ʠ ʦʙʣʘʜʘʚʰʝʡ ʫʥʠʢʘʣʴʥʳʤʠ ʧʝʚʯʝʩʢʠʤʠ ʠ 

ʘʨʪʠʩʪʠʯʝʩʢʠʤʠ ʜʘʥʥʳʤʠ, ʙʳʣʘ ʥʘʧʠʩʘʥʘ ʧʴʝʩʘ çʊʝʤʘ. ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè. ʉ 

ʪʦʯʢʠ ʟʨʝʥʠʷ çʤʫʟʳʢʘʣʴʥʦʩʪʠè, ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʚʦʟʤʦʞʥʦʩʪʝʡ ʧʨʦʠʟʥʝʩʝʥʥʦʛʦ 

ʩʣʦʚʘ ʪʨʘʢʪʫʝʪʩʷ ʢʦʤʧʦʟʠʪʦʨʦʤ ʠ ʩʘʤ ʣʠʪʝʨʘʪʫʨʥʳʡ ʪʝʢʩʪ: ʟʘʧʠʩʘʥʥʳʡ ʥʘ ʧʣʝʥʢʫ 

ʛʦʣʦʩ ʂʵʪʠ ɹʝʨʙʝʨʷʥ, ʯʠʪʘʶʱʝʡ ʥʘʯʘʣʴʥʳʡ ʬʨʘʛʤʝʥʪ ʛʣʘʚʳ çʉʠʨʝʥʳè ʠʟ ʨʦʤʘʥʘ 

çʋʣʠʩʩè, ʧʦʜʚʝʨʛʘʝʪʩʷ ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʠʤ ʧʨʝʦʙʨʘʟʦʚʘʥʠʷʤ ʩ ʮʝʣʴʶ 

ʠʟʚʣʝʯʝʥʠʷ ʚʩʝʛʦ ʚʳʨʘʟʠʪʝʣʴʥʦʛʦ ʧʦʪʝʥʮʠʘʣʘ ʟʚʫʯʘʱʝʛʦ ʩʣʦʚʘ, ʟʘʢʣʶʯʝʥʥʦʛʦ ʚ 

ʣʠʪʝʨʘʪʫʨʥʦʤ ʧʝʨʚʦʠʩʪʦʯʥʠʢʝ.  

 çʊʝʤʘ. ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè ʦʪʨʘʞʘʝʪ ʚʘʞʥʝʡʰʠʝ ʧʨʠʥʮʠʧʳ ʨʘʙʦʪʳ 

ʢʦʤʧʦʟʠʪʦʨʘ ʩ ʪʝʢʩʪʦʤ, ʧʦʣʫʯʘʶʱʠʝ ʧʨʝʪʚʦʨʝʥʠʝ ʚ ʧʦʩʣʝʜʫʶʱʠʭ ʧʨʦʠʟʚʝʜʝʥʠʷʭ 

ʃ. ɹʝʨʠʦ171. ʇʨʝʞʜʝ ʚʩʝʛʦ, ʦʧʦʨʘ ʥʘ ʣʠʪʝʨʘʪʫʨʥʳʡ ʧʝʨʚʦʠʩʪʦʯʥʠʢ ï ʥʘʯʘʣʦ ʛʣʘʚʳ 

                                                 
171 ʕʪʠ ʧʨʠʥʮʠʧʳ ʧʦʜʨʦʙʥʦ ʨʘʩʩʤʦʪʨʝʥʳ ʚ ʦʜʥʦʡ ʠʟ ʧʫʙʣʠʢʘʮʠʡ ʘʚʪʦʨʘ ʥʘʩʪʦʷʱʝʡ ʜʠʩʩʝʨʪʘʮʠʠ (ʉʤ. ʩʧʠʩʦʢ 
ʣʠʪʝʨʘʪʫʨʳ: ʅʠʢʫʣʠʥʘ ɸ. ɺ. ʉʣʦʚʝʩʥʘʷ ʧʦʣʠʬʦʥʠʷ ʚ ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʦʡ ʢʦʤʧʦʟʠʮʠʠ ʃ. ɹʝʨʠʦ çʊʝʤʘ. 

ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè // ʄʫʟʳʢʘ ʠ ʚʨʝʤʷ. 2019. ̄ 1 (765). ʉ. 88 ï 102).  
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çʉʠʨʝʥʳè ʠʟ ʨʦʤʘʥʘ çʋʣʠʩʩè ï ʧʦʜʥʠʤʘʝʪ ʚʦʧʨʦʩ ʦ ʣʠʪʝʨʘʪʫʨʥʦʤ ʪʝʢʩʪʝ ʠ ʝʛʦ 

ʪʚʦʨʯʝʩʢʦʡ ʧʝʨʝʨʘʙʦʪʢʝ. ʀʩʩʣʝʜʦʚʘʪʝʣʠ ʦʪʤʝʯʘʶʪ ʧʨʝʜʧʦʯʪʝʥʠʝ, ʢʦʪʦʨʦʝ ʦʪʜʘʝʪ 

ʢʦʤʧʦʟʠʪʦʨ ʪʝʢʩʪʘʤ ʤʦʜʝʨʥʠʩʪʩʢʦʡ ʣʠʪʝʨʘʪʫʨʳ ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʚʩʝʡ ʝʛʦ ʞʠʟʥʠ. 

ʇʨʠ ʵʪʦʤ ʜʝʣʘʝʪʩʷ ʘʢʮʝʥʪ ʠʤʝʥʥʦ ʥʘ ʨʘʟʨʫʰʝʥʠʠ, ʜʝʬʨʘʛʤʝʥʪʘʮʠʠ ʪʝʢʩʪʘ ʩ ʪʦʯʢʠ 

ʟʨʝʥʠʷ ʦʙʳʯʥʦʛʦ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʛʦ ʷʟʳʢʘ172.  

ʊʘʢ, ʍ. ɹʦʩʤʘ, ʩʩʳʣʘʷʩʴ ʥʘ ʇ. ɻʨʠʬʬʠʪʩʘ ʠ ʝʛʦ ʘʥʘʣʠʟ ʧʴʝʩʳ ʃ. ɹʝʨʠʦ, 

ʟʘʤʝʯʘʝʪ ʯʪʦ çʥʝʠʟʙʝʞʥʳ ʧʦʧʳʪʢʠ ʠʥʪʝʨʧʨʝʪʠʨʦʚʘʪʴ ʨʘʟʨʫʰʝʥʠʝ ʪʝʢʩʪʘ [ʚ 

çʇʨʠʥʦʰʝʥʠʠ ɼʞʦʡʩʫè] ʢʘʢ ʤʝʪʘʬʦʨʫ ʫʤʩʪʚʝʥʥʦʡ ʜʝʟʠʥʪʝʛʨʘʮʠʠè173. ʄʫʟʳʢʦʚʝʜ 

ʚʧʠʩʳʚʘʝʪ ʜʘʥʥʫʶ ʪʝʥʜʝʥʮʠʶ ʚ ʦʙʱʠʡ ʢʫʣʴʪʫʨʦʣʦʛʠʯʝʩʢʠʡ ʢʦʥʪʝʢʩʪ ʵʧʦʭʠ, 

ʫʧʦʤʠʥʘʷ ʤʠʬ ʦ ʞʝʥʩʢʦʤ ʛʦʣʦʩʝ, ʚʦʩʩʦʟʜʘʥʥʳʡ ʚ ʦʧʝʨʘʭ, ʬʠʣʴʤʘʭ, ʧʩʠʭʦʘʥʘʣʠʟʝ, 

ʚ ʘʥʘʣʠʪʠʯʝʩʢʠʭ ʠʩʩʣʝʜʦʚʘʥʠʷʭ ʂ. ʉʠʣʴʚʝʨʤʘʥ ʠ ʄ. ʇʫʘʟʘ174.  

ɺ ʪʦ ʞʝ ʚʨʝʤʷ ʚʘʞʥʦʝ ʟʥʘʯʝʥʠʝ ʧʨʠʦʙʨʝʪʘʝʪ ʪʝʥʜʝʥʮʠʷ ʠʥʪʝʛʨʘʮʠʠ ʚ 

ʩʦʯʠʥʝʥʠʠ ɹʝʨʠʦ ʪʝʢʩʪʦʚʳʭ ʵʣʝʤʝʥʪʦʚ, ʧʨʝʜʩʪʘʚʣʝʥʥʳʭ ʚ ʛʣʘʚʝ çʉʠʨʝʥʳè, ʩ 

ʮʝʣʴʶ ʚʦʩʩʦʟʜʘʥʠʷ ʦʩʤʳʩʣʝʥʥʳʭ ʚʝʨʙʘʣʴʥʳʭ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ. ʅʘʣʠʯʠʝ 

ʪʘʢʠʭ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ ʚ çʊʝʤʝè ʤʥʦʛʦʢʨʘʪʥʦ ʦʪʤʝʯʘʣʦʩʴ ʠ ʠʩʩʣʝʜʦʚʘʪʝʣʷʤʠ-

ʤʫʟʳʢʦʚʝʜʘʤʠ. ʊʘʢ, ʈ. ɼʦʘʪʠ, ʛʦʚʦʨʠʪ ʦ ʧʨʠʩʫʪʩʪʚʠʠ ʟʘʢʦʥʯʝʥʥʳʭ 

ʩʠʥʪʘʢʩʠʯʝʩʢʠʭ ʝʜʠʥʠʮ, ʩʨʘʚʥʠʚʘʷ çʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè ʩ ʧʨʦʠʟʚʝʜʝʥʠʝʤ ʂ. 

ʐʪʦʢʭʘʫʟʝʥʘ çʇʝʥʠʝ ʦʪʨʦʢʦʚè175. ʀʥʪʝʨʝʩʥʳʤʠ ʚ ʜʘʥʥʦʤ ʢʦʥʪʝʢʩʪʝ 

ʧʨʝʜʩʪʘʚʣʷʶʪʩʷ ʠ ʟʘʤʝʯʘʥʠʷ ʍ. ɹʦʩʤʳ ʚ ʦʪʥʦʰʝʥʠʠ ʦʥʦʤʘʪʦʧʝʠ, ʚʦʟʤʦʞʥʦʩʪʠ 

ʢʦʪʦʨʦʡ ʰʠʨʦʢʦ ʠʩʧʦʣʴʟʫʶʪʩʷ ʚ ʧʴʝʩʝ ɹʝʨʠʦ176. ʀʩʩʣʝʜʦʚʘʪʝʣʴ ʩʩʳʣʘʝʪʩʷ ʥʘ 

ʪʦʯʢʫ ʟʨʝʥʠʷ ɼ. ɸʪʪʨʠʜʞʘ ʦ ʬʝʥʦʤʝʥʝ ʦʥʦʤʘʪʦʧʝʠ ʚ ʫʩʣʦʚʠʷʭ ʠʛʨʦʚʦʡ ʢʦʥʮʝʧʮʠʠ 

ʷʟʢrʘ ʢʘʢ ʩʠʩʪʝʤʳ, ʧʦʜʯʠʥʷʶʱʝʡʩʷ ʦʧʨʝʜʝʣʝʥʥʳʤ ʧʨʘʚʠʣʘʤ ʠ ʧʨʝʚʦʩʭʦʜʷʱʝʡ 

ʦʙʳʯʥʳʡ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʡ ʷʟʳʢ.  

ɺ ʢʦʥʪʝʢʩʪʝ ʥʘʰʠʭ ʨʘʟʤʳʰʣʝʥʠʡ ʦʩʦʙʦʝ ʟʥʘʯʝʥʠʝ ʧʨʠʦʙʨʝʪʘʶʪ ʟʘʤʝʯʘʥʠʷ 

ʠʩʩʣʝʜʦʚʘʪʝʣʝʡ, ʘʢʮʝʥʪʠʨʫʶʱʠʝ ʩʘʤ ʧʨʦʮʝʩʩ ʨʘʙʦʪʳ ʩʦ ʩʣʦʚʝʩʥʦʡ ʤʘʪʝʨʠʝʡ ʢʘʢ ʚ 

                                                 
172 Dalmonte R., Lorenzini. N. Situation de la po®sie et de la musique au d®but des ann®es soixante; Osmond-Smith D. 

From Myth to Music: Levi-Strauss çMythologiquesè and Berioôs çSinfoniaè.  
173 Bosma ʅ. The Electronic Cry: Voice and Gender in Electroacoustic Music. PhD thesis. 2013. P. 132. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. 

ɸ, 56. 
174 ʍʘʨʘʢʪʝʨʥʦ, ʯʪʦ ʜʨʫʛʦʝ ʟʥʘʢʦʚʦʝ ʩʦʯʠʥʝʥʠʝ ɹʝʨʠʦ ʜʣʷ ʛʦʣʦʩʘ ʩʦʣʦ 1966 ʛʦʜʘ ï çʉʝʢʚʝʥʮʠʷ IIIè ï ʟʘʯʘʩʪʫʶ 

ʠʥʪʝʨʧʨʝʪʠʨʫʝʪʩʷ ʚ ʧʦʜʦʙʥʦʤ ʢʣʶʯʝ.  
175 Doati R. La messa in scena della parola [Electronic source] URL: 

http://www.dorif.it/ezine/ezine_articles.php?art_id=397 (accessed: 4.11.2018). 
176 Bosma ʅ. The Electronic Cry: Voice and Gender in Electroacoustic Music. P. 121 ï 143. 
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ʢʦʥʪʝʢʩʪʝ ʣʠʪʝʨʘʪʫʨʥʳʭ ʧʨʠʝʤʦʚ ʜʞʦʡʩʦʚʩʢʦʛʦ ʷʟʳʢʘ, ʪʘʢ ʠ ʧʦ ʘʥʘʣʦʛʠʠ ʩ 

ʤʫʟʳʢʘʣʴʥʳʤʠ ʬʦʨʤʘʤʠ. ɸ. ɼʠ ʐʠʧʠʦ ʛʦʚʦʨʠʪ ʦ ʪʦʤ, ʯʪʦ ʢʦʥʮʝʧʮʠʷ çʊʝʤʳè ʥʝ 

ʦʛʨʘʥʠʯʠʚʘʝʪʩʷ ʢʦʣʦʨʠʩʪʠʯʝʩʢʦʡ (ʠʣʠ ʠʤʧʨʝʩʩʠʦʥʠʩʪʩʢʦʡ) ʢʦʥʮʝʧʮʠʝʡ ʟʚʫʢʘ, 

ʦʩʥʦʚʳʚʘʶʱʝʡʩʷ ʥʘ ʟʚʫʢʦʚʳʭ ʵʬʬʝʢʪʘʭ, ʥʦ ʚʦʩʭʦʜʠʪ ʢ ʢʘʪʝʛʦʨʠʠ ʧʠʩʴʤʘ, 

ʦʧʠʨʘʶʱʝʛʦʩʷ ʥʘ ʨʷʜ ʧʨʠʝʤʦʚ soundprocessing177. ʈʘʩʩʫʞʜʘʷ ʦ ʥʝʚʦʟʤʦʞʥʦʩʪʠ 

ʪʦʯʥʦʛʦ ʚʦʩʩʦʟʜʘʥʠʷ ʩʧʝʮʠʬʠʯʝʩʢʦʡ ʤʫʟʳʢʘʣʴʥʦʡ ʬʦʨʤʳ ʚ ʫʩʣʦʚʠʷʭ 

ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʷʟʳʢʘ, ʄ. ʃʠʥʢʩ ʬʦʢʫʩʠʨʫʝʪ ʩʚʦʝ ʚʥʠʤʘʥʠʝ ʥʘ ʙʦʣʝʝ ʦʙʱʝʡ 

ʢʘʪʝʛʦʨʠʠ ʨʘʟʚʠʪʠʷ ʢʘʢ ʪʘʢʦʚʦʡ. ʇʨʦʜʦʣʞʘʷ ʩʚʦʶ ʤʳʩʣʴ ʚ ʦʪʥʦʰʝʥʠʠ ʨʘʟʚʠʪʠʷ 

ʢʘʢ ʧʨʦʮʝʩʩʘ, ʠʩʩʣʝʜʦʚʘʪʝʣʴ ʧʦʜʯʝʨʢʠʚʘʝʪ: çʇʦʥʷʪʠʝ ʨʘʟʚʠʪʠʷ ʠʣʠ ʧʨʦʮʝʩʩʘ 

ʧʦʟʚʦʣʷʝʪ ʥʘʤ ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʷʚʣʝʥʠʝ ʚ ʙʦʣʝʝ ʰʠʨʦʢʦʤ ʤʘʩʰʪʘʙʝ. ɺ ʩʣʫʯʘʝ ʬʫʛʠ 

ʵʪʦ ʦʟʥʘʯʘʝʪ ʨʘʟʚʠʪʠʝ ʪʝʤ ʠ ʠʭ ʠʟʤʝʥʝʥʠʝ. ɺʩʝ, ʯʪʦ ʥʘʤ ʥʫʞʥʦ ʩʜʝʣʘʪʴ, ʵʪʦ ʥʘʡʪʠ 

ʪʝʤʳ ʚ ñʋʣʠʩʩʝòè178. 

ʆʧʨʘʚʜʳʚʘʷ ʪʨʘʢʪʦʚʢʫ ʛʣʘʚʳ çʉʠʨʝʥʳè ʢʘʢ ʬʫʛʠ, ʠʩʩʣʝʜʦʚʘʪʝʣʴ ʦʧʠʨʘʝʪʩʷ 

ʥʘ ʚʳʜʝʣʝʥʥʳʝ ʩʘʤʠʤ ɹʝʨʠʦ ʧʷʪʴ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʤʫʟʳʢʘʣʴʥʦʛʦ ʷʟʳʢʘ, 

ʧʨʠʩʫʪʩʪʚʫʶʱʠʝ ʚ ʚʝʨʙʘʣʴʥʦʡ ʪʢʘʥʠ çʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè, ʠ ʨʘʩʩʤʘʪʨʠʚʘʝʪ ʠʭ 

ʢʘʢ ʩʚʦʝʦʙʨʘʟʥʳʝ ʤʫʟʳʢʘʣʴʥʳʝ ʪʝʤʳ, ʧʨʦʥʠʟʳʚʘʶʱʠʝ ʚʩʶ ʛʣʘʚʫ çʉʠʨʝʥʳè. ʄ. 

ʃʠʥʢʩ ʧʨʠʭʦʜʠʪ ʢ ʩʣʝʜʫʶʱʝʤʫ ʚʳʚʦʜʫ: çɺʦʟʚʨʘʱʘʷʩʴ ʢ ʥʘʰʝʤʫ ʪʝʟʠʩʫ ʦ ʬʫʛʝ ʢʘʢ 

ʦʜʥʦʚʨʝʤʝʥʥʦʤ ʥʘʣʦʞʝʥʠʠ ʤʥʦʞʝʩʪʚʘ ʟʘʧʠʩʘʥʥʳʭ ʥʘ ʣʝʥʪʫ ʛʦʣʦʩʦʚ, ʤʥʦʞʝʩʪʚʘ 

ʷʟʳʢʦʚ ʚ ʜʦʧʦʣʥʝʥʠʝ ʢ ʨʘʟʣʠʯʥʳʤ ʚʨʝʤʝʥʥӢrʤ ʠ ʜʠʥʘʤʠʯʝʩʢʠʤ ʦʪʥʦʰʝʥʠʷʤ, ʘ 

ʪʘʢʞʝ ʢ ʬʠʣʴʪʨʘʮʠʠ ʩ ʧʦʤʦʱʴʶ ʩʨʝʜʩʪʚ ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʦʡ ʤʫʟʳʢʠ, ʪʝʢʩʪ 

ɼʞʦʡʩʘ [ʚ ʦʙʨʘʙʦʪʢʝ ɹʝʨʠʦ] ʨʘʩʢʨʳʚʘʝʪ ʥʝʢʦʪʦʨʳʝ ʯʝʨʪʳ ʧʦʣʠʬʦʥʠʯʝʩʢʦʡ 

ʩʪʨʫʢʪʫʨʳ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʧʨʦʮʝʩʩʘè179. ʄʫʟʳʢʦʚʝʜ ʨʝʟʶʤʠʨʫʝʪ: çʊʝʤʳ ʙʳʣʠ 

ʠʟʤʝʥʝʥʳ, ʧʦʩʪʘʚʣʝʥʳ ʚ ʦʪʥʦʰʝʥʠʷ ʚʟʘʠʤʦʟʘʚʠʩʠʤʦʩʪʠ ʠʣʠ, ʩʣʦʚʘʤʠ ɹʝʨʠʦ, 

ñʥʦʚʳʝ ʦʪʥʦʰʝʥʠʷ ʙʳʣʠ ʫʩʪʘʥʦʚʣʝʥʳ ʤʝʞʜʫ ʵʣʝʤʝʥʪʘʤʠ ʠʩʭʦʜʥʦʛʦ 

ʤʘʪʝʨʠʘʣʘòè180. 

                                                 
177 Di Scipio A. Da unôesperienza in ascolto tra phon® e logos. Testo, suono e musica in çThema (Omaggio a Joyce)è di 

Berio // Il saggiatore musicale. 2000. Vol. 7(2). P. 325 ï 359.  
178 Links ʄ. Thema Omaggio a Joyce ï Expression as meaning [Electronic source]. URL: 

https://www.researchgate.net/publication/319880676_Expression_as_a_meaning (accessed: 4.11.2018). ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. 

ɸ, 57. 
179 Ibid. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 58. 
180 Ibid. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 59. 
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ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʠʩʩʣʝʜʦʚʘʪʝʣʴ ʘʢʮʝʥʪʠʨʫʝʪ ʚʥʠʤʘʥʠʝ ʠʤʝʥʥʦ ʥʘ 

ʤʫʟʳʢʘʣʴʥʳʭ ʧʨʦʮʝʩʩʘʭ, ʨʘʩʩʤʦʪʨʝʥʥʳʭ ʚ ʪʝʦʨʝʪʠʯʝʩʢʦʡ ʯʘʩʪʠ ʥʘʩʪʦʷʱʝʡ 

ʜʠʩʩʝʨʪʘʮʠʠ ʢʘʢ ʚʘʨʴʠʨʦʚʘʥʠʝ ʤʫʟʳʢʘʣʴʥʦ ʪʨʘʢʪʦʚʘʥʥʦʛʦ ʚʝʨʙʘʣʴʥʦʛʦ ʤʘʪʝʨʠʘʣʘ 

ʥʘ ʦʩʥʦʚʝ ʪʘʢʠʭ ʧʘʨʘʤʝʪʨʦʚ ʢʘʢ ʩʢʦʨʦʩʪʴ, ʜʠʥʘʤʠʢʘ, ʘ ʪʘʢʞʝ ʧʣʦʪʥʦʩʪʴ ʪʝʢʩʪʫʨʳ. 

ʀʥʳʤʠ ʩʣʦʚʘʤʠ, ʨʘʟʚʠʪʠʝ ʢʘʢ ʧʨʦʮʝʩʩ ʧʦʣʫʯʘʝʪ ʧʨʝʪʚʦʨʝʥʠʝ ʧʨʝʞʜʝ ʚʩʝʛʦ ʥʘ 

ʦʩʥʦʚʝ ʘʢʫʩʪʠʯʝʩʢʠʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʟʚʫʢʘ.  

ʇʦʢʘʟʘʪʝʣʴʥʳʤʠ ʧʨʝʜʩʪʘʚʣʷʶʪʩʷ ʠ ʢʦʤʤʝʥʪʘʨʠʠ ʩʘʤʦʛʦ ʃ. ɹʝʨʠʦ, 

ʧʨʝʜʩʪʘʚʣʝʥʥʳʝ ʚ ʝʛʦ ʩʪʘʪʴʝ çʇʦʵʟʠʷ ʠ ʤʫʟʳʢʘ: ʦʧʳʪè, ʧʦʩʚʷʱʝʥʥʦʡ ʦʧʠʩʘʥʠʶ 

ʧʨʠʥʮʠʧʦʚ ʨʘʙʦʪʳ ʩ ʚʝʨʙʘʣʴʥʳʤ ʤʘʪʝʨʠʘʣʦʤ, ʠʩʧʦʣʴʟʫʝʤʳʭ ʚ çʊʝʤʝ. 

ʇʨʠʥʦʰʝʥʠʠ ɼʞʦʡʩʫè181.  

ʇʨʝʞʜʝ ʚʩʝʛʦ, ʢʦʤʧʦʟʠʪʦʨ ʘʢʮʝʥʪʠʨʫʝʪ ʚʥʠʤʘʥʠʝ ʥʘ ʟʚʫʢʦʚʳʭ ʢʘʯʝʩʪʚʘʭ 

ʷʟʳʢʘ, ʠʩʯʝʨʧʳʚʘʶʱʝ ʨʘʩʢʨʳʪʳʭ ɼʞʦʡʩʦʤ. ɹʝʨʠʦ ʧʦʷʩʥʷʝʪ ʧʦ ʵʪʦʤʫ ʧʦʚʦʜʫ: çʗ 

ʫʩʪʨʦʠʣ ʵʢʩʧʝʨʠʤʝʥʪ, ʩʪʨʝʤʷʩʴ ʢ ʧʦʩʪʝʧʝʥʥʦʤʫ ʤʫʟʳʢʘʣʴʥʦʤʫ ʨʘʟʚʠʪʠʶ, 

ʦʩʥʦʚʘʥʥʦʤʫ ʥʘ ʦʜʥʠʭ ʪʦʣʴʢʦ ʚʝʨʙʘʣʴʥʳʭ ʵʣʝʤʝʥʪʘʭ, ʧʨʝʜʣʦʞʝʥʥʳʭ ʞʝʥʩʢʠʤ 

ʛʦʣʦʩʦʤ, ʯʠʪʘʶʱʠʤ ʧʦʵʪʠʯʝʩʢʠʡ ʪʝʢʩʪ. ʆʯʝʚʠʜʥʦ, ʯʪʦ ʩ ʧʦʤʦʱʴʶ ʵʣʝʢʪʨʦʥʥʦʡ 

ʤʫʟʳʢʠ ʤʦʞʥʦ ʜʦʚʦʣʴʥʦ ʜʘʣʝʢʦ ʫʡʪʠ ʚ ʪʦʤ, ʯʪʦ ʢʘʩʘʝʪʩʷ ʠʥʪʝʛʨʘʮʠʠ ʠ 

ʥʝʧʨʝʨʳʚʥʦʩʪʠ ʤʝʞʜʫ ʨʘʟʣʠʯʥʳʤʠ ʟʚʫʢʦʚʳʤʠ ʩʪʨʫʢʪʫʨʘʤʠ [é]è182. ʎʝʣʴʶ ɹʝʨʠʦ 

ʷʚʣʷʝʪʩʷ ʜʘʣʴʥʝʡʰʝʝ ʠʩʩʣʝʜʦʚʘʥʠʝ ʤʫʟʳʢʘʣʴʥʳʭ ʢʘʯʝʩʪʚ ʷʟʳʢʘ çʉʠʨʝʥè ʚ 

ʫʩʣʦʚʠʷʭ ʤʫʟʳʢʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ, ʯʪʦ ʨʘʩʢʨʳʚʘʝʪʩʷ ʚ ʩʣʝʜʫʶʱʠʭ ʩʣʦʚʘʭ 

ʢʦʤʧʦʟʠʪʦʨʘ: çʊʝʤ ʥʝ ʤʝʥʝʝ, ʫʞʝ ʥʘ ʵʪʦʡ ʦʯʝʥʴ ʧʨʦʩʪʦʡ ʩʪʘʜʠʠ ʦʙʨʘʙʦʪʢʠ ʤʦʞʥʦ 

ʩʧʦʢʦʡʥʦ ʦʪʣʦʞʠʪʴ ʯʪʝʥʠʝ ɼʞʦʡʩʘ ʠ ʩʜʝʣʘʪʴ ʨʝʰʠʪʝʣʴʥʳʡ ʰʘʛ ʚ ʩʪʦʨʦʥʫ ʙʦʣʝʝ 

ʤʫʟʳʢʘʣʴʥʦʛʦ ʨʘʟʚʠʪʠʷ ʪʝʢʩʪʘè183. 

ɺ ʵʪʦʡ ʞʝ ʩʪʘʪʴʝ ʢʦʤʧʦʟʠʪʦʨ ʧʨʠʚʦʜʠʪ ʧʦʜʨʦʙʥʦʝ ʦʧʠʩʘʥʠʝ 

ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʠʭ ʧʨʝʦʙʨʘʟʦʚʘʥʠʡ, ʧʨʠʤʝʥʝʥʥʳʭ ʢ ʪʝʢʩʪʫ ʣʠʪʝʨʘʪʫʨʥʦʛʦ 

ʧʝʨʚʦʠʩʪʦʯʥʠʢʘ, ʫʪʦʯʥʷʷ ʩʘʤʦ ʧʦʥʷʪʠʝ ʧʨʦʮʝʩʩʘ ʢʘʢ çʙʦʣʝʝ ʤʫʟʳʢʘʣʴʥʦʛʦ 

ʨʘʟʚʠʪʠʷ ʪʝʢʩʪʘè. ʊʘʢ, ɹʝʨʠʦ ʛʦʚʦʨʠʪ ʦ ʪʦʤ, ʯʪʦ çʧʦʩʪʦʷʥʥʳʝ ʢʦʣʝʙʘʥʠʷ 

ʚʨʝʤʝʥʥӢrʭ ʠ ʜʠʥʘʤʠʯʝʩʢʠʭ ʦʪʥʦʰʝʥʠʡè ʜʝʣʘʶʪ ʦʯʝʚʠʜʥʦʡ çʙ·ʣʴʰʫʶ ʩʣʦʞʥʦʩʪʴ 
                                                 
181 ʇʦʣʥʳʡ ʧʝʨʝʚʦʜ ʩʪʘʪʴʠ ʃ. ɹʝʨʠʦ çʇʦʵʟʠʷ ʠ ʤʫʟʳʢʘ: ʦʧʳʪè ʜʘʝʪʩʷ ʚ ʦʜʥʦʡ ʠʟ ʧʫʙʣʠʢʘʮʠʡ ʘʚʪʦʨʘ ʥʘʩʪʦʷʱʝʡ 

ʜʠʩʩʝʨʪʘʮʠʠ (ʉʤ. ʩʧʠʩʦʢ ʣʠʪʝʨʘʪʫʨʳ: ʅʠʢʫʣʠʥʘ ɸ. ɺ. ʃʶʯʘʥʦ ɹʝʨʠʦ. ʇʦʵʟʠʷ ʠ ʤʫʟʳʢʘ: ʆʧʳʪ. Po®sie et musique ï 

une exp®rience // ʋʯʝʥʳʝ ʟʘʧʠʩʢʠ ʈɸʄ ʠʤ. ɻʥʝʩʠʥʳʭ. ʇʝʨʝʚʦʜ ʩ ʬʨʘʥʮʫʟʩʢʦʛʦ ɸʥʘʩʪʘʩʠʠ ʅʠʢʫʣʠʥʦʡ. ï 2020. ï ˉ1 

(32).nʉ. 79 ï 90). ʉʤ. ʪʘʢʞʝ ʇʨʠʣʦʞʝʥʠʝ ɹ.  
182 Berio L. Po®sie et musique. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 60. 
183 Ibid. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 61. 
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ʠ ʙ·ʣʴʰʝʝ ʟʚʫʢʦʚʦʝ ʥʘʧʨʷʞʝʥʠʝè, ʦ çʩʠʩʪʝʤʘʪʠʯʝʩʢʠ ʚʘʨʴʠʨʫʝʤʦʤ ʨʘʩʧʨʝʜʝʣʝʥʠʠ 

ʪʝʤʙʨʦʚ ʠ ʨʝʛʠʩʪʨʦʚ ʚ ʧʦʚʪʦʨʷʶʱʠʭʩʷ ʛʨʫʧʧʘʭ, ʷʚʣʷʶʱʠʭ ʩʦʙʦʡ ʥʘʩʪʦʷʱʠʝ 

ʤʫʟʳʢʘʣʴʥʳʝ ʵʧʠʟʦʜʳ, ʚ ʢʦʪʦʨʳʭ ʨʘʟʣʠʯʥʳʝ ʟʚʫʢʦʚʳʝ ʭʘʨʘʢʪʝʨʳ ʠʤʝʶʪ 

ʪʝʥʜʝʥʮʠʶ ʦʙʲʝʜʠʥʷʪʴʩʷ ʚ ʙʣʦʢʠ, ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʷʷʩʴ ʠ ʚʟʘʠʤʦʜʦʧʦʣʥʷʷ ʜʨʫʛ 

ʜʨʫʛʘè184. 

ʆʜʥʠʤ ʠʟ ʧʘʨʘʤʝʪʨʦʚ ʧʨʝʦʙʨʘʟʦʚʘʥʠʡ ʚʝʨʙʘʣʴʥʦʛʦ ʤʘʪʝʨʠʘʣʘ ʚ 

çʇʨʠʥʦʰʝʥʠʠ ɼʞʦʡʩʫè ʷʚʣʷʝʪʩʷ ʧʣʦʪʥʦʩʪʴ ʟʚʫʢʦʚʦʡ ʪʝʢʩʪʫʨʳ. ʊʘʢ, ɹʝʨʠʦ 

ʛʦʚʦʨʠʪ ʦ çʨʘʟʣʠʯʥʳʭ ʩʢʦʨʦʩʪʷʭ ʨʘʩʧʨʝʜʝʣʝʥʠʷ ʟʚʫʢʦʚ ʠ ʙʦʣʝʝ ʠʣʠ ʤʝʥʝʝ 

ʧʣʦʪʥʳʭ ʩʙʣʠʞʝʥʠʷʭ ʤʝʞʜʫ ʥʠʤʠè, ʙʣʘʛʦʜʘʨʷ ʢʦʪʦʨʳʤ çʙʳʣʠ ʧʦʣʫʯʝʥʳ ʪʘʢʠʝ 

ʩʦʯʝʪʘʥʠʷ ʩʦʛʣʘʩʥʳʭ, ʢʦʪʦʨʳʝ ʥʘʰ ʛʦʣʦʩʦʚʦʡ ʘʧʧʘʨʘʪ ʚʦʩʧʨʦʠʟʚʦʜʠʪ ʩ ʪʨʫʜʦʤè, ʦ 

çʙʦʛʘʪʩʪʚʝ ʘʨʪʠʢʫʣʷʮʠʠè185. 

ɺ ʮʝʣʦʤ, ɹʝʨʠʦ ʦʪʤʝʯʘʝʪ ʚ ʦʪʥʦʰʝʥʠʠ ʨʘʙʦʪʳ ʩ ʠʩʭʦʜʥʳʤ ʚʝʨʙʘʣʴʥʳʤ 

ʤʘʪʝʨʠʘʣʦʤ ʛʣʘʚʳ çʉʠʨʝʥʳè: çʅʘʢʦʥʝʮ, ʥʝ ʩʣʝʜʫʝʪ ʟʘʙʳʚʘʪʴ, ʯʪʦ ʪʦʣʴʢʦ ʪʝ 

ʘʩʧʝʢʪʳ, ʢʦʪʦʨʳʝ ʥʘʠʙʦʣʝʝ ʦʯʝʚʠʜʥʦ ʚʦʩʧʨʠʥʠʤʘʶʪʩʷ ʧʨʠ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦʤ 

ʯʪʝʥʠʠ ʪʝʢʩʪʘ, ʙʳʣʠ ʧʨʠʥʷʪʳ ʚʦ ʚʥʠʤʘʥʠʝ: ʥʝ ʨʝʟʫʣʴʪʘʪʳ ʬʠʟʠʯʝʩʢʦʛʦ ʘʥʘʣʠʟʘ 

ʚʦʢʘʣʴʥʦʛʦ ʤʘʪʝʨʠʘʣʘ, ʘ ʪʦʣʴʢʦ ʩʣʦʚʘ ʠ ʬʦʥʝʪʠʯʝʩʢʠʝ ʬʫʥʢʮʠʠ ʩ ʠʭ ʢʦʥʪʝʢʩʪʥʳʤ 

ʟʥʘʯʝʥʠʝʤ. ɺ ʯʘʩʪʥʦʩʪʠ ï ʧʝʨʠʦʜʳ ʨʘʟʣʠʯʥʦʡ ʧʨʦʪʷʞʝʥʥʦʩʪʠ, ʠʟʦʣʠʨʦʚʘʥʥʳʝ 

ʩʣʦʚʘ, ʫʩʝʯʝʥʠʝ ʩʣʦʚ, ʜʠʥʘʤʠʯʝʩʢʠʝ ʢʦʥʪʨʘʩʪʳ, ʧʦʯʪʠ ʯʪʦ ʧʝʨʠʦʜʠʯʥʳʝ ʨʠʪʤʳ ʠ 

ʪ. ʜ.è186. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʧʨʦʩʦʜʠʯʝʩʢʠʝ ʘʩʧʝʢʪʳ, ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʚʦʩʧʨʠʥʠʤʘʝʤʳʝ 

ʩʣʫʰʘʪʝʣʝʤ ʚ ʛʦʣʦʩʝ ʂʵʪʠ ɹʝʨʙʝʨʷʥ, ʯʠʪʘʶʱʝʡ ʪʝʢʩʪ (ʧʨʦʪʷʞʝʥʥʦʩʪʴ ʩʝʛʤʝʥʪʦʚ 

ʪʝʢʩʪʘ, ʧʝʨʠʦʜʠʯʥʳʝ ʨʠʪʤʳ, ʧʘʫʟʳ, ʘ ʪʘʢʞʝ ʠʛʨʘ ʨʝʛʠʩʪʨʦʚ ʠ ʪʝʤʙʨʦʚ, 

ʜʠʥʘʤʠʯʝʩʢʠʝ ʢʦʥʪʨʘʩʪʳ), ʚʳʭʦʜʷʪ ʥʘ ʧʝʨʚʳʡ ʧʣʘʥ. ʀʥʳʤʠ ʩʣʦʚʘʤʠ, ʚʝʨʙʘʣʴʥʘʷ 

çʪʝʤʘè ʤʳʩʣʠʪʩʷ ʢʦʤʧʦʟʠʪʦʨʦʤ ʩʢʚʦʟʴ ʧʨʠʟʤʫ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦʛʦ ʚʦʩʧʨʠʷʪʠʷ ʝʝ 

ʚ ʢʘʯʝʩʪʚʝ ʪʝʤʙʨʦʚʦ-ʚʳʨʘʟʠʪʝʣʴʥʦʛʦ ʢʦʤʧʣʝʢʩʘ, ʘʛʦʛʠʢʠ ʟʚʫʯʘʱʝʡ ʨʝʯʠ ʚ 

ʠʩʧʦʣʥʝʥʠʠ ʂʵʪʠ ɹʝʨʙʝʨʷʥ ʥʘʯʘʣʴʥʦʛʦ ʬʨʘʛʤʝʥʪʘ ʛʣʘʚʳ çʉʠʨʝʥʳè. ʅʘ ʦʩʥʦʚʝ 

ʧʨʝʦʙʨʘʟʦʚʘʥʠʡ ʚʝʨʙʘʣʴʥʦʛʦ ʤʘʪʝʨʠʘʣʘ ʛʣʘʚʳ çʉʠʨʝʥʳè ʧʨʦʠʩʭʦʜʠʪ ʩʪʘʥʦʚʣʝʥʠʝ 

ʧʨʝʞʜʝ ʚʩʝʛʦ ʤʫʟʳʢʘʣʴʥʳʭ ʧʨʦʮʝʩʩʦʚ, ʧʦʜʦʙʥʳʭ ʪʝʤ, ʢʦʪʦʨʳʝ ʦʧʠʩʘʥʳ 

                                                 
184 Ibid. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 62, 63.  
185 Ibid. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 64.  
186 Ibid. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 65. 
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ʢʦʤʧʦʟʠʪʦʨʦʤ ʚ ʦʪʥʦʰʝʥʠʠ ʝʛʦ ʩʦʯʠʥʝʥʠʡ ʜʣʷ ʦʨʢʝʩʪʨʘ ï çɸʣʣʠʣʫʡʷè ʠ 

çɼʝʚʷʪʳʡ ʯʘʩè.  

ɺ ʪʦ ʞʝ ʚʨʝʤʷ ʥʝʣʴʟʷ ʛʦʚʦʨʠʪʴ ʦ ʧʦʣʥʦʤ ʨʘʟʨʫʰʝʥʠʠ ʩʤʳʩʣʦʚʦʡ ʩʪʦʨʦʥʳ 

ʩʣʦʚʘ. ɹʝʨʠʦ ʫʪʦʯʥʷʝʪ: çʉ ʧʦʤʦʱʴʶ ʵʪʠʭ ʩʨʝʜʩʪʚ [ʩʨʝʜʩʪʚ ʵʣʝʢʪʨʦʥʥʦʡ ʤʫʟʳʢʠ], 

ʷ ʧʦʧʳʪʘʣʩʷ ʵʢʩʧʝʨʠʤʝʥʪʘʣʴʥʦ ʧʨʦʪʝʩʪʠʨʦʚʘʪʴ ʥʦʚʫʶ ʚʦʟʤʦʞʥʦʩʪʴ ʚʩʪʨʝʯʠ 

ʤʝʞʜʫ ʯʪʝʥʠʝʤ ʧʦʵʪʠʯʝʩʢʦʛʦ ʪʝʢʩʪʘ ʠ ʤʫʟʳʢʦʡ, ʙʝʟ ʪʦʛʦ, ʯʪʦʙʳ ʩʦʶʟ ʦʙʷʟʘʪʝʣʴʥʦ 

ʜʦʣʞʝʥ ʙʳʣ ʨʘʟʨʝʰʠʪʴʩʷ ʚ ʧʦʣʴʟʫ ʦʜʥʦʡ ʠʟ ʜʚʫʭ ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʩʠʩʪʝʤ: ʧʳʪʘʷʩʴ, 

ʩʢʦʨʝʝ, ʩʜʝʣʘʪʴ ʨʝʯʴ ʩʧʦʩʦʙʥʦʡ ʘʩʩʠʤʠʣʠʨʦʚʘʪʴ ʠ ʧʦʣʥʦʩʪʴʶ ʦʙʫʩʣʦʚʣʠʚʘʪʴ 

ʤʫʟʳʢʘʣʴʥʳʡ ʬʘʢʪè187. 

ʇʨʝʜʩʪʘʚʣʷʝʪʩʷ, ʯʪʦ ʠʤʝʥʥʦ ʤʫʟʳʢʘʣʴʥʳʝ ʧʨʦʮʝʩʩʳ ʢʘʢ ʥʘʠʙʦʣʝʝ 

ʦʯʝʚʠʜʥʳʝ ʚ ʵʪʦʡ ʧʴʝʩʝ ʷʚʣʷʶʪʩʷ ʠ ʙʦʣʝʝ ʠʟʫʯʝʥʥʳʤʠ ʤʫʟʳʢʦʚʝʜʘʤʠ. ʅʘʧʨʦʪʠʚ, 

ʩʣʦʚʦ ʢʘʢ ʩʤʳʩʣ ʠ ʝʛʦ ʨʦʣʴ ʚ ʤʫʟʳʢʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ çʊʝʤʳè ʧʨʘʢʪʠʯʝʩʢʠ ʥʝ 

ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʚ ʫʧʦʤʷʥʫʪʳʭ ʠʩʩʣʝʜʦʚʘʥʠʷʭ.  

ɺ ʧʦʩʣʝʜʫʶʱʝʤ ʘʥʘʣʠʟʝ ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʧʨʠʥʮʠʧʳ ʢʦʤʧʦʟʠʪʦʨʩʢʦʡ 

ʨʘʙʦʪʳ ɹʝʨʠʦ ʢʘʢ ʩʦ ʟʚʫʢʦʚʦʡ, ʪʘʢ ʠ ʩʦ ʩʤʳʩʣʦʚʦʡ ʩʪʦʨʦʥʦʡ ʩʣʦʚʘ. 

ʅʝʜʦʩʪʘʪʦʯʥʦʩʪʴ ʠʩʩʣʝʜʦʚʘʥʠʡ ʚ ʦʪʥʦʰʝʥʠʠ ʚʪʦʨʦʛʦ, çʩʤʳʩʣʦʚʦʛʦè ʘʩʧʝʢʪʘ 

ʩʣʦʚʘ ʧʦʚʣʠʷʣʦ ʥʘ ʩʧʝʮʠʬʠʢʫ ʥʘʰʝʛʦ ʘʥʘʣʠʟʘ188. ɸʢʮʝʥʪ ʩʜʝʣʘʥ ʠʤʝʥʥʦ ʥʘ 

ʩʤʳʩʣʦʚʦʡ ʩʪʦʨʦʥʝ ʩʣʦʚʘ ʠ ʝʛʦ ʨʦʣʠ ʚ ʤʫʟʳʢʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ çʊʝʤʳè.  

ʉʣʦʚʦ ʢʘʢ ʢʦʥʩʪʨʫʢʪʠʚʥʳʡ ʵʣʝʤʝʥʪ ʦʩʤʳʩʣʝʥʥʦʡ ʨʝʯʠ ʩʤʳʢʘʝʪʩʷ ʩ 

ʧʦʥʷʪʠʝʤ ʤʫʟʳʢʘʣʴʥʦʡ ʪʝʤʳ ʢʘʢ ʢʦʥʩʪʨʫʢʪʠʚʥʦʛʦ ʵʣʝʤʝʥʪʘ ʨʘʟʚʠʪʠʷ. 

ɺʝʨʙʘʣʴʥʳʝ ʪʝʤʳ çʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè ʢʦʥʮʝʥʪʨʠʨʫʶʪ ʚ ʩʝʙʝ ʠ ʦʧʨʝʜʝʣʝʥʥʦʝ 

ʦʙʨʘʟʥʦʝ ʩʦʜʝʨʞʘʥʠʝ, ʩʚʷʟʘʥʥʦʝ, ʚ ʯʘʩʪʥʦʩʪʠ, ʩ ʦʨʠʛʠʥʘʣʴʥʳʤ ʠ ʥʝʧʦʚʪʦʨʠʤʳʤ 

ʧʦʵʪʠʯʝʩʢʠʤ ʤʠʨʦʤ çʉʠʨʝʥè. ʇʨʝʜʩʪʘʚʣʷʝʪʩʷ, ʯʪʦ ʧʨʝʜʣʦʞʝʥʥʦʝ ɺ.ɹ. ɺʘʣʴʢʦʚʦʡ 

ʦʧʨʝʜʝʣʝʥʠʝ ʪʝʤʳ ʤʫʟʳʢʘʣʴʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ʢʘʢ çʠʥʜʠʚʠʜʫʘʣʴʥʦʛʦ ʦʙʨʘʟʥʦ-

ʢʦʥʩʪʨʫʢʪʠʚʥʦʛʦ ʠʥʚʘʨʠʘʥʪʘ ʨʘʟʚʠʪʠʷè189 ʦʢʘʟʳʚʘʝʪʩʷ ʚʧʦʣʥʝ ʧʨʠʤʝʥʠʤʳʤ ʢ 

ʚʝʨʙʘʣʴʥʳʤ ʪʝʤʘʤ çʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè.  

ʀʪʘʢ, ʨʦʣʴ ʪʝʤʘʪʠʯʝʩʢʠʭ ʵʣʝʤʝʥʪʦʚ ʠʛʨʘʶʪ ʠʥʜʠʚʠʜʫʘʣʠʟʠʨʦʚʘʥʥʳʝ ʠ 

ʥʘʠʙʦʣʝʝ ʮʝʣʦʩʪʥʳʝ ʚ ʩʠʥʪʘʢʩʠʯʝʩʢʦʤ ʦʪʥʦʰʝʥʠʠ ʪʝʢʩʪʦʚʳʝ ʵʣʝʤʝʥʪʳ (ʩʣʦʚʘ, 
                                                 
187 Ibid. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 66. 
188 ʉʨʝʜʠ ʘʥʘʣʠʪʠʯʝʩʢʠʭ ʨʘʙʦʪ ʦʪʤʝʪʠʤ ʠʩʩʣʝʜʦʚʘʥʠʝ ʍ. ɹʦʩʤʳ, ʥʘʠʙʦʣʝʝ ʧʦʣʥʦ ʧʨʠʙʣʠʞʝʥʥʦʝ ʢ ʨʘʩʩʤʦʪʨʝʥʠʶ 

ʩʣʦʚʘ ʢʘʢ ʥʦʩʠʪʝʣʷ ʩʤʳʩʣʘ, ʦʜʥʦʚʨʝʤʝʥʥʦ ï ʢʦʥʩʪʨʫʢʪʠʚʥʦʛʦ ʵʣʝʤʝʥʪʘ ʢʦʤʧʦʟʠʮʠʠ. 
189 ɺʘʣʴʢʦʚʘ ɺ. ɹ. ʄʫʟʳʢʘʣʴʥʳʡ ʪʝʤʘʪʠʟʤ ï ʤʳʰʣʝʥʠʝ ï ʢʫʣʴʪʫʨʘ. ʉ. 18.  
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ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ ʠ ʬʨʘʟʳ) ï ʦʜʥʦʚʨʝʤʝʥʥʦ ʥʦʩʠʪʝʣʠ ʦʙʨʘʟʥʦʛʦ ʩʦʜʝʨʞʘʥʠʷ. 

ʇʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ ʩʣʦʚ (ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʝ ʦʪʜʝʣʴʥʳʤ ʩʪʨʦʬʘʤ ʪʝʢʩʪʦʚʦʛʦ 

ʬʨʘʛʤʝʥʪʘ, ʦʪʢʨʳʚʘʶʱʝʛʦ ʛʣʘʚʫ çʉʠʨʝʥʳè) ʚ ʥʠʞʝʧʨʠʚʝʜʝʥʥʦʤ ʘʥʘʣʠʟʝ 

ʦʪʦʞʜʝʩʪʚʣʷʶʪʩʷ ʩ ʪʝʤʘʤʠ ʤʫʟʳʢʘʣʴʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ, ʚʳʯʣʝʥʝʥʥʳʝ ʠʟ ʥʠʭ 

ʤʥʦʛʦʢʨʘʪʥʦ ʧʦʚʪʦʨʷʝʤʳʝ ʩʣʦʚʘ ʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ ï ʩ ʤʫʟʳʢʘʣʴʥʳʤʠ ʤʦʪʠʚʘʤʠ, 

ʩʦʜʝʨʞʘʱʠʤʠʩʷ ʚ ʪʝʤʘʭ. ɼʝʬʨʘʛʤʝʥʪʘʮʠʷ ʪʝʤʳ ʠʣʠ ʧʨʦʮʝʩʩ ʝʝ ʨʘʟʣʦʞʝʥʠʷ ʥʘ 

ʦʪʜʝʣʴʥʳʝ ʵʣʝʤʝʥʪʳ ʚ ʧʨʦʮʝʩʩʝ ʨʘʟʚʠʪʠʷ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʧʦ ʘʥʘʣʦʛʠʠ ʩ 

ʧʨʠʥʮʠʧʘʤʠ ʧʦʣʠʬʦʥʠʯʝʩʢʦʡ ʨʘʟʨʘʙʦʪʢʠ ʤʫʟʳʢʘʣʴʥʦʡ ʪʝʤʳ. ʉʘʤʘ ʞʝ çʊʝʤʘè 

(ʥʘʯʘʣʴʥʳʡ ʬʨʘʛʤʝʥʪ ʛʣʘʚʳ çʉʠʨʝʥʳè) ʘʥʘʣʠʟʠʨʫʝʪʩʷ ʢʘʢ ʢʦʤʧʣʝʢʩ 

ʚʟʘʠʤʦʩʚʷʟʘʥʥʳʭ ʪʝʤ ʠ ʤʦʪʠʚʦʚ, ʧʨʝʜʧʦʩʣʘʥʥʳʡ ʩʦʯʠʥʝʥʠʶ ʠ ʩʣʫʞʘʱʠʡ ʦʩʥʦʚʦʡ 

ʜʘʣʴʥʝʡʰʝʛʦ ʨʘʟʚʠʪʠʷ. ɿʘ ʦʩʥʦʚʫ ʚʟʷʪ ʪʝʢʩʪ ʥʘ ʘʥʛʣʠʡʩʢʦʤ ʷʟʳʢʝ ʢʘʢ ʦʙʣʘʜʘʶʱʠʡ 

ʥʘʠʙʦʣʴʰʝʡ ʩʪʝʧʝʥʴʶ çʯʠʪʘʝʤʦʩʪʠè ʠ ʩʦʜʝʨʞʘʱʠʡ ʨʘʟʣʠʯʠʤʳʝ ʥʘ ʩʣʫʭ ʩʣʦʚʘ ʠ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ ʩʣʦʚ. ʆʩʥʦʚʥʳʝ ʚʳʚʦʜʳ ʘʥʘʣʠʟʘ çʊʝʤʳ. ʇʨʠʥʦʰʝʥʠʷ 

ɼʞʦʡʩʫè ʠʩʧʦʣʴʟʫʶʪʩʷ ʚ ʜʘʣʴʥʝʡʰʝʤ ʨʘʩʩʤʦʪʨʝʥʠʠ çʉʝʢʚʝʥʮʠʠ IIIè ʠ 

çʉʠʤʬʦʥʠʠè.  

ʅʠʞʝ ʧʨʠʚʦʜʠʪʩʷ ʥʘʯʘʣʴʥʳʡ ʬʨʘʛʤʝʥʪ ʛʣʘʚʳ çʉʠʨʝʥʳè, ʮʠʪʠʨʫʝʤʳʡ ɹʝʨʠʦ 

ʚ ʩʪʘʪʴʝ çʇʦʵʟʠʷ ʠ ʤʫʟʳʢʘ: ʦʧʳʪè190. ɺ ʧʨʠʤʝʨʝ ʥʘʤʠ ʜʦʙʘʚʣʝʥʘ ʥʫʤʝʨʘʮʠʷ ʩʪʨʦʢ 

ʜʣʷ ʫʜʦʙʩʪʚʘ ʦʨʠʝʥʪʠʨʦʚʢʠ ʯʠʪʘʪʝʣʷ ʚ ʪʝʢʩʪʝ (ʉʭʝʤʘ 1).  

 

1 Bronze by gold heard hoofirons steelyringing  

2 Imperthnthn thnthnthn.  

3 Chips, picking chips off rocky thumbnail, chips.  

4 Horrid ! And gold flushed more. 

5 A husky fifenote blew. 

6 Blew. Blue bloom is on the Gold pinnacled hair. 

7 A jumping rose on satiny breasts of satin, rose of Castille. 

8 Trilling, trilling : Idolores. 

9 Peep ! Whoôs in the... peepolgold ? 

10 Tink cried to bronze in pity. 

11 And a call, pure, long ant throbbing. Longindying call. 

12 Decoy. Soft word. But look ! The bright stars fade. O rose ! 

13 Notes chirruping answer. Castille. The morn is breaking. 

14 Jingle jingle jaunted jingling. 

15 Coin rang. Clock clacked. 

                                                 
190 Berio L. Po®sie et musique . 
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16 Avowal Sonnez. I could. Rebound of garter. Not leave thee. 

17 Smack. La cloche ! Thigh smack. Avowal. Warm. Sweetheart, goodbye ! 

18 Jingle. Bloo. 

19 Boomed crashing chords. When love absorbs. War ! War ! The Tympanum. 

20 A sail ! A veil awave upon the waves. 

21 Lost. Throste fluted. All is lost now. 

22 Horn. Hawhorn. 

23 When first he saw. Alas ! 

24 Full tup. Full throb. 

25 Warbling. Full throb. 

26 Warbling. Ah, lure ! Alluring. 

27 Martha ! Come ! 

28 Clapclop. Clipclap. Clappyclap. 

29 Goodgod he never heard inall 

30 Deaf bald Pat brought pad knife took up. 

31 A moonlit nightcall : far : far. 

32 I feel so sad. P.S. So lonely blooming. 

33 Listen ! 

34 The spiked and winding cold seahorn. Have you the ? Each and for other plash and 

silent roar. 

35 Pearls : when she. Lisztôs rhapsodies. Hisssss.  

 

 ʉʭʝʤʘ 1. ʅʘʯʘʣʴʥʳʡ ʬʨʘʛʤʝʥʪ ʛʣʘʚʳ çʉʠʨʝʥʳè ʠʟ ʨʦʤʘʥʘ ɼʞ. ɼʞʦʡʩʘ 

çʋʣʠʩʩè ʥʘ ʷʟʳʢʝ ʦʨʠʛʠʥʘʣʘ.  

ʄʳ ʧʨʠʚʦʜʠʤ ʪʘʢʞʝ ʥʝʠʟʙʝʞʥʦ ʧʨʠʙʣʠʟʠʪʝʣʴʥʳʡ ʨʫʩʩʢʠʡ ʧʝʨʝʚʦʜ ʵʪʦʛʦ 

ʬʨʘʛʤʝʥʪʘ191 (ʉʭʝʤʘ 2).  

1 ɿʘ ʙʨʦʥʟʦʡ ʟʦʣʦʪʦ ʫʩʣʳʭʘʣʦ ʮʦʢʦʧʳʪ ʩʪʘʣʝʟʚʦʥ.  

2 ɹʝʩʧʘʨʜʦʥ ʜʦʥʜʦʥʜʦʥ.  

3 ʉʦʨʠʥʢʠ, ʩʦʩʢʨʝʙʘʷ ʩʦʨʠʥʢʠ ʩ ʟʘʩʢʦʨʫʟʣʦʛʦ ʥʦʛʪʷ. ʉʦʨʠʥʢʠ.  

4 ʋʞʘʩʥʦ! ʀ ʟʦʣʦʪʦ ʟʘʢʨʘʩʥʝʣʦʩʴ ʩʠʣʴʥʝʡ.  

5 ʉʠʧʣʫʶ ʥʦʪʫ ʬʣʝʡʪʦʡ ʚʳʜʫʣ.  

6 ɺʳʜʫʣ. ʆ, ɹʣʫʤ, ʟʘʙʣʫʤʰʘʷ ʜʫʰʘ. ɿʦʣʦʪʳʭ ʢʦʨʦʥʘ ʚʦʣʦʩ.  

7 ʈʦʟʘ ʢʦʣʳʰʝʪʩʷ ʥʘ ʘʪʣʘʩʥʦʡ ʛʨʫʜʠ, ʦʜʝʪʦʡ ʚ ʘʪʣʘʩ, ʨʦʟʘ ʂʘʩʪʠʣʠʠ.  

8 ʅʘʧʝʚʘʷ, ʥʘʧʝʚʘʷ: ɸʜʦʣʦʨʝʩ.  

9 ɸ ʥʫ- ʢʘ, ʢʪʦ ʫ ʥʘʩ... ʟʣʘʪʦʚʣʘʩ?  

10 ɿʚʦʥʦʢ ʩʦʞʘʣʝʶʱʝʡ ʙʨʦʥʟʝ ʞʘʣʦʙʥʦ ʟʚʷʢʥʫʣ.  

11 ʀ ʟʚʫʢ ʯʠʩʪʳʡ, ʜʦʣʛʠʡ, ʚʠʙʨʠʨʫʶʱʠʡ. ʄʝʜʣʝʥʥʦ ʟʘʤʠʨʘʶʱʠʡ ʟʚʫʢ.  

12 ʄʘʥʷʱʝ. ʅʝʞʥʦʝ ʩʣʦʚʦ. ɺʟʛʣʷʥʠ! ʋʞ ʤʝʨʢʥʫʪ ʟʚʝʟʜʳ. ʆ, ʨʦʟʘ!  

                                                 
191 ɼʞʦʡʩ ɼʞ. ʋʣʠʩʩ. ʇʝʨʝʚʦʜ ʩ ʘʥʛʣ. ɺ. ʍʠʥʢʠʩʘ, C. ʍʦʨʫʞʝʛʦ. ʉʇɹ.: ɸʟʙʫʢʘ-ʢʣʘʩʩʠʢʘ, 2006. C. 1058.  
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13 ʅʦʪʳ, ʱʝʙʝʯʫʱʠʝ ʦʪʚʝʪ. ʂʘʩʪʠʣʠʠ. ʋʪʨʦ ʙʨʝʟʞʠʪ.  

14 ɿʚʷʢʘʷ ʜʨʝʙʝʟʞʘ ʢʘʪʠʣʘ ʢʦʣʷʩʢʘ.  

15 ʄʦʥʝʪʘ ʟʚʷʢʥʫʣʘ. ʂʫʢʫʰʢʘ ʟʘʢʫʢʦʚʘʣʘ.  

16 ʇʨʠʟʥʘʥʠʝ. Sonnez. ʉ ʪʦʙʦʡ. ʇʦʜʚʷʟʢʘ ʦʪʪʷʥʫʪʘ. ʈʘʩʩʪʘʪʴʩʷ ʥʝ ʤʦʛʫ.  

17 ʍʣʦʧ. La cloche! ʍʣʦʧʥʫʣʘ ʧʦ ʙʝʜʨʫ. ʇʨʠʟʥʘʥʠʝ. ʊʝʧʣʦʤʫ. ʄʠʣʳʡ ʜʨʫʛ, 

ʧʨʦʱʘʡ!  

18 ʇʦʟʚʷʢʠʚʘʥʴʝ ʢʦʣʷʩʢʠ. ɹʣʫ.  

19 ɻʨʦʤʳʭʥʫʣʠ ʩʦʢʨʫʰʠʪʝʣʴʥʳʝ ʘʢʢʦʨʜʳ. ʂʦʛʜʘ ʣʶʙʦʚʴ ʛʦʨʠʪ. ɺʦʡʥʘ! ɺʦʡʥʘ! 

ɹʘʨʘʙʘʥʥʘʷ ʧʝʨʝʧʦʥʢʘ.  

20 ʇʘʨʫʩ! ʇʣʘʪʦʯʝʢ, ʚʝʶʱʠʡ ʥʘʜ ʚʦʣʥʘʤʠ.  

21 ʇʦʪʝʨʷʥʦ. ɼʨʦʟʜ ʚʳʩʚʠʩʪʳʚʘʣ. ɺʩʝ ʫʞ ʧʦʪʝʨʷʥʦ.  

22 ɿʘʯʝʩʘʣʦʩʴ. ʋ ʥʝʛʦ.  

23 ʂʦʛʜʘ ʷʚʠʣʩʷ. ʋʚʳ!  

24 ʉʧʦʣʥʘ ʚʦʟʴʤʠ.  

25 ʇʦʣʥʦʢʨʦʚʥʦʝ ʙʠʝʥʴʝ.  

26 ʊʨʝʣʠ ʣʴʶʪʩʷ. ɸʭ, ʤʘʥʷ! ɿʘʤʘʥʠʚʘʷ.  

27 ʄʘʨʪʘ! ʇʨʠʜʠ!  

28 ʍʣʦʧʭʣʦʧ. ʍʣʦʭʣʦʭʣʦʧ. ʍʣʦʧʣʦʧʣʦʧ.  

29 ɻʦʩʧʦʜʠ ʥʠʢʦʛ ʜʘʚʞʠʟ ʥʠʦʥʥʝʩʣʳ.  

30 ʇʵʪ ʣʳʩʳʡ ʛʣʫʭʘʨʴ ʧʨʠʥʝʩ ʙʶʚʘʨ ʥʦʞ ʟʘʙʨʘʣ.  

31 ɿʦʚ ʥʦʯʥʦʡ ʚ ʣʫʥʥʦʤ ʩʚʝʪʝ: ʚʜʘʣʠ, ʚʜʘʣʠ.  

32 ʗ ʪʘʢ ʧʝʯʘʣʝʥ. P.S. ʗ ʦʜʠʥʦʢʠʡ ʦʙʣʫʤʦʢ.  

33 ʉʣʫʰʘʡ!  

34 ʄʦʨʷ ʟʚʫʯʘʱʠʡ ʛʦʨʥ, ʚʠʪʦʡ, ʨʦʛʘʪʳʡ, ʧʨʦʭʣʘʜʥʳʡ. ʋ ʪʝʙʷ? ʉʝʙʝ ʘ ʧʦʪʦʤ 

ʜʨʫʛʦʡ ʧʣʝʩʢ ʠ ʙʝʟʟʚʫʯʥʳʡ ʨʝʚ.  

35 ɾʝʤʯʫʞʠʥʳ: ʢʦʛʜʘ ʦʥʘ. ʈʘʧʩʦʜʠʠ ʃʠʩʪʘ. ʐ- -hʰʠʧ. 

 

ʉʭʝʤʘ 2. ʅʘʯʘʣʴʥʳʡ ʬʨʘʛʤʝʥʪ ʛʣʘʚʳ çʉʠʨʝʥʳè ʠʟ ʨʦʤʘʥʘ ɼʞ. ɼʞʦʡʩʘ 

çʋʣʠʩʩè ʥʘ ʚ ʧʝʨʝʚʦʜʝ ʥʘ ʨʫʩʩʢʠʡ ʷʟʳʢ.  

 

 ʇʦʤʠʤʦ ʮʠʪʠʨʫʝʤʦʛʦ ʃ. ɹʝʨʠʦ ʥʘʯʘʣʴʥʦʛʦ ʬʨʘʛʤʝʥʪʘ ʛʣʘʚʳ çʉʠʨʝʥʳè, ʚ 

ʩʪʘʪʴʝ çʇʦʵʟʠʷ ʠ ʤʫʟʳʢʘ: ʦʧʳʪè ʢʦʤʧʦʟʠʪʦʨ ʧʨʠʚʦʜʠʪ ʧʨʠʤʝʨʳ ʛʨʘʬʠʯʝʩʢʦʡ 

ʪʨʘʥʩʢʨʠʧʮʠʠ ʦʪʜʝʣʴʥʳʭ ʵʧʠʟʦʜʦʚ çʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè (ʉʭʝʤʘ 3, ʉʭʝʤʘ 4).   

 

 

ʉʭʝʤʘ 3.  ʃ. ɹʝʨʠʦ çʊʝʤʘ. ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè. ʇʨʠʤʝʨ ʘʚʪʦʨʩʢʦʡ 

ʛʨʘʬʠʯʝʩʢʦʡ ʪʨʘʥʩʢʨʠʧʮʠʠ.  
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ʉʭʝʤʘ 4. ʃ. ɹʝʨʠʦ çʊʝʤʘ. ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè. ʇʨʠʤʝʨ ʘʚʪʦʨʩʢʦʡ ʛʨʘʬʠʯʝʩʢʦʡ 

ʪʨʘʥʩʢʨʠʧʮʠʠ.  

 

ɺ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʟʘʤʳʩʣʦʤ ɹʝʨʠʦ ʚʳʰʝʧʨʠʚʝʜʝʥʥʳʡ ʥʘʯʘʣʴʥʳʡ ʬʨʘʛʤʝʥʪ 

ʛʣʘʚʳ çʉʠʨʝʥʳè ɼʞ. ɼʞʦʡʩʘ ʚ ʦʙʱʝʡ ʢʦʤʧʦʟʠʮʠʠ çʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè ʠʛʨʘʝʪ 

ʨʦʣʴ çʵʢʩʧʦʟʠʮʠʠè (ʧʨʦʜʦʣʞʠʪʝʣʴʥʦʩʪʴʶ ʟʚʫʯʘʥʠʷ 2 ʤʠʥʫʪʳ). ɿʘ çʵʢʩʧʦʟʠʮʠʝʡè 

ʩʣʝʜʫʶʪ ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʠʝ ʧʨʝʦʙʨʘʟʦʚʘʥʠʷ çʊʝʤʳè. ʆʥʠ ʧʨʝʜʩʪʘʚʣʝʥʳ ʚ 

ʥʝʩʢʦʣʴʢʠʭ ʨʘʟʜʝʣʘʭ, ʢʦʪʦʨʳʝ ʫʩʣʦʚʥʦ ʤʦʞʥʦ ʦʙʦʟʥʘʯʠʪʴ ʢʘʢ çʚʪʦʨʫʶ 

ʵʢʩʧʦʟʠʮʠʶè, ʩʝʨʝʜʠʥʥʳʡ (ʠʣʠ ʨʘʟʚʠʚʘʶʱʠʡ, çʨʘʟʨʘʙʦʪʦʯʥʳʡè) ʠ ʠʪʦʛʦʚʳʡ (ʠʣʠ 

çʨʝʧʨʠʟʫ-ʢʦʜʫè, ʧʨʝʜʩʪʘʚʣʷʶʱʫʶ ʩʦʙʦʡ ʚʠʜʦʠʟʤʝʥʝʥʥʦʝ ʧʦʚʪʦʨʝʥʠʝ ʤʘʪʝʨʠʘʣʘ 

ʧʝʨʚʦʛʦ çʵʢʩʧʦʟʠʮʠʦʥʥʦʛʦè ʨʘʟʜʝʣʘ)192.  

ɺʘʞʥʦ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʩʘʤ ʢʦʤʧʦʟʠʪʦʨ ʚ ʩʚʦʝʡ ʩʪʘʪʴʝ çʇʦʵʟʠʷ ʠ ʤʫʟʳʢʘ: 

ʦʧʳʪè ʥʝ ʦʩʪʘʚʣʷʝʪ ʢʘʢʠʭ-ʣʠʙʦ ʧʦʷʩʥʝʥʠʡ ʚ ʦʪʥʦʰʝʥʠʠ ʬʦʨʤʳ ʧʨʦʠʟʚʝʜʝʥʠʷ, 

ʦʛʨʘʥʠʯʠʚʘʷʩʴ ʦʙʱʠʤ ʟʘʤʝʯʘʥʠʝʤ ʦ ʪʦʤ, ʯʪʦ ʦʩʥʦʚʥʘʷ ʯʘʩʪʴ çʇʨʠʥʦʰʝʥʠʷ 

ɼʞʦʡʩʫè ʩʪʨʦʠʪʩʷ ʥʘ ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʠʭ ʧʨʝʦʙʨʘʟʦʚʘʥʠʷʭ ʊʝʤʳ ï ʥʘʯʘʣʴʥʦʛʦ 

ʬʨʘʛʤʝʥʪʘ ʛʣʘʚʳ çʉʠʨʝʥʳè. ʊʝʤ ʥʝ ʤʝʥʝʝ, ʢʘʢ ʧʦʢʘʞʝʪ ʥʘʰ ʜʘʣʴʥʝʡʰʠʡ ʘʥʘʣʠʟ, ʚ 

ʧʴʝʩʝ ɹʝʨʠʦ ʷʨʢʦ ʚʳʨʘʞʝʥʳ ʯʝʨʪʳ ʪʨʝʭʯʘʩʪʥʦʡ ʢʦʤʧʦʟʠʮʠʠ: çʵʢʩʧʦʟʠʮʠʷè ʊʝʤʳ, 

ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʦʝ ʧʨʝʦʙʨʘʟʦʚʘʥʠʝ ʩʦʜʝʨʞʘʱʠʭʩʷ ʚ ʥʝʡ ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ 

(çʨʘʟʨʘʙʦʪʢʘè) ʠ ʚʦʟʚʨʘʱʝʥʠʝ ʤʘʪʝʨʠʘʣʘ ʧʝʨʚʦʛʦ ï ʵʢʩʧʦʟʠʮʠʦʥʥʦʛʦ ï ʨʘʟʜʝʣʘ ʚ 

ʚʠʜʦʠʟʤʝʥʝʥʥʦʡ çʨʝʧʨʠʟʝ-ʢʦʜʝè.  

ʀʩʧʦʣʴʟʦʚʘʥʠʝ ʚ ʘʥʘʣʠʟʝ çʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè ʥʘʟʚʘʥʠʡ ʨʘʟʜʝʣʦʚ 

ʪʨʘʜʠʮʠʦʥʥʦʡ ʩʦʥʘʪʥʦʡ ʠ ʧʦʣʠʬʦʥʠʯʝʩʢʦʡ ʬʦʨʤʳ ʦʙʫʩʣʦʚʣʝʥʦ ʪʝʤ, ʯʪʦ ʚ 

                                                 
192 ʊʘʢʦʡ ʘʣʛʦʨʠʪʤ ʨʘʩʩʤʦʪʨʝʥʠʷ ʦʩʥʦʚʥʳʭ ʨʘʟʜʝʣʦʚ ʤʫʟʳʢʘʣʴʥʦ-ʚʝʨʙʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ ʚ ʪʚʦʨʯʝʩʪʚʝ ʃ. ɹʝʨʠʦ 

ʧʨʠʤʝʥʝʥ ʚ ʦʪʥʦʰʝʥʠʠ ʚʩʝʭ ʘʥʘʣʠʟʠʨʫʝʤʳʭ ʚ ʜʠʩʩʝʨʪʘʮʠʠ ʧʨʦʠʟʚʝʜʝʥʠʡ ʠʪʘʣʴʷʥʩʢʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ.  
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çʵʢʩʧʦʟʠʮʠʠè, çʨʘʟʨʘʙʦʪʢʝè ʠ çʨʝʧʨʠʟʝè ʧʴʝʩʳ ɹʝʨʠʦ ʧʦʣʫʯʘʝʪ ʧʨʝʪʚʦʨʝʥʠʝ 

ʦʧʨʝʜʝʣʝʥʥʳʡ ʢʦʤʧʣʝʢʩ ʤʫʟʳʢʘʣʴʥʦ-ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʩʨʝʜʩʪʚ, ʭʘʨʘʢʪʝʨʥʳʡ 

ʠʤʝʥʥʦ ʜʣʷ ʵʪʠʭ ʨʘʟʜʝʣʦʚ ʩʦʥʘʪʥʦʡ ʠ ʧʦʣʠʬʦʥʠʯʝʩʢʦʡ ʬʦʨʤʳ. ʊʘʢ, 

ʚʟʚʦʣʥʦʚʘʥʥʳʡ ʭʘʨʘʢʪʝʨ ʨʝʯʠ, ʫʩʢʦʨʝʥʠʝ ʪʝʤʧʘ, ʫʧʣʦʪʥʝʥʠʝ ʟʚʫʢʦʚʦʡ ʪʝʢʩʪʫʨʳ, 

ʰʠʨʦʢʦʝ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʧʨʠʥʮʠʧʘ ʠʤʠʪʘʮʠʦʥʥʦʛʦ ʩʦʯʝʪʘʥʠʷ ʤʦʪʠʚʦʚ ʦʪʣʠʯʘʶʪ 

ʩʝʨʝʜʠʥʥʳʡ ï ʠʣʠ çʨʘʟʨʘʙʦʪʦʯʥʳʡè ï ʨʘʟʜʝʣ çʊʝʤʳè ʧʦ ʘʥʘʣʦʛʠʠ ʩ ʨʘʟʨʘʙʦʪʢʦʡ 

ʩʦʥʘʪʥʦʡ ʠ ʧʦʣʠʬʦʥʠʯʝʩʢʦʡ ʬʦʨʤʳ. ɹʦʣʝʝ ʩʧʦʢʦʡʥʘʷ, ʤʝʣʘʥʭʦʣʠʯʝʩʢʘʷ 

ʦʙʨʘʟʥʦʩʪʴ, ʧʨʝʚʘʣʠʨʦʚʘʥʠʝ ʧʨʠʥʮʠʧʘ ʦʜʥʦʛʦʣʦʩʥʦʛʦ ʠʟʣʦʞʝʥʠʷ ʥʘʜ 

ʦʜʥʦʚʨʝʤʝʥʥʳʤ ʠʤʠʪʘʮʠʦʥʥʳʤ ʧʨʦʚʝʜʝʥʠʝʤ ʤʦʪʠʚʦʚ ʭʘʨʘʢʪʝʨʥʳ ʜʣʷ ʥʘʯʘʣʴʥʦʛʦ 

ʠ ʟʘʢʣʶʯʠʪʝʣʴʥʦʛʦ ʨʘʟʜʝʣʦʚ.  

ɺʩʝ ʵʪʦ ʧʦʟʚʦʣʷʝʪ ʧʨʠʤʝʥʠʪʴ ʢ ʩʝʨʝʜʠʥʥʳʤ ʨʘʟʜʝʣʘʤ çʊʝʤʳ. ʇʨʠʥʦʰʝʥʠʷ 

ɼʞʦʡʩʫè ʧʦʥʷʪʠʝ çʤʫʟʳʢʘʣʴʥʦ-ʚʝʨʙʘʣʴʥʦʡè ʨʘʟʨʘʙʦʪʢʠ: ʦʪʤʝʯʝʥʥʳʡ ʢʦʤʧʣʝʢʩ 

ʤʫʟʳʢʘʣʴʥʦ-ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʩʨʝʜʩʪʚ, ʧʦʣʫʯʘʝʪ ʚʳʨʘʞʝʥʠʝ ʥʘ ʦʩʥʦʚʝ ʚʝʨʙʘʣʴʥʳʭ 

ʤʦʪʠʚʦʚ ï ʦʜʥʦʩʣʦʞʥʳʭ ʠ ʜʚʫʩʣʦʞʥʳʭ ʩʣʦʚ ʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʡ, ʚʳʯʣʝʥʝʥʥʳʭ ʠʟ 

ʪʝʤ, ʨʦʣʴ ʢʦʪʦʨʳʭ ʠʛʨʘʶʪ ʙʦʣʝʝ ʧʨʦʪʷʞʝʥʥʳʝ ʧʦʩʪʨʦʝʥʠʷ. ʉ ʜʨʫʛʦʡ ʩʪʦʨʦʥʳ, 

ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ ʦʜʥʦʛʦʣʦʩʥʦʝ, ʤʦʥʦʣʦʛʠʯʝʩʢʦʝ ʠʟʣʦʞʝʥʠʝ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ ʚ 

ʥʘʯʘʣʴʥʦʤ ʠ ʚ ʟʘʢʣʶʯʠʪʝʣʴʥʦʤ ʨʘʟʜʝʣʘʭ, ʘ ʪʘʢʞʝ ʧʦʚʪʦʨʝʥʠʝ ʚ ʟʘʢʣʶʯʠʪʝʣʴʥʦʤ 

ʨʘʟʜʝʣʝ çʊʝʤʳè ʤʘʪʝʨʠʘʣʘ ʥʘʯʘʣʴʥʦʛʦ ʨʘʟʜʝʣʘ ʧʦʟʚʦʣʷʝʪ ʧʨʠʤʝʥʠʪʴ ʢ ʥʠʤ 

ʧʦʥʷʪʠʷ çʵʢʩʧʦʟʠʮʠʠè ʠ çʨʝʧʨʠʟʳ-ʢʦʜʳè. ɺ ʩʚʝʪʝ ʚʩʝʛʦ ʚʳʰʝʩʢʘʟʘʥʥʦʛʦ ʦʩʦʙʳʡ 

ʩʤʳʩʣ ʧʨʠʦʙʨʝʪʘʝʪ ʠ ʠʩʧʦʣʴʟʫʝʤʦʝ ʢʦʤʧʦʟʠʪʦʨʦʤ ʥʘʟʚʘʥʠʝ çʊʝʤʘè, ʫʭʦʜʷʱʝʝ 

ʢʦʨʥʷʤʠ, ʚ ʯʘʩʪʥʦʩʪʠ, ʚ ʠʩʪʦʨʠʶ ʧʦʣʠʬʦʥʠʯʝʩʢʦʡ ʤʫʟʳʢʠ ʠ ʩʦʥʘʪʥʦʡ ʬʦʨʤʳ.  

ʇʦʜʯʝʨʢʥʝʤ, ʯʪʦ ʣʦʛʠʢʘ ʯʝʨʝʜʦʚʘʥʠʷ ʠ ʩʦʧʦʩʪʘʚʣʝʥʠʷ ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ 

ʚ çʇʨʠʥʦʰʝʥʠʠ ɼʞʦʡʩʫè ʧʦʜʯʠʥʷʝʪʩʷ ʩʪʨʫʢʪʫʨʥʳʤ ʟʘʢʦʥʦʤʝʨʥʦʩʪʷʤ 

ʤʫʟʳʢʘʣʴʥʦʛʦ ʤʳʰʣʝʥʠʷ ʚ ʵʢʩʧʦʥʠʨʦʚʘʥʠʠ ʠ ʨʘʟʚʠʪʠʠ ʪʝʤʘʪʠʯʝʩʢʠʭ ʵʣʝʤʝʥʪʦʚ. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʢʦʤʧʦʟʠʮʠʷ çʊʝʤʳè ʨʘʩʢʨʳʚʘʝʪ ʯʝʨʪʳ ʤʫʟʳʢʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ, 

ʚʦʧʣʦʱʝʥʥʦʡ ʠʩʢʣʶʯʠʪʝʣʴʥʦ ʥʘ ʩʣʦʚʝʩʥʦʤ ʤʘʪʝʨʠʘʣʝ.  

ʉʣʝʜʫʶʱʠʡ ʟʘ ʥʘʯʘʣʴʥʳʤ ʬʨʘʛʤʝʥʪʦʤ ʛʣʘʚʳ çʉʠʨʝʥʳè ʵʧʠʟʦʜ ʠʛʨʘʝʪ ʨʦʣʴ 

ʜʦʧʦʣʥʝʥʠʷ ʢ çʪʝʤʝè, ʩʚʦʝʛʦ ʨʦʜʘ çʚʪʦʨʦʡ ʵʢʩʧʦʟʠʮʠʠè (ʩ 2ô00 ʧʦ 2ô25), 

ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʧʨʝʜʚʘʨʷʷ ʩʦʙʦʡ ʩʝʨʝʜʠʥʥʳʡ ʨʘʟʜʝʣ ʬʦʨʤʳ. ʕʪʦʪ ʨʘʟʜʝʣ ʬʦʨʤʳ 

ʢʘʞʝʪʩʷ ʙʦʣʴʰʝ ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʤ çʚʪʦʨʦʡ ʵʢʩʧʦʟʠʮʠʠè, ʪʘʢ ʢʘʢ ʚ ʥʝʤ ʝʱʝ ʥʝʪ 
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ʘʢʪʠʚʥʦʛʦ ʧʨʝʦʙʨʘʟʦʚʘʥʠʷ ʤʘʪʝʨʠʘʣʘ, ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʧʨʠʝʤʦʚ ʠʤʠʪʘʮʠʦʥʥʦʛʦ 

ʧʠʩʴʤʘ, ʫʩʢʦʨʝʥʠʷ ʪʝʤʧʘ, ʪʠʪʧʠʯʥʳʭ ʜʣʷ ʩʝʨʝʜʠʥʥʳʭ ï ʠʣʠ çʨʘʟʨʘʙʦʪʦʯʥʳʭè ï 

ʨʘʟʜʝʣʦʚ ʬʦʨʤʳ. ʍ. ɹʦʩʤʘ ʪʘʢʞʝ ʦʪʥʦʩʠʪ ʵʪʦʪ ʵʧʠʟʦʜ ʢ ʧʝʨʚʦʤʫ ʨʘʟʜʝʣʫ ʚ ʦʙʱʝʡ 

3-ʭ ʯʘʩʪʥʦʡ ʢʦʤʧʦʟʠʮʠʠ, ʤʦʪʠʚʠʨʫʷ ʵʪʦ ʙʦʣʝʝ ʩʧʦʢʦʡʥʳʤ ʦʙʨʘʟʥʳʤ ʩʪʨʦʝʤ ʧʦ 

ʢʦʥʪʨʘʩʪʫ ʩ ʙʦʣʝʝ çʘʛʨʝʩʩʠʚʥʦʡè ʦʙʨʘʟʥʦʩʪʴʶ ʩʝʨʝʜʠʥʥʦʛʦ ʨʘʟʜʝʣʘ193, 

ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ çʦʪʥʦʩʠʪʝʣʴʥʦ ʧʨʦʩʪʦʡ ʠ ʧʨʦʩʣʫʰʠʚʘʝʤʦʡ ʤʫʟʳʢʘʣʴʥʦʡ 

ʪʝʢʩʪʫʨʳè194 ʚ ʦʪʣʠʯʠʝ ʦʪ çʢʦʨʦʪʢʠʭ, ʬʨʘʛʤʝʥʪʠʨʦʚʘʥʥʳʭ, ʠʟʦʣʠʨʦʚʘʥʥʳʭ ʠ 

ʧʦʚʪʦʨʷʶʱʠʭʩʷ ʩʣʦʚè195. 

ɺ ʥʝʤ ʟʚʫʯʘʪ ʥʝʢʦʪʦʨʳʝ ʠʟ ʠʟʣʦʞʝʥʥʳʭ ʚ çʪʝʤʝè ʤʦʪʠʚʦʚ ʚ ʩʦʯʝʪʘʥʠʠ ʩ 

ʤʥʦʛʦʢʨʘʪʥʦ ʧʦʚʪʦʨʝʥʥʦʡ ʬʨʠʢʘʪʠʚʥʦʡ s, ʟʘʚʝʨʰʘʶʱʝʡ ʮʠʪʠʨʫʝʤʳʡ ɹʝʨʠʦ 

ʬʨʘʛʤʝʥʪ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʪʝʢʩʪʘ. ʄʦʪʠʚʳ ʠʟ ʩʪʨʦʢ 20, 21, 34, 35, 32 ʩʚʦʙʦʜʥʦ 

ʩʦʯʝʪʘʶʪʩʷ ʚ ʵʪʦʤ ʵʧʠʟʦʜʝ, ʢʦʪʦʨʳʡ ʤʦʞʥʦ ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʢʘʢ ʩʦʢʨʘʱʝʥʥʳʡ 

ʚʘʨʠʘʥʪ çʊʝʤʳè (ʉʭʝʤʘ 5).   

 

20-ʷ ʩʪʨʦʢʘ a veil 

 20-ʷ ʩʪʨʦʢʘ a sail 

 31-  ̫ʩʪʨʦʢʘ far far    

 

 20-  ̫ʩʪʨʦʢʘ a veil awave  

 21-  ̫ʩʪʨʦʢʘ throstle fluted  

 34-  ̫ʠ 35-  ̫ʩʪʨʦʢʘ the spiked winding cold silent Lisztôs [ssssssssssss] 

 

 

32-  ̫ʩʪʨʦʢʘ I feel blooming (2ô19)  

                      Ssssssss (2ô19) 

 

32-  ̫ʩʪʨʦʢʘ so lonely blooming (2ô20) 

                                     Lisssssss (2ô20) 

 

                                                 
193 ɺ ʨʘʙʦʪʝ ʍ. ɹʦʩʤʳ ʧʨʠʚʦʜʠʪʩʷ ʩʣʝʜʫʶʱʘʷ ʦʙʨʘʟʥʦ-ʵʤʦʮʠʦʥʘʣʴʥʘʷ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘ ʪʨʝʭ ʦʩʥʦʚʥʳʭ ʨʘʟʜʝʣʦʚ 

ʬʦʨʤʳ çʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè, ʩʣʝʜʫʶʱʠʭ ʟʘ çʊʝʤʦʡè: 

ç I)  ʆʜʠʩʩʝʡ, ʚʩʝ ʝʱʝ ʜʘʣʝʢʦ ʦʪ ʉʠʨʝʥ, ʩʣʳʰʠʪ ʠʭ ʧʨʠʟʳʚʥʦʝ ʧʝʥʠʝ; 

II )  ʇʨʠʙʣʠʞʘʷʩʴ, ʦʥ ʩʣʳʰʠʪ ʚʦʠʥʩʪʚʝʥʥʳʝ ʟʚʫʢʠ ʙʦʨʴʙʳ, ʦʪʜʝʣʴʥʳʝ ʘʛʨʝʩʩʠʚʥʳʝ ʛʦʣʦʩʘ, ʚʳʜʝʣʷʶʱʠʝʩʷ ʥʘ 

ʦʙʱʝʤ ʬʦʥʝ ʠ ʨʘʩʪʚʦʨʷʶʱʠʝʩʷ ʚ ʤʦʨʝ ʟʚʫʯʘʥʠʡ, ʥʝʩʢʦʣʴʢʦ ʪʘʠʥʩʪʚʝʥʥʳʭ ʩʪʨʫʢʪʫʨʥʦ ʦʬʦʨʤʣʝʥʥʳʭ ʤʫʟʳʢʘʣʴʥʳʭ 

ʟʚʫʢʦʚ ʠ ʚʥʦʚʴ ʚʟʚʦʣʥʦʚʘʥʥʳʝ ʛʦʣʦʩʘ, ʫʪʦʧʘʶʱʠʝ ʚ ʰʫʤʝ;  

III )  ʆʜʠʩʩʝʡ ʚʥʦʚʴ ʫʜʘʣʷʝʪʩʷ, ʪʝʧʝʨʴ ʫʞʝ ʤʝʣʘʥʭʦʣʠʯʥʳʡ ʠ ʤʦʣʯʘʣʠʚʳʡè. (Bosma, ʅ. The Electronic Cry: Voice 

and Gender in Electroacoustic Music. P. 134. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 67). 
194 Ibid. P. 132 ï 133. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 68.  

 195 Ibid. P. 133. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 69. 
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                   35-  ̫ʩʪʨʦʢʘ Lisztôs rhapsodies (2ô21) ssssssssss  

                                                          Sssssss (2ô21) sssssssssssssssssss 

 

 ʉʭʝʤʘ 5. ʃ. ɹʝʨʠʦ. çʊʝʤʘ. ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè. 1-ʡ ʨʘʟʜʝʣ: çʵʢʩʧʦʟʠʮʠʷè.  

 

ɺʦ çʚʪʦʨʦʡ ʵʢʩʧʦʟʠʮʠʠè ʥʘʨʷʜʫ ʩ ʪʝʥʜʝʥʮʠʝʡ ʢ ʩʚʦʙʦʜʥʦʡ ʘʣʝʘʪʦʨʥʦʡ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ ʚʝʨʙʘʣʴʥʳʭ ʵʣʝʤʝʥʪʦʚ ʧʨʦʷʚʣʷʝʪʩʷ ʠ ʪʝʥʜʝʥʮʠʷ ʢ 

ʦʙʲʝʜʠʥʝʥʠʶ ʤʦʪʠʚʦʚ, ʩʦʩʝʜʩʪʚʫʶʱʠʭ ʚ ʪʝʢʩʪʝ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʧʝʨʚʦʠʩʪʦʯʥʠʢʘ. 

ʊʘʢ, ʦʙʲʝʜʠʥʷʶʪʩʷ ʤʦʪʠʚʳ ʠʟ 20-ʡ ʠ 21-ʡ ʩʪʨʦʢ, ʩ ʜʨʫʛʦʡ ʩʪʦʨʦʥʳ ï ʠʟ 32-ʡ, 34-ʡ 

ʠ 35-ʡ ʩʪʨʦʢ. ʀʥʪʝʨʝʩʝʥ ʧʨʠʝʤ ʩʣʠʷʥʠʷ ʨʘʟʣʠʯʥʳʭ ʪʝʢʩʪʦʚʳʭ ʵʣʝʤʝʥʪʦʚ, 

ʨʘʟʥʝʩʝʥʥʳʭ ʧʦ ʨʘʟʥʳʤ ʩʪʨʦʢʘʤ ʚ ʥʘʯʘʣʝ ʛʣʘʚʳ çʉʠʨʝʥʳè ʚ ʨʘʤʢʘʭ ʦʜʥʦʛʦ 

ʚʳʩʢʘʟʳʚʘʥʠʷ: ʪʘʢʦʚʦ ʚʢʨʘʧʣʝʥʠʝ ʩʣʦʚʘ Lizst ʠʟ ʧʦʩʣʝʜʥʝʡ 35-ʡ ʩʪʨʦʢʠ ʪʝʢʩʪʘ 

ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʧʝʨʚʦʠʩʪʦʯʥʠʢʘ ʚ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ ʠʟ 34-ʡ ʩʪʨʦʢʠ, 

ʥʘʯʠʥʘʶʱʝʡʩʷ ʩʣʦʚʘʤʠ the spiked winding cold silent.  

C ʪʦʯʢʠ ʟʨʝʥʠʷ ʟʚʫʢʦʚʦʡ ʘʨʭʠʪʝʢʪʦʥʠʢʠ ʚ ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʤ ʵʧʠʟʦʜʝ ʤʦʞʥʦ 

ʦʪʤʝʪʠʪʴ ʯʝʨʝʜʦʚʘʥʠʝ ʟʚʫʢʦʚʳʭ ʧʣʘʩʪʦʚ, ʦʩʥʦʚʘʥʥʳʭ ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ ʥʘ 

ʪʚʝʨʜʳʭ ʩʦʛʣʘʩʥʳʭ (throstle fluted, the spiked winding cold silent Lisztôs) ʠ ʥʘ ʤʷʛʢʠʭ 

ʩʦʛʣʘʩʥʳʭ (a veil awave, I feel so lonely blooming). ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʩʦʟʜʘʶʪʩʷ ʟʦʥʳ 

ʫʩʠʣʝʥʠʷ ʪʝʤʙʨʦʚʦʛʦ ʥʘʧʨʷʞʝʥʠʷ ʠ ʨʘʟʨʷʜʢʠ. ʅʝ ʪʦʣʴʢʦ ʤʝʥʷʶʱʝʝʩʷ ʧʦʣʦʞʝʥʠʝ 

ʛʦʨʪʘʥʠ ʚ ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʛʣʘʩʥʦʛʦ ʟʚʫʢʘ, ʦʪʤʝʯʝʥʥʦʝ ɹʝʨʠʦ ʢʘʢ ʦʜʠʥ ʠʟ ʦʩʥʦʚʥʳʭ 

ʬʘʢʪʦʨʦʚ ʢʣʘʩʩʠʬʠʢʘʮʠʠ ʵʣʝʤʝʥʪʦʚ ʪʝʢʩʪʘ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʧʝʨʚʦʠʩʪʦʯʥʠʢʘ, ʥʦ ʠ 

ʭʘʨʘʢʪʝʨʥʳʝ ʩʢʦʧʣʝʥʠʷ ʪʚʝʨʜʳʭ ʠʣʠ ʤʷʛʢʠʭ ʟʚʫʢʦʚ ʩʚʷʟʳʚʘʶʪʩʷ ʩ ʬʘʢʪʦʨʦʤ 

ʥʘʧʨʷʞʝʥʠʷ ʠʣʠ ʨʘʩʩʣʘʙʣʝʥʠʷ ʛʦʣʦʩʦʚʦʛʦ ʘʧʧʘʨʘʪʘ. ʂʘʢ ʤʦʞʥʦ ʟʘʤʝʪʠʪʴ, 

ʩʚʦʝʦʙʨʘʟʥʳʡ çʚʟʨʳʚè ʩʦʛʣʘʩʥʳʭ ʧʨʦʠʩʭʦʜʠʪ ʚ ʩʝʨʝʜʠʥʝ ʨʘʟʜʝʣʘ, 

ʟʘʚʝʨʰʘʶʱʝʛʦʩʷ ʚʦʟʚʨʘʪʦʤ ʙʦʣʝʝ ʪʝʢʫʯʝʡ ʠ ʘʤʦʨʬʥʦʡ ʟʚʫʢʦʚʦʡ ʪʝʢʩʪʫʨʳ (I feel 

so lonely blooming). ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʤʦʞʥʦ ʛʦʚʦʨʠʪʴ ʦ ʧʨʠʥʮʠʧʝ ʟʚʫʢʦʚʦʡ ʚʦʣʥʳ, 

ʚʢʣʶʯʘʶʱʝʡ ʥʘʛʥʝʪʘʥʠʝ ʥʘʧʨʷʞʝʥʠʷ ʚ çʫʧʣʦʪʥʝʥʠʠè ʪʝʤʙʨʦʚʦʡ ʪʝʢʩʪʫʨʳ ʠ ʩʧʘʜ 

ï ʚʦʟʚʨʘʱʝʥʠʝ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ, ʦʩʥʦʚʘʥʥʳʭ ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ ʥʘ ʤʷʛʢʠʭ 

ʩʦʛʣʘʩʥʳʭ ʟʚʫʢʘʭ, ʩʤʝʥʷʶʱʝʝʩʷ ʠʭ ʧʦʣʥʳʤ ʨʘʩʪʚʦʨʝʥʠʝʤ ʚ ʩʚʠʩʪʷʱʝʡ s.  

ɺ ʪʦ ʞʝ ʚʨʝʤʷ ʩʘʤ ʧʦʨʷʜʦʢ ʯʝʨʝʜʦʚʘʥʠʷ ʤʦʪʠʚʦʚ ʦʨʠʛʠʥʘʣʴʥʦʛʦ ʪʝʢʩʪʘ 

ʧʦʟʚʦʣʷʝʪ ʚʳʷʚʠʪʴ ʣʦʛʠʢʫ ʧʦʵʪʠʯʝʩʢʦʡ ʨʠʬʤʳ ʠʣʠ ʘʩʩʦʥʘʥʩʘ. ʂʘʢ ʤʦʞʥʦ 
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ʟʘʤʝʪʠʪʴ, ʧʨʠʥʮʠʧ ʧʦʵʪʠʯʝʩʢʦʡ ʨʠʬʤʳ, ʩʚʷʟʳʚʘʶʱʝʡ ʨʘʟʥʳʝ ʦʙʨʘʟʳ ʠ ʧʦʥʷʪʠʷ 

ʧʦʩʨʝʜʩʪʚʦʤ ʘʩʩʦʥʘʥʩʘ ʚ ʣʠʪʝʨʘʪʫʨʥʦʤ ʧʝʨʚʦʠʩʪʦʯʥʠʢʝ, ʨʘʩʢʨʳʚʘʝʪ ʩʚʦʝ 

ʛʣʘʚʝʥʩʪʚʫʶʱʝʝ ʟʥʘʯʝʥʠʝ ʚ ʪʚʦʨʯʝʩʢʦʡ ʧʝʨʝʨʘʙʦʪʢʝ ʢʦʤʧʦʟʠʪʦʨʦʤ ʠʩʭʦʜʥʦʛʦ 

ʪʝʢʩʪʘ. ʊʘʢʦʚʳ ʩʦʯʝʪʘʥʠʷ ʩʣʦʚ blooming ʠ lonely, ʧʦʟʠʮʠʦʥʠʨʫʶʱʠʝ ʦʙʨʘʟ 

ʦʜʠʥʦʢʦʛʦ ʛʣʘʚʥʦʛʦ ʛʝʨʦʷ: ʚ ʩʣʦʚʝ blooming ʟʘʰʠʬʨʦʚʘʥʦ ʠʤʷ ʛʣʘʚʥʦʛʦ ʛʝʨʦʷ ï 

Bloom; ʚ ʩʚʦʶ ʦʯʝʨʝʜʴ, ʠʤʷ ɹʣʫʤʘ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʩʚʷʟʳʚʘʝʪʩʷ ʩ 

ʧʨʠʣʘʛʘʪʝʣʴʥʳʤ lonely (ʦʜʠʥʦʢʠʡ) ʧʦʩʨʝʜʩʪʚʦʤ ʦʙʱʝʛʦ ʩʣʦʛʘ, ʦʙʱʝʛʦ ʜʣʷ ʵʪʠʭ 

ʜʚʫʭ ʩʣʦʚ ï lo. ʆʪʤʝʪʠʤ ʠ ʩʚʷʟʴ ʤʝʞʜʫ ʵʣʝʤʝʥʪʘʤʠ sail, so lonely, liss (ʠʟ ʩʣʦʚʘ 

listen), spiked, silent, Liszt, ʦʙʲʝʜʠʥʝʥʥʳʤʠ ʥʘ ʦʩʥʦʚʝ ʩʦʛʣʘʩʥʦʡ s.  

ʄʦʞʥʦ ʛʦʚʦʨʠʪʴ ʠ ʦʙ ʠʟʤʝʥʝʥʥʦʤ ʧʨʠʥʮʠʧʝ ʘʩʩʦʥʘʥʩʘ, ʧʦʣʫʯʘʶʱʝʤ 

ʚʳʨʘʞʝʥʠʝ ʢʘʢ ʚʘʨʴʠʨʦʚʘʥʠʝ ʛʣʘʩʥʦʡ: ʜʘʥʥʘʷ ʠʜʝʷ ʚʦʩʭʦʜʠʪ ʢ ʟʘʤʳʩʣʫ ɹʝʨʠʦ, 

ʢʣʘʩʩʠʬʠʮʠʨʫʶʱʝʛʦ ʚʩʝ ʵʣʝʤʝʥʪʳ ʪʝʢʩʪʘ ʚ ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʚʦʢʘʣʴʥʦʡ ʧʦʟʠʮʠʠ 

(ʠʣʠ ʛʣʘʩʥʦʛʦ ʫʜʘʨʥʦʛʦ ʟʚʫʢʘ, ʣʝʞʘʱʝʛʦ ʚ ʦʩʥʦʚʝ ʩʣʦʚʘ). ʀʥʪʝʨʝʩʥʦ ʦʪʤʝʪʠʪʴ, ʯʪʦ 

ʵʪʦʪ ʧʨʠʥʮʠʧ ʠʩʧʦʣʴʟʫʝʪʩʷ ʠ ʩʘʤʠʤ ɼʞʦʡʩʦʤ. ʊʘʢ, ʭʘʨʘʢʪʝʨʥʦʡ ʷʚʣʷʝʪʩʷ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ Blew Blue bloom196 ʚ ʥʘʯʘʣʝ ʛʣʘʚʳ çʉʠʨʝʥʳè, ʦʩʥʦʚʘʥʥʘʷ ʥʘ 

ʧʨʝʦʙʨʘʟʦʚʘʥʠʠ ʛʣʘʩʥʦʛʦ ʟʚʫʢʘ. ɺʥʫʪʨʠ ʬʨʘʟʳ çI feel so lonely bloomingè197 

ʧʨʦʠʩʭʦʜʠʪ ʪʨʘʥʩʬʦʨʤʘʮʠʷ ʛʣʘʩʥʦʛʦ ʟʚʫʢʘ ʦʪ ʦʪʢʨʳʪʦʛʦ a ʢ ʟʘʢʨʳʪʦʤʫ i. ʊʘʢʠʤ 

ʦʙʨʘʟʦʤ, ʬʦʨʤʠʨʫʝʪʩʷ ʩʚʦʝʦʙʨʘʟʥʘʷ ʚʦʢʘʣʠʯʝʩʢʘʷ ʤʘʪʨʠʮʘ, ʣʝʞʘʱʘʷ ʚ ʦʩʥʦʚʝ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ ʩʣʦʚ: I (a) feel (i) so (o) loneliy (o) bloo (u) ming (i).  

ʇʨʠʥʮʠʧ ʦʙʲʝʜʠʥʝʥʠʷ ʨʘʟʥʳʭ ʩʣʦʚ ʧʦʩʨʝʜʩʪʚʦʤ ʘʩʩʦʥʘʥʩʘ ʚʳʨʘʞʝʥ ʥʘ 

ʧʨʦʪʷʞʝʥʠʠ ʚʩʝʡ çʚʪʦʨʦʡ ʵʢʩʧʦʟʠʮʠʠè. ʊʘʢ, ʥʘ ʦʩʥʦʚʝ ʛʣʘʩʥʦʡ ʘ (ʯʠʪʘʝʤʦʡ ʢʘʢ ʘ 

ʠ ʢʘʢ ʵ ʚ ʨʫʩʩʢʦʡ ʪʨʘʥʩʢʨʠʧʮʠʠ) ʦʙʲʝʜʠʥʷʶʪʩʷ ʪʝʢʩʪʦʚʳʝ ʵʣʝʤʝʥʪʳ a veil, a sail, 

[save], a veil awave198, far far ʚ ʥʘʯʘʣʝ 1-ʛʦ ʵʧʠʟʦʜʘ. ʇʦʣʫʯʘʝʪ ʧʨʝʪʚʦʨʝʥʠʝ ʠ 

ʦʪʤʝʯʝʥʥʳʡ ʧʦʨʷʜʦʢ ʩʣʝʜʦʚʘʥʠʷ ʛʣʘʩʥʳʭ: ʩʤ. ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ the spiked [ai] 

winding [ai] cold silent [ai] 199 Lisztôs [ssssssssssss].  

                                                 
196 ʇʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ Blew. Blue bloom ʠʟ 6-ʡ ʩʪʨʦʢʠ: ɺʳʜʫʣ. ʆ, ɹʣʫʤ. ɿʘʙʣʫʤʰʘʷ ʜʫʰʘ. ɼʦʙʘʚʠʤ, ʯʪʦ ʩʣʦʚʦ blue ʚ 

ʧʝʨʝʚʦʜʝ ʩ ʘʥʛʣʠʡʩʢʦʛʦ ʦʟʥʘʯʘʝʪ ʩʠʥʠʡ, ʘ ʪʘʢʞʝ ʫʥʳʣʳʡ.  
197 ʀʟ 32-ʡ ʩʪʨʦʢʠ ʦʨʠʛʠʥʘʣʴʥʦʛʦ ʪʝʢʩʪʘ: I feel so sad. P. S. So lonely blooming: ʗ ʪʘʢ ʧʝʯʘʣʝʥ. P. S. ʗ ʦʜʠʥʘʢʠʡ 

ʦʙʣʫʤʦʢ.  
198 ʀʟ 20-ʡ ʩʪʨʦʢʠ: A sail! A veil awave upon the waves (ʇʘʨʫʩ! ʇʣʘʪʦʯʝʢ, ʚʝʶʱʠʡ ʥʘʜ ʚʦʣʥʘʤʠ).  
199 ʀʟ 34-ʡ ʩʪʨʦʢʠ: The spiked and winding cold seahorn (ʄʦʨʷ ʟʚʫʯʘʱʠʡ ʛʦʨʥ, ʚʠʪʦʡ, ʨʦʛʘʪʳʡ, ʧʨʦʭʣʘʜʥʳʡ).  
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ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʚʦʟʥʠʢʘʝʪ ʧʦʜʦʙʠʝ Klangfarbenmelodie200 ʠʣʠ çʤʝʣʦʜʠʠ 

ʪʝʤʙʨʦʚè, ʩ ʢʦʪʦʨʦʡ, ʩʦʛʣʘʩʥʦ ʩʣʦʚʘʤ ʩʘʤʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ, ʤʦʞʝʪ ʙʳʪʴ ʩʨʘʚʥʠʤʦ 

ʘʥʘʣʠʟʠʨʫʝʤʦʝ ʧʨʦʠʟʚʝʜʝʥʠʝ: ʚʦʢʘʣʠʯʝʩʢʠʡ ʢʘʨʢʘʩ, ʚʦʢʨʫʛ ʢʦʪʦʨʦʛʦ 

çʥʘʥʠʟʳʚʘʶʪʩʷè ʩʣʦʚʘ, ʥʘʜʝʣʝʥʥʳʝ ʩʤʳʩʣʦʤ, ʨʘʩʮʚʝʯʠʚʘʝʪʩʷ ʧʘʣʠʪʨʦʡ 

ʨʘʟʥʦʦʙʨʘʟʥʳʭ ʩʦʛʣʘʩʥʳʭ ʟʚʫʢʦʚ. ʇʨʠ ʵʪʦʤ, ʩʛʫʱʝʥʠʷ ʠ ʨʘʟʨʝʞʝʥʠʷ ʪʝʤʙʨʦʚʦʡ 

ʪʝʢʩʪʫʨʳ ʘʥʘʣʦʛʠʯʥʳ ʩʛʫʱʝʥʠʷʤ ʠ ʨʘʟʨʝʞʝʥʠʷʤ ʬʘʢʪʫʨʳ ʚ ʙʝʩʪʝʢʩʪʦʚʳʭ 

ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʳʭ ʩʦʯʠʥʝʥʠʷʭ ɹʝʨʠʦ. ʄʳ ʩʩʳʣʘʝʤʩʷ, ʚ ʯʘʩʪʥʦʩʪʠ, ʥʘ ʩʣʝʜʫʶʱʝʝ 

ʚʳʩʢʘʟʳʚʘʥʠʝ ʢʦʤʧʦʟʠʪʦʨʘ: çʕʪʦ ʬʨʘʟʳ, ʢʦʪʦʨʳʝ ʤʦʞʥʦ ʚ ʧʦʣʥʦʡ ʤʝʨʝ 

ʚʦʩʧʨʠʥʠʤʘʪʴ ʠ ʢʦʪʦʨʳʤʠ ʤʦʞʥʦ ʥʘʩʣʘʞʜʘʪʴʩʷ ʪʘʢʞʝ ʠ ʠʩʢʣʶʯʠʪʝʣʴʥʦ ʚ ʠʭ 

ʤʫʟʳʢʘʣʴʥʦʤ ʢʘʯʝʩʪʚʝ: ʨʝʯʴ ʠʜʝʪ, ʚ ʥʝʢʦʪʦʨʦʤ ʩʤʳʩʣʝ, ʦ Klangfarbenmelodie, ʚ 

ʢʦʪʦʨʦʡ ʘʚʪʦʨ ʧʦʞʝʣʘʣ ʚʦʩʩʦʟʜʘʪʴ ʥʘʠʙʦʣʝʝ ʪʠʧʠʯʥʳʝ ʧʨʠʝʤʳ ʤʫʟʳʢʘʣʴʥʦʛʦ 

ʠʩʧʦʣʥʠʪʝʣʴʩʪʚʘ: ʪʨʝʣʴ, ʘʧʧʦʜʞʠʘʪʫʨʘ, ʤʘʨʪʝʣʣʘʪʦ, ʧʦʨʪʘʤʝʥʪʦ, ʛʣʠʩʩʘʥʜʦè201. 

ʉʣʝʜʫʶʱʠʡ ʟʘ çʵʢʩʧʦʟʠʮʠʝʡè ʩʝʨʝʜʠʥʥʳʡ ʨʘʟʜʝʣ ʧʨʦʩʪʠʨʘʝʪʩʷ ʩ 2ô27 ʜʦ 

4ô35. ʕʪʦʪ ʨʘʟʜʝʣ ï ʥʘʠʙʦʣʝʝ ʦʙʰʠʨʥʳʡ ʩʨʝʜʠ ʚʩʝʭ ʨʘʟʜʝʣʦʚ ʤʫʟʳʢʘʣʴʥʦ-

ʚʝʨʙʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ çʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè ï ʚ ʩʚʦʶ ʦʯʝʨʝʜʴ ʜʝʣʠʪʩʷ ʥʘ 

ʦʪʜʝʣʴʥʳʝ ʵʧʠʟʦʜʳ, ʚ ʦʩʥʦʚʝ ʢʦʪʦʨʳʭ ʣʝʞʘʪ ʪʝ ʠʣʠ ʠʥʳʝ ʦʙʨʘʟʥʦ-ʩʤʳʩʣʦʚʳʝ 

ʤʦʪʠʚʳ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʧʝʨʚʦʠʩʪʦʯʥʠʢʘ. ʍʘʨʘʢʪʝʨʝʥ ʧʨʠ ʵʪʦʤ ʩʚʦʙʦʜʥʳʡ, 

ʘʣʝʘʪʦʨʥʳʡ ʧʦʨʷʜʦʢ ʩʣʝʜʦʚʘʥʠʷ ʤʦʪʠʚʦʚ, ʥʝ ʩʦʙʣʶʜʘʶʱʠʡ ʧʦʨʷʜʦʢ ʠʭ ʧʦʷʚʣʝʥʠʷ 

ʚ ʥʘʯʘʣʴʥʦʤ ʬʨʘʛʤʝʥʪʝ ʠʟ ʛʣʘʚʳ çʉʠʨʝʥʳè.  

 1-ʡ ʵʧʠʟʦʜ ʩʝʨʝʜʠʥʥʦʛʦ ʨʘʟʜʝʣʘ (c 2ô27 ʜʦ 3ô00) ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ 

ʩʚʦʝʦʙʨʘʟʥʫʶ ʢʫʣʴʤʠʥʘʮʠʶ: ʩʦʟʜʘʝʪʩʷ ʚʧʝʯʘʪʣʝʥʠʝ ʤʘʩʩʳ ʛʦʣʦʩʦʚ, ʤʝʞʜʫ 

ʢʦʪʦʨʳʤʠ ʨʘʩʧʨʝʜʝʣʷʶʪʩʷ ʦʩʥʦʚʥʳʝ ʪʝʤʘʪʠʯʝʩʢʠʝ ʵʣʝʤʝʥʪʳ (ʩʣʦʚʘ ʠ 

ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ). ɸʢʢʦʨʜ-ʢʣʘʩʪʝʨ ʚ ʥʘʣʦʞʝʥʠʠ sail/listen202 ʩʤʝʥʷʝʪʩʷ 

ʧʦʚʪʦʨʝʥʠʝʤ ʩʣʦʚʘ sail ï ʦʩʥʦʚʥʦʡ ʪʝʤʘʪʠʯʝʩʢʦʡ ʣʠʥʠʠ, ʥʘ ʢʦʪʦʨʫʶ 

ʥʘʥʠʟʳʚʘʶʪʩʷ ʜʨʫʛʠʝ ʩʣʦʚʘ-ʣʝʡʪʤʦʪʠʚʳ ʠʟ ʛʣʘʚʳ çʉʠʨʝʥʳè, ʟʚʫʯʘʱʠʝ ʚ 

ʧʨʠʙʣʠʞʝʥʠʠ ʠ ʚ ʫʜʘʣʝʥʠʠ: war (0ô34)203, do this (0ô41)204, deaf bald (0ô43, 0ô44)205 ʠ 

                                                 
200 ʇʦʥʷʪʠʝ Klangfarbenmelodie ʠʩʧʦʣʴʟʫʝʪʩʷ ʢʦʤʧʦʟʠʪʦʨʦʤ ʥʝ ʚ ʢʘʯʝʩʪʚʝ ʩʧʝʮʠʬʠʯʝʩʢʦʛʦ ʤʫʟʳʢʘʣʴʥʦʛʦ ʪʝʨʤʠʥʘ, 

ʥʦ ʦʙʦʙʱʝʥʥʦʡ ʤʝʪʘʬʦʨʳ, ʧʨʠʟʚʘʥʥʦʡ ʚʳʨʘʟʠʪʴ ʟʚʫʢʦʚʦʝ ʙʦʛʘʪʩʪʚʦ ʷʟʳʢʘ çʉʠʨʝʥè (ʩʤ. ʚʳʰʝʧʨʠʚʝʜʝʥʥʫʶ ʮʠʪʘʪʫ 

ʠʟ ʩʪʘʪʴʠ ʃ. ɹʝʨʠʦ çʇʦʵʟʠʷ ʠ ʤʫʟʳʢʘ: ʦʧʳʪè).  
201 Berio L. Po®sie et musique. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 70.  
202 ʇʘʨʫʩ (20-ʷ ʩʪʨʦʢʘ), ʇʦʩʣʫʰʘʡ (33-ʷ ʩʪʨʦʢʘ).  
203 ɺʦʡʥʘ (19-ʷ ʩʪʨʦʢʘ). 
204 ʄʦʪʠʚ ʠʟ ʦʩʥʦʚʥʦʛʦ ʪʝʢʩʪʘ ʛʣʘʚʳ çʉʠʨʝʥʳè.  
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ʪ. ʜ. ʅʘʠʙʦʣʝʝ ʧʦʣʥʦʝ ʚʳʨʘʞʝʥʠʝ ʧʦʣʫʯʘʝʪ ʵʬʬʝʢʪ ʵʭʦ, ʥʘʤʝʯʝʥʥʳʡ ʚ 

ʧʨʝʜʳʜʫʱʝʤ ʵʧʠʟʦʜʝ ʢʘʢ ʦʜʥʦʚʨʝʤʝʥʥʦʝ ʠʣʠ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʝ ʧʨʦʚʝʜʝʥʠʝ 

ʪʝʤʘʪʠʯʝʩʢʠʭ ʵʣʝʤʝʥʪʦʚ (ʤʦʪʠʚʦʚ ʠʣʠ ʩʣʦʚ, ʠʟʲʷʪʳʭ ʠʟ ʢʦʥʪʝʢʩʪʘ ʮʝʣʦʩʪʥʦʡ 

ʬʨʘʟʳ), ʩʚʷʟʘʥʥʳʭ ʧʦ ʧʨʠʥʮʠʧʫ ʘʩʩʦʥʘʥʩʘ. ʇʨʠ ʵʪʦʤ ʥʘ ʩʣʦʚʝ sail ʧʨʦʠʩʭʦʜʠʪ 

ʫʩʢʦʨʝʥʠʝ ʪʝʤʧʘ ʨʝʯʠ ʠ ʧʦʩʪʝʧʝʥʥʦʝ ʧʦʚʳʰʝʥʠʝ ʨʝʛʠʩʪʨʘ ʨʘʟʛʦʚʦʨʥʦʛʦ ʛʦʣʦʩʘ, 

ʧʨʠʚʦʜʷʱʝʝ ʢ ʫʩʢʦʨʝʥʥʦʤʫ ʧʦʚʪʦʨʝʥʠʶ ʩʦʩʪʘʚʥʳʭ ʯʘʩʪʝʡ ʠʤʝʥʠ ʃʝʦʧʦʣʴʜʘ 

ɹʣʫʤʘ ï ʛʣʘʚʥʦʛʦ ʛʝʨʦʷ ʨʦʤʘʥʘ ɼʞʦʡʩʘ (ʉʭʝʤʘ 6).  

 

Blblblblé (0ô46) blblblbl...  

 Blblblbl (0ô47) blblblé. Bloo Bloo Blooé (0ô49) blooming blooming blooming (0ô50)  

 

ʉʭʝʤʘ 6. ʃ. ɹʝʨʠʦ. çʊʝʤʘ. ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè. 2-ʡ ʨʘʟʜʝʣ: çʨʘʟʨʘʙʦʪʢʘè.  

 

ɺʩʝʩʪʦʨʦʥʥʝ ʠʩʧʦʣʴʟʫʝʤʳʡ ʧʨʠʥʮʠʧ ʠʤʠʪʘʮʠʦʥʥʦʛʦ ʧʨʦʚʝʜʝʥʠʷ ʤʦʪʠʚʦʚ, 

ʩʦʯʝʪʘʝʤʳʡ ʩ ʢʦʤʧʣʝʢʩʦʤ ʤʫʟʳʢʘʣʴʥʦ-ʘʛʦʛʠʯʝʩʢʠʭ ʩʨʝʜʩʪʚ, ʪʘʢʠʭ ʢʘʢ ʫʩʢʦʨʝʥʠʝ 

ʪʝʤʧʘ, ʧʦʚʳʰʝʥʠʝ ʨʝʛʠʩʪʨʘ ʨʘʟʛʦʚʦʨʥʦʛʦ ʛʦʣʦʩʘ, ʩʤʝʥʘ ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ ʦʪʪʝʥʢʘ 

ʨʝʯʠ (ʤʝʣʘʥʭʦʣʠʯʥʳʡ ʥʘʩʪʨʦʡ çʊʝʤʳè ʠ çʚʪʦʨʦʡ ʵʢʩʧʦʟʠʮʠʠè ʩʤʝʥʷʝʪʩʷ 

ʚʟʚʦʣʥʦʚʘʥʥʳʤ, ʜʨʘʤʘʪʠʯʥʳʤ ʟʚʫʯʘʥʠʝʤ ʛʦʣʦʩʘ) ï ʚʩʝ ʵʪʦ ʜʘʝʪ ʜʦʧʦʣʥʠʪʝʣʴʥʳʝ 

ʦʩʥʦʚʘʥʠʷ ʜʣʷ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʩʝʨʝʜʠʥʥʦʛʦ ʨʘʟʜʝʣʘ çʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè ʠ ʢʘʢ 

çʨʘʟʨʘʙʦʪʦʯʥʦʛʦè.  

ɺ ʢʘʯʝʩʪʚʝ ʯʘʩʪʥʦʛʦ ʧʨʠʝʤʘ ʦʪʤʝʪʠʤ, ʯʪʦ ʚ ʟʘʢʣʶʯʝʥʠʠ 1-ʛʦ ʵʧʠʟʦʜʘ 

ʩʝʨʝʜʠʥʥʦʛʦ ʠʣʠ çʨʘʟʨʘʙʦʪʦʯʥʦʛʦè ʨʘʟʜʝʣʘ ʠʤʷ ɹʣʫʤʘ ʧʨʦʭʦʜʠʪ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʳʝ ʩʪʘʜʠʠ ʦʪ ʨʘʟʣʦʞʝʥʠʷ ʥʘ ʩʦʩʪʘʚʣʷʶʱʠʝ ʩʦʛʣʘʩʥʳʝ ʟʚʫʢʠ 

(ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ ʩʦʛʣʘʩʥʳʭ blblbl) ʢ ʤʥʦʛʦʢʨʘʪʥʦʤʫ ʧʦʚʪʦʨʝʥʠʶ ʠʤʝʥʠ ʛʝʨʦʷ 

(Bloom) ʠ ʩʣʦʚʘ blooming. ʀʥʪʝʨʝʩʥʳʤ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʪʦ, ʯʪʦ ʧʦʜʦʙʥʳʡ ʧʨʠʝʤ 

ʤʥʦʛʦʢʨʘʪʥʦʛʦ ʧʦʚʪʦʨʝʥʠʷ ʩʦʛʣʘʩʥʳʭ, ʷʚʣʷʶʱʠʭʩʷ ʯʘʩʪʴʶ ʮʝʣʦʩʪʥʦʛʦ ʩʣʦʚʘ, 

ʠʩʧʦʣʴʟʫʝʪʩʷ ʚ ʦʨʠʛʠʥʘʣʴʥʦʤ ʪʝʢʩʪʝ ʛʣʘʚʳ çʉʠʨʝʥʳè. ʊʘʢʦʚʘ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ 

imperthnthn thnthnthn, ʦʙʨʝʪʘʶʱʘʷ ʩʚʦʡ ʩʤʳʩʣ ʚ ʢʦʥʪʝʢʩʪʝ ʩʣʦʚʘ impertinent. 

ʇʦʜʦʙʥʦ ʪʦʤʫ, ʢʘʢ ʵʪʦ ʧʨʦʠʩʭʦʜʠʪ ʚ ʛʣʘʚʝ çʉʠʨʝʥʳè, ʚ çʇʨʠʥʦʰʝʥʠʠ ɼʞʦʡʩʫè 

ʩʣʦʚʦ çʨʘʩʩʳʧʘʝʪʩʷè ʥʘ ʦʪʜʝʣʴʥʳʝ ʩʦʩʪʘʚʣʷʶʱʠʝ ʝʛʦ ʵʣʝʤʝʥʪʳ, ʩʦʟʜʘʚʘʷ ʧʦʜʦʙʠʝ 

                                                                                                                                                                       
205 ʀʟ ʥʘʯʘʣʘ 30-ʡ ʩʪʨʦʢʠ: Deaf bald Pat (ʇʵʪ ʣʳʩʳʡ ʛʣʫʭʘʨʴ).  



 78 

ʜʦʣʛʦʛʦ ʟʘʤʠʨʘʶʱʝʛʦ ʵʭʦ (ʠʣʠ longindying call, ʫʧʦʤʠʥʘʝʤʳʡ ʚ ʥʘʯʘʣʝ ʛʣʘʚʳ) ʠ 

ʧʝʨʝʭʦʜʷ ʚ ʢʘʪʝʛʦʨʠʶ ʯʠʩʪʦ ʤʫʟʳʢʘʣʴʥʦʛʦ ʟʚʫʢʦʚʦʛʦ ʷʚʣʝʥʠʷ. ʀʥʳʤʠ ʩʣʦʚʘʤʠ, 

ʩʣʦʚʦ ʙʘʣʘʥʩʠʨʫʝʪ ʥʘ ʛʨʘʥʠ ʧʦʥʷʪʠʡʥʦʡ ʣʦʛʠʢʦ-ʩʝʤʘʥʪʠʯʝʩʢʦʡ ʠ ʯʠʩʪʦ 

ʬʦʥʠʯʝʩʢʦʡ ʢʦʥʩʪʨʫʢʮʠʠ, ʯʪʦ ʩʦʩʪʘʚʣʷʝʪ ʦʜʥʫ ʠʟ ʮʝʥʪʨʘʣʴʥʳʭ ʠʜʝʡ ʧʴʝʩʳ ɹʝʨʠʦ. 

ʇʦ ʩʣʦʚʘʤ ʢʦʤʧʦʟʠʪʦʨʘ, ç<é> ʠʩʪʠʥʥʘʷ ʮʝʣʴ ʩʦʩʪʦʠʪ ʥʝ ʚ ʪʦʤ, ʯʪʦʙʳ 

ʧʨʦʪʠʚʦʧʦʩʪʘʚʠʪʴ ʠʣʠ ʜʘʞʝ ʩʤʝʰʘʪʴ ʜʚʝ ʨʘʟʥʳʝ ʚʳʨʘʟʠʪʝʣʴʥʳʝ ʩʠʩʪʝʤʳ, ʥʦ, 

ʥʘʧʨʦʪʠʚ, ʩʦʟʜʘʪʴ ʦʪʥʦʰʝʥʠʷ ʚʟʘʠʤʦʩʚʷʟʠ ʤʝʞʜʫ ʥʠʤʠ ʜʣʷ ʪʦʛʦ, ʯʪʦʙʳ ʩʜʝʣʘʪʴ 

ʚʦʟʤʦʞʥʳʤ ʧʝʨʝʭʦʜ ʦʪ ʦʜʥʦʡ ʢ ʜʨʫʛʦʡ ʙʝʟ ʪʦʛʦ, ʯʪʦʙʳ ʩʜʝʣʘʪʴ ʩʣʳʰʠʤʳʤʠ, 

ʦʯʝʚʠʜʥʳʤʠ ʨʘʟʣʠʯʠʷ ʤʝʞʜʫ ʧʝʨʮʝʧʪʠʚʥʳʤ ʧʦʚʝʜʝʥʠʝʤ ʣʦʛʠʢʦ-ʩʝʤʘʥʪʠʯʝʩʢʦʛʦ 

ʪʠʧʘ (ʧʨʠʥʠʤʘʝʤʦʛʦ ʧʦ ʦʪʥʦʰʝʥʠʶ ʢ ʫʩʪʥʦʤʫ ʩʦʦʙʱʝʥʠʶ), ʠ ʧʝʨʮʝʧʪʠʚʥʳʤ 

ʧʦʚʝʜʝʥʠʝʤ ʤʫʟʳʢʘʣʴʥʦʛʦ ʪʠʧʘ <é>è206. 

ɺ ʪʦ ʞʝ ʚʨʝʤʷ, ʤʦʞʥʦ ʛʦʚʦʨʠʪʴ ʥʝ ʪʦʣʴʢʦ ʦ ʨʘʩʪʚʦʨʝʥʠʠ çʪʝʤʳè (ʮʝʣʦʩʪʥʳʭ 

ʩʠʥʪʘʢʩʠʯʝʩʢʠʭ ʝʜʠʥʠʮ) ʠʣʠ ʝʝ ʧʦʛʣʦʱʝʥʠʠ ʰʫʤʦʚʦʡ ʢʦʦʨʜʠʥʘʪʦʡ, ʥʦ ʠ ʦʙ 

ʦʙʨʘʪʥʦʤ ʧʨʦʮʝʩʩʝ ï ʚʦʟʨʦʞʜʝʥʠʠ ʠʥʜʠʚʠʜʫʘʣʠʟʠʨʦʚʘʥʥʦʛʦ ʦʙʣʠʢʘ ʪʝʤʳ (ʠʣʠ 

ʠʤʝʥʠ ʛʝʨʦʷ) ʠʟ ʰʫʤʦʚʦʡ ʪʝʢʩʪʫʨʳ. ʊʘʢ, ʭʘʨʘʢʪʝʨʥʦʡ ʷʚʣʷʝʪʩʷ ʩʚʦʝʦʙʨʘʟʥʘʷ 

ʧʨʦʛʨʝʩʩʠʷ ʠʤʝʥʠ ɹʣʫʤʘ (Blblbl, Bloom), ʧʨʠʚʦʜʷʱʘʷ ʢ ʩʣʦʚʫ blooming207. ʕʪʦʪ 

ʧʨʠʝʤ ʠʩʧʦʣʴʟʫʝʪʩʷ ʠ ɼʞʦʡʩʦʤ: ʪʘʢʦʚʘ ʧʦʩʪʝʧʝʥʥʘʷ ʧʨʦʛʨʝʩʩʠʷ ʦʪ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ thnthnth, ʧʨʝʜʩʪʘʚʣʝʥʥʦʡ ʚ ʥʘʯʘʣʝ ʛʣʘʚʳ çʉʠʨʝʥʳè, ʜʦ ʮʝʣʦʛʦ 

ʩʣʦʚʘ, ʥʘʜʝʣʝʥʥʦʛʦ ʩʤʳʩʣʦʤ (impertinent)208 ʠ ʧʦʷʚʣʷʶʱʝʛʦʩʷ ʢʘʢ ʪʘʢʦʚʦʝ ʚ ʝʸ 

ʧʨʦʜʦʣʞʝʥʠʠ.  

ʇʨʠʥʮʠʧ ʧʦʩʪʝʧʝʥʥʦʛʦ ʚʦʩʩʦʟʜʘʥʠʷ ʩʠʥʪʘʢʩʠʯʝʩʢʦʡ ʩʚʷʟʥʦʩʪʠ ʨʝʯʠ 

ʧʦʣʫʯʘʝʪ ʚʳʨʘʞʝʥʠʝ ʠ ʚ ʩʘʤʦʤ ʥʘʯʘʣʝ ʧʴʝʩʳ. ʊʘʢ, ʟʘ a veil a sail (ʦʪʜʝʣʴʥʳʝ ʩʣʦʚʘ 

ʠʟ ʦʨʠʛʠʥʘʣʴʥʦʛʦ ʪʝʢʩʪʘ çʉʠʨʝʥè) ʩʣʝʜʫʝʪ a veil awave (ʥʘʯʘʣʴʥʘʷ ʯʘʩʪʴ ʬʨʘʟʳ), 

throstle fluted ʩʤʝʥʷʝʪʩʷ the spiked winding cold silent Lisztôs [ssssssssssss]  ʠ I feel so 

lonely blooming (ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ, ʦʪʤʝʯʝʥʥʳʝ ʥʘʠʙʦʣʴʰʝʡ ʩʪʝʧʝʥʴʶ 

ʩʠʥʪʘʢʩʠʯʝʩʢʦʡ ʩʚʷʟʥʦʩʪʠ). ʊʘʢ ʞʝ, ʢʘʢ ʠ ʚ çʊʝʤʝè ʩʣʦʚʦ Lizst ʩʤʝʥʷʝʪʩʷ 

ʩʣʦʚʦʩʦʯʝʪʘʥʠʝʤ Lisztôs rhapsodies ʚʦ çʚʪʦʨʦʡ ʵʢʩʧʦʟʠʮʠʠè.  

                                                 
206 Ibid. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 71. 
207 ʎʚʝʪʫʱʠʡ (ʘʥʛʣ.).  
208 ɼʝʨʟʢʠʡ, ʥʘʭʘʣʴʥʳʡ, ʛʨʫʙʳʡ (ʘʥʛʣ.).  
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ʂʘʢ ʤʦʞʥʦ ʟʘʤʝʪʠʪʴ, ʥʘʠʙʦʣʝʝ ʨʘʟʚʝʨʥʫʪʳʝ ʠ ʮʝʣʦʩʪʥʳʝ ʚ ʩʠʥʪʘʢʩʠʯʝʩʢʦʤ 

ʦʪʥʦʰʝʥʠʠ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ ʧʨʝʜʚʘʨʷʶʪʩʷ ʢʨʘʪʢʠʤʠ ʦʜʥʦʩʣʦʞʥʳʤʠ ʤʦʪʠʚʘʤʠ 

(ʩʣʦʚʦʩʦʯʝʪʘʥʠʝ Lisztôs rhapsodies ʧʨʝʜʚʘʨʷʝʪʩʷ ʩʣʦʚʦʤ Lizst, ʟʘ ʩʣʦʚʦʤ a veil 

ʩʣʝʜʫʝʪ a veil awave), ʯʪʦ ʚʳʟʳʚʘʝʪ ʘʩʩʦʮʠʘʮʠʠ ʩ ʤʫʟʳʢʘʣʴʥʳʤ ʧʦʣʠʬʦʥʠʯʝʩʢʠʤ 

ʧʨʠʥʮʠʧʦʤ ʧʨʦʚʝʜʝʥʠʷ ʪʝʤʳ ʠ ʚʳʯʣʝʥʝʥʥʳʭ ʠʟ ʥʝʝ ʤʦʪʠʚʦʚ (ʠʣʠ ʪʝʤʳ ʠ 

ʧʦʜʛʦʣʦʩʢʦʚ) ʚ ʠʥʪʝʨʤʝʜʠʷʭ.  

ʉ ʪʦʯʢʠ ʟʨʝʥʠʷ ʘʨʭʠʪʝʢʪʦʥʠʢʠ ʤʫʟʳʢʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ ʚ 1-ʤ ʵʧʠʟʦʜʝ 

ʩʝʨʝʜʠʥʥʦʛʦ ʨʘʟʜʝʣʘ ʛʣʘʚʝʥʩʪʚʫʶʱʝʝ ʟʥʘʯʝʥʠʝ ʧʨʠʦʙʨʝʪʘʝʪ ʤʦʪʠʚ sail, ʢʦʪʦʨʳʡ, 

ʙʫʜʫʯʠ ʧʦʜʯʝʨʢʥʫʪʳʤ ʩ ʧʦʤʦʱʴʶ ʨʠʪʤʘ, ʜʠʥʘʤʠʢʠ, ʪʝʤʙʨʦʚʦʡ ʬʘʢʪʫʨʳ, 

ʩʪʘʥʦʚʠʪʩʷ ʦʩʥʦʚʥʳʤ ʵʣʝʤʝʥʪʦʤ çʤʦʪʠʚʥʦʡ ʨʘʟʨʘʙʦʪʢʠè. ʅʘ ʦʩʥʦʚʝ ʵʪʦʛʦ 

ʤʥʦʛʦʢʨʘʪʥʦ ʧʦʚʪʦʨʷʝʤʦʛʦ ʤʦʪʠʚʘ ʧʨʦʠʩʭʦʜʠʪ ʚʢʣʶʯʝʥʠʝ ʥʦʚʳʭ ʚʝʨʙʘʣʴʥʳʭ 

ʤʦʪʠʚʦʚ ʠʟ ʥʘʯʘʣʴʥʦʛʦ ʬʨʘʛʤʝʥʪʘ ʛʣʘʚʳ çʉʠʨʝʥʳè: deaf bald ʠ war.  

ɺʦ 2-ʤ ʵʧʠʟʦʜʝ ʩʝʨʝʜʠʥʥʦʛʦ ʨʘʟʜʝʣʘ (ʩ 3ô00 ʜʦ 3ô50) ʨʘʟʣʠʯʠʤʳ ʢʘʢ 

ʩʪʨʫʢʪʫʨʥʳʝ ʝʜʠʥʠʮʳ, ʠʩʧʦʣʴʟʫʝʤʳʝ ʚ ʧʨʝʜʳʜʫʱʝʤ ʨʘʟʚʠʪʠʠ, ʪʘʢ ʠ ʥʦʚʳʝ 

ʵʣʝʤʝʥʪʳ, ʟʘʠʤʩʪʚʦʚʘʥʥʳʝ ʠʟ ʦʨʠʛʠʥʘʣʴʥʦʛʦ ʪʝʢʩʪʘ ʛʣʘʚʳ çʉʠʨʝʥʳè. ɺ ʮʝʣʦʤ, 

ʬʨʘʛʤʝʥʪʳ, ʦʪʤʝʯʝʥʥʳʝ ʦʪʩʫʪʩʪʚʠʝʤ ʨʘʟʣʠʯʠʤʦʡ ʥʘ ʩʣʫʭ ʨʝʯʠ, ʯʝʨʝʜʫʶʪʩʷ ʩ 

ʬʨʘʛʤʝʥʪʘʤʠ, ʢʦʪʦʨʳʝ ʧʦʟʚʦʣʷʶʪ ʨʘʟʣʠʯʠʪʴ ʦʪʜʝʣʴʥʳʝ ʩʣʦʚʘ ʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ ʥʘ 

ʘʥʛʣʠʡʩʢʦʤ ʷʟʳʢʝ. ɺʟʚʦʣʥʦʚʘʥʥʦʩʪʴ ʨʝʯʠ ʧʝʨʩʦʥʘʞʘ, ʙʳʩʪʨʳʡ ʪʝʤʧ, ʜʨʦʙʣʝʥʠʝ 

ʤʦʪʠʚʦʚ ʟʥʘʤʝʥʫʶʪ ʬʘʟʫ ʘʢʪʠʚʥʦʡ çʨʘʟʨʘʙʦʪʢʠè.  

ɺ ʵʪʦʤ ʵʧʠʟʦʜʝ ʧʦʣʫʯʘʝʪ ʧʨʝʪʚʦʨʝʥʠʝ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ ʩʣʦʚ, 

ʭʘʨʘʢʪʝʨʠʟʫʶʱʘʷ ʟʚʫʢʦʚʦʡ ʦʙʨʘʟ ʭʣʦʧʢʘ ʥʘʪʷʥʫʪʦʡ ʨʝʟʠʥʢʠ ï rebound of garter,209 

ï ʢʦʪʦʨʘʷ ʟʥʘʤʝʥʫʝʪ ʩʦʙʦʡ ʦʜʥʫ ʠʟ ʢʫʣʴʤʠʥʘʮʠʡ ʛʣʘʚʳ çʉʠʨʝʥʳè ʚ ʦʨʠʛʠʥʘʣʴʥʦʤ 

ʪʝʢʩʪʝ ɼʞʦʡʩʘ. ʕʪʦʪ ʬʦʥʝʪʠʯʝʩʢʠʡ ʵʬʬʝʢʪ ʫʪʚʝʨʞʜʘʝʪʩʷ ʢʘʢ ʦʩʥʦʚʥʦʡ ʦʙʨʘʟ 2-ʛʦ 

ʵʧʠʟʦʜʘ çʨʘʟʨʘʙʦʪʢʠè. ʄʦʪʠʚ rebound of garter ʨʘʩʢʨʳʚʘʝʪ ʚ ʥʝʤ ʩʚʦʝ 

ʛʣʘʚʝʥʩʪʚʫʶʱʝʝ ʟʥʘʯʝʥʠʝ: ʦʥ ʧʦʜʭʚʘʪʳʚʘʝʪʩʷ ʨʘʟʥʳʤʠ ʛʦʣʦʩʘʤʠ, ʩʦʟʜʘʚʘʷ 

ʧʦʜʦʙʠʝ ʠʤʠʪʘʮʠʠ ʠ ʢʘʥʦʥʘ. ʕʪʦʪ ʤʦʪʠʚ ʟʚʫʯʠʪ ʠ ʚ ʦʜʥʦʚʨʝʤʝʥʥʦʤ ʥʘʣʦʞʝʥʠʠ ʩ 

ʜʨʫʛʠʤʠ ʤʦʪʠʚʘʤʠ ʠʟ ʛʣʘʚʳ çʉʠʨʝʥʳè.  

ɺ ʯʘʩʪʥʦʩʪʠ, ʤʦʞʥʦ ʛʦʚʦʨʠʪʴ ʦ ʯʝʪʢʦ ʚʳʨʘʞʝʥʥʳʭ ʜʚʫʭ ʛʨʫʧʧʘʭ ʛʦʣʦʩʦʚ, 

ʟʚʫʯʘʱʠʭ ʚ ʧʨʠʙʣʠʞʝʥʠʠ ʠ ʚ ʫʜʘʣʝʥʠʠ, ʚ ʯʝʤ ʚʠʜʠʪʩʷ ʨʝʘʣʠʟʘʮʠʷ ʦʜʥʦʡ ʠʟ 

                                                 
209 ʇʦʜʚʷʟʢʘ ʦʪʪʷʥʫʪʘ (16-  ̫ʩʪʨʦʢʘ).  



 80 

ʚʘʞʥʝʡʰʠʭ ʦʙʨʘʟʥʳʭ ʤʝʪʘʬʦʨ, ʟʘʢʣʶʯʝʥʥʳʭ ʚ ʦʨʠʛʠʥʘʣʴʥʦʤ ʪʝʢʩʪʝ ʛʣʘʚʳ 

çʉʠʨʝʥʳè210. ʕʪʦʪ ʧʨʠʝʤ, ʨʘʥʝʝ ʫʞʝ ʠʩʧʦʣʴʟʦʚʘʚʰʠʡʩʷ ɹʝʨʠʦ ʚ 1-ʤ ʵʧʠʟʦʜʝ 

çʨʘʟʨʘʙʦʪʢʠè, ʜʦʩʪʠʛʘʝʪ ʟʜʝʩʴ ʩʚʦʝʛʦ ʘʧʦʛʝʷ. ʊʘʢ, ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʚʦʟʤʦʞʥʳʤ 

ʛʦʚʦʨʠʪʴ ʦ ʧʦʜʦʙʠʠ ʭʦʨʦʚʦʡ ʩʮʝʥʳ, ʚʦʩʩʦʟʜʘʚʘʝʤʦʡ ʚ ʟʚʫʯʘʥʠʠ ʮʝʣʦʛʦ ʧʣʘʩʪʘ 

ʛʦʣʦʩʦʚ, ʤʝʞʜʫ ʢʦʪʦʨʳʤʠ ʨʘʩʧʨʝʜʝʣʷʶʪʩʷ ʦʩʥʦʚʥʳʝ ʤʦʪʠʚʳ. ʗʚʩʪʚʝʥʥʦ 

ʨʘʟʣʠʯʠʤʳʝ ʩʣʦʚʘ rebound, garter, ʘ ʪʘʢʞʝ ʩʘʤʦ ʩʣʦʚʦʩʦʯʝʪʘʥʠʝ rebound of garter 

ʥʘʠʙʦʣʝʝ ʯʘʩʪʦ ʧʦʚʪʦʨʷʶʪʩʷ ʚ ʨʘʩʩʤʦʪʨʠʚʘʝʤʦʤ ʵʧʠʟʦʜʝ, ʩʦʯʝʪʘʷʩʴ ʩ ʜʨʫʛʠʤʠ 

ʨʘʥʝʝ ʠʩʧʦʣʴʟʦʚʘʥʥʳʤʠ ʤʦʪʠʚʘʤʠ, ʟʚʫʯʘʱʠʤʠ ʚ ʧʨʠʙʣʠʞʝʥʠʠ ʠ ʚ ʫʜʘʣʝʥʠʠ.  

ʀʥʪʝʨʝʩʥʦ, ʯʪʦ ʤʥʦʛʦʢʨʘʪʥʦʝ ʧʦʚʪʦʨʝʥʠʝ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ rebound of garter 

(ʥʘʯʠʥʘʷ ʩ 3ô20) ʧʨʝʜʚʘʨʷʝʪʩʷ ʨʘʥʝʝ ʠʩʧʦʣʴʟʦʚʘʥʥʳʤʠ ʩʣʦʚʘʤʠ far211 (3ô07), do 

this (3ô10) ʘ ʪʘʢʞʝ ʩʦʩʝʜʩʪʚʫʶʱʠʤʠ ʩ ʥʠʤ ʤʦʪʠʚʘʤʠ ʚ ʦʨʠʛʠʥʘʣʴʥʦʤ ʪʝʢʩʪʝ 

ʥʘʯʘʣʘ ʛʣʘʚʳ çʉʠʨʝʥʳè: thigh ssss (3ô11), smack (3ô16)212.  

ɺʦʟʤʦʞʥʦ ʫʩʤʦʪʨʝʪʴ ʠ ʚʦʧʣʦʱʝʥʠʝ ʤʦʪʠʚʘ avowal213, ʩʣʝʜʫʶʱʝʝ ʟʘ 

ʤʦʪʠʚʦʤ smack ʚ ʦʨʠʛʠʥʘʣʴʥʦʤ ʪʝʢʩʪʝ çʉʠʨʝʥè (ʚ ʥʘʯʘʣʝ ʛʣʘʚʳ çʉʠʨʝʥʳè ʚʩʝ ʪʨʠ 

ʤʦʪʠʚʘ ï thigh, smack, avowal ï ʩʣʝʜʫʶʪ ʧʦʜʨʷʜ ʦʜʠʥ ʟʘ ʜʨʫʛʠʤ)214. ʊʘʢ, ʬʨʘʛʤʝʥʪ, 

ʩʣʝʜʫʶʱʠʡ ʟʘ ʩʣʦʚʦʤ thigh ʤʦʞʥʦ ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʢʘʢ ʚʠʜʦʠʟʤʝʥʝʥʥʦʝ 

ʧʦʩʨʝʜʩʪʚʦʤ ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʠʭ ʪʨʘʥʩʬʦʨʤʘʮʠʡ ʠ ʧʨʘʢʪʠʯʝʩʢʠ ʥʝʫʟʥʘʚʘʝʤʦʝ 

ʩʣʦʚʦ avowal, ʨʘʟʣʘʛʘʝʤʦʝ ʥʘ ʩʚʦʠ ʩʦʩʪʘʚʣʷʶʱʠʝ ʵʣʝʤʝʥʪʳ, ʠʟ ʢʦʪʦʨʳʭ ʥʘʠʙʦʣʝʝ 

ʭʘʨʘʢʪʝʨʥʳʤ ʷʚʣʷʝʪʩʷ ʟʚʫʢ çoè (1ô14), ʩʪʘʥʦʚʷʱʠʡʩʷ ʬʦʥʦʤ ʜʣʷ ʧʦʩʣʝʜʫʶʱʝʛʦ 

ʟʚʫʯʘʥʠʷ ʩʣʦʚʘ smack.  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʚʥʦʚʴ ʟʘʷʚʣʷʝʪ ʦ ʩʝʙʝ ʨʘʥʝʝ ʦʪʤʝʯʝʥʥʳʡ ʧʨʠʝʤ ʦʙʲʝʜʠʥʝʥʠʷ 

ʮʝʣʦʛʦ ʢʦʤʧʣʝʢʩʘ ʤʦʪʠʚʦʚ, ʩʦʩʝʜʩʪʚʫʶʱʠʭ ʚ ʪʝʢʩʪʝ ʣʠʪʝʨʘʪʫʨʥʦʛʦ 

ʧʝʨʚʦʠʩʪʦʯʥʠʢʘ: ʤʦʪʠʚʳ ʠʟ 16-ʡ ʩʪʨʦʢʠ (rebound of garter) ʠ ʠʟ 17-ʡ ʩʪʨʦʢʠ (Thigh 

smack. Avowal) ʦʢʘʟʳʚʘʶʪʩʷ ʩʦʩʪʘʚʣʷʶʱʠʤʠ ʵʣʝʤʝʥʪʘʤʠ ʮʝʣʦʡ ʛʨʫʧʧʳ 

                                                 
210 çBronze by gold, miss Douceôs head by miss Kennedyôs head, over the crossind of the Ormond bar heard the viceregal 

hoofs go by, ringing steel. <é> Yes, bronze from anear, by gold from afar, heard steel from anear, hoofs ring from afar, 

and heard steelhoofs ringhoof ringsteelè (Joyce J. Ulysses, London: The Bodley Head, 2008. P. 211 ï 212).  

çɿʘ ʙʨʦʥʟʦʡ ʟʦʣʦʪʦ, ʛʦʣʦʚʢʘ ʤʠʩʩ ʂʝʥʥʝʜʠ ʟʘ ʛʦʣʦʚʢʦʡ ʤʠʩʩ ɼʫʩ, ʧʦʚʝʨʭ ʟʘʥʘʚʝʩʢʠ ʙʘʨʘ, ʩʣʫʰʘʣʠ ʢʘʢ ʧʨʦʥʦʩʷʪʩʷ 

ʚʠʮʝ-ʢʦʨʦʣʝʚʩʢʠʝ ʢʦʧʳʪʘ, ʢʘʢ ʟʚʝʥʠʪ ʩʪʘʣʴ. [é] ɼʘ, ʟʘ ʙʨʦʥʟʦʡ ʚʙʣʠʟʠ ʟʦʣʦʪʦ ʧʦʦʜʘʣʴ ʩʣʳʰʘʣʠ ʩʪʘʣʴ ʚʙʣʠʟʠ, ʟʚʦʥ 

ʢʦʧʳʪ ʧʦʦʜʘʣʴ, ʩʣʳʰʘʣʠ ʩʪʘʣʴ ʢʦʧʳʪ, ʟʚʦʥ ʢʦʧʳʪ, ʟʚʦʥʢʦʩʪʘʣʴè. (ɼʞʦʡʩ ɼʞ. ʋʣʠʩʩ / ʧʝʨ. ʩ ʘʥʛʣ. ɺ. ʍʠʥʢʠʩʘ, ʩ. 

ʍʦʨʫʞʝʛʦ. ʉ. 275). 
211 ɺʜʘʣʠ (31-ʷ ʩʪʨʦʢʘ).  
212 Thigh smack ï ʭʣʦʧʥʫʣʘ ʧʦ ʙʝʜʨʫ (17-ʷ ʩʪʨʦʢʘ) 
213 ʇʨʠʟʥʘʥʠʝ (17-ʷ ʩʪʨʦʢʘ).  
214 ʉʤ. 17-ʶ ʩʪʨʦʢʫ ʦʨʠʛʠʥʘʣʴʥʦʛʦ ʪʝʢʩʪʘ.  
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ʩʣʝʜʫʶʱʠʭ ʜʨʫʛ ʟʘ ʜʨʫʛʦʤ ʠʣʠ ʦʜʥʦʚʨʝʤʝʥʥʦ ʩʦʯʝʪʘʝʤʳʭ ʤʦʪʠʚʦʚ ʚ 

ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʤ ʵʧʠʟʦʜʝ ʧʴʝʩʳ ɹʝʨʠʦ.  

ʉʪʘʥʦʚʠʪʩʷ ʧʦʥʷʪʥʳʤ ʠ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʤʦʪʠʚʘ do this ʚ ʟʘʢʣʶʯʠʪʝʣʴʥʦʤ 

ʨʘʟʜʝʣʝ ʧʝʨʚʦʡ ʯʘʩʪʠ ʧʴʝʩʳ ɹʝʨʠʦ. ʕʪʦʪ ʤʦʪʠʚ, ʠʛʨʘʶʱʠʡ ʨʦʣʴ ʧʦʜʛʦʣʦʩʢʘ, 

ʩʦʯʝʪʘʶʱʝʛʦʩʷ ʩ ʦʩʥʦʚʥʳʤ ʪʝʤʘʪʠʯʝʩʢʠʤ ʵʣʝʤʝʥʪʦʤ (rebound of garter), 

ʩʚʷʟʳʚʘʝʪʩʷ ʩ ʢʦʥʪʝʢʩʪʦʤ ʦʧʠʩʳʚʘʝʤʦʡ ʚ ʨʦʤʘʥʝ ʩʠʪʫʘʮʠʠ: ʩʣʦʚʦʩʦʯʝʪʘʥʠʝ Do 

this ʷʚʣʷʝʪʩʷ ʦʙʨʘʱʝʥʠʝʤ ʃʝʥʝʭʘʥʘ ʢ ʤʠʩʩ ɼʫʩ215. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʚ 

ʟʘʢʣʶʯʠʪʝʣʴʥʦʤ ʨʘʟʜʝʣʝ ʧʝʨʚʦʡ ʯʘʩʪʠ çʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè, ʨʘʩʩʤʦʪʨʝʥʥʦʤ 

ʨʘʥʝʝ, ʧʨʝʜʚʦʩʭʠʱʘʝʪʩʷ ʩʶʞʝʪʥʘʷ ʩʠʪʫʘʮʠʷ ʩʝʨʝʜʠʥʳ ʛʣʘʚʳ çʉʠʨʝʥʳè ʙʣʘʛʦʜʘʨʷ 

ʧʦʷʚʣʝʥʠʶ ʚ ʥʝʤ ʥʘʟʚʘʥʥʳʭ ʩʣʦʚ-ʤʦʪʠʚʦʚ, ʠʟʲʷʪʳʭ ʠʟ ʧʦʩʣʝʜʫʶʱʝʛʦ 

ʧʦʚʝʩʪʚʦʚʘʥʠʷ.  

ʍʘʨʘʢʪʝʨʥʦ ʧʨʠ ʵʪʦʤ ʦʪʩʫʪʩʪʚʠʝ ʜʘʥʥʦʛʦ ʤʦʪʠʚʘ ʚ ʥʘʯʘʣʴʥʦʤ ʬʨʘʛʤʝʥʪʝ, 

ʧʨʝʜʧʦʩʣʘʥʥʦʤ ʛʣʘʚʝ çʉʠʨʝʥʳè. ʂʘʢ ʤʦʞʥʦ ʟʘʤʝʪʠʪʴ, ʢʦʤʧʦʟʠʪʦʨ ʜʦʧʦʣʥʷʝʪ 

ʦʩʥʦʚʥʦʡ ʥʘʙʦʨ ʪʝʢʩʪʦʚʳʭ ʵʣʝʤʝʥʪʦʚ, ʧʨʠʩʫʪʩʪʚʫʶʱʠʭ ʚʦ ʚʩʪʫʧʣʝʥʠʠ ʢ ʛʣʘʚʝ 

çʉʠʨʝʥʳè, ʥʝʢʦʪʦʨʳʤʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷʤʠ, ʟʘʠʤʩʪʚʦʚʘʥʥʳʤʠ ʠʟ ʦʩʥʦʚʥʦʡ ʝʝ 

ʯʘʩʪʠ.  

ʉʶʞʝʪʥʘʷ ʩʠʪʫʘʮʠʷ ʠʟ ʛʣʘʚʳ çʉʠʨʝʥʳè, ʢ ʢʦʪʦʨʦʡ ʦʪʩʳʣʘʶʪ ʥʘʟʚʘʥʥʳʝ 

ʤʦʪʠʚʳ (rebound of garter, thigh smack), ʦʙʲʷʩʥʷʝʪ ʥʘ ʥʘʰ ʚʟʛʣʷʜ ʠ ʘʛʨʝʩʩʠʚʥʳʡ 

ʭʘʨʘʢʪʝʨ ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʛʦ 2-ʛʦ ʵʧʠʟʦʜʘ ʩʝʨʝʜʠʥʥʦʛʦ ʨʘʟʜʝʣʘ çʊʝʤʳè, 

ʦʪʤʝʯʝʥʥʳʡ ʍ. ɹʦʩʤʘ. ʆʧʠʩʳʚʘʝʤʘʷ ʩʮʝʥʘ ʧʦʣʫʯʘʝʪ ʥʝʛʘʪʠʚʥʫʶ ʵʤʦʮʠʦʥʘʣʴʥʫʶ 

ʦʮʝʥʢʫ ʘʚʪʦʨʘ ʠ ʩʚʷʟʳʚʘʝʪʩʷ ʩ ʚʫʣʴʛʘʨʥʦʡ ʤʫʟʳʢʦʡ ʧʦʚʩʝʜʥʝʚʥʦʩʪʠ216:  

ʅʝʢʦʪʦʨʳʝ ʚʝʨʙʘʣʴʥʳʝ ʵʣʝʤʝʥʪʳ ʠʟ ʧʨʠʚʝʜʝʥʥʦʛʦ ʬʨʘʛʤʝʥʪʘ 

ʦʨʠʛʠʥʘʣʴʥʦʛʦ ʪʝʢʩʪʘ çʉʠʨʝʥè ʫʞʝ ʠʩʧʦʣʴʟʦʚʘʣʠʩʴ ʜʦ ʵʪʦʛʦ ʚ 1-ʤ ʵʧʠʟʦʜʝ 

çʨʘʟʨʘʙʦʪʢʠè: ʪʘʢ, ʚ ʥʝʤ ʧʨʦʟʚʫʯʘʣ ʩʦʩʝʜʩʪʚʫʶʱʠʡ ʩ ʤʦʪʠʚʦʤ ʥʘʪʷʥʫʪʦʡ ʨʝʟʠʥʢʠ 

                                                 
215 ï Now, now, urged Lenehan. Sonnez la cloche! O do! Thereôs no-one.  

 ï Go on! Do! Sonnez! (Joyce J. Ulysses. P. 219). 

ï ʅʝʪ-ʥʝʪ, ʩʝʡʯʘʩ! ð ʥʝ ʦʪʩʪʘʚʘʣ ʃʝʥʝʭʘʥ. ð Sonnez la cloche! ʇʦʞʘʣʫʡʩʪʘ! ɺʝʜʴ ʥʝʪ ʥʠʢʦʛʦ (ɼʞʦʡʩ ɼʞ. ʋʣʠʩʩ. 

ʇʝʨʝʚʦʜ ʩ ʘʥʛʣ. ɺ. ʍʠʥʢʠʩʘ, ʉ. ʍʦʨʫʞʝʛʦ. ʉ. 1056).  
216 ʇʦʢʘʟʘʪʝʣʴʥʳ ʩ ʵʪʦʡ ʪʦʯʢʠ ʟʨʝʥʠʷ ʩʣʝʜʫʶʱʠʝ ʩʪʨʦʢʠ, ʧʨʝʜʩʪʘʚʣʷʶʱʠʝ ʩʦʙʦʡ ʩʚʦʝʦʙʨʘʟʥʳʡ ʢʦʤʤʝʥʪʘʨʠʡ ʤʠʩʩ 

ɼʫʩ ʧʨʝʜʰʝʩʪʚʫʶʱʝʛʦ ʟʚʫʢʦʚʦʛʦ ʵʧʠʟʦʜʘ ʭʣʦʧʢʘ:  

ç ï She smilesmirked supercilious (wept! arenôt men?), but, lightward gliding, mild she smiled on Boylan. 

Youôre the essence of vulgarity, she in gliding saidè (Joyce J. Ulysses. P. 219).  

ʆʥʘ ʥʘʜʤʝʥʥʦ ʫʩʤʝʭʣʳʙʥʫʣʘʩʴ (ʨʳʜʘʶ! ʵʪʠ ʤʫʞʯʠʥʳé), ʥʦ, ʩʢʦʣʴʟʥʫʚ ʢ ʩʚʝʪʫ, ʫʣʳʙʥʫʣʘʩʴ ɹʦʡʣʘʥʫ ʣʘʩʢʦʚʦ. 

ï ɺʳ ʧʨʦʩʪʦ ʚʦʧʣʦʱʝʥʠʝ ʚʫʣʴʛʘʨʥʦʩʪʠ, ï ʩʢʘʟʘʣʘ ʦʥʘ, ʩʢʦʣʴʟʷè (ɼʞʦʡʩ ɼʞ. ʋʣʠʩʩ. ʇʝʨʝʚʦʜ ʩ ʘʥʛʣ. ɺ. ʍʠʥʢʠʩʘ, C. 

ʍʦʨʫʞʝʛʦ. ʉ. 1057).  
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ʤʦʪʠʚ ʚʦʡʥʳ (war), ʘ ʪʘʢʞʝ ʤʦʪʠʚ ʣʳʩʦʛʦ ʛʣʫʭʘʨʷ (deaf bald) ï ʦʬʠʮʠʘʥʪʘ ʇʵʪʘ, 

ʢʦʪʦʨʳʡ ʧʦʷʚʣʷʝʪʩʷ ʚ ʨʦʤʘʥʥʦʤ ʧʦʚʝʩʪʚʦʚʘʥʠʠ ʚ ʟʘʢʣʶʯʝʥʠʠ ʵʧʠʟʦʜʘ çʭʣʦʧʢʘè. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʦʪʜʝʣʴʥʳʝ ʤʦʪʠʚʳ ʠʟ ʨʘʥʝʝ ʨʘʩʩʤʦʪʨʝʥʥʦʛʦ 1-ʛʦ ʵʧʠʟʦʜʘ 

çʨʘʟʨʘʙʦʪʢʠè ʧʨʝʜʚʦʩʭʠʱʘʶʪ ʩʶʞʝʪʥʫʶ ʩʠʪʫʘʮʠʶ ʩʣʝʜʫʶʱʝʛʦ ʟʘ ʥʠʤ 2-ʛʦ 

ʵʧʠʟʦʜʘ, ʯʪʦ ʧʦʟʚʦʣʷʝʪ ʛʦʚʦʨʠʪʴ ʦ ʯʝʨʪʘʭ ʩʢʚʦʟʥʦʡ ʤʦʪʠʚʥʦʡ ʢʦʤʧʦʟʠʮʠʠ ʚ 

çʇʨʠʥʦʰʝʥʠʠ ɼʞʦʡʩʫè.  

 ʉ ʪʦʯʢʠ ʟʨʝʥʠʷ ʧʨʠʥʮʠʧʦʚ ʧʦʩʪʨʦʝʥʠʷ ʤʫʟʳʢʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ ʥʘ ʦʩʥʦʚʝ 

ʩʣʦʚ ʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʡ ʦʩʦʙʦ ʦʪʤʝʪʠʤ ʪʦ, ʯʪʦ ʚ 1-ʤ ʠ ʚʦ 2-ʤ ʵʧʠʟʦʜʘʭ 

çʨʘʟʨʘʙʦʪʢʠè ʧʦʣʫʯʘʝʪ ʧʨʝʪʚʦʨʝʥʠʝ ʧʨʠʥʮʠʧ ʩʪʝʨʞʥʝʚʦʛʦ ʤʦʪʠʚʘ (ʪʘʢʫʶ ʨʦʣʴ 

ʠʛʨʘʶʪ ʤʦʪʠʚʳ rebound of garter, sail), ʤʥʦʛʦʢʨʘʪʥʦ ʧʦʚʪʦʨʷʶʱʝʛʦʩʷ ʧʦ ʧʨʠʥʮʠʧʫ 

ʦʩʪʠʥʘʪʦ ʠ ʩʣʫʞʘʱʝʛʦ ʪʦʡ ʢʘʥʚʦʡ, ʥʘ ʢʦʪʦʨʫʶ ʥʘʥʠʟʳʚʘʶʪʩʷ ʦʩʪʘʣʴʥʳʝ ʤʦʪʠʚʳ. 

ʉ ʪʦʯʢʠ ʟʨʝʥʠʷ ʟʚʫʢʦʚʦʡ ʩʪʦʨʦʥʳ ʩʣʦʚʘ ʠ ʝʝ ʨʦʣʠ ʚ ʢʦʥʩʪʨʫʠʨʦʚʘʥʠʠ ʬʦʨʤʳ-

ʧʨʦʮʝʩʩʘ ʷʨʢʦ ʚʳʨʘʞʝʥ ʧʨʠʝʤ ʫʧʣʦʪʥʝʥʠʷ ʟʚʫʢʦʚʦʡ ʪʝʢʩʪʫʨʳ (ʥʘʠʙʦʣʝʝ 

ʭʘʨʘʢʪʝʨʥʳʤ ʷʚʣʷʝʪʩʷ ʧʨʝʚʘʣʠʨʦʚʘʥʠʝ ʪʚʝʨʜʳʭ ʟʚʦʥʢʠʭ ʵʢʩʧʣʦʟʠʚʥʳʭ ʩʦʛʣʘʩʥʳʭ 

b, g, d, ʚʠʙʨʘʥʪʳ r ï ʠʟ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ rebound of garter). ʊʠʧʠʯʥʦ ʜʣʷ ʧʴʝʩʳ 

ɹʝʨʠʦ ʠ ʧʦʩʣʝʜʫʶʱʝʝ ʨʘʩʩʝʠʚʘʥʠʝ ʧʣʦʪʥʦʩʪʠ ʪʝʢʩʪʫʨʳ ʚʦ ʚʢʣʶʯʝʥʠʠ 

ʟʚʫʢʦʩʦʯʝʪʘʥʠʡ, ʦʩʥʦʚʘʥʥʳʭ ʥʘ ʟʚʦʥʢʠʭ ʤʷʛʢʠʭ ʩʦʛʣʘʩʥʳʭ (Bloom, so lonely). 

ɺ 3-ʤ ʵʧʠʟʦʜʝ çʨʘʟʨʘʙʦʪʢʠè (c 3ô50 ʜʦ 4ô35) ʦʜʥʦʚʨʝʤʝʥʥʦ ʩʦʯʝʪʘʶʪʩʷ 

ʤʦʪʠʚʳ jingle217, throstle218, so lonely219, rebound of garter220. ʕʪʦʪ ʵʧʠʟʦʜ 

ʢʦʥʮʝʥʪʨʠʨʫʝʪ ʚ ʩʝʙʝ ʥʘʠʙʦʣʝʝ ʷʨʢʠʝ ʟʚʫʢʦʚʳʝ ʦʙʨʘʟʳ ʛʣʘʚʳ çʉʠʨʝʥʳè, 

ʚʦʩʧʨʠʥʠʤʘʝʤʳʝ ʛʣʘʚʥʳʤ ʛʝʨʦʝʤ ʃʝʦʧʦʣʴʜʦʤ ɹʣʫʤʦʤ: ʦʙʨʘʟ ʟʚʝʥʷʱʝʡ ʧʦ 

ʤʦʩʪʦʚʦʡ ʢʦʣʷʩʢʠ, ʧʦʶʱʝʛʦ ʜʨʦʟʜʘ, ʭʣʦʧʢʘ ʥʘʪʷʥʫʪʦʡ ʨʝʟʠʥʢʠ (ʉʭʝʤʘ 7).   

 

Jingle (3ô52) 

                             rebound of garter (3ô56) 

                     throstle (3ô54) throstle (3ô56) ï so so so so lonely so lonely 

 

ʉʭʝʤʘ 7.  ʃ. ɹʝʨʠʦ. çʊʝʤʘ. ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè. 2-ʡ ʨʘʟʜʝʣ: çʨʘʟʨʘʙʦʪʢʘè.  
                                                 
217 ʈʘʥʝʝ ʥʝ ʠʩʧʦʣʴʟʫʝʤʳʡ ʤʦʪʠʚ ʠʟ 14-ʡ ʩʪʨʦʢʠ: Jingle jingle jaunted jingling (ɿʚʷʢʘʷ ʜʨʝʙʝʟʞʘ ʢʘʪʠʣʘ ʢʦʣʷʩʢʘ).  
218 ʀʟ 21-ʡ ʩʪʨʦʢʠ: Throstle fluted (ʜʨʦʟʜ ʚʳʩʚʠʩʪʳʚʘʣ).  
219 ʄʦʪʠʚ ʠʟ 32-ʡ ʩʪʨʦʢʠ: lonely blooming (ʦʜʠʥʦʢʠʡ ʦʙʣʫʤʦʢ).  
220 ʄʦʪʠʚ ʠʟ 16-ʡ ʩʪʨʦʢʠ: rebound of garter (ʧʦʜʚʷʟʢʘ ʦʪʪʷʥʫʪʘ).  
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ʈʘʩʩʤʘʪʨʠʚʘʝʤʳʡ ʵʧʠʟʦʜ ʚʥʦʚʴ ʨʝʧʨʝʟʝʥʪʠʨʫʝʪ ʦʙʨʘʟ ʦʜʠʥʦʢʦʛʦ ɹʣʫʤʘ, 

ʩʦʟʜʘʚʘʷ ʧʦʜʦʙʠʝ ʩʚʦʝʦʙʨʘʟʥʦʡ ʢʘʜʝʥʮʠʠ ʚ ʧʦʚʪʦʨʝʥʠʠ ʤʦʪʠʚʘ so lonely, ʢʦʪʦʨʳʡ 

ʤʦʞʥʦ ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʢʘʢ ʦʪʛʦʣʦʩʦʢ ʧʨʝʜʰʝʩʪʚʫʶʱʝʛʦ ʝʤʫ ʩʣʦʚʘ throstle (ʢʘʢ 

ʙʳʣʦ ʟʘʤʝʯʝʥʦ ʨʘʥʝʝ, ʦʙʘ ʩʣʦʚʘ ʩʚʷʟʘʥʳ ʧʦʩʨʝʜʩʪʚʦʤ ʘʩʩʦʥʘʥʩʘ). ʊʘʢ ʩʦʟʜʘʝʪʩʷ 

ʩʤʳʩʣʦʚʘʷ ʘʨʢʘ ʢ 1-ʤʫ ʨʘʟʜʝʣʫ, ʜʦʧʦʣʥʝʥʥʦʤʫ ʤʦʪʠʚʦʤ rebound of garter. ʄʦʞʥʦ 

ʩʢʘʟʘʪʴ, ʯʪʦ ʚ ʥʘʟʚʘʥʥʳʭ ʵʧʠʟʦʜʘʭ ʧʨʦʠʩʭʦʜʠʪ ʨʘʩʪʚʦʨʝʥʠʝ ʤʥʦʞʝʩʪʚʘ ʦʙʨʘʟʦʚ 

ʛʣʘʚʳ çʉʠʨʝʥʳè, ʩʦʟʜʘʥʥʳʭ ʬʘʥʪʘʟʠʝʡ ʠʨʣʘʥʜʩʢʦʛʦ ʧʠʩʘʪʝʣʷ, ʚ ʦʙʨʘʟʝ ɹʣʫʤʘ ï 

ʛʣʘʚʥʦʛʦ ʛʝʨʦʷ ʨʦʤʘʥʘ.  

ʆʪʤʝʪʠʤ ʧʨʠ ʵʪʦʤ ʩʚʷʟʴ ʤʝʞʜʫ ʤʦʪʠʚʘʤʠ so lonely ʠ throstle, ʚʳʨʘʞʝʥʥʫʶ 

ʧʦʩʨʝʜʩʪʚʦʤ ʘʩʩʦʥʘʥʩʘ. ʊʘʢ, ʤʥʦʛʦʢʨʘʪʥʦʝ ʧʦʚʪʦʨʝʥʠʝ ʩʣʦʛʘ so ʧʨʠʚʦʜʠʪ ʢ 

ʧʦʷʚʣʝʥʠʶ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ so lonely, ʩʣʝʜʫʷ ʟʘ ʦʜʥʠʤ ʠʟ ʤʦʪʠʚʦʚ ʥʘʯʘʣʘ 

ʛʣʘʚʳ çʉʠʨʝʥʳè: throstle. ɺ ʪʦ ʞʝ ʚʨʝʤʷ ʦʯʝʚʠʜʥʘ ʟʚʫʢʦʚʘʷ ʚʟʘʠʤʦʩʚʷʟʴ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ so lonely ʩʦ ʩʣʦʚʦʤ throstle (ʩʣʦʛ so ʟʘʰʠʬʨʦʚʘʥ ʚ ʩʣʦʚʝ 

throstle ʢʘʢ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ ʙʫʢʚ, ʜʘʥʥʘʷ ʚ ʦʙʨʘʪʥʦʤ ʧʦʨʷʜʢʝ). ʇʦʜʦʙʥʘʷ 

ʚʟʘʠʤʦʩʚʷʟʴ ʧʦʜʯʝʨʢʠʚʘʝʪʩʷ ʪʝʤ, ʯʪʦ ʧʦʚʪʦʨʝʥʠʝ ʩʣʦʛʘ so ʩʣʝʜʫʝʪ 

ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʟʘ ʩʣʦʚʦʤ throstle ʚ ʧʴʝʩʝ ɹʝʨʠʦ.  

ʀʥʪʝʨʝʩʥʦ, ʯʪʦ ʩʣʦʚʦ throstle ʧʦʷʚʣʷʝʪʩʷ ʢʘʢ ʙʫʜʪʦ ʦʢʨʫʞʝʥʥʳʤ ʦʙʣʘʢʦʤ 

ʧʨʠʙʣʠʞʘʶʱʠʭʩʷ ʠ ʫʜʘʣʷʶʱʠʭʩʷ ʤʦʪʠʚʦʚ (ʧʦʚʪʦʨʝʥʠʝ ʩʣʦʛʘ so). ʊʘʢʞʝ ʠ 

ʩʤʝʥʷʶʱʝʝ ʝʛʦ ʩʣʦʚʦʩʦʯʝʪʘʥʠʝ so lonely ʧʦʚʪʦʨʷʝʪʩʷ ʧʦ ʧʨʠʥʮʠʧʫ ʵʭʦ, ʟʚʫʯʘʱʝʛʦ 

ʚ ʧʨʠʙʣʠʞʝʥʠʠ ʠ ʚ ʫʜʘʣʝʥʠʠ. ʇʦʜʦʙʥʳʤ ʦʙʨʘʟʦʤ, ʩʣʦʚʦ jingle, ʦʪʢʨʳʚʘʶʱʝʝ 

ʨʘʩʩʤʘʪʨʠʚʘʝʤʳʡ ʵʧʠʟʦʜ, ʤʥʦʛʦʢʨʘʪʥʦ ʜʫʙʣʠʨʫʝʪʩʷ ʧʦ ʧʨʠʥʮʠʧʫ ʵʭʦ. ʇʦʚʪʦʨʝʥʠʝ 

ʵʪʦʛʦ ʩʣʦʚʘ, ʘʢʮʝʥʪʠʨʫʶʱʝʝ ʧʨʝʞʜʝ ʚʩʝʛʦ ʟʚʫʢʦʧʦʜʨʘʞʘʪʝʣʴʥʳʡ ʵʬʬʝʢʪ 

ʦʥʦʤʘʪʦʧʝʠ, ʠʩʧʦʣʴʟʫʝʪʩʷ ʠ ʚ ʩʘʤʦʤ ʪʝʢʩʪʝ ʦʨʠʛʠʥʘʣʴʥʦʛʦ ʣʠʪʝʨʘʪʫʨʥʦʛʦ 

ʧʝʨʚʦʠʩʪʦʯʥʠʢʘ: ʪʘʢ, ʬʨʘʟʘ Jingle jingle jaunted jingling ʠʤʠʪʠʨʫʝʪ ʟʚʦʥ ʢʦʣʝʩ ʧʦ 

ʤʦʩʪʦʚʦʡ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʩʪʠʣʝʚʦʡ ʧʨʠʝʤ ɼʞʦʡʩʘ, ʦʪʤʝʯʝʥʥʳʡ ʨʘʥʝʝ ï 

ʦʪʜʝʣʴʥʳʝ ʩʣʦʛʠ ʢʘʢ ʙʫʜʪʦ ʨʘʩʩʳʧʘʶʪʩʷ ʧʦ ʩʪʨʘʥʠʮʝ, ʠʤʠʪʠʨʫʷ ʜʦʣʛʦʝ 

ʟʘʤʠʨʘʶʱʝʝ ʵʭʦ ï ʚʩʝʩʪʦʨʦʥʥʝ ʵʢʩʧʣʫʘʪʠʨʫʝʪʩʷ ɹʝʨʠʦ ʚ ʨʘʤʢʘʭ 

ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʦʡ ʤʫʟʳʢʠ.  
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ɿʚʫʯʘʥʠʝ ʧʨʦʢʨʫʯʠʚʘʝʤʦʡ ʣʝʥʪʳ ʩ ʟʘʧʠʩʘʥʥʳʤ ʛʦʣʦʩʦʤ ʚ ʧʨʦʜʦʣʞʝʥʠʠ 

ʵʧʠʟʦʜʘ ʧʦʟʚʦʣʷʝʪ ʨʘʟʣʠʯʠʪʴ ʦʪʜʝʣʴʥʳʝ ʨʘʥʝʝ ʠʩʧʦʣʴʟʦʚʘʥʥʳʝ ʤʦʪʠʚʳ, ʪʘʢʠʝ ʢʘʢ 

rebound (4ô16), garter (4ô17), listen (4ô18)221, war (4ô19), spiked (4ô20), thigh (ssss) 

(4ô33).  

ɺ ʪʦ ʚʨʝʤʷ ʢʘʢ ʩʣʦʚʦʩʦʯʝʪʘʥʠʝ rebound of garter ʨʘʟʙʠʚʘʝʪʩʷ ʥʘ ʦʪʜʝʣʴʥʳʝ 

ʩʦʩʪʘʚʣʷʶʱʠʝ ʝʛʦ ʩʣʦʚʘ (rebound, garter), ʠʟ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ spiked and cold 

ʠʟʚʣʝʢʘʝʪʩʷ ʪʦʣʴʢʦ ʩʣʦʚʦ spiked, ʘ ʠʟ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ thigh smack ï ʩʣʦʚʦ thigh. 

ʅʘʨʷʜʫ ʩ ʨʘʥʝʝ ʦʪʤʝʯʝʥʥʦʡ ʪʝʥʜʝʥʮʠʝʡ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʛʦ ʚʦʩʩʦʟʜʘʥʠʷ ʩʚʷʟʥʳʭ 

ʚʝʨʙʘʣʴʥʳʭ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ ʚʥʦʚʴ ʧʨʦʷʚʣʷʝʪ ʩʝʙʷ ʪʝʥʜʝʥʮʠʷ ʠʭ ʨʘʟʣʦʞʝʥʠʷ 

ʥʘ ʦʪʜʝʣʴʥʳʝ ʩʦʩʪʘʚʣʷʶʱʠʝ ʵʣʝʤʝʥʪʳ ʧʦ ʧʨʠʥʮʠʧʫ ʜʨʦʙʣʝʥʠʷ ʤʫʟʳʢʘʣʴʥʦʡ ʪʝʤʳ 

ʧʦʣʠʬʦʥʠʯʝʩʢʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ʥʘ ʦʪʜʝʣʴʥʳʝ ʩʦʩʪʘʚʣʷʶʱʠʝ ʝʸ ʤʦʪʠʚʳ. ɺ 

ʯʘʩʪʥʦʩʪʠ, ʤʦʞʥʦ ʛʦʚʦʨʠʪʴ ʦʙ ʦʪʟʚʫʢʘʭ ʨʘʥʝʝ ʧʨʦʟʚʫʯʘʚʰʠʭ ʤʦʪʠʚʦʚ, 

ʨʘʟʣʠʯʠʤʳʭ ʥʘ ʬʦʥʝ ʧʨʦʢʨʫʯʠʚʘʝʤʦʡ ʚ ʙʳʩʪʨʦʤ ʪʝʤʧʝ ʵʣʝʢʪʨʦʤʘʛʥʠʪʥʦʡ ʣʝʥʪʳ ʠ 

ʫʞʝ ʟʥʘʢʦʤʳʭ ʩʣʫʰʘʪʝʣʶ ʠʟ ʧʨʝʜʳʜʫʱʠʭ ʵʧʠʟʦʜʦʚ çʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè.  

ʂʘʢ ʚʠʜʠʤ, ʦʩʥʦʚʦʧʦʣʘʛʘʶʱʝʝ ʟʥʘʯʝʥʠʝ ʚ ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʤ ʵʧʠʟʦʜʝ 

ʦʙʨʝʪʘʶʪ ʩʶʞʝʪʥʳʝ ʤʦʪʠʚʳ, ʩʚʷʟʘʥʥʳʝ ʩ ʩʠʪʫʘʮʠʝʡ ʭʣʦʧʢʘ ʥʘʪʷʥʫʪʦʡ ʨʝʟʠʥʢʠ. 

ɺʥʦʚʴ ʷʨʢʦ ʚʳʨʘʞʝʥ ʠ ʵʬʬʝʢʪ ʦʜʥʦʚʨʝʤʝʥʥʦʛʦ ʟʚʫʯʘʥʠʷ ʥʘʜʝʣʝʥʥʳʭ ʢʘʢ 

ʚʳʩʦʢʠʤʠ, ʪʘʢ ʠ ʥʠʟʢʠʤʠ ʦʙʝʨʪʦʥʘʤʠ ʛʦʣʦʩʦʚ ʚ ʨʘʟʥʦʪʝʤʙʨʦʚʦʡ ʚʦʢʘʣʴʥʦʡ 

ʧʘʨʪʠʪʫʨʝ çʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè.  

ʄʦʪʠʚ soft word (4ô38)222, ʩʦʯʝʪʘʝʤʳʡ ʩ ʤʦʪʠʚʦʤ sail (4ô41), ʘ ʪʘʢʞʝ 

ʟʚʫʢʦʩʦʯʝʪʘʥʠʝʤ Ssssssss (4ô49) ʟʥʘʤʝʥʫʝʪ ʩʦʙʦʡ ʧʦʜʛʦʪʦʚʢʫ çʨʝʧʨʠʟʳ-ʢʦʜʳè 

(ʧʝʨʝʭʦʜʥʳʡ ʨʘʟʜʝʣ ʤʝʞʜʫ çʨʘʟʨʘʙʦʪʢʦʡè ʠ çʨʝʧʨʠʟʦʡè ʧʨʦʩʪʠʨʘʝʪʩʷ ʩ 4ô38 ʜʦ 

7ô16). ʍʘʨʘʢʪʝʨʥʦ ʧʨʠ ʵʪʦʤ ʫʩʧʦʢʦʝʥʠʝ ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ ʬʦʥʘ, ʧʦʜʯʝʨʢʥʫʪʦʝ 

ʪʘʢʞʝ ʠ ʩʥʠʞʝʥʠʝʤ ʫʨʦʚʥʷ ʜʠʥʘʤʠʢʠ: ʨʝʯʴ ʩʦʣʠʩʪʢʠ ʙʘʣʘʥʩʠʨʫʝʪ ʥʘ ʛʨʘʥʠ 

ʰʝʧʦʪʘ, ʨʘʩʪʚʦʨʷʶʱʝʛʦʩʷ ʚ ʰʫʤʥʦʡ ʩʦʛʣʘʩʥʦʡ s.  

ʅʘ ʬʦʥʝ ʧʨʦʢʨʫʯʠʚʘʥʠʷ ʣʝʥʪʳ ʩ ʟʘʧʠʩʘʥʥʦʡ ʨʝʯʴʶ ʚ ʙʳʩʪʨʦʤ ʪʝʤʧʝ 

(ʥʘʯʠʥʘʷ ʩ 5ô28) ï ʢʫʣʴʤʠʥʘʮʠʠ ʥʝʯʠʪʘʝʤʦʩʪʠ, ʩʠʤʚʦʣʠʟʠʨʫʶʱʝʡ ʬʘʢʪʠʯʝʩʢʠ 

ʧʦʣʥʦʝ ʩʪʠʨʘʥʠʝ ʚʩʝʭ ʨʘʥʝʝ ʩʦʟʜʘʥʥʳʭ ʦʩʤʳʩʣʝʥʥʳʭ ʚʝʨʙʘʣʴʥʳʭ 

                                                 
221 ʄʦʪʠʚʳ garter ʠ listen ʟʚʫʯʘʪ ʧʨʘʢʪʠʯʝʩʢʠ ʦʜʥʦʚʨʝʤʝʥʥʦ, ʧʨʠ ʵʪʦʤ ʩʣʦʚʦ garter ï ʩʦʩʪʘʚʣʷʶʱʘʷ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ 

rebound of garter ï ʤʥʦʛʦʢʨʘʪʥʦʧʦʚʪʦʨʷʝʪʩʷ ʧʦ ʧʨʠʥʮʠʧʫ ʵʭʦ.  
222 ʉʤ. ʩʣʦʚʦʩʦʯʝʪʘʥʠʝ ʠʟ 12-ʡ ʩʪʨʦʢʠ: Soft word (ʅʝʞʥʦʝ ʩʣʦʚʦ).  
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ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ, ʘ ʪʘʢʞʝ ʠ ʧʨʝʜʝʣ ʚʦʟʤʦʞʥʦʩʪʝʡ ʯʝʣʦʚʝʯʝʩʢʦʛʦ ʚʦʩʧʨʠʷʪʠʷ 

ʩʚʷʟʥʦʡ ʨʝʯʠ ï ʤʦʞʥʦ ʚʥʦʚʴ ʨʘʟʣʠʯʠʪʴ ʨʘʥʝʝ ʠʩʧʦʣʴʟʦʚʘʥʥʳʝ ʚ 1-ʤ ʨʘʟʜʝʣʝ 

çʊʝʤʳ. ʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè ʚʝʨʙʘʣʴʥʳʝ ʤʦʪʠʚʳ spiked and cold (5ô37), sail 

(5ô42), ʚʧʝʨʚʳʝ ʠʩʧʦʣʴʟʫʶʱʝʝʩʷ ʚ ʦʩʥʦʚʥʦʡ ʯʘʩʪʠ ʢʦʤʧʦʟʠʮʠʠ ʩʣʦʚʦ alas 

(5ô43)223.  

ʉʚʦʝʦʙʨʘʟʥʳʤ ʚʦʜʦʨʘʟʜʝʣʦʤ ʩʣʫʞʠʪ ʩʣʦʚʦ ʪorbida (5ô43), ʧʦʩʣʝ ʢʦʪʦʨʦʛʦ 

ʤʦʞʥʦ ʨʘʟʣʠʯʠʪʴ ʤʥʦʛʦʢʨʘʪʥʦ ʠʩʧʦʣʴʟʫʝʤʳʝ ʨʘʥʝʝ ʩʣʦʚʘ gingle (5ô48), a veil 

(5ô51), throstle (5ô53), ʘ ʪʘʢʞʝ ʚʧʝʨʚʳʝ ʧʦʷʚʣʷʶʱʫʶʩʷ ʚ ʦʩʥʦʚʥʦʡ ʯʘʩʪʠ 

ʢʦʤʧʦʟʠʮʠʠ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ Imperthnthn [ impertinent]  (5ô52)224. ɿʚʫʯʘʱʠʝ ʚ 

ʦʪʜʘʣʝʥʠʠ, ʵʪʠ ʤʦʪʠʚʳ ʩʨʘʚʥʠʤʳ ʩ ʝʜʚʘ ʩʣʳʰʳʤʠʤʠ ʦʪʛʦʣʦʩʢʘʤʠ ʤʦʪʠʚʦʚ, 

ʧʨʝʜʩʪʘʚʣʝʥʥʳʭ ʚ ʧʨʝʜʳʜʫʱʠʭ ʨʘʟʜʝʣʘʭ çʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè. ɺ 

ʠʩʧʦʣʴʟʦʚʘʥʠʠ ʧʦʜʦʙʥʦʛʦ ʧʨʠʝʤʘ ʚʠʜʠʪʩʷ ʠ ʨʝʘʣʠʟʘʮʠʷ ʠʜʝʠ ʦʪʜʘʣʝʥʥʦʛʦ 

ʟʚʫʯʘʥʠʷ, ʩʚʷʟʘʥʥʦʡ ʩʦ ʩʣʦʚʦʤ far (ʜʘʣʝʢʦ) ʚ ʦʨʠʛʠʥʘʣʴʥʦʤ ʪʝʢʩʪʝ ʥʘʯʘʣʘ ʛʣʘʚʳ 

çʉʠʨʝʥʳè. ɺ ʪʦ ʞʝ ʚʨʝʤʷ, ʤʦʞʥʦ ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʦʪʜʘʣʝʥʥʦ ʧʨʠʛʣʫʰʝʥʥʦʝ 

ʟʚʫʯʘʥʠʝ ʛʦʣʦʩʦʚ ʚ ʜʘʥʥʦʤ ʨʘʟʜʝʣʝ ʧʴʝʩʳ ʠ ʚ ʢʦʥʪʝʢʩʪʝ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ morbida 

parola, ʷʚʣʷʶʱʝʛʦʩʷ ʧʝʨʝʚʦʜʦʤ ʥʘ ʠʪʘʣʴʷʥʩʢʠʡ ʷʟʳʢ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ ʥʘ 

ʘʥʛʣʠʡʩʢʦʤ ʷʟʳʢʝ, ʧʨʠʩʫʪʩʪʚʫʶʱʝʛʦ ʚ ʦʨʠʛʠʥʘʣʴʥʦʤ ʪʝʢʩʪʝ çʉʠʨʝʥè ï soft word 

(ʯʪʦ ʦʟʥʘʯʘʝʪ ʪʠʭʦʝ ʠʣʠ ʥʝʞʥʦʝ ʩʣʦʚʦ). ɿʥʘʤʝʥʘʪʝʣʴʥʦ ʧʨʠ ʵʪʦʤ ʩʘʤʦ ʧʨʠʩʫʪʩʪʚʠʝ 

ʩʣʦʚʘ morbida, ʪʘʢ ʞʝ, ʢʘʢ ʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ ʚ ʘʥʛʣʠʡʩʢʦʤ ʦʨʠʛʠʥʘʣʝ ï soft word ï 

ʚ ʚʝʨʙʘʣʴʥʦʡ ʪʢʘʥʠ çʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè.  

 ʇʨʠʟʨʘʯʥʦ ʦʪʜʘʣʝʥʥʦʝ ʟʚʫʯʘʥʠʝ ʛʦʣʦʩʦʚ ʧʨʝʜʚʦʩʭʠʱʘʝʪ ʩʦʙʦʡ ʧʦʣʥʦʝ 

ʨʘʩʪʚʦʨʝʥʠʝ ʨʘʟʣʠʯʠʤʳʭ ʚʝʨʙʘʣʴʥʳʭ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ, ʥʘʜʝʣʝʥʥʳʭ ʩʤʳʩʣʦʤ, 

ʚ ʬʠʥʘʣʴʥʦʤ s.  

ʌʨʘʛʤʝʥʪ, ʧʨʦʩʪʠʨʘʶʱʠʡʩʷ ʩ 6ô04 ʜʦ 6ô47 ʭʘʨʘʢʪʝʨʠʟʫʝʪʩʷ ʷʨʢʦ 

ʚʳʨʘʞʝʥʥʳʤʠ ʰʫʤʦʚʳʤʠ ʵʬʬʝʢʪʘʤʠ, ʟʘʜʝʡʩʪʚʫʶʱʠʤʠ ʬʘʢʪʠʯʝʩʢʠ ʚʝʩʴ ʜʠʘʧʘʟʦʥ 

ʯʘʩʪʦʪ (ʢʘʢ ʚʳʩʦʢʠʭ, ʪʘʢ ʠ ʥʠʟʢʠʭ). ʉʤʳʩʣ ʦʪʜʝʣʴʥʳʭ ʩʣʦʚ ʠ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ 

ʩʣʦʚ ʨʘʩʪʚʦʨʷʝʪʩʷ ʚ ʦʙʱʝʰʫʤʦʚʳʭ ʵʬʬʝʢʪʘʭ.  

                                                 
223 ʉʤ. 23-  ʁʩʪʨʦʢʫ: When first he saw. Alas! (ʂʦʛʜʘ ʷʚʠʣʩʷ. ʋʚ!r).  
224 ʉʤ. 2-  ʁʩʪʨʦʢʫ: Imperthnthn thnthnthn (ɹʝʩʧʘʨʜʦʥ ʜʦʥʜʦʥʜʦʥ).  
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ʇʦʩʣʝ ʥʝʜʦʣʛʦʡ ʧʘʫʟʳ (6ô48 ï 6ô50) ʠ ʚʥʦʚʴ ʚʦʟʚʨʘʱʘʶʱʝʛʦʩʷ ʟʚʫʯʘʥʠʷ 

ʣʝʥʪʳ ʩ ʟʘʧʠʩʘʥʥʦʡ ʨʝʯʴʶ, ʧʨʦʢʨʫʯʠʚʘʝʤʦʡ ʚ ʙʳʩʪʨʦʤ ʪʝʤʧʝ, ʩʣʝʜʫʝʪ 

ʤʥʦʛʦʢʨʘʪʥʦ ʧʦʚʪʦʨʷʝʤʦʝ ʚ ʧʘʨʪʠʠ ʩʦʣʠʩʪʢʠ ʩʣʦʚʦ word (7ô10), ʩʦʟʜʘʶʱʝʝ 

ʵʬʬʝʢʪ ʵʭʦ, ʦ ʢʦʪʦʨʦʤ ʫʧʦʤʠʥʘʣʦʩʴ ʨʘʥʝʝ. ʄʦʪʠʚ ʥʝʞʥʦʛʦ ʩʣʦʚʘ ʫʪʚʝʨʞʜʘʝʪʩʷ 

ʢʘʢ ʦʩʥʦʚʥʦʡ ʦʙʨʘʟʥʦ-ʩʤʳʩʣʦʚʦʡ ʵʣʝʤʝʥʪ ʨʘʟʜʝʣʘ, ʧʦʜʛʦʪʘʚʣʠʚʘʶʱʝʛʦ ʨʝʧʨʠʟʫ-

ʢʦʜʫ.  

ʅʘ ʧʨʦʪʷʞʝʥʠʠ ʚʩʝʛʦ ʵʪʦʛʦ ʨʘʟʜʝʣʘ, ʚʳʧʦʣʥʷʶʱʝʛʦ ʬʫʥʢʮʠʶ ʧʝʨʝʭʦʜʘ 

ʤʝʞʜʫ çʨʘʟʨʘʙʦʪʢʦʡè ʠ çʨʝʧʨʠʟʦʡè, ʤʦʞʥʦ ʛʦʚʦʨʠʪʴ ʦ ʷʨʢʦ ʚʳʨʘʞʝʥʥʦʡ 

ʪʝʥʜʝʥʮʠʠ ʩʠʥʪʝʟʘ, ʩʞʘʪʦʛʦ ʧʦʚʪʦʨʝʥʠʷ ʚʩʝʭ ʧʨʝʜʰʝʩʪʚʫʶʱʠʭ ʵʪʘʧʦʚ ʨʘʟʚʠʪʠʷ, 

ʧʦʤʝʱʝʥʥʳʭ ʚ ʠʥʳʝ ʚʨʝʤʝʥʥʳʝ ʨʘʤʢʠ ʙʣʘʛʦʜʘʨʷ ʚʦʟʤʦʞʥʦʩʪʷʤ 

ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʦʡ ʤʫʟʳʢʠ. ʇʨʦʠʩʭʦʜʠʪ ʩʚʦʝʦʙʨʘʟʥʘʷ ʢʦʥʮʝʥʪʨʘʮʠʷ ʨʘʥʝʝ 

ʠʩʧʦʣʴʟʫʝʤʳʭ ʦʙʨʘʟʥʦ-ʩʤʳʩʣʦʚʳʭ ʤʦʪʠʚʦʚ.  

ʉ ʪʦʯʢʠ ʟʨʝʥʠʷ ʩʣʦʚʝʩʥʦʡ ʘʨʭʠʪʝʢʪʦʥʠʢʠ ʤʦʪʠʚʦʚ ʚ ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʤ 

ʨʘʟʜʝʣʝ ʤʦʞʥʦ ʚʳʜʝʣʠʪʴ ʨʷʜ ʥʘʠʙʦʣʝʝ ʫʩʪʦʡʯʠʚʳʭ çʦʧʦʨè ï ʧʦʚʪʦʨʷʝʤʳʭ 

ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ, ʧʝʨʝʭʦʜʷʱʠʭ ʠʟ ʦʜʥʦʛʦ ʵʧʠʟʦʜʘ ʚ ʜʨʫʛʦʡ ʠ ʦʣʠʮʝʪʚʦʨʷʶʱʠʭ 

ʚʦʩʧʨʠʥʠʤʘʝʤʳʝ ʛʣʘʚʥʳʤ ʛʝʨʦʝʤ ʨʦʤʘʥʘ ʟʚʫʢʦʚʳʝ ʦʙʨʘʟʳ ʛʣʘʚʳ çʉʠʨʝʥʳè: 

rebound, garter, throstle, jingle. ʆʜʥʦʚʨʝʤʝʥʥʦ ʵʪʠ ʤʦʪʠʚʳ ʭʘʨʘʢʪʝʨʠʟʫʶʪ 

ʫʩʠʣʠʚʘʶʱʝʝʩʷ ʩʦʩʪʦʷʥʠʝ ʦʜʠʥʦʯʝʩʪʚʘ ʠ ʤʝʣʘʥʭʦʣʠʠ ɹʣʫʤʘ.  

ʉʣʦʚʦʩʦʯʝʪʘʥʠʝ soft word (7ô08) ʟʥʘʤʝʥʫʝʪ ʩʦʙʦʡ ʥʘʯʘʣʦ çʨʝʧʨʠʟʳè. ʅʘ 

ʤʥʦʛʦʢʨʘʪʥʦ ʧʦʚʪʦʨʷʝʤʦʝ ʧʦ ʧʨʠʥʮʠʧʫ ʵʭʦ ʩʣʦʚʦ word ʜʘʣʝʝ ʥʘʢʣʘʜʳʚʘʶʪʩʷ 

ʚʥʦʚʴ ʧʨʦʠʟʥʦʩʠʤʦʝ ʪʝʧʝʨʴ ʫʞʝ ʰʝʧʦʪʦʤ ʩʣʦʚʦʩʦʯʝʪʘʥʠʝ soft word (7ô10). ʄʦʪʠʚ 

alas (7ô12), ʪʘʢʞʝ ʧʨʦʠʟʥʦʩʠʤʳʡ ʰʝʧʦʪʦʤ ʠ ʨʘʩʪʚʦʨʷʶʱʠʡʩʷ ʚ ʩʚʠʩʪʷʱʝʡ s, 

ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʧʨʝʜʚʘʨʷʝʪ ʩʦʙʦʡ ʟʚʫʯʘʥʠʝ ʩʦʣʴʥʦʛʦ ʛʦʣʦʩʘ ʂʵʪʠ ɹʝʨʙʝʨʷʥ, 

ʯʠʪʘʶʱʝʡ ʪʝʢʩʪ ʥʘʯʘʣʴʥʦʛʦ ʬʨʘʛʤʝʥʪʘ ʛʣʘʚʳ çʉʠʨʝʥʳè (ʉʭʝʤʘ 8).  

 

listen (7ô16) 

          decoy (7ô18) 

                     each (7ô19)  

                                  and for other plash (7ô21) 

                                                              Ssssss (7ô21) 

 

and silent (7ô22)      roar (7ô24)  

      Ssssss (7ô22) Hisssss (7ô24)  
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 so sad (7ô26)  

        pearls (7ô27) sssssssss  

                 pearls (7ô28) ssssssss  

                        Hissssss (7ô29)  

 

  

 when she (7ô33) 

 

 soft word 

 

 roar 

 

 alas (7ô39) 

 Lisztôs (7ô40) sssssssss  

 Lisztôssssss (7ô41) ssssssss  

           Soft word (7ô42) ssssssss 

 

    other  silent (7ô44) 

                    pearls (7ô46) 

   

 soft word (7ô52) 

 far (7ô52) 

 

   Hisssss (7ô55) ssssssss  

                                         Hisss (7ô56) ssssssss 

                        so (7ô57) ssssssssss  

  

silent (7ô59) sssssss  

       when she (8ô02) ssssssssss 

  

ʉʭʝʤʘ 8. ʃ. ɹʝʨʠʦ. çʊʝʤʘ. ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè. 3-ʡ ʨʘʟʜʝʣ: çʨʝʧʨʠʟʘè.  

 

ʂʘʢ ʤʦʞʥʦ ʟʘʤʝʪʠʪʴ, ʚ çʨʝʧʨʠʟʝè ʟʚʫʯʘʪ ʚʝʨʙʘʣʴʥʳʝ ʤʦʪʠʚʳ ʠʟ ʧʦʩʣʝʜʥʝʡ ï 

ʟʘʢʣʶʯʠʪʝʣʴʥʦʡ ï ʩʝʢʮʠʠ ʮʠʪʠʨʫʝʤʦʛʦ ʢʦʤʧʦʟʠʪʦʨʦʤ ʥʘʯʘʣʴʥʦʛʦ ʬʨʘʛʤʝʥʪʘ 

ʛʣʘʚʳ çʉʠʨʝʥʳè225, ʨʘʥʝʝ ʥʝ ʠʩʧʦʣʴʟʫʝʤʳʝ ʠʤ ʚ ʦʩʥʦʚʥʦʡ ʯʘʩʪʠ ʢʦʤʧʦʟʠʮʠʠ (ʪʘʢ, 

ʭʘʨʘʢʪʝʨʥʦ ʚʢʣʶʯʝʥʠʝ ʦʙʦʨʦʪʘ so sad ʠ ʦʪʩʫʪʩʪʚʠʝ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ so lonely 

blooming ʠʟ 32-ʡ ʩʪʨʦʢʠ ʪʝʢʩʪʘ çʉʠʨʝʥè). ʕʪʠ ʤʦʪʠʚʳ ʜʦʧʦʣʥʝʥʳ 

                                                 
225 ʉʤ. ʩʪʨʦʢʠ 31 ï 35.  



 88 

ʩʣʦʚʦʩʦʯʝʪʘʥʠʝʤ soft word ʚ ʩʦʯʝʪʘʥʠʠ ʩʦ ʩʣʦʚʦʤ decoy (ʤʘʥʷʱʝ)226, 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴʶ çfar, farè. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʟʘʢʣʶʯʠʪʝʣʴʥʘʷ ʩʝʢʮʠʷ 

ʥʘʯʘʣʴʥʦʛʦ ʬʨʘʛʤʝʥʪʘ ʛʣʘʚʳ çʉʠʨʝʥʳè227 ʧʦʣʫʯʘʝʪ ʮʝʣʦʩʪʥʦʝ ʚʦʧʣʦʱʝʥʠʝ ʚ 

ʧʨʦʠʟʚʝʜʝʥʠʠ ɹʝʨʠʦ ʧʦʩʨʝʜʩʪʚʦʤ çʩʣʦʞʝʥʠʷè ʧʝʨʚʦʛʦ ʵʧʠʟʦʜʘ çʨʘʟʨʘʙʦʪʢʠè (I 

feel so lonely blooming, the spiked winding cold silent Lisztôs [ssssssssssss]) ʠ 

çʨʝʧʨʠʟʳè ( So sad, Listen, Each and for other plash and silent roar, Pearls : when 

she. Lisztôs rhapsodies. Hisssss). ʊʝʧʝʨʴ ʫʞʝ ʥʝ ʦʙʨʘʟ ʛʣʘʚʥʦʛʦ ʛʝʨʦʷ ʨʦʤʘʥʘ, ʥʦ 

ʛʝʨʦʠʥʠ ʚ ʧʦʜʯʝʨʢʠʚʘʥʠʠ ʤʝʩʪʦʠʤʝʥʠʷ she (ʦʥʘ) ʫʪʚʝʨʞʜʘʝʪʩʷ ʢʘʢ ʦʩʥʦʚʥʦʡ ʥʘ 

ʬʦʥʝ ʦʙʨʘʟʦʚ ʤʦʨʩʢʦʡ ʩʪʠʭʠʠ, ʘʧʝʣʣʠʨʫʷ ʢʘʢ ʢ ʦʙʨʘʟʘʤ ʉʠʨʝʥ, ʪʘʢ ʠ ʢ ʣʠʯʥʦʩʪʠ 

ʂʵʪʠ ɹʝʨʙʝʨʷʥ, ʜʣʷ ʢʦʪʦʨʦʡ ʙʳʣʘ ʥʘʧʠʩʘʥʘ ʧʴʝʩʘ.  

 ʄʦʪʠʚʳ pearls, when she, Lisztôs rhapsodies, hisssss ʤʥʦʛʦʢʨʘʪʥʦ 

ʧʦʚʪʦʨʷʶʪʩʷ ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʚʩʝʛʦ ʟʘʢʣʶʯʠʪʝʣʴʥʦʛʦ ʵʧʠʟʦʜʘ, ʩʦʯʝʪʘʷʩʴ ʩ 

ʤʦʪʠʚʘʤʠ, ʠʩʧʦʣʴʟʦʚʘʚʰʠʤʠʩʷ ʚ ʧʨʝʜʳʜʫʱʠʭ ʨʘʟʜʝʣʘʭ ʧʴʝʩʳ, ʪʘʢʠʤʠ ʢʘʢ soft 

word, far. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʧʨʠʥʮʠʧ ʧʝʨʝʨʘʙʦʪʢʠ ʢʦʤʧʦʟʠʪʦʨʦʤ ʪʝʢʩʪʘ 

ʦʨʠʛʠʥʘʣʴʥʦʛʦ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʧʝʨʚʦʠʩʪʦʯʥʠʢʘ ʧʦʩʨʝʜʩʪʚʦʤ ʝʛʦ ʨʘʩʯʣʝʥʝʥʠʷ, 

ʩʦʟʜʘʶʱʝʛʦ ʧʦʜʦʙʠʝ ʧʦʵʪʠʯʝʩʢʦʡ ʨʠʬʤʳ ʚ ʥʘʩʪʦʡʯʠʚʦʤ ʧʦʚʪʦʨʝ ʦʪʜʝʣʴʥʳʭ ʩʣʦʚ 

ʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʡ, ʧʨʦʜʦʣʞʘʝʪʩʷ ʠ ʚ çʨʝʧʨʠʟʝ-ʢʦʜʝè.  

ʇʨʠ ʵʪʦʤ ʤʥʦʛʦʢʨʘʪʥʦʝ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʟʚʫʢʦʩʦʯʝʪʘʥʠʷ sssss ʥʘ ʧʨʦʪʷʞʝʥʠʠ 

ʚʩʝʛʦ ʨʘʟʜʝʣʘ ʩʦʟʜʘʝʪ ʧʦʜʦʙʠʝ ʥʝʢʦʝʛʦ ʦʨʛʘʥʥʦʛʦ ʧʫʥʢʪʘ (ʠʣʠ ʤʥʦʞʝʩʪʚʝʥʥʳʭ 

ʦʨʛʘʥʥʳʭ ʧʫʥʢʪʦʚ), ʥʘ ʬʦʥʝ ʢʦʪʦʨʦʛʦ ʟʚʫʯʘʪ ʩʣʦʚʘ ʠ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ ʩʣʦʚ ʠʟ 

ʪʝʢʩʪʘ ʦʨʠʛʠʥʘʣʴʥʦʛʦ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʧʝʨʚʦʠʩʪʦʯʥʠʢʘ. ʀʩʧʦʣʴʟʦʚʘʥʠʝ ʜʘʥʥʦʛʦ 

ʧʨʠʝʤʘ, ʥʝʦʜʥʦʢʨʘʪʥʦ ʦʪʤʝʯʝʥʥʦʝ ʨʘʥʝʝ, ʜʦʩʪʠʛʘʝʪ ʩʚʦʝʛʦ ʘʧʦʛʝʷ ʚ 

ʟʘʢʣʶʯʠʪʝʣʴʥʦʤ ʨʘʟʜʝʣʝ çʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè. ʉʚʠʩʪʷʱʘʷ s ʠ ʰʠʧʷʱʘʷ sh 

ʩʣʫʞʘʪ ʧʦʩʪʦʷʥʥʳʤ ʬʦʥʦʤ ʟʚʫʯʘʥʠʷ ʩʣʦʚ ʟʘʢʣʶʯʠʪʝʣʴʥʦʡ ʩʝʢʮʠʠ ʮʠʪʠʨʫʝʤʦʛʦ 

ɹʝʨʠʦ ʥʘʯʘʣʴʥʦʛʦ ʬʨʘʛʤʝʥʪʘ ʛʣʘʚʳ çʉʠʨʝʥʳè, ʦʙʲʝʜʠʥʷʷ ʧʦʩʨʝʜʩʪʚʦʤ ʦʙʱʝʡ 

ʟʚʫʢʦʚʦʡ ʩʦʩʪʘʚʣʷʶʱʝʡ ʪʘʢʠʝ ʩʣʦʚʘ ʢʘʢ Lisztôs, rhapsodies, pearls, hisssss, ʘ ʪʘʢʞʝ 

she ʠ plash.  
                                                 
226 ʉʤ. 12-ʶ ʩʪʨʦʢʫ: Decoy. Soft word (ʄʘʥʷʱʝ. ʅʝʞʥʦʝ ʩʣʦʚʦ).  
227 31 A moonlit nightcall : far: far. 

 32 I feel so sad. P.S. So lonely blooming. 

 33 Listen ! 

 34 The spiked and winding cold seahorn. Have you the ? Each and for other plash and silent roar. 

 35 Pearls : when she. Lisztôs rhapsodies. Hisssss. 
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ʇʦʜʦʙʥʳʡ çʰʠʧʷʱʝ-ʩʚʠʩʪʷʱʠʡè ʟʚʫʢʦʚʦʡ ʬʦʥ ʩʪʘʥʦʚʠʪʩʷ ʫ ɹʝʨʠʦ ʟʥ§ʢʦʤ 

ʟʘʚʝʨʰʝʥʠʷ, çʢʘʜʝʥʮʠʦʥʥʦʩʪʠè ʧʦʩʪʨʦʝʥʠʡ. ʉʘʤ ʢʦʤʧʦʟʠʪʦʨ ʦʪʤʝʯʘʝʪ ʧʦ ʵʪʦʤʫ 

ʧʦʚʦʜʫ: ç/S/, ʠʟ ʚʩʝʭ ʩʦʛʣʘʩʥʳʭ, ʚʦʟʤʦʞʥʦ, ʙʣʠʞʝ ʚʩʝʛʦ ʢ ʙʝʣʦʤʫ ʟʚʫʢʫ, ʥʘʠʙʦʣʝʝ 

ʩʣʦʞʥʦʤʫ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʩʪʘʪʠʩʪʠʯʝʩʢʦʛʦ ʨʘʩʧʨʝʜʝʣʝʥʠʷ ʚʩʝʭ ʩʣʳʰʠʤʳʭ 

ʵʣʝʤʝʥʪʦʚ, ʪʘʢ ʞʝ ʢʘʢ ʙʝʣʳʡ ʮʚʝʪ ʩʦʜʝʨʞʠʪ ʚʩʝ ʮʚʝʪʘ ʨʘʜʫʛʠ. ʈʘʟʨʝʰʝʥʠʝ 

ʜʞʦʡʩʦʚʩʢʠʭ ʟʚʫʯʘʥʠʡ ʚ ʙʦʛʘʪʝʡʰʝʡ ʤʘʪʨʠʮʝ ʵʪʦʛʦ ʟʘʢʣʶʯʠʪʝʣʴʥʦʛʦ ʩʚʠʩʪʷʱʝʛʦ 

ʟʚʫʢʘ ʧʦʜʩʢʘʟʘʣʦ ʥʘʤ ʥʘʯʘʣʦ ʥʦʚʦʛʦ, ʯʠʩʪʦ ʤʫʟʳʢʘʣʴʥʦʛʦ ʜʠʩʢʫʨʩʘè228. 

ʇʦʢʘʟʘʪʝʣʴʥʳ ʠ ʩʣʝʜʫʶʱʠʝ ʩʣʦʚʘ ɹʝʨʠʦ ʚ ʦʪʥʦʰʝʥʠʠ çʊʝʤʳ. ʇʨʠʥʦʰʝʥʠʷ 

ɼʞʦʡʩʫè: çɼʘʣʝʝ ʩʣʝʜʫʝʪ ʟʦʥʘ ʥʘʠʙʦʣʴʰʝʡ ʟʚʫʢʦʚʦʡ ʥʘʩʳʱʝʥʥʦʩʪʠ ʚʩʝʛʦ ʪʝʢʩʪʘ. 

ʈʝʯʴ ʠʜʝʪ ʦ ʨʘʩʪʚʦʨʝʥʠʠ ʜʠʩʢʫʨʩʘ ʚ ʬʠʥʘʣʴʥʦʤ ʰʦʨʦʭʝ / s /, ʢʦʪʦʨʦʝ ʠʛʨʘʝʪ ʨʦʣʴ 

ʧʦʩʣʝʜʥʝʡ ʟʘʚʝʨʰʘʶʱʝʡ ʪʦʯʢʠ ʚ ʥʘʰʝʡ ʮʠʪʘʪʝè229. 

ʉ ʪʦʯʢʠ ʟʨʝʥʠʷ ʤʦʪʠʚʥʦ-ʩʣʦʚʝʩʥʦʡ ʘʨʭʠʪʝʢʪʦʥʠʢʠ ʦʪʤʝʪʠʤ, ʯʪʦ, 

ʥʘʤʝʯʝʥʥʦʝ ʚ çʧʝʨʝʭʦʜʥʦʤ ʨʘʟʜʝʣʝè ʤʝʞʜʫ çʨʘʟʨʘʙʦʪʢʦʡè ʠ çʨʝʧʨʠʟʦʡè 

ʩʣʦʚʦʩʦʯʝʪʘʥʠʝ soft word ʷʚʣʷʝʪʩʷ ʦʜʥʠʤ ʠʟ ʚʘʞʥʝʡʰʠʭ ʩʤʳʩʣʦʚʳʭ ʤʦʪʠʚʦʚ 

ʟʘʢʣʶʯʠʪʝʣʴʥʦʛʦ ʨʘʟʜʝʣʘ ï ʨʝʧʨʠʟʳ-ʢʦʜʳ. ʕʪʦ ʩʣʦʚʦʩʦʯʝʪʘʥʠʝ ʤʥʦʛʦʢʨʘʪʥʦ 

ʧʦʚʪʦʨʷʝʪʩʷ ʚ ʨʝʯʠ ʂʵʪʠ ɹʝʨʙʝʨʷʥ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʧʦʜʪʚʝʨʞʜʘʝʪʩʷ ʤʳʩʣʴ ɼ. 

ʆʩʤʦʥʜʘ-ʉʤʠʪʘ ʦʙ ʠʩʧʦʣʴʟʦʚʘʥʠʠ ɹʝʨʠʦ ʜʞʦʡʩʦʚʩʢʦʛʦ ʧʨʠʝʤʘ 

ç[ʦʜʥʦʚʨʝʤʝʥʥʦʛʦ] ʥʘʣʦʞʝʥʠʷ ʦʪʜʝʣʴʥʳʭ ʬʨʘʛʤʝʥʪʦʚ, ʠʟʚʣʝʯʝʥʥʳʭ ʠʟ 

ʧʦʩʣʝʜʫʶʱʝʛʦ ʨʘʟʚʠʪʠʷè ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʢʦʤʧʦʟʠʪʦʨʘ ʩ ʚʝʨʙʘʣʴʥʳʤ ʪʝʢʩʪʦʤ230. 

ʕʪʦʪ ʧʨʠʝʤ ʧʦʣʫʯʘʝʪ ʧʨʝʪʚʦʨʝʥʠʝ ʠ ʚ ʩʘʤʦʡ ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʦʡ ʢʦʤʧʦʟʠʮʠʠ 

çʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè ʢʘʢ ʪʚʦʨʯʝʩʢʦʝ ʧʝʨʝʦʩʤʳʩʣʝʥʠʝ ʢʦʤʧʦʟʠʪʦʨʦʤ ʧʨʠʝʤʘ 

ʜʞʦʡʩʦʚʩʢʦʛʦ ʧʠʩʴʤʘ.  

 çʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè ʤʦʞʥʦ ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʠ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʧʨʝʜʧʦʩʳʣʦʢ 

ʬʦʨʤʠʨʦʚʘʥʠʷ ʤʫʟʳʢʘʣʴʥʦ ʠʥʪʦʥʠʨʫʝʤʦʛʦ ʟʚʫʢʘ. ʊʘʢ, ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʚʦʟʤʦʞʥʳʤ 

ʛʦʚʦʨʠʪʴ ʦ ʬʦʨʤʠʨʦʚʘʥʠʠ ʫʩʣʦʚʥʦʛʦ ʠʥʪʝʨʚʘʣʘ ï ʩʦʧʨʷʞʝʥʠʷ ʚʳʩʦʢʦʛʦ ʠ ʥʠʟʢʦʛʦ 

ʟʚʫʢʦʚ ï ʚ ʟʘʢʣʶʯʝʥʠʠ ʢʫʣʴʤʠʥʘʮʠʦʥʥʦʛʦ ʵʧʠʟʦʜʘ ʧʝʨʚʦʡ ʯʘʩʪʠ: ʟʚʫʢʦʩʦʯʝʪʘʥʠʝ 

ssssss ʚ ʦʜʥʦʚʨʝʤʝʥʥʦʤ ʥʘʣʦʞʝʥʠʠ ʩ blooming (2ô19) ʧʨʦʠʟʥʦʩʠʪʩʷ ʩʦʣʠʩʪʢʦʡ ʚ 

                                                 
228 Berio L. Omaggio ¨ Joyce. Documenti sulla qualit¨ onomatopeica del linguaggio poetico // Nuova musica alla radio: 

esperienze allo Studio di Fonologia della RAI di Milano 1954-1959 / a cura di Veniero Rizzardi e Angela Ida de 

Benedictis, Roma: RAI-ERI, CIDIM (Comitato Nazionale Italiano Musica), 2000. P. 353. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 72. 
229 Ibid. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 73. 
230 Osmond-Smith D. Joyce. Berio et lôart de lôexplosition. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 74. 
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ʚʳʩʦʢʦʤ ʨʝʛʠʩʪʨʝ ʨʘʟʛʦʚʦʨʥʦʛʦ ʛʦʣʦʩʘ, Lisssssss (ʪʘʢʞʝ ʦʜʥʦʚʨʝʤʝʥʥʦ ʩ blooming 

ʥʘ 2ô20) ʟʘʜʝʡʩʪʚʫʝʪ ʥʠʟʢʠʡ ʛʨʫʜʥʦʡ ʪʝʤʙʨ. Sssssss ʚ ʦʜʥʦʚʨʝʤʝʥʥʦʤ ʩʦʯʝʪʘʥʠʠ ʩ 

rhapsodies (2ô21) ʟʚʫʯʠʪ ʚ ʩʨʝʜʥʝʤ ʨʝʛʠʩʪʨʝ ʨʘʟʛʦʚʦʨʥʦʛʦ ʛʦʣʦʩʘ. ʇʦʜʦʙʥʳʤ 

ʦʙʨʘʟʦʤ ʟʚʫʢʦʩʦʯʝʪʘʥʠʝ Blblblblé ʥʘ 2ô46 ʟʘʜʝʡʩʪʚʫʝʪ ʚʳʩʦʢʠʝ ʯʘʩʪʦʪʳ ʛʦʣʦʩʘ, 

ʩʦʯʝʪʘʷʩʴ ʩ ʥʠʟʢʠʤʠ ʯʘʩʪʦʪʘʤʠ ʥʘ 2ô47.  

ʊʝʥʜʝʥʮʠʷ ʬʦʨʤʠʨʦʚʘʥʠʷ ʤʫʟʳʢʘʣʴʥʦ ʠʥʪʦʥʠʨʫʝʤʦʛʦ ʧʝʚʯʝʩʢʦʛʦ ʟʚʫʢʘ 

ʷʨʢʦ ʚʳʨʘʞʝʥʘ ʠ ʚ ʨʝʧʨʠʟʝ, ʯʪʦ ʧʨʦʷʚʣʷʝʪʩʷ ʚ ʬʦʨʤʠʨʦʚʘʥʠʠ ʩʚʦʝʦʙʨʘʟʥʦʡ 

ʧʝʚʯʝʩʢʦʡ ʜʦʤʠʥʘʥʪʳ ʚ ʟʚʫʯʘʥʠʠ ʛʦʣʦʩʘ ï ʟʚʫʢʠ ʙʦʣʴʰʝ ʧʨʦʧʝʚʘʶʪʩʷ, ʥʝʞʝʣʠ 

ʧʨʦʛʦʚʘʨʠʚʘʶʪʩʷ. ʊʘʢ, ʟʚʫʯʘʥʠʝ ʦʪʛʦʣʦʩʢʦʚ ʤʦʪʠʚʦʚ ʠʟ ʧʨʝʜʰʝʩʪʚʫʶʱʝʛʦ 

ʨʘʟʚʠʪʠʷ ʩʤʝʥʷʝʪʩʷ ʧʦʚʪʦʨʝʥʠʝʤ ʟʘʢʨʳʪʦʛʦ ʟʚʫʢʘ çʦè ʦʜʥʦʚʨʝʤʝʥʥʦ ʚ ʨʘʟʥʳʭ 

ʛʦʣʦʩʘʭ (ʩ 5ô57), ʧʨʠ ʵʪʦʤ ʤʦʞʥʦ ʨʘʟʣʠʯʠʪʴ ʠʥʪʝʨʚʘʣ ʥʠʩʭʦʜʷʱʝʡ ʪʝʨʮʠʠ. 

ʀʥʪʝʨʚʘʣ, ʧʨʠʙʣʠʞʘʶʱʠʡʩʷ ʢ ʙʦʣʴʰʦʡ ʪʝʨʮʠʠ ʠʣʠ ʢʚʘʨʪʝ, ʚ ʥʠʩʭʦʜʷʱʝʡ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ ʟʚʫʢʦʚ ʧʦʷʚʣʷʝʪʩʷ ʥʘ 7ô05 ï 7ô06. ʅʘ ʬʦʥʝ ʧʦʩʣʝʜʥʝʛʦ ʠʟ ʜʚʫʭ 

ʪʷʥʫʱʠʭʩʷ ʟʚʫʢʦʚ ʟʚʫʯʠʪ ʩʣʦʚʦʩʦʯʝʪʘʥʠʝ soft word (7ô07), ʧʨʠ ʵʪʦʤ ʩʣʦʚʦ word 

(7ô09) ʫʜʚʘʠʚʘʝʪʩʷ ʜʨʫʛʠʤ ʪʷʥʫʱʠʤʩʷ (ʧʦʶʱʠʤʩʷ) ʟʚʫʢʦʤ, ʢʦʪʦʨʳʡ ʤʦʞʥʦ 

ʩʨʘʚʥʠʪʴ ʩʦ ʩʚʦʝʦʙʨʘʟʥʳʤ ʦʨʛʘʥʥʳʤ ʧʫʥʢʪʦʤ. ʄʦʞʥʦ ʛʦʚʦʨʠʪʴ ʠ ʦ ʧʦʜʦʙʠʠ 

ʪʨʝʟʚʫʯʥʦʛʦ ʘʢʢʦʨʜʘ ʚ ʟʚʫʯʘʥʠʠ ʥʠʩʭʦʜʷʱʝʛʦ ʠʥʪʝʨʚʘʣʘ ʥʘ 7ô05 ï 7ô06 ʠ ʝʛʦ 

çʟʘʧʦʣʥʝʥʠʠè (7ô09). 

ʉ ʪʦʯʢʠ ʟʨʝʥʠʷ ʧʨʝʜʧʦʩʳʣʦʢ ʤʫʟʳʢʘʣʴʥʦʛʦ ʟʚʫʢʘ ʠʥʪʝʨʝʩʥʳʤ 

ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʜʫʙʣʠʨʦʚʘʥʠʝ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ roar (7ô24) ʠ when she (7ô33) 

ʥʠʟʢʠʤʠ ʟʚʫʢʘʤʠ, ʩʨʘʚʥʠʚʘʝʤʳʤʠ ʍ. ɹʦʩʤʘ ʩ ʥʘʧʦʣʥʝʥʥʳʤʠ ʤʝʣʘʥʭʦʣʠʝʡ 

ʧʨʦʪʷʞʥʳʤʠ ʟʚʫʢʘʤʠ ʛʦʨʥʘ. ʄʦʞʥʦ ʩʢʘʟʘʪʴ, ʯʪʦ ʠʜʝʷ ʥʠʟʢʦʛʦ ʟʚʫʢʘ, ʧʦʜʩʢʘʟʘʥʥʘʷ 

ʩʘʤʠʤ ʪʝʢʩʪʦʤ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʧʝʨʚʦʠʩʪʦʯʥʠʢʘ ʚ ʩʣʦʚʝ roar, ʦʟʥʘʯʘʶʱʝʛʦ ʨʝʚ, 

ʛʫʜʝʥʠʝ, ʥʘʭʦʜʠʪ ʨʝʘʣʴʥʦʝ ʟʚʫʢʦʚʦʝ ʚʳʨʘʞʝʥʠʝ ʚ ʧʴʝʩʝ ɹʝʨʠʦ, ʘʩʩʦʮʠʠʨʫʷʩʴ ʩ 

ʥʠʟʢʠʤ ʨʝʛʠʩʪʨʦʤ ʟʚʫʯʘʥʠʷ ʜʫʭʦʚʦʛʦ ʤʫʟʳʢʘʣʴʥʦʛʦ ʠʥʩʪʨʫʤʝʥʪʘ. ʆʪʤʝʯʘʝʪ 

ʠʩʩʣʝʜʦʚʘʪʝʣʴ ʠ ʧʨʝʦʙʣʘʜʘʥʠʝ ʥʠʩʭʦʜʷʱʝʡ ʠʥʪʦʥʘʮʠʠ ʛʦʣʦʩʘ ʥʘ ʧʨʦʪʷʞʝʥʠʠ 

ʚʩʝʛʦ ʟʘʢʣʶʯʠʪʝʣʴʥʦʛʦ ʨʘʟʜʝʣʘ231.  

                                                 
231 Cʘʤʦ ʠʤʷ ɹʣʫʤʘ ʚ ʨʦʤʘʥʝ ʩʚʷʟʘʥʦ c ʩʠʤʚʦʣʠʢʦʡ ʜʫʭʦʚʦʛʦ ʠʥʩʪʨʫʤʝʥʪʘ. ʍʘʨʘʢʪʝʨʥʘ ʚ ʵʪʦʤ ʦʪʥʦʰʝʥʠʠ 

ʩʣʝʜʫʶʱʘʷ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ ʠʟ ʦʨʠʛʠʥʘʣʴʥʦʛʦ ʪʝʢʩʪʘ ʥʘʯʘʣʘ ʛʣʘʚʳ çʉʠʨʝʥʳè: çA husky fifenote blew. Blew. Blue 

Bloom is on theè. ɼʞ. ɼʞʦʡʩʦʤ ʦʙʳʛʨʳʚʘʝʪʩʷ ʠʤʷ ɹʣʫʤʘ ʚ ʢʦʥʪʝʢʩʪʝ ʢʘʢ ʛʣʘʛʦʣʘ blew ï ʬʦʨʤʘ ʧʨʦʰʝʜʰʝʛʦ 

ʚʨʝʤʝʥʠ ʛʣʘʛʦʣʘ ʜʫʪʴ (blow), ʪʘʢ ʠ ʧʨʠʣʘʛʘʪʝʣʴʥʦʛʦ bleu ï ʩʠʥʠʡ.  
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ɼʦʙʘʚʠʤ, ʯʪʦ ʚ ʮʝʣʦʤ ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʚʩʝʛʦ ʟʘʢʣʶʯʠʪʝʣʴʥʦʛʦ ʨʘʟʜʝʣʘ 

ʠʩʧʦʣʴʟʫʝʪʩʷ ʢʦʤʧʣʝʢʩ ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʩʨʝʜʩʪʚ, ʢʦʪʦʨʳʡ ʤʦʞʥʦ ʥʘʟʚʘʪʴ 

çʢʘʜʝʥʮʠʦʥʥʳʤè: ʥʠʩʭʦʜʷʱʘʷ ʠʥʪʦʥʘʮʠʷ ʛʦʣʦʩʘ, ʦʙʠʣʠʝ ʰʠʧʷʱʠʭ ʠ ʩʚʠʩʪʷʱʠʭ ʚ 

ʟʚʫʢʦʚʦʡ ʪʝʢʩʪʫʨʝ.  

ʊʝʥʜʝʥʮʠʷ ʬʦʨʤʠʨʦʚʘʥʠʷ ʤʫʟʳʢʘʣʴʥʦ ʠʥʪʦʥʠʨʫʝʤʦʛʦ ʧʝʚʯʝʩʢʦʛʦ ʟʚʫʢʘ ʚ 

ʟʘʢʣʶʯʠʪʝʣʴʥʦʤ ʨʘʟʜʝʣʝ ʧʨʦʠʟʚʝʜʝʥʠʷ ʷʨʢʦ ʚʳʨʘʞʝʥʘ ʠ ʚ ʜʨʫʛʦʤ 

ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʦʤ ʩʦʯʠʥʝʥʠʠ ɹʝʨʠʦ ï çVisageè (çʃʠʢè), ʪʘʢ ʞʝ, ʢʘʢ ʠ çʊʝʤʘ. 

ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè ʥʘʧʠʩʘʥʥʦʤ ʩʧʝʮʠʘʣʴʥʦ ʜʣʷ ʂʵʪʠ ɹʝʨʙʝʨʷʥ (1961). 

ʇʨʦʚʝʜʝʥʥʳʡ ʥʘʤʠ ʘʥʘʣʠʟ çʊʝʤʳ. ʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè ʧʦʣʥʦʩʪʴʶ ʧʦʜʪʚʝʞʜʘʝʪ 

ʚʳʚʦʜ ʈ. ʂʘʫʩʪʦʥʘ ʚ ʦʪʥʦʰʝʥʠʠ çʃʠʢʘè. ʀʩʩʣʝʜʦʚʘʪʝʣʴ ʦʪʤʝʯʘʝʪ ʧʦ ʵʪʦʤʫ 

ʧʦʚʦʜʫ: çʅʝʩʤʦʪʨʷ ʥʘ ʦʙʱʫʶ ʥʘʧʨʘʚʣʝʥʥʦʩʪʴ ʧʨʝʜʰʝʩʪʚʫʶʱʝʛʦ ʨʘʩʩʫʞʜʝʥʠʷ, 

Visage ʥʝʣʴʟʷ ʥʘʟʚʘʪʴ ʩʦʯʠʥʝʥʠʝʤ ʮʝʣʠʢʦʤ ʠ ʧʦʣʥʦʩʪʴʶ ʦʪʨʠʮʘʶʱʝʤ 

ʧʨʠʩʫʪʩʪʚʠʝ ʢʘʢʠʭ ʙʳ ʪʦ ʥʠ ʙʳʣʦ ʩʝʤʠʦʪʠʯʝʩʢʠʭ ʩʚʷʟʝʡ: ʥʘ 13ô14ôô ʛʦʣʦʩ ʚʧʝʨʚʳʝ 

ʠʥʪʦʥʠʨʫʝʪ ʟʚʫʢʠ ʦʧʨʝʜʝʣʝʥʥʦʡ ʚʳʩʦʪʳ, ʘ ʧʘʩʩʘʞ ʦʪ 15ô30ôô ʜʦ 17ô31ôô ʦʙʣʘʜʘʝʪ 

ʥʘʠʙʦʣʴʰʝʡ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʴʶ ʠ ʢʨʘʩʥʦʨʝʯʠʚʦʩʪʴʶ ʚʩʣʝʜʩʪʚʠʝ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʛʦ ʧʦʛʨʫʞʝʥʠʷ ʚ ʦʜʥʦ ʵʤʦʮʠʦʥʘʣʴʥʦʝ ʩʦʩʪʦʷʥʠʝè232. ʄʫʟʳʢʦʚʝʜ 

ʟʘʢʣʶʯʘʝʪ: ç[é] ʋʥʠʢʘʣʴʥʳʡ ʧʦʪʝʥʮʠʘʣ ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʦʡ ʤʫʟʳʢʠ ʩʪʘʥʦʚʠʪʩʷ 

ʪʝʤ ʬʫʥʜʘʤʝʥʪʦʤ, ʥʘ ʦʩʥʦʚʝ ʢʦʪʦʨʦʛʦ ʧʨʦʠʩʭʦʜʠʪ ʥʘʣʦʞʝʥʠʝ (ʠʣʠ ʩʠʤʚʦʣʠʯʝʩʢʦʝ 

                                                                                                                                                                       
ʆʪʤʝʪʠʤ ʪʘʢʞʝ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ Horn. Howhorn. Horn ʚ ʧʝʨʝʚʦʜʝ ʩ ʘʥʛʣʠʡʩʢʦʛʦ ʦʟʥʘʯʘʝʪ ʨʦʛ, ʜʫʭʦʚʦʡ 

ʠʥʩʪʨʫʤʝʥʪ, haw ï ʥʝʚʥʷʪʥʦʝ ʙʦʨʤʦʪʘʥʠʝ. ʉʠʤʚʦʣʠʯʥʦ ʠ ʫʧʦʤʠʥʘʥʠʝ ʤʦʨʩʢʦʛʦ ʨʦʛʘ, ʘʩʩʦʮʠʠʨʫʶʱʝʛʦ ʩ ʬʦʨʤʦʡ 

ʤʦʨʩʢʦʡ ʨʘʢʦʚʠʥʳ (The spiked and winding cold seahorn) ʠ ʠʩʭʦʜʷʱʝʛʦ ʠʟ ʥʝʝ ʤʦʣʯʘʣʠʚʦʛʦ ʨʝʚʘ ʥʘ ʬʦʥʝ ʧʣʝʩʢʘ 

ʚʦʣʥ (plash and silent roar). ɺ ʢʦʥʪʝʢʩʪʝ ʤʦʨʩʢʦʡ ʨʘʢʦʚʠʥʳ ʩʪʘʥʦʚʠʪʩʷ ʧʦʥʷʪʥʦʡ ʠ ʤʝʪʘʬʦʨʘ ʵʭʦ, ʠʛʨʘʶʱʘʷ, ʢʘʢ 

ʙʳʣʦ ʦʪʤʝʯʝʥʦ ʚʳʰʝ, ʢʦʥʩʪʨʫʢʪʠʚʥʫʶ ʨʦʣʴ ʚ ʪʝʢʩʪʝ çʉʠʨʝʥè ʠ çʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè ʢʘʢ ʤʥʦʛʦʢʨʘʪʥʦʝ 

ʧʦʚʪʦʨʝʥʠʝ ʩʣʦʚ ʠ ʩʦʩʪʘʚʣʷʶʱʠʭ ʠʭ ʵʣʝʤʝʥʪʦʚ.  

ɼʦʙʘʚʠʤ ʪʘʢʞʝ, ʯʪʦ ʩʠʥʠʡ ï ʭʦʣʦʜʥʳʡ ʮʚʝʪ (ʫʧʦʤʠʥʘʥʠʝ cold seahorn) ï ʘʩʩʦʮʠʠʨʫʝʪʩʷ ʚ ʨʦʤʘʥʝ ʩ ʮʚʝʪʦʤ ʤʦʨʷ. 

ʇʦʣʫʯʘʝʪ ʦʥ ʠ ʟʚʫʢʦʚʦʝ ʚʳʨʘʞʝʥʠʝ ʚ ʚʠʜʝ ʥʠʟʢʦʛʦ ʜʫʭʦʚʦʛʦ ʠʥʩʪʨʫʤʝʥʪʘ. ʀʥʪʝʨʝʩʥʳ ʚ ʜʘʥʥʦʤ ʢʦʥʪʝʢʩʪʝ 

ʩʣʝʜʫʶʱʠʝ ʩʣʦʚʘ ɺ. ʂʘʥʜʠʥʩʢʦʛʦ ʦ ʩʠʥʝʤ ʮʚʝʪʝ: çɻʦʣʫʙʦʡ ʮʚʝʪ, ʧʨʝʜʩʪʘʚʣʝʥʥʳʡ ʤʫʟʳʢʘʣʴʥʦ, ʧʦʭʦʞ ʥʘ ʬʣʝʡʪʫ, 

ʩʠʥʠʡ ï ʥʘ ʚʠʦʣʦʥʯʝʣʴ, ʠ, ʜʝʣʘʷʩʴ ʚʩʝ ʪʝʤʥʝʝ, ʥʘ ʯʫʜʝʩʥʳʝ ʟʚʫʢʠ ʢʦʥʪʨʘʙʘʩʘ; ʚ ʛʣʫʙʦʢʦʡ, ʪʦʨʞʝʩʪʚʝʥʥʦʡ ʬʦʨʤʝ 

ʟʚʫʯʘʥʠʝ ʩʠʥʝʛʦ ʤʦʞʥʦ ʩʨʘʚʥʠʪʴ ʩ ʥʠʟʢʠʤʠ ʥʦʪʘʤʠ ʦʨʛʘʥʘè (ʂʘʥʜʠʥʩʢʠʡ ɺ. ʈʘʟʤʳʰʣʝʥʠʷ ʦʙ ʠʩʢʫʩʩʪʚʝ. ʄ.: ɸʉʊ, 

2018. ʉ. 77).  

ʅʘʟʚʘʥʥʳʡ ʢʦʤʧʣʝʢʩ ʮʚʝʪʦʟʚʫʢʦʚʳʭ ʦʙʨʘʟʥʳʭ ʩʨʝʜʩʪʚ ʥʝʩʝʪ ʠ ʦʧʨʝʜʝʣʝʥʥʫʶ ʵʤʦʮʠʦʥʘʣʴʥʫʶ ʦʢʨʘʩʢʫ ï ʩʦʩʪʦʷʥʠʝ 

ʤʝʣʘʥʭʦʣʠʠ ʠ ʧʝʯʘʣʠ. ʇʨʝʜʩʪʘʚʣʷʝʪʩʷ, ʯʪʦ ʜʘʥʥʦʝ ʩʦʩʪʦʷʥʠʝ, ʦʪʤʝʯʝʥʥʦʝ ʍ. ɹʦʩʤʘ ʢʘʢ ʦʩʥʦʚʥʦʝ ʩʦʩʪʦʷʥʠʝ ʧʝʨʚʦʡ 

ʠ ʪʨʝʪʴʝʡ ʯʘʩʪʠ çʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè ʠ ʭʘʨʘʢʪʝʨʠʟʫʝʤʦʝ ʠʩʩʣʝʜʦʚʘʪʝʣʝʤ ʢʘʢ ʩʦʩʪʦʷʥʠʝ ʤʝʣʘʥʭʦʣʠʠ, ʧʝʯʘʣʠ, 

ʭʦʣʦʜʥʦʩʪʠ, ʦʪʨʘʞʝʥʦ ʚ ʧʴʝʩʝ ɹʝʨʠʦ ʚ ʢʦʤʧʣʝʢʩʝ ʟʚʫʢʦ-·ʙʨʘʟʥʳʭ ʩʨʝʜʩʪʚ: ʟʚʫʯʘʥʠʝ ʥʠʟʢʠʭ ʥʦʪ, ʠʤʠʪʠʨʫʶʱʠʭ 

ʟʚʫʯʘʥʠʝ ʥʠʟʢʦʛʦ ʜʫʭʦʚʦʛʦ ʠʥʩʪʨʫʤʝʥʪʘ, ʩʦʯʝʪʘʝʪʩʷ ʩ ʠʤʠʪʘʮʠʝʡ ʟʚʫʯʘʥʠʷ ʧʣʝʩʢʘ ʚʦʣʥ ʚ ʧʨʝʦʙʣʘʜʘʥʠʠ ʰʠʧʷʱʠʭ 

sh ʠ s.  
232 Causton R. Berioôs çVisageè and the Theatre of Electroacoustic Music // Tempo (New Series). 1995. ˉ 194. P. 20. ʉʤ. 

ʪʘʢʞʝ ʇʨʠʣ. ɸ, 75. 
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ʦʙʲʝʜʠʥʝʥʠʝ) ʨʝʯʠ, ʧʝʥʠʷ ʠ ʯʠʩʪʦ ʘʙʩʪʨʘʢʪʳʭ ʟʚʫʯʘʥʠʡ ʢʘʢ ʨʘʟʣʠʯʥʳʭ 

ʚʦʧʣʦʱʝʥʠʡ ʮʝʥʪʨʘʣʴʥʦʡ ʠʜʝʠ ʠʣʠ ʯʫʚʩʪʚʘè233. 

ɺʘʞʥʦʩʪʴ ʦʪʤʝʯʝʥʥʦʡ ʪʝʥʜʝʥʮʠʠ ʚ ʦʪʥʦʰʝʥʠʠ ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʠʭ 

ʧʨʦʠʟʚʝʜʝʥʠʡ ɹʝʨʠʦ ʧʦʜʪʚʝʨʞʜʘʝʪʩʷ ʩʣʦʚʘʤʠ ɺ.ɺ. ɻʨʦʤʘʜʠʥʘ. ʀʩʩʣʝʜʦʚʘʪʝʣʴ 

ʧʨʠʭʦʜʠʪ ʢ ʚʳʚʦʜʫ ʦ ʧʨʠʩʫʪʩʪʚʠʠ ʟʚʫʢʦʚʳʩʦʪʥʦʡ ʦʨʛʘʥʠʟʘʮʠʠ ʚʦʢʘʣʴʥʳʭ ʟʚʫʢʦʚ 

ʚʦ ʚʪʦʨʦʤ ʠ ʚ ʟʘʢʣʶʯʠʪʝʣʴʥʦʤ ʨʘʟʜʝʣʝ çʃʠʢʘè234. ʆʧʨʝʜʝʣʝʥʥʘʷ ʟʚʫʢʦʚʳʩʦʪʥʦʩʪʴ 

ʚ çʃʠʢʝè ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʤʫʟʳʢʦʚʝʜʦʤ ʢʘʢ çʝʩʪʝʩʪʚʝʥʥʦʝ ʧʨʦʜʦʣʞʝʥʠʝ ʨʝʯʠ 

ʧʫʪʝʤ ʧʨʦʩʪʦʛʦ ʧʨʦʜʣʝʥʠʷ ʦʪʜʝʣʴʥʳʭ ʩʣʦʛʦʚ, ʧʦʩʣʝʜʥʠʡ ʵʪʘʧ ʚ ʧʨʦʮʝʩʩʝ 

ʵʚʦʣʶʮʠʠ ʦʪ ʦʪʜʝʣʴʥʳʭ ʟʚʫʢʦʚ ʠ ʩʣʦʛʦʚ ʢ ʨʝʯʠ ʠ ʧʝʥʠʶ235.  

ʊʝʥʜʝʥʮʠʷ ʬʦʨʤʠʨʦʚʘʥʠʷ ʦʧʨʝʜʝʣʝʥʥʦʡ ʟʚʫʢʦʚʳʩʦʪʥʦʩʪʠ ʧʨʦʷʚʣʷʝʪ ʩʝʙʷ ʠ 

ʚ ʦʜʥʦʤ ʠʟ ʧʨʦʠʟʚʝʜʝʥʠʡ ɹʝʨʠʦ ʜʣʷ ʛʦʣʦʩʘ ʩʝʨʝʜʠʥʳ 1970-ʭ ʛʦʜʦʚ ï çA-Ronneè. ʉ 

ʧʨʠʚʝʜʝʥʥʳʤʠ ʥʘʙʣʶʜʝʥʠʷʤʠ ʩʦʛʣʘʩʫʶʪʩʷ ʢʦʤʤʝʥʪʘʨʠʠ ʅ. ʍʦʨʚʘʪ ʚ ʦʪʥʦʰʝʥʠʠ 

ʵʪʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ɹʝʨʠʦ ʥʘʯʘʣʘ 1970-ʭ ʛʦʜʦʚ236. ʌʘʢʪʫʨʥʳʝ ʦʩʦʙʝʥʥʦʩʪʠ 

ʠʟʣʦʞʝʥʠʷ ʪʷʥʫʱʠʭʩʷ ʟʚʫʢʦʚ ʦʧʨʝʜʝʣʝʥʥʦʡ ʚʳʩʦʪʳ ʚ ʨʘʟʥʳʭ ʛʦʣʦʩʘʭ ʧʦʟʚʦʣʷʶʪ 

ʘʚʪʦʨʫ ʧʨʠʡʪʠ ʢ ʚʳʚʦʜʫ ʦ ʪʚʦʨʯʝʩʢʦʤ ʧʨʝʣʦʤʣʝʥʠʠ ʚ ʧʴʝʩʝ ɹʝʨʠʦ ʤʘʜʨʠʛʘʣʴʥʦʛʦ 

ʩʪʠʣʷ ʵʧʦʭʠ ɺʦʟʨʦʞʜʝʥʠʷ237. ʇʦʜʦʙʠʝ ʪʘʢʦʛʦ ʤʘʜʨʠʛʘʣʴʥʦʛʦ ʩʪʠʣʷ ʚʦʩʩʦʟʜʘʝʪʩʷ 

ʢʘʢ ʚ çʇʨʠʥʦʰʝʥʠʠ ɼʞʦʡʩʫè, ʪʘʢ ʠ ʚ çʃʠʢʝè ʧʦʩʨʝʜʩʪʚʦʤ ʦʜʥʦʚʨʝʤʝʥʥʦʛʦ 

ʥʘʣʦʞʝʥʠʷ ʦʪʜʝʣʴʥʳʭ ʪʷʥʫʱʠʭʩʷ ʛʣʘʩʥʳʭ ʟʚʫʢʦʚ ʚ ʧʘʨʪʠʠ ʩʦʣʠʩʪʢʠ, ʚʦʟʤʦʞʥʦʛʦ 
                                                 
233 Ibid. p. 20. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 76. 
234 ɻʨʦʤʘʜʠʥ ʧʦʜʯʝʨʢʠʚʘʝʪ: çɺ ʧʨʦʪʠʚʦʧʦʣʦʞʥʦʩʪʴ ʵʪʦʤʫ ʧʦʩʣʝʜʥʠʡ ʚʦʢʘʣʴʥʳʡ ʨʘʟʜʝʣ (ʧʷʪʳʡ) ï ʢʨʘʡʥʠʡ ʵʪʘʧ 

ʦʨʛʘʥʠʟʘʮʠʠ ʚʦʢʘʣʴʥʳʭ ʟʚʫʢʦʚ, ʘ ʠʤʝʥʥʦ: ʧʦʷʚʣʷʝʪʩʷ ʠʭ ʟʚʫʢʦʚʳʩʦʪʥʘʷ ʦʨʛʘʥʠʟʘʮʠʷ ʧʦ ʧʨʠʥʮʠʧʫ ʦʩʥʦʚʥʳʭ ʪʦʥʦʚ, 

ʭʦʪʷ ʛʦʚʦʨʠʪʴ ʜʘʞʝ ʦʙ ʦʢʪʘʚʥʦʤ ʨʦʜʩʪʚʝ ʪʦʥʦʚ ʟʜʝʩʴ ʝʱʝ ʥʝ ʧʨʠʭʦʜʠʪʩʷ. ʋʩʪʦʝʚ ʟʜʝʩʴ ʜʚʘ ï ʥʘʯʘʣʴʥʳʡ ʠ 

ʢʦʥʝʯʥʳʡ, ʚ ʫʩʣʦʚʠʷʭ, ʝʩʪʝʩʪʚʝʥʥʦ, ʤʦʜʘʣʴʥʳʭ ʬʫʥʢʮʠʡ. ʇʝʨʚʳʡ ï h ʧʝʨʚʦʡ ʦʢʪʘʚʳ, ʚʪʦʨʦʡ ð a ʤʘʣʦʡ ʦʢʪʘʚʳè. 

çʅʝʦʙʭʦʜʠʤʦ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʪʘʢʘʷ ʟʚʫʢʦʚʳʩʦʪʥʦʩʪʴ ʢʘʢ ʧʨʠʥʮʠʧ ʜʣʷ çɺʠʟʘʞʘè ʥʝ ʥʦʚʘ ï ʟʚʫʢʠ çʦʧʨʝʜʝʣʝʥʥʦʡ 

ʚʳʩʦʪʳè ʙʳʣʠ ʩʣʳʰʥʳ ʚʦ ʚʪʦʨʦʤ ʨʘʟʜʝʣʝ ʚ ʪʦʡ ʞʝ ʦʢʪʘʚʝ, ʥʦ ʚ ʧʘʨʪʠʠ ʵʣʝʢʪʨʦʥʠʢʠè ï ʦʪʤʝʯʘʝʪ ʤʫʟʳʢʦʚʝʜ 

(ɻʨʦʤʘʜʠʥ ɺ. ɺ. çVisageè ʃ. ɹʝʨʠʦ: ʥʘʯʘʣʦ ʵʣʝʢʪʨʦʥʥʦʡ ʤʫʟʳʢʠ [ʕʣʝʢʪʨʦʥʥʳʡ ʨʝʩʫʨʩ]. URL: 

http://gromadin.com/texts/teoriya-muzyki/3066/ (ʜʘʪʘ ʦʙʨʘʱʝʥʠʷ: 20.07/2020).  
235 çʕʪʘ ʤʫʟʳʢʘ ï ʦ ʩʪʘʥʦʚʣʝʥʠʠ ʧʦʨʷʜʢʘ ʠʟ ʭʘʦʩʘ, ʦ ʧʦʩʪʝʧʝʥʥʦʤ, ʤʝʜʣʝʥʥʦ-ʫʧʨʷʤʦʤ ʜʚʠʞʝʥʠʠ ʦʪ ʦʪʜʝʣʴʥʳʭ 

ʟʚʫʢʦʚ ʯʝʨʝʟ ʩʣʦʛʠ ʠ ʩʣʦʚʘ ʢ ʨʝʯʠ, ʘ ʧʦʩʣʝ ï ʢ ʧʝʥʠʶ, ʦ ʩʪʘʥʦʚʣʝʥʠʠ ʯʝʣʦʚʝʢʘè (ʊʘʤ ʞʝ).  
236 çɽʱʝ ʦʜʠʥ ʨʘʟ ʛʦʤʦʬʦʥʥʦʝ ʧʠʩʴʤʦ ʠʩʧʦʣʴʟʫʝʪʩʷ ʙʣʠʞʝ ʢ ʢʦʥʮʫ ʧʴʝʩʳ ʥʘ ʩʪʨʘʥʠʮʝ 68. [é]. ɼʣʷ ʧʝʚʮʦʚ ʫʢʘʟʘʥʘ 

ʜʠʥʘʤʠʢʘ fff ʠ ʨʝʤʘʨʢʘ ñʚʠʟʞʘʱʝʝò. ʕʪʦʤʫ ʧʨʝʜʰʝʩʪʚʫʶʪ ʩʝʤʴ ʩʪʨʘʥʠʮ, ʚ ʪʝʯʝʥʠʝ ʢʦʪʦʨʳʭ ʛʦʣʦʩʘ ʥʘʢʣʘʜʳʚʘʶʪʩʷ 

ʜʨʫʛ ʥʘ ʜʨʫʛʘ ʩ ʬʨʘʛʤʝʥʪʘʤʠ ʪʝʢʩʪʘ ʠʟ ʚʩʝʭ ʪʨʝʭ ʩʪʠʭʦʚ ʠ ʧʦʦʯʝʨʝʜʥʦ ʠʟʜʘʶʪ ʪʷʥʫʱʠʝʩʷ ʛʣʘʩʥʳʝ ʥʘ ʟʚʫʢʝ C 

ʦʧʨʝʜʝʣʝʥʥʦʡ ʚʳʩʦʪʳè. çɽʱʝ ʦʜʠʥ ʨʘʟ ʛʦʤʦʬʦʥʥʦʝ ʧʠʩʴʤʦ ʠʩʧʦʣʴʟʫʝʪʩʷ ʙʣʠʞʝ ʢ ʢʦʥʮʫ ʧʴʝʩʳ ʥʘ ʩʪʨʘʥʠʮʝ 68. 

[é]. ɼʣʷ ʧʝʚʮʦʚ ʫʢʘʟʘʥʘ ʜʠʥʘʤʠʢʘ fff ʠ ʨʝʤʘʨʢʘ ñʚʠʟʞʘʱʝʝò. ʕʪʦʤʫ ʧʨʝʜʰʝʩʪʚʫʶʪ ʩʝʤʴ ʩʪʨʘʥʠʮ, ʚ ʪʝʯʝʥʠʝ 

ʢʦʪʦʨʳʭ ʛʦʣʦʩʘ ʥʘʢʣʘʜʳʚʘʶʪʩʷ ʜʨʫʛ ʥʘ ʜʨʫʛʘ ʩ ʬʨʘʛʤʝʥʪʘʤʠ ʪʝʢʩʪʘ ʠʟ ʚʩʝʭ ʪʨʝʭ ʩʪʠʭʦʚ ʠ ʧʦʦʯʝʨʝʜʥʦ ʠʟʜʘʶʪ 

ʪʷʥʫʱʠʝʩʷ ʛʣʘʩʥʳʝ ʥʘ ʟʚʫʢʝ C ʦʧʨʝʜʝʣʝʥʥʦʡ ʚʳʩʦʪʳè (Horvath N. The çTheatre of the Earè: Analyzing Berioôs 

Musical Documentary A-Ronne // Musicological Explorations. 2009. Vol. 10. P. 86. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 77).  
237 çʉʥʠʞʝʥʠʝ ʬʘʢʪʫʨʥʦʡ ʧʣʦʪʥʦʩʪʠ ʚʦ ʬʨʘʛʤʝʥʪʘʭ, ʦʪʤʝʯʝʥʥʳʭ ʛʦʤʦʬʦʥʥʳʤʠ ʧʨʠʝʤʘʤʠ ʧʠʩʴʤʘ, ʩʦʟʜʘʝʪ 

ʧʦʨʘʟʠʪʝʣʴʥʳʡ ʵʬʬʝʢʪ ʜʣʷ ʩʣʫʰʘʪʝʣʷ. ɺ ʧʝʨʚʦʤ ʛʦʤʦʬʦʥʥʦʤ ʬʨʘʛʤʝʥʪʝ, ʩʦʪʢʘʥʥʦʤ ʠʟ ʛʣʘʩʥʳʭ ʟʚʫʢʦʚ (ʩʪʨʘʥʠʮʳ 

53-58, ʧʨʠʤʝʨ 2), ʦʪʥʦʩʠʪʝʣʴʥʘʷ ʥʝʧʦʜʚʠʞʥʦʩʪʴ ʧʦ ʢʦʥʪʨʘʩʪʫ ʩ ʧʨʝʜʰʝʩʪʚʫʶʱʠʤʠ ʧʘʩʩʘʞʘʤʠ, ʦʪʤʝʯʝʥʥʳʤʠ 

ʥʝʠʩʪʦʚʳʤ ʤʝʣʠʟʤʘʪʠʯʝʩʢʠʤ ʧʝʥʠʝʤ, ʧʨʦʠʟʚʦʜʠʪ ʦʯʝʥʴ ʥʝʦʙʳʯʥʦʝ ʚʧʝʯʘʪʣʝʥʠʝ. ɺ ʵʪʦʤ ʵʧʠʟʦʜʝ ʚʦʩʩʦʟʜʘʝʪʩʷ 

ʤʘʜʨʠʛʘʣʴʥʳʡ ʩʪʠʣʴ ʧʠʩʴʤʘ, ʦ ʢʦʪʦʨʦʤ ɹʝʨʠʦ ʫʧʦʤʠʥʘʝʪ ʚ ʩʚʦʠʭ ʢʦʤʤʝʥʪʘʨʠʷʭ ʢ ʧʨʦʠʟʚʝʜʝʥʠʶ (ɹʝʨʠʦ, 

ʇʨʦʛʨʘʤʤʥʳʝ ʟʘʧʠʩʢʠ ʢ A-Ronne)è (Ibid. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 78).  
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ʚ ʫʩʣʦʚʠʷʭ ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʦʡ ʤʫʟʳʢʠ. ɺʩʝ ʵʪʦ ʧʦʟʚʦʣʷʝʪ ʛʦʚʦʨʠʪʴ ʦʙ ʦʙʱʠʭ 

ʩʪʠʣʝʚʳʭ ʯʝʨʪʘʭ ʚʦʢʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ ɹʝʨʠʦ ʚ ʦʪʤʝʯʝʥʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʷʭ.  

ʇʨʦʚʝʜʝʥʥʳʡ ʘʥʘʣʠʟ çʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè ʧʦʟʚʦʣʷʝʪ ʩʜʝʣʘʪʴ 

ʧʨʝʜʚʘʨʠʪʝʣʴʥʳʡ ʚʳʚʦʜ ʦ ʪʦʤ, ʯʪʦ ʪʝʥʜʝʥʮʠʷ ʬʦʨʤʠʨʦʚʘʥʠʷ ʤʫʟʳʢʘʣʴʥʦ 

ʠʥʪʦʥʠʨʫʝʤʦʛʦ ʟʚʫʢʘ ʚ ʟʘʢʣʶʯʠʪʝʣʴʥʦʤ ʨʘʟʜʝʣʝ ʧʨʦʠʟʚʝʜʝʥʠʷ ʧʨʝʜʩʪʘʝʪ ʢʘʢ 

ʪʠʧʠʯʥʘʷ ʯʝʨʪʘ ʪʚʦʨʯʝʩʢʦʛʦ ʧʦʯʝʨʢʘ ɹʝʨʠʦ ʚ ʝʛʦ ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʠʭ ʦʧʫʩʘʭ 

1960-ʭ ʛʦʜʦʚ, ʘ ʪʘʢʞʝ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʜʣʷ ʛʦʣʦʩʘ, ʥʝ ʧʨʝʜʧʦʣʘʛʘʶʱʠʭ 

ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʦʧʨʝʜʝʣʝʥʥʦʡ ʟʚʫʢʦʚʳʩʦʪʥʦʩʪʠ. ʂʨʦʤʝ ʪʦʛʦ, ʤʦʞʥʦ ʛʦʚʦʨʠʪʴ ʦ 

ʪʦʤ, ʯʪʦ ʚ ʟʘʢʣʶʯʠʪʝʣʴʥʳʭ ʨʘʟʜʝʣʘʭ çʃʠʢʘè ʠ çʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè 

ʚʦʩʩʦʟʜʘʝʪʩʷ ʦʪʤʝʯʝʥʥʦʝ ʅ. ʍʦʨʚʘʪ ʚ ʦʪʥʦʰʝʥʠʠ çA-Ronneè ʧʦʜʦʙʠʝ 

ʤʘʜʨʠʛʘʣʴʥʦʛʦ ʩʪʠʣʷ ʧʦʩʨʝʜʩʪʚʦʤ ʦʜʥʦʚʨʝʤʝʥʥʦʛʦ ʥʘʣʦʞʝʥʠʷ ʦʪʜʝʣʴʥʳʭ 

ʪʷʥʫʱʠʭʩʷ ʛʣʘʩʥʳʭ ʟʚʫʢʦʚ ʚ ʧʘʨʪʠʠ ʩʦʣʠʩʪʢʠ, ʚʦʟʤʦʞʥʦʛʦ ʚ ʫʩʣʦʚʠʷʭ 

ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʦʡ ʤʫʟʳʢʠ. ɺʩʝ ʵʪʦ ʧʦʟʚʦʣʷʝʪ ʛʦʚʦʨʠʪʴ ʦʙ ʦʙʱʠʭ ʩʪʠʣʝʚʳʭ 

ʯʝʨʪʘʭ ʚʦʢʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ ɹʝʨʠʦ ʚ ʦʪʤʝʯʝʥʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʷʭ.  

ʅʠʞʝ ʧʨʠʚʦʜʠʪʩʷ ʦʙʱʘʷ ʩʭʝʤʘ ʨʘʩʧʦʣʦʞʝʥʠʷ ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ ʚ çʊʝʤʝ. 

ʇʨʠʥʦʰʝʥʠʠ ɼʞʦʡʩʫè (ʉʭʝʤʘ 9).  

 

I çʕʢʩʧʦʟʠʮʠʷè (ʩʤ. ʨʘʥʝʝ ʧʨʠʚʝʜʝʥʥʳʡ ʬʨʘʛʤʝʥʪ ʥʘʯʘʣʘ ʛʣʘʚʳ çʉʠʨʝʥʳè).  

 

I a) çɺʪʦʨʘʷ ʵʢʩʧʦʟʠʮʠʷè:  

 

 a veil 

 a sail 

 far far    

 

 a veil awave  

 throstle fluted  

 the spiked winding cold silent Lisztôs [ssssssssssss] 

 

 I feel blooming (2ô19)  

 Ssssssss (2ô19) 

 

 so lonely blooming (2ô20) 

 Lisssssss (2ô20) 

 

 Lisztôs rhapsodies (2ô21) ssssssssss  

 Sssssss (2ô21) sssssssssssssssssss 
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II. çʈʘʟʨʘʙʦʪʢʘè:  

 

 war  deaf Bald Blblblblé (0ô46) Blblblbl (0ô47) blblbléBloomingé(0ô50)  

II a) sail sail sail sail sailé  

  do this  

 

 

  do this   rebound  

II ʙ) far thighsss smack rebound of garter garter garteré 

 garter 

  

 

II ʚ) Jingle (3ô52) 

 rebound of garter (3ô56)  

 throstle (3ô54) throstle (3ô56) ï so so so so lonely  

 

rebound (4ô16), garter (4ô17), listen (4ô18), war (4ô19), spiked (4ô20), thigh (ssss) 

(4ô33).  

 

 

çʇʝʨʝʭʦʜʥʳʡ ʨʘʟʜʝʣè  

ʤʝʞʜʫ çʨʝʧʨʠʟʦʡè ʠ çʢʦʜʦʡè:  

  

 soft word (4ô38)  

 sail (4ô41) Ssssssss (4ô49) spiked and cold (5ô37) sail (5ô42) alas (5ô43) 

 

ʪorbida (5ô43) gingle (5ô48), a veil (5ô51), throstle (5ô53) Imperthnthn [impertinent] 

(5ô52). 

 

word (7ô10) word word word é  

 

III. çʈʝʧʨʠʟʘ-ʢʦʜʘè: 

 

soft word (7ô08) 

 

ɼʘʣʝʝ: ʚʠʜʦʠʟʤʝʥʝʥʥʦʝ ʧʦʚʪʦʨʝʥʠʝ ʤʘʪʝʨʠʘʣʘ ʵʢʩʧʦʟʠʮʠʠ.  

 

ʉʭʝʤʘ 9. ʃ. ɹʝʨʠʦ. çʊʝʤʘ. ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè. ʉʭʝʤʘ ʨʘʟʜʝʣʦʚ 

ʤʫʟʳʢʘʣʴʥʦ-ʚʝʨʙʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ.  
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ʂʘʢ ʧʦʢʘʟʘʣ ʥʘʰ ʘʥʘʣʠʟ, ʚ çʇʨʠʥʦʰʝʥʠʠ ɼʞʦʡʩʫè ʧʦʣʫʯʘʝʪ ʷʨʢʦʝ 

ʚʳʨʘʞʝʥʠʝ ʪʠʧʠʯʥʳʡ ʜʣʷ ʵʩʪʝʪʠʢʠ ʧʦʩʪʤʦʜʝʨʥʠʟʤʘ çʠʛʨʦʚʦʡè ʧʨʠʥʮʠʧ 

ʜʝʢʦʥʩʪʨʫʢʮʠʠ ʥʘ ʩʦʩʪʘʚʣʷʶʱʠʝ ʵʣʝʤʝʥʪʳ ʠ ʦʙʨʘʪʥʦʡ ʨʝʢʦʥʩʪʨʫʢʮʠʠ 

ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ: ʬʦʨʤʘ ʵʪʦʡ ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʦʡ ʧʴʝʩʳ ʩʪʨʦʠʪʩʷ ʥʘ ʦʩʥʦʚʝ 

ʥʦʚʦʛʦ ʦʙʲʝʜʠʥʝʥʠʷ ʢʦʤʧʦʟʠʪʦʨʦʤ ʩʣʦʚ ʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʡ ʠʟ ʥʘʯʘʣʴʥʦʛʦ 

ʬʨʘʛʤʝʥʪʘ ʛʣʘʚʳ çʉʠʨʝʥʳè, ʨʘʟʙʠʪʦʛʦ ʥʘ ʩʚʦʠ ʩʦʩʪʘʚʣʷʶʱʠʝ ʵʣʝʤʝʥʪʳ238.  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʚʝʨʙʘʣʴʥʘʷ çʪʝʤʘè ʚ çʇʨʠʥʦʰʝʥʠʠ ɼʞʦʡʩʫè ʥʝ ʪʦʣʴʢʦ 

ʨʘʩʢʨʳʚʘʝʪ ʷʨʢʦ ʚʳʨʘʞʝʥʥʳʝ ʟʚʫʢʦʚʳʝ ʩʚʦʡʩʪʚʘ, ʥʦ ʠ ʚʳʧʦʣʥʷʝʪ 

ʘʨʭʠʪʝʢʪʦʥʠʯʝʩʢʫʶ ʬʫʥʢʮʠʶ: ʩʣʦʚʘ ʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ, ʚʳʯʣʝʥʝʥʥʳʝ ʠʟ 

ʥʘʯʘʣʴʥʦʛʦ ʬʨʘʛʤʝʥʪʘ ʛʣʘʚʳ çʉʠʨʝʥʳè, ʠʛʨʘʶʪ ʨʦʣʴ ʢʦʥʩʪʨʫʢʪʠʚʥʳʭ ʵʣʝʤʝʥʪʦʚ 

çʤʫʟʳʢʘʣʴʥʦʛʦè ʨʘʟʚʠʪʠʷ. ʄʦʞʥʦ ʛʦʚʦʨʠʪʴ ʦ ʧʨʠʩʫʪʩʪʚʠʠ ʥʝʢʦʝʛʦ ʣʠʥʝʡʥʦʛʦ 

ʧʦʚʪʦʨʷʶʱʝʛʦʩʷ ʢʦʤʧʣʝʢʩʘ, ʩʣʫʞʘʱʝʛʦ ʩʢʨʝʧʣʷʶʱʝʡ ʦʩʴʶ ʜʣʷ ʚʩʝʛʦ 

ʤʥʦʛʦʦʙʨʘʟʠʷ ʠʩʧʦʣʴʟʦʚʘʥʥʳʭ ʵʣʝʤʝʥʪʦʚ. ʇʨʠ ʵʪʦʤ ʤʥʦʛʦʢʨʘʪʥʦ ʠʩʧʦʣʴʟʫʝʪʩʷ 

ʢʘʢ ʜʨʦʙʣʝʥʠʝ ʥʘ ʢʦʨʦʪʢʠʝ ʤʦʪʠʚʳ ʙʦʣʝʝ ʮʝʣʦʩʪʥʳʭ ʪʝʤʘʪʠʯʝʩʢʠʭ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ, ʪʘʢ ʠ ʧʨʦʛʨʝʩʩʠʷ (ʠʣʠ ʧʦʩʪʝʧʝʥʥʦʝ ʚʦʩʩʦʟʜʘʥʠʝ 

ʮʝʣʦʩʪʥʦʩʪʠ) ʦʨʠʛʠʥʘʣʴʥʳʭ ʬʨʘʟ, ʟʘʠʤʩʪʚʦʚʘʥʥʳʭ ɹʝʨʠʦ ʠʟ ʛʣʘʚʳ çʉʠʨʝʥʳè. 

ʊʝʤʘ ʢʘʢ ʣʠʥʝʡʥʘʷ ʩʪʨʫʢʪʫʨʘ, ʨʘʟʚʦʨʘʯʠʚʘʶʱʘʷʩʷ ʚʦ ʚʨʝʤʝʥʠ (ʯʪʝʥʠʝ ʂʵʪʠ 

ɹʝʨʙʝʨʷʥ ʥʘʯʘʣʴʥʦʛʦ ʬʨʘʛʤʝʥʪʘ ʛʣʘʚʳ çʉʠʨʝʥʳè), ʧʨʠʦʙʨʝʪʘʝʪ 

çʩʪʝʨʝʦʬʦʥʠʯʝʩʢʦʝè ʦʙʲʝʤʥʦʝ ʟʚʫʯʘʥʠʝ ʚ ʧʦʩʣʝʜʫʶʱʝʤ ʨʘʟʚʠʪʠʠ. ɿʜʝʩʴ ʤʦʞʥʦ 

ʛʦʚʦʨʠʪʴ ʦ ʧʦʜʦʙʠʠ ʥʘʩʪʦʷʱʠʭ ʭʦʨʦʚʳʭ ʩʮʝʥ ʚ ʦʜʥʦʚʨʝʤʝʥʥʦʤ ʥʘʣʦʞʝʥʠʠ 

ʤʥʦʞʝʩʪʚʘ ʛʦʣʦʩʦʚ, ʤʦʪʠʚʦʚ ʠʟ ʦʨʠʛʠʥʘʣʴʥʦʛʦ ʪʝʢʩʪʘ çʉʠʨʝʥè, ʟʚʫʯʘʱʠʭ ʚ 

ʧʨʠʙʣʠʞʝʥʠʠ ʠ ʚ ʫʜʘʣʝʥʠʠ.  

ʊʝʤʘʪʠʯʝʩʢʠʝ ʵʣʝʤʝʥʪʳ ʚ çʇʨʠʥʦʰʝʥʠʠ ɼʞʦʡʩʫè ʥʝʩʫʪ ʠ ʦʧʨʝʜʝʣʝʥʥʫʶ 

ʩʤʳʩʣʦʚʫʶ ʥʘʛʨʫʟʢʫ, ʩʚʷʟʘʥʥʫʶ ʩ ʠʭ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʚ ʪʝʢʩʪʝ ʣʠʪʝʨʘʪʫʨʥʦʛʦ 

ʧʝʨʚʦʠʩʪʦʯʥʠʢʘ. ʄʦʞʥʦ ʟʘʢʣʶʯʠʪʴ, ʯʪʦ ʥʘʣʦʞʝʥʠʝ ʩʤʳʩʣʦʚ ʨʘʟʣʠʯʥʳʭ ʩʣʦʚ 

(signifi®) ʧʨʦʠʩʭʦʜʠʪ ʚ ʨʘʩʩʤʦʪʨʝʥʥʳʭ ʵʧʠʟʦʜʘʭ çʇʨʠʥʦʰʝʥʠʠ ɼʞʦʡʩʫè 

ʧʦʩʨʝʜʩʪʚʦʤ ʦʙʱʥʦʩʪʠ çʘʢʫʩʪʠʯʝʩʢʠʭ ʦʙʨʘʟʦʚè (ʠʣʠ ʟʚʫʢʦʚʦʡ ʦʙʦʣʦʯʢʠ ʩʣʦʚ ï 

                                                 
238 ʏʘʩʪʥʳʤ ʚʳʨʘʞʝʥʠʝʤ ʵʪʦʡ ʪʝʥʜʝʥʮʠʠ ʷʚʣʷʝʪʩʷ ʨʘʟʣʦʞʝʥʠʝ ʩʣʦʚʘ ï ʧʦʜʨʘʟʫʤʝʚʘʝʤʦʡ ʩʣʦʚʝʩʥʦʡ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ, çʟʘʰʠʬʨʦʚʘʥʥʦʡè ʚ ʥʘʙʦʨʝ ʦʪʜʝʣʴʥʳʭ ʩʦʩʪʘʚʣʷʶʱʠʭ ʝʝ ʵʣʝʤʝʥʪʦʚ (ʬʦʥʝʤʳ, ʩʣʦʛʠ) ï ʠ ʝʛʦ 

ʦʙʨʘʪʥʦʡ ʨʝʢʦʥʩʪʨʫʢʮʠʠ ʚ ʢʘʯʝʩʪʚʝ ʩʪʨʫʢʪʫʨʥʦ ʦʬʦʨʤʣʝʥʥʦʡ ʷʟʳʢʦʚʦʡ ʝʜʠʥʠʮʳ, ʥʘʜʝʣʝʥʥʦʡ ʩʤʳʩʣʦʤ (ʩʤ. 

ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʝ ʵʧʠʟʦʜʳ çʊʝʤʳ. ʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè).  
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signifiant ʚ ʪʝʦʨʠʠ ʌ. ʜʝ ʉʦʩʩʶʨʘ). ʇʨʠ ʵʪʦʤ ʠʤʝʥʥʦ ʧʘʨʘʜʠʛʤʘʪʠʯʝʩʢʘʷ ʦʩʴ 

ʷʟʳʢʘ, ʥʘʭʦʜʷʱʘʷ ʩʚʦʝ ʚʳʩʰʝʝ ʚʳʨʘʞʝʥʠʝ ʚ ʠʩʢʫʩʩʪʚʝ ʧʦʵʪʠʯʝʩʢʦʡ ʨʠʬʤʳ ʠ 

ʧʨʝʚʦʩʭʦʜʷʱʘʷ ʦʙʳʯʥʫʶ ʣʠʥʝʡʥʫʶ ʣʦʛʠʢʫ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʛʦ ʷʟʳʢʘ, ʧʦʣʫʯʘʝʪ 

ʧʨʝʪʚʦʨʝʥʠʝ ʚ ʦʧʠʩʘʥʥʳʭ ʧʨʠʤʝʨʘʭ. ʇʨʠʥʮʠʧ ʧʦʵʪʠʯʝʩʢʦʡ ʨʠʬʤʳ ʠʣʠ ʧʦʚʪʦʨʘ ʥʘ 

ʦʩʥʦʚʝ ʜʫʙʣʠʨʦʚʘʥʠʷ ʦʙʱʝʛʦ ʵʣʝʤʝʥʪʘ ʨʘʟʥʳʭ ʩʣʦʚ, ʘʢʪʫʘʣʠʟʠʨʫʝʪ ʚʘʞʥʝʡʰʠʝ 

ʩʤʳʩʣʦʚʳʝ ʩʮʝʧʣʝʥʠʷ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʪʝʢʩʪʘ, ʯʠʪʘʝʤʦʛʦ ʥʘ ʷʟʳʢʝ ʦʨʠʛʠʥʘʣʘ. 

ʅʦʚʳʡ ʧʦʵʪʠʯʝʩʢʠʡ ʦʙʨʘʟ ʚʦʩʩʦʟʜʘʝʪʩʷ ʥʘ ʦʩʥʦʚʝ ʜʚʫʭ ʠʟʥʘʯʘʣʴʥʦ ʥʝʩʚʷʟʘʥʥʳʭ 

ʤʝʞʜʫ ʩʦʙʦʡ ʦʙʨʘʟʦʚ ʠʣʠ ʧʦʥʷʪʠʡ. ʉ ʜʨʫʛʦʡ ʩʪʦʨʦʥʳ, ʧʦʜʦʙʥʳʡ ʧʨʠʥʮʠʧ 

ʜʨʦʙʣʝʥʠʷ ʩʣʦʚ ʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʡ ʥʘ ʩʦʩʪʘʚʣʷʶʱʠʝ ʵʣʝʤʝʥʪʳ ʚʳʟʳʚʘʝʪ 

ʘʩʩʦʮʠʘʮʠʠ ʩ ʜʨʦʙʣʝʥʠʝʤ ʤʦʪʠʚʦʚ ʚ ʨʘʟʨʘʙʦʪʢʝ ʩʦʥʘʪʥʦʡ ʠʣʠ ʧʦʣʠʬʦʥʠʯʝʩʢʦʡ 

ʤʫʟʳʢʘʣʴʥʦʡ ʬʦʨʤʳ.  

ɺ ʧʦʚʳʰʝʥʥʦʡ ʪʝʤʘʪʠʯʝʩʢʦʡ ʬʫʥʢʮʠʠ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ so lonely 

blooming, ʠʛʨʘʶʱʝʡ ʨʦʣʴ ʦʜʥʦʛʦ ʠʟ ʥʘʠʙʦʣʝʝ ʫʩʪʦʡʯʠʚʳʭ ʠ ʤʥʦʛʦʢʨʘʪʥʦ 

ʧʦʚʪʦʨʷʝʤʳʭ ʪʝʤʘʪʠʯʝʩʢʠʭ ʵʣʝʤʝʥʪʦʚ ʚ ʧʴʝʩʝ ɹʝʨʠʦ, ʚʠʜʠʪʩʷ ʠ ʪʚʦʨʯʝʩʢʦʝ 

ʧʝʨʝʦʩʤʳʩʣʝʥʠʝ ʢʦʤʧʦʟʠʪʦʨʦʤ ʩʘʤʦʡ ʢʦʥʮʝʧʮʠʠ ʚʥʫʪʨʝʥʥʝʛʦ ʤʦʥʦʣʦʛʘ ʢʘʢ 

ʬʝʥʦʤʝʥʘ ʤʦʜʝʨʥʠʩʪʩʢʦʛʦ ʨʦʤʘʥʘ. ʊʘʢ, ʩʦʛʣʘʩʥʦ ʢʦʥʮʝʧʮʠʠ ʚʥʫʪʨʝʥʥʝʛʦ 

ʤʦʥʦʣʦʛʘ, ʚʝʜʫʱʝʛʦʩʷ ʦʪ ʧʝʨʚʦʛʦ ʣʠʮʘ, ʚʩʝ ʦʙʨʘʟʳ, ʫʧʦʤʠʥʘʝʤʳʝ ʚ ʛʣʘʚʝ 

çʉʠʨʝʥʳè, ʧʨʦʭʦʜʷʪ ʠʤʝʥʥʦ ʯʝʨʝʟ ʩʦʟʥʘʥʠʝ ɹʣʫʤʘ. ʉʘʤʘ ʞʝ ʛʣʘʚʘ çʉʠʨʝʥʳè 

ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʠʥʪʝʨʧʨʝʪʘʮʠʶ ʧʨʦʠʩʭʦʜʷʱʝʛʦ ʚ ʙʘʨʝ ʆʨʤʦʥʜ ʩʢʚʦʟʴ ʧʨʠʟʤʫ 

ʩʫʙʲʝʢʪʠʚʥʦʛʦ ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ ʩʦʩʪʦʷʥʠʷ ʛʝʨʦʷ. ʇʦʜʦʙʥʳʤ ʦʙʨʘʟʦʤ, 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ so lonely blooming, ʟʘʯʘʩʪʫʶ ʠʛʨʘʶʱʘʷ ʨʦʣʴ ʥʝʢʦʝʛʦ 

ʩʪʝʨʞʥʝʚʦʛʦ ʤʦʪʠʚʘ ʚ çʇʨʠʥʦʰʝʥʠʠ ɼʞʦʡʩʫè, ʩʚʦʝʦʙʨʘʟʥʦʡ ʥʝʩʫʱʝʡ 

ʢʦʥʩʪʨʫʢʮʠʠ, ʦʙʲʝʜʠʥʷʶʱʝʡ ʦʩʪʘʣʴʥʳʝ ʤʦʪʠʚʳ, ʤʦʞʥʦ ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʢʘʢ 

ʦʣʠʮʝʪʚʦʨʝʥʠʝ ʣʠʯʥʦʩʪʠ ʛʣʘʚʥʦʛʦ ʛʝʨʦʷ, ʩʢʚʦʟʴ ʧʨʠʟʤʫ ʢʦʪʦʨʦʡ ʪʨʘʢʪʫʶʪʩʷ 

ʦʩʪʘʣʴʥʳʝ ʦʙʨʘʟʳ ʛʣʘʚʳ çʉʠʨʝʥʳè.  
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2.2. çʉʝʢʚʝʥʮʠʷ IIIè ʢʘʢ ʩʨʝʜʦʪʦʯʠʝ ʩʚʦʡʩʪʚ ʤʫʟʳʢʘʣʴʥʦ-ʚʝʨʙʘʣʴʥʦʡ 

ʢʦʤʧʦʟʠʮʠʠ 

 

çʄʥʝ ʥʫʞʥʳ ʪʚʦʠ ʩʣʦʚʘ: ʷ ʭʦʯʫ ʠʭ ʨʘʟʨʫʰʠʪʴ, 

ʚ ʩʧʝʰʢʝ, ʪʚʦʠ ʩʣʦʚʘ: ʠ ʷ ʭʦʯʫ ʨʘʟʨʫʰʠʪʴ ʩʝʙʷ, 

ʦʢʦʥʯʘʪʝʣʴʥʦ, ʙʝʩʧʦʚʦʨʦʪʥʦè239. 

ʕ. ʉʘʥʛʚʠʥʝʪʪʠ  

 

ʊʝʤʙʨʦʚʦ-ʚʳʨʘʟʠʪʝʣʴʥʳʝ, ʵʢʩʧʨʝʩʩʠʚʥʳʝ ʩʚʦʡʩʪʚʘ ʟʚʫʢʘ ʚʳʭʦʜʷʪ ʥʘ ʧʝʨʚʳʡ 

ʧʣʘʥ ʠ ʚ ʜʨʫʛʦʤ ʩʦʯʠʥʝʥʠʠ, ʩʧʝʮʠʘʣʴʥʦ ʥʘʧʠʩʘʥʥʦʤ ʜʣʷ ʂʵʪʠ ɹʝʨʙʝʨʷʥ ï 

çʉʝʢʚʝʥʮʠʠ IIIè240. ʉʘʤ ɹʝʨʠʦ ʦʪʤʝʯʘʝʪ ʚ ʦʪʥʦʰʝʥʠʠ ʵʪʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ: 

çʉʝʢʚʝʥʮʠʷ III  ʥʘʧʠʩʘʥʘ ʥʝ ʪʦʣʴʢʦ ʜʣʷ ʂʵʪʠ, ʥʦ ʠ ʦ ʂʵʪʠè241. çʗ ʚʩʝʛʜʘ ʙʳʣ 

ʢʨʘʡʥʝ, ʚʦʟʤʦʞʥʦ ʜʘʞʝ ʩʣʠʰʢʦʤ, ʚʦʧʨʠʠʤʯʠʚ ʢ ʧʝʨʝʠʟʙʳʪʢʫ ʢʦʥʥʦʪʘʮʠʡ, 

ʩʚʦʡʩʪʚʝʥʥʳʭ ʛʦʣʦʩʫ, ʯʪʦ ʙʳ ʦʥ ʥʠ ʚʳʨʘʞʘʣ. ɻʦʣʦʩ, ʦʪ ʩʘʤʦʛʦ ʦʙʳʜʝʥʥʦʛʦ ʰʫʤʘ 

ʜʦ ʩʘʤʦʛʦ ʨʘʬʠʥʠʨʦʚʘʥʥʦʛʦ ʧʝʥʠʷ ʚʩʝʛʜʘ ʯʪʦ-ʪʦ ʦʟʥʘʯʘʝʪ, ʦʥ ʚʩʝʛʜʘ ʦʪʩʳʣʘʝʪ ʢ 

ʯʝʤʫ-ʪʦ ʜʨʫʛʦʤʫ, ʚʦʩʩʦʟʜʘʚʘʷ ʰʠʨʦʢʠʡ ʩʧʝʢʪʨ ʘʩʩʦʮʠʘʮʠʡ: ʢʫʣʴʪʫʨʥʳʭ, 

ʤʫʟʳʢʘʣʴʥʳʭ, ʧʦʚʩʝʜʥʝʚʥʳʭ, ʵʤʦʮʠʦʥʘʣʴʥʳʭ, ʬʠʟʠʦʣʦʛʠʯʝʩʢʠʭ ʠ ʪ. ʜ.è242, ï 

ʧʨʦʜʦʣʞʘʝʪ ʢʦʤʧʦʟʠʪʦʨ.  

ɿʚʫʢʦʚʦʡ, ʞʝʩʪʦʚʳʡ ʧʦʨʪʨʝʪ ʥʝʧʦʚʪʦʨʠʤʦʡ ʠʥʜʠʚʠʜʫʘʣʴʥʦʩʪʠ ʧʝʚʠʮʳ, 

ʦʩʥʦʚʘʥʥʳʡ ʥʘ ʤʥʦʛʦʦʙʨʘʟʠʠ ʪʝʤʙʨʦʚʦ-ʟʚʫʢʦʚʳʭ, ʵʤʦʮʠʦʥʘʣʴʥʳʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ 

ʛʦʣʦʩʘ ʟʘʧʝʯʘʪʣʝʥ ʚ ʠʩʧʦʣʥʝʥʠʠ ʩʘʤʦʡ ʂʵʪʠ ɹʝʨʙʝʨʷʥ ʵʪʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ. ʂʘʢ 

çʊʝʤʘ. ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè, ʪʘʢ ʠ çʉʝʢʚʝʥʮʠʷ IIIè ʧʨʠʥʘʜʣʝʞʘʪ ʢ ʥʘʠʙʦʣʝʝ 

ʷʨʢʠʤ ʦʙʨʘʟʮʘʤ çʟʚʫʢʦʚʦʛʦ ʪʝʘʪʨʘè243 ʚ ʪʚʦʨʯʝʩʪʚʝ ʠʪʘʣʴʷʥʩʢʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ.  

                                                 
239 çVoglio le tue parole: e voglio distruggerle, in fretta, le tue parole: e voglio distruggermi, me finalmente, veramenteè. 

The complete Sequenzas and Works for Solo instruments. All Sequenzas are preceeded by verses by Edoardo Sanguinetti 

performed by Enzo Salomone. CD. Mode. 2006.  
240 çʉʝʢʚʝʥʮʠʷ IIIè, ʥʘʧʠʩʘʥʥʘʷ ʃ. ɹʝʨʠʦ ʚ 1966 ʛ., ʚʭʦʜʠʪ ʚ ʮʠʢʣ ʠʟ 14 ʩʝʢʚʝʥʮʠʡ, ʩʦʟʜʘʚʘʚʰʠʭʩʷ ʢʦʤʧʦʟʠʪʦʨʦʤ ʥʘ 

ʧʨʦʪʷʞʝʥʠʠ ʚʩʝʡ ʝʛʦ ʪʚʦʨʯʝʩʢʦʡ ʞʠʟʥʠ. ɺʨʝʤʷ ʩʦʟʜʘʥʠʷ ʮʠʢʣʘ ʩʝʢʚʝʥʮʠʡ ʧʨʦʩʪʠʨʘʝʪʩʷ ʩ 1958 ʛ. (çʉʝʢʚʝʥʮʠʷ Iè 

ʜʣʷ ʬʣʝʡʪʳ) ʜʦ 2002 ʛ. (çʉʝʢʚʝʥʮʠʷ XIVè ʜʣʷ ʚʠʦʣʦʥʯʝʣʠ).  
241 Berio L., Dalmonte R. Entretiens avec Rossana Dalmonte. P. 125. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 79.  
242 Ibid. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 80.  
243 ɸʢʙʘʣʴʢʘʥ ɽ. ɺ. ɻʦʣʦʩ ʢʘʢ ʩʠʥʪʝʪʠʯʝʩʢʠʡ ʠʥʩʪʨʫʤʝʥʪ: ʢʘʤʝʨʥʦ-ʚʦʢʘʣʴʥʦʝ ʪʚʦʨʯʝʩʪʚʦ ʃʫʯʘʥʦ ɹʝʨʠʦ. ʉ. 142.  
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ʇʦʢʘʟʘʪʝʣʴʥʦ ʧʨʠ ʵʪʦʤ, ʯʪʦ ʩʘʤ ɹʝʨʠʦ ʚʢʣʶʯʘʝʪ çʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè ʠ 

çʉʝʢʚʝʥʮʠʶ IIIè ʚ ʦʩʦʙʫʶ ʛʨʫʧʧʫ ʧʨʦʠʟʚʝʜʝʥʠʡ ʤʘʣʦʡ ʬʦʨʤʳ 1960-ʭ ʛʦʜʦʚ, 

ʦʙʲʝʜʠʥʝʥʥʳʭ ʦʙʱʠʤʠ ʧʦʠʩʢʘʤʠ ʚ ʨʘʟʨʘʙʦʪʢʝ ʚʝʨʙʘʣʴʥʦʛʦ ʵʣʝʤʝʥʪʘ ʧʨʝʞʜʝ 

ʚʩʝʛʦ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʠʩʩʣʝʜʦʚʘʥʠʷ ʵʢʩʧʨʝʩʩʠʚʥʳʭ, ʚʳʨʘʟʠʪʝʣʴʥʳʭ (ʚ ʯʘʩʪʥʦʩʪʠ, 

ʟʚʫʢʦʧʦʜʨʘʞʘʪʝʣʴʥʳʭ) ʢʘʯʝʩʪʚ ʟʚʫʯʘʱʝʛʦ ʩʣʦʚʘ. ʂʦʤʧʦʟʠʪʦʨ ʦʪʤʝʯʘʝʪ, ʚ 

ʯʘʩʪʥʦʩʪʠ: çòʉʝʢʚʝʥʮʠʷ IIIò ʚ ʥʝʢʦʪʦʨʦʤ ʩʤʳʩʣʝ ʧʨʦʜʦʣʞʘʝʪ ʧʦʠʩʢʠ, ʥʘʯʘʪʳʝ ʚ 

ñʊʝʤʝò (ñʇʨʠʥʦʰʝʥʠʠ ɼʞʦʡʩʫò) ʠ ʩʚʷʟʘʥʥʳʝ ʩ ʥʘʰʠʤ ʩʦʚʤʝʩʪʥʳʤ ʩ ʋʤʙʝʨʪʦ ʕʢʦ 

ʠʩʩʣʝʜʦʚʘʥʠʝʤ ʦʥʦʤʘʪʦʧʝʠ ʚ ʧʦʵʟʠʠ, ʩ ñʂʨʫʛʘʤʠò ʠ, ʚ ʤʝʥʴʰʝʡ ʤʝʨʝ, ʩ ñʃʠʢʦʤò, 

ʠʥʳʤʠ ʩʣʦʚʘʤʠ, ʩ ʧʨʦʠʟʚʝʜʝʥʠʷʤʠ, ʥʘʧʠʩʘʥʥʳʤʠ ʜʣʷ ʛʦʣʦʩʘ ʂʵʪʠ ɹʝʨʙʝʨʷʥ, 

ʢʦʪʦʨʘʷ ʷʚʣʷʣʘʩʴ ʜʣʷ ʤʝʥʷ ʯʝʤ-ʪʦ ʚʨʦʜʝ ʚʪʦʨʦʡ ʉʪʫʜʠʠ ʬʦʥʦʣʦʛʠʠè244. ɹʝʨʠʦ 

ʧʦ̫ʩʥʷʝʪ ʩ ʜʨʫʛʦʡ ʩʪʦʨʦʥʳ: çʅʘʙʨʦʩʦʢ ñʉʝʢʚʝʥʮʠʠ IIIò ʫʞʝ ʩʦʜʝʨʞʠʪʩʷ ʚ ñʊʝʤʝò 

(ñʇʨʠʥʦʰʝʥʠʠ ɼʞʦʡʩʫò), ʚ ʪʦ ʚʨʝʤʷ ʢʘʢ ʩʘʤʘ ñʉʝʢʚʝʥʮʠʷ IIIò ʷʚʣʷʝʪʩʷ 

ʧʨʝʜʚʝʩʪʥʠʮʝʡ ʙʦʣʝʝ ʧʦʟʜʥʝʛʦ ʩʦʯʠʥʝʥʠʷ ñA-Ronneò ʥʘ ʩʣʦʚʘ ʉʘʥʛʚʠʥʝʪʪʠè245. 

ʀʜʝʷ ʦ ʪʝʩʥʦʡ ʚʟʘʠʤʦʩʚʷʟʠ ʥʘʟʚʘʥʥʳʭ  ʦʧʫʩʦʚ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʬʦʥʠʯʝʩʢʦʡ, 

ʞʝʩʪʦʚʦʡ ʢʦʥʮʝʧʮʠʠ ʷʟʳʢʘ ʨʘʟʚʠʚʘʝʪʩʷ ʄ. ʈʘʤʘʟʦʪʪʠ: ʠʩʩʣʝʜʦʚʘʪʝʣʝʤ 

ʦʙʲʝʜʠʥʷʶʪʩʷ ʪʘʢʠʝ   ʧʨʦʠʟʚʝʜʝʥʠʷ ʤʘʣʦʡ ʬʦʨʤʳ ʢʘʢ çʉʝʢʚʝʥʮʠʷ IIIè, çʂʨʫʛʠè, 

çʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè ʠ çʃʠʢè246. ʇʨʠ ʵʪʦʤ ʬʦʥʠʯʝʩʢʘʷ ʢʦʥʮʝʧʮʠʷ ʩʣʦʚʘ ʚ 

çʇʨʠʥʦʰʝʥʠʠ ɼʞʦʡʩʫè ʢʘʢ ʥʘʙʦʨ ʦʧʨʝʜʝʣʝʥʥʳʭ ʪʝʤʙʨʦʚʳʭ 

ʟʚʫʢʦʧʦʜʨʘʞʘʪʝʣʴʥʳʭ ʵʬʬʝʢʪʦʚ, ʧʦʯʝʨʧʥʫʪʳʭ ʚ ʦʨʠʛʠʥʘʣʴʥʦʤ ʪʝʢʩʪʝ çʉʠʨʝʥè, 

ʩʦʛʣʘʩʥʦ ʤʳʩʣʠ ʤʫʟʳʢʦʚʝʜʘ, ʧʦʣʫʯʘʝʪ ʧʨʷʤʦʝ ʧʨʦʜʦʣʞʝʥʠʝ ʚ çʉʝʢʚʝʥʮʠʠ IIIè.  

ʅʝʦʙʭʦʜʠʤʦ ʩʢʘʟʘʪʴ ʥʝʩʢʦʣʴʢʦ ʩʣʦʚ ʠ ʦʙ ʠʩʪʦʨʠʠ ʩʦʟʜʘʥʠʷ ʮʠʢʣʘ 

ʧʨʦʠʟʚʝʜʝʥʠʡ ʩ ʦʙʱʠʤ ʥʘʟʚʘʥʠʝʤ çʉʝʢʚʝʥʮʠʠè. ɺ çʉʝʢʚʝʥʮʠʷʭè ɹʝʨʠʦ ʠʩʩʣʝʜʫʝʪ 

ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʷ ʤʝʞʜʫ ʠʩʧʦʣʥʠʪʝʣʝʤ ʠ ʠʥʩʪʨʫʤʝʥʪʦʤ (ʚʢʣʶʯʘʷ ʧʝʚʯʝʩʢʠʡ 

ʛʦʣʦʩ), ʩʣʦʞʠʚʰʠʝʩʷ ʢʘʢ ʪʘʢʦʚʳʝ ʚ ʤʥʦʛʦʚʝʢʦʚʦʡ ʠʩʪʦʨʠʠ ʤʫʟʳʢʠ247. ʂʦʤʧʦʟʠʪʦʨ 

                                                 
244 Berio L., Dalmonte R. Entretiens avec Rossana Dalmonte. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 81.  
245 Ibid. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 82.  
246 Ramazotti M. Luciano Berioôs Sequenza III: From Electronic Modulation to Extended Vocal Technique. P. 81 ï 96.  
247 ʉʝʢʚʝʥʮʠʷ ˉ1 (1958) ʜʣʷ ʬʣʝʡʪʳ  

 ʉʝʢʚʝʥʮʠʷ ˉ2 (1963) ʜʣʷ ʘʨʬʳ 

 ʉʝʢʚʝʥʮʠʷ ˉ3 (1965) ʜʣʷ ʞʝʥʩʢʦʛʦ ʛʦʣʦʩʘ 

 ʉʝʢʚʝʥʮʠʷ ˉ4 (1966) ʜʣʷ ʬʦʨʪʝʧʠʘʥʦ  

 ʉʝʢʚʝʥʮʠʷ ˉ5 (1965) ʜʣʷ ʪʨʦʤʙʦʥʘ  

 ʉʝʢʚʝʥʮʠʷ ˉ6 (1967) ʜʣʷ ʘʣʴʪʘ  

 ʉʝʢʚʝʥʮʠʷ ˉ7 (1969) ʜʣʷ ʛʦʙʦʷ  

 ʉʝʢʚʝʥʮʠʷ ˉ8 (1976) ʜʣʷ ʩʢʨʠʧʢʠ  
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ʠʟʫʯʘʝʪ ʚʦʟʤʦʞʥʦʩʪʠ ʧʨʠʝʤʦʚ ʠʛʨʳ ʠ ʩʪʘʚʠʪ ʚʠʨʪʫʦʟʥʦʩʪʴ ʠʩʧʦʣʥʝʥʠʷ ʚʦ ʛʣʘʚʫ 

ʫʛʣʘ.  

ɺ ʮʝʣʦʤ, ʧʦʜʦʙʥʘʷ ʠʥʪʝʨʧʨʝʪʘʮʠʷ ʚʧʠʩʳʚʘʝʪʩʷ ʚ ʵʢʩʧʨʝʩʩʠʚʥʫʶ ʪʨʘʢʪʦʚʢʫ 

ʞʘʥʨʘ ʉʝʢʚʝʥʮʠʠ ʚ ʠʩʢʫʩʩʪʚʝ XX ʚʝʢʘ. ʕʪʦʪ ʘʩʧʝʢʪ ʰʠʨʦʢʦ ʦʙʩʫʞʜʘʝʪʩʷ ʚ ʩʪʘʪʴʝ 

ʊ. ɺ. ʎʘʨʝʛʨʘʜʩʢʦʡ çʉʝʢʚʝʥʮʠʷ ˉ5 ʜʣʷ ʪʨʦʤʙʦʥʘ: ɹʝʨʠʦ ʠ ɻʨʦʢè248. ʄʫʟʳʢʦʚʝʜ 

ʧʦʜʯʝʨʢʠʚʘʝʪ: çɸʨʪʠʩʪʠʯʝʩʢʘʷ ʩʚʦʙʦʜʘ ʠ ʧʴʷʥʷʱʝʝ ʩʚʦʝʚʦʣʠʝ ʠʩʧʦʣʥʠʪʝʣʷ 

ʩʪʘʥʦʚʠʣʠʩʴ ʠʩʪʦʯʥʠʢʦʤ ʪʚʦʨʯʝʩʢʠʭ ʠʤʧʫʣʴʩʦʚ ʜʣʷ ʢʦʤʧʦʟʠʪʦʨʘ [...]. ʉʨʝʜʠ 

ʧʨʦʠʟʚʝʜʝʥʠʡ ɹʝʨʠʦ ʚ ʵʪʦʤ ʦʪʥʦʰʝʥʠʠ ʦʩʦʙʝʥʥʦ ʚʳʜʝʣʷʝʪʩʷ ʩʝʨʠʷ ʧʴʝʩ, 

ʥʘʟʚʘʥʥʘʷ ñʉʝʢʚʝʥʮʠʷʤʠòè249. ɺ ʨʘʤʢʘʭ ʢʦʥʮʝʧʮʠʠ ʚʠʨʪʫʦʟʥʦʡ ʠʛʨʳ, 

ʦʩʚʦʙʦʞʜʝʥʠʷ ʦʪ ʞʘʥʨʦʚʳʭ ʠ ʩʪʠʣʠʩʪʠʯʝʩʢʠʭ ʢʘʥʦʥʦʚ ʘʚʪʦʨ ʩʩʳʣʘʝʪʩʷ ʥʘ 

ʦʨʠʛʠʥʘʣʴʥʫʶ ʪʨʘʢʪʦʚʢʫ ʞʘʥʨʘ ʩʝʢʚʝʥʮʠʠ, ʩʚʦʡʩʪʚʝʥʥʫʶ ʚʨʝʤʝʥʠ ʩʦʟʜʘʥʠʷ 

çʉʝʢʚʝʥʮʠʡè. ʎʘʨʝʛʨʘʜʩʢʘʷ ʫʪʦʯʥʷʝʪ: çɺ ʵʧʦʭʫ ɹʝʨʠʦ ʧʨʝʜʩʪʘʚʣʝʥʠʝ ʦ ʩʝʢʚʝʥʮʠʠ 

ʢʘʢ ʦ ʞʘʥʨʝ ʙʳʣʦ ʩʚʷʟʘʥʦ ʩ ʧʦʥʠʤʘʥʠʝʤ ʝʛʦ ʢʘʢ ʥʝʢʦʝʛʦ ʩʦʣʴʥʦʛʦ ʚʳʩʢʘʟʳʚʘʥʠʷ, 

ʩʚʦʙʦʜʥʦʛʦ ʦʪ ʩʪʨʦʛʠʭ ʢʘʥʦʥʦʚ, ʦʩʚʦʙʦʞʜʘʶʱʝʛʦ ʪʚʦʨʯʝʩʢʫʶ ʵʥʝʨʛʠʶ 

ʠʩʧʦʣʥʠʪʝʣʷ, ʧʦʩʢʦʣʴʢʫ ʩʝʢʚʝʥʮʠʷ ʧʦʥʠʤʘʣʘʩʴ ʢʘʢ ʦʪʥʦʩʠʪʝʣʴʥʦ 

ʩʘʤʦʩʪʦʷʪʝʣʴʥʳʡ ʨʘʟʜʝʣ, ʥʝʯʪʦ ʚʨʦʜʝ ʢʘʜʝʥʮʠʠ, ʚʳʧʦʣʥʷʶʱʝʡ ʬʫʥʢʮʠʶ 

ʨʘʩʰʠʨʝʥʠʷ ʧʨʝʜʰʝʩʪʚʫʶʱʝʛʦ ʧʝʩʥʦʧʝʥʠʷè250. çɼʫʤʘʝʪʩʷ, ʯʪʦ ʪʘʢʦʝ ʧʦʥʠʤʘʥʠʝ 

ʚʧʦʣʥʝ ʧʨʠʤʝʥʠʤʦ ʠ ʢ ʉʝʢʚʝʥʮʠʷʤ ɹʝʨʠʦè251 ï ʟʘʢʣʶʯʘʝʪ ʠʩʩʣʝʜʦʚʘʪʝʣʴ. 

ʕʢʩʧʨʝʩʩʠʚʥʘʷ, ʞʝʩʪʦʚʘʷ ʪʨʘʢʪʦʚʢʘ ʧʨʝʜʩʪʘʚʣʝʥʘ ʠ ʚʦ ʤʥʦʞʝʩʪʚʝʥʥʳʭ 

ʢʦʤʤʝʥʪʘʨʠʷʭ ʩʘʤʦʛʦ ɹʝʨʠʦ ʚ ʦʪʥʦʰʝʥʠʠ çʉʝʢʚʝʥʮʠʠ IIIè, ʩʚʷʟʳʚʘʷʩʴ ʩ 

ʬʝʥʦʤʝʥʦʤ ʜʝʬʨʘʛʤʝʥʪʘʮʠʠ, ʨʘʟʨʫʰʝʥʠʷ ʠʩʭʦʜʥʦʛʦ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ (ʠ, 

                                                                                                                                                                       
 ʉʝʢʚʝʥʮʠʷ ˉ9 (1980) ʜʜʷ ʙʘʩ-ʢʣʘʨʥʝʪʘ  

 ʉʝʢʚʝʥʮʠʷ ˉ10 (1984) ʜʣʷ ʪʨʫʙʳ ʠ ʨʝʟʦʥʘʥʩʘ ʩʪʨʫʥ ʨʦʷʣʷ  

 ʉʝʢʚʝʥʮʠʷ ˉ 11 (1987-1988) ʜʣʷ ʛʠʪʘʨʳ  

 ʉʝʢʚʝʥʮʠʷ ˉ 12 (1995) ʜʣʷ ʬʘʛʦʪʘ 

 ʉʝʢʚʝʥʮʠʷ ˉ 13 (1995) ʜʣʷ ʘʢʢʦʨʜʝʦʥʘ  

 ʉʝʢʚʝʥʮʠʷ ˉ 14 (2003) ʜʣʷ ʢʦʥʪʨʘʙʘʩʘ  
248 ʅʠʞʝʩʣʝʜʫʶʱʠʝ ʮʠʪʘʪʳ ʠʟ ʩʪʘʪʴʠ ʊ. ɺ. ʎʘʨʝʛʨʘʜʩʢʦʡ ʧʨʠʚʦʜʷʪʩʷ ʪʘʢʞʝ ʚ ʦʜʥʦʡ ʠʟ ʧʫʙʣʠʢʘʮʠʡ ʘʚʪʦʨʘ 

ʥʘʩʪʦʷʱʝʡ ʜʠʩʩʝʨʪʘʮʠʠ (ʉʤ. ʩʧʠʩʦʢ ʣʠʪʝʨʘʪʫʨʳ: ʅʠʢʫʣʠʥʘ ɸ. ɺ. ʉʦʦʪʥʦʰʝʥʠʝ ʪʝʢʩʪʦʚʦʡ ʠ ʤʫʟʳʢʘʣʴʥʦʡ ʩʪʨʫʢʪʫʨ 

ʚ çʉʝʢʚʝʥʮʠʠ IIIè ʃʶʯʘʥʦ ɹʝʨʠʦ // ʄʫʟʳʢʘʣʴʥʘʷ ʘʢʘʜʝʤʠʷ . 2018. ˉ2 (762). ʉ. 194 ï 209).  
249 ʎʘʨʝʛʨʘʜʩʢʘʷ ʊ. ɺ. ʉʝʢʚʝʥʮʠʷ No 5 ʜʣʷ ʪʨʦʤʙʦʥʘ: ɹʝʨʠʦ ʠ ɻʨʦʢ // ʋʯʝʥʳʝ ʟʘʧʠʩʢʠ ʈʦʩʩʠʡʩʢʦʡ ʘʢʘʜʝʤʠʠ ʤʫʟʳʢʠ 

ʠʤʝʥʠ ɻʥʝʩʠʥʳʭ. 2014. ˉ 1. ʉ. 24.  
250 ʊʘʤ ʞʝ. ʉ. 25.  
251 ʊʘʤ ʞʝ.  
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ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ, ʨʘʟʨʫʰʝʥʠʝʤ ʩʤʳʩʣʦʚʦʡ ʩʪʦʨʦʥʳ ʩʣʦʚʘ)252. ʂʦʤʧʦʟʠʪʦʨ 

ʦʪʤʝʯʘʝʪ, ʚ ʯʘʩʪʥʦʩʪʠ: çʏʪʦʙʳ ʢʦʥʪʨʦʣʠʨʦʚʘʪʴ ʪʘʢʦʡ ʦʙʰʠʨʥʳʡ ʥʘʙʦʨ ʚʦʢʘʣʴʥʳʭ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢ, ʥʝʦʙʭʦʜʠʤʦ ʙʳʣʦ ʬʨʘʛʤʝʥʪʠʨʦʚʘʪʴ ʪʝʢʩʪ, ʨʘʟʨʫʰʠʪʴ ʝʛʦ ʚʥʝʰʥʝ, 

ʯʪʦʙʳ ʟʘʪʝʤ ʚʥʦʚʴ ʩʦʙʨʘʪʴ ʵʪʠ ʬʨʘʛʤʝʥʪʳ ʥʘ ʨʘʟʣʠʯʥʳʭ ʵʢʩʧʨʝʩʩʠʚʥʳʭ 

ʧʣʦʩʢʦʩʪʷʭ ʠ ʩʢʦʤʧʦʥʦʚʘʪʴ ʠʭ ʥʝ ʢʘʢ ʜʠʩʢʫʨʩʠʚʥʳʝ, ʥʦ ʤʫʟʳʢʘʣʴʥʳʝ 

ʝʜʠʥʠʮʳè253. ɼʘʣʝʝ ʦʥ ʧʦʷʩʥʷʝʪ: çʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʙʳʣʦ ʥʝʦʙʭʦʜʠʤʦ ʩʜʝʣʘʪʴ ʪʝʢʩʪ 

ʦʜʥʦʨʦʜʥʳʤ, ʘ ʝʛʦ ʵʣʝʤʝʥʪʳ ʚʟʘʠʤʦʟʘʤʝʥʷʝʤʳʤʠ ʥʘ ʚʩʝʭ ʧʣʘʥʘʭ, ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ 

ʩ ʟʘʤʳʩʣʦʤ, ʢʦʪʦʨʳʡ ʩʦʩʪʦʷʣ, ʧʦ ʙʦʣʴʰʝʡ ʩʚʦʝʡ ʯʘʩʪʠ, ʚ ʧʨʠʥʷʪʠʠ ʠ 

ʵʢʩʧʣʫʘʪʘʮʠʠ ʠʟʙʳʪʢʘ ʢʦʥʥʦʪʘʮʠʡ, ʧʨʝʜʫʩʤʦʪʨʝʥʥʳʭ ʤʥʦʡ ʠ ʩʧʝʮʠʘʣʴʥʦ 

ʜʦʚʝʜʝʥʥʳʭ ʜʦ ʧʨʝʜʝʣʘ, ʠ ʠʭ ʢʦʤʧʘʥʦʚʢʝ ʚ ʤʫʟʳʢʘʣʴʥʳʝ ʝʜʠʥʠʮʳè254. ɹʝʨʠʦ 

ʨʝʟʶʤʠʨʫʝʪ: çòʄʦʜʫʣʷʨʥʳʡò ʪʝʢʩʪ, ʩʬʦʨʤʠʨʦʚʘʥʥʳʡ ʠʟ ʥʝʙʦʣʴʰʠʭ 

ʚʟʘʠʤʦʟʘʤʝʥʷʝʤʳʭ ʬʨʘʟ ʠ ʥʘʧʠʩʘʥʥʳʡ ʜʣʷ ʤʝʥʷ ʄʘʨʢʫʩʦʤ ʂʫʪʪʝʨʦʤ, ʢʘʢ ʥʝʣʴʟʷ 

ʣʫʯʰʝ ʘʜʘʧʪʠʨʦʚʘʥ ʜʣʷ ʵʪʦʡ ʦʧʝʨʘʮʠʠ, ʙʫʜʫʯʠ ʜʦʩʪʘʪʦʯʥʦ ʥʝʦʜʥʦʟʥʘʯʥʳʤ ʜʣʷ 

ʪʦʛʦ, ʯʪʦʙʳ ʧʦʟʚʦʣʠʪʴ ʟʥʘʯʠʪʝʣʴʥʫʶ ʩʠʥʪʘʢʩʠʯʝʩʢʫʶ ʤʦʙʠʣʴʥʦʩʪʴ ʠ, ʢʘʢ 

ʩʣʝʜʩʪʚʠʝ, ʤʦʙʠʣʴʥʦʩʪʴ ʩʝʤʘʥʪʠʯʝʩʢʫʶè255.  

ʂʦʤʧʦʟʠʪʦʨ ʥʘʟʳʚʘʝʪ çʉʝʢʚʝʥʮʠʶ IIIè çʪʨʝʭʫʨʦʚʥʝʚʳʤ ʩʦʯʠʥʝʥʠʝʤè, 

ʦʩʥʦʚʳʚʘʶʱʠʤʩʷ ʥʘ çʩʝʛʤʝʥʪʘʮʠʠ ʪʝʢʩʪʘè, çʚʦʢʘʣʴʥʳʭ ʞʝʩʪʘʭè ʠ 

çʵʢʩʧʨʝʩʩʠʚʥʳʭ ʚʳʨʘʞʝʥʠʷʭè256. ʇʦʜʯʝʨʢʥʝʤ, ʯʪʦ ʫʧʦʤʷʥʫʪʦʝ ɹʝʨʠʦ 

çʧʘʨʘʣʣʝʣʴʥʦʝ ʩʪʘʥʦʚʣʝʥʠʝ ʪʨʝʭ ʨʘʟʣʠʯʥʳʭ ʬʠʟʠʦʥʦʤʠʡè ʧʨʦʠʩʭʦʜʠʪ ʥʘ ʦʩʥʦʚʝ 

ʨʘʟʙʨʦʩʘ ʨʝʛʠʩʪʨʦʚ, ʤʥʦʛʦʩʪʦʨʦʥʥʝʛʦ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʪʝʤʙʨʦʚʳʭ ʚʦʟʤʦʞʥʦʩʪʝʡ 

ʛʦʣʦʩʘ ʂʵʪʠ ɹʝʨʙʝʨʷʥ. ʅʝ ʧʦʩʣʝʜʥʶʶ ʨʦʣʴ ʠʛʨʘʝʪ ʠ ʩʢʦʨʦʩʪʴ ʟʚʫʯʘʥʠʷ: ʪʘʢ, 

ʩʦʛʣʘʩʥʦ ʜʚʫʤ ʦʩʥʦʚʥʳʤ ʵʤʦʮʠʦʥʘʣʴʥʳʤ ʤʦʜʫʩʘʤ çʉʝʢʚʝʥʮʠʠ IIIè ʧʨʦʠʟʚʝʜʝʥʠʝ 

ʩʪʨʦʠʪʩʷ ʥʘ ʯʝʨʝʜʦʚʘʥʠʠ ʤʦʤʝʥʪʦʚ ʙʳʩʪʨʦʛʦ ʠʣʠ ʫʩʢʦʨʝʥʥʦʛʦ ʧʨʦʛʦʚʘʨʠʚʘʥʠʷ 

                                                 
252 ʅʠʞʝʩʣʝʜʫʶʱʠʝ ʢʦʤʤʝʥʪʘʨʠʠ ʃ. ɹʝʨʠʦ ʧʨʠʚʦʜʷʪʩʷ ʪʘʢʞʝ ʚ ʦʜʥʦʡ ʠʟ ʧʫʙʣʠʢʘʮʠʡ ʘʚʪʦʨʘ ʥʘʩʪʦʷʱʝʡ 

ʜʠʩʩʝʨʪʘʮʠʠ (ʉʤ. ʩʧʠʩʦʢ ʣʠʪʝʨʘʪʫʨʳ: ʅʠʢʫʣʠʥʘ ɸ. ɺ. ʉʦʦʪʥʦʰʝʥʠʝ ʪʝʢʩʪʦʚʦʡ ʠ ʤʫʟʳʢʘʣʴʥʦʡ ʩʪʨʫʢʪʫʨ ʚ 

çʉʝʢʚʝʥʮʠʠ IIIè ʃʶʯʘʥʦ ɹʝʨʠʦ // ʄʫʟʳʢʘʣʴʥʘʷ ʘʢʘʜʝʤʠʷ. 2018. ˉ2 (762). ʉ. 194 ï 209).  
253 Berio L., Dalmonte R. Entretiens avec Rossana Dalmonte. P. 126. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 83. 
254 Ibid. P. 126. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 84. 
255 Ibid. P. 127. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 85.  
256 çɺ ʮʝʣʦʤ, çʉʝʢʚʝʥʮʠʷ IIIè ï ʵʪʦ ʩʚʦʝʛʦ ʨʦʜʘ ñʪʨʝʭʫʨʦʚʥʝʚʦʝ ʩʦʯʠʥʝʥʠʝò (ʩʝʛʤʝʥʪʘʮʠʷ ʪʝʢʩʪʘ, ʚʦʢʘʣʴʥʳʝ ʞʝʩʪʳ 

ʠ ñʵʢʩʧʨʝʩʩʠʚʥʳʝ ʚʳʨʘʞʝʥʠʷò), ʦʜʥʦʚʨʝʤʝʥʥʦʝ ʠ ʧʘʨʘʣʣʝʣʴʥʦʝ ʩʪʘʥʦʚʣʝʥʠʝ ʪʨʝʭ ʨʘʟʣʠʯʥʳʭ ʬʠʟʠʦʥʦʤʠʡ, 

ʯʘʩʪʠʯʥʦ ʯʫʞʜʳʭ ʜʨʫʛ ʜʨʫʛʫ, ʢʦʪʦʨʳʝ ʚʟʘʠʤʦʜʝʡʩʪʚʫʶʪ, ʚʟʘʠʤʦʚʣʠʷʶʪ ʜʨʫʛ ʥʘ ʜʨʫʛʘ ʠ ʦʙʲʝʜʠʥʷʶʪʩʷ ʚ ʛʨʫʧʧʳ. 

ʄʥʝ ʢʘʞʝʪʩʷ, ʯʪʦ ʚ ñʉʝʢʚʝʥʮʠʠ IIIò ʧʝʨʝʠʟʙʳʪʦʢ ʢʦʥʥʦʪʘʮʠʡ ʚʩʝʛʜʘ ʦʧʨʘʚʜʘʥ, ʮʝʣʝʩʦʦʙʨʘʟʝʥ, ʚ ʪʦ ʚʨʝʤʷ ʢʘʢ 

ʩʢʦʨʝʝ ʦʛʨʘʥʠʯʝʥʥʘʷ ʩʝʤʘʥʪʠʢʘ ʠʩʭʦʜʥʦʛʦ ʪʝʢʩʪʘ ʧʨʝʤʥʦʛʦ ʨʘʩʰʠʨʷʝʪʩʷ, ʢʘʢ ʝʩʣʠ ʙʳ ʤʫʟʳʢʘʣʴʥʦʝ ʨʘʟʚʠʪʠʝ 

ʠʛʨʘʣʦ ʨʦʣʴ ʜʝʪʦʥʘʪʦʨʘ, ʚʟʨʳʚʘʷ ʪʝʢʩʪ ʚʦ ʚʩʝʭ ʥʘʧʨʘʚʣʝʥʠʷʭè. (Ibid. P. 129. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 86).  
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ʨʝʯʠ ʠ ʩʧʦʢʦʡʥʦʛʦ, ʧʨʠʙʣʠʞʘʶʱʝʛʦʩʷ ʧʦ ʩʚʦʠʤ ʪʝʤʧʦʚʳʤ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤ ʢ 

ʦʙʳʜʝʥʥʦʡ ʨʝʯʠ.  

ɺʘʨʴʠʨʦʚʘʥʠʝ ʪʝʤʙʨʦʚ, ʨʝʛʠʩʪʨʦʚ, ʪʝʤʧʦʚʳʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ, ʧʣʦʪʥʦʩʪʠ 

ʪʝʢʩʪʫʨʳ ʭʘʨʘʢʪʝʨʥʦ ʚ ʮʝʣʦʤ ʠ ʜʣʷ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʳʭ ʩʝʢʚʝʥʮʠʡ ʮʠʢʣʘ. ʊʘʢ, 

ʚʨʝʤʝʥʥӢrʝ ʠ ʜʠʥʘʤʠʯʝʩʢʠʝ ʦʪʥʦʰʝʥʠʷ (ʥʘʨʷʜʫ ʩ ʚʳʩʦʪʥʳʤʠ ʠ 

ʤʦʨʬʦʣʦʛʠʯʝʩʢʠʤʠ) ʫʧʦʤʠʥʘʶʪʩʷ ɹʝʨʠʦ ʚ ʦʧʠʩʘʥʠʠ ʢʦʤʧʦʟʠʮʠʦʥʥʦʡ ʪʝʭʥʠʢʠ ʚ 

çʉʝʢʚʝʥʮʠʠè ʜʣʷ ʬʣʝʡʪʳ. ʇʨʠ ʵʪʦʤ ʫʨʦʚʝʥʴ ʥʘʧʨʷʞʝʥʠʷ ʚ ʵʪʦʡ ʧʴʝʩʝ 

ʢʦʦʨʜʠʥʠʨʫʝʪʩʷ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩʦ ʩʢʦʨʦʩʪʴʶ ʘʨʪʠʢʫʣʷʮʠʠ ʩʦʛʣʘʩʥʦ ʩʣʦʚʘʤ 

ʩʘʤʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ257. ʋʨʦʚʥʠ ʤʦʨʬʦʣʦʛʠʯʝʩʢʦʛʦ ʥʘʧʨʷʞʝʥʠʷ ʦʧʨʝʜʝʣʷʶʪʩʷ 

ʢʦʤʧʦʟʠʪʦʨʦʤ ʢʘʢ ʫʨʦʚʥʠ çʘʢʫʩʪʠʯʝʩʢʦʡ ʪʨʘʥʩʬʦʨʤʘʮʠʠ, ʩʦʦʪʥʦʩʠʤʳʝ ʩ ʛʦʪʦʚʦʡ 

ʤʦʜʝʣʴʶ, ʢʘʢʦʡ ʷʚʣʷʝʪʩʷ ʬʣʝʡʪʘ ʩʦ ʚʩʝʤʠ ʝʝ ʠʩʪʦʨʠʯʝʩʢʠʤʠ ʠ ʘʢʫʩʪʠʯʝʩʢʠʤʠ 

ʢʦʥʥʦʪʘʮʠʷʤʠè258. ʂʦʤʧʦʟʠʪʦʨ ʛʦʚʦʨʠʪ ʦ ʪʦʤ, ʯʪʦ çʤʘʢʩʠʤʫʤ ʥʘʧʨʷʞʝʥʠʷ ʚʥʫʪʨʠ 

ʤʦʨʬʦʣʦʛʠʯʝʩʢʦʛʦ ʠʟʤʝʨʝʥʠʷ ʜʦʩʪʠʛʘʝʪʩʷ ʪʦʛʜʘ, ʢʦʛʜʘ ʦʙʨʘʟ ʬʣʝʡʪʳ ʧʨʝʪʝʨʧʝʚʘʝʪ 

ʨʘʜʠʢʘʣʴʥʳʝ ʠʟʤʝʥʝʥʠʷ ʯʝʨʝʟ ʠʛʨʫ ʷʟʳʢʦʤ, ʱʝʣʢʘʥʴʝ ʢʣʘʧʘʥʘʤʠ ʠ ʜʚʦʡʥʳʝ 

ʥʦʪʳè259.  

ʅʝʩʤʦʪʨʷ ʥʘ ʷʨʢʦ ʚʳʨʘʞʝʥʥʳʡ ʵʢʩʧʨʝʩʩʠʚʥʦ-ʞʝʩʪʦʚʳʡ ʭʘʨʘʢʪʝʨ 

çʉʝʢʚʝʥʮʠʠè, ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ, ʯʪʦ ʚʘʞʥʫʶ ʨʦʣʴ ʚ ʥʝʡ ʠʛʨʘʝʪ ʠʩʧʦʣʴʟʦʚʘʥʠʝ 

ʚʝʨʙʘʣʴʥʦʛʦ ʥʘʯʘʣʘ ʚ ʢʘʯʝʩʪʚʝ ʩʪʨʫʢʪʫʨʥʦʛʦ ʵʣʝʤʝʥʪʘ ʦʩʤʳʩʣʝʥʥʦʡ ʨʝʯʠ260.  

ʆʩʥʦʚʦʡ çʉʝʢʚʝʥʮʠʠ IIIè ʷʚʣʷʝʪʩʷ çʦʪʢʨʳʪʳʡè ʪʝʢʩʪ, ʩʦʯʠʥʝʥʥʳʡ 

ʄʘʨʢʫʩʦʤ ʂʫʪʪʝʨʦʤ261 ʠ ʧʦʩʣʫʞʠʚʰʠʡ ʦʪʧʨʘʚʥʳʤ ʧʫʥʢʪʦʤ ʜʣʷ ʝʛʦ ʜʘʣʴʥʝʡʰʝʛʦ 

                                                 
257 çɺʨʝʤʝʥʥӢrʝ, ʜʠʥʘʤʠʯʝʩʢʠʝ, ʚʳʩʦʪʥʳʝ ʠ ʤʦʨʬʦʣʦʛʠʯʝʩʢʠʝ ʠʟʤʝʨʝʥʠʷ ʧʴʝʩʳ ʭʘʨʘʢʪʝʨʠʟʫʶʪʩʷ ʤʘʢʩʠʤʘʣʴʥʳʤ, 

ʩʨʝʜʥʠʤ ʠ ʤʠʥʠʤʘʣʴʥʳʤ ʫʨʦʚʥʝʤ ʥʘʧʨʷʞʝʥʠʷ. ʋʨʦʚʝʥʴ ʤʘʢʩʠʤʘʣʴʥʦʛʦ ʥʘʧʨʷʞʝʥʠʷ (ʢʦʪʦʨʳʡ ʷʚʣʷʝʪʩʷ 

ʠʩʢʣʶʯʠʪʝʣʴʥʳʤ ʚ ʩʦʦʪʥʦʰʝʥʠʠ ʩ ʥʦʨʤʘʣʴʥʳʤ, ʢʦʥʚʝʥʮʠʦʥʘʣʴʥʳʤ ʫʨʦʚʥʝʤ ʠʛʨʳ) ʦʧʨʝʜʝʣʷʝʪʩʷ ʤʦʤʝʥʪʘʤʠ 

ʤʘʢʩʠʤʘʣʴʥʦʡ ʩʢʦʨʦʩʪʠ ʘʨʪʠʢʫʣʷʮʠʠ ʠ ʤʦʤʝʥʪʘʤʠ ʤʘʢʩʠʤʘʣʴʥʦʡ ʧʨʦʜʦʣʞʠʪʝʣʴʥʦʩʪʠ ʚ ʟʚʫʯʘʥʠʠ, ʩʨʝʜʥʠʡ ʫʨʦʚʝʥʴ 

ʫʩʪʘʥʘʚʣʠʚʘʝʪ ʥʝʡʪʨʘʣʴʥʦʝ ʨʘʩʧʨʝʜʝʣʝʥʠʝ ï ʦʪʥʦʩʠʪʝʣʴʥʦ ʜʣʠʥʥʳʝ ʟʚʫʢʠ ʠ ʦʪʥʦʩʠʪʝʣʴʥʦ ʙʳʩʪʨʘʷ ʘʨʪʠʢʫʣʷʮʠʷ, ʠ 

ʤʠʥʠʤʘʣʴʥʳʡ ʫʨʦʚʝʥʴ ʪʷʛʦʪʝʝʪ ʢ ʪʠʰʠʥʝ. ɺʳʩʦʪʥʦʝ ñʠʟʤʝʨʝʥʠʝò ʜʝʡʩʪʚʫʝʪ ʥʘ ʤʘʢʩʠʤʫʤʝ ʚʦʟʤʦʞʥʦʛʦ ʪʦʛʜʘ, ʢʦʛʜʘ 

ʟʚʫʢʠ ʧʨʳʛʘʶʪ ʧʦ ʰʠʨʦʢʠʤ ʠʥʪʝʨʚʘʣʘʤ ʚʥʫʪʨʠ ʛʘʤʤʳ ʠ ʩʦʟʜʘʶʪ ʥʘʧʨʷʞʝʥʥʳʝ ʠʥʪʝʨʚʘʣʳ, ʠʣʠ ʟʘʙʠʨʘʶʪʩʷ ʚ 

ʢʨʘʡʥʠʝ ʨʝʛʠʩʪʨʳ; ʩʨʝʜʥʠʡ ʠ ʤʠʥʠʤʘʣʴʥʳʡ ʫʨʦʚʥʠ ʣʦʛʠʯʝʩʢʠ ʚʳʪʝʢʘʶʪ ʠʟ ʚʩʝʛʦ ʵʪʦʛʦ. ʄʘʢʩʠʤʘʣʴʥʳʡ ʫʨʦʚʝʥʴ 

ʜʠʥʘʤʠʯʝʩʢʦʛʦ ʠʟʤʝʨʝʥʠʷ ʝʩʪʝʩʪʚʝʥʥʦ ʩʚʷʟʘʥ ʩ ʤʘʢʩʠʤʘʣʴʥʦʡ ʟʚʫʢʦʚʦʡ ʵʥʝʨʛʠʝʡ ʠ ʤʘʢʩʠʤʘʣʴʥʳʤ ʜʠʥʘʤʠʯʝʩʢʠʤ 

ʢʦʥʪʨʘʩʪʦʤ. ʊʦ, ʯʪʦ ʷ ʥʘʟʳʚʘʶ ʤʦʨʬʦʣʦʛʠʯʝʩʢʠʤ ʠʟʤʝʨʝʥʠʝʤ, ʨʘʩʧʦʣʘʛʘʝʪʩʷ ʚ ʦʧʨʝʜʝʣʝʥʥʳʭ ʘʩʧʝʢʪʘʭ, ʚ ʟʦʥʝ 

ʦʙʩʣʫʞʠʚʘʥʠʷ ʧʝʨʚʳʭ ʪʨʝʭ ʠ ʷʚʣʷʝʪʩʷ ʠʭ ʨʠʪʦʨʠʯʝʩʢʠʤ ʠʥʩʪʨʫʤʝʥʪʦʤè (Berio L. Two interviews with Rossana 

Dalmonte and Balint Andras Varga. London; Maryon Boyars Publishers, 1985. P. 97 ï 98. ʎʠʪ. ʧʦ: ʎʘʨʝʛʨʘʜʩʢʘʷ ʊ. ɺ. 

ʄʫʟʳʢʘʣʴʥʳʡ ʞʝʩʪ ʚ ʧʨʦʩʪʨʘʥʩʪʚʝ ʩʦʚʨʝʤʝʥʥʦʡ ʢʦʤʧʦʟʠʮʠʠ. ʉ. 190 ï 191. ʇʝʨʝʚʦʜ ʊ. ɺ. ʎʘʨʝʛʨʘʜʩʢʦʡ.).  
258 ʊʘʤ ʞʝ. C. 191.  
259 ʊʘʤ ʞʝ.  
260 ʊʘʢʦʡ ʘʩʧʝʢʪ ʨʘʩʩʤʦʪʨʝʥʠʷ çʉʝʢʚʝʥʮʠʠ IIIè ʧʨʝʜʩʪʘʚʣʝʥ ʚ ʦʜʥʦʡ ʠʟ ʧʫʙʣʠʢʘʮʠʡ ʘʚʪʦʨʘ ʥʘʩʪʦʷʱʝʡ ʜʠʩʩʝʨʪʘʮʠʠ 

(ʉʤ. ʩʧʠʩʦʢ ʣʠʪʝʨʘʪʫʨʳ: ʅʠʢʫʣʠʥʘ ɸ. ɺ. ʉʦʦʪʥʦʰʝʥʠʝ ʪʝʢʩʪʦʚʦʡ ʠ ʤʫʟʳʢʘʣʴʥʦʡ ʩʪʨʫʢʪʫʨ ʚ çʉʝʢʚʝʥʮʠʠ IIIè 

ʃʶʯʘʥʦ ɹʝʨʠʦ // ʄʫʟʳʢʘʣʴʥʘʷ ʘʢʘʜʝʤʠʷ. 2018. ˉ2 (762). ʉ. 194 ï 209).  
261 ʄʘʨʢʫʩ ʂʫʪʪʝʨ (1925 ï 2005) ï ʰʚʝʡʮʘʨʩʢʠʡ ʧʦʣʠʪʠʢ, ʠʩʪʦʨʠʢ, ʧʫʙʣʠʮʠʩʪ.  
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ʧʨʝʦʙʨʘʟʦʚʘʥʠʷ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʚ ʪʢʘʥʠ ʧʨʦʠʟʚʝʜʝʥʠʷ ʃʶʯʘʥʦ ɹʝʨʠʦ. 

ʆʩʦʙʝʥʥʦʩʪʴ ʪʝʢʩʪʘ ʂʫʪʪʝʨʘ ʩʦʩʪʦʠʪ ʚ ʪʦʤ, ʯʪʦ ʦʥ ʤʦʞʝʪ ʯʠʪʘʪʴʩʷ ʢʘʢ ʧʦ 

ʚʝʨʪʠʢʘʣʠ, ʪʘʢ ʧʦ ʛʦʨʠʟʦʥʪʘʣʠ ʠ ʧʦ ʜʠʘʛʦʥʘʣʠ, ʧʨʝʜʧʦʣʘʛʘʷ ʩʚʦʙʦʜʥʫʶ 

ʢʦʤʙʠʥʘʮʠʶ ʩʦʩʪʘʚʣʷʶʱʠʭ ʝʛʦ ʵʣʝʤʝʥʪʦʚ (ʉʭʝʤʘ 10).  

 

give me a few words for a woman 

to sing a truth allowing us 

to build a house without worrying before night 

comes 

 

ʜʘʡʪʝ ʤʥʝ ʥʝʩʢʦʣʴʢʦ ʩʣʦʚ ʜʣʷ ʞʝʥʱʠʥʳ 

ʧʦʶʱʝʡ  ʠʩʪʠʥʫ ʧʦʟʚʦʣʷʶʱʫʶ 

ʥʘʤ 

ʧʦʩʪʨʦʠʪʴ 

ʜʦʤ 

ʥʝ ʙʝʩʧʦʢʦʷʩʴ  ʜʦ ʪʦʛʦ ʢʘʢ 

ʧʨʠʜʝʪ ʥʦʯʴ 

 

ʉʭʝʤʘ 10. ʉʪʠʭ ʄ. ʂʫʪʪʝʨʘ.  

 

ʊʚʦʨʯʝʩʢʘʷ ʩʚʦʙʦʜʘ, ʢʫʣʴʪʠʚʠʨʫʝʤʘʷ ʢʦʤʧʦʟʠʪʦʨʦʤ ʚ ʩʘʤʦʡ ʚʦʟʤʦʞʥʦʩʪʠ 

ʨʘʟʣʠʯʥʳʭ ʚʘʨʠʘʥʪʦʚ ʢʦʤʙʠʥʠʨʦʚʘʥʠʷ ʬʨʘʛʤʝʥʪʦʚ ʬʨʘʟʳ ʂʫʪʪʝʨʘ, ʦʪʣʠʯʘʝʪ 

ʦʪʢʨʳʪʳʡ ʪʝʢʩʪ çʉʝʢʚʝʥʮʠʠ IIIè.  

 ʊʝʤ ʥʝ ʤʝʥʝʝ ʚ çʉʝʢʚʝʥʮʠʠ IIIè ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʚʦʟʤʦʞʥʳʤ ʛʦʚʦʨʠʪʴ ʠ ʦʙ 

ʦʧʨʝʜʝʣʝʥʥʳʭ ʧʨʠʥʮʠʧʘʭ ʦʨʛʘʥʠʟʘʮʠʠ ʪʝʢʩʪʘ ʚ ʧʨʦʠʟʚʝʜʝʥʠʠ ɹʝʨʠʦ ʚ 

ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʧʨʝʜʧʦʩʳʣʢʘʤʠ ʬʦʨʤʠʨʦʚʘʥʠʷ ʦʩʤʳʩʣʝʥʥʦʡ ʚʝʨʙʘʣʴʥʦʡ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ. ʇʦʥʠʤʘʥʠʝ ʷʟʳʢʘ ʢʘʢ ʜʠʥʘʤʠʯʝʩʢʦʡ ʠʝʨʘʨʭʠʯʝʩʢʦʡ ʩʠʩʪʝʤʳ 

ʦʪʥʦʰʝʥʠʡ ʷʚʩʪʚʝʥʥʦ ʚʳʨʘʞʝʥʦ ʚ ʩʣʝʜʫʶʱʝʤ ʢʦʤʤʝʥʪʘʨʠʠ ʢʦʤʧʦʟʠʪʦʨʘ: çʊʝʢʩʪ 

ʂʫʪʪʝʨʘ ʧʦʜʚʝʨʛʘʝʪʩʷ ʨʘʟʣʠʯʥʳʤ ʢʨʠʪʝʨʠʷʤ ʩʝʛʤʝʥʪʘʮʠʠ. ʇʝʨʚʳʡ, ʠ ʥʘʠʙʦʣʝʝ 

ʦʙʱʠʡ, ʧʦʟʚʦʣʷʝʪ ʨʘʟʣʠʯʠʪʴ ʩʣʦʚʦ, ʬʨʘʛʤʝʥʪ ʩʣʦʚʘ, ʩʣʦʛ ʠʣʠ ʬʦʥʝʤʫ 

(ʩʦʛʣʘʩʥʘʷ/ʛʣʘʩʥʘʷ). ʅʦ ʢʘʞʜʘʷ ʠʟ ʵʪʠʭ ʯʝʪʳʨʝʭ ʝʜʠʥʠʮ, ʢʦʪʦʨʳʝ, ʙʫʜʫʯʠ 

ʧʨʝʜʩʪʘʚʣʝʥʥʳʤʠ ʚ ʪʘʢʦʤ ʧʦʨʷʜʢʝ, ʩʠʤʚʦʣʠʟʠʨʫʶʪ ʧʨʦʛʨʝʩʩʠʨʫʶʱʫʶ ʧʦʪʝʨʶ 
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ʩʤʳʩʣʘ, ʠʩʧʦʣʴʟʫʝʪʩʷ ʚ ʜʝʣʠʢʘʪʥʦʡ, ʠ, ʪʘʢ ʩʢʘʟʘʪʴ, ʨʘʟʤʳʪʦʡ ʤʘʥʝʨʝè262. 

ʂʦʤʧʦʟʠʪʦʨ ʟʘʢʣʶʯʘʝʪ: çʕʪʦʪ ʥʘʠʙʦʣʝʝ ʦʙʱʠʡ ʢʨʠʪʝʨʠʡ ʩʝʛʤʝʥʪʘʮʠʠ ʪʝʢʩʪʘè 

ʣʝʞʠʪ ʚ ʦʩʥʦʚʝ çʧʦʩʪʦʷʥʥʦʛʦ ʢʦʣʝʙʘʥʠʷ ʤʝʞʜʫ ʨʘʟʣʠʯʥʳʤʠ ʩʪʝʧʝʥʷʤʠ ʝʛʦ 

ʯʠʪʘʝʤʦʩʪʠè263. 

ɺ ʨʘʟʤʳʰʣʝʥʠʠ ʢʦʤʧʦʟʠʪʦʨʘ ʥʘʟʨʝʚʘʝʪ ʠ ʥʝʦʙʭʦʜʠʤʦʩʪʴ ʧʦʩʪʘʥʦʚʢʠ 

ʚʦʧʨʦʩʘ ʦʙ ʦʧʨʝʜʝʣʝʥʥʳʭ ʛʨʘʤʤʘʪʠʯʝʩʢʠʭ ʧʨʘʚʠʣʘʭ, ʩʦʛʣʘʩʥʦ ʢʦʪʦʨʳʤ 

ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʝ ʵʣʝʤʝʥʪʳ ʩʚʷʟʳʚʘʶʪʩʷ ʤʝʞʜʫ ʩʦʙʦʡ ʩ ʮʝʣʴʶ ʚʦʩʩʦʟʜʘʥʠʷ 

ʩʝʤʘʥʪʠʢʠ ʷʟʳʢʘ. ʊʘʢ, ʃʶʯʘʥʦ ɹʝʨʠʦ ʧʦʷʩʥʷʝʪ: ç[...] ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ 

ʨʘʟʣʠʯʥʳʭ ʬʨʘʛʤʝʥʪʦʚ ʩʣʦʚ, ʧʦ ʧʨʠʯʠʥʝ ʩʚʦʝʡ ʢʦʥʬʠʛʫʨʘʮʠʠ, ʥʠʢʦʛʜʘ ʥʝ ʩʤʦʞʝʪ 

ʧʨʠʚʝʩʪʠ ʢ ʬʦʨʤʠʨʦʚʘʥʠʶ ʬʨʘʟʳ, ʥʘʜʝʣʝʥʥʦʡ ʩʤʳʩʣʦʤ. ʇʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ 

ʨʘʟʣʠʯʥʳʭ ʩʣʦʛʦʚ ʥʝ ʧʨʠʚʝʜʝʪ ʢ ʬʦʨʤʠʨʦʚʘʥʠʶ ʩʣʦʚ ʠ, ʥʘʢʦʥʝʮ, ʧʦʚʪʦʨʝʥʠʝ 

ʬʦʥʝʪʠʯʝʩʢʠʭ ʵʣʝʤʝʥʪʦʚ ʥʠʢʦʛʜʘ ʥʝ ʧʨʠʚʝʜʝʪ ʢ ʬʦʨʤʠʨʦʚʘʥʠʶ ʩʣʦʛʦʚ ʠʣʠ ʙʦʣʝʝ 

ʩʣʦʞʥʳʭ ʵʣʝʤʝʥʪʦʚ, ʘʨʪʠʢʫʣʠʨʫʶʱʠʭ ʨʝʯʴè264.  

ʅʘʠʙʦʣʝʝ ʞʝ ʟʘʚʝʨʰʝʥʥʦʡ ʚ ʩʪʨʫʢʪʫʨʥʦʤ ʦʪʥʦʰʝʥʠʠ ʷʚʣʷʝʪʩʷ, ʩʦʛʣʘʩʥʦ 

ʤʳʩʣʠ ʢʦʤʧʦʟʠʪʦʨʘ, ʬʨʘʟʘ ʠʟ ʥʝʩʢʦʣʴʢʠʭ ʩʣʦʚ. ʊʘʢ, ɹʝʨʠʦ ʦʪʤʝʯʘʝʪ: çʉʣʦʚʘ 

ʪʷʛʦʪʝʶʪ ʢ ʦʙʲʝʜʠʥʝʥʠʶ ʚ ʩʝʨʠʠ ʠʟ ʜʚʫʭ, ʪʨʝʭ ʠ ʧʷʪʠ ʩʣʦʚ; ʥʘʠʙʦʣʴʰʝʡ 

ʩʤʳʩʣʦʚʦʡ ʝʜʠʥʠʮʝʡ ʚʩʝʛʜʘ ʷʚʣʷʝʪʩʷ ʬʨʘʟʘ/ʩʪʠʭ ʂʫʪʪʝʨʘ, ʧʨʝʜʩʪʘʚʣʝʥʥʘʷ ʢʘʢ ʨʘʟ 

ʜʚʫʤʷ, ʪʨʝʤʷ ʠʣʠ ʧʷʪʴʶ ʩʣʦʚʘʤʠè265. 

ʋʢʘʟʘʥʥʳʝ ʧʨʠʥʮʠʧʳ ʨʘʙʦʪʳ ʩ ʚʝʨʙʘʣʴʥʳʤ ʪʝʢʩʪʦʤ ʧʦʣʫʯʘʶʪ ʜʘʣʴʥʝʡʰʝʝ 

ʨʘʟʚʠʪʠʝ ʠ ʚ ʙʦʣʝʝ ʧʦʟʜʥʝʤ ʧʨʦʠʟʚʝʜʝʥʠʠ ʢʦʤʧʦʟʠʪʦʨʘ 1970-ʭ ʛʦʜʦʚ ï çA-Ronneè. 

ɹʝʨʠʦ ʭʘʨʘʢʪʝʨʠʟʫʝʪ ʪʝʢʩʪ ʵʪʦʛʦ ʩʦʯʠʥʝʥʠʷ ʢʘʢ çʦʩʥʦʚʘʥʥʳʡ ʥʘ ʥʝʣʠʥʝʡʥʦʤ 

ʜʠʩʢʫʨʩʝ, ʩʦʩʪʦʷʱʠʡ ʠʟ ʚʟʘʠʤʦʟʘʤʝʥʷʝʤʳʭ ʦʙʨʘʟʦʚ ʣʝʛʢʦ ʩʝʛʤʝʥʪʠʨʫʝʤʳʡ ʪʝʢʩʪ, 

ʧʦʣʫʯʘʶʱʠʡ ʞʝʩʪʦʚʫʶ, ʵʢʩʧʨʝʩʩʠʚʥʫʶ ʪʨʘʢʪʦʚʢʫè266. ʉʦʛʣʘʩʥʦ ʟʘʤʳʩʣʫ 

ʢʦʤʧʦʟʠʪʦʨʘ, çʧʝʨʝʤʝʥʥʦʝ ʢʦʣʠʯʝʩʪʚʦ ʛʦʣʦʩʦʚ ʠ ʨʘʟʥʦʦʙʨʘʟʠʝ (ʠʣʠ 

ʝʜʠʥʦʦʙʨʘʟʠʝ) ʵʢʩʧʨʝʩʩʠʚʥʳʭ ʚʳʨʘʞʝʥʠʡ ʦʙʝʩʧʝʯʠʚʘʶʪ ʧʦʩʪʦʷʥʥʳʡ ʢʦʥʪʨʦʣʴ 

ʨʘʟʣʠʯʥʳʭ ʩʪʝʧʝʥʝʡ ʯʠʪʘʝʤʦʩʪʠ ʪʝʢʩʪʘè ʚ ʵʪʦʤ ʧʨʦʠʟʚʝʜʝʥʠʠ267. çòA-Ronneò ï ʵʪʦ 

                                                 
262 Berio L., Dalmonte R. Entretiens avec Rossana Dalmonte. P. 127. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 87.  
263 Ibid. P. 128. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 88.  
264 Ibid. P. 127. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 89. 
265 Ibid. P. 127. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 90. 
266 Berio L. çA-Ronneè / Berio. Autori vari / ʘ cura di Enzo Restagno. Torino : EDT, 1995. C. 99. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 91.  
267 Ibid. P. 105. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 92. 
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ʥʝ ʪʦʣʴʢʦ ʪʝʢʩʪ, ʢʦʪʦʨʳʡ ʥʫʞʥʦ ʜʦʥʝʩʪʠ, ʧʝʨʝʨʘʩʧʨʝʜʝʣʠʪʴ ʠ ʨʘʟʦʙʨʘʪʴ ʥʘ 

ʩʦʩʪʘʚʣʷʶʱʠʝ ʵʣʝʤʝʥʪʳ, ʥʦ ʠ ʨʝʟʝʨʚʫʘʨ ʞʝʩʪʦʚè268 ï ʧʦʜʯʝʨʢʠʚʘʝʪ ɹʝʨʠʦ.  

ɺ ʦʪʥʦʰʝʥʠʠ ʧʨʠʥʮʠʧʦʚ ʨʘʙʦʪʳ ʢʦʤʧʦʟʠʪʦʨʘ ʩ ʚʝʨʙʘʣʴʥʳʤ ʪʝʢʩʪʦʤ 

ʧʦʢʘʟʘʪʝʣʴʥʳ ʠ ʩʣʦʚʘ ʅ. ʍʦʨʚʘʪ, ʥʘʧʨʷʤʫʶ ʧʝʨʝʢʣʠʢʘʶʱʠʝʩʷ ʩ ʨʘʥʝʝ 

ʧʨʠʚʝʜʝʥʥʳʤ ʚʳʩʢʘʟʳʚʘʥʠʝʤ ɹʝʨʠʦ ʚ ʦʪʥʦʰʝʥʠʠ ʢʦʤʧʦʟʠʮʠʦʥʥʳʭ ʧʨʠʥʮʠʧʦʚ 

çʉʝʢʚʝʥʮʠʠ IIIè: ʠʩʩʣʝʜʦʚʘʪʝʣʴ ʛʦʚʦʨʠʪ ʦ çʨʘʟʣʠʯʥʳʭ ʩʪʝʧʝʥʷʭ 

ʬʨʘʛʤʝʥʪʠʨʦʚʘʥʥʦʩʪʠ ʠ ʯʠʪʘʝʤʦʩʪʠ ʪʝʢʩʪʘè269. ɺ ʧʨʦʮʝʩʩʝ ʩʚʦʝʛʦ ʨʘʟʤʳʰʣʝʥʠʷ 

ʍʦʨʚʘʪ ʧʨʠʭʦʜʠʪ ʢ ʩʣʝʜʫʶʱʝʤʫ ʚʳʚʦʜʫ, ʦʙʦʙʱʘʶʱʝʤʫ, ʥʘ ʥʘʰ ʚʟʛʣʷʜ, ʩʤʳʩʣ 

ʠʩʧʦʣʴʟʫʝʤʳʭ ʢʦʤʧʦʟʠʪʦʨʦʤ ʧʨʠʥʮʠʧʦʚ ʨʘʙʦʪʳ ʩ ʚʝʨʙʘʣʴʥʳʤ ʪʝʢʩʪʦʤ ʚ 

ʙʦʣʴʰʠʥʩʪʚʝ ʝʛʦ ʢʘʤʝʨʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ʜʣʷ ʛʦʣʦʩʘ, ʥʝ ʧʨʝʜʧʦʣʘʛʘʶʱʠʭ 

ʟʚʫʢʦʚʳʩʦʪʥʫʶ ʥʦʪʘʮʠʶ: çɹʝʨʠʦ ʬʨʘʛʤʝʥʪʠʨʫʝʪ ʪʝʢʩʪ ʠ ʧʨʠʤʝʥʷʝʪ 

ʧʦʨʘʟʠʪʝʣʴʥʦʝ ʨʘʟʥʦʦʙʨʘʟʠʝ ʚʦʢʘʣʴʥʳʭ ʩʪʠʣʝʡ, ʥʠ ʦʜʠʥ ʠʟ ʢʦʪʦʨʳʭ ʥʝ 

ʠʩʧʦʣʴʟʫʝʪʩʷ ʙʦʣʴʰʝ ʥʝʩʢʦʣʴʢʠʭ ʩʝʢʫʥʜ. ʉʦʟʜʘʥʥʘʷ ʪʘʢʠʤ ʦʙʨʘʟʦʤ ʘʪʤʦʬʩʝʨʘ 

ʭʘʦʩʘ ʩʦʟʜʘʝʪ ʚʧʝʯʘʪʣʝʥʠʝ ʧʦʠʩʢʦʚ ʷʟʳʢʘ ʠ ʥʝʩʦʤʦʛʦ ʠʤ ʩʤʳʩʣʘ, ʢʘʢ ʝʩʣʠ ʙʳ 

ʤʫʟʳʢʘ ʠʩʢʘʣʘ ʠʩʪʦʢʠ ʨʝʯʠè270.  

ɼʝʪʘʣʴʥʦʝ ʦʧʠʩʘʥʠʝ ʠʩʩʣʝʜʦʚʘʪʝʣʝʤ ʧʨʦʮʝʩʩʘ ʨʘʟʣʦʞʝʥʠʷ ʩʣʦʚʘ ʥʘ 

ʩʦʩʪʘʚʣʷʶʱʠʝ ʵʣʝʤʝʥʪʳ ʠ ʚʦʩʩʪʘʥʦʚʣʝʥʠʷ ʝʛʦ ʮʝʣʦʩʪʥʦʩʪʠ ʧʨʠʦʙʨʝʪʘʝʪ ʦʩʦʙʦʝ 

ʟʥʘʯʝʥʠʝ ʚ ʢʦʥʪʝʢʩʪʝ ʥʘʰʝʛʦ ʘʥʘʣʠʟʘ çʉʝʢʚʝʥʮʠʠ IIIè. ʉʦʛʣʘʩʥʦ ʥʘʙʣʶʜʝʥʠʶ ʅ. 

ʍʦʨʚʘʪ, çʥʘ ʧʨʦʪʷʞʝʥʠʠ ʚʩʝʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ʧʦʵʪʠʯʝʩʢʠʡ ʪʝʢʩʪ ʧʦʚʪʦʨʷʝʪʩʷ 

ʧʨʠʤʝʨʥʦ ʜʚʘʜʮʘʪʴ ʨʘʟè271. ʇʦʜʦʙʥʦ ʪʦʤʫ ʢʘʢ ʚ ʦʩʥʦʚʝ çʉʝʢʚʝʥʮʠʠ IIIè ʣʝʞʠʪ 

ʩʪʠʭ ʂʫʪʪʝʨʘ, çʨʘʟʦʙʨʘʥʥʳʡè ʥʘ ʩʦʩʪʘʚʣʷʶʱʠʝ ʝʛʦ ʵʣʝʤʝʥʪʳ, ʚʝʨʙʘʣʴʥʘʷ ʪʢʘʥʴ 

çA-Ronneè ʬʦʨʤʠʨʫʝʪʩʷ ʠʟ ʩʦʩʪʘʚʣʷʶʱʠʭ ʯʘʩʪʠʮ ʜʚʫʭ ʥʘʠʙʦʣʝʝ ʚʘʞʥʳʭ, ʧʦ 

ʤʥʝʥʠʶ ʅ. ʍʦʨʚʘʪ, ʬʨʘʟ272: ʤʫʟʳʢʦʚʝʜ ʧʨʠʭʦʜʠʪ ʢ ʚʳʚʦʜʫ ʦ ʪʦʤ, ʯʪʦ ʵʪʠ ʬʨʘʟʳ 

                                                 
268 Ibid. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 93. 
269 ʍʦʨʚʘʪ ʧʦʜʯʝʨʢʠʚʘʝʪ: çɹʝʨʠʦ ʠʩʧʦʣʴʟʫʝʪ ʚ ñA-Ronneò ʪʘʢʦʝ ʨʘʟʥʦʦʙʨʘʟʠʝ ʤʝʪʦʜʦʚ ʨʘʙʦʪʳ ʩ ʚʝʨʙʘʣʴʥʳʤ 

ʪʝʢʩʪʦʤ, ʯʪʦ ʝʛʦ ʯʠʪʘʝʤʦʩʪʴ ʠ ʩʪʝʧʝʥʴ ʬʨʘʛʤʝʥʪʠʨʦʚʘʥʥʦʩʪʠ ʦʯʝʥʴ ʩʠʣʴʥʦ ʚʘʨʴʠʨʫʶʪʩʷè. ʀʩʩʣʝʜʦʚʘʪʝʣʴ 

ʢʦʤʤʝʥʪʠʨʫʝʪ ʜʘʣʝʝ: çʏʠʪʘʝʤʦʩʪʴ ʪʝʢʩʪʘ ʩʥʠʞʘʝʪʩʷ ʙʣʘʛʦʜʘʨʷ ʠʩʧʦʣʴʟʦʚʘʥʠʶ ɹʝʨʠʦ ʨʘʟʣʠʯʥʳʭ ʫʨʦʚʥʝʡ 

ʩʝʛʤʝʥʪʘʮʠʠ. ʅʠʟʢʠʡ ʫʨʦʚʝʥʴ ʬʨʘʛʤʝʥʪʘʮʠʠ ʧʨʝʜʧʦʣʘʛʘʝʪ ʥʘʣʠʯʠʝ ʩʣʦʚ, ʣʠʰʝʥʥʳʭ ʢʦʥʪʝʢʩʪʘ, ʯʪʦ ʧʨʠʚʦʜʠʪ ʢ 

ʟʘʪʝʤʥʝʥʠʶ ʩʤʳʩʣʘ ʬʨʘʟʳ ʠʣʠ stanza. ʅʘ ʙʦʣʝʝ ʚʳʩʦʢʦʤ ʫʨʦʚʥʝ ʬʨʘʛʤʝʥʪʘʮʠʠ ʩʣʦʚʘ ʨʘʟʣʘʛʘʶʪʩʷ ʥʘ ʩʦʩʪʘʚʣʷʶʱʠʝ 

ʠʭ ʬʦʥʝʪʠʯʝʩʢʠʝ ʢʦʤʧʦʥʝʥʪʳ, ʪʝʨʷʷ ʩʤʳʩʣ, ʥʦ ʧʨʠʙʨʝʪʘʷ ʤʫʟʳʢʘʣʴʥʫʶ ʬʫʥʢʮʠʶè (Horvath N. The çTheatre of the 

Earè: Analyzing Berioôs Musical Documentary A-Ronne. P. 91 ï 92. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 94, 95).  
270 Ibid. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 96. 
271 Ibid. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 97. 
272 ʍʦʨʚʘʪ ʢʦʤʤʝʥʪʠʨʫʝʪ ʧʦ ʵʪʦʤʫ ʧʦʚʦʜʫ: çɹʝʨʠʦ ʨʘʟʙʠʨʘʝʪ ʥʘ ʦʪʜʝʣʴʥʳʝ ʛʣʘʩʥʳʝ ʠ ʩʦʛʣʘʩʥʳʝ ʬʨʘʟʫ ñin my end is 

my musicò. ɿʘʪʝʤ ʦʥ ʨʘʩʧʨʝʜʝʣʷʝʪ ʩʦʛʣʘʩʥʳʝ ʠ ʛʣʘʩʥʳʝ ʟʚʫʢʠ ʤʝʞʜʫ ʜʚʫʤʷ ʚʦʢʘʣʴʥʳʤʠ ʧʘʨʪʠʷʤʠ, ʚʦʩʩʦʟʜʘʚʘʷ, 

ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʮʝʣʦʩʪʥʦʝ ʩʣʦʚʦ [é]. ʕʬʬʝʢʪ ʵʪʦʛʦ ʦʙʲʝʜʠʥʝʥʠʷ ʧʦʨʘʟʠʪʝʣʝʥ ʠ ʥʝʦʙʳʯʝʥ. ʊʦ, ʯʪʦ ʧʦʥʘʯʘʣʫ ʟʚʫʯʠʪ 
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çʩʦʩʪʘʚʣʷʶʪ ʬʫʥʜʘʤʝʥʪ ʚʩʝʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ʠ ʩʦʟʜʘʶʪ ʧʦʜʦʙʠʝ ʘʨʢʠ ʚ ʤʘʩʰʪʘʙʘʭ 

ʚʩʝʡ ʢʦʤʧʦʟʠʮʠʠè273.  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʚ çʉʝʢʚʝʥʮʠʠ IIIè, ʪʘʢ ʞʝ, ʢʘʢ ʠ ʚ çA-Ronneè 

ʜʝʬʨʘʛʤʝʥʪʘʮʠʷ ʩʪʠʭʘ ʂʫʪʪʝʨʘ ʥʘ ʩʦʩʪʘʚʣʷʶʱʠʝ ʝʛʦ ʵʣʝʤʝʥʪʳ ʠ ʚʦʩʩʦʟʜʘʥʠʝ 

ʫʪʨʘʯʝʥʥʳʭ ʩʠʥʪʘʢʩʠʯʝʩʢʠʭ ʩʚʷʟʝʡ ʷʚʣʷʶʪʩʷ ʜʚʫʤʷ ʤʘʛʠʩʪʨʘʣʴʥʳʤʠ 

ʪʝʥʜʝʥʮʠʷʤʠ, ʯʴʝ ʧʨʦʪʠʚʦʙʦʨʩʪʚʦ ʣʝʞʠʪ ʚ ʦʩʥʦʚʝ ʧʦʩʪʦʷʥʥʦʛʦ ʢʦʣʝʙʘʥʠʷ ʤʝʞʜʫ 

ʨʘʟʣʠʯʥʳʤʠ ʩʪʝʧʝʥʷʤʠ ʯʠʪʘʝʤʦʩʪʠ ʪʝʢʩʪʘ. ʂʘʢ ʧʦʢʘʞʝʪ ʥʘʰ ʘʥʘʣʠʟ, ʧʨʠʥʮʠʧ 

ʤʥʦʛʦʢʨʘʪʥʦʛʦ ʧʦʚʪʦʨʝʥʠʷ ʩʪʠʭʘ, ʩʦʯʠʥʝʥʥʦʛʦ ʄʘʨʢʫʩʦʤ ʂʫʪʪʝʨʦʤ, ʘʥʘʣʦʛʠʯʥʳʡ 

ʤʥʦʛʦʢʨʘʪʥʦʤʫ ʧʦʚʪʦʨʝʥʠʶ ʧʦʵʪʠʯʝʩʢʦʛʦ ʪʝʢʩʪʘ ʚ çA-Ronneè, ʷʚʣʷʝʪʩʷ ʚʝʜʫʱʠʤ 

ʬʦʨʤʦʦʙʨʘʟʫʶʱʠʤ ʧʨʠʥʮʠʧʦʤ ʚ çʉʝʢʚʝʥʮʠʠ IIIè.  

ʕʪʠ ʜʚʝ ʪʝʥʜʝʥʮʠʠ ʧʦʣʫʯʘʶʪ ʦʩʦʙʳʡ ʨʝʟʦʥʘʥʩ ʚ ʢʦʥʪʝʢʩʪʝ ʨʘʩʩʫʞʜʝʥʠʡ 

ʌʝʨʜʠʥʘʥʜʘ ʜʝ ʉʦʩʩʶʨʘ, ʧʨʝʜʩʪʘʚʣʝʥʥʳʭ ʚ ʝʛʦ ʨʘʙʦʪʝ çʂʫʨʩ ʦʙʱeʡ 

ʣʠʥʛʚʠʩʪʠʢʠè. ʋʯʝʥʳʡ ʟʘʤʝʯʘʝʪ, ʚ ʯʘʩʪʥʦʩʪʠ: çɺ ʷʟʳʢʝ ʚʩʝ ʩʚʦʜʠʪʩʷ ʢ 

ʨʘʟʣʠʯʝʥʠʷʤ, ʥʦ ʚʩʝ ʩʚʦʜʠʪʩʷ ʨʘʚʥʳʤ ʦʙʨʘʟʦʤ ʠ ʢ ʛʨʫʧʧʠʨʦʚʢʘʤè274. ʌʘʢʪ ʪʦʛʦ, 

ʯʪʦ ʵʪʘ ʨʘʙʦʪʘ ʧʦʧʘʜʘʝʪ ʚ ʧʦʣʝ ʟʨʝʥʠʷ ɹʝʨʠʦ ʚ ʢʦʥʮʝ 1950-ʭ ʛʦʜʦʚ, ʧʨʠʦʙʨʝʪʘʝʪ 

ʦʩʦʙʦʝ ʟʥʘʯʝʥʠʝ, ʫʯʠʪʳʚʘʷ, ʯʪʦ çʊʝʤʘ. ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè ʙʳʣʘ ʩʦʟʜʘʥʘ 

ʢʦʤʧʦʟʠʪʦʨʦʤ ʚ 1958, ʘ çʉʝʢʚʝʥʮʠʷ IIIè ï ʚ 1966 ʛʦʜʫ.  

ʉʠʤʧʪʦʤʘʪʠʯʥʳʤ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʪʦ, ʯʪʦ ʦʪʥʦʰʝʥʠʷ ʟʥʘʢʦʚ ʧʦ ʧʨʠʥʮʠʧʫ 

ʩʠʥʪʘʛʤʘʪʠʯʝʩʢʦʡ ʠ ʘʩʩʦʮʠʘʪʠʚʥʦʡ (ʠʣʠ ʧʘʨʘʜʠʛʤʘʪʠʯʝʩʢʦʡ) ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ 

ʚʳʜʝʣʝʥʳ ʉʦʩʩʶʨʦʤ ʢʘʢ ʜʚʝ ʩʪʦʨʦʥʳ ʷʟʳʢʘ. ʃʠʥʛʚʠʩʪ ʧʦʷʩʥʷʝʪ: çʀʪʘʢ, 

ʦʙʨʘʟʫʶʱʘʷ ʷʟʳʢ ʩʦʚʦʢʫʧʥʦʩʪʴ ʟʚʫʢʦʚʳʭ ʠʣʠ ʩʤʳʩʣʦʚʳʭ ʨʘʟʣʠʯʠʡ ʷʚʣʷʝʪʩʷ 

ʨʝʟʫʣʴʪʘʪʦʤ ʜʚʦʷʢʦʛʦ ʨʦʜʘ ʦʙʱʥʦʩʪʝʡ ï ʘʩʩʦʮʠʘʪʠʚʥʳʭ ʠ ʩʠʥʪʘʛʤʘʪʠʯʝʩʢʠʭè275. 

ʉʦʩʩʶʨ ʛʦʚʦʨʠʪ ʠ ʦ ʚʟʘʠʤʦʦʙʫʩʣʦʚʣʝʥʥʦʩʪʠ ʵʪʠʭ ʜʚʫʭ ʷʟʳʢʦʚʳʭ ʦʙʱʥʦʩʪʝʡ. ʆʥ 

ʫʪʦʯʥʷʝʪ: çʆʙʨʘʟʫʶʱʠʝʩʷ ʪʘʢʠʤ ʦʙʨʘʟʦʤ ʩʠʥʪʘʛʤʘʪʠʯʝʩʢʠʝ ʛʨʫʧʧʳ ʦʙʲʝʜʠʥʝʥʳ 

ʚʟʘʠʤʦʟʘʚʠʩʠʤʦʩʪʴʶ [ʩ ʘʩʩʦʮʠʘʪʠʚʥʳʤʠ]; ʦʥʠ ʦʙʫʩʣʦʚʣʠʚʘʶʪ ʜʨʫʛ ʜʨʫʛʘ. ɺ 

ʩʘʤʦʤ ʜʝʣʝ, ʢʦʦʨʜʠʥʘʮʠʷ ʚ ʧʨʦʩʪʨʘʥʩʪʚʝ ʩʧʦʩʦʙʩʪʚʫʝʪ ʩʦʟʜʘʥʠʶ ʘʩʩʦʮʠʘʪʠʚʥʳʭ 

                                                                                                                                                                       
ʢʘʢ ʦʙʳʯʥʳʝ ʛʣʘʩʥʳʝ ʠ ʩʦʛʣʘʩʥʳʝ, ʧʦʩʪʝʧʝʥʥʦ ʚʳʨʠʩʦʚʳʚʘʝʪʩʷ ʢʘʢ ʥʘʜʝʣʝʥʥʘʷ ʩʤʳʩʣʦʤ ʬʨʘʟʘ ʧʦ ʤʝʨʝ ʫʚʝʣʠʯʝʥʠʷ 

ʪʝʤʧʘ ʨʘʩʧʨʝʜʝʣʝʥʠʷ ʪʝʢʩʪʘ ʤʝʞʜʫ ʜʚʫʤʷ ʧʝʚʮʘʤʠ. ʊʘʢʦʡ ʞʝ ʧʨʠʝʤ ʧʨʠʤʝʥʷʝʪʩʷ ɹʝʨʠʦ ʧʦ ʦʪʥʦʰʝʥʠʶ ʢ ʬʨʘʟʝ 

ñaleph is my endò ï ʚʪʦʨʦʡ ʠʟ ʜʚʫʭ ʥʘʠʙʦʣʝʝ ʚʘʞʥʳʭ ʬʨʘʟ ʧʦʵʤʳ ʚʩʣʝʜʩʪʚʠʝ ʠʭ ʮʠʨʢʫʣʷʨʥʦʛʦ ʭʘʨʘʢʪʝʨʘè. (Ibid. ʉʤ. 

ʪʘʢʞʝ ʇʨʠʣ. ɸ, 98).  
273 Ibid. P. 89. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 99. 
274 ʉʦʩʩʶʨ ʌ. ʂʫʨʩ ʦʙʱʝʡ ʣʠʥʛʚʠʩʪʠʢʠ. ɽʢʘʪʝʨʠʥʙʫʨʛ: ʀʟʜʘʪʝʣʴʩʪʚʦ ʋʨʘʣʴʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ. 1999. ʉ. 128.  
275 ʊʘʤ ʞʝ. C. 127.  
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ʢʦʦʨʜʠʥʘʮʠʡ, ʢʦʪʦʨʳʝ ʚ ʩʚʦʶ ʦʯʝʨʝʜʴ ʦʢʘʟʳʚʘʶʪʩʷ ʥʝʦʙʭʦʜʠʤʳʤʠ ʜʣʷ 

ʚʳʜʝʣʝʥʠʷ ʩʦʩʪʘʚʥʳʭ ʯʘʩʪʝʡ ʩʠʥʪʘʛʤʳè276.  

ʀʤʝʥʥʦ ʚ ʢʦʥʪʝʢʩʪʝ ʵʪʠʭ ʜʚʫʭ ʛʨʫʧʧ ʠʣʠ ʦʙʱʥʦʩʪʝʡ ʠ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ 

ʥʘʤʠ çʉʝʢʚʝʥʮʠʷ IIIè. ɺ ʥʠʞʝʩʣʝʜʫʶʱʝʤ ʘʥʘʣʠʟʝ ʤʳ ʦʧʠʨʘʝʤʩʷ ʥʘ ʪʝʦʨʝʪʠʯʝʩʢʠʝ 

ʧʦʣʦʞʝʥʠʷ ʉʦʩʩʶʨʘ ʢʘʢ çʨʘʮʠʦʥʘʣʴʥʫʶ ʧʦʜʦʧʣʝʢʫ ʦʩʥʦʚ ʵʢʩʧʨʝʩʩʠʚʥʦʩʪʠè ʚ 

ʚʳʨʘʟʠʪʝʣʴʥʦ-ʞʝʩʪʦʚʦʡ ʪʨʘʢʪʦʚʢʝ ʷʟʳʢʘ.  

ɺ ʢʘʯʝʩʪʚʝ ʧʨʝʜʚʘʨʠʪʝʣʴʥʦʛʦ ʟʘʤʝʯʘʥʠʷ ʦʪʤʝʪʠʤ, ʯʪʦ ʪʨʘʜʠʮʠʦʥʥʦʝ 

ʪʘʢʪʦʚʦʝ ʜʝʣʝʥʠʝ ʦʪʩʫʪʩʪʚʫʝʪ ʚ ʧʨʦʠʟʚʝʜʝʥʠʠ ɹʝʨʠʦ. ɺ ʧʘʨʪʠʪʫʨʝ çʉʝʢʚʝʥʮʠʠè 

ʠʩʧʦʣʴʟʦʚʘʥʦ ʫʩʣʦʚʥʦʝ ʜʝʣʝʥʠʝ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʭʨʦʥʦʤʝʪʨʘʞʝʤ ʜʣʷ ʫʜʦʙʩʪʚʘ 

ʟʘʧʠʩʠ ʠ ʝʝ ʧʨʦʯʪʝʥʠʷ ʠʩʧʦʣʥʠʪʝʣʝʤ. ʂʦʤʧʦʟʠʪʦʨʦʤ ʦʪʤʝʯʝʥʳ ʢʘʞʜʳʝ 10, 20 ʠ 30 

ʩʝʢʫʥʜ ʟʚʫʯʘʥʠʷ. ɼʘʥʥʳʝ ʭʨʦʥʦʤʝʪʨʠʯʝʩʢʠʝ ʦʙʦʟʥʘʯʝʥʠʷ ʧʨʝʜʩʪʘʚʣʝʥʳ ʚ ʧʝʨʚʦʡ 

ʩʪʨʦʢʝ ʢʘʞʜʦʡ ʠʟ ʪʨʝʭ ʩʪʨʘʥʠʮ ʧʘʨʪʠʪʫʨʳ.277 ɺʝʨʪʠʢʘʣʴʥʳʝ ʣʠʥʠʠ, ʧʝʨʝʩʝʢʘʶʱʠʝ 

ʢʘʞʜʫʶ ʩʪʨʘʥʠʮʫ, ʦʙʲʝʜʠʥʷʶʪ ʚʩʝ ʩʪʨʦʢʠ ʧʘʨʪʠʪʫʨʳ ʚ ʧʦʜʦʙʠʠ ʫʥʠʚʝʨʩʘʣʴʥʦʡ 

ʭʨʦʥʦʤʝʪʨʠʯʝʩʢʦʡ ʩʝʪʢʠ ʠ ʟʘʤʝʥʷʶʪ ʩʦʙʦʡ ʪʨʘʜʠʮʠʦʥʥʫʶ ʪʘʢʪʦʚʫʶ ʛʨʘʜʘʮʠʶ.  

ɺ ʦʪʥʦʰʝʥʠʠ ʧʨʠʥʮʠʧʦʚ ʛʨʘʬʠʯʝʩʢʦʡ ʟʘʧʠʩʠ ʪʝʢʩʪʦʚʳʭ ʵʣʝʤʝʥʪʦʚ ʚ 

ʧʘʨʪʠʪʫʨʝ ʩʘʤ ɹʝʨʠʦ ʜʘʝʪ ʩʣʝʜʫʶʱʠʝ ʦʙʲʷʩʥʝʥʠʷ: çʊʝʢʩʪ ʟʘʧʠʩʘʥ ʨʘʟʣʠʯʥʳʤʠ 

ʩʧʦʩʦʙʘʤʠ: 1) ɿʚʫʢʠ ʠʣʠ ʛʨʫʧʧʳ ʟʚʫʢʦʚ, ʦʙʦʟʥʘʯʘʝʤʳʭ ʬʦʥʝʪʠʯʝʩʢʠ: [a], [ka], [u], 

[i], [o], [ß], [ait], [be], [e], [Ů], ʠ ʪ. ʜ. 2) ɿʚʫʢʠ ʠʣʠ ʛʨʫʧʧʳ ʟʚʫʢʦʚ, ʧʨʦʠʟʥʦʩʠʤʳʝ ʚ 

ʢʦʥʪʝʢʩʪʝ ʢʘʢ ʩʦʩʪʘʚʣʷʶʱʘʷ: /gi/ ï give, wo ʢʘʢ ʩʦʩʪʘʚʣʷʶʱʘʷ woman, /tho/ ʢʘʢ 

ʩʦʩʪʘʚʣʷʶʱʘʷ without, /co/ ʢʘʢ ʩʦʩʪʘʚʣʷʶʱʘʷ comes ʠ ʪ. ʜ. 3) ʉʣʦʚʘ, ʪʨʘʜʠʮʠʦʥʥʦ 

ʟʘʧʠʩʘʥʥʳʝ ʠ ʧʨʦʠʟʥʦʩʠʤʳʝ ʢʘʢ çgive me a few wordsè ʠ ʪ. ʜ. è278. 

çɿʚʫʢʠ ʠ ʩʣʦʚʘ, ʦʙʲʝʜʠʥʝʥʥʳʝ ʚ ʩʢʦʙʢʠ [ʠ ʟʘʧʠʩʘʥʥʳʝ ʧʦ ʚʝʨʪʠʢʘʣʠ] ʢʘʢ 

 ʜʦʣʞʥʳ ʙʳʪʴ ʙʳʩʪʨʦ ʧʦʚʪʦʨʝʥʳ ʚ ʧʨʦʠʟʚʦʣʴʥʦʡ ʠ ʧʨʝʨʳʚʠʩʪʦʡ ʤʘʥʝʨʝ. 

ɻʨʫʧʧʳ ʟʚʫʢʦʚ ʠʣʠ ʩʣʦʚ, ʦʙʲʝʜʠʥʝʥʥʳʝ ʚ ʩʢʦʙʢʠ ʢʘʢ (to meé) , (be/lo/é), 

(/co//ta/é) ʠ ʪ. ʜ. ʜʦʣʞʥʳ ʙʳʪʴ ʙʳʩʪʨʦ ʧʦʚʪʦʨʝʥʳ ʚ ʨʝʛʫʣʷʨʥʦʡ ʤʘʥʝʨeè279. 

                                                 
276 ʊʘʤ ʞʝ. C. 129.  
277 ʉʤ. ʇʨʠʣ. ɺ.  
278 Berio L. Sequenza III, per voce femminile (1966). London: Universal edition. 1968. P. 4. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 100.  
279 Ibid. P. 4. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 101.  
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ʇʦʜʦʙʥʦ çʊʝʤʝ. ʇʨʠʥʦʰʝʥʠʶ ɼʞʦʡʩʘè ʬʦʨʤʘ çʉʝʢʚʝʥʮʠʠ IIIè ʨʘʩʢʨʳʚʘʝʪ 

ʯʝʨʪʳ ʤʥʦʛʦʬʘʟʥʦʡ ʩʪʨʫʢʪʫʨʳ ʧʦʩʨʝʜʩʪʚʦʤ ʤʥʦʛʦʢʨʘʪʥʦ ʧʦʚʪʦʨʝʥʥʦʡ 

ʟʘʰʠʬʨʦʚʘʥʥʦʡ ʚ ʚʦʢʘʣʴʥʦʡ ʧʘʨʪʠʠ ʩʦʣʠʩʪʢʠ ʬʨʘʟʳ ʂʫʪʪʝʨʘ ʢʘʢ ʢʦʤʧʣʝʢʩʘ 

ʥʘʠʙʦʣʝʝ ʫʩʪʦʡʯʠʚʳʭ ʠ ʥʘʠʤʝʥʝʝ ʧʦʜʚʝʨʞʝʥʥʳʭ ʜʝʩʪʨʫʢʮʠʠ ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ. 

çʉʝʢʚʝʥʮʠʶ IIIè ʤʦʞʥʦ ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʠ ʩ ʧʦʟʠʮʠʡ ʚʦʧʣʦʱʝʥʠʷ ʚ ʥʝʡ ʩʪʨʫʢʪʫʨʳ, 

ʩʦʩʪʦʷʱʝʡ ʠʟ ʪʨʝʭ ʨʘʟʜʝʣʦʚ, ʢʦʪʦʨʳʝ ʫʩʣʦʚʥʦ ʤʦʞʥʦ ʦʧʨʝʜʝʣʠʪʴ ʢʘʢ 

çʵʢʩʧʦʟʠʮʠʶè, çʨʘʟʨʘʙʦʪʢʫè ʠ çʨʝʧʨʠʟʫè. ʇʨʠ ʵʪʦʤ ʦʩʦʙʝʥʥʦʩʪʴʶ ʩʝʢʚʝʥʮʠʠ 

ʷʚʣʷʝʪʩʷ ʪʦ, ʯʪʦ ʧʦʠʩʢʠ ʧʨʝʜʧʦʩʣʘʥʥʦʡ ʩʦʯʠʥʝʥʠʶ ʦʩʤʳʩʣʝʥʥʦʡ ʚʝʨʙʘʣʴʥʦʡ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ (ʩʪʠʭ ʂʫʪʪʝʨʘ) ʚ çʧʨʘʚʠʣʴʥʦʤè ʩʦʧʨʷʞʝʥʠʠ ʩʦʩʪʘʚʣʷʶʱʠʭ ʝʝ 

ʵʣʝʤʝʥʪʦʚ ʥʘʯʠʥʘʶʪʩʷ ʙʫʢʚʘʣʴʥʦ ʩ ʧʝʨʚʳʭ ʪʘʢʪʦʚ ʧʨʦʠʟʚʝʜʝʥʠʷ, ʘ 

ʧʨʝʜʩʪʘʚʣʝʥʥʳʝ ʚ ʥʝʡ çʨʘʟʨʘʙʦʪʦʯʥʳʝè ʧʨʠʝʤʳ ʧʠʩʴʤʘ ʠʩʧʦʣʴʟʫʶʪʩʷ 

ʧʨʘʢʪʠʯʝʩʢʠ ʚʦ ʚʩʝʭ ʦʩʪʘʣʴʥʳʭ ʨʘʟʜʝʣʘʭ ʧʴʝʩʳ (ʟʘ ʠʩʢʣʶʯʝʥʠʝʤ ʧʦʩʣʝʜʥʝʛʦ ï 

çʨʝʧʨʠʟʳ-ʢʦʜʳè). 

ʆʙʦʩʥʦʚʘʥʥʦʩʪʴ ʪʘʢʦʛʦ ʧʦʜʭʦʜʘ ʧʨʠ ʘʥʘʣʠʟʝ çʉʝʢʚʝʥʮʠʠ IIIè ʧʦʜʪʚʝʨʞʜʘʝʪ 

ʠ ʘʥʘʣʦʛʠʷ ʩ ʨʘʟʜʝʣʘʤʠ ʪʨʘʜʠʮʠʦʥʥʦʡ ʩʦʥʘʪʥʦʡ ʬʦʨʤʳ, ʢʦʪʦʨʘʷ ʧʨʠʚʦʜʠʪʩʷ ʚ 

ʠʩʩʣʝʜʦʚʘʥʠʠ ʄ. ʈʘʤʘʟʦʪʪʠ, ʧʦʩʚʷʱʝʥʥʦʤ çʉʝʢʚʝʥʮʠʠ IIIè. ʇʨʦʚʦʜʷ ʧʘʨʘʣʣʝʣʠ ʩ 

ʙʦʣʝʝ ʨʘʥʥʠʤʠ ʧʨʦʠʟʚʝʜʝʥʠʷʤʠ ɹʝʨʠʦ 1960-ʭ ʛʦʜʦʚ, ʤʫʟʳʢʦʚʝʜ ʧʨʠʭʦʜʠʪ ʢ 

ʚʳʚʦʜʫ ʦ ʚʦʩʩʦʟʜʘʥʠʠ ʚ ʵʪʦʤ ʧʨʦʠʟʚʝʜʝʥʠʠ ɹʝʨʠʦ ʨʘʟʜʝʣʦʚ ʬʦʨʤʳ, ʩʨʘʚʥʠʤʳʭ ʩ 

çʵʢʩʧʦʟʠʮʠʝʡè, çʨʘʟʨʘʙʦʪʢʦʡè ʠ çʨʝʧʨʠʟʦʡè ʢʣʘʩʩʠʯʝʩʢʦʡ ʩʦʥʘʪʥʦʡ ʬʦʨʤʳ280.  

  ʇʝʨʚʳʡ ʨʘʟʜʝʣ çʉʝʢʚʝʥʮʠʠè ʧʨʦʩʪʠʨʘʝʪʩʷ ʦʪ ʥʘʯʘʣʘ ʧʝʨʚʦʡ ʩʪʨʦʢʠ 

ʧʘʨʪʠʪʫʨʳ ʜʦ ʩʝʨʝʜʠʥʳ ʪʨʝʪʴʝʡ ʩʪʨʦʢʠ. ɺ ʦʙʱʝʤ ʧʣʘʥʝ ʤʫʟʳʢʘʣʴʥʦ-ʚʝʨʙʘʣʴʥʦʡ 

ʢʦʤʧʦʟʠʮʠʠ ʵʪʦʪ ʨʘʟʜʝʣ ʚʳʧʦʣʥʷʝʪ ʬʫʥʢʮʠʶ çʚʩʪʫʧʣʝʥʠʷè (ʈʠʩ. 1).   

 

 

                                                 
280 çɸʥʘʣʠʟ ʧʦʟʚʦʣʠʣ ʚʳʷʚʠʪʴ ʟʚʫʢʦʚʳʝ ʩʪʨʫʢʪʫʨʳ, ʣʝʞʘʱʠʝ ʢʘʢ ʚ ʦʩʥʦʚʝ ʣʠʥʝʡʥʦʛʦ ʨʘʟʚʝʨʪʳʚʘʥʠʷ ʤʘʪʝʨʠʘʣʘ ï 

ʢʦʤʧʦʟʠʮʠʦʥʥʦʛʦ ʤʝʪʦʜʘ, ʚʧʝʨʚʳʝ ʠʩʧʦʣʴʟʫʶʱʝʛʦʩʷ ʚ çʂʘʤʝʨʥʦʡ ʤʫʟʳʢʝè, ï ʪʘʢ ʠ ʮʠʢʣʠʯʝʩʢʦʛʦ ʧʨʠʥʮʠʧʘ, 

ʷʚʩʪʚʝʥʥʦ ʨʘʩʧʦʟʥʘʚʘʝʤʦʛʦ ʫʞʝ ʚ çʃʠʢʝè. ɺ ñʉʝʢʚʝʥʮʠʠ IIIò ʥʘ ʦʩʥʦʚʝ ʜʠʥʘʤʠʟʤʘ ʣʠʥʝʘʨʥʦʛʦ/ʵʚʦʣʶʪʠʚʥʦʛʦ 

ʨʘʟʚʠʪʠʷ ʠ ʮʠʢʣʠʯʝʩʢʠʭ ʧʦʚʪʦʨʦʚ ʚʦʩʩʦʟʜʘʝʪʩʷ ʬʦʨʤʘ, ʢʦʪʦʨʘʷ ʧʨʠʤʠʨʷʝʪ ʦʙʝ ʵʪʠ ʪʝʥʜʝʥʮʠʠ ʧʦʩʨʝʜʩʪʚʦʤ ʜʝʣʝʥʠʷ 

ʥʘ ʨʘʟʜʝʣʳ, ʩʨʘʚʥʠʤʳʝ ʩ ʵʢʩʧʦʟʠʮʠʝʡ, ʨʘʟʨʘʙʦʪʢʦʡ ʠ ʨʝʧʨʠʟʦʡ ʢʣʘʩʩʠʯʝʩʢʦʡ ʩʦʥʘʪʥʦʡ ʬʦʨʤʳè (Ramazzotti M. 

Luciano Berioôs Sequenza III : from electronic modulation to extended vocal technique. P. 96. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 102). 
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ʈʠʩ. 1. ʃ. ɹʝʨʠʦ çʉʝʢʚʝʥʮʠʷ IIIè. 1-ʡ ʨʘʟʜʝʣ: çʚʩʪʫʧʣʝʥʠʝè.  

 

ʇʨʝʞʜʝ ʚʩʝʛʦ, ʤʦʞʥʦ ʛʦʚʦʨʠʪʴ ʦʙ ʦʪʩʫʪʩʪʚʠʠ ʮʝʣʦʩʪʥʳʭ ʫʟʥʘʚʘʝʤʳʭ 

ʚʝʨʙʘʣʴʥʳʭ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ ʚ ʥʘʯʘʣʝ çʉʝʢʚʝʥʮʠʠ IIIè, ʢʦʪʦʨʦʝ ʧʨʝʜʩʪʘʝʪ ʢʘʢ 

ʥʘʙʦʨ ʨʘʟʨʦʟʥʝʥʥʳʭ ʚʝʨʙʘʣʴʥʳʭ ʵʣʝʤʝʥʪʦʚ ï ʩʦʩʪʘʚʣʷʶʱʠʭ ʩʪʠʭʘ ʂʫʪʪʝʨʘ. ʊ.ɺ. 

ʎʘʨʝʛʨʘʜʩʢʘʷ, ʘʥʘʣʠʟʠʨʫʷ ʥʘʯʘʣʦ ʧʴʝʩʳ ɹʝʨʠʦ, ʚʚʦʜʠʪ ʦʧʨʝʜʝʣʝʥʠʝ ʩʦʥʦʨʘ, 

ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʩʚʷʟʘʥʥʦʝ ʩ ʧʨʦʮʝʩʩʫʘʣʴʥʦʩʪʴʶ ʨʝʯʠ ʚ ʬʝʥʦʤʝʥʝ ʙʦʨʤʦʪʘʥʠʷ. 

ʀʩʩʣʝʜʦʚʘʪʝʣʴ ʧʦʷʩʥʷʝʪ, ʚ ʯʘʩʪʥʦʩʪʠ: çɹʦʨʤʦʪʘʥʠʝ ʢʘʢ ʟʚʫʢʦʚʦʡ ʬʝʥʦʤʝʥ 

ʦʪʥʦʩʠʪʩʷ ʢ ʚʥʝʣʦʛʠʯʝʩʢʦʡ ʟʚʫʢʦʠʟʦʙʨʘʟʠʪʝʣʴʥʦʡ ʩʬʝʨʝ [é], ʚ ʥʝʤ ʝʩʪʴ ʧʦʜʦʙʠʝ 

ʩʦʥʦʨʘ, ʥʝʨʘʩʯʣʝʥʝʥʥʦʡ ʟʚʫʢʦʚʦʡ ʤʘʩʩʳ, ʭʘʨʘʢʪʝʨʥʦʡ ʜʣʷ ʤʫʟʳʢʠ ʚʪʦʨʦʡ 

ʧʦʣʦʚʠʥʳ XX ʚʝʢʘè281. ʆʙʱʘʷ ʠʜʝʷ ʜʚʠʞʝʥʠʷ ʩʦʥʦʨʘ ʢʘʢ ʟʚʫʢʦʚʦʡ ʤʘʩʩʳ 

ʧʦʣʫʯʘʝʪ ʚʳʨʘʞʝʥʠʝ ʚ ʩʣʝʜʫʶʱʠʭ ʩʣʦʚʘʭ ʤʫʟʳʢʦʚʝʜʘ: çʇʫʙʣʠʢʫ ʦʟʘʜʘʯʠʚʘʶʪ 

ʢʘʢʠʤ-ʪʦ ñʙʦʨʤʦʪʘʥʠʝʤò (muttering), ʙʝʟ ʥʘʯʘʣʘ ʠ ʷʩʥʦʛʦ ʩʣʦʚʘʨʥʦʛʦ ʠʟʣʦʞʝʥʠʷ. 

ɺʦ ʚʩʷʢʦʤ ʩʣʫʯʘʝ, ʟʜʝʩʴ ʥʘʣʠʮʦ ʢʘʢʦʡ-ʪʦ ʧʨʦʮʝʩʩè282. ʉ ʜʨʫʛʦʡ ʩʪʦʨʦʥʳ, 

ʎʘʨʝʛʨʘʜʩʢʘʷ ʦʪʤʝʯʘʝʪ: çʇʨʠʥʠʤʘʷ ʦʙʨʘʟ ʥʝʷʩʥʦʛʦ ʟʚʫʢʦʚʦʛʦ ʧʷʪʥʘ, ʙʦʨʤʦʪʘʥʠʝ 

ʩʦʟʜʘʝʪ ʦʧʨʝʜʝʣʝʥʥʦʝ ʟʚʫʢʦʚʦʝ ʧʦʣʝè283.  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʟʜʝʩʴ ʷʩʥʦ ʚʳʨʘʞʝʥʘ ʠʜʝʷ ʧʨʦʮʝʩʩʫʘʣʴʥʦʛʦ ʚʨʝʤʝʥʥʦӢʛʦ 

ʩʪʘʥʦʚʣʝʥʠʷ ʩʦʥʦʨʥʦʛʦ ʢʦʤʧʣʝʢʩʘ ʚ ʜʚʠʞʫʱʝʡʩʷ ʤʘʩʩʝ ʷʟʳʢʦʚʳʭ ʯʘʩʪʠʮ ï 

                                                 
281 ʎʘʨʝʛʨʘʜʩʢʘʷ ʊ. ɺ. ʄʫʟʳʢʘʣʴʥʳʡ ʞʝʩʪ ʚ ʧʨʦʩʪʨʘʥʩʪʚʝ ʤʫʟʳʢʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ. ʉ. 180.  
282 ʊʘʤ ʞʝ.  
283 ʊʘʤ ʞʝ.  
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ʦʩʢʦʣʢʦʚ ʬʨʘʟʳ ʂʫʪʪʝʨʘ, ʧʦʣʦʞʝʥʥʦʡ ʚ ʦʩʥʦʚʫ ʩʦʯʠʥʝʥʠʷ. ɺ ʪʘʢʦʤ ʘʩʧʝʢʪʝ 

ʨʘʩʩʤʦʪʨʝʥʠʷ ʥʘʯʘʣʦ çʉʝʢʚʝʥʮʠʠ IIIè ʤʦʞʝʪ ʚʦʩʧʨʠʥʠʤʘʪʴʩʷ ʠ ʢʘʢ ʧʩʝʚʜʦʷʟʳʢ, 

ʠʣʠ ʥʝʥʘʩʪʦʷʱʠʡ, ʤʥʠʤʳʡ, ʚʳʤʳʰʣʝʥʥʳʡ ʷʟʳʢ, ʠʤʠʪʠʨʫʶʱʠʡ ʠʥʪʦʥʘʮʠʦʥʥʳʝ 

ʢʦʥʪʫʨʳ ʦʩʤʳʩʣʝʥʥʦʡ ʨʝʯʠ, ʥʦ ʣʠʰʝʥʥʳʡ ʧʦʥʷʪʠʡʥʦʛʦ ʩʤʳʩʣʘ. ʊʘʢʘʷ 

ʠʥʪʝʨʧʨʝʪʘʮʠʷ ʥʘʯʘʣʘ ʩʝʢʚʝʥʮʠʠ ʧʦʜʢʨʝʧʣʷʝʪʩʷ ʪʝʤ ʬʘʢʪʦʤ, ʯʪʦ ɹʝʨʠʦ ʥʘʤʝʨʝʥʥʦ 

ʢʫʣʴʪʠʚʠʨʫʝʪʩʷ ʦʙʨʘʟ ʞʝʥʱʠʥʳ, ʥʝ ʦʩʦʟʥʘʶʱʝʡ ʙʦʣʴʰʫʶ ʯʘʩʪʴ ʩʚʦʙʦʜʥʦ 

ʩʦʯʝʪʘʝʤʳʭ ʝʶ ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ ʵʣʝʤʝʥʪʦʚ ʢʘʢ ʠʤʝʶʱʠʭ ʦʪʥʦʰʝʥʠʝ ʢ ʬʨʘʟʝ 

ʂʫʪʪʝʨʘ. ɼʣʷ ʩʣʫʰʘʪʝʣʷ ʦʪʩʫʪʩʪʚʫʝʪ ʚʦʟʤʦʞʥʦʩʪʴ ʮʝʣʦʩʪʥʦʛʦ ʚʦʩʧʨʠʷʪʠʷ ʩʪʠʭʘ 

ʂʫʪʪʝʨʘ (ʟʘ ʠʩʢʣʶʯʝʥʠʝʤ ʝʛʦ ʦʪʜʝʣʴʥʳʭ ʬʨʘʛʤʝʥʪʦʚ) ʚʩʣʝʜʩʪʚʠʝ ʫʩʢʦʨʝʥʥʦʛʦ 

ʪʝʤʧʘ ʨʝʯʠ ʩʦʣʠʩʪʢʠ, ʩʣʠʰʢʦʤ ʙʳʩʪʨʦ ʧʨʦʛʦʚʘʨʠʚʘʶʱʝʡ ʥʘʙʦʨ ʨʘʟʨʦʟʥʝʥʥʳʭ 

ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ ʵʣʝʤʝʥʪʦʚ. ʇʨʠ ʵʪʦʤ ʷʩʥʦ ʚʳʨʘʞʝʥʳ ʧʨʦʩʦʜʠʯʝʩʢʠʝ ʢʘʯʝʩʪʚʘ 

ʦʩʤʳʩʣʝʥʥʦʡ ʨʝʯʠ ʚ ʝʝ ʝʩʪʝʩʪʚʝʥʥʦʤ ʯʣʝʥʝʥʠʠ ʥʘ ʧʝʨʠʦʜʳ ʨʘʟʣʠʯʥʦʡ ʚʨʝʤʝʥʥʦʡ 

ʧʨʦʪʷʞʝʥʥʦʩʪʠ, ʚʦʩʭʦʜʷʱʝʡ ʠ ʥʠʩʭʦʜʷʱʝʡ ʨʝʯʝʚʦʡ ʠʥʪʦʥʘʮʠʠ.  

ʈʘʥʝʝ ʧʦʜʦʙʥʳʡ ʧʨʠʝʤ ʠʤʠʪʘʮʠʠ ʤʥʠʤʦʡ, ʥʝʥʘʩʪʦʷʱʝʡ ʨʝʯʠ ʫʞʝ ʙʳʣ 

ʪʚʦʨʯʝʩʢʠ ʦʩʤʳʩʣʝʥ ɹʝʨʠʦ ʚ ʝʛʦ ʙʦʣʝʝ ʨʘʥʥʝʤ ʩʦʯʠʥʝʥʠʠ ʜʣʷ ʩʦʣʴʥʦʛʦ ʛʦʣʦʩʘ 

ʂʵʪʠ ɹʝʨʙʝʨʷʥ ï ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʦʡ ʢʦʤʧʦʟʠʮʠʠ çʃʠʢè, ʦʣʠʮʝʪʚʦʨʷʶʱʝʡ ʠʜʝʶ 

ʙʝʩʧʦʣʝʟʥʳʭ ʩʣʦʚ ʩʦʛʣʘʩʥʦ ʟʘʤʳʩʣʫ ʩʘʤʦʛʦ ɹʝʨʠʦ. ʊʘʢ, ʈ. ʂʘʫʩʪʦʥ ʫʧʦʤʠʥʘʝʪ ʦ 

ʪʦʤ, ʯʪʦ ʚ çʃʠʢʝè çʚʦʦʙʨʘʞʘʝʤʳʝ ʩʣʦʚʘ ʤʦʜʝʣʠʨʫʶʪʩʷ ʥʘ ʦʩʥʦʚʝ ʘʨʭʝʪʠʧʠʯʝʩʢʠʭ 

ʥʘʙʦʨʦʚ ʠʥʪʦʥʘʮʠʡ, ʘʩʩʦʮʠʠʨʫʶʱʠʭʩʷ ʩ ʨʘʩʩʢʘʟʳʚʘʥʠʝʤ ʠʩʪʦʨʠʡ ʠʣʠ ʨʝʯʴʶ 

ʪʝʣʝʚʠʟʠʦʥʥʦʛʦ ʜʠʢʪʦʨʘè284. ʊʘʢ ʞʝ, ʢʘʢ ʠ ʚ çʃʠʢʝè, ʚ çʉʝʢʚʝʥʮʠʠ IIIè ʚʦʟʥʠʢʘʝʪ, 

ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʚʧʝʯʘʪʣʝʥʠʝ ʪʦʛʦ, ʯʪʦ ʩʦʣʠʩʪʢʘ ʛʦʚʦʨʠʪ ʥʘ ʥʝʟʥʘʢʦʤʦʤ ʩʣʫʰʘʪʝʣʶ 

ʵʢʟʦʪʠʯʝʩʢʦʤ ʷʟʳʢʝ, ʦʪʤʝʯʝʥʥʦʤ ʭʘʨʘʢʪʝʨʥʳʤʠ ʩʦʯʝʪʘʥʠʷʤʠ ʩʦʛʣʘʩʥʳʭ ʟʚʫʢʦʚ.  

ʆʨʠʛʠʥʘʣʴʥʳʡ ʷʟʳʢ, ʚʦʩʩʦʟʜʘʥʥʳʡ ʚ çʉʝʢʚʝʥʮʠʠ IIIè ʠ ʚ çʃʠʢʝè, 

ʧʨʠʦʙʨʝʪʘʝʪ ʟʥʘʯʝʥʠʝ ʧʦʵʪʠʯʝʩʢʦʛʦ ʷʟʳʢʘ285, ʚʦʩʭʦʜʷ ʜʣʷ ɹʝʨʠʦ ʢ ʧʨʠʥʮʠʧʘʤ 

ʨʝʬʦʨʤʳ ʷʟʳʢʘ ʚ ʪʚʦʨʯʝʩʪʚʝ ʉʪʝʬʘʥʘ ʄʘʣʣʘʨʤʝ ï ʚʳʜʘʶʱʝʛʦʩʷ ʧʦʵʪʘ-

ʩʠʤʚʦʣʠʩʪʘ, ʜʝʬʦʨʤʠʨʦʚʘʚʰʝʛʦ ʚ ʩʚʦʠʭ ʩʪʠʭʘʭ ʪʨʘʜʠʮʠʦʥʥʳʡ ʩʠʥʪʘʢʩʠʩ ʠ 

ʰʠʨʦʢʦ ʠʩʧʦʣʴʟʫʶʱʝʛʦ ʚʳʨʘʟʠʪʝʣʴʥʳʝ ʚʦʟʤʦʞʥʦʩʪʠ ʷʟʳʢʘ. ʅʘʧʦʤʥʠʤ, ʯʪʦ ʚ 

ʥʘʯʘʣʝ ʩʪʘʪʴʠ çʇʦʵʟʠʷ ʠ ʤʫʟʳʢʘ: ʦʧʳʪè, ʧʦʩʚʷʱʝʥʥʦʡ ʙʦʣʝʝ ʨʘʥʥʝʤʫ ʩʦʯʠʥʝʥʠʶ 
                                                 
284 Causton R. Berioôs çVisageè and the Theatre of Electroacoustic Music // Tempo New Series. 1995. ˉ 194. P. 19. ʉʤ. 

ʪʘʢʞʝ ʇʨʠʣ. ɸ, 103.  
285 ɺʘʞʥʦ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʬʨʘʟʘ ʂʫʪʪʝʨʘ, ʣʝʞʘʱʘʷ ʚ ʦʩʥʦʚʝ çʉʝʢʚʝʥʮʠʠ IIIè, ʪʘʢʞʝ ʥʘʟʳʚʘʝʪʩʷ ʩʘʤʠʤ ʢʦʤʧʦʟʠʪʦʨʦʤ 

ʩʪʠʭʦʤ.  



 110 

ɹʝʨʠʦ ï ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʦʡ ʢʦʤʧʦʟʠʮʠʠ çʊʝʤʘ. ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè, ï 

ʢʦʤʧʦʟʠʪʦʨ ʤʥʦʛʦʟʥʘʯʠʪʝʣʴʥʦ ʮʠʪʠʨʫʝʪ ʩʣʦʚʘ ʄʘʣʣʘʨʤʝ ʠʟ çʂʨʠʟʠʩʘ ʩʪʠʭʘè. ʇʨʠ 

ʵʪʦʤ ʦʨʠʛʠʥʘʣʴʥʳʡ ʧʩʝʚʜʦʷʟʳʢ ʚ ʧʘʨʪʠʠ ʩʦʣʠʩʪʢʠ, ʩʦʩʪʘʚʣʝʥʥʳʡ ʠʟ ʯʘʩʪʠʮ ʬʨʘʟʳ 

ʂʫʪʪʝʨʘ, ʥʘ ʧʝʨʚʳʡ ʚʟʛʣʷʜ ʧʦʣʥʦʩʪʴʶ ʩʚʦʙʦʜʥʳʡ ʦʪ ʩʣʦʞʠʚʰʠʭʩʷ ʚ ʘʥʛʣʠʡʩʢʦʤ 

ʷʟʳʢʝ ʧʨʘʚʠʣ ʩʠʥʪʘʢʩʠʩʘ, ʧʦʜʦʙʝʥ ʷʟʳʢʫ ʩʪʠʭʘ, ʦ ʢʦʪʦʨʦʤ ʛʦʚʦʨʠʪ ʄʘʣʣʘʨʤʝ. 

ʇʝʨʝʬʨʘʟʠʨʫʷ ʩʣʦʚʘ ʬʨʘʥʮʫʟʩʢʦʛʦ ʧʦʵʪʘ ʦ ʯʠʪʘʪʝʣʝ, çʫʜʠʚʣʷʶʱʝʤʩʷ 

ʦʙʳʢʥʦʚʝʥʥʦʤʫ ʩʦʯʝʪʘʥʠʶ ʧʨʦʠʟʥʝʩʝʥʥʳʭ ʩʣʦʚ, ʧʨʝʞʜʝ ʥʠʢʦʛʜʘ ʥʝ ʩʣʳʰʘʥʥʳʭè 

ʠʤ, ʦʙ çʦʙʦʩʦʙʣʝʥʠʠ ʨʝʯʠ ʚ ʩʪʠʭʝ, ʠʟ ʤʥʦʛʠʭ ʚʦʢʘʙʫʣ ʟʘʥʦʚʦ ʪʚʦʨʷʱʝʤ 

ʮʝʣʦʩʪʥʳʡ, ʥʦʚʳʡ, ʯʫʞʜʳʡ ʷʟʳʢʫ ʠ ʙʫʜʪʦ ʟʘʢʣʠʥʘʥʠʝʤ ʟʚʫʯʘʱʠʡ ʛʣʘʛʦʣè286, 

ʤʦʞʥʦ ʩʢʘʟʘʪʴ, ʯʪʦ ʚ çʉʝʢʚʝʥʮʠʠ IIIè ɹʝʨʠʦ ʚʜʦʭʥʦʚʣʷʝʪ ʠʜʝʷ ʥʝʦʙʳʯʥʦʛʦ 

ʟʚʫʯʘʥʠʷ ʬʨʘʛʤʝʥʪʦʚ ʨʘʟʦʙʱʝʥʥʦʡ ʨʝʯʠ, ʫʜʠʚʣʷʶʱʝʛʦ ʩʣʫʰʘʪʝʣʷ ʥʦʚʳʤ 

ʩʦʯʝʪʘʥʠʝʤ ʩʦʩʪʘʚʣʷʶʱʠʭ ʝʝ ʯʘʩʪʠʮ.  

 ɺ ʧʝʨʚʦʤ ʨʘʟʜʝʣʝ, ʪʘʢ ʞʝ, ʢʘʢ ʠ ʚʦ ʚʩʝʡ çʉʝʢʚʝʥʮʠʠ IIIè, ʜʦʩʪʘʪʦʯʥʦ 

ʷʚʩʪʚʝʥʥʦ ʚʳʨʘʞʝʥ ʭʘʨʘʢʪʝʨ ʚʝʨʙʘʣʴʥʦʡ Klangfarbenmelodie287, ʦʧʝʨʠʨʫʶʱʝʡ 

ʨʘʟʥʦʦʙʨʘʟʠʝʤ ʟʚʫʢʦʚʳʭ ʚʳʨʘʞʝʥʠʡ, ʵʤʦʮʠʦʥʘʣʴʥʳʭ, ʪʝʤʙʨʦʚʳʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ. 

ʀʩʧʦʣʴʟʫʶʪʩʷ ʢʘʢ ʟʚʦʥʢʠʝ (ʚ ʯʝʨʝʜʦʚʘʥʠʠ ʩʣʦʛʦʚ be/lo), ʪʘʢ ʠ ʛʣʫʭʠʝ ʩʦʛʣʘʩʥʳʝ 

(to/co), ʩʦʟʜʘʚʘʷ ʟʦʥʳ ʪʝʤʙʨʦʚʦʛʦ ʥʘʧʨʷʞʝʥʠʷ ʠ ʨʘʟʨʷʜʢʠ. ʇʨʠ ʵʪʦʤ 

ʧʨʝʚʘʣʠʨʫʶʱʝʝ ʟʥʘʯʝʥʠʝ ʧʨʠʦʙʨʝʪʘʶʪ ʪʚʝʨʜʳʝ ʛʣʫʭʠʝ ʩʦʛʣʘʩʥʳʝ. 

ʇʨʝʜʩʪʘʚʣʷʝʪʩʷ, ʯʪʦ ʵʪʠ ʩʦʛʣʘʩʥʳʝ ʷʚʣʷʶʪʩʷ ʠ ʥʘʠʙʦʣʝʝ ʘʜʘʧʪʠʨʦʚʘʥʥʳʤʠ ʢ 

ʧʨʦʛʦʚʘʨʠʚʘʥʠʶ ʚ ʙʳʩʪʨʦʤ ʪʝʤʧʝ ʧʝʚʠʮʝʡ, ʪʘʢ ʢʘʢ ʪʨʝʙʫʶʪ ʥʘʠʤʝʥʴʰʠʭ ʫʩʠʣʠʡ 

ʩʦ ʩʪʦʨʦʥʳ ʛʦʚʦʨʷʱʝʛʦ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʥʘʧʨʷʞʝʥʠʷ ʛʦʣʦʩʦʚʦʛʦ ʘʧʧʘʨʘʪʘ (ʚ 

ʦʪʣʠʯʠʝ ʦʪ ʟʚʦʥʢʠʭ ʩʦʛʣʘʩʥʳʭ, ʥʘʩʳʱʝʥʥʳʭ ʦʙʝʨʪʦʥʘʤʠ). ʇʦʩʨʝʜʩʪʚʦʤ 

ʧʨʝʦʙʣʘʜʘʥʠʷ ʛʣʫʭʠʭ ʵʢʩʧʣʦʟʠʚʥʳʭ (to co [ka] [ uta]) ʠ ʬʨʠʢʘʪʠʚʦʚ (us, for) 

ʩʦʟʜʘʝʪʩʷ ʩʫʭʦʡ, ʦʪʨʳʚʠʩʪʳʡ ʭʘʨʘʢʪʝʨ ʨʝʯʠ, ʫʩʠʣʠʚʘʶʱʠʡʩʷ ʥʝʩʪʘʥʜʘʨʪʥʳʤʠ 

ʧʨʠʝʤʘʤʠ ʟʚʫʢʦʠʟʚʣʝʯʝʥʠʷ (ʭʣʦʧʢʠ, ʧʨʠʱʝʣʢʠʚʘʥʠʝ ʷʟʳʢʦʤ). ɺ ʧʦʩʣʝʜʦʚʘʥʠʝ 

ʨʝʯʝʚʳʭ ʵʣʝʤʝʥʪʦʚ ʚʢʨʘʧʣʷʝʪʩʷ ʪʷʥʫʱʠʡʩʷ ʟʚʫʢ ʥʝʦʧʨʝʜʝʣʝʥʥʦʡ ʚʳʩʦʪʳ ʚʦ 

ʚʪʦʨʦʡ ʦʢʪʘʚʝ, ʥʘ ʢʦʪʦʨʦʤ ʨʘʩʧʝʚʘʶʪʩʷ ʛʣʘʩʥʳʝ e i u o.  

                                                 
286 ʉʤ. ʨʘʥʝʝ ʧʨʠʚʝʜʝʥʥʫʶ ʧʦʣʥʫʶ ʮʠʪʘʪʫ ʠʟ ʩʪʘʪʴʠ ʃ. ɹʝʨʠʦ çʇʦʵʟʠʷ ʠ ʤʫʟʳʢʘ: ʦʧʳʪè.  
287 ʇʦʥʷʪʠʝ Klangfarbenmelodie ʠʩʧʦʣʴʟʫʝʪʩʷ ʟʜʝʩʴ ʚ ʤʝʪʘʬʦʨʠʯʝʩʢʦʤ ʟʥʘʯʝʥʠʠ, ʩʭʦʜʥʦʤ ʩ ʝʛʦ ʫʧʦʪʨʝʙʣʝʥʠʝʤ 

ʩʘʤʠʤ ʢʦʤʧʦʟʠʪʦʨʦʤ ʚ ʩʪʘʪʴʝ çʇʦʵʟʠʷ ʠ ʤʫʟʳʢʘ: ʦʧʳʪè ʩ ʮʝʣʴʶ ʧʦʜʯʝʨʢʥʫʪʴ ʟʚʫʢʦʚʦʝ ʙʦʛʘʪʩʪʚʦ ʚʝʨʙʘʣʴʥʦʛʦ 

ʷʟʳʢʘ.  
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ʆʩʪʠʥʘʪʥʦʝ ʯʝʨʝʜʦʚʘʥʠʝ ʦʜʥʠʭ ʠ ʪʝʭ ʞʝ ʧʦʚʪʦʨʷʝʤʳʭ ʯʘʩʪʠʮ ʨʝʯʠ ʚ 

ʢʘʯʝʩʪʚʝ ʩʦʩʪʘʚʣʷʶʱʠʭ ʦʩʤʳʩʣʝʥʥʳʭ ʚʝʨʙʘʣʴʥʳʭ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ ʠʣʠ 

çʙʝʩʩʤʳʩʣʝʥʥʦʛʦè ʥʘʙʦʨʘ ʨʘʟʨʦʟʥʝʥʥʳʭ ʵʣʝʤʝʥʪʦʚ ʧʨʠʦʙʨʝʪʘʝʪ ʛʣʘʚʝʥʩʪʚʫʶʱʝʝ 

ʟʥʘʯʝʥʠʝ ʚ ʨʝʯʠ ʩʦʣʠʩʪʢʠ ʠ ʣʝʞʠʪ ʚ ʦʩʥʦʚʝ ʨʘʟʜʝʣʝʥʠʷ ʨʝʯʝʚʦʛʦ ʧʦʪʦʢʘ ʥʘ ʜʚʘ ʠ 

ʙʦʣʝʝ ʟʚʫʢʦʚʳʭ ʧʣʘʩʪʘ, ʯʪʦ ʚ ʮʝʣʦʤ ʪʠʧʠʯʥʦ ʜʣʷ çʉʝʢʚʝʥʮʠʠ IIIè. ɺ 

ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʤ ʧʝʨʚʦʤ ʨʘʟʜʝʣʝ ʤʥʦʛʦʢʨʘʪʥʦ ʧʦʚʪʦʨʷʝʤʳʝ ʚ ʫʩʢʦʨʝʥʥʦʤ ʪʝʤʧʝ 

ʩʦʩʪʘʚʣʷʶʱʠʝ ʵʣʝʤʝʥʪʳ ʩʪʠʭʘ ʂʫʪʪʝʨʘ, ʦʩʥʦʚʘʥʥʳʝ ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ ʥʘ ʛʣʫʭʠʭ 

ʵʢʩʧʣʦʟʠʚʥʳʭ ʩʦʛʣʘʩʥʳʭ ʠ ʩʚʠʩʪʷʱʝʡ s, ʩʣʫʞʘʪ ʪʝʤ ʩʢʨʝʧʣʷʶʱʠʤ ʦʩʪʦʚʦʤ, ʥʘ 

ʢʦʪʦʨʳʡ ʥʘʥʠʟʳʚʘʶʪʩʷ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ be/lo, words, woman ʠ ʪ. ʜ. 

ɺʦʩʩʦʟʜʘʚʘʝʤʳʡ ʩ ʧʦʤʦʱʴʶ ʵʪʦʛʦ ʧʨʠʝʤʘ ʵʬʬʝʢʪ ʦʜʥʦʚʨʝʤʝʥʥʦʛʦ ʟʚʫʯʘʥʠʷ 

ʥʝʩʢʦʣʴʢʠʭ ʛʦʣʦʩʦʚ ʤʥʦʛʦʢʨʘʪʥʦ ʠʩʧʦʣʴʟʫʝʪʩʷ ʢʦʤʧʦʟʠʪʦʨʦʤ ʥʘ ʧʨʦʪʷʞʝʥʠʠ 

ʚʩʝʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ.  

ʗʨʢʦ ʚʳʨʘʞʝʥ ʠ ʭʘʨʘʢʪʝʨ ʤʥʠʤʦʡ, ʥʝʥʘʩʪʦʷʱʝʡ ʨʝʯʠ. ʇʨʠ ʵʪʦʤ ʥʘ 

ʧʨʦʪʷʞʝʥʠʠ ʚʩʝʛʦ ʧʝʨʚʦʛʦ ʨʘʟʜʝʣʘ ʟʥʘʯʠʪʝʣʴʥʦ ʧʦʚʳʰʘʝʪʩʷ ʫʜʝʣʴʥʳʡ ʚʝʩ 

ʩʠʥʪʘʢʩʠʯʝʩʢʠ ʩʚʷʟʥʳʭ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ (sing288 to me289), ʚʧʣʝʪʝʥʥʳʭ ʚ 

ʦʙʱʠʡ ʨʝʯʝʚʦʡ ʧʦʪʦʢ ʥʘʨʷʜʫ ʩ ʥʘʙʦʨʦʤ ʨʘʟʦʙʱʝʥʥʳʭ ʵʣʝʤʝʥʪʦʚ, ʥʦʩʷʱʠʤ 

ʘʣʝʘʪʦʨʥʳʡ ʭʘʨʘʢʪʝʨ (ʥʘʧʨʠʤʝʨ, ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ /to co us for be/, 

ʦʪʢʨʳʚʘʶʱʘʷ çʉʝʢʚʝʥʮʠʶ IIIè). ʉʢʦʨʦʩʪʴ ʟʚʫʯʘʥʠʷ ʚ ʙʳʩʪʨʦʤ ʯʝʨʝʜʦʚʘʥʠʠ 

ʟʚʫʢʦʚʳʭ ʯʘʩʪʠʮ ʧʦʜʯʝʨʢʠʚʘʝʪʩʷ ʵʤʦʮʠʦʥʘʣʴʥʳʤʠ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤʠ giddy 

(ʛʦʣʦʚʦʢʨʫʞʠʪʝʣʴʥʦ, ʚʠʭʨʝʦʙʨʘʟʥʦ, ʘʥʛʣ.) nervous (ʚʟʚʦʣʥʦʚʘʥʥʦ, ʘʥʛʣ.), urgent 

(ʪʦʨʦʧʣʠʚʦ, ʘʥʛʣ.), tense (ʥʘʧʨʷʞʝʥʥʦ, ʘʥʛʣ.).  

ʆʧʨʝʜʝʣʝʥʥʫʶ ʨʦʣʴ ʠʛʨʘʶʪ ʠ ʦʪʜʝʣʴʥʳʝ ʩʚʷʟʥʳʝ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ, 

ʠʟʲʷʪʳʝ ʠʟ ʬʨʘʟʳ ʂʫʪʪʝʨʘ. ʂʘʢ ʙʳʣʦ ʦʪʤʝʯʝʥʦ ʨʘʥʝʝ, ʚ ʯʝʨʝʜʦʚʘʥʠʠ 

ʥʝʩʦʛʣʘʩʦʚʘʥʥʳʭ ʤʝʞʜʫ ʩʦʙʦʡ ʩʦʩʪʘʚʣʷʶʱʠʭ ʮʝʣʦʩʪʥʦʡ ʚʝʨʙʘʣʴʥʦʡ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ (ʩʪʠʭʘ ʂʫʪʪʝʨʘ) ʤʦʞʥʦ ʵʧʠʟʦʜʠʯʝʩʢʠ ʨʘʟʣʠʯʠʪʴ ʩʣʦʚʘ, 

ʥʘʜʝʣʝʥʥʳʝ ʩʤʳʩʣʦʤ. ɹʝʨʠʦ ʭʘʨʘʢʪʝʨʠʟʫʝʪ ʧʦʜʦʙʥʳʝ ʢʣʶʯʝʚʳʝ ʩʣʦʚʘ 

çʉʝʢʚʝʥʮʠʠè ʚ ʩʣʝʜʫʶʱʠʭ ʚʳʨʘʞʝʥʠʷʭ: ç[...] ʦʥ (ʪʝʢʩʪ) ʠʩʧʦʣʴʟʫʝʪ 

çʵʣʝʤʝʥʪʘʨʥʳʡ ʩʣʦʚʘʨʥʳʡ ʟʘʧʘʩ, ʩʦʩʪʦʷʱʠʡ ʠʟ ʩʣʦʚ, ʢʦʪʦʨʳʝ ʷ ʙʳ ʥʘʟʚʘʣ 

                                                 
288 ʇʝʪʴ (ʘʥʛʣ.).  
289 ʄʥʝ (ʘʥʛʣ.).  
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ñʵʤʙʣʝʤʘʪʠʯʥʳʤʠò. ʗ ʩʧʝʮʠʘʣʴʥʦ ʧʦʧʨʦʩʠʣ ʫ ʂʫʪʪʝʨʘ ʪʝʢʩʪ, ʩʦʩʪʦʷʱʠʡ ʠʟ 

ñʫʥʠʚʝʨʩʘʣʴʥʳʭò ʩʣʦʚ, ʢʦʪʦʨʳʝ ʤʦʞʥʦ ʙʳʣʦ ʙʳ ʣʝʛʢʦ ʧʦʥʷʪʴ ʠ ʢʦʪʦʨʳʝ ʙʝʟ ʪʨʫʜʘ 

ʦʪʢʣʘʜʳʚʘʣʠʩʴ ʙʳ ʚ ʧʘʤʷʪʠ (ʜʦʤ, ʥʦʯʴ, ʞʝʥʱʠʥʘ, ʩʣʦʚʘ, ʧʝʪʴ, ʠ ʪ. ʜ.)è290. 

çʕʤʙʣʝʤʘʪʠʯʥʳʝè ʠ çʫʥʠʚʝʨʩʘʣʴʥʳʝè ʩʣʦʚʘ, ʢʦʪʦʨʳʝ ʩʦʜʝʨʞʠʪ ʚ ʩʝʙʝ ʪʝʢʩʪ 

ʂʫʪʪʝʨʘ, ʥʘʜʝʣʷʶʪʩʷ, ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʟʥʘʯʝʥʠʝʤ ʩʚʦʝʦʙʨʘʟʥʦʡ ʤʦʜʝʣʠ ʜʣʷ 

ʩʣʫʰʘʪʝʣʷ, ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʢʦʪʦʨʦʡ ʧʨʦʠʩʭʦʜʠʪ ʬʦʨʤʠʨʦʚʘʥʠʝ ʬʨʘʛʤʝʥʪʦʚ 

ʦʩʤʳʩʣʝʥʥʳʭ ʚʝʨʙʘʣʴʥʳʭ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ ʠʟ, ʥʘ ʧʝʨʚʳʡ ʚʟʛʣʷʜ, 

ʙʝʩʩʤʳʩʣʝʥʥʦʛʦ ʥʘʛʨʦʤʦʞʜʝʥʠʷ ʵʣʝʤʝʥʪʦʚ.  

ɻʠʧʦʪʝʟʘ ʧʨʝʜʣʘʛʘʝʤʦʛʦ ʘʥʘʣʠʟʘ ʩʦʩʪʦʠʪ ʚ ʪʦʤ, ʯʪʦ ʬʦʨʤʠʨʦʚʘʥʠʝ 

ʮʝʣʦʩʪʥʦʡ ʚʝʨʙʘʣʴʥʦʡ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ (ʩʪʠʭʘ ʂʫʪʪʝʨʘ) ʦʢʘʟʳʚʘʝʪʩʷ 

ʥʝʨʘʟʨʳʚʥʦ ʩʚʷʟʘʥʥʳʤ ʩ ʜʝʡʩʪʚʠʝʤ çʤʥʝʤʦʥʠʯʝʩʢʦʛʦ ʘʩʩʦʮʠʘʪʠʚʥʦʛʦ ʨʷʜʘè291 ʢʘʢ 

ʤʘʪʝʨʠʘʣʴʥʦʛʦ ʥʦʩʠʪʝʣʷ ʪʝʢʩʪʘ, ʘʢʪʫʘʣʠʟʠʨʦʚʘʥʥʦʛʦ ʠ ʛʨʘʬʠʯʝʩʢʠ ʟʘʧʠʩʘʥʥʦʛʦ ʚ 

ʫʩʣʦʚʠʷʭ ʧʘʨʪʠʪʫʨʳ. ʇʨʠ ʵʪʦʤ ʦʙʲʝʜʠʥʝʥʠʝ ʵʣʝʤʝʥʪʦʚ ʧʦ ʧʨʠʥʮʠʧʫ 

ʘʩʩʦʮʠʘʪʠʚʥʦʛʦ ʨʷʜʘ ʚ ʥʘʰʝʤ ʘʥʘʣʠʟʝ ʦʛʨʘʥʠʯʠʚʘʝʪʩʷ ʢʨʠʪʝʨʠʝʤ ʬʦʥʝʪʠʯʝʩʢʦʡ 

ʦʙʱʥʦʩʪʠ.  

ʌ. ʜʝ ʉʦʩʩʶʨ ʧʦʷʩʥʷʝʪ ʧʦ ʵʪʦʤʫ ʧʦʚʦʜʫ: çʆʙʨʘʟʫʝʤʳʝ ʚ ʥʘʰʝʤ ʩʦʟʥʘʥʠʠ 

ʘʩʩʦʮʠʘʪʠʚʥʳʝ ʛʨʫʧʧʳ ʥʝ ʦʛʨʘʥʠʯʠʚʘʶʪʩʷ ʩʙʣʠʞʝʥʠʝʤ ʯʣʝʥʦʚ ʦʪʥʦʰʝʥʠʷ, 

ʠʤʝʶʱʠʭ ʥʝʯʪʦ ʦʙʱʝʝ, ï ʫʤ ʩʭʚʘʪʳʚʘʝʪ ʠ ʭʘʨʘʢʪʝʨ ʩʚʷʟʳʚʘʶʱʠʭ ʠʭ ʚ ʢʘʞʜʦʤ 

ʩʣʫʯʘʝ ʦʪʥʦʰʝʥʠʡ ʠ ʪʝʤ ʩʘʤʳʤ ʩʦʟʜʘʝʪ ʩʪʦʣʴʢʦ ʘʩʩʦʮʠʘʪʠʚʥʳʭ ʨʷʜʦʚ, ʩʢʦʣʴʢʦ 

ʝʩʪʴ ʨʘʟʣʠʯʥʳʭ ʦʪʥʦʰʝʥʠʡè292. ʋʯʝʥʳʡ ʦʪʤʝʯʘʝʪ ʜʘʣʝʝ, ʯʪʦ ʘʩʩʦʮʠʘʮʠʷ çʤʦʞʝʪ 

ʪʘʢʞʝ ʧʦʢʦʠʪʴʩʷ [é] ʠʩʢʣʶʯʠʪʝʣʴʥʦ ʥʘ ʦʙʱʥʦʩʪʠ ʘʢʫʩʪʠʯʝʩʢʠʭ ʦʙʨʘʟʦʚè293. 

ʉʦʛʣʘʩʥʦ ʤʳʩʣʠ ʉʦʩʩʶʨʘ, ʟʚʫʢ çʥʘʭʦʜʠʪʩʷ ʚ ʘʩʩʦʮʠʘʪʠʚʥʦʤ ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʝʥʠʠ 

ʩ ʦʢʨʫʞʘʶʱʠʤʠ ʝʛʦ ʟʚʫʢʘʤʠ ʠ ʚʩʝʤʠ ʪʝʤʠ, ʢʦʪʦʨʳʝ ʤʦʛʫʪ ʚʦʟʥʠʢʥʫʪʴ ʚ 

ʩʦʟʥʘʥʠʠè294. ɼʝʡʩʪʚʠʝ ʜʘʥʥʦʛʦ ʧʨʠʥʮʠʧʘ ʥʘʛʣʷʜʥʦ ʧʦʢʘʟʘʥʦ ʚ ʩʣʝʜʫʶʱʝʡ ʩʭʝʤʝ : 

ʵʣʝʤʝʥʪʳ ʩʪʠʭʘ ʂʫʪʪʝʨʘ ʤʦʛʫʪ ʙʳʪʴ ʦʙʲʝʜʠʥʝʥʳ ʧʦ ʧʨʠʥʮʠʧʫ ʬʦʥʝʪʠʯʝʩʢʦʛʦ 

ʘʩʩʦʥʘʥʩʘ295 (ʉʭʝʤʘ 11).  

                                                 
290 Berio L., Dalmonte R. Entretiens avec Rossana Dalmonte. P. 126 ï 127. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 104.  
291 ʉʦʩʩʶʨ ʌ. ʂʫʨʩ ʦʙʱʝʡ ʣʠʥʛʚʠʩʪʠʢʠ. ʉ. 124. 
292 ʊʘʤ ʞʝ. C. 125.  
293 ʊʘʤ ʞʝ. C. 125 ï 126.  
294 ʊʘʤ ʞʝ. C. 130 ï 131.  
295 ʅʘ ʦʩʥʦʚʝ ʦʙʱʥʦʩʪʠ ʬʦʥʝʪʠʯʝʩʢʦʛʦ ʵʣʝʤʝʥʪʘ ʥʘʤʠ ʧʦʜʯʝʨʢʥʫʪʳ ʪʘʢʠʝ ʘʩʩʦʥʘʥʩʳ ʢʘʢ few/for, words/for ʠ ʪ. ʜ.  
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ʉʭʝʤʘ 11. ʃ. ɹʝʨʠʦ çʉʝʢʚʝʥʮʠʷ IIIè. ɼʝʡʩʪʚʠʝ ʧʨʠʥʮʠʧʘ ʘʩʩʦʮʠʘʪʠʚʥʦʡ 

ʩʚʷʟʠ ʚ ʦʙʲʝʜʠʥʝʥʠʠ ʬʨʘʛʤʝʥʪʦʚ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ: 1-ʷ ʩʪʨʦʢʘ ʧʘʨʪʠʪʫʨʳ.  

 

ʇʦʜʦʙʥʳʡ ʧʨʠʥʮʠʧ ʩʚʷʟʠ ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ ʵʣʝʤʝʥʪʦʚ ʘʥʘʣʦʛʠʯʝʥ 

ʚʳʷʚʣʝʥʥʦʤʫ ɺ.ɺ. ɻʨʦʤʘʜʠʥʳʤ ʚ ʦʪʥʦʰʝʥʠʠ çʃʠʢʘè ʤʦʜʘʣʴʥʦʤʫ ʧʨʠʥʮʠʧʫ 

ʦʙʲʝʜʠʥʝʥʠʷ ʚʝʨʙʘʣʴʥʳʭ ʵʣʝʤʝʥʪʦʚ ʚʦʢʨʫʛ ʥʝʢʦʝʛʦ ʫʩʪʦʷ ʠʣʠ ʎʕ296. ʄʫʟʳʢʦʚʝʜ 

ʥʘʟʳʚʘʝʪ ʪʘʢʫʶ ʩʚʷʟʴ ʥʝ ʟʚʫʢʦʚʳʩʦʪʥʦʡ, ʥʦ çʟʚʫʢʦʪʝʤʙʨʦʚʦʡè ʠ çʬʦʥʝʪʠʯʝʩʢʠ-

ʨʝʯʝʚʦʡè297. ʆʪʤʝʯʝʥʥʳʡ ʧʨʠʥʮʠʧ ʦʙʲʝʜʠʥʝʥʠʷ ʚʝʨʙʘʣʴʥʳʭ ʵʣʝʤʝʥʪʦʚ ʜʝʡʩʪʚʫʝʪ 

ʠ ʚ ʦʜʥʦʤ ʠʟ ʩʦʯʠʥʝʥʠʡ ɹʝʨʠʦ ʜʣʷ ʛʦʣʦʩʘ 1974 ʛʦʜʘ ï çA-Ronneè. ʆʙ ʵʪʦʤ ʛʦʚʦʨʠʪ 

ʚ ʩʚʦʝʤ ʠʩʩʣʝʜʦʚʘʥʠʠ ʅ. ʍʦʨʚʘʪ298.  

ʅʝʩʤʦʪʨʷ ʥʘ ʢʘʞʫʱʝʝʩʷ ʦʪʩʫʪʩʪʚʠʝ ʚʦʟʤʦʞʥʦʩʪʠ ʚʦʩʧʨʠʷʪʠʷ ʨʝʯʠ ʩʦʣʠʩʪʢʠ 

ʩ ʧʦʟʠʮʠʡ ʥʦʨʤ ʦʙʳʯʥʦʛʦ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʛʦ ʷʟʳʢʘ, ʚ ʧʝʨʚʦʤ ʨʘʟʜʝʣʝ çʉʝʢʚʝʥʮʠʠ 

IIIè ʧʨʦʩʪʫʧʘʶʪ ʢʦʥʪʫʨʳ ʩʪʠʭʘ ʂʫʪʪʝʨʘ, ʙʫʜʫʯʠ çʟʘʰʠʬʨʦʚʘʥʥʳʤʠè ʚ ʥʘʙʦʨʝ 

ʨʘʟʨʦʟʥʝʥʥʳʭ ʵʣʝʤʝʥʪʦʚ ʨʝʯʠ299 (ʉʭʝʤʘ 12).  

                                                 
296 ʀʩʩʣʝʜʦʚʘʪʝʣʴ ʦʪʤʝʯʘʝʪ, ʚ ʯʘʩʪʥʦʩʪʠ: ç[é] ʠʟ ʩʦʛʣʘʩʥʳʭ ʟʚʫʢʦʚ ʧʦʷʚʣʷʶʪʩʷ ʜʠʬʪʦʥʛʠ, ʦʪ ʥʠʭ ʧʦʩʪʝʧʝʥʥʦ 

ʦʪʩʦʝʜʠʥʷʝʪʩʷ ʛʣʘʩʥʘʷ (d ð de ð da ð a ð ah), ʧʦ ʦʪʜʝʣʴʥʦʩʪʠ ñʧʝʨʝʙʠʨʘʶʪʩʷò ʨʘʟʥʳʝ ʛʣʘʩʥʳʝ ʟʚʫʢʠ ð a, i, u, o; 

ʚʩʝ ʦʙʲʝʜʠʥʝʥʦ ʚʦʢʨʫʛ ʮʝʥʪʨʘʣʴʥʦʛʦ ʵʣʝʤʝʥʪʘ (ʎʕ) ð ʛʣʘʩʥʦʛʦ ñʘò ʚ ʩʦʯʝʪʘʥʠʠ ʩ ʩʦʛʣʘʩʥʳʤ ñdò; ʣʦʛʠʢʘ 

ʨʘʟʚʝʨʪʳʚʘʥʠʷ ð ʤʦʜʘʣʴʥʘʷ, ʠ ʩʠʩʪʝʤʫ ʩʚʷʟʝʡ ʤʳ ʧʦʥʠʤʘʝʤ ʪʦʣʴʢʦ post factum ʚ ʧʝʨʚʦʡ ʢʫʣʴʤʠʥʘʮʠʠè. ʅʘʛʣʷʜʥʦ 

ʧʦʷʩʥʷʶʪ ʜʝʡʩʪʚʠʝ ʤʦʜʘʣʴʥʦʛʦ ʧʨʠʥʮʠʧʘ ʠ ʩʣʝʜʫʶʱʠʝ ʩʣʦʚʘ ɻʨʦʤʘʜʠʥʘ: çɺʦ ʚʪʦʨʦʡ ʚʦʣʥʝ (ʙʦʣʝʝ ʢʦʨʦʪʢʦʡ) 

ɹʝʨʠʦ ñʤʦʜʫʣʠʨʫʝʪò ʚ m/hm/a (ʠʟ d/a); ʥʝʣʴʟʷ ʥʝ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʦʙʘ çʮʝʥʪʨʘè ʩʢʨʝʧʣʝʥʳ ʦʙʱʠʤ ʟʚʫʢʦʚʳʤ ʦʙʲʝʢʪʦʤ 

ñʘò, ʯʪʦ ʦʙʝʩʧʝʯʠʚʘʝʪ ʦʙʱʥʦʩʪʴ ʠ ʩʚʷʟʥʦʩʪʴ ʤʘʪʝʨʠʘʣʘ ʧʨʠ ʝʛʦ ʘʢʪʠʚʥʦʤ ʜʚʠʞʝʥʠʠè (ɻʨʦʤʘʜʠʥ ɺ. ɺ. çVisageè ʃ. 

ɹʝʨʠʦ: ʥʘʯʘʣʦ ʵʣʝʢʪʨʦʥʥʦʡ ʤʫʟʳʢʠ).  
297 ʊʘʤ ʞʝ.  
298 ʅ. ʍʦʨʚʘʪ ʫʧʦʤʠʥʘʝʪ ʦ ʪʦʤ, ʯʪʦ çʠʩʧʦʣʴʟʦʚʘʥʠʝ ʉʘʥʛʚʠʥʝʪʠ ʘʣʣʠʪʝʨʘʮʠʠ ʠ ʘʩʩʦʥʘʥʩʘ ʩʪʘʥʦʚʠʪʩʷ ʦʯʝʚʠʜʥʳʤ ʚ 

ʤʫʟʳʢʘʣʴʥʦʤ ʧʝʨʝʣʦʞʝʥʠʠè. ʀʩʩʣʝʜʦʚʘʪʝʣʴ ʦʪʤʝʯʘʝʪ, ʚ ʯʘʩʪʥʦʩʪʠ: çòA-Ronneò ʥʘʯʠʥʘʝʪʩʷ ʩ ʘʩʩʦʥʘʥʩʘ: ʚ ʧʝʨʚʦʡ 

ʩʪʨʦʢʝ ʛʣʘʩʥʳʝ [a] ʠ [ah] ʧʦʚʪʦʨʷʶʪʩʷ ʚ ʢʘʞʜʦʤ ʩʣʦʚʝ: a: ah: ha: hamm: anfang. ɺʦ ʚʪʦʨʦʤ ʨʘʟʜʝʣʝ [stanza] 

ʤʥʦʞʝʩʪʚʦ ʘʣʣʠʪʝʨʘʮʠʡ ʩʛʨʫʧʧʠʨʦʚʘʥʦ ʚʦʢʨʫʛ ʟʚʫʢʦʚ óNô ʠ óM.ô ʇʦʚʪʦʨʝʥʠʝ ʥʝʢʦʪʦʨʳʭ ʩʣʦʚʦʩʦʯʝʪʘʥʠʡ, ʪʘʢʠʭ ʢʘʢ 

ñnel mezzoò ʠʣʠ ñnel mioòè, ʚʦʩʧʨʠʥʠʤʘʝʪʩʷ ʢʘʢ ʮʝʣʦʩʪʥʘʷ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ, ʦʪʤʝʯʝʥʥʘʷ ʝʜʠʥʩʪʚʦʤ ʪʦʥʘè 

(Horvath N. The çTheatre of the Earè: analyzing Berioôs musical documentary A-Ronne. P. 83 ï 84. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 

105, 106).  
299 ɺ ʩʭʝʤʝ ʧʨʦʜʝʤʦʥʩʪʨʠʨʦʚʘʥ ʚʘʨʠʘʥʪ ʚʦʟʤʦʞʥʦʛʦ ʦʙʲʝʜʠʥʝʥʠʷ ʚʝʨʙʘʣʴʥʳʭ ʯʘʩʪʠʮ ʩ ʮʝʣʴʶ ʬʦʨʤʠʨʦʚʘʥʠʷ 

ʦʩʤʳʩʣʝʥʥʳʭ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ ʘʥʛʣʠʡʩʢʦʛʦ ʷʟʳʢʘ: to sing (ʧʝʪʴ), few words (ʥʝʩʢʦʣʴʢʦ ʩʣʦʚ), for a woman (ʜʣʷ 

ʞʝʥʱʠʥʳ).  
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ʉʭʝʤʘ 12. ʃ. ɹʝʨʠʦ çʉʝʢʚʝʥʮʠʷ IIIè. ɼʝʡʩʪʚʠʝ ʧʨʠʥʮʠʧʘ ʩʠʥʪʘʛʤʘʪʠʯʝʩʢʦʡ 

ʩʚʷʟʠ ʚ ʦʙʲʝʜʠʥʝʥʠʠ ʬʨʘʛʤʝʥʪʦʚ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ: 1-ʷ ʩʪʨʦʢʘ ʧʘʨʪʠʪʫʨʳ. 

 

ɺʦʩʩʦʟʜʘʥʠʝ ʦʩʤʳʩʣʝʥʥʦʡ ʚʝʨʙʘʣʴʥʦʡ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ ʚ ʩʚʦʶ ʦʯʝʨʝʜʴ 

ʦʧʠʨʘʝʪʩʷ ʥʘ ʭʨʘʥʷʱʠʝʩʷ ʚ ʧʘʤʷʪʠ ʩʠʥʪʘʢʩʠʯʝʩʢʠʝ ʤʦʜʝʣʠ ʩʦʛʣʘʩʥʦ ʤʳʩʣʠ 

ʉʦʩʩʶʨʘ300. ɿʥʘʯʝʥʠʝ ʪʘʢʦʡ ʤʦʜʝʣʠ ʚʳʧʦʣʥʷʝʪ ʩʪʠʭ ʂʫʪʪʝʨʘ, ʧʨʝʜʧʦʩʣʘʥʥʳʡ 

ʩʦʯʠʥʝʥʠʶ ɹʝʨʠʦ ʠ ʩʦʜʝʨʞʘʱʠʡ ʥʝ ʪʦʣʴʢʦ ʵʤʙʣʝʤʘʪʠʯʥʳʝ ʠ ʫʥʠʚʝʨʩʘʣʴʥʳʝ 

ʩʣʦʚʘ, ʦʪʢʣʘʜʳʚʘʶʱʠʝʩʷ ʚ ʧʘʤʷʪʠ, ʥʦ ʠ ʧʨʠʥʮʠʧʳ ʠʭ ʩʚʷʟʠ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ 

ʩʠʥʪʘʢʩʠʯʝʩʢʠʤʠ ʥʦʨʤʘʤʠ ʘʥʛʣʠʡʩʢʦʛʦ ʷʟʳʢʘ.  

 ɺ ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʤ ʨʘʟʜʝʣʝ ʤʦʞʥʦ ʦʪʤʝʪʠʪʴ ʧʦʷʚʣʝʥʠʝ ʩʠʥʪʘʢʩʠʯʝʩʢʠʭ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ, ʩʦʜʝʨʞʘʱʠʭʩʷ ʚ ʩʪʠʭʝ ʂʫʪʪʝʨʘ: to me (ʤʥʝ, ʘʥʛʣ.), for a 

woman (ʜʣʷ ʞʝʥʱʠʥʳ, ʘʥʛʣ.), to sing (ʧʝʪʴ, ʘʥʛʣ.), few words (ʥʝʩʢʦʣʴʢʦ ʩʣʦʚ, 

ʘʥʛʣ.). ʏʝʨʝʜʦʚʘʥʠʝ ʵʣʝʤʝʥʪʦʚ be/co ʤʦʞʝʪ ʠʥʪʝʨʧʨʝʪʠʨʦʚʘʪʴʩʷ ʚ ʩʦʩʪʘʚʝ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ çbefore night comesè (ʧʝʨʝʜ ʪʝʤ, ʢʘʢ ʧʨʠʜʝʪ ʥʦʯʴ, ʘʥʛʣ.).  

 ɺ ʢʘʞʜʦʡ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ, ʩʬʦʨʤʠʨʦʚʘʥʥʦʡ ʠʟ ʨʘʟʣʠʯʥʳʭ 

ʩʠʥʪʘʢʩʠʯʝʩʢʠʭ ʵʣʝʤʝʥʪʦʚ ʬʨʘʟʳ ʂʫʪʪʝʨʘ, ʤʦʞʥʦ ʚʳʜʝʣʠʪʴ ʢʣʶʯʝʚʦʝ ʩʣʦʚʦ, 

ʦʪʩʳʣʘʶʱʝʝ ʢ ʠʟʥʘʯʘʣʴʥʦʤʫ ʪʝʢʩʪʫ. ʊʘʢ, ʚ ʧʝʨʚʦʡ ʩʪʨʦʢʝ ʧʘʨʪʠʪʫʨʳ ʟʘ 

çʙʝʩʩʤʳʩʣʝʥʥʳʤè ʥʘʙʦʨʦʤ ʦʪʜʝʣʴʥʳʭ ʩʦʩʪʘʚʣʷʶʱʠʭ ʩʪʠʭʘ ʂʫʪʪʝʨʘ 

to/co/us/for/be, ʦʪʢʨʳʚʘʶʱʠʤ çʉʝʢʚʝʥʮʠʶ IIIè, ʩʣʝʜʫʝʪ ʧʦʷʚʣʝʥʠʝ ʩʣʦʚʘ sing. 

ɹʫʜʫʯʠ ʦʙʨʘʤʣʝʥʥʳʤ ʵʣʝʤʝʥʪʘʤʠ to ʠ me, ʵʪʦ ʩʣʦʚʦ ʦʙʨʝʪʘʝʪ ʩʚʦʡ ʩʤʳʩʣ ʚ 

ʢʦʥʪʝʢʩʪʝ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ: çsing to meè. 

                                                 
300 ʄ  rʩʩʳʣʘʝʤʩʷ ʥʘ ʩʣʝʜʫʶʱʠʝ ʩʣʦʚʘ ʌʝʨʜʠʥʘʥʜʘ ʜʝ ʉʦʩʩʶʨʘ: çʂ ʷʟʳʢʫ, ʘ ʥʝ ʢ ʨʝʯʠ ʥʘʜʦ ʦʪʥʝʩʪʠ ʠ ʚʩʝ ʪʠʧʳ 

ʩʠʥʪʘʛʤ, ʢʦʪʦʨʳʝ ʧʦʩʪʨʦʝʥʳ ʧʦ ʦʧʨʝʜʝʣʝʥʥʳʤ ʧʨʘʚʠʣʘʤ. ɺ ʩʘʤʦʤ ʜʝʣʝ, ʧʦʩʢʦʣʴʢʫ ʚ ʷʟʳʢʝ ʥʝʪ ʥʠʯʝʛʦ 

ʘʙʩʪʨʘʢʪʥʦʛʦ, ʵʪʠ ʪʠʧʳ ʤʦʛʫʪ ʩʫʱʝʩʪʚʦʚʘʪʴ ʣʠʰʴ ʚ ʪʦʤ ʩʣʫʯʘʝ, ʝʩʣʠ ʚ ʷʟʳʢʝ ʟʘʨʝʛʠʩʪʨʠʨʦʚʘʥʦ ʜʦʩʪʘʪʦʯʥʦ ʙʦʣʴʰʦʝ 

ʢʦʣʠʯʝʩʪʚʦ ʠʭ ʦʙʨʘʟʮʦʚè. (ʉʦʩʩʶʨ ʌ. ʂʫʨʩ ʦʙʱʝʡ ʣʠʥʛʚʠʩʪʠʢʠ. C. 125).  

Cʤ. ʪʘʢʞʝ: çʋʟʫʘʣʴʥʳʡ ʭʘʨʘʢʪʝʨ ʵʪʠʭ ʚʳʨʘʞʝʥʠʡ ʚʳʪʝʢʘʝʪ ʠʟ ʦʩʦʙʝʥʥʦʩʪʝʡ ʠʭ ʟʥʘʯʝʥʠʷ ʠʣʠ ʩʠʥʪʘʢʩʠʩa. ʊʘʢʠʝ 

ʦʙʦʨʦʪʳ ʥe ʤʦʛʫʪ ʙʳʪʴ ʠʤʧʨʦʚʠʟʠʨʦʚʘʥʳ; ʦʥʠ ʧʝʨʝʜʘʶʪʩʷ ʛʦʪʦʚʳʤʠ, ʧʦ ʪʨʘʜʠʮʠʠè. (ʊʘʤ ʞʝ).  

  



 115 

ɼʘʣʝʝ ʚʳʜʝʣʷʝʪʩʷ ʩʣʦʚʦ few (ʥʝʩʢʦʣʴʢʦ, ʘʥʛʣ.), ʢʦʪʦʨʦʝ ʚʢʨʘʧʣʷʝʪʩʷ ʚ 

ʙʝʩʩʚʷʟʥʫʶ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ uta/be/few/co. ʉʣʦʚʦ words (ʩʣʦʚʘӢ, ʘʥʛʣ.) 

ʧʦʷʚʣʷʝʪʩʷ ʚ ʢʦʥʮʝ ʩʪʨʦʢʠ, ʪʘʢ ʞʝ, ʢʘʢ ʠ /gi/ (give). ɿʘʤʳʢʘʝʤʘʷ ʵʣʝʤʝʥʪʦʤ /me/ ʚ 

ʥʘʯʘʣʝ ʚʪʦʨʦʡ ʩʪʨʦʢʠ, ʵʪʘ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ ʢʘʞʝʪʩʷ ʥʘ ʧʝʨʚʳʡ ʚʟʛʣʷʜ 

ʙʝʩʩʚʷʟʥʦʡ. ʊʝʤ ʥʝ ʤʝʥʝʝ, ʦʥʘ ʪʘʢʞʝ ʤʦʞʝʪ ʙʳʪʴ ʦʭʘʨʘʢʪʝʨʠʟʦʚʘʥʘ ʢʘʢ ʯʘʩʪʴ 

ʩʪʠʭʘ ʂʫʪʪʝʨʘ: give me. ʉʣʦʚʦ woman ʟʘʤʳʢʘʝʪ ʩʦʙʦʡ ʧʝʨʚʳʡ ʨʘʟʜʝʣ ʩʝʢʚʝʥʮʠʠ, 

ʘʧʝʣʣʠʨʫʷ ʢ ʦʙʨʘʟʫ ʛʣʘʚʥʦʡ ʛʝʨʦʠʥʠ ʧʨʦʠʟʚʝʜʝʥʠʷ.  

ʇʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ sing to me, /gi/, /m/e ʠ ʩʣʦʚʦ woman ʨʝʣʴʝʬʥʦ 

ʚʳʜʝʣʷʶʪʩʷ ʥʘ ʬʦʥʝ ʦʙʱʝʛʦ ʙʝʩʩʚʷʟʥʦʛʦ ʨʝʯʝʚʦʛʦ ʧʦʪʦʢʘ. ʊʘʢ, ʦʩʤʳʩʣʝʥʥʳʝ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ sing to me, to me to me to ʦʪʛʨʘʥʠʯʝʥʳ ʜʦʩʪʘʪʦʯʥʦ 

ʧʨʦʜʦʣʞʠʪʝʣʴʥʳʤʠ ʧʘʫʟʘʤʠ ʚ ʦʙʱʝʤ ʬʦʥʝʪʠʯʝʩʢʦʤ ʧʦʪʦʢʝ, ʦʪʢʨʳʚʘʶʱʝʤ 

ʩʝʢʚʝʥʮʠʶ (ʩʤ. ʥʘʯʘʣʦ 1-ʡ ʩʪʨʦʢʠ ʧʘʨʪʠʪʫʨʳ). ʇʦʜʦʙʥʳʤ ʦʙʨʘʟʦʤ ʚʳʜʝʣʷʝʪʩʷ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ allowing us (ʧʦʟʚʦʣʷʶʱʫʶ ʥʘʤ, ʘʥʛʣ.) ʚ 3-ʡ ʩʪʨʦʢʝ ʧʘʨʪʠʪʫʨʳ. 

ʕʣʝʤʝʥʪʳ gi (ʠʟ ʩʣʦʚʘ give) ʠ me ʚʳʜʝʣʝʥʳ ʧʦʩʨʝʜʩʪʚʦʤ ʠʭ ʧʨʦʠʟʥʝʩʝʥʠʷ ʚ 

ʚʝʨʭʥʝʤ ʨʝʛʠʩʪʨʝ ʥʘ ʬʦʥʝ ʙʝʩʩʚʷʟʥʦʛʦ ʨʝʯʝʚʦʛʦ ʧʦʪʦʢʘ ʙʳʩʪʨʦ ʧʨʦʛʦʚʘʨʠʚʘʝʤʳʭ 

ʩʦʩʪʘʚʣʷʶʱʠʭ ʩʪʠʭʘ ʂʫʪʪʝʨʘ ʚ ʩʨʝʜʥʝʤ ʨʝʛʠʩʪʨʝ ʨʘʟʛʦʚʦʨʥʦʛʦ ʛʦʣʦʩʘ (ʠʣʠ 

ʙʦʨʤʦʪʘʥʠʷ), ʘ ʪʘʢʞʝ ʵʬʬʝʢʪʦʤ ʩʪʘʢʢʘʪʦ, ʚʦʩʩʦʟʜʘʚʘʝʤʳʤ ʚ ʧʘʨʪʠʠ ʩʦʣʠʩʪʢʠ. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʦʥʠ ʠʛʨʘʶʪ ʨʦʣʴ ʩʚʦʝʦʙʨʘʟʥʦʡ ʦʩʪʘʥʦʚʢʠ ʚ ʦʙʱʝʤ ʜʚʠʞʝʥʠʠ 

ʨʝʯʝʚʦʛʦ ʧʦʪʦʢʘ. ʉʣʦʚʦ woman ʟʚʫʯʠʪ ʚ ʢʦʥʮʝ 2-ʡ ʩʪʨʦʢʠ, ʧʨʦʧʝʚʘʷʩʴ ʥʘ ʟʚʫʢʘʭ 

ʥʝʦʧʨʝʜʝʣʝʥʥʦʡ ʚʳʩʦʪʳ ʚ ʦʪʣʠʯʠʝ ʦʪ ʥʝʜʠʬʬʝʨʝʥʠʮʠʨʦʚʘʥʥʦʛʦ ʚ ʟʚʫʢʦʚʦʤ 

ʦʪʥʦʰʝʥʠʠ ʥʘʙʦʨʘ ʙʝʩʩʚʷʟʥʳʭ ʟʚʫʢʦʚʳʭ ʵʣʝʤʝʥʪʦʚ ï ʦʩʥʦʚʥʦʡ ʩʦʩʪʘʚʣʷʶʱʝʡ 

ʧʘʨʪʠʠ ʩʦʣʠʩʪʢʠ. ʉʣʦʚʦ allowing ʪʘʢʞʝ ʩʦʧʨʦʚʦʞʜʘʝʪʩʷ ʬʨʘʛʤʝʥʪʦʤ 

ʤʝʣʦʜʠʯʝʩʢʦʡ ʣʠʥʠʠ ʥʘ ʟʚʫʢʘʭ ʦʧʨʝʜʝʣʝʥʥʦʡ ʚʳʩʦʪʳ (ʩʤ. ʢʦʥʝʮ 2-ʡ ï ʥʘʯʘʣʦ 3-ʡ 

ʩʪʨʦʢʠ ʧʘʨʪʠʪʫʨʳ).  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʚʩʝ ʥʘʠʙʦʣʝʝ ʟʥʘʯʠʤʳʝ ʵʣʝʤʝʥʪʳ ʬʨʘʟʳ, ʩʦʯʠʥʝʥʥʦʡ 

ʂʫʪʪʝʨʦʤ, ʧʨʝʜʩʪʘʚʣʝʥʳ ʚ ʧʝʨʚʦʡ ʩʪʨʦʢʝ ʧʘʨʪʠʪʫʨʳ çʉʝʢʚʝʥʮʠʠ IIIè. ʗʨʢʦ 

ʚʳʨʘʞʝʥʘ ʠ ʧʨʦʛʨʝʩʩʠʷ ʥʘʯʘʣʴʥʦʡ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ to co us for be: ʦʥʘ 

ʜʦʧʦʣʥʷʝʪʩʷ ʯʘʩʪʠʮʘʤʠ lo (ʠʟ ʩʣʦʚʘ allowing), /gi/ (ʠʟ ʩʣʦʚʘ give) ʚʦ ʚʪʦʨʦʡ ʩʪʨʦʢʝ 

ʧʘʨʪʠʪʫʨʳ, ʘ ʪʘʢʞʝ ʩʣʦʚʦʤ woman (ʟʘʧʠʩʘʥʥʦʤ ʢʘʢ /wo/man). ʇʨʠ ʵʪʦʤ 

ʨʘʟʣʠʯʠʤʳ ʠ ʢʦʥʪʫʨʳ ʩʚʷʟʥʦʡ ʚʝʨʙʘʣʴʥʦʡ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ çGive me a few 
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words to woman to singè (çɼʘʡʪʝ ʤʥʝ ʥʝʩʢʦʣʴʢʦ ʩʣʦʚ ʜʣʷ ʞʝʥʱʠʥʳ, ʧʦʶʱʝʡè, 

ʘʥʛʣ.)301, ʚʳʜʝʣʷʶʱʠʝʩʷ ʥʘ ʬʦʥʝ ʦʙʱʝʛʦ ʟʚʫʢʦʚʦʛʦ ʧʦʪʦʢʘ: sing to me, give me (gi 

me), a woman. ʉʦʩʪʘʚʣʷʶʱʠʝ ʝʝ ʤʦʪʠʚʳ ʤʥʦʛʦʢʨʘʪʥʦ ʟʚʫʯʘʪ ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʚʩʝʛʦ 

ʧʨʦʠʟʚʝʜʝʥʠʷ.  

ɺ ʧʝʨʚʦʤ ʨʘʟʜʝʣʝ ʩʝʢʚʝʥʮʠʠ ʝʱʝ ʥʝ ʧʨʠʭʦʜʠʪʩʷ ʛʦʚʦʨʠʪʴ ʦ ʚʦʟʤʦʞʥʦʩʪʠ 

ʮʝʣʦʩʪʥʦʛʦ ʚʦʩʧʨʠʷʪʠʷ ʪʝʢʩʪʘ ʩʪʠʭʘ ʂʫʪʪʝʨʘ: ʨʘʟʣʠʯʠʤʳ ʣʠʰʴ ʦʪʜʝʣʴʥʳʝ ʩʚʷʟʥʳʝ 

ʩʣʦʚʘ ʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ. ɺ ʪʘʢʦʤ ʘʩʧʝʢʪʝ çʥʘʧʨʷʞʝʥʥʦʝ ʙʦʨʤʦʪʘʥʠʝè ʤʦʞʝʪ 

ʨʘʩʮʝʥʠʚʘʪʴʩʷ ʢʘʢ ʫʩʠʣʝʥʥʳʡ ʧʨʦʮʝʩʩ çʧʦʠʩʢʦʚ ʷʟʳʢʘ ʠ ʥʝʩʦʤʦʛʦ ʠʤ ʩʤʳʩʣʘè302. 

ʇʦʜʦʙʥʦ ʪʦʤʫ ʢʘʢ ʧʝʨʝʤʝʰʠʚʘʶʪʩʷ ʬʨʘʛʤʝʥʪʳ ʦʨʠʛʠʥʘʣʴʥʦʛʦ ʪʝʢʩʪʘ ʛʣʘʚʳ 

çʉʠʨʝʥʳè ʚ çʇʨʠʥʦʰʝʥʠʠ ɼʞʦʡʩʫè, ʙʝʩʩʚʷʟʥʦʝ ʯʝʨʝʜʦʚʘʥʠʝ ʚʝʨʙʘʣʴʥʳʭ 

ʵʣʝʤʝʥʪʦʚ ʚ çʉʝʢʚʝʥʮʠʠ IIIè ʥʘʤʝʨʝʥʥʦ ʨʘʟʙʠʚʘʝʪ ʠʟʥʘʯʘʣʴʥʦ ʟʘʜʘʥʥʫʶ ʚ ʩʪʠʭʝ 

ʂʫʪʪʝʨʘ ʚʨʝʤʝʥʥʫӢʁ ʣʦʛʠʯʝʩʢʫʶ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ.  

ʉ ʪʦʯʢʠ ʟʨʝʥʠʷ ʦʨʛʘʥʠʟʘʮʠʠ ʬʦʨʤʳ ʥʘ ʦʩʥʦʚʝ ʟʚʫʢʦʚʳʭ ʢʘʯʝʩʪʚ 

ʚʝʨʙʘʣʴʥʦʛʦ ʤʘʪʝʨʠʘʣʘ ʦʪʤʝʪʠʤ ʧʦʩʪʝʧʝʥʥʦʝ ʫʧʣʦʪʥʝʥʠʝ ʪʝʤʙʨʦʚʦʡ ʪʝʢʩʪʫʨʳ 

ʧʦʩʨʝʜʩʪʚʦʤ ʚʢʣʶʯʝʥʠʷ ʟʚʦʥʢʠʭ ʩʦʛʣʘʩʥʳʭ g, m, n ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʧʝʨʚʦʛʦ 

ʨʘʟʜʝʣʘ ʩʝʢʚʝʥʮʠʠ. ɼʣʷ ʚʩʝʡ ʩʝʢʚʝʥʮʠʠ ʚ ʮʝʣʦʤ ʭʘʨʘʢʪʝʨʥʦ ʨʘʟʜʝʣʝʥʠʝ ʧʘʨʪʠʠ 

ʩʦʣʠʩʪʢʠ ʥʘ ʜʚʘ ʟʚʫʢʦʚʳʭ ʧʣʘʩʪʘ: ʙʦʨʤʦʪʘʥʠʝ ʚ ʫʩʢʦʨʝʥʥʦʤ ʪʝʤʧʝ ʚ ʛʨʫʜʥʦʤ 

ʨʝʛʠʩʪʨʝ ʨʘʟʛʦʚʦʨʥʦʛʦ ʛʦʣʦʩʘ ʠ ʪʷʥʫʱʠʝʩʷ ʟʚʫʢʠ ʥʝʦʧʨʝʜʝʣʝʥʥʦʡ ʚʳʩʦʪʳ ʚ 

ʜʠʘʧʘʟʦʥʝ ʚʪʦʨʦʡ ʦʢʪʘʚʳ (ʯʪʦ ʩʦʦʪʚʝʪʩʪʚʫʝʪ ʨʝʤʘʨʢʘʤ distant and dreamy303, 

impassive304 ʚ ʦʪʣʠʯʠʝ ʦʪ ʭʘʨʘʢʪʝʨʠʩʪʠʢ çʙʦʨʤʦʪʘʥʠʷè, ʪʘʢʠʭ ʢʘʢ urgent305, witty306, 

nervous307). ʉʦʟʜʘʝʪʩʷ, ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʵʬʬʝʢʪ ʧʨʝʨʚʘʥʥʦʛʦ ʙʦʨʤʦʪʘʥʠʷ, 

ʧʦʩʪʦʷʥʥʦ ʥʘʨʫʰʘʝʤʦʛʦ ʚʪʦʨʞʝʥʠʝʤ ʢʘʢ ʟʚʫʢʦʚʳʭ ʰʫʤʦʚʳʭ ʵʬʬʝʢʪʦʚ, ʪʘʢ ʠ 

ʪʷʥʫʱʠʭʩʷ ʟʚʫʢʦʚ ʥʝʦʧʨʝʜʝʣʝʥʥʦʡ ʚʳʩʦʪʳ, ʠʣʠ ʩʢʨʳʪʦʛʦ ʜʚʫʭʛʦʣʦʩʠʷ. ʊʘʢ, 

ʥʘʧʨʷʞʝʥʥʦʝ ʙʦʨʤʦʪʘʥʠʝ ʥʘʯʘʣʘ ʩʝʢʚʝʥʮʠʠ ʧʦʩʪʦʷʥʥʦ ʧʨʝʨʳʚʘʝʪʩʷ ʟʚʫʢʘʤʠ 

ʥʝʦʧʨʝʜʝʣʝʥʥʦʡ ʚʳʩʦʪʳ ʚʪʦʨʦʡ ʦʢʪʘʚʳ, ʢʘʢ ʢʨʘʪʢʠʤʠ (ʩʦʟʜʘʶʱʠʤʠ ʵʬʬʝʢʪ 

ʩʪʘʢʢʘʪʦ), ʪʘʢ ʠ ʜʦʣʛʠʤʠ.  

                                                 
301 ʇʨʠʚʝʜʝʥʥʘʷ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʩʠʥʪʝʟ 1-ʡ ʩʪʨʦʢʠ ʩʪʠʭʘ ʄ. ʂʫʪʪʝʨʘ (Give me a few words 

to woman ï ʜʘʡʪʝ ʤʥʝ ʥʝʩʢʦʣʴʢʦ ʩʣʦʚ, ʘʥʛʣ.) ʠ ʥʘʯʘʣʘ 2-ʡ ʩʪʨʦʢʠ (To sing a truth ï ʧʦʶʱʝʡ ʠʩʪʠʥʫ, ʘʥʛʣ.).  
302 ʉʤ. ʨʘʥʝʝ ʧʨʠʚʝʜʝʥʥʫʶ ʮʠʪʘʪʫ ʅ. ʍʦʨʚʘʪ ʚ ʦʪʥʦʰʝʥʠʠ çA-Ronneè.  
303 ʀʟʜʘʣʝʢʘ ʠ ʤʝʯʪʘʪʝʣʴʥʦ (ʘʥʛʣ.)  
304 ɹʝʩʩʪʨʘʩʪʥʦ (ʘʥʛʣ).  
305 ʊʦʨʦʧʣʠʚʦ (ʘʥʛʣ.).  
306 ɾʠʚʦ (ʘʥʛʣ.).  
307 ɺʟʚʦʣʥʦʚʘʥʥʦ (ʘʥʛʣ.).  
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ʇʦʜʦʙʥʦʝ ʩʦʩʫʱʝʩʪʚʦʚʘʚʥʠʝ ʜʚʫʭ ʨʘʟʥʦʥʘʧʨʘʚʣʝʥʥʳʭ ʪʝʥʜʝʥʮʠʡ ï 

ʧʝʨʠʦʜʠʯʥʦʩʪʠ, ʩʦʟʜʘʚʘʝʤʦʡ ʤʥʦʛʦʢʨʘʪʥʳʤ ʧʦʚʪʦʨʝʥʠʝʤ ʦʜʥʠʭ ʠ ʪʝʭ ʞʝ 

ʚʝʨʙʘʣʴʥʳʭ ʵʣʝʤʝʥʪʦʚ ʠ ʘʧʝʨʠʦʜʠʯʥʦʩʪʠ, ʜʦʩʪʠʛʘʝʤʦʡ ʪʷʥʫʱʠʤʠʩʷ ʥʦʪʘʤʠ (ʠʣʠ 

ʩʦʥʦʨʥʳʤʠ ʙʣʦʢʘʤʠ), ʚ ʮʝʣʦʤ ʪʠʧʠʯʥʦ ʜʣʷ ɹʝʨʠʦ. ʄ. ʈʘʤʘʟʦʪʪʠ ʨʘʩʩʤʘʪʨʠʚʘʝʪ 

ʫʢʘʟʘʥʥʳʝ ʪʝʥʜʝʥʮʠʠ ʚ ʢʦʥʪʝʢʩʪʝ ʟʥʘʢʦʚʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ɹʝʨʠʦ 1950 ï 1960-ʭ 

ʛʦʜʦʚ: çʂʘʤʝʨʥʘʷ ʤʫʟʳʢʘè (1953), çʊʝʤʘ. ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè (1958), çʂʨʫʛʠè 

(1960), çʃʠʢè (1961), çʉʝʢʚʝʥʮʠʷ IIIè (1965). ʕʪʘ ʯʝʨʪʘ ʷʨʢʦ ʚʳʨʘʞʝʥʘ ʫʞʝ ʚ 

ʦʜʥʦʤ ʠʟ ʩʘʤʳʭ ʨʘʥʥʠʭ ʩʦʯʠʥʝʥʠʡ ɹʝʨʠʦ 1950-ʭ ʛʦʜʦʚ ï çʂʘʤʝʨʥʦʡ ʤʫʟʳʢʝè. ʇʨʠ 

ʵʪʦʤ ʦʩʦʙʝʥʥʦ ʚʘʞʥʳʤ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʥʘʙʣʶʜʝʥʠʝ ʄ. ʈʘʤaʟʦʪʪʠ ʦ ʩʦʟʜʘʥʠʠ 

ʵʬʬʝʢʪʘ ʧʦʣʠʬʦʥʠʠ, ʧʦʜʦʙʥʦʛʦ ʪʦʤʫ, ʢʦʪʦʨʳʡ ʙʳʣ ʚʳʷʚʣʝʥ ʥʘʤʠ ʚ ʦʪʥʦʰʝʥʠʠ 

çʉʝʢʚʝʥʮʠʠ IIIè308.  

ʂʘʢ ʚʠʜʠʤ, ʨʘʩʩʤʦʪʨʝʥʥʳʡ ʧʨʠʝʤ ʨʘʩʩʣʦʝʥʠʷ ʣʠʥʠʠ ʩʦʣʦ ʥʘ ʜʚʘ ʟʚʫʢʦʚʳʭ 

ʧʣʘʥʘ ʚ çʉʝʢʚʝʥʮʠʠ IIIè ï ʧʨʦʧʝʪʳʝ (ʪʷʥʫʱʠʝʩʷ) ʠ ʠʤʧʫʣʴʩʥʳʝ ʟʚʫʢʠ 

(ʧʦʚʪʦʨʷʶʱʠʝʩʷ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ) ï ʬʦʨʤʠʨʫʝʪʩʷ ʫʞʝ ʚ ʦʜʥʦʤ ʠʟ ʩʘʤʳʭ 

ʨʘʥʥʠʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ʃ. ɹʝʨʠʦ ʜʣʷ ʛʦʣʦʩʘ. ʕʪʦʪ ʧʨʠʝʤ ʧʨʠʦʙʨʝʪʘʝʪ ʟʥʘʯʝʥʠʝ 

ʦʜʥʦʛʦ ʠʟ ʭʘʨʘʢʪʝʨʥʳʭ ʩʪʠʣʠʩʪʠʯʝʩʢʠʭ ʧʨʠʝʤʦʚ ʚʦʢʘʣʴʥʦʛʦ ʧʠʩʴʤʘ ʠʪʘʣʴʷʥʩʢʦʛʦ 

ʢʦʤʧʦʟʠʪʦʨʘ, ʧʦʣʫʯʘʷ ʨʘʟʥʦʦʙʨʘʟʥʳʝ ʧʨʦʷʚʣʝʥʠʷ ʚ ʝʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʜʣʷ ʛʦʣʦʩʘ.  

ʉ ʪʦʯʢʠ ʟʨʝʥʠʷ ʠʩʧʦʣʴʟʫʝʤʳʭ ɹʝʨʠʦ ʧʨʠʝʤʦʚ ʧʠʩʴʤʘ ʠʥʪʝʨʝʩʥʦ 

ʦʬʦʨʤʣʝʥʠʝ ʢʫʣʴʤʠʥʘʮʠʠ ʚ ʟʘʢʣʶʯʝʥʠʠ ʧʝʨʚʦʛʦ, ʚʩʪʫʧʠʪʝʣʴʥʦʛʦ ʨʘʟʜʝʣʘ: 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ allowing us ʜʚʘʞʜʳ ʧʦʚʪʦʨʷʝʪʩʷ ʩʢʦʨʦʛʦʚʦʨʢʦʡ ʚ ʧʘʨʪʠʠ 

ʩʦʣʠʩʪʢʠ, ʩʦʧʨʦʚʦʞʜʘʷʩʴ ʧʦʩʪʝʧʝʥʥʳʤ ʧʦʚʳʰʝʥʠʝʤ ʨʝʛʠʩʪʨʘ ʨʘʟʛʦʚʦʨʥʦʛʦ 

ʛʦʣʦʩʘ ʠ ʫʩʠʣʝʥʠʝʤ ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ ʥʘʧʨʷʞʝʥʠʷ, ʯʪʦ ʧʦʜʯʝʨʢʠʚʘʝʪʩʷ 

ʨʘʟʥʦʦʙʨʘʟʠʝʤ ʠʩʧʦʣʥʠʪʝʣʴʩʢʠʭ ʨʝʤʘʨʦʢ (tense, giddy, nervous). ʅʘʨʦʯʠʪʦ 

ʙʝʩʩʤʳʩʣʝʥʥʦʝ ʦʩʪʠʥʘʪʥʦʝ ʯʝʨʝʜʦʚʘʥʠʝ ʩʦʩʪʘʚʣʷʶʱʠʭ ʩʪʠʭʘ ʂʫʪʪʝʨʘ ko/to, be/lo 

                                                 
308 ʄʫʟʳʢʦʚʝʜ ʦʪʤʝʯʘʝʪ, ʚ ʯʘʩʪʥʦʩʪʠ, ʚ ʦʪʥʦʰʝʥʠʠ ʦʜʥʦʡ ʠʟ ʧʴʝʩ ʮʠʢʣʘ çʂʘʤʝʨʥʘʷ ʤʫʟʳʢʘè: çɺʦ ʚʪʦʨʦʡ ʧʴʝʩʝ 

ʮʠʢʣʘ, çʄʦʥʦʪʦʥè, ʞʝʥʩʢʠʡ ʛʦʣʦʩ, ʢʣʘʨʥʝʪ ʠ ʚʠʦʣʦʥʯʝʣʴ ʷʚʣʷʶʪʩʷ ʩʦʩʪʘʚʣʷʶʱʠʤʠ ʪʷʥʫʱʝʛʦʩʷ ʛʘʨʤʦʥʠʯʝʩʢʦʛʦ 

ʙʣʦʢʘ, ʥʘ ʢʦʪʦʨʳʡ ʥʘʢʣʘʜʳʚʘʶʪʩʷ ʦʪʜʝʣʴʥʳʝ ʘʧʝʨʠʦʜʠʯʝʩʢʠʝ pizzicati ʘʨʬʳ, ʬʫʥʢʮʠʦʥʠʨʫʶʱʠʝ ʢʘʢ ʢʦʥʪʨʘʩʪʥʳʡ 

ʪʝʤʙʨ. ʈʝʧʣʠʢʠ ʘʨʬʳ ʧʦʩʪʝʧʝʥʥʦ ʩʣʠʚʘʶʪʩʷ ʩ ʪʝʤʙʨʦʤ ʛʦʣʦʩʘ, ʢʦʪʦʨʳʡ, ʠʥʪʦʥʠʨʫʷ ʩʣʦʚʘ ʠʟ ʪʝʢʩʪʘ ɼʞʦʡʩʘ, 

ʧʦʜʯʝʨʢʠʚʘʝʪ ʚʟʨʳʚʥʦʡ ʭʘʨʘʢʪʝʨ ʩʚʠʩʪʷʱʠʭ ʠ ʟʫʙʥʳʭ ʟʚʫʢʦʚ. ʕʪʠ ʛʦʣʦʩʦʚʳʝ ʬʦʥʝʪʠʯʝʩʢʠʝ ʨʝʧʣʠʢʠ, 

ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʠ ʩʦʯʝʪʘʝʤʳʝ ʩ pizzicati ʘʨʬʳ, [é] ʧʨʝʦʙʨʘʟʫʶʪ ʥʝʧʨʝʨʳʚʥʳʝ ʛʘʨʤʦʥʠʯʝʩʢʠʝ ʩʧʝʢʪʨʳ ʚ 

ʧʦʣʠʬʦʥʠʯʝʩʢʫʶ ʪʝʢʩʪʫʨʫ, ʛʜʝ ʜʚʝ ʢʘʪʝʛʦʨʠʠ ʟʚʫʢʦʚʦʛʦ ʤʘʪʝʨʠʘʣʘ ï ʥʝʧʨʝʨʳʚʥʳʡ ʠ ʧʨʝʨʳʚʥʳʡ ï ʩʦʩʫʱʝʩʪʚʫʶʪ ʚ 

ʨʘʚʥʦʡ ʩʪʝʧʝʥʠè. ʀʩʩʣʝʜʦʚʘʪʝʣʴ ʟʘʢʣʶʯʘʝʪ: çɻʦʣʦʩ, ʧʦʩʪʦʷʥʥʦ ʥʘʭʦʜʷʩʴ ʥʘ ʛʨʘʥʠʮʝ ʤʝʞʜʫ ʧʨʦʧʝʪʳʤ ʠ 

ʠʤʧʫʣʴʩʥʳʤ ʟʚʫʢʦʤ, ʷʚʣʷʝʪʩʷ ʧʦʣʠʬʦʥʠʯʝʩʢʠʤ ʠʥʩʪʨʫʤʝʥʪʦʤ, ʛʘʨʘʥʪʦʤ ʟʚʫʢʦʚʦʛʦ ʮʝʣʦʛʦè (Ramazzotti M. Luciano 

Berioôs Sequenza III : from electronic modulation to extended vocal technique. P. 82. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 107).  



 118 

ʥʘ ʙʳʩʪʨʦ ʘʨʪʠʢʫʣʠʨʫʝʤʳʭ ʚʦʩʭʦʜʷʱʠʭ ʠ ʥʠʩʭʦʜʷʱʠʭ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʷʭ 

ʟʚʫʢʦʚ ʥʝʦʧʨʝʜʝʣʝʥʥʦʡ ʚʳʩʦʪʳ ʟʘʢʣʶʯʘʝʪ ʚʩʪʫʧʠʪʝʣʴʥʳʡ ʨʘʟʜʝʣ ʩʝʢʚʝʥʮʠʠ309.  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʧʨʦʠʩʭʦʜʠʪ ʫʩʠʣʝʥʠʝ ʵʬʬʝʢʪʘ ʨʠʪʤʠʯʝʩʢʦʡ ʧʝʨʠʦʜʠʯʥʦʩʪʠ 

ʧʦʩʨʝʜʩʪʚʦʤ ʜʨʦʙʣʝʥʠʷ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ ʥʘ ʦʪʜʝʣʴʥʳʝ ʧʦʚʪʦʨʷʶʱʠʝʩʷ 

ʤʠʢʨʦʤʦʪʠʚʳ ʚ ʢʫʣʴʤʠʥʘʮʠʠ ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʛʦ ʵʧʠʟʦʜʘ. ɺ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ 

ʤʳʩʣʴʶ ʌ. ʜʝ ʉʦʩʩʶʨʘ, ʧʦʧʳʪʢʠ ʩʦʣʠʩʪʢʠ ʥʘʡʪʠ çʧʨʘʚʠʣʴʥʫʶè ʢʦʤʙʠʥʘʮʠʶ ʚ 

ʩʦʯʝʪʘʥʠʠ ʩʦʩʪʘʚʣʷʶʱʠʭ ʩʪʠʭ ʂʫʪʪʝʨʘ ʵʣʝʤʝʥʪʦʚ ʧʨʦʠʩʭʦʜʷʪ ʧʦʩʨʝʜʩʪʚʦʤ 

çʩʝʛʤʝʥʪʘʮʠʠ ʥʝʧʨʝʨʳʚʥʦʡ [ʠʣʠ ʘʤʦʨʬʥʦʡ] ʪʝʢʩʪʫʨʳè310 ʥʘ ʦʪʜʝʣʴʥʳʝ ʬʦʥʝʤʳ, 

ʩʣʦʛʠ-ʩʦʩʪʘʚʣʷʶʱʠʝ ʨʘʟʣʠʯʥʳʭ ʩʣʦʚ. 

ɺʘʞʥʦ ʦʪʤʝʪʠʪʴ ʚ ʜʘʥʥʦʤ ʢʦʥʪʝʢʩʪʝ, ʯʪʦ ʵʬʬʝʢʪ ʧʝʨʠʦʜʠʯʥʦʩʪʠ 

ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʄ. ʈʘʤʘʟʦʪʪʠ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʬʦʨʤʠʨʦʚʘʥʠʷ ʩʪʠʣʝʚʳʭ ʯʝʨʪ 

ʚʦʢʘʣʴʥʦʛʦ ʧʦʯʝʨʢʘ ɹʝʨʠʦ, ʭʘʨʘʢʪʝʨʥʳʭ ʧʨʠʝʤʦʚ ʚʳʩʪʨʘʠʚʘʥʠʷ ʤʫʟʳʢʘʣʴʥʦʡ 

ʢʦʤʧʦʟʠʮʠʠ. ʀʩʩʣʝʜʦʚʘʪʝʣʴ ʚʳʜʝʣʷʝʪ ʧʦʚʪʦʨʳ ʧʝʨʠʦʜʠʯʝʩʢʠʭ ʵʣʝʤʝʥʪʦʚ ʚ 

çʃʠʢʝè ʠ ʚ çʉʝʢʚʝʥʮʠʠ IIIè ʢʘʢ ʧʦʜʦʙʠʝ ʥʝʢʦʡ çʢʘʜʝʥʮʠʠè, ʩʚʷʟʳʚʘʶʱʝʡ ʨʘʟʜʝʣʳ 

ʬʦʨʤʳ ʧʦ ʘʥʘʣʦʛʠʠ ʩ ʦʨʛʘʥʠʟʘʮʠʝʡ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʪʝʢʩʪʘ ʨʦʤʘʥʘ çʋʣʠʩʩè 

ɼʞʦʡʩʘ311. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʤʦʞʥʦ ʛʦʚʦʨʠʪʴ ʦ ʚʦʧʣʦʱʝʥʠʠ ʧʨʠʥʮʠʧʦʚ 

ʦʨʛʘʥʠʟʘʮʠʠ ʟʚʫʢʦʚʦʛʦ ʧʨʦʩʪʨʘʥʩʪʚʘ, ʩʚʦʡʩʪʚʝʥʥʳʭ çʉʠʨʝʥʘʤè ɼʞʦʡʩʘ, ʥʝ 

ʪʦʣʴʢʦ ʚ çʇʨʠʥʦʰʝʥʠʠ ɼʞʦʡʩʫè, ʥʦ ʪʘʢʞʝ ʚ ʜʨʫʛʠʭ ʢʘʤʝʨʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʷʭ 

ɹʝʨʠʦ ʜʣʷ ʛʦʣʦʩʘ 1960-ʭ ʛʦʜʦʚ ï ʚ çʉʝʢʚʝʥʮʠʠ IIIè ʠ ʚ çʃʠʢʝè.  

ʗʚʥʘʷ ʧʘʨʘʣʣʝʣʴ ʤʝʞʜʫ çʉʝʢʚʝʥʮʠʝʡ IIIè ʠ çʃʠʢʦʤè ʚʦʟʥʠʢʘʝʪ ʠ ʥʘ ʦʩʥʦʚʝ 

ʙʦʣʝʝ ʜʝʪʘʣʴʥʦʛʦ ʨʘʩʩʤʦʪʨʝʥʠʷ ʩʪʠʣʠʩʪʠʯʝʩʢʠʭ ʧʨʠʝʤʦʚ ʚʦʢʘʣʴʥʦʛʦ ʧʠʩʴʤʘ ʚ 

ʵʪʠʭ ʜʚʫʭ ʩʦʯʠʥʝʥʠʷʭ. ʊʘʢ, ʭʘʨʘʢʪʝʨʥʦ ʧʨʝʦʙʣʘʜʘʥʠʝ ʤʥʦʛʦʢʨʘʪʥʦ ʧʦʚʪʦʨʷʝʤʳʭ ʚ 

ʙʳʩʪʨʦʤ ʪʝʤʧʝ ʚʝʨʙʘʣʴʥʳʭ ʵʣʝʤʝʥʪʦʚ ʚ ʩʝʨʝʜʠʥʝ ʢʘʞʜʦʛʦ ʠʟ ʨʘʟʜʝʣʦʚ çʃʠʢʘè 

(ʢʘʢ ʵʪʦ ʧʦʢʘʟʘʥʦ ʚ ʘʥʘʣʠʟʝ ʈʘʤʘʟʦʪʪʠ) ʠ ʠʭ çʨʘʩʪʚʦʨʝʥʠʝè ʚ ʟʘʢʣʶʯʠʪʝʣʴʥʦʡ 

ʛʣʘʩʥʦʡ. ʇʦʜʦʙʥʦ ʵʪʦʤʫ, ʫʩʢʦʨʝʥʥʘʷ ʨʝʯʠʪʘʮʠʷ ʚ ʢʫʣʴʤʠʥʘʮʠʠ ʧʝʨʚʦʛʦ ʨʘʟʜʝʣʘ 

                                                 
309 ʅʘʧʦʤʥʠʤ, ʯʪʦ ʦʪʤʝʯʝʥʥʳʝ ʧʨʠʝʤʳ ʧʠʩʴʤʘ ʚ ʢʦʤʧʣʝʢʩʝ ʠʩʧʦʣʴʟʫʝʤʳʭ ʤʫʟʳʢʘʣʴʥʦ-ʘʛʦʛʠʯʝʩʢʠʭ ʚʳʨʘʟʠʪʝʣʴʥʳʭ 

ʩʨʝʜʩʪʚ ʚ ʮʝʣʦʤ ʭʘʨʘʢʪʝʨʥʳ ʠ ʜʣʷ ʦʬʦʨʤʣʝʥʠʷ ʢʫʣʴʤʠʥʘʮʠʡ ʚ çʊʝʤʝ. ʇʨʠʥʦʰʝʥʠʠ ɼʞʦʡʩʫè.  
310 ʉʦʩʩʶʨ ʌ. ʂʫʨʩ ʦʙʱʝʡ ʣʠʥʛʚʠʩʪʠʢʠ. P. 182.  
311 çʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʚʦʟʚʨʘʱʝʥʠʝ ʟʚʫʢʦʚʳʭ ʩʦʙʳʪʠʡ ʚ ʚʠʜʝ ʢʘʜʝʥʮʠʠ, ʪʦ ʝʩʪʴ ʙʝʣʦʛʦ ʠʣʠ ʮʚʝʪʥʦʛʦ ʟʚʫʢʘ, ʢʦʪʦʨʦʤʫ 

ʠʥʦʛʜʘ ʧʨʝʜʰʝʩʪʚʫʶʪ ʠʤʧʫʣʴʩʥʳʝ ʟʚʫʢʠ, ʚʦʩʩʪʘʥʘʚʣʠʚʘʝʪ ʩʚʷʟʴ ʩʦ ʩʧʝʢʪʨʦʤ ʙʝʣʦʛʦ ʰʫʤʘ, ʩ ʢʦʪʦʨʦʛʦ ʥʘʯʠʥʘʝʪʩʷ 

ʧʨʦʠʟʚʝʜʝʥʠʝ [é]. ʕʪʘ ʢʘʜʝʥʮʠʷ, ʢʘʢ ʤʳ ʫʙʝʜʠʤʩʷ, ʩʚʷʟʳʚʘʝʪ ʠ ʥʝʢʦʪʦʨʳʝ ʨʘʟʜʝʣʳ ʉʝʢʚʝʥʮʠʠ III: ʦʥʘ ʩʣʝʜʫʝʪ 

ʟʘʢʦʥʘʤ ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʛʦ ʩʠʥʪʘʢʩʠʩʘ, ʩʚʦʡʩʪʚʝʥʥʳʤ ñʋʣʠʩʩʫò ɼʞʦʡʩʘ, ʠ ʩʦʦʪʚʝʪʩʪʚʫʝʪ ñʨʘʩʪʚʦʨʝʥʠʶ ʜʠʩʢʫʨʩʘ ʚ 

ʬʠʥʘʣʴʥʦʡ ʩʚʠʩʪʷʱʝʡ ñSò ʠ ʝʛʦ ʨʝʛʝʥʝʨʘʮʠʠ ʚ ʥʦʚʳʭ ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ/ʟʚʫʢʦʚʳʭ ʩʪʨʫʢʪʫʨʘʭè. (Ramazzotti M. 

Luciano Berioôs Sequenza III: from electronic modulation to extended vocal technique. P. 89. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 108).  
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çʉʝʢʚʝʥʮʠʠè ʨʘʩʪʚʦʨʷʝʪʩʷ ʚ ʛʣʘʩʥʦʡ çaè, ʧʨʝʜʚʘʨʷʶʱʝʡ ʩʣʝʜʫʶʱʠʡ ʚʪʦʨʦʡ 

ʨʘʟʜʝʣ.  

ʉʭʦʜʥʳʡ ʚʳʚʦʜ ʦ ʧʨʠʩʫʪʩʪʚʠʠ ʩʚʦʝʛʦ ʨʦʜʘ ʢʘʜʝʥʮʠʠ ʢʘʢ ʩʪʠʣʠʩʪʠʯʝʩʢʦʤ 

ʧʨʠʝʤʝ ʧʠʩʴʤʘ ɹʝʨʠʦ, ʣʝʞʘʱʝʤ ʚ ʦʩʥʦʚʝ ʚʳʩʪʨʘʠʚʘʥʠʷ ʘʨʭʠʪʝʢʪʦʥʠʢʠ 

ʤʫʟʳʢʘʣʴʥʦ-ʚʝʨʙʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ, ʧʨʠʩʫʪʩʪʚʫʝʪ ʚ ʠʩʩʣʝʜʦʚʘʥʠʠ ʅ. ʍʦʨʚʘʪ, 

ʧʦʩʚʷʱʝʥʥʦʤ çA-Ronneè. ʉʦʛʣʘʩʥʦ ʤʳʩʣʠ ʤʫʟʳʢʦʚʝʜʘ, ʢʘʜʝʥʮʠʷ, 

ʬʦʨʤʠʨʫʶʱʘʷʩʷ ʥʘ ʦʩʥʦʚʝ ʧʦʚʪʦʨʝʥʠʷ ʚʝʨʙʘʣʴʥʦʛʦ ʵʣʝʤʝʥʪʘ, ʩʧʦʩʦʙʩʪʚʫʝʪ 

ʨʘʟʛʨʘʥʠʯʝʥʠʶ ʨʘʟʜʝʣʦʚ ʬʦʨʤʳ312.  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʦʨʛʘʥʠʟʘʮʠʷ ʧʝʨʚʦʛʦ ʨʘʟʜʝʣʘ çʉʝʢʚʝʥʮʠʠ IIIè ʧʦʟʚʦʣʷʝʪ 

ʚʳʷʚʠʪʴ ʦʙʱʠʝ ʯʝʨʪʳ ʢʘʢ ʩ çʃʠʢʦʤè, ʪʘʢ ʠ ʩ çA-Ronneè ʥʘ ʦʩʥʦʚʝ ʠʩʧʦʣʴʟʦʚʘʥʠʷ 

ʧʨʠʥʮʠʧʘ ʨʠʪʤʠʯʝʩʢʦʡ ʧʝʨʠʦʜʠʯʥʦʩʪʠ.  

ʈʘʟʚʝʨʥʫʪʘʷ ʤʝʣʦʜʠʯʝʩʢʘʷ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ ʦʪʤʝʯʘʝʪ ʩʦʙʦʡ ʥʘʯʘʣʦ ʠ 

ʢʦʥʝʮ ʚʪʦʨʦʛʦ, çʵʢʩʧʦʟʠʮʠʦʥʥʦʛʦè ʨʘʟʜʝʣʘ çʉʝʢʚʝʥʮʠʠè (ʈʠʩ. 2).  

 

 

 

 

 

                                                 
312 çʂʦʛʜʘ ʦʪʜʝʣʴʥʳʝ ʛʦʣʦʩʘ ʧʦʚʪʦʨʷʶʪ ʦʜʠʥ ʠ ʪʦʪ ʞʝ ʛʣʘʩʥʳʡ ʟʚʫʢ ʚ ʫʥʠʩʦʥ ʵʪʦ ʩʦʟʜʘʝʪ ʧʦʜʦʙʠʝ ʢʘʜʝʥʮʠʠ. 

ʅʘʧʨʠʤʝʨ, ʥʘ ʩʪʨʘʥʠʮʝ 8 ʩʝʤʴ ʠʟ ʚʦʩʴʤʠ ʛʦʣʦʩʦʚ ʧʦʚʪʦʨʷʶʪ ʚ ʫʥʠʩʦʥ ʛʣʘʩʥʳʡ [a], ʩʦʜʝʨʞʘʱʠʡʩʷ ʚ ʟʚʫʢʦʚʳʭ 

ʚʳʨʘʞʝʥʠʷʭ ñach,ò ñhamm,ò ʠ ʟʘʪʝʤ ñahò, ʚ ʪʦ ʚʨʝʤʷ ʢʘʢ ʪʝʥʦʨ 1 ʧʨʦʠʟʥʦʩʠʪ ʯʘʩʪʴ ʧʝʨʚʦʡ ʩʪʨʦʬʳ ʚ ʩʪʠʣʝ ʜʠʢʪʦʨʘ, 

ʦʙʨʘʱʘʶʱʝʛʦʩʷ ʩ ʧʫʙʣʠʯʥʦʡ ʨʝʯʴʶ. ʇʨʦʪʠʚʦʧʦʩʪʘʚʣʝʥʥʳʡ ʧʨʝʜʰʝʩʪʚʫʶʱʝʤʫ ʭʘʦʪʠʯʥʦʤʫ ʠʟʣʦʞʝʥʠʶ, ʵʪʦʪ 

ʫʥʠʩʦʥ ʧʨʠʦʙʨʝʪʘʝʪ ʟʥʘʯʝʥʠʝ ʩʪʨʫʢʪʫʨʥʦʛʦ ʤʘʨʢʝʨʘ, ʦʪʛʨʘʥʠʯʠʚʘʶʱʝʛʦ ʨʘʟʜʝʣʳ ʬʦʨʤʳè. (Horvath N. The çTheatre 

of the Earè: Analyzing Berioôs Musical Documentary A-Ronne. P. 8. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 109).  
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ʈʠʩ. 2. ʃ. ɹʝʨʠʦ çʉʝʢʚʝʥʮʠʷ IIIè. 2-ʡ  ʨʘʟʜʝʣ: çʵʢʩʧʦʟʠʮʠʷè.  

 

ʂʦʤʙʠʥʘʪʦʨʥʳʡ ʬʘʢʪʦʨ ʚ ʯʝʨʝʜʦʚʘʥʠʠ ʨʘʟʣʠʯʥʳʭ ʬʨʘʛʤʝʥʪʦʚ ʩʪʠʭʘ 

ʂʫʪʪʝʨʘ ʩʦʭʨʘʥʷʝʪʩʷ ʚʦ ʚʪʦʨʦʤ ʨʘʟʜʝʣʝ çʉʝʢʚʝʥʮʠʠè. ʇʨʠʩʫʪʩʪʚʫʝʪ ʠ ʨʘʟʜʝʣʝʥʠʝ 

ʨʝʯʝʚʦʛʦ ʧʦʪʦʢʘ ʥʘ ʜʚʝ ʣʠʥʠʠ ʚ ʧʦʚʪʦʨʝʥʠʠ ʵʣʝʤʝʥʪʦʚ /for us be us/ ʠ to/co, ʥʘ 

ʬʦʥʝ ʢʦʪʦʨʳʭ ʧʨʦʠʩʭʦʜʠʪ ʩʪʘʥʦʚʣʝʥʠʝ ʦʩʤʳʩʣʝʥʥʳʭ ʚʝʨʙʘʣʴʥʳʭ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ ʠʟ ʩʪʠʭʘ ʂʫʪʪʝʨʘ. ʇʨʠ ʵʪʦʤ ʧʦʚʪʦʨʝʥʠʝ ʙʝʩʩʚʷʟʥʦʛʦ ʥʘʙʦʨʘ 

ʩʦʩʪʘʚʣʷʶʱʠʭ ʩʪʠʭʘ ʵʣʝʤʝʥʪʦʚ ʧʨʠʦʙʨʝʪʘʝʪ ʟʜʝʩʴ ʤʠʥʠʤʘʣʴʥʦʝ ʟʥʘʯʝʥʠʝ. 

ʆʩʥʦʚʥʫʶ ʞʝ ʨʦʣʴ ʠʛʨʘʝʪ ʬʨʘʛʤʝʥʪ ʪʝʢʩʪʘ, ʥʘʜʝʣʝʥʥʳʡ ʥʘʠʙʦʣʴʰʝʡ ʩʪʝʧʝʥʴʶ 

ʩʠʥʪʘʢʩʠʯʝʩʢʦʡ ʮʝʣʦʩʪʥʦʩʪʠ: çGive me a few words for a womanè (ʜʘʡʪʝ ʤʥʝ 

ʥʝʩʢʦʣʴʢʦ ʩʣʦʚ ʜʣʷ ʞʝʥʱʠʥʳ, ʘʥʛʣ.).  

ʂʘʢ ʤʦʞʥʦ ʟʘʤʝʪʠʪʴ, ʩʣʦʚʘ, ʦʪʥʦʩʷʱʠʝʩʷ ʢ ʧʨʦʜʦʣʞʝʥʠʶ ʬʨʘʟʳ ʂʫʪʪʝʨʘ 

(çto sing a truthè313, çto build a houseè314), ʜʘʥʳ ʚ ʦʙʨʘʪʥʦʤ ʧʦʨʷʜʢʝ (build, sing 

[/si/]).  ʅʦʚʳʝ ʵʣʝʤʝʥʪʳ ʩʪʠʭʘ (allowing, çsingè [/si/], çtruthè [/tru/]) ʧʦʷʚʣʷʶʪʩʷ ʢʘʢ 

ʙʳ ʚʥʫʪʨʠ ʧʝʨʚʦʡ ʩʪʨʦʢʠ (çGive me a few wordsè). ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʧʨʦʠʩʭʦʜʠʪ 

ʩʣʠʷʥʠʝ ʠʟʥʘʯʘʣʴʥʦ ʨʘʟʥʝʩʝʥʥʳʭ ʚ ʦʨʠʛʠʥʘʣʴʥʦʤ ʪʝʢʩʪʝ ʚʝʨʙʘʣʴʥʳʭ ʵʣʝʤʝʥʪʦʚ 

ʧʦʜʦʙʥʦ ʪʦʤʫ ʢʘʢ ʵʪʦ ʙʳʣʦ ʦʪʤʝʯʝʥʦ ʚ ʦʪʥʦʰʝʥʠʠ çʊʝʤʳ. ʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè.  

ɺʧʝʨʚʳʝ ʧʨʝʜʩʪʘʚʣʝʥʦ ʚʦ ʚʪʦʨʦʤ ʨʘʟʜʝʣʝ çʉʝʢʚʝʥʮʠʠè ʠ ʩʣʦʚʦ night (ʥʦʯʴ, 

ʘʥʛʣ.), ʟʘʧʠʩʘʥʥʦʝ ʚ ʬʦʥʝʪʠʯʝʩʢʦʡ ʪʨʘʥʩʢʨʠʧʮʠʠ ʢʘʢ [na] [ait].  ʂʘʢ ʠ ʚ ʥʘʯʘʣʝ 

çʉʝʢʚʝʥʮʠʠè, ʧʦʩʪʦʷʥʥʦʝ ʯʝʨʝʜʦʚʘʥʠʝ çto meè ʠ çto beè ʷʚʣʷʝʪʩʷ ʩʚʦʝʦʙʨʘʟʥʦʡ 

ʢʘʥʚʦʡ ʪʝʢʩʪʘ, ʥʘ ʦʩʥʦʚʝ ʢʦʪʦʨʦʡ ʬʦʨʤʠʨʫʶʪʩʷ ʬʨʘʛʤʝʥʪʳ ʩʚʷʟʥʳʭ ʚʝʨʙʘʣʴʥʳʭ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ (çgive me to singè, çfew wordsè, çnightè ([na] [ait], çtruthè).  

ɺʥʦʚʴ ʚʦʟʥʠʢʘʝʪ ʧʘʨʘʣʣʝʣʴ ʩ ʧʨʦʠʟʚʝʜʝʥʠʝʤ ɹʝʨʠʦ ʜʣʷ ʛʦʣʦʩʘ ʥʘʯʘʣʘ 1970-ʭ 

ʛʦʜʦʚ ï çA-Ronneè. ʅ. ʍʦʨʚʘʪ ʛʦʚʦʨʠʪ ʦ ʚʦʩʧʨʠʷʪʠʠ ʢʘʞʜʦʛʦ ʠʟ ʩʣʦʛʦʚ 

ʨʘʟʨʦʟʥʝʥʥʦʡ ʚʝʨʙʘʣʴʥʦʡ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ ʚ ʢʦʥʪʝʢʩʪʝ ʨʘʥʝʝ ʧʨʦʩʣʫʰʘʥʥʦʡ 

                                                 
313 ʇʦʶʱʝʡ ʠʩʪʠʥʫ (ʘʥʛʣ.).  
314 ʇʦʩʪʨʦʠʪʴ ʜʦʤ (ʘʥʛʣ.). 
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ʬʨʘʟʳ ʦʨʠʛʠʥʘʣʴʥʦʛʦ ʪʝʢʩʪʘ ʚ ʥʝʢʦʪʦʨʳʭ ʩʮʝʥʘʭ çA-Ronneè315. ʊʘʢ ʞʝ ʢʘʢ ʚ çA-

Ronneè, puzzle, ʩʦʩʪʦʷʱʠʡ ʠʟ ʬʨʘʛʤʝʥʪʦʚ ʪʝʢʩʪʘ, ʥʘ ʧʝʨʚʳʡ ʚʟʛʣʷʜ ʣʠʰʝʥʥʳʭ 

ʩʤʳʩʣʘ, ʧʦʩʪʝʧʝʥʥʦ ʦʙʨʝʪʘʝʪ ʩʤʳʩʣ ʚ ʢʦʥʪʝʢʩʪʝ ʬʨʘʟʳ ʂʫʪʪʝʨʘ ʚ çʉʝʢʚʝʥʮʠʠ IIIè. 

ʆʪʤʝʪʠʤ, ʯʪʦ ʧʦʜʦʙʥʳʡ ʧʨʠʥʮʠʧ ʰʠʨʦʢʦ ʠʩʧʦʣʴʟʫʝʪʩʷ ʠ ʚ ʧʨʦʠʟʚʝʜʝʥʠʠ ɹʝʨʠʦ 

ʢʨʫʧʥʦʡ ʬʦʨʤʳ 1960-ʭ ʛʦʜʦʚ ï çLaborintus IIè316.  

ʄʦʞʥʦ ʟʘʢʣʶʯʠʪʴ, ʯʪʦ ʩʚʷʟʥʳʝ ʚʝʨʙʘʣʴʥʳʝ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ çgive me a 

few words for a womanè ʠ çgive me to sing few wordsè ʦʙʣʘʜʘʶʪ ʥʘʠʙʦʣʴʰʝʡ 

ʩʪʝʧʝʥʴʶ ʩʠʥʪʘʢʩʠʯʝʩʢʦʡ ʮʝʣʦʩʪʥʦʩʪʠ ʠ ʷʚʣʷʶʪʩʷ ʥʘʠʙʦʣʝʝ ʫʩʪʦʡʯʠʚʳʤʠ 

ʪʝʢʩʪʦʚʳʤʠ ʵʣʝʤʝʥʪʘʤʠ (ʜʘʥʥʳʝ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ ʦʪʩʳʣʘʶʪ ʢ ʧʝʨʚʦʡ 

ʧʦʣʦʚʠʥʝ ʬʨʘʟʳ, ʩʦʯʠʥʝʥʥʦʡ ʄ. ʂʫʪʪʝʨʦʤ). ʇʨʠʩʫʪʩʪʚʠʝ ʚʪʦʨʦʡ ʧʦʣʦʚʠʥʳ ʬʨʘʟʳ 

ʂʫʪʪʝʨʘ (çto build a house before night comesè ï çʧʦʩʪʨʦʠʪʴ ʜʦʤ ʜʦ ʪʦʛʦ, ʢʘʢ 

ʧʨʠʜʝʪ ʥʦʯʴè, ʘʥʛʣ.) ʥʘʠʤʝʥʝʝ ʦʯʝʚʠʜʥʦ. ʊʝʤ ʥʝ ʤʝʥʝʝ, ʠ ʦʥʘ ʤʦʞʝʪ ʙʳʪʴ ʫʛʘʜʘʥʘ 

ʚ ʚʝʨʙʘʣʴʥʦʡ ʪʢʘʥʠ ʚʪʦʨʦʛʦ ʨʘʟʜʝʣʘ ʩʝʢʚʝʥʮʠʠ. ɺʝʨʙʘʣʴʥʳʝ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ 

(ʪʘʢʠʝ ʢʘʢ co/be, [na] [ait] ʠ ʪ. ʜ.) ʤʦʞʥʦ ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʢʘʢ ʩʚʦʝʦʙʨʘʟʥʳʡ ʰʠʬʨ 

ʥʘ ʦʩʥʦʚʝ ʩʦʩʪʘʚʣʷʶʱʠʭ ʵʣʝʤʝʥʪʦʚ ʚʪʦʨʦʡ ʧʦʣʦʚʠʥʳ ʩʪʠʭʘ ʂʫʪʪʝʨʘ. ʊʘʢ, 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ [na] [ait]  ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʬʦʥʝʪʠʯʝʩʢʫʶ ʪʨʘʥʩʢʨʠʧʮʠʶ 

ʩʣʦʚʘ night, be ʠ co ʷʚʣʷʶʪʩʷ ʩʣʦʛʘʤʠ-ʩʦʩʪʘʚʣʷʶʱʠʤʠ ʩʣʦʚ before ʠ comes.  

ʇʦʷʚʣʝʥʠʝ ʮʝʣʦʩʪʥʳʭ ʦʩʤʳʩʣʝʥʥʳʭ ʚʝʨʙʘʣʴʥʳʭ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ Give 

me a few words (1-ʷ ʩʪʨʦʢʘ ʧʨʠʤʝʨʘ), a few words (2-ʷ ʩʪʨʦʢʘ ʧʨʠʤʝʨʘ), /sin/ me to 

give me, to sing to be few words to [u] [ na][ ait]  (3-ʷ ʩʪʨʦʢʘ ʧʨʠʤʝʨʘ) ʦʧʨʦʚʦʞʜʘʝʪʩʷ 

ʨʝʟʢʠʤ ʟʘʤʝʜʣʝʥʠʝʤ ʪʝʤʧʘ. ʆʥʠ ʧʨʦʧʝʚʘʶʪʩʷ ʩʦʣʠʩʪʢʦʡ ʧʨʘʢʪʠʯʝʩʢʠ ʚ 

ʪʨʘʜʠʮʠʦʥʥʦʡ ʘʢʘʜʝʤʠʯʝʩʢʦʡ ʤʘʥʝʨʝ ï ʚ ʢʦʥʪʨʘʩʪʝ ʧʨʝʜʳʜʫʱʝʤʫ ʫʩʢʦʨʝʥʥʦʤʫ 

ʙʦʨʤʦʪʘʥʠʶ, ʦʪʤʝʯʝʥʥʦʤʫ ʚʟʚʦʣʥʦʚʘʥʥʳʤ, ʦʞʠʚʣʝʥʥʳʤ ʭʘʨʘʢʪʝʨʦʤ. 

ɸʢʘʜʝʤʠʯʝʩʢʘʷ ʤʘʥʝʨʘ ʠʩʧʦʣʥʝʥʠʷ ʥʘʨʫʰʘʝʪʩʷ ʫʞʝ ʥʘ ʩʣʦʚʘʭ for a woman: 

ʠʩʧʦʣʴʟʫʝʪʩʷ ʥʝʘʢʘʜʝʤʠʯʝʩʢʘʷ ʤʘʥʝʨʘ ʧʝʥʠʷ ʩ ʟʘʢʨʳʪʳʤ ʨʪʦʤ, ʩʨʝʜʠ 

ʵʤʦʮʠʦʥʘʣʴʥʳʭ ʩʦʩʪʦʷʥʠʡ ʢʦʤʧʦʟʠʪʦʨʦʤ ʫʢʘʟʳʚʘʶʪʩʷ ʢʦʥʪʨʘʩʪʥʳʝ ʨʝʤʘʨʢʠ 

                                                 
315 çɼʨʫʛʦʡ ʧʨʠʝʤ, ʙʣʘʛʦʜʘʨʷ ʢʦʪʦʨʦʤʫ ʫʩʪʘʥʘʚʣʠʚʘʝʪʩʷ ʚʳʩʦʢʘʷ ʩʪʝʧʝʥʴ ʩʝʛʤʝʥʪʘʮʠʠ ʪʝʢʩʪʘ, ʩʚʷʟʘʥ ʩ ʤʘʥʝʨʦʡ 

ʦʪʙʦʨʘ ʠ ʨʘʩʧʨʝʜʝʣʝʥʠʷ ʩʣʦʛʦʚ ʚ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ, ʣʠʰʝʥʥʦʡ ʩʤʳʩʣʘ (la, un, qui, e, am, mio, cen, ecc.). ʅʦ, ʢʦʛʜʘ 

ʵʪʦ ʧʨʦʠʩʭʦʜʠʪ, ʚ ʩʮʝʥʘʭ 5, 10, 11 ʠ, ʢʨʘʪʢʦ, ʚ ʩʮʝʥʝ 12, ʦʨʠʛʠʥʘʣʴʥʳʡ ʪʝʢʩʪ ʫʞʝ ʙʳʣ ʧʨʦʩʣʫʰʘʥ ʦʧʨʝʜʝʣʝʥʥʦʝ 

ʢʦʣʠʯʝʩʪʚʦ ʨʘʟ: ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʢʘʞʜʳʡ ʩʣʦʛ ʩʪʘʥʦʚʠʪʩʷ ʩʠʛʥʘʣʦʤ ʠ ʧʨʦʙʫʞʜʘʝʪ ʚ ʧʘʤʷʪʠ ʚʦʩʧʦʤʠʥʘʥʠʝ ʦ ʩʣʦʚʝ 

ʠʣʠ ʬʨʘʟʝ, ʠʟ ʢʦʪʦʨʳʭ ʦʥ ʧʨʦʠʩʭʦʜʠʪè (Ibid. P. 104. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 110).  
316 ʉʤ. Stacey P. Contemporary tendencies in the relationship of music and text with special reference to Pli selon pli 

(Boulez) and Laborintus II (Berio).  
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ecstatic ʠ distant and dreamy. ʑʝʣʯʢʠ ʧʘʣʴʮʝʚ, ʷʟʳʢʘ ʩʦʧʨʦʚʦʞʜʘʶʪ 

ʩʢʘʥʜʠʨʦʚʘʥʠʝ ʚʝʨʙʘʣʴʥʦʡ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ we build for us be us ʥʘ 

ʧʦʚʪʦʨʷʶʱʝʤʩʷ ʟʚʫʢʝ b ʧʝʨʚʦʡ ʦʢʪʘʚʳ.  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʨʘʟʥʦʥʘʧʨʘʚʣʝʥʥʦʝ ʚʣʠʷʥʠʝ ʪʝʥʜʝʥʮʠʡ ʧʝʥʠʷ ʚ 

ʘʢʘʜʝʤʠʯʝʩʢʦʡ ʠ ʥʝʪʨʘʜʠʮʠʦʥʥʦʡ ʤʘʥʝʨʝ ʩʦʧʨʦʚʦʞʜʘʝʪ ʨʦʞʜʝʥʠʝ ʬʨʘʟʳ ʂʫʪʪʝʨʘ 

ʚʦ ʚʪʦʨʦʤ ʨʘʟʜʝʣʝ ʩʝʢʚʝʥʮʠʠ. ʆʩʦʙʦ ʧʦʜʯʝʨʢʥʝʤ ʚ ʵʪʦʡ ʩʚʷʟʠ ʵʧʠʟʦʜʠʯʝʩʢʦʝ 

ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʨʝʤʘʨʢʠ noble ʠʣʠ ʙʣʘʛʦʨʦʜʥʦ ʚ ʟʘʢʣʶʯʝʥʠʠ ʚʪʦʨʦʛʦ ʨʘʟʜʝʣʘ: ʟʚʫʢ 

d ʚʪʦʨʦʡ ʦʢʪʘʚʳ ʧʨʦʧʝʚʘʝʪʩʷ ʩʦʣʠʩʪʢʦʡ ʧʨʘʢʪʠʯʝʩʢʠ ʚ ʦʧʝʨʥʦʡ, ʘʢʘʜʝʤʠʯʝʩʢʦʡ 

ʤʘʥʝʨʝ.  

ʂʘʢ ʤʦʞʥʦ ʟʘʤʝʪʠʪʴ, ʧʦʷʚʣʝʥʠʝ ʩʚʷʟʥʦʡ ʚʝʨʙʘʣʴʥʦʡ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ, 

ʩʦʧʨʦʚʦʞʜʘʝʤʦʡ ʤʝʣʦʜʠʯʝʩʢʦʡ ʣʠʥʠʝʡ ʠʟ ʟʚʫʢʦʚ ʦʧʨʝʜʝʣʝʥʥʦʡ ʚʳʩʦʪʳ, ʦʪʤʝʯʘʝʪ 

ʚʪʦʨʦʡ ʨʘʟʜʝʣ ʩʝʢʚʝʥʮʠʠ. ʕʬʬʝʢʪ ʤʝʣʦʜʠʯʥʦʛʦ, ʧʨʦʪʷʞʥʦʛʦ ʧʝʥʠʷ ʩʧʦʢʦʡʥʦʛʦ 

ʭʘʨʘʢʪʝʨʘ ʩʦʟʜʘʝʪʩʷ ʙʣʘʛʦʜʘʨʷ ʟʘʤʝʜʣʝʥʠʶ ʪʝʤʧʘ, ʧʨʝʦʙʣʘʜʘʥʠʶ ʪʘʢʠʭ ʨʝʤʘʨʦʢ 

ʢʘʢ distant and dreamy (ʠʟʜʘʣʝʢʘ ʠ ʤʝʯʪʘʪʝʣʴʥʦ, ʘʥʛʣ.), wistful (ʟʘʜʫʤʯʠʚʦ, ʘʥʛʣ.), 

tender (ʥʝʞʥʦ, ʘʥʛʣ.), languorous (ʪʦʤʥʦ, ʘʥʛʣ.)  

ɺ ʦʙʱʝʤ ʧʣʘʥʝ ʤʫʟʳʢʘʣʴʥʦ-ʚʝʨʙʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ ʵʪʦʪ ʨʘʟʜʝʣ ʚʳʧʦʣʥʷʝʪ 

ʬʫʥʢʮʠʶ çʵʢʩʧʦʟʠʮʠʦʥʥʦʛʦè ʨʘʟʜʝʣʘ, ʚ ʦʩʥʦʚʝ ʢʦʪʦʨʦʛʦ ʣʝʞʘʪ ʥʘʠʙʦʣʝʝ ʚʘʞʥʳʝ 

ʩʤʳʩʣʦʚʳʝ ʤʦʪʠʚʳ ʠ ʮʝʣʦʩʪʥʳʝ ʩʠʥʪʘʢʩʠʯʝʩʢʠʝ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ ʠʟ ʩʪʠʭʘ 

ʄʘʨʢʫʩʘ ʂʫʪʪʝʨʘ: ʵʪʦ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ çGive me a few words for a womanè, 

çallowing us to sing a truthè (ʟʚʫʯʘʱʘʷ ʢʘʢ çto sing a truthè), ʦʪʜʝʣʴʥʳʝ ʤʦʪʠʚʳ ʠʟ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ çbefore nignt comesè (ʩʣʦʚʦ night, ʟʘʧʠʩʘʥʥʦʝ ʢʘʢ [na] [ ait], 

ʩʣʦʛʠ be ʠ co ʠʟ ʩʣʦʚ before ʠ comes) ʠ çto build a houseè (ʩʣʦʚʦ build).  

ʂʘʢ ʤʦʞʥʦ ʟʘʤʝʪʠʪʴ, ʧʨʠʥʮʠʧ ʢʦʤʙʠʥʘʪʦʨʠʢʠ ʷʨʢʦ ʚʳʨʘʞʝʥ ʚ ʚʦʩʩʦʟʜʘʥʠʠ 

ɹʝʨʠʦ ʪʝʢʩʪʘ ʩʪʠʭʘ ʂʫʪʪʝʨʘ ʚ ʚʝʨʙʘʣʴʥʦʡ ʪʢʘʥʠ ʩʝʢʚʝʥʮʠʠ. ʏʝʨʝʜʦʚʘʥʠʝ 

ʨʘʟʣʠʯʥʳʭ ʬʨʘʛʤʝʥʪʦʚ ʩʪʠʭʘ ʄʘʨʢʫʩʘ ʂʫʪʪʝʨʘ, ʧʨʝʜʧʦʩʣʘʥʥʦʛʦ ʩʦʯʠʥʝʥʠʶ, 

ʘʧʝʣʣʠʨʫʝʪ ʢ ʧʘʤʷʪʠ ʠ ʚʦʩʧʨʠʷʪʠʶ ʩʣʫʰʘʪʝʣʷ/ʯʠʪʘʪʝʣʷ ʧʘʨʪʠʪʫʨʳ.  

ɿʘ çʵʢʩʧʦʟʠʮʠʦʥʥʳʤè ʨʘʟʜʝʣʦʤ ʩʣʝʜʫʝʪ ʪʨʝʪʠʡ ʨʘʟʜʝʣ, ʢʦʪʦʨʳʡ ʤʦʞʥʦ 

ʥʘʟʚʘʪʴ çʨʘʟʨʘʙʦʪʦʯʥʳʤè. ɺ ʩʚʦʶ ʦʯʝʨʝʜʴ, ʵʪʦʪ ʨʘʟʜʝʣ ʯʣʝʥʠʪʩʷ ʥʘ ʥʝʩʢʦʣʴʢʦ 

ʵʧʠʟʦʜʦʚ. ɼʣʷ 1-ʛʦ ʵʧʠʟʦʜʘ çʨʘʟʨʘʙʦʪʦʯʥʦʛʦè ʨʘʟʜʝʣʘ ʭʘʨʘʢʪʝʨʥʦ ʠʩʧʦʣʴʟʦʚʘʥʠʝ 

ʙʳʪʨʳʭ ʧʘʩʩʘʞʝʡ ʥʘ ʟʚʫʢʘʭ ʥʝʦʧʨʝʜʝʣʝʥʥʦʡ ʚʳʩʦʪʳ, ʘ ʪʘʢʞʝ ʨʘʟʣʦʞʝʥʠʝ ʥʘ 
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ʩʦʩʪʘʚʣʷʶʱʠʝ ʵʣʝʤʝʥʪʳ ʨʘʥʝʝ ʚʦʩʩʦʟʜʘʥʥʳʭ ʚ ʨʝʯʠ ʩʦʣʠʩʪʢʠ ʮʝʣʦʩʪʥʳʭ 

ʚʝʨʙʘʣʴʥʳʭ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ (ʈʠʩ. 3). 

 

 

ʈʠʩ. 3. ʃ. ɹʝʨʠʦ çʉʝʢʚʝʥʮʠʷ IIIè. 3-ʡ ʨʘʟʜʝʣ: çʨʘʟʨʘʙʦʪʢʘè. 

 

ɺ ʵʪʦʤ ʵʧʠʟʦʜʝ ʤʦʞʥʦ ʛʦʚʦʨʠʪʴ ʦ ʧʨʠʩʫʪʩʪʚʠʠ ʩʦʩʪʘʚʣʷʶʱʠʭ ʩʪʠʭʘ 

ʂʫʪʪʝʨʘ, ʪʘʢʠʭ ʢʘʢ ça fewè, çto meè, çto beè, çto singè, çforè, ʪʘʢ ʞʝ, ʢʘʢ ʠ 

ʬʦʥʝʤʘʪʠʯʝʩʢʦʛʦ ʚʘʨʠʘʥʪʘ ʩʣʦʚʘ çwordsè (/wor/). ʉʪʠʭ ʂʫʪʪʝʨʘ ʢʘʢ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ ʵʣʝʤʝʥʪʦʚ, ʩʦʝʜʠʥʝʥʥʳʭ ʩʦʛʣʘʩʥʦ ʩʠʥʪʘʢʩʠʯʝʩʢʠʤ ʧʨʘʚʠʣʘʤ 

ʘʥʛʣʠʡʩʢʦʛʦ ʷʟʳʢʘ, ʧʦʣʫʯʘʝʪ ʩʣʝʜʫʶʱʝʝ ʚʳʨʘʞʝʥʠʝ: çto sing a [r] (truth), for a 

(woman) be/co (before night comes)è317. ʇʦʷʚʣʝʥʠʝ ʬʨʘʛʤʝʥʪʦʚ ʩʪʠʭʘ ʂʫʪʪʝʨʘ, 

ʦʪʤʝʯʝʥʥʳʭ ʩʠʥʪʘʢʩʠʯʝʩʢʦʡ ʮʝʣʦʩʪʥʦʩʪʴʶ, ʩʤʝʥʷʝʪʩʷ ʨʘʩʪʚʦʨʝʥʠʝʤ ʩʝʤʘʥʪʠʢʠ 

ʷʟʳʢʘ ʚ ʫʩʢʦʨʝʥʥʦʤ ʧʦʚʪʦʨʝʥʠʠ ʦʜʥʦʛʦ ʩʣʦʛʘ, ʯʪʦ ʧʦʜʯʝʨʢʥʫʪʦ ʨʝʤʘʨʢʘʤʠ urgent 

(ʪʦʨʦʧʣʠʚʦ, ʘʥʛʣ.), gasping (ʟʘʜʳʭʘʷʩʴ, ʘʥʛʣ.), very tense (ʦʯʝʥʴ ʥʘʧʨʷʞʝʥʥʦ, 

ʘʥʛʣ.), increasingly desperate (ʚʩʝ ʙʦʣʝʝ ʦʪʯʘʷʥʥʦ, ʘʥʛʣ.), extremely tense 

(ʯʨʝʟʚʳʯʘʡʥʦ ʥʘʧʨʷʞʝʥʥʦ, ʘʥʛʣ.)318. ʇʦʠʩʭʦʜʠʪ, ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʥʠʚʝʣʠʨʦʚʥʠʝ 

ʩʤʳʩʣʦʚʦʡ ʩʪʦʨʦʥʳ ʩʣʦʚʘ ʠ, ʥʘʧʨʦʪʠʚ, ʘʢʮʝʥʪʠʨʦʚʘʥʠʝ ʠʩʢʣʶʯʠʪʝʣʴʥʦ ʟʚʫʢʦʚʳʭ 

ʝʛʦ ʢʘʯʝʩʪʚ (ʉʭʝʤʘ 13).   

 

 (be to) be a ï to sing a [r] [] for [a] [a] (be to) [be] to [a] [?]  [u] (to/co/) to (e) (/ta /ta/[ 

] [ ] [ ] [ ] [?]  

 [ka] [ka ][ka][ka][ka]  

 

(to/co/ be [Lo]..) (me to/co/..) (be/lo/..) (be/lo/..)/fo/ ([bl]é)  

                                                 
317 ɺ ʧʨʠʚʝʜʝʥʥʦʡ ʩʭʝʤʝ ʚʳʜʝʣʝʥʳ ʢʫʨʩʠʚʦʤ ʩʠʥʪʘʢʩʠʯʝʩʢʠʝ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ, ʪʘʢʠʝ ʢʘʢ to be ʠ to me.  
318 ʉʤ. ʚʪʦʨʫʶ ʧʦʣʦʚʠʥʫ ʚʪʦʨʦʡ ʩʪʨʦʢʠ ʧʨʠʚʝʜʝʥʥʦʛʦ ʥʦʪʥʦʛʦ ʧʨʠʤʝʨʘ. 
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 /ta/ (to/co/me/lo/be few) 

 

ʉʭʝʤʘ 13. ʃ. ɹʝʨʠʦ. ʉʝʢʚʝʥʮʠʷ III. ʈʘʩʧʦʣʦʞʝʥʠʝ ʬʨʘʛʤʝʥʪʦʚ ʚʝʨʙʘʣʴʥʦʛʦ 

ʪʝʢʩʪʘ ʚ 1-ʤ ʵʧʠʟʦʜʝ çʨʘʟʨʘʙʦʪʢʠè.   

 

ʅʘ ʦʙʱʝʤ ʬʦʥʝ ʫʩʢʦʨʝʥʥʦʛʦ ʙʦʨʤʦʪʘʥʠʷ ʚʳʜʝʣʷʶʪʩʷ ʬʨʘʛʤʝʥʪʳ 

ʤʝʣʦʜʠʯʝʩʢʦʡ ʣʠʥʠʠ ʥʘ ʟʚʫʢʘʭ ʥʝʦʧʨʝʜʝʣʝʥʥʦʡ ʚʳʩʦʪʳ (ʥʘ ʩʣʦʚʘʭ a few to me, to 

sing) ʚ ʧʨʠʙʣʠʞʝʥʥʦʡ ʢ ʘʢʘʜʝʤʠʯʝʩʢʦʡ ʤʘʥʝʨʝ ʧʝʥʠʷ. ʅʝʩʣʫʯʘʡʥʳʤ 

ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʠ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʩʣʦʚʘ sing (ʧʝʪʴ), ʬʘʢʪʠʯʝʩʢʠ ʧʨʦʧʝʚʘʝʤʦʛʦ 

ʩʦʣʠʩʪʩʢʦʡ ʥʘ ʟʚʫʢʘʭ ʥʝʦʧʨʝʜʝʣʝʥʥʦʡ ʚʳʩʦʪʳ ʚ ʧʨʠʚʝʜʝʥʥʦʤ ʵʧʠʟʦʜʝ. 

ʋʩʢʦʨʝʥʥʦʝ ʙʦʨʤʦʪʘʥʠʝ (/to ʩo/, /be lo/, /to ʩo me lo be few/) ʧʨʠʚʦʜʠʪ ʢ 

ʢʫʣʴʤʠʥʘʮʠʠ, ʢʦʪʦʨʘʷ ʟʘʚʝʨʰʘʝʪ 1-ʡ ʵʧʠʟʦʜ çʨʘʟʨʘʙʦʪʢʠè: ʧʦʚʪʦʨʝʥʠʝ 

ʟʚʫʢʦʩʦʯʝʪʘʥʠʷ [blé] ʚ ʚʳʩʦʢʦʤ ʨʝʛʠʩʪʨʝ ʨʘʟʛʦʚʦʨʥʦʛʦ ʛʦʣʦʩʘ, ʧʨʘʢʪʠʯʝʩʢʠ 

ʧʝʨʝʭʦʜʷʱʝʤ ʚ ʚʠʟʛ, ʩʤʝʥʷʝʪʩʷ ʪʷʥʫʱʠʤʩʷ ʟʚʫʢʦʤ ʥʝʦʧʨʝʜʝʣʝʥʥʦʡ ʚʳʩʦʪʳ.  

ɺʝʩʴ ʨʘʩʩʤʘʪʨʠʚʘʝʤʳʡ ʵʧʠʟʦʜ ʦʪʤʝʯʝʥ ʧʨʠʝʤʘʤʠ ʧʠʩʴʤʘ, ʭʘʨʘʢʪʝʨʥʳʤʠ ʜʣʷ 

çʨʘʟʨʘʙʦʪʦʯʥʳʭè ʨʘʟʜʝʣʦʚ ʬʦʨʤʳ. ʊʘʢ, ʨʘʥʝʝ ʠʩʧʦʣʴʟʫʝʤʳʝ ʩʤʳʩʣʦʚʳʝ ʵʣʝʤʝʥʪʳ 

ʬʨʘʟʳ ʂʫʪʪʝʨʘ ï ʤʦʪʠʚʳ a few, to me, to sing, ʧʨʦʧʝʚʘʝʤʳʝ ʥʘ ʟʚʫʢʘʭ 

ʦʧʨʝʜʝʣʝʥʥʦʡ ʚʳʩʦʪʳ, ï ʩʦʯʝʪʘʶʪʩʷ ʧʦ ʧʨʠʥʮʠʧʫ çʤʦʪʠʚʥʦʡ ʨʘʟʨʘʙʦʪʢʠè. 

ʍʘʨʘʢʪʝʨʥʳʤ ʷʚʣʷʝʪʩʷ ʠ ʧʨʠʥʮʠʧ ʦʩʪʠʥʘʪʥʦʛʦ ʧʦʚʪʦʨʝʥʠʷ ʦʪʜʝʣʴʥʳʭ ʩʣʦʛʦʚ-

ʩʦʩʪʘʚʣʷʶʱʠʭ ʩʪʠʭʘ ʂʫʪʪʝʨʘ: ʯʝʨʝʜʦʚʘʥʠʝ ʯʘʩʪʠʮ to/ʩo (ʘ ʪʘʢʞʝ ʩʣʦʛʘ ʢa), be/lo 

ʟʚʫʯʠʪ ʚʦ ʚʩʝ ʙʦʣʝʝ ʫʩʢʦʨʷʶʱʝʤʩʷ ʪʝʤʧʝ ʚ ʟʘʭʣʝʙʳʚʘʶʱʝʡʩʷ ʨʝʯʠʪʘʮʠʠ 

ʩʦʣʠʩʪʢʠ. ɼʦʩʪʠʛʘʝʪ ʩʚʦʝʛʦ ʤʘʢʩʠʤʫʤʘ ʠ ʨʘʟʙʨʦʩ ʨʝʛʠʩʪʨʦʚ ʧʝʚʯʝʩʢʦʛʦ ʛʦʣʦʩʘ ʚʦ 

ʚʟʣʝʪʘʶʱʠʭ ʚʚʝʨʭ ʠ ʥʠʩʭʦʜʷʱʠʭ ʧʘʩʩʘʞʘʭ. ɺʩʝ ʵʪʦ ʩʦʧʨʦʚʦʞʜʘʝʪʩʷ ʫʩʠʣʝʥʠʝʤ 

ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ ʥʘʧʨʷʞʝʥʠʷ, ʯʪʦ ʦʪʨʘʞʘʝʪʩʷ ʚ ʠʩʧʦʣʥʠʪʝʣʴʩʢʠʭ ʨʝʤʘʨʢʘʭ319.  

ɸʥʘʣʠʟʠʨʫʝʤʳʡ çʨʘʟʨʘʙʦʪʦʯʥʳʡè ʵʧʠʟʦʜ çʉʝʢʚʝʥʮʠʠ IIIè ʢʦʥʮʝʥʪʨʠʨʫʝʪ 

ʥʝʢʦʪʦʨʳʝ ʭʘʨʘʢʪʝʨʥʳʝ ʯʝʨʪʳ, ʩʚʦʡʩʪʚʝʥʥʳʝ ʟʨʝʣʦʤʫ ʚʦʢʘʣʴʥʦʤʫ ʩʪʠʣʶ 

ʢʦʤʧʦʟʠʪʦʨʘ. ʊʘʢ, ʇ. ʉʪʝʡʩʠ, ʘʥʘʣʠʟʠʨʫʷ ʧʨʦʠʟʚʝʜʝʥʠʝ ɹʝʨʠʦ ʢʨʫʧʥʦʡ ʬʦʨʤʳ 

1965 ʛʦʜʘ, ï çLaborintus IIè ï ʛʦʚʦʨʠʪ ʦʙ çʦʧʨʝʜʝʣʝʥʥʦʡ ʚʟʘʠʤʦʩʚʷʟʠ ʤʝʞʜʫ 

                                                 
319 ʅʘʧʦʤʥʠʤ ʦʙ ʠʩʧʦʣʴʟʦʚʘʥʠʠ ʘʥʘʣʦʛʠʯʥʳʭ ʧʨʠʝʤʦʚ ʧʠʩʴʤʘ ʚ ʟʘʢʣʶʯʝʥʠʠ 1-ʛʦ ï ʚʩʪʫʧʠʪʝʣʴʥʦʛʦ ï ʨʘʟʜʝʣʘ 

ʩʝʢʚʝʥʮʠʠ.  
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ʚʦʢʘʣʴʥʳʤ ʩʪʠʣʝʤ ʠ ʣʠʪʝʨʘʪʫʨʥʳʤ ʧʝʨʚʦʠʩʪʦʯʥʠʢʦʤè320. ɹʳʩʪʨʳʡ ʪʝʤʧ, 

ʚʟʚʦʣʥʦʚʘʥʥʳʡ, ʙʝʩʧʦʢʦʡʥʳʡ ʭʘʨʘʢʪʝʨ ʨʝʯʠʪʘʮʠʠ, çʨʘʟʛʦʚʦʨʥʳʡ ʩʪʠʣʴ, ʢʦʪʦʨʳʡ 

ʭʘʨʘʢʪʝʨʠʟʫʝʪʩʷ ʢʘʢ ʪʦʨʦʧʣʠʚʳʡ ʠ ʥʝʤʥʦʛʦ ʠʩʪʝʨʠʯʥʳʡè321, ʠʩʧʦʣʴʟʦʚʘʥʠʝ 

ʧʘʨʘʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ ʵʣʝʤʝʥʪʦʚ (ʪʘʢʠʭ ʢʘʢ ʢʨʠʢ ʠʣʠ ʚʠʟʛ)322, çʧʩʠʭʦʣʦʛʠʯʝʩʢʘʷ 

ʤʦʙʠʣʴʥʦʩʪʴ, ʚʳʨʘʞʘʶʱʘʷʩʷ ʚ ʯʘʩʪʳʭ ʠ ʚʥʝʟʘʧʥʳʭ ʩʤʝʥʘʭ ʥʘʩʪʨʦʝʥʠʷ ʠ 

ʜʠʥʘʤʠʢʠ ʚ ʨʘʟʛʦʚʦʨʥʳʭ ʧʘʨʪʠʷʭ ʘʢʪʝʨʦʚè323 ʩʦʛʣʘʩʥʦ ʥʘʙʣʶʜʝʥʠʶ ʠʩʩʣʝʜʦʚʘʪʝʣʷ 

ʦʪʣʠʯʘʶʪ ʵʧʠʟʦʜʳ çLaborintus IIè, ʩʚʷʟʘʥʥʳʝ ʩ ʧʝʨʝʣʦʞʝʥʠʝʤ ʥʘ ʤʫʟʳʢʫ 

ʩʦʚʨʝʤʝʥʥʳʭ ʪʝʢʩʪʦʚ. ʆʪʤʝʯʝʥʥʳʝ ʠʩʩʣʝʜʦʚʘʪʝʣʝʤ ʯʝʨʪʳ ʷʨʢʦ ʚʳʨʘʞʝʥʳ ʠ ʚ 

çʉʝʢʚʝʥʮʠʠ IIIè, ʧʦʣʫʯʘʷ ʥʘʠʙʦʣʝʝ ʢʦʥʮʝʥʪʨʠʨʦʚʘʥʥʦʝ ʚʳʨʘʞʝʥʠʝ ʚ 

çʨʘʟʨʘʙʦʪʦʯʥʦʤè ʨʘʟʜʝʣʝ ʬʦʨʤʳ.  

ɺʦʟʚʨʘʱʝʥʠʝ ʤʝʣʦʜʠʯʝʩʢʦʡ ʣʠʥʠʠ, ʦʧʠʨʘʶʱʝʡʩʷ ʥʘ ʟʚʫʢʠ ʦʧʨʝʜʝʣʝʥʥʦʡ 

ʚʳʩʦʪʳ, ʩʠʤʚʦʣʠʯʝʩʢʠ ʩʦʚʧʘʜʘʝʪ ʩ ʫʩʧʦʢʦʝʥʠʝʤ ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ ʩʦʩʪʦʷʥʠʷ 

ʩʦʣʠʩʪʢʠ, ʯʪʦ ʧʦʜʯʝʨʢʥʫʪʦ ʨʝʤʘʨʢʦʡ serene (ʙʝʟʤʷʪʝʞʥʦ, ʘʥʛʣ.) ʠ ʦʪʤʝʯʘʝʪ 

ʥʘʯʘʣʦ 2-ʛʦ ʵʧʠʟʦʜʘ. ʇʨʠʥʘʜʣʝʞʘʱʠʡ ʟʦʥʝ çʨʘʟʨʘʙʦʪʢʠè, ʵʪʦʪ ʵʧʠʟʦʜ, ʪʝʤ ʥʝ 

ʤʝʥʝʝ, ʥʝ ʦʪʤʝʯʝʥ ʭʘʨʘʢʪʝʨʥʳʤʠ ʠʩʧʦʣʴʟʫʝʤʳʤʠ ʚ çʨʘʟʨʘʙʦʪʦʯʥʳʭè ʨʘʟʜʝʣʘʭ 

ʬʦʨʤʳ ʧʨʠʝʤʘʤʠ ʧʠʩʴʤʘ. ɽʛʦ ʤʦʞʥʦ ʨʘʩʩʤʘʪʨʠʚʘʪʴ, ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʢʘʢ ʥʝʢʦʝ 

çʣʠʨʠʯʝʩʢʦʝ ʦʪʩʪʫʧʣʝʥʠʝè, ʩʘʤʦʩʪʦʷʪʝʣʴʥʳʡ ʵʧʠʟʦʜ ʚʥʫʪʨʠ çʨʘʟʨʘʙʦʪʢʠè (ʈʠʩ. 

4).  

 

 

ʈʠʩ. 4. ʃ. ɹʝʨʠʦ çʉʝʢʚʝʥʮʠʷ IIIè. 3-ʡ ʨʘʟʜʝʣ: çʨʘʟʨʘʙʦʪʢʘè. 

 

ʅʦʪʘ çesè ʩʪʘʥʦʚʠʪʩʷ ʥʘʯʘʣʦʤ ʤʝʣʦʜʠʯʝʩʢʦʡ ʣʠʥʠʠ, ʦʩʥʦʚʘʥʥʦʡ ʥʘ ʟʚʫʢʘʭ 

ʦʧʨʝʜʝʣʝʥʥʦʡ ʚʳʩʦʪʳ. ʊʘʢ ʞʝ, ʢʘʢ ʠ ʚ ʥʘʯʘʣʝ çʉʝʢʚʝʥʮʠʠè, ʧʦʷʚʣʝʥʠʶ 

                                                 
320 Stacey P. Contemporary tendencies in the relationship of music and text with special reference to Pli selon pli (Boulez) 

and Laborintus II (Berio). P. 263. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 111.  
321Ibid. P. 263 ï 264. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 112.  
322 Ibid. P. 228 ï 229. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 113.  
323 Ibid. P. 235. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 114. 



 126 

ʤʝʣʦʜʠʯʝʩʢʦʡ ʣʠʥʠʠ, ʥʘ ʟʚʫʢʘʭ ʢʦʪʦʨʦʡ ʧʨʦʧʝʚʘʶʪʩʷ ʩʚʷʟʥʳʝ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ ʠʟ ʩʪʠʭʘ ʂʫʪʪʝʨʘ, ʧʨʝʜʰʝʩʪʚʫʝʪ ʙʝʩʩʚʷʟʥʦʝ ʙʦʨʤʦʪʘʥʠʝ ʥʘ 

ʟʚʫʢʘʭ ʥʝʦʧʨʝʜʝʣʝʥʥʦʡ ʚʳʩʦʪʳ (ʩʤ. ʈʠʩ. 3, ʈʠʩ. 4). ɺʦʟʚʨʘʱʘʝʪʩʷ ʠ ʩʧʦʢʦʡʥʳʡ, 

ʤʝʣʘʥʭʦʣʠʯʝʩʢʠʡ ʭʘʨʘʢʪʝʨ ʧʨʦʪʷʞʥʦʛʦ ʧʝʥʠʷ, ʦʪʤʝʯʝʥʥʳʡ ʨʘʥʝʝ ʚ ʦʪʥʦʰʝʥʠʠ 

ʚʪʦʨʦʛʦ ʨʘʟʜʝʣʘ ʩʝʢʚʝʥʮʠʠ.  

ʉʣʝʜʫʶʱʠʡ ʪʨʝʪʠʡ ʵʧʠʟʦʜ çʨʘʟʨʘʙʦʪʢʠè ʷʚʣʷʝʪʩʷ ʢʦʥʮʝʥʪʨʠʨʦʚʘʥʥʳʤ 

ʚʳʨʘʞʝʥʠʝʤ ʬʨʘʛʤʝʥʪʦʚ ʨʝʯʠ, ʦʪʤʝʯʝʥʥʳʭ ʩʠʥʪʘʢʩʠʯʝʩʢʦʡ ʮʝʣʦʩʪʥʦʩʪʴʶ ʠ 

ʠʩʧʦʣʴʟʦʚʘʥʥʳʭ ʚ ʧʨʝʜʳʜʫʱʠʭ ʨʘʟʜʝʣʘʭ ʧʴʝʩʳ. ɺ ʵʪʦʤ ʵʧʠʟʦʜʝ ʚʦʟʚʨʘʱʘʶʪʩʷ ʠ 

ʭʘʨʘʢʪʝʨʥʳʝ ʜʣʷ çʨʘʟʨʘʙʦʪʦʯʥʳʭè ʨʘʟʜʝʣʦʚ ʬʦʨʤʳ ʧʨʠʝʤʳ ʧʠʩʴʤʘ. ʊʘʢʠʤ 

ʦʙʨʘʟʦʤ, ʵʪʦʪ ʵʧʠʟʦʜ ʦʙʲʝʜʠʥʷʝʪ ʚ ʩʝʙʝ ʯʝʨʪʳ çʨʘʟʨʘʙʦʪʢʠè ʠ ʜʠʥʘʤʠʟʠʨʦʚʘʥʥʦʡ 

çʨʝʧʨʠʟʳè ʚ ʥʘʠʙʦʣʝʝ ʧʦʣʥʦʤ ʠʟʣʦʞʝʥʠʠ ʤʘʪʝʨʠʘʣʘ çʵʢʩʧʦʟʠʮʠʦʥʥʦʛʦè ʨʘʟʜʝʣʘ, 

ʪʘʢ ʞʝ, ʢʘʢ ʠ ʜʨʫʛʠʭ ʨʘʟʜʝʣʦʚ ʤʫʟʳʢʘʣʴʥʦ-ʚʝʨʙʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ (ʈʠʩ. 5).   

 

 

 

ʈʠʩ. 5. ʃ. ɹʝʨʠʦ çʉʝʢʚʝʥʮʠʷ IIIè. 3-ʡ ʨʘʟʜʝʣ: çʨʘʟʨʘʙʦʪʢʘè. 

 

ʇʨʠʩʫʪʩʪʚʠʝ ʚ ʚʝʨʙʘʣʴʥʦʡ ʪʢʘʥʠ ʩʝʢʚʝʥʮʠʠ ʩʦʩʪʘʚʣʷʶʱʠʭ ʬʨʘʟʳ çgive me a 

few words to singè ʚ ʵʪʦʤ ʵʧʠʟʦʜʝ ʩʪʘʥʦʚʠʪʩʷ ʦʯʝʚʠʜʥʳʤ. ʉʣʦʚʦ çnightè, 

ʟʘʧʠʩʘʥʥʦʝ ʚ ʬʦʥʝʪʠʯʝʩʢʦʡ ʪʨʘʥʩʢʨʠʧʮʠʠ, ʧʨʝʜʩʪʘʚʣʝʥʥʦʡ ʨʘʥʝʝ ï (Na) [it]  ï 

ʚʥʦʚʴ ʚʢʨʘʧʣʷʝʪʩʷ ʚ ʨʝʯʴ ʩʦʣʠʩʪʢʠ. ɺʧʝʨʚʳʝ ʧʦʷʚʣʷʝʪʩʷ ʩʣʦʚʦ before, ʢʦʪʦʨʦʝ ʚ 

ʧʨʝʜʳʜʫʱʠʭ ʵʧʠʟʦʜʘʭ ʠʩʧʦʣʴʟʦʚʘʣʦʩʴ ʚ ʩʚʦʝʤ ʥʝʧʦʣʥʦʤ ʚʘʨʠʘʥʪʝ (ʵʣeʤʝʥʪ be), ʘ 

ʪʘʢʞʝ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ çto build a houseè. ɿʘʢʣʶʯʠʪʝʣʴʥʳʡ ʬʨʘʛʤʝʥʪ ʩʪʠʭʘ 
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ʂʫʪʪʝʨʘ (çto build a house before night comesè) ʧʦʣʫʯʘʝʪ, ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʩʚʦʝ 

ʥʘʠʙʦʣʝʝ ʧʦʣʥʦʝ ʚʳʨʘʞʝʥʠʝ, ʩʦʯʝʪʘʷʩʴ ʩ ʨʘʥʝʝ ʧʨʝʜʩʪʘʚʣʝʥʥʳʤʠ ʩʚʷʟʥʳʤʠ 

ʚʝʨʙʘʣʴʥʳʤʠ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʷʤʠ. ɺʥʦʚʴ ʤʦʞʥʦ ʛʦʚʦʨʠʪʴ ʠ ʦ ʧʨʠʝʤʝ ʩʣʠʷʥʠʷ 

ʪʝʢʩʪʦʚʳʭ ʵʣʝʤʝʥʪʦʚ, ʠʟʥʘʯʘʣʴʥʦ ʨʘʟʥʝʩʝʥʥʳʭ ʚ ʩʪʠʭʝ ʂʫʪʪʝʨʘ (ʧʨʠ ʫʩʣʦʚʠʠ ʝʛʦ 

ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʦʯʪʝʥʠʷ ʧʦ ʛʦʨʠʟʦʥʪʘʣʠ): give me to sing a few words (ʜʘʡʪʝ ʤʥʝ 

ʥʝʩʢʦʣʴʢʦ ʩʣʦʚ, ʘʥʛʣ.), before night comes (ʧʝʨʝʜ ʪʝʤ, ʢʘʢ ʧʨʠʜʝʪ ʥʦʯʴ, ʘʥʛʣ.) ʠ to 

build a house (ʧʦʩʪʨʦʠʪʴ ʜʦʤ, ʘʥʛʣ.324) (ʉʭʝʤʘ 14).  

 

to [u] + 325 build a to be to to me to sing a few words before tobeus before a few 

words 

 

before to be us before give meto singbefore (Na) [it] before [?] [be/co..] be 

([to]/co/be.. ) [r] [L] [e] [Lo] [a]  [u]  

 

[o] [a] |u] [i] [?] + [?] [b] ([to]co/be/lo/me..) [L] [r] (/tru/ be/to/co/be) (/Lo/me..) [i] 

(be/Lo/..) + [?] [?]326 be  

 [me][me]/fo/  

 

[?] to to [i] [i][a]  

 me me me  

 

ʉʭʝʤʘ 14. ʃ. ɹʝʨʠʦ. çʉʝʢʚʝʥʮʠʷ IIIè. ʈʘʩʧʦʣʦʞʝʥʠʝ ʬʨʘʛʤʝʥʪʦʚ 

ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ ʚ 3-ʤ ʵʧʠʟʦʜʝ çʨʘʟʨʘʙʦʪʢʠè.   

 

ʂʘʢ ʤʦʞʥʦ ʟʘʤʝʪʠʪʴ, ʦʩʪʠʥʘʪʥʦʝ ʧʦʚʪʦʨʝʥʠʝ ʦʜʥʠʭ ʠ ʪʝʭ ʞʝ ʩʚʷʟʥʳʭ 

ʚʝʨʙʘʣʴʥʳʭ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ ʩʦʟʜʘʝʪ ʦʩʦʙʳʡ ʨʠʪʤ ʵʪʦʛʦ ʵʧʠʟʦʜʘ. ʅʘ ʚʩʝʤ ʝʛʦ 

ʧʨʦʪʷʞʝʥʠʠ ʧʦʚʪʦʨʷʝʪʩʷ ʯʘʩʪʴ ʩʪʠʭʘ ʂʫʪʪʝʨʘ to sing a few words, ʩʦʯʝʪʘʝʤʘʷ ʩʦ 
                                                 
324 ʉ ʧʦʤʦʱʴʶ ʨʘʟʥʳʭ ʰʨʠʬʪʦʚ ʚ ʧʨʠʤʝʨʝ ʛʨʘʬʠʯʝʩʢʠ ʦʪʦʙʨʘʞʝʥʳ ʛʨʫʧʧʳ ʧʦʚʪʦʨʷʝʤʳʭ ʩʠʥʪʘʢʩʠʯʝʩʢʠ 

ʧʨʘʚʠʣʴʥʳʭ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ, ʯʝʨʝʜʫʶʱʠʭʩʷ ʚ ʧʘʨʪʠʠ ʩʦʣʠʩʪʢʠ.  
325 ɿʥʘʢ, ʦʙʦʟʥʘʯʘʶʱʠʡ ʧʝʥʠʝ ʩ ʟʘʢʨʳʪʳʤ ʨʪʦʤ ʚ ʧʘʨʪʠʪʫʨʝ çʉʝʢʚʝʥʮʠʠè: ç+ = with mouth closedè (Berio L. 

Sequenza III,  per voce femminile. P. 4).  
326 ɿʥʘʢ, ʦʙʦʟʥʘʯʘʶʱʠʡ çʚʟʨʳʚʳ ʩʤʝʭʘ, ʥʘ ʣʶʙʦʡ ʧʨʦʠʟʚʦʣʴʥʦ ʚʳʙʨʘʥʥʦʡ ʛʣʘʩʥʦʡè ʚ ʧʘʨʪʠʪʫʨʝ çʉʝʢʚʝʥʮʠʠè: ç[?] 

= bursts of laughter to be used with any vowel freely chosenè (Ibid.).  
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ʩʣʦʚʦʤ before, ʛʣʘʛʦʣʘʤʠ to be, to sing, ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴʶ to me: to be to to me 

to sing a few words before to be us before a few words before to be us before give me to 

sing before.  

ʇʨʠ ʵʪʦʤ ʦʩʦʙʝʥʥʦ ʥʘʛʣʷʜʥʳʤ ʩʪʘʥʦʚʠʪʩʷ ʜʝʡʩʪʚʠʝ ʧʨʠʥʮʠʧʘ ʘʩʩʦʥʘʥʩʘ: ʥʘ 

ʦʩʥʦʚʝ ʧʦʚʪʦʨʘ ʛʣʘʩʥʳʭ e ʠ i, ʟʚʫʯʘʱʠʭ ʚ ʬʦʥʝʪʠʯʝʩʢʦʡ ʪʨʘʥʩʢʨʠʧʮʠʠ ʢʘʢ [i] 

ʦʙʲʝʜʠʥʷʶʪʩʷ ʩʣʦʚʘ before, give, sing, me, ʛʣʘʩʥʳʡ ʟʚʫʢ [o] ʷʚʣʷʝʪʩʷ ʦʙʱʠʤ 

ʬʦʥʝʪʠʯʝʩʢʠʤ ʵʣʝʤʝʥʪʦʤ ʩʣʦʚ before ʠ words, ʤʥʦʛʦʢʨʘʪʥʦ ʧʦʚʪʦʨʝʥʥʳʭ ʠ 

ʩʣʝʜʫʶʱʠʭ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʦʜʥʦ ʟʘ ʜʨʫʛʠʤ ʚ ʚʝʨʙʘʣʴʥʦʡ ʪʢʘʥʠ 

ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʛʦ ʵʧʠʟʦʜʘ.  

ʇʦʜʯʝʨʢʥʝʤ, ʯʪʦ ʜʝʡʩʪʚʠʝ ʘʩʩʦʮʠʘʪʠʚʥʦʛʦ (ʧʘʨʘʜʠʛʤʘʪʠʯʝʩʢʦʛʦ) ʨʷʜʘ 

ʩʪʘʥʦʚʠʪʩʷ ʦʯʝʚʠʜʥʳʤ ʙʣʘʛʦʜʘʨʷ ʨʠʪʤʠʯʝʩʢʦʤʫ ʦʩʪʠʥʘʪʦ ʚ ʤʥʦʛʦʢʨʘʪʥʦʤ 

ʧʦʚʪʦʨʝʥʠʠ ʩʣʦʛʦʚ, ʩʣʦʚ ʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʡ. ɺʦʩʩʦʟʜʘʥʠʝ ʩʤʳʩʣʦʚʦʡ ʩʪʦʨʦʥʳ 

ʩʣʦʚʘ ʥʝʨʘʟʨʳʚʥʦ ʩʚʷʟʳʚʘʝʪʩʷ ʩ ʜʝʡʩʪʚʠʝʤ ʤʫʟʳʢʘʣʴʥʦʛʦ ʬʘʢʪʦʨʘ.  

ʌʦʨʤʠʨʫʶʪʩʷ ʠ ʥʦʚʳʝ ʩʚʷʟʥʳʝ ʚʝʨʙʘʣʴʥʳʝ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ: ʥʘʨʷʜʫ ʩ 

ʨʘʥʝʝ ʦʪʤʝʯʝʥʥʦʡ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴʶ çto sing a few wordsè ʟʚʫʯʠʪ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ çgive me to singè. ʇʨʝʜʩʪʘʚʣʷʝʪʩʷ, ʯʪʦ ʧʦʜʦʙʥʘʷ ʢʫʣʴʤʠʥʘʮʠʷ 

ʩʝʤʘʥʪʠʢʠ ʨʝʯʠ ʚ ʠʩʧʦʣʴʟʦʚʘʥʠʠ ʦʩʤʳʩʣʝʥʥʳʭ ʚʝʨʙʘʣʴʥʳʭ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ 

ʙʳʣʘ ʧʦʜʛʦʪʦʚʣʝʥʘ ʧʨʝʜʳʜʫʱʠʤʠ ʵʧʠʟʦʜʘʤʠ çʉʝʢʚʝʥʮʠʠè. ʊʘʢ, 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ çto sing a few wordsè ʜʦʧʦʣʥʷʝʪʩʷ ʧʦʚʪʦʨʝʥʠʝʤ 

ʩʦʩʪʘʚʣʷʶʱʠʭ ʝʝ ʵʣʝʤʝʥʪʦʚ çʘ few wordsè ʧʦʜʦʙʥʦ ʪʦʤʫ ʢʘʢ ʟʘ ʬʨʘʟʦʡ çGive me a 

few words for a wo/manè ʩʣʝʜʫʝʪ ʜʦʧʦʣʥʝʥʠʝ ça few wor/è ʚʦ 2-ʤ ʨʘʟʜʝʣʝ 

çʉʝʢʚʝʥʮʠʠè. ʇʦʨʷʜʦʢ ʧʦʷʚʣʝʥʠʷ ʵʣʝʤʝʥʪʦʚ [na] [ait]  ʠ truth (tru) ʪʘʢʞʝ 

ʧʦʚʪʦʨʷʝʪ ʧʦʨʷʜʦʢ ʠʭ ʩʣʝʜʦʚʘʥʠʷ ʚʦ 2-ʤ ʨʘʟʜʝʣʝ ʧʴʝʩʳ.  

ʕʧʠʟʦʜ ʟʘʚʝʨʰʘʝʪ ʯʝʨʝʜʦʚʘʥʠʝ ʩʚʷʟʥʳʭ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ ʠʟ ʩʪʠʭʘ 

ʂʫʪʪʝʨʘ, ʪʘʢʠʭ ʢʘʢ çgive me a few words forawoman [ʚʩʝ ʪʨʠ ʩʣʦʚʘ ʥʘʧʠʩʘʥʳ 

ʩʣʠʪʥʦ ʚ ʧʘʨʪʠʪʫʨʝ], çbeforeè, çtobuildahouse [ʚʩʝ ʪʨʠ ʩʣʦʚʘ ʥʘʧʠʩʘʥʳ ʩʣʠʪʥʦ ʚ 

ʧʘʨʪʠʪʫʨʝ]è ʠ çto singè. ʇʨʠ ʵʪʦʤ ʣʝʡʪʤʦʪʠʚʥʘʷ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ çgive me a 

few words for a woman to singè ʩʫʤʤʠʨʫʝʪ ʨʘʥʝʝ ʧʨʝʜʩʪʘʚʣʝʥʥʳʝ ʥʝʧʦʣʥʳʝ 

ʚʘʨʠʘʥʪʳ ʬʨʘʟʳ: çgive me a few words for a womanè ʠ çgive me to sing few wordsè 

(ʩʤ. 2-ʡ ʨʘʟʜʝʣ çʉʝʢʚʝʥʮʠʠè). ɺʧʝʨʚʳʝ ʧʦʷʚʣʷʝʪʩʷ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ çto build a 
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houseè ʢʘʢ ʨʝʟʫʣʴʪʘʪ ʝʝ ʧʦʩʪʝʧʝʥʥʦʛʦ çʩʦʙʠʨʘʥʠʷè ʠʟ ʩʦʩʪʘʚʣʷʶʱʠʭ ʵʣʝʤʝʥʪʦʚ ʚ 

ʧʨʝʜʳʜʫʱʠʭ ʵʧʠʟʦʜʘʭ ʧʴʝʩʳ. ʄʦʞʥʦ ʧʨʦʩʣʝʜʠʪʴ ʠ ʝʜʠʥʫʶ ʣʠʥʠʶ ʧʦʩʪʝʧʝʥʥʦʛʦ 

ʬʦʨʤʠʨʦʚʘʥʠʷ ʩʣʦʚʘ before, ʚʝʜʫʱʫʶ ʩʚʦʝ ʥʘʯʘʣʦ ʦʪ ʝʜʚʘ ʥʘʤʝʯʝʥʥʳʭ ʝʛʦ 

ʦʯʝʨʪʘʥʠʡ ʚ ʥʝʨʘʩʯʣʝʥʝʥʥʦʤ ʬʦʥʝʪʠʯʝʩʢʦʤ ʧʦʪʦʢʝ (be/co) ʜʦ ʤʥʦʛʦʢʨʘʪʥʦʛʦ 

ʩʢʘʥʜʠʨʦʚʘʥʥʦʛʦ ʧʦʚʪʦʨʝʥʠʷ ʩʦʣʠʩʪʢʦʡ ʚ ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʤ ʨʘʟʨʘʙʦʪʦʯʥʦʤ 

ʵʧʠʟʦʜʝ ʩʝʢʚʝʥʮʠʠ. 

ʌʦʨʤʠʨʦʚʘʥʠʝ ʦʩʤʳʩʣʝʥʥʳʭ ʚʝʨʙʘʣʴʥʳʭ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ 

ʧʦʜʯʝʨʢʠʚʘʝʪʩʷ ʢʦʤʧʣʝʢʩʦʤ ʘʛʦʛʠʯʝʩʢʠʭ ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʩʨʝʜʩʪʚ. ʊʘʢ, ʧʦʚʳʰʝʥʠʝ 

ʩʠʥʪʘʢʩʠʯʝʩʢʦʡ ʩʚʷʟʥʦʩʪʠ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ give me to sing, give me a few 

words for a woman ʩʠʤʚʦʣʠʯʝʩʢʠ ʚʳʨʘʞʘʝʪ ʠʜʝʶ ʤʦʣʴʙʳ ʦ ʩʣʦʚʘʭ, ʢʦʪʦʨʳʝ ʥʫʞʥʦ 

ʫʩʧʝʪʴ ʩʢʘʟʘʪʴ, ʥʘʩʪʦʡʯʠʚʦʛʦ ʧʦʚʪʦʨʝʥʠʷ ʦʜʥʦʡ ʠ ʪʦʡ ʞʝ ʤʳʩʣʠ. ʋʩʢʦʨʝʥʠʝ ʪʝʤʧʘ 

ʨʝʯʠ ʩʦʣʠʩʪʢʠ ʚʢʣʶʯʘʝʪ ʠ ʥʘʩʪʦʡʯʠʚʦʝ ʧʦʚʪʦʨʝʥʠʝ ʩʣʦʚʘ before327. ʉʣʦʚʦ before 

ʤʥʦʛʦʢʨʘʪʥʦ ʧʦʚʪʦʨʷʝʪʩʷ ʚ ʩʦʩʪʘʚʝ ʚʳʰʝʦʪʤʝʯʝʥʥʳʭ ʩʚʷʟʥʳʭ ʚʝʨʙʘʣʴʥʳʭ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ, ʢʦʪʦʨʳʝ ʩʢʘʥʜʠʨʫʶʪʩʷ ʥʘ ʟʚʫʢʝ ʥʝʦʧʨʝʜʝʣʝʥʥʦʡ ʚʳʩʦʪʳ ʚʦ 

ʚʪʦʨʦʡ ʦʢʪʘʚʝ, ʯʪʦ ʩʦʟʜʘʝʪ ʦʧʨʝʜʝʣʝʥʥʳʡ ʧʝʨʠʦʜʠʯʥʳʡ ʨʠʪʤ (ʥʘʧʦʤʥʠʤ 

ʘʥʘʣʦʛʠʯʥʳʡ ʵʧʠʟʦʜ ʚʦ 2-ʤ ʨʘʟʜʝʣʝ ʩʝʢʚʝʥʮʠʠ, ʚ ʢʦʪʦʨʦʤ ʨʝʛʫʣʷʨʥʳʡ ʨʠʪʤ 

ʧʦʚʪʦʨʷʝʤʦʡ ʥʦʪʳ çbè ʥʘ ʩʣʦʚʘʭ we build for us be us ʧʦʜʯʝʨʢʠʚʘʝʪʩʷ ʩ ʧʦʤʦʱʴʶ 

ʧʨʠʱʝʣʢʠʚʘʥʠʷ ʷʟʳʢʦʤ, ʭʣʦʧʢʦʚ). ɺʟʚʦʣʥʦʚʘʥʥʳʡ ʭʘʨʘʢʪʝʨ ʫʩʠʣʠʚʘʝʪʩʷ 

ʨʝʤʘʨʢʘʤʠ apprehensive (ʪʨʝʚʦʞʥʦ, ʘʥʛʣ.), extremely intense (ʯʨʝʟʚʳʯʘʡʥʦ 

ʥʘʧʨʷʞʝʥʦ, ʘʥʛʣ.), urgent (ʪʦʨʦʧʣʠʚʦ, ʘʥʛʣ.), frantic (ʥʝʠʩʪʦʚʦ, ʘʥʛʣ.), increasingly 

desperate (ʚʩʝ ʙʦʣʝʝ ʦʪʯʘʷʥʥʦ, ʘʥʛʣ.), anxious (ʩ ʙʝʩʧʦʢʦʡʩʪʚʦʤ, ʘʥʛʣ.).  

ʌʨʘʛʤʝʥʪʳ ʤʝʣʦʜʠʯʝʩʢʦʡ ʣʠʥʠʠ ʥʘ ʟʚʫʢʘʭ ʥʝʦʧʨʝʜʝʣʝʥʥʦʡ ʚʳʩʦʪʳ 

ʩʦʧʨʦʚʦʞʜʘʶʪ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ to me, give me a few words, to sing, 

ʧʨʝʨʳʚʘʝʤʳʝ ʫʩʢʦʨʝʥʥʳʤ ʙʦʨʤʦʪʘʥʠʝʤ ʠ ʚʧʝʨʚʳʝ ʠʩʧʦʣʴʟʫʶʱʠʤʩʷ ʚ 

ʧʨʦʠʟʚʝʜʝʥʠʠ ʰʝʧʦʪʦʤ (ʥʘ ʩʣʦʚʘʭ give me a few words, forawoman, tobuildahouse), 

ʯʪʦ ʤʦʞʥʦ ʨʘʩʮʝʥʠʚʘʪʴ ʢʘʢ ʦʪʛʦʣʦʩʦʢ ʧʨʝʜʰʝʩʪʚʫʶʱʝʡ ʢʫʣʴʤʠʥʘʮʠʠ, ʥʝʢʦʝ 

ʧʦʩʣʝʩʣʦʚʠʝ, ʟʥʘʤʝʥʫʶʱʝʝ ʩʦʙʦʡ ʥʘʯʘʣʦ ʧʦʩʣʝʜʥʝʛʦ 4-ʛʦ ʨʘʟʜʝʣʘ ʩʝʢʚʝʥʮʠʠ. ɺ 

ʦʙʱʝʤ ʧʣʘʥʝ ʤʫʟʳʢʘʣʴʥʦ-ʚʝʨʙʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ ʵʪʦʪ ʨʘʟʜʝʣ ʚʳʧʦʣʥʷʝʪ 

ʬʫʥʢʮʠʶ çʢʦʜʳè (ʈʠʩ. 6).   

                                                 
327 ʀʟ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ before night comes (ʧʝʨʝʜ ʪʝʤ ʢʘʢ ʧʨʠʜʝʪ ʥʦʯʴ, ʘʥʛʣ.).  
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ʈʠʩ. 6. ʃ. ɹʝʨʠʦ çʉʝʢʚʝʥʮʠʷ IIIè. 4-ʡ ʨʘʟʜʝʣ: çʢʦʜʘè.   

 

ʉʣʦʚʦ before, ʧʨʠʦʙʨʝʪʘʶʱʝʝ ʦʩʦʙʦ ʚʘʞʥʦʝ ʟʥʘʯʝʥʠʝ ʚ ʵʧʠʟʦʜʝ 

ʧʨʝʜʰʝʩʪʚʫʶʱʝʡ ʢʫʣʴʤʠʥʘʮʠʠ, ʚʳʜʝʣʷʝʪʩʷ ʠ ʚ ʟʘʢʣʶʯʠʪʝʣʴʥʦʤ ʨʘʟʜʝʣʝ 

ʩʝʢʚʝʥʮʠʠ, ʙʫʜʫʯʠ ʧʨʦʧʝʚʘʝʤʳʤ ʥʘ ʟʚʫʢʘʭ ʦʧʨʝʜʝʣʝʥʥʦʡ ʚʳʩʦʪʳ. ʆʥʦ 

ʧʦʜʯʝʨʢʠʚʘʝʪʩʷ ʫʩʠʣʝʥʠʝʤ ʜʠʥʘʤʠʢʠ ʚ ʠʩʧʦʣʥʝʥʠʠ ʂʵʪʠ ɹʝʨʙʝʨʷʥ, ʘ ʪʘʢʞʝ 

ʨʝʤʘʨʢʦʡ ecstatic328. ɺ ʮʝʣʦʤ ʟʘʢʣʶʯʠʪʝʣʴʥʳʡ ʨʘʟʜʝʣ ʩʝʢʚʝʥʮʠʠ ʦʪʣʠʯʘʝʪʩʷ 

ʦʙʱʠʤ ʤʝʣʘʥʭʦʣʠʯʝʩʢʠʤ ʭʘʨʘʢʪʝʨʦʤ, ʯʪʦ ʧʦʜʯʝʨʢʠʚʘʝʪʩʷ ʨʝʤʘʨʢʘʤʠ tender329, 

relieved330, distant331 (ʘ ʪʘʢʞʝ ʤʥʦʛʦʢʨʘʪʥʦ ʠʩʧʦʣʴʟʫʝʤʳʤ wistful332), 

ʩʦʧʨʦʚʦʞʜʘʶʱʠʤʠ ʚʦʟʚʨʘʱʝʥʠʝ ʮʝʣʦʩʪʥʦʡ ʤʝʣʦʜʠʯʝʩʢʦʡ ʣʠʥʠʠ (ʩʤ. ʧʦʩʣʝʜʥʶʶ 

ʩʪʨʦʢʫ ʧʘʨʪʠʪʫʨʳ).  

ɺʝʨʙʘʣʴʥʳʡ ʪʝʢʩʪ ʟʘʢʣʶʯʠʪʝʣʴʥʦʛʦ ʨʘʟʜʝʣʘ ʜʦʧʦʣʥʷʝʪʩʷ ʥʝʧʦʣʥʳʤ 

ʚʘʨʠʘʥʪʦʤ ʚʪʦʨʦʡ ʧʦʣʦʚʠʥʳ ʩʪʠʭʘ ʂʫʪʪʝʨʘ: çallowing us to build a house without 

worrying before night comesè (çʧʦʟʚʦʣʷʶʱʫʶ ʥʘʤ ʧʦʩʪʨʦʠʪʴ ʜʦʤ ʥʝ ʙʝʩʧʦʢʦʷʩʴ, 

ʜʦ ʪʦʛʦ ʢʘʢ ʧʨʠʜʝʪ ʥʦʯʴè, ʘʥʛʣ.). ʆʥ ʧʦʣʫʯʘʝʪ ʚʦʧʣʦʱʝʥʠʝ ʢʘʢ çallowing (al Lo 

(o) wing), before night comesè. ɺʤʝʩʪʝ ʩ ʪʝʤ, ʚ ʩʦʯʝʪʘʥʠʠ ʩ ʧʨʝʜʰʝʩʪʚʫʶʱʠʤ 

ʵʧʠʟʦʜʦʤ (ʩʤ. ʬʨʘʛʤʝʥʪʳ çgive me a few words for a womanè, çto build a houseè) 

ʜʘʥʥʘʷ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ ʠʟ ʩʪʠʭʘ ʂʫʪʪʝʨʘ ʧʨʝʜʩʪʘʝʪ ʚ ʧʨʘʢʪʠʯʝʩʢʠ ʧʦʣʥʦʤ 

ʚʘʨʠʘʥʪʝ. ɺʦʟʚʨʘʱʘʝʪʩʷ ʧʨʠ ʵʪʦʤ ʠ ʤʝʣʦʜʠʯʝʩʢʘʷ ʣʠʥʠʷ ʠʟ 2-ʛʦ 

(çʵʢʩʧʦʟʠʮʠʦʥʥʦʛʦè) ʨʘʟʜʝʣʘ ʠ 2-ʛʦ ʵʧʠʟʦʜʘ çʨʘʟʨʘʙʦʪʢʠè.  

                                                 
328 ɺʦʩʪʦʨʞʝʥʥʦ, ʠʩʩʪʫʧʣʝʥʥʦ (ʘʥʛʣ.).  
329 ʅʝʞʥʦ (ʘʥʛʣ.)  
330 ʆʙʣʝʛʯʝʥʥʦ (ʘʥʛʣ.)  
331 ʀʟʜʘʣʝʢʘ (ʘʥʛʣ.)  
332 ɿʘʜʫʤʯʠʚʦ (ʘʥʛʣ.)  
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ɼʚʘʞʜʳ ʧʦʚʪʦʨʝʥʥʳʡ ʛʣʘʛʦʣ to sing ʟʘʢʣʶʯʘʝʪ ʧʴʝʩʫ, ʯʪʦ ʧʦʟʚʦʣʷʝʪ 

ʩʬʦʨʤʫʣʠʨʦʚʘʪʴ ʝʝ ʦʩʥʦʚʥʫʶ ʠʜʝʶ ʢʘʢ çto sing a wordsè: çʧʨʦʧʝʪʴ ʩʣʦʚʘè (ʘʥʛʣ.) 

ʠʣʠ ʧʦʣʦʞʠʪʴ ʪʝʢʩʪ ʥʘ ʤʫʟʳʢʫ333. ʕʪʘ ʠʜʝʷ ʩʠʤʚʦʣʠʯʝʩʢʠ ʨʝʘʣʠʟʫʝʪʩʷ ʚ 

ʚʦʟʚʨʘʱʝʥʠʠ ʤʝʣʦʜʠʯʝʩʢʦʡ ʣʠʥʠʠ, ʩʦʩʪʦʷʱʝʡ ʠʟ ʟʚʫʢʦʚ ʦʧʨʝʜʝʣʝʥʥʦʡ ʚʳʩʦʪʳ, ʚ 

ʟʘʢʣʶʯʝʥʠʠ çʉʝʢʚʝʥʮʠʠ IIIè.  

ɺ ʟʘʢʣʶʯʠʪʝʣʴʥʦʤ ʨʘʟʜʝʣʝ ʩʝʢʚʝʥʮʠʠ ʧʦʣʫʯʘʝʪ ʚʳʨʘʞʝʥʠʝ ʥʘʟʚʘʥʥʳʡ ʥʘʤʠ 

çʢʘʜʝʥʮʠʦʥʥʳʤè ʢʦʤʧʣʝʢʩ ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʩʨʝʜʩʪʚ ʠ ʠʩʧʦʣʴʟʫʝʤʳʡ ɹʝʨʠʦ, ʚ 

ʯʘʩʪʥʦʩʪʠ, ʚ ʟʘʢʣʶʯʠʪʝʣʴʥʦʤ ʨʘʟʜʝʣʝ çʊʝʤʳ. ʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè. ɼʣʷ 

ʟʘʢʣʶʯʠʪʝʣʴʥʳʭ ʨʘʟʜʝʣʦʚ ʨʘʩʩʤʦʪʨʝʥʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ʪʠʧʠʯʥʳ ʩʥʠʞʝʥʠʝ 

ʫʨʦʚʥʷ ʜʠʥʘʤʠʢʠ, ʪʷʛʦʪʝʶʱʝʛʦ ʢ ʪʠʰʠʥʝ334, ʯʪʦ ʧʨʦʷʚʣʷʝʪʩʷ ʚ ʠʩʧʦʣʴʟʦʚʘʥʠʠ 

ʰʝʧʦʪʘ, ʦʙʠʣʠʠ ʰʠʧʷʱʠʭ ʠ ʩʚʠʩʪʷʱʠʭ ʟʚʫʢʦʚ, ʥʠʩʭʦʜʷʱʘʷ ʠʥʪʦʥʘʮʠʷ ʧʝʚʯʝʩʢʦʛʦ 

ʠ ʨʘʟʛʦʚʦʨʥʦʛʦ ʛʦʣʦʩʘ, ʦʙʨʘʟʥʳʡ ʩʪʨʦʡ, ʢʦʪʦʨʳʡ ʭʘʨʘʢʪʝʨʠʟʫʝʪʩʷ ʚ ʨʝʤʘʨʢʘʭ 

ʤʝʣʘʥʭʦʣʠʠ, ʧʝʯʘʣʠ ʚ ʦʪʣʠʯʠʝ ʦʪ ʙʦʣʝʝ ʘʢʪʠʚʥʳʭ ʨʘʟʘʙʦʪʦʯʥʳʭ ʵʧʠʟʦʜʦʚ, 

ʟʘʯʘʩʪʫʶ ʦʪʤʝʯʝʥʥʳʭ ʜʨʘʤʘʪʠʯʝʩʢʦʡ ʦʙʨʘʟʥʦʩʪʴʶ.  

ʍʘʨʘʢʪʝʨʥʦ, ʯʪʦ ʵʪʦʪ ʢʦʤʧʣʝʢʩ ʤʫʟʳʢʘʣʴʥʦ-ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʩʨʝʜʩʪʚ 

ʠʩʧʦʣʴʟʫʝʪʩʷ ʠ ʚ ʟʘʢʣʶʯʠʪʝʣʴʥʦʤ ʨʘʟʜʝʣʝ ʧʨʦʠʟʚʝʜʝʥʠʷ ʢʨʫʧʥʦʡ ʬʦʨʤʳ ï 

çLaborintus IIè. ʇ. ʉʪʝʡʩʠ ʦʪʤʝʯʘʝʪ ʧʦ ʵʪʦʤʫ ʧʦʚʦʜʫ: çʊʝʢʩʪ ʧʦʚʝʩʪʚʫʝʪ ʦ ʩʧʷʱʠʭ, 

ʚʠʜʷʱʠʭ ʩʥʳ ʜʝʪʷʭ, ʧʨʠʛʣʫʰʝʥʥʳʭ ʛʦʣʦʩʘʭ ʨʦʜʠʪʝʣʝʡ, ʨʘʟʛʦʚʘʨʠʚʘʶʱʠʭ 

ʰʝʧʦʪʦʤ. ɺ ʟʘʢʣʶʯʠʪʝʣʴʥʦʡ ʩʝʢʮʠʠ ʯʠʪʘʝʤʦʩʪʴ ʪʝʢʩʪʘ, ʧʨʦʠʟʥʦʩʠʤʦʛʦ 

ʰʝʧʯʫʱʠʤʠ ʛʦʣʦʩʘʤʠ, ʦʯʝʥʴ ʥʠʟʢʘʷ. ʕʪʦ ʛʦʣʦʩʘ ʚʥʫʪʨʝʥʥʝʛʦ ñʷòè335. ʆʪʤʝʯʝʥʥʦʝ 

ʉʪʝʡʩʠ ʧʦʚʪʦʨʝʥʠʝ ʰʝʧʦʪʦʤ ʩʣʦʚ ñi bambini dormendo songnando adessoò336 

(ñʜʝʪʠ ʩʧʷʱʠʝ, ʚʠʜʷʱʠʝ ʩʥʳò) ʠ ʧʦʩʪʝʧʝʥʥʦʝ ʨʘʩʪʚʦʨʝʥʠʝ ʚ ʩʚʠʩʪʷʱʝʡ S ʚ 

ʟʘʢʣʶʯʝʥʠʠ çLaborintus IIè ʩʦʧʦʩʪʘʚʠʤʦ ʩ ʟʘʢʣʶʯʠʪʝʣʴʥʳʤ ʨʘʟʜʝʣʦʤ çʊʝʤʳè, ʩʦ 

ʟʚʫʯʘʥʠʝʤ ʦʪʜʝʣʴʥʳʭ ʬʨʘʛʤʝʥʪʦʚ ʩʪʠʭʘ ʂʫʪʪʝʨʘ, ʠʩʧʦʣʥʷʝʤʳʭ ʩʦʣʠʩʪʩʢʦʡ 

ʰʝʧʦʪʦʤ ʠ ʨʘʩʪʚʦʨʷʶʱʠʭʩʷ ʚ ʩʚʠʩʪʷʱʝʡ S (ʠʟ ʜʚʘʞʜʳ ʧʦʚʪʦʨʝʥʥʦʛʦ ʩʣʦʚʘ sing, 

ʟʘʢʣʶʯʘʶʱʝʛʦ çʉʝʢʚʝʥʮʠʶ III). ʊʠʧʠʯʥʦ ʠ ʧʨʝʚʘʣʠʨʦʚʘʥʠʝ ʩʚʠʩʪʷʱʝʡ s (adesso, 

                                                 
333 ʅʘʧʦʤʥʠʤ, ʯʪʦ ʤʦʪʠʚ ʩʣ·ʚʘ (word) ʠʛʨʘʝʪ ʨʦʣʴ ʦʜʥʦʛʦ ʠʟ ʦʩʥʦʚʥʳʭ ʦʙʨʘʟʥʦ-ʩʤʳʩʣʦʚʳʭ ʤʦʪʠʚʦʚ ʠ ʚ 

ʟʘʢʣʶʯʠʪʝʣʴʥʦʤ ʨʘʟʜʝʣʝ çʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè.  
334 ʉʠʤʚʦʣʠʯʥʦ ʚ ʵʪʦʤ ʩʤʳʩʣʝ ʩʘʤʦ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʩʣʦʚʘ silent (ʪʠʭʠʡ, ʘʥʛʣ.) ʠʟ ʦʨʠʛʠʥʘʣʴʥʦʛʦ ʪʝʢʩʪʘ çʉʠʨʝʥè ʠ 

ʨʘʩʪʚʦʨʷʶʱʝʡʩʷ ʚ ʪʠʰʠʥʝ ʤʥʦʛʦʢʨʘʪʥʦ ʧʦʚʪʦʨʝʥʥʦʡ S ʚ ʟʘʢʣʶʯʝʥʠʠ çʊʝʤʳ. ʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè.  
335 Stacey P. Contemporary tendencies in the relationship of music and text with special reference to Pli selon pli (Boulez) 

and Laborintus II (Berio). P. 265. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 115.  
336 Ibid. P. 270.  
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sing, silent) ʚ ʪʝʤʙʨʦʚʦʡ ʪʝʢʩʪʫʨʝ ʟʘʢʣʶʯʠʪʝʣʴʥʳʭ ʵʧʠʟʦʜʦʚ çʇʨʠʥʦʰʝʥʠʷ 

ɼʞʦʡʩʫè, çʉʝʢʚʝʥʮʠʠ IIIè ʠ çLaborintus IIè. 

ʆʪʤʝʪʠʤ, ʚ ʪʦ ʞʝ ʚʨʝʤʷ, ʯʪʦ ʩʚʠʩʠʷʱʘʷ S ʤʦʞʝʪ ʠʩʧʦʣʴʟʦʚʘʪʴʩʷ ʠ ʚ ʥʘʯʘʣʝ 

ʧʨʦʠʟʚʝʜʝʥʠʷ, ʩʪʘʥʦʚʷʩʴ ʩʚʦʝʛʦ ʨʦʜʘ ʦʪʧʨʘʚʥʦʡ ʪʦʯʢʦʡ ʜʣʷ ʜʘʣʴʥʝʡʰʝʛʦ 

ʤʫʟʳʢʘʣʴʥʦʛʦ ʚʳʩʢʘʟʳʚʘʥʠʷ ʠʣʠ ʝʛʦ ʩʚʦʝʦʙʨʘʟʥʦʡ ʧʨʝʘʤʙʫʣʦʡ ʚ ʚʦʢʘʣʴʥʳʭ 

ʦʧʫʩʘʭ ɹʝʨʠʦ. ʊʘʢ ʧʨʦʠʩʭʦʜʠʪ, ʥʘʧʨʠʤʝʨ, ʚ çPassaggioè ï ʢʨʫʧʥʦʤ ʩʮʝʥʠʯʝʩʢʦʤ 

ʧʨʦʠʟʚʝʜʝʥʠʠ ʥʘʯʘʣʘ 1960-ʭ ʛʦʜʦʚ. ʉʚʠʩʪʷʱʘʷ S ʤʥʦʛʦʢʨʘʪʥʦ ʟʚʫʯʠʪ ʠ ʚ 

ʥʘʯʘʣʴʥʦʤ ʬʨʘʛʤʝʥʪʝ ʠʟ ʛʣʘʚʳ çʉʠʨʝʥʳè, ʦʪʢʨʳʚʘʶʱʝʤ çʊʝʤʫ. ʇʨʠʥʦʰʝʥʠʝ 

ɼʞʦʡʩʫè.  

ʀʩʧʦʣʴʟʦʚʘʥʠʝ ʤʥʦʛʦʢʨʘʪʥʦ ʧʦʚʪʦʨʝʥʥʦʡ S, ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʤʦʞʥʦ 

ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʢʘʢ ʚʘʞʥʳʡ çʩʠʛʥʘʣè ʥʘʯʘʣʘ ʠʣʠ ʦʢʦʥʯʘʥʠʷ ʜʝʡʩʪʚʠʷ, ʘʥʘʣʦʛʘ 

çʙʝʣʦʛʦ ʰʫʤʘè, ʠʟ ʢʦʪʦʨʦʛʦ ʚʦʟʥʠʢʘʝʪ ʠ ʚ ʢʦʪʦʨʦʤ ʨʘʩʪʚʦʨʷʝʪʩʷ ʤʫʟʳʢʘʣʴʥʳʡ 

ʜʠʩʢʫʨʩ. ʅʦ, ʚʩʝ ʞʝ, ʥʘʠʙʦʣʝʝ ʷʨʢʦ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʩʚʠʩʪʷʱʝʡ S ʧʨʦʷʚʣʷʝʪ ʩʝʙʷ 

ʠʤʝʥʥʦ ʚ ʢʦʤʧʣʝʢʩʝ ʩʨʝʜʩʪʚ, ʥʘʟʚʘʥʥʳʤ ʥʘʤʠ çʢʘʜʝʥʮʠʦʥʥʳʤè337. 

ʉ ʪʦʯʢʠ ʟʨʝʥʠʷ ʘʨʭʠʪʝʢʪʦʥʠʢʠ ʤʫʟʳʢʘʣʴʥʦ-ʚʝʨʙʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ 

ʭʘʨʘʢʪʝʨʥʳʤ ʜʣʷ ɹʝʨʠʦ ʷʚʣʷʝʪʩʷ ʥʘʠʙʦʣʝʝ ʧʦʣʥʦʝ ʠʟʣʦʞʝʥʠʝ ʧʨʝʜʧʦʩʣʘʥʥʦʛʦ 

ʩʦʯʠʥʝʥʠʶ ʪʝʢʩʪʘ ʢ ʢʦʥʮʫ ʧʨʦʠʟʚʝʜʝʥʠʷ. ʊʘʢʦʚʦ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʧʦʣʥʦʛʦ ʚʘʨʠʘʥʪʘ 

ʟʘʢʣʶʯʠʪʝʣʴʥʦʡ ʩʝʢʮʠʠ ʥʘʯʘʣʴʥʦʛʦ ʬʨʘʛʤʝʥʪʘ ʪʝʢʩʪʘ çʉʠʨʝʥè ʚ ʧʦʩʣʝʜʥʝʤ 

ʨʘʟʜʝʣʝ çʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè, ʥʘʠʙʦʣʝʝ ʧʦʣʥʦʝ ʟʚʫʯʘʥʠʝ ʩʪʠʭʘ ʂʫʪʪʝʨʘ ʚ 

ʟʘʢʣʶʯʠʪʝʣʴʥʦʤ ʨʘʟʜʝʣʝ çʉʝʢʚʝʥʮʠʠ IIIè. ʊʠʧʠʯʥʳʤ ʜʣʷ ʪʚʦʨʯʝʩʢʦʛʦ ʧʦʯʝʨʢʘ 

ɹʝʨʠʦ ʷʚʣʷʝʪʩʷ ʠ ʧʨʠʝʤ çʧʨʝʜʚʦʩʭʠʱʝʥʠʷè ʥʘʠʙʦʣʝʝ ʚʘʞʥʦʛʦ ʩʤʳʩʣʦʚʦʛʦ ʤʦʪʠʚʘ 

çʨʝʧʨʠʟʳ-ʢʦʜʳè ʚ ʧʨʝʜʰʝʩʪʚʫʶʱʝʤ ʝʤʫ ʨʘʟʜʝʣʝ (ʩʤ. ʤʦʪʠʚʳ to sing, before ʚ 

çʉʝʢʚʝʥʮʠʠ IIIè, ʤʦʪʠʚ soft word ʚ çʇʨʠʥʦʰʝʥʠʠ ɼʞʦʡʩʫè).  

ʆʩʦʙʝʥʥʦʩʪʠ ʧʦʩʪʨʦʝʥʠʷ ʟʘʢʣʶʯʠʪʝʣʴʥʦʛʦ çʢʦʜʦʚʦʛʦè ʨʘʟʜʝʣʘ 

çʉʝʢʚʝʥʮʠʠʠ IIIè ʧʦʟʚʦʣʷʶʪ ʧʨʦʚʝʩʪʠ ʘʥʘʣʦʛʠʶ ʩ ʟʘʢʣʶʯʠʪʝʣʴʥʳʤ ʨʘʟʜʝʣʦʤ çA-

Ronneè, ʢʦʪʦʨʳʡ, ʧʦ ʤʥʝʥʠʶ ʅ. ʍʦʨʚʘʪ, ʚʳʧʦʣʥʷʝʪ ʤʫʟʳʢʘʣʴʥʫʶ ʬʫʥʢʮʠʶ 

çʢʦʜʳè ʠʣʠ ʬʠʥʘʣʴʥʦʡ çʢʘʜʝʥʮʠʠè338. ɺʤʝʩʪʝ ʩ ʪʝʤ, ʚ ʢʦʜʦʚʦʤ ʨʘʟʜʝʣʝ 

                                                 
337 ʅʘʧʦʤʥʠʤ, ʯʪʦ çʢʘʜʝʥʮʠʦʥʥʦʝè ʟʥʘʯʝʥʠʝ ʩʚʠʩʪʷʱʝʡ S, ʩʪʘʚʷʱʝʤ ʧʦʩʣʝʜʥʶʶ ʪʦʯʢʫ ʚ ʤʫʟʳʢʘʣʴʥʦʤ ʜʠʩʢʫʨʩʝ 

çʊʝʤʳ. ʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè, ʧʦʜʯʝʨʢʠʚʘʝʪ ʩʘʤ ʢʦʤʧʦʟʠʪʦʨ ʚ ʩʪʘʪʴʝ çʇʦʵʟʠʷ ʠ ʤʫʟʳʢʘ: ʦʧʳʪè.  
338çʉʘʥʛʚʠʥʝʪʠ ʟʘʚʝʨʰʘʝʪ ʩʚʦʡ ñA-Ronneò ʩʪʨʦʬʦʡ (III), ʢʦʪʦʨʘʷ, ʧʦ ʚʩʝʡ ʚʠʜʠʤʦʩʪʠ, ʙʝʨʝʪ ʥʘ ʩʝʙʷ ʤʫʟʳʢʘʣʴʥʳʝ 

ʬʫʥʢʮʠʠ ñʢʦʜʳò ʠʣʠ ʬʠʥʘʣʴʥʦʡ ñʢʘʜʝʥʮʠʠò. ɺʦʩʩʦʟʜʘʥʥʳʡ ʚ ʥʝʡ ʪʝʢʩʪ ʧʦʩʣʝʜʥʝʡ ʩʮʝʥʳ (12) ʩʦʯʝʪʘʝʪʩʷ ʚ 

ʤʫʟʳʢʘʣʴʥʦʤ ʧʣʘʥʝ ʩ ʥʝʢʠʤ ʠʪʦʛʦʤ, ʩʫʤʤʠʨʫʶʱʠʤ ʧʨʦʮʝʩʩʳ ʩʝʛʤʝʥʪʘʮʠʠ, ʞʝʩʪʠʢʫʣʠʨʦʚʘʥʠʷ ʠ ʘʣʣʠʪʝʨʘʮʠʠ 
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çʉʝʢʚʝʥʮʠʠ IIIè, ʢʦʥʮʝʥʪʨʠʨʫʶʱʝʤ ʟʘʛʣʘʚʥʫʶ ʤʳʩʣʴ ʧʴʝʩʳ, ʦʪʩʫʪʩʪʚʫʝʪ ʥʝʢʠʡ 

ʩʠʥʪʝʟ ʧʨʦʮʝʩʩʦʚ ʩʝʛʤʝʥʪʘʮʠʠ, ʞʝʩʪʠʢʫʣʠʨʦʚʘʥʠʷ ʠ ʘʣʣʠʪʝʨʘʮʠʠ ʧʨʝʜʳʜʫʱʠʭ 

ʩʮʝʥ, ʧʦʜʦʙʥʳʡ ʪʦʤʫ, ʢʦʪʦʨʳʡ ʦʧʠʩʘʥ ʍʦʨʚʘʪ ʚ ʟʘʢʣʶʯʠʪʝʣʴʥʦʤ ʨʘʟʜʝʣʝ çA-

Ronneè. ʉʠʥʪʝʟ ʞʝʩʪʦʚ ʠ ʵʢʩʧʨʝʩʩʠʚʥʳʭ ʚʳʨʘʞʝʥʠʡ ʧʨʝʜʩʪʘʚʣʝʥ ʥʝ ʚ ʢʦʜʦʚʦʤ, ʥʦ 

ʚ ʢʫʣʴʤʠʥʘʮʠʦʥʥʦʤ ʵʧʠʟʦʜʝ ʨʘʟʨʘʙʦʪʢʠ, ʩʦʯʝʪʘʷʩʴ ʩ ʚʦʩʩʦʟʜʘʥʥʳʤʠ ʚ 

ʧʨʝʜʳʜʫʱʝʤ ʨʘʟʚʠʪʠʠ ʩʚʷʟʥʳʤʠ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ ʠʟ ʩʪʠʭʘ ʄʘʨʢʫʩʘ ʂʫʪʪʝʨʘ.  

ʆʩʦʙʳʡ ʩʤʳʩʣ ʧʨʠʦʙʨʝʪʘʶʪ ʚʳʚʦʜʳ ɺ.ɺ. ɻʨʦʤʘʜʠʥʘ ʚ ʦʪʥʦʰʝʥʠʠ çʃʠʢʘè, 

ʧʦʜʪʚʝʨʞʜʘʶʱʠʝ ʚʳʷʚʣʝʥʥʳʝ ʥʘʤʠ ʚ çʉʝʢʚʝʥʮʠʠ IIIè ʪʝʥʜʝʥʮʠʠ 

ʬʦʨʤʦʦʙʨʘʟʦʚʘʥʠʷ. ʄʫʟʳʢʦʚʝʜ ʦʪʤʝʯʘʝʪ: çʄʘʪʝʨʠʘʣ ʚʳʩʪʨʦʝʥ ʦʪ ʦʪʜʝʣʴʥʳʭ 

ʙʝʩʩʚʷʟʥʳʭ ʛʣʘʩʥʳʭ ʠ ʩʦʛʣʘʩʥʳʭ ʟʚʫʢʦʚ ʚ ʥʘʯʘʣʝ ʜʦ ʤʦʱʥʦʛʦ ʵʣʝʢʪʨʦʥʥʦ-

ʭʦʨʦʚʦʛʦ ʧʝʥʠʷ ʚ ʟʘʢʣʶʯʠʪʝʣʴʥʦʤ ʬʨʘʛʤʝʥʪʝ, ʧʨʠʯʝʤ ʚʳʩʪʨʦʝʥ ʤʘʩʢʠʤʘʣʴʥʦ 

ʣʦʛʠʯʝʩʢʠ, ʯʪʦʙʳ ʷʚʩʪʚʝʥʥʦ ʦʙʥʘʨʫʞʠʚʘʣʘʩʴ ʩʚʷʟʴ ʟʚʫʯʘʥʠʡè339. ʇʦ ʤʳʩʣʠ 

ɻʨʦʤʘʜʠʥʘ, ʧʦʜʦʙʥʘʷ ʢʦʤʧʦʟʠʮʠʦʥʥʘʷ ʦʩʦʙʝʥʥʦʩʪʴ çʃʠʢʘè ʚʧʠʩʳʚʘʝʪʩʷ ʚ  

ʪʝʥʜʝʥʮʠʶ çʚʳʚʝʜʝʥʠʷ ʚʩʝʭ ʟʚʫʢʦʚ ʠʟ ʢʘʢʦʛʦ-ʪʦ ʦʙʱʝʛʦ ʧʨʘʨʦʜʠʪʝʣʷè340 ʚ 

ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʵʣʝʢʪʨʦʥʥʦʡ ʤʫʟʳʢʠ.  

ʂʦʤʧʦʟʠʮʠʷ çʉʝʢʚʝʥʮʠʠ IIIè, ʪʘʢ ʞʝ ʢʘʢ ʠ ʢʦʤʧʦʟʠʮʠʷ çʃʠʢʘè, 

ʦʩʥʦʚʳʚʘʝʪʩʷ ʥʘ ʪʝʩʥʦʡ ʣʦʛʠʯʝʩʢʦʡ ʩʚʷʟʠ ʟʚʫʯʘʥʠʡ ʚʝʨʙʘʣʴʥʦʛʦ ʷʟʳʢʘ. 

ɺʝʨʙʘʣʴʥʘʷ ʪʢʘʥʴ çʉʝʢʚʝʥʮʠʠ IIIè ʮʝʣʠʢʦʤ ʠ ʧʦʣʥʦʩʪʴʶ ʚʳʨʘʩʪʘʝʪ ʠʟ ʩʪʠʭʘ 

ʄʘʨʢʫʩʘ ʂʫʪʪʝʨʘ.  

ɺ ʢʦʥʪʝʢʩʪʝ ʚʩʝʛʦ ʚʳʰʝʩʢʘʟʘʥʥʦʛʦ ʚʘʞʥʳʤ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʠ ʪʦ, ʯʪʦ, ʧʦ 

ʤʥʝʥʠʶ ʄ. ʈʘʤʘʟʦʪʪʠ, ʚ çʉʝʢʚʝʥʮʠʠ IIIè  ʥʘʭʦʜʷʪ ʩʚʦʝ ʧʨʠʤʝʥʝʥʠʝ ʚʩʝ ʨʘʥʝʝ 

ʥʘʡʜʝʥʥʳʝ ɹʝʨʠʦ ʢʦʤʧʦʟʠʮʠʦʥʥʳʝ ʧʨʠʝʤʳ, ʩʚʷʟʘʥʥʳʝ ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ 

ʟʚʫʢʦʚʳʨʘʟʠʪʝʣʴʥʳʭ ʨʝʩʫʨʩʦʚ ʚʝʨʙʘʣʴʥʦʛʦ ʷʟʳʢʘ ʠ ʧʨʝʜʩʪʘʚʣʝʥʥʳʝ, ʚ ʯʘʩʪʥʦʩʪʠ, 

ʚ ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʠʭ ʦʧʫʩʘʭ ɹʝʨʠʦ ï çʃʠʢʝè ʠ çʇʨʠʥʦʰʝʥʠʠ ɼʞʦʡʩʫè341.  

                                                                                                                                                                       
ʧʨʝʜʳʜʫʱʠʭ ʩʮʝʥè (Horvath N. The çTheatre of the Earè: Analyzing Berioôs Musical Documentary A-Ronne. P. 106. ʉʤ. 

ʪʘʢʞʝ ʇʨʠʣ. ɸ, 116).  
339 ɻʨʦʤʘʜʠʥ ɺ. ɺ. çVisageè ʃ. ɹʝʨʠʦ: ʥʘʯʘʣʦ ʵʣʝʢʪʨʦʥʥʦʡ ʤʫʟʳʢʠ. 
340 çʊʘʢʦʡ ʧʦʜʭʦʜ ʩʠʤʧʪʦʤʘʪʠʯʝʥ ʜʣʷ ʵʣʝʢʪʨʦʥʥʦʡ ʤʫʟʳʢʠ; ʧʦʟʞʝ (ʩ ʨʘʟʚʠʪʠʝʤ ʪʝʭʥʦʣʦʛʠʡ) ʵʪʦ ʧʨʝʦʙʨʘʟʫʝʪʩʷ ʚ 

ʨʘʩʧʨʦʩʪʨʘʥʝʥʥʦʝ ʪʨʝʙʦʚʘʥʠʝ ʚʳʚʝʜʝʥʠʷ ʚʩʝʭ ʟʚʫʢʦʚ ʠʟ ʢʘʢʦʛʦ-ʪʦ ʦʙʱʝʛʦ ʧʨʘʨʦʜʠʪʝʣʷ (ʩʦʦʪʚʝʪʩʪʚʫʝʪ ʚʳʚʝʜʝʥʠʶ 

ʮʝʣʦʡ ʘʢʫʩʪʠʯʝʩʢʦʡ ʧʴʝʩʳ ʠʟ ʦʜʥʦʛʦ ʤʦʪʠʚʘ ʠʣʠ ʬʨʘʟʳè (ɻʨʦʤʘʜʠʥ ɺ. ɺ. çVisageè ʃ. ɹʝʨʠʦ: ʥʘʯʘʣʦ ʵʣʝʢʪʨʦʥʥʦʡ 

ʤʫʟʳʢʠ).   
341 çòʉʝʢʚʝʥʮʠʷ IIIò ɹʝʨʠʦ ï ʧʨʦʠʟʚʝʜʝʥʠʝ, ʚ ʢʦʪʦʨʦʤ ʩʠʥʪʝʟʠʨʫʶʪʩʷ ʚʩʝ ʨʘʥʝʝ ʠʩʧʦʣʴʟʫʝʤʳʝ ʢʦʤʧʦʟʠʮʠʦʥʥʳʝ 

ʧʨʠʝʤʳ, ʩʚʷʟʘʥʥʳʝ ʩ ʨʘʟʨʝʰʝʥʠʝʤ ʟʚʫʢʦʚʳʭ ʜʠʭʦʪʦʤʠʡ. ʅʘ ʦʩʥʦʚʝ ʧʨʠʨʦʜʥʦʛʦ ʟʚʫʯʘʥʠʷ ʛʦʣʦʩʘ ʦʥ ʩʤʦʛ 

ʨʝʘʣʠʟʦʚʘʪʴ ʪʝ ʞʝ ʟʚʫʢʦʚʳʝ ʧʨʦʮʝʩʩʳ, ʢʦʪʦʨʳʝ ʙʳʣʠ ʧʦʣʫʯʝʥʳ ʚ ñʇʨʠʥʦʰʝʥʠʠ ɼʞʦʡʩʫò ʧʦʩʨʝʜʩʪʚʦʤ 

ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʦʡ ʪʨʘʥʩʬʦʨʤʘʮʠʠ, ʚ ñʃʠʢʝò ï ʩ ʧʦʤʦʱʴʶ ʩʠʥʪʝʪʠʯʝʩʢʠʭ ʟʚʫʢʦʚ, ʘ ʚ ñʂʨʫʛʘʭò ï ʚ ʟʚʫʯʘʥʠʠ 
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ʂʘʢ ʧʦʢʘʟʘʣ ʥʘʰ ʘʥʘʣʠʟ, ʨʘʮʠʦʥʘʣʴʥʘʷ ʦʩʥʦʚʘ ʚ ʧʦʩʪʝʧʝʥʥʦʤ ʬʦʨʤʠʨʦʚʘʥʠʠ 

ʩʚʷʟʥʳʭ ʚʝʨʙʘʣʴʥʳʭ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ ʥʘʨʷʜʫ ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʬʦʥʠʯʝʩʢʦʛʦ 

ʧʦʪʝʥʮʠʘʣʘ ʟʚʫʯʘʱʝʛʦ ʩʣʦʚʘ ʠʛʨʘʝʪ ʚʘʞʥʫʶ ʨʦʣʴ ʚ ʩʝʢʚʝʥʮʠʠ. ʌʦʨʤʘ 

ʧʨʦʠʟʚʝʜʝʥʠʷ ʤʦʞʝʪ ʙʳʪʴ ʨʘʩʩʤʦʪʨʝʥʘ ʥʘ ʦʩʥʦʚʝ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʳʭ ʧʨʦʚʝʜʝʥʠʡ 

ʬʨʘʟʳ ʂʫʪʪʝʨʘ ï ʩʚʦʝʦʙʨʘʟʥʦʡ ʚʝʨʙʘʣʴʥʦʡ ʪʝʤʳ. çʉʝʢʚʝʥʮʠʷ IIIè, ʪʘʢʠʤ ʦʙʨʘʟʦʤ, 

ʨʘʩʢʨʳʚʘʝʪ ʟʥʘʯʝʥʠʝ ʚʝʨʰʠʥʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ɹʝʨʠʦ ʤʘʣʦʡ ʬʦʨʤʳ 1960-ʭ ʛʦʜʦʚ 

ʢʘʢ ʢʦʥʮʝʥʪʨʘʪʘ ʩʪʠʣʝʚʳʭ ʦʩʦʙʝʥʥʦʩʪʝʡ ʚʦʢʘʣʴʥʦʛʦ ʧʠʩʴʤʘ ʠʪʘʣʴʷʥʩʢʦʛʦ 

ʢʦʤʧʦʟʠʪʦʨʘ, ʩʚʷʟʘʥʥʳʭ ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʠ ʬʦʨʤʦʦʙʨʘʟʫʶʱʠʭ 

ʨʝʩʫʨʩʦʚ ʩʣʦʚʘ. ɺ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʤʳʩʣʴʶ ʌʝʨʜʠʥʘʥʜʘ ʜʝ ʉʦʩʩʶʨʘ, ʧʦʩʪʝʧʝʥʥʦʝ 

ʧʦʚʳʰʝʥʠʝ ʩʠʥʪʘʢʩʠʯʝʩʢʦʡ ʩʚʷʟʥʦʩʪʠ ʚ ʚʦʩʩʦʟʜʘʥʠʠ ʦʨʠʛʠʥʘʣʴʥʦʛʦ ʪʝʢʩʪʘ ʩʪʠʭʘ 

ʂʫʪʪʝʨʘ ʥʘ ʧʨʦʪʷʞʝʥʠʠ çʉʝʢʚʝʥʮʠʠ IIIè ʤʦʞʥʦ ʨʘʩʮʝʥʠʚʘʪʴ ʢʘʢ ʩʪʘʥʦʚʣʝʥʠʝ 

ʷʟʳʢʘ ï ʩʦʮʠʘʣʴʥʦʛʦ ʬʝʥʦʤʝʥʘ ï ʯʝʨʝʟ ʤʥʦʞʝʩʪʚʦ çʢʦʤʙʠʥʘʮʠʡè ʠʩʭʦʜʥʳʭ 

ʵʣʝʤʝʥʪʦʚ ʠʥʜʠʚʠʜʫʘʣʴʥʦʡ ʨʝʯʠ ʚ ʧʘʨʪʠʠ ʩʦʣʠʩʪʢʠ342. 

ɺ ʪʦ ʞʝ ʚʨʝʤʷ, ʚʦʩʧʨʠʷʪʠʝ ʩʝʢʚʝʥʮʠʠ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʚʦʩʩʦʟʜʘʥʠʷ ʚ ʥʝʡ 

ʩʤʳʩʣʦʚʦʡ ʩʪʦʨʦʥʳ ʩʣʦʚʘ ʷʚʣʷʝʪʩʷ ʥʘʠʤʝʥʝʝ ʦʯʝʚʠʜʥʳʤ ʜʣʷ ʩʣʫʰʘʪʝʣʷ, 

ʧʨʦʩʚʝʯʠʚʘʷ ʩʢʚʦʟʴ ʧʦʩʣʝʜʦʚʘʥʠʝ ʨʘʟʨʦʟʥʝʥʥʳʭ ʟʚʫʯʘʥʠʡ, ʥʘʩʳʱʝʥʥʳʭ 

ʵʤʦʮʠʦʥʘʣʴʥʳʤ, ʞʝʩʪʦʚʳʤ ʩʦʜʝʨʞʘʥʠʝʤ, ʟʚʫʢʦʠʟʦʙʨʘʟʠʪʝʣʴʥʳʤʠ ʵʬʬʝʢʪʘʤʠ. ʅʝ 

ʪʦʣʴʢʦ ʘʩʩʦʮʠʘʪʠʚʥʦʝ, ʥʦ ʪʘʢʞʝ ʠ ʩʠʥʪʘʛʤʘʪʠʯʝʩʢʦʝ ʦʪʥʦʰʝʥʠʝ ʧʦʣʫʯʘʝʪ 

ʟʥʘʯʝʥʠʝ ʚʠʨʪʫʘʣʴʥʦʛʦ ʠ ʥʘʠʤʝʥʝʝ ʦʯʝʚʠʜʥʦʛʦ ʜʣʷ ʩʣʫʰʘʪʝʣʷ, ʙʫʜʫʯʠ 

ʧʨʝʜʩʪʘʚʣʝʥʥʳʤ in absentia (ʚ ʦʪʩʫʪʩʚʠʠ, ʟʘʦʯʥʦ) ʚ ʧʘʨʪʠʪʫʨʝ çʉʝʢʚʝʥʮʠʠè343.  

ʅʘ ʦʩʥʦʚʝ ʜʚʫʭ ʨʘʥʝʝ ʦʪʤʝʯʝʥʥʳʭ ʤʘʛʠʩʪʨʘʣʴʥʳʭ ʪʝʥʜʝʥʮʠʡ ʚ ʨʘʙʦʪʝ ɹʝʨʠʦ 

ʩ ʪʝʢʩʪʦʤ ï ʜʝʢʦʥʩʪʨʫʢʮʠʠ ʠʣʠ ʨʘʟʣʦʞʝʥʠʠ ʩʪʠʭʘ ʂʫʪʪʝʨʘ ʥʘ ʩʦʩʪʘʚʣʷʶʱʠʝ 

                                                                                                                                                                       
ʫʜʘʨʥʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚè (Ramazzotti M. Luciano Berioôs Sequenza III : From Electronic Modulation to Extended Vocal 

Technique. P. 91. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 117).  
342 çʗʟʳʢ ï ʵʪʦ ʢʣʘʜ, ʧʨʘʢʪʠʢʦʡ ʨʝʯʠ ʦʪʣʘʛʘʝʤʳʡ ʚʦ ʚʩʝʭ, ʢʪʦ ʧʨʠʥʘʜʣʝʞʠʪ ʢ ʦʜʥʦʤʫ ʦʙʱʝʩʪʚʝʥʥʦʤʫ ʢʦʣʣʝʢʪʠʚʫ, 

ʵʪʦ ʛʨʘʤʤʘʪʠʯʝʩʢʘʷ ʩʠʩʪʝʤʘ, ʚʠʨʪʫʘʣʴʥʦ ʩʫʱʝʩʪʚʫʶʱʘʷ ʫ ʢʘʞʜʦʛʦ ʚ ʤʦʟʛʫ, ʪʦʯʥʝʝ ʩʢʘʟʘʪʴ, ʫ ʮʝʣʦʡ ʩʦʚʦʢʫʧʥʦʩʪʠ 

ʠʥʜʠʚʠʜʦʚ, ʠʙʦ ʷʟʳʢ ʥʝ ʩʫʱʝʩʪʚʫʝʪ ʧʦʣʥʦʩʪʴʶ ʥʠ ʚ ʦʜʥʦʤ ʠʟ ʥʠʭ, ʦʥ ʩʫʱʝʩʪʚʫʝʪ ʚ ʧʦʣʥʦʡ ʤʝʨʝ ʣʠʰʴ ʚ 

ʢʦʣʣʝʢʪʠʚʝè (ʉʦʩʩʶʨ ʌ. ʂʫʨʩ ʦʙʱʝʡ ʣʠʥʛʚʠʩʪʠʢʠ. ʉ. 21).  

çʈʝʯʴ ï ʩʫʤʤʘ ʚʩʝʛʦ ʪʦʛʦ, ʯʪʦ ʛʦʚʦʨʷʪ ʣʶʜʠ; ʦʥʘ ʚʢʣʶʯʘʝʪ: ʘ) ʠʥʜʠʚʠʜʫʘʣʴʥʳʝ ʢʦʤʙʠʥʘʮʠʠ, ʟʘʚʠʩʷʱʠʝ ʦʪ ʚʦʣʠ 

ʛʦʚʦʨʷʱʠʭ; ʙ) ʘʢʪʳ ʬʦʥʘʮʠʠ, ʨʘʚʥʳʤ ʦʙʨʘʟʦʤ ʟʘʚʠʩʷʱʠʝ ʦʪ ʚʦʣʠ ʛʦʚʦʨʷʱʠʭ ʠ ʥʝʦʙʭʦʜʠʤʳʝ ʜʣʷ ʨʝʘʣʠʟʘʮʠʠ ʵʪʠʭ 

ʢʦʤʙʠʥʘʮʠʡè (ʊʘʤ ʞʝ. ʉ. 26).  

 çʈʘʟʜʝʣʷʷ ʷʟʳʢ ʠ ʨʝʯʴ, ʤʳ ʪʝʤ ʩʘʤʳʤ ʦʪʜʝʣʷʝʤ: 1) ʩʦʮʠʘʣʴʥʦʝ ʦʪ ʠʥʜʠʚʠʜʫʘʣʴʥʦʛʦ; 2) ʩʫʱʝʩʪʚʝʥʥʦʝ ʦʪ ʧʦʙʦʯʥʦʛʦ 

ʠ ʙʦʣʝʝ ʠʣʠ ʤʝʥʝʝ ʩʣʫʯʘʡʥʦʛʦè (ʊʘʤ ʞʝ. ʉ. 21).  
343 ʋʨʦʚʝʥʴ ʚʦʩʧʨʠʷʪʠʷ ʩʠʥʪʘʛʤʘʪʠʯʝʩʢʦʡ ʩʚʷʟʠ, ʚ ʦʪʣʠʯʠʝ ʦʪ ʧʘʨʘʜʠʛʤʘʪʠʯʝʩʢʦʡ ʠʣʠ ʘʩʩʦʮʠʘʪʠʚʥʦʡ, ʷʚʣʷʝʪʩʷ 

ʥʘʠʙʦʣʝʝ ʦʯʝʚʠʜʥʳʤ ʚ ʨʘʟʛʦʚʦʨʥʦʤ ʷʟʳʢʝ ʧʦ ʤʳʩʣʠ ʌ. ʜʝ ʉʦʩʩʶʝʨʘ: çʉʠʥʪʘʛʤʘʪʠʯʝʩʢʦʝ ʦʪʥʦʰʝʥʠʝ ʚʩʝʛʜʘ in 

praesentia, ʦʥʦ ʦʩʥʦʚʳʚʘʝʪʩʷ ʥʘ ʜʚʫʭ ʠʣʠ ʙʦʣʴʰʝʤ ʯʠʩʣʝ ʯʣʝʥʦʚ ʧʨʝʜʣʦʞʝʥʠʷ, ʚ ʨʘʚʥʦʡ ʩʪʝʧʝʥʠ ʥʘʣʠʯʥʳʭ ʚ 

ʘʢʪʫʘʣʴʥʦʡ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ. ʅʘʦʙʦʨʦʪ, ʘʩʩʦʮʠʘʪʠʚʥʦʝ ʦʪʥʦʰʝʥʠʝ ʩʦʝʜʠʥʷʝʪ ʯʣʝʥʳ ʵʪʦʛʦ ʦʪʥʦʰʝʥʠʷ ʚ 

ʚʠʨʪʫʘʣʴʥʳʡ, ʤʥʝʤʦʥʠʯʝʩʢʠʡ ʨʷʜ; ʯʣʝʥʳ ʝʛʦ ʚʩʝʛʜʘ in absentiaè (ʊʘʤ ʞʝ. C. 124).  
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ʵʣʝʤʝʥʪʳ ʠ ʝʛʦ ʦʙʨʘʪʥʦʡ ʨʝʢʦʥʩʪʨʫʢʮʠʠ ï ʧʨʦʷʚʣʷʝʪ ʩʝʙʷ ʪʠʧʠʯʥʳʡ ʜʣʷ ʵʩʪʝʪʠʢʠ 

ʧʦʩʪʤʦʜʝʨʥʠʟʤʘ ʬʝʥʦʤʝʥ ʷʟʳʢʦʚʦʡ ʠʛʨʳ. ʄʥʦʞʝʩʪʚʝʥʥʳʝ ʚʘʨʠʘʥʪʳ ʠʟʥʘʯʘʣʴʥʦ 

ʟʘʜʘʥʥʦʡ ʚʝʨʙʘʣʴʥʦʡ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ, ʟʘʰʠʬʨʦʚʘʥʥʳʝ ʚ ʙʝʩʩʤʳʩʣʝʥʥʦʤ, ʥʘ 

ʧʝʨʚʳʡ ʚʟʛʣʷʜ, ʥʘʙʦʨʝ ʩʦʩʪʘʚʣʷʶʱʠʭ ʩʪʠʭʘ ʂʫʪʪʝʨʘ, ʧʨʝʜʣʦʞʝʥʳ ʚʥʠʤʘʥʠʶ 

ʩʣʫʰʘʪʝʣʷ/ʯʠʪʘʪʝʣʷ ʧʘʨʪʠʪʫʨʳ çʉʝʢʚʝʥʮʠʠ IIIè.  

ɺ ʢʦʥʪʝʢʩʪʝ ʵʪʦʛʦ ʥʘʙʣʶʜʝʥʠʷ ʣʶʙʦʧʳʪʥʦʡ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʘʥʘʣʦʛʠʷ ʤʝʞʜʫ 

çʉʝʢʚʝʥʮʠʝʡ IIIè ʠ ʦʜʥʠʤ ʠʟ ʩʘʤʳʭ ʧʦʢʘʟʘʪʝʣʴʥʳʭ ʣʠʪʝʨʘʪʫʨʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ 

ʧʦʩʪʤʦʜʝʨʥʠʟʤʘ, ʚ ʢʦʪʦʨʦʤ ʬʝʥʦʤʝʥ ʷʟʳʢʦʚʦʡ ʠʛʨʳ ʜʦʩʪʠʛʘʝʪ ʩʚʦʝʛʦ ʘʧʦʛʝʷ ï 

ʧʦʩʣʝʜʥʠʤ ʨʦʤʘʥʦʤ ɼʞ. ɼʞʦʡʩʘ çʇʦʤʠʥʢʠ ʧʦ ʌʠʥʥʝʛʘʥʫè. ɺ ʩʚʦʝʤ ʠʥʪʝʨʚʴʶ ʩ 

ʈʦʩʩʘʥʦʡ ɼʘʣʴʤʦʥʪʝ, ʧʨʦʜʦʣʞʘʷ ʨʘʩʩʫʞʜʝʥʠʝ ʦ ʢʨʠʪʝʨʠʷʭ ʪʝʢʩʪʘ, ʢʦʪʦʨʳʤ 

ʜʦʣʞʝʥ ʙʳʣ ʦʪʚʝʯʘʪʴ ʩʪʠʭ ʂʫʪʪʝʨʘ, ʃʶʯʘʥʦ ɹʝʨʠʦ ʦʪʤʝʯʘʝʪ: çʀʪʘʢ, ʷ ʭʦʪʝʣ 

ñʩʮʝʥʠʯʝʩʢʠʭ ʩʣʦʚò, ʩʯʠʪʘʷ, ʯʪʦ ñʩʮʝʥʦʡò ʚ ʜʘʥʥʦʤ ʩʣʫʯʘʝ ʷʚʣʷʶʪʩʷ ʩʢʦʨʝʝ 

ʦʛʨʘʥʠʯʝʥʥʳʝ ʠ ʥʝ ʦʯʝʥʴ ʜʚʫʩʤʳʩʣʝʥʥʳʝ ʬʦʥʝʪʠʯʝʩʢʠʝ ʠ ʩʝʤʘʥʪʠʯʝʩʢʠʝ 

ʘʩʩʦʮʠʘʮʠʠ, ʥʘ ʤʘʥʝʨ ʪʝʭ, ʢʦʪʦʨʳʝ ʤʦʛ ʙʳ ʚʦʩʧʨʠʥʷʪʴ ʠ ʥʝ ʦʯʝʥʴ ʧʨʦʩʚʝʱʝʥʥʳʡ 

ʩʣʫʰʘʪʝʣʴ. ʆʙʦʙʱʘʷ, ñʩʮʝʥʘò ï ʵʪʦ ʛʦʣʦʚʘ ʧʦʩʣʝʜʥʝʛʦ, ʤʠʥʠʘʪʶʨʥʘʷ ʚʝʨʩʠʷ 

ʛʦʣʦʚʳ ʪʨʘʢʪʠʨʱʠʢʘ344 ʚ ñʇʦʤʠʥʢʘʭ ʧʦ ʌʠʥʥʝʛʘʥʫòè345.  

ɺ çʉʝʢʚʝʥʮʠʠ IIIè ʷʨʢʦ ʚʳʨʘʞʝʥʘ ʠʜʝʷ ʘʤʘʣʴʛʘʤʳ, ʩʣʠʷʥʠʷ ʩʣʦʚʘ ʠ ʤʫʟʳʢʠ, 

ʘʧʝʣʣʠʨʫʶʱʘʷ ʢ ʘʨʭʘʠʯʝʩʢʠʤ ʬʦʨʤʘʤ ʤʫʟʳʢʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ. ʊʘʢ, 

ʦʩʤʳʩʣʝʥʥʳʝ ʬʨʘʛʤʝʥʪʳ ʩʪʠʭʘ ʂʫʪʪʝʨʘ ʟʘʯʘʩʪʫʶ ʧʨʦʧʝʚʘʶʪʩʷ ʩʦʣʠʩʪʢʦʡ ʥʘ 

ʟʚʫʢʘʭ ʦʧʨʝʜʝʣʝʥʥʦʡ ʚʳʩʦʪʳ. ʉʘʤʘ ʬʦʨʤʘ ʤʦʞʝʪ ʙʳʪʴ ʨʘʩʩʤʦʪʨʝʥʘ, ʪʘʢʠʤ 

ʦʙʨʘʟʦʤ, ʩ ʧʦʟʠʮʠʡ ʧʨʦʚʝʜʝʥʠʡ ʥʝ ʪʦʣʴʢʦ ʚʝʨʙʘʣʴʥʦʡ, ʥʦ ʠ ʤʫʟʳʢʘʣʴʥʦʡ ʪʝʤʳ, ʧʦ 

ʘʥʘʣʦʛʠʠ ʩ ʞʘʥʨʦʤ ʩʪʘʨʠʥʥʦʡ ʤʦʥʦʜʠʠ, ʚ ʢʦʪʦʨʦʡ ʧʦʣʫʯʘʝʪ ʧʨʝʪʚʦʨʝʥʠʝ ʧʨʠʥʮʠʧ 

ʩʪʨʦʬʠʯʝʩʢʦʛʦ ʯʣʝʥʝʥʠʷ ʬʦʨʤʳ ʥʘ ʦʩʥʦʚʝ ʤʝʣʦʜʠʯʝʩʢʠʭ ʟʚʝʥʴʝʚ ʩʝʢʚʝʥʮʠʠ, 

ʩʦʯʝʪʘʶʱʠʭʩʷ ʩ ʦʩʤʳʩʣʝʥʥʳʤ ʪʝʢʩʪʦʤ.  

ɺ ʧʨʦʠʟʚʝʜʝʥʠʠ ɹʝʨʠʦ ʧʦʣʫʯʘʝʪ ʚʦʧʣʦʱʝʥʠʝ ʪʦʣʢʦʚʘʥʠʝ ʩʝʢʚʝʥʮʠʠ ʢʘʢ 

ʨʘʩʰʠʨʝʥʠʝ ʠʟʥʘʯʘʣʴʥʦ ʜʘʥʥʦʛʦ ʥʘʧʝʚʘ ʧʨʠʙʘʚʣʝʥʠʝʤ ʢ ʥʝʤʫ ʚʦʢʘʣʴʥʦ-ʪʝʢʩʪʦʚʳʭ 

ʠʤʧʨʦʚʠʟʘʮʠʡ-ʚʩʪʘʚʦʢ ʠʣʠ ʶʙʠʣʷʮʠʡ346. ʇʦʜʦʙʥʦʝ ʨʘʩʰʠʨʝʥʠʝ ʪʨʘʢʪʫʝʪʩʷ 

                                                 
344 ʀʤʝʝʪʩʷ ʚ ʚʠʜʫ ʛʣʘʚʥʳʡ ʛʝʨʦʡ ʨʦʤʘʥʘ ɼʞʦʡʩʘ ï ʌʠʥʥʝʛʘʥ, ʯʴʠʤ ʧʨʦʦʙʨʘʟʦʤ ʧʦʩʣʫʞʠʣ ʪʨʘʢʪʠʨʱʠʢ ʠʟ 

ʧʨʠʛʦʨʦʜʘ ɼʫʙʣʠʥʘ ʍʝʤʬʨʠ ʏʠʤʧʜʝʥ ʕʨʚʠʢʢʝʨ. ɽʛʦ ʠʥʠʮʠʘʣʳ HCE ʨʘʩʰʠʬʨʦʚʳʚʘʶʪʩʷ ʢʘʢ çhere comes 

everybodyè (ʘʥʛʣ. çʩʶʜʘ ʧʨʠʭʦʜʠʪ ʢʘʞʜʳʡè). 
345 Berio L., Dalmonte R. Entretiens avec Rossana Dalmonte. P. 126 ï 127. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 118.  
346 ʉʤ. ʚʳʰʝʧʨʠʚʝʜʝʥʥʳʝ ʦʧʨʝʜʝʣʝʥʠʷ ʩʝʢʚʝʥʮʠʠ ʊ. ɺ. ʎʘʨʝʛʨʘʜʩʢʦʡ ʠ ʖ. ʅ. ʍʦʣʦʧʦʚʘ.  
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ʢʦʤʧʦʟʠʪʦʨʦʤ ʚ ʜʦʩʪʘʪʦʯʥʦ ʩʚʦʙʦʜʥʦʡ ʤʘʥʝʨʝ. ʅʘʰ ʘʥʘʣʠʟ ʧʦʢʘʟʘʣ, ʯʪʦ ʥʘʧʝʚ-

ʧʝʨʚʦʦʩʥʦʚʘ ʠ ʚʦʢʘʣʴʥʳʝ ʚʩʪʘʚʢʠ-ʠʤʧʨʦʚʠʟʘʮʠʠ ʥʘ ʦʩʥʦʚʝ ʪʝʢʩʪʦʚʦʛʦ ʠʥʚʘʨʠʘʥʪʘ 

ʧʨʘʢʪʠʯʝʩʢʠ ʥʝʨʘʟʜʝʣʠʤʳ. ʀʥʳʤʠ ʩʣʦʚʘʤʠ, ʚ ʧʨʦʠʟʚʝʜʝʥʠʠ ɹʝʨʠʦ ʧʨʦʠʩʭʦʜʠʪ 

ʠʥʚʝʨʩʠʷ ʚ ʩʦʦʪʥʦʰʝʥʠʠ ʨʦʣʝʡ ʥʘʧʝʚʘ-ʧʝʨʚʦʦʩʥʦʚʳ ʠ ʚʦʢʘʣʴʥʦʡ ʢʘʜʝʥʮʠʠ-

ʚʩʪʘʚʢʠ ʚ ʩʨʘʚʥʝʥʠʠ ʩ ʞʘʥʨʦʤ-ʧʝʨʚʦʠʩʪʦʯʥʠʢʦʤ: ʨʘʩʧʝʚ-ʶʙʠʣʷʮʠʷ ʠʛʨʘʝʪ ʥʝ 

ʧʦʜʯʠʥʝʥʥʦʝ ʟʥʘʯʝʥʠʝ, ʥʦ ʩʪʘʥʦʚʠʪʩʷ ʨʘʚʥʦʧʨʘʚʥʳʤ ʢʦʤʧʦʟʠʮʠʦʥʥʳʤ ʵʣʝʤʝʥʪʦʤ 

çʉʝʢʚʝʥʮʠʠè ʥʘʨʷʜʫ ʩ ʥʘʧʝʚʦʤ-ʧʝʨʚʦʦʩʥʦʚʦʡ.  

ʅʠʞʝ ʧʨʠʚʦʜʠʪʩʷ ʩʭʝʤʘ ʧʨʦʚʝʜʝʥʠʡ ʪʝʤʳ ʚ ʩʦʯʝʪʘʥʠʠ ʩ ʵʣʝʤʝʥʪʘʤʠ 

ʮʝʣʦʩʪʥʦʡ ʚʝʨʙʘʣʴʥʦʡ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʚʩʝʡ ʧʴʝʩʳ. ɼʘʥʥʳʝ 

ʧʨʦʚʝʜʝʥʠʷ ʪʝʤʳ ʚʳʧʠʩʘʥʳ ʢʘʢ ʪʘʢʦʚʳʝ ʩ ʦʨʠʛʠʥʘʣʴʥʦʡ ʧʘʨʪʠʪʫʨʳ çʉʝʢʚʝʥʮʠʠ 

IIIè (ʉʭʝʤʘ 15).   

 

ɺʘʨʠʘʥʪ ʥʘ ʦʩʥʦʚʝ ʵʣʝʤʝʥʪʘ ʦʩʥʦʚʥʦʛʦ ʨʷʜʘ, ʧʦʷʚʣʷʶʱʠʡʩʷ ʚ 1-ʤ ʨʘʟʜʝʣʝ 

ʉʝʢʚʝʥʮʠʠ  

 

 allowing  

ʆʩʥʦʚʥʦʡ ʨʷʜ (ʠʣʠ ʪʝʤʘ-ʠʥʚʘʨʠʘʥʪ), ʦʪʤʝʯʘʶʱʠʡ ʩʦʙʦʡ 2-ʡ ʨʘʟʜʝʣ 

çʉʝʢʚʝʥʮʠʠè: 

  

 Give me a few words for a woman to sing (we build for us)  

 

  

 a few words  
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Give me (to sing to be) few words to me to [na] [ait] to me words to me truth 

 

 ɺʘʨʠʘʥʪ ʥʘ ʦʩʥʦʚʝ ʵʣʝʤʝʥʪʦʚ ʦʩʥʦʚʥʦʛʦ ʨʷʜʘ, ʧʨʝʜʩʪʘʚʣʝʥʥʳʡ ʚ 

ʧʨʦʜʦʣʞʝʥʠʠ 2-ʛʦ ʨʘʟʜʝʣʘ çʉʝʢʚʝʥʮʠʠè: 

 

 allowing us to build a house 

 

ɺʘʨʠʘʥʪ ʥʘ ʦʩʥʦʚʝ ʵʣʝʤʝʥʪʦʚ ʦʩʥʦʚʥʦʛʦ ʨʷʜʘ, ʧʨʝʜʩʪʘʚʣʝʥʥʳʡ ʚ ʧʦʩʣʝʜʥʝʤ 

6-ʤ ʨʘʟʜʝʣʝ çʉʝʢʚʝʥʮʠʠè: 

 

 allowing before night comes to sing 

 

ʉʭʝʤʘ 15. ʃ. ɹʝʨʠʦ. çʉʝʢʚʝʥʮʠʷ IIIè. ʉʭʝʤʘ ʨʘʟʜʝʣʦʚ ʤʫʟʳʢʘʣʴʥʦ-

ʚʝʨʙʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ.  

 

ʉʦʛʣʘʩʥʦ ʩʧʝʮʠʬʠʯʝʩʢʠ ʤʫʟʳʢʘʣʴʥoʤʫ ʦʧʨʝʜʝʣʝʥʠʶ ʪʝʨʤʠʥʘ ʩʝʢʚʝʥʮʠʠ 

ʧʨʦʠʟʚʝʜʝʥʠʝ ɹʝʨʠʦ ʤʦʞʝʪ ʙʳʪʴ ʨʘʩʩʤʦʪʨʝʥʦ ʢʘʢ ʙʝʩʧʨʝʨʳʚʥʦʝ ʚʘʨʴʠʨʦʚʘʥʥʦʝ 

ʧʦʚʪʦʨʝʥʠʝ ʤʝʣʦʜʠʯʝʩʢʦʡ ʣʠʥʠʠ ʠʟ ʟʚʫʢʦʚ ʦʧʨʝʜʝʣʝʥʥʦʡ ʚʳʩʦʪʳ. ɺ ʯʘʩʪʥʦʩʪʠ, 

ʤʦʞʥʦ ʛʦʚʦʨʠʪʴ ʦ ʧʨʝʣʦʤʣʝʥʠʠ ʚ ʥʝʤ ʧʨʠʥʮʠʧʘ çʧʨʦʚʝʜʝʥʠʷ ʤʝʣʦʜʠʯʝʩʢʠʭ 

ʦʙʦʨʦʪʦʚ ʥʘ ʦʧʨʝʜʝʣʝʥʥʳʡ ʠʥʪʝʨʚʘʣ ʚʳʰʝ ʠʣʠ ʥʠʞʝ ʧʝʨʚʦʥʘʯʘʣʴʥʦʛʦè347 

                                                 
347 ʄʳ ʩʩʳʣʘʝʤʩʷ ʥʘ ʩʣʝʜʫʶʱʠʝ ʦʧʨʝʜʝʣʝʥʠʷ ʩʝʢʚʝʥʮʠʠ: çʉʝʢʚʝʥʮʠʷ (ʦʪ ʩʨʝʜʥʝʚʝʢʦʚʦʛʦ ʣʘʪ. Sequential ï 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ) 1) ʧʦʚʪʦʨʝʥʠʝ ʤʝʣʦʜʠʯ. ʦʙʦʨʦʪʘ ʠʣʠ ʤʥʦʛʦʛʦʣʦʩʥʦʛʦ ʤʫʟʳʢʘʣʴʥʦʛʦ ʧʦʩʪʨʦʝʥʠʷ ʥʘ ʜʨ. 

ʚr ʩʦʪʝʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʚʩʣʝʜ ʟʘ ʧʝʨʚʳʤ ʝʛʦ ʧʨʦʚʝʜʝʥʠʝʤ <é>. 2) ɾʘʥʨ ʩʨ.-ʚʝʢ. ʤʦʥʦʜʠʠ, ʚʦʟʥʠʢʰʝʡ ʚ ʧʨʘʢʪʠʢʝ 

ʧʦʜʪʝʢʩʪʦʚʢʠ ʶʙʠʣʷʮʠʡ ʥʘ ʧʦʩʣʝʜʥʝʤ ʩʣʦʛʝ ʩʣʦʚʘ ʘʣʣʠʣʫʡʷ (ʠʟʨʝʜʢʘ ʚʩʝʛʦ ʥʘʧʝʚʘ) ʚ ʛʨʠʛʦʨʠʘʥʩʢʦʤ ʧʝʥʠʠè 

(ɹʦʣʴʰʦʡ ʵʥʮʠʢʣʦʧʝʜʠʯʝʩʢʠʡ ʩʣʦʚʘʨʴ / ʧʦʜ ʨʝʜ. ɸ. ʇʨʦʭʦʨʦʚʘ. ʄ., ʉʇʙ.: ɹʦʣʴʰʘʷ ʈʦʩʩʠʡʩʢʘʷ ʕʥʮʠʢʣʦʧʝʜʠʷ, 

ʅʦʨʠʥʪ, 1997. C. 1078). ʀʥʪʝʨʝʩʥʳʤ ʷʚʣʷʝʪʩʷ ʠ ʩʣʝʜʫʶʱʝʝ ʦʧʨʝʜʝʣʝʥʠʝ ʩʝʢʚʝʥʮʠʠ ʖ. ʅ. ʍʦʣʦʧʦʚʳʤ: çʉʝʢʚʝʥʮʠʷ 

(ʧʦʟʜʥʝʣʘʪ. sequentia, ʙʫʢʚ. ï ʪʦ, ʯʪʦ ʠʜʝʪ ʚʩʣʝʜ; ʩʣʝʜʦʚʘʥʠʝ, ʦʪ ʣʘʪ. sequor ï ʩʣʝʜʫʶ). <é> ʇʨʦʠʩʭʦʞʜʝʥʠʝ 
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ʘʥʘʣʦʛʠʯʥʦ ʞʘʥʨʫ ʩʨʝʜʥʝʚʝʢʦʚʦʡ ʤʦʥʦʜʠʠ. ʉʠʤʚʦʣʠʯʥʳʤ ʚ ʜʘʥʥʦʤ ʢʦʥʪʝʢʩʪʝ 

ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʪʦ, ʯʪʦ ʢʘʞʜʦʝ ʥʦʚʦʝ ʧʨʦʚʝʜʝʥʠʝ ʤʝʣʦʜʠʯʝʩʢʦʡ ʣʠʥʠʠ (ʠʣʠ ʝʝ 

ʚʘʨʠʘʥʪʦʚ) ʜʘʥʦ ʥʘ ʧʦʣʫʪʦʥ ʚʳʰʝ ʧʨʝʜʳʜʫʱʝʛʦ: des (cis) ï d ï es ï e348.  

ʆʩʦʙʦʝ ʟʥʘʯʝʥʠʝ ʚ ʢʦʥʪʝʢʩʪʝ ʥʘʰʠʭ ʨʘʟʤʳʰʣʝʥʠʡ ʧʨʠʦʙʨʝʪʘʶʪ ʩʣʦʚʘ ɺ. ɹ. 

ɺʘʣʴʢʦʚʦʡ ʦ ʧʨʝʝʤʩʪʚʝʥʥʦʡ ʚʟʘʠʤʦʩʚʷʟʠ ʪʘʢʠʭ ʷʚʣʝʥʠʡ ʢʘʢ 12-ʪʦʥʦʚʘʷ ʪʝʭʥʠʢʘ 

XX ʩʪʦʣʝʪʠʷ ʠ ʩʨʝʜʥʝʚʝʢʦʚʘʷ ʤʦʥʦʜʠʷ ʚ ʨʘʤʢʘʭ ʙʦʣʝʝ ʦʙʱʝʡ ʧʨʦʙʣʝʤʳ 

ʨʘʩʩʨʝʜʦʪʦʯʝʥʥʦʛʦ ʪʝʤʘʪʠʟʤʘ. ʍʘʨʘʢʪʝʨʠʟʫʷ ʨʘʩʩʨʝʜʦʪʦʯʝʥʥʳʡ ʪʝʤʘʪʠʟʤ ʚ 

ʢʦʥʪʝʢʩʪʝ ʥʦʚʦʛʦ ʫʨʦʚʥʷ çʧʨʦʮʝʩʩʫʘʣʴʥʦʩʪʠ ʤʳʰʣʝʥʠʷè, ʠʩʩʣʝʜʦʚʘʪʝʣʴ ʦʪʤʝʯʘʝʪ: 

çɺ ʪʘʢʠʭ ʵʩʪʝʪʠʢʦ-ʩʪʠʣʠʩʪʠʯʝʩʢʠʭ ʩʠʩʪʝʤʘʭ ʢʘʢ, ʥʘʧʨʠʤʝʨ, ʅʦʚʦʚʝʥʩʢʘʷ ʰʢʦʣʘ 

ʠʣʠ ʘʚʘʥʛʘʨʜ ʚʪʦʨʦʡ ʧʦʣʦʚʠʥʳ ʩʪʦʣʝʪʠʷ ʨʘʩʩʨʝʜʦʪʦʯʝʥʥʳʡ ʪʝʤʘʪʠʟʤ ʧʦʨʦʡ ʢʘʢ 

ʙʳ ʠʤʠʪʠʨʫʝʪ ʩʨʝʜʥʝʚʝʢʦʚʫʶ ʩʘʢʨʘʣʴʥʦʩʪʴ ʠʥʪʦʥʘʮʠʦʥʥʦʡ ʦʩʥʦʚʳè349.  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʧʨʠʥʮʠʧʳ ʤʫʟʳʢʘʣʴʥʦʡ ʦʨʛʘʥʠʟʘʮʠʠ ʩʝʢʚʝʥʮʠʠ ʚʳʟʳʚʘʶʪ 

ʘʩʩʦʮʠʘʮʠʶ ʢʘʢ ʩ ʩʠʩʪʝʤʦʡ ʠʥʪʦʥʘʮʠʦʥʥʦ-ʣʘʜʦʚʳʭ ʧʦʧʝʚʦʢ ʚ ʘʨʭʘʠʯʝʩʢʠʭ 

ʬʦʨʤʘʭ ʤʫʟʳʢʘʣʴʥʦʛʦ ʪʚʦʨʯʝʩʪʚʘ, ʪʘʢ ʠ ʩʦ ʩʚʦʙʦʜʥʦ ʪʨʘʢʪʦʚʘʥʥʦʡ ʦʨʛʘʥʠʟʘʮʠʝʡ 

ʜʦʜʝʢʘʬʦʥʥʦʛʦ ʨʷʜʘ. ʉʦʛʣʘʩʥʦ ʪʚʦʨʯʝʩʢʦʤʫ ʤʝʪʦʜʫ çʢʦʤʤʝʥʪʘʨʠʷè, ʰʠʨʦʢʦ 

ʧʨʝʜʩʪʘʚʣʝʥʥʦʤʫ ʚ ʪʚʦʨʯʝʩʪʚʝ ʃ. ɹʝʨʠʦ ʢʘʢ ʥʦʚʘʷ ʠʥʪʝʨʧʨʝʪʘʮʠʷ ʠʩʪʦʨʠʯʝʩʢʠ 

ʩʣʦʞʠʚʰʠʭʩʷ ʤʫʟʳʢʘʣʴʥʳʭ ʞʘʥʨʦʚ, ʧʝʨʝʦʩʤʳʩʣʝʥʠʝ ʩʨʝʜʥʝʚʝʢʦʚʦʛʦ ʞʘʥʨʘ 

ʩʝʢʚʝʥʮʠʠ ʚ ʢʦʥʪʝʢʩʪʝ ʩʦʚʨʝʤʝʥʥʦʡ ʢʦʤʧʦʟʠʮʠʦʥʥʦʡ ʪʝʭʥʠʢʠ ʣʝʞʠʪ ʚ ʦʩʥʦʚʝ 

ʟʘʤrʩʣʘ ʜʘʥʥʦʛʦ ʩʦʯʠʥʝʥʠʷ.  

ɺʦʧʣʦʱʝʥʠʝ ʢʦʤʧʦʟʠʮʠʦʥʥʳʭ ʧʨʠʥʮʠʧʦʚ ʩʨʝʜʥʝʚʝʢʦʚʦʡ ʩʝʢʚʝʥʮʠʠ ʢʘʢ 

ʦʜʥʘ ʠʟ ʚʦʟʤʦʞʥʳʭ ʠʥʪʝʨʧʨʝʪʘʮʠʡ ʧʨʦʠʟʚʝʜʝʥʠʷ ɹʝʨʠʦ ʧʦʟʚʦʣʷʝʪ ʧʦ-ʥʦʚʦʤʫ 

ʚʟʛʣʷʥʫʪʴ ʠ ʥʘ ʧʨʦʙʣʝʤʫ ʩʦʦʪʥʦʰʝʥʠʷ ʤʫʟʳʢʠ ʠ ʪʝʢʩʪʘ ʚ çʉʝʢʚʝʥʮʠʠ IIIè. 

ʇʨʝʜʩʪʘʚʣʷʝʪʩʷ, ʯʪʦ ʦʪʩʫʪʩʪʚʠʝ ʚ çʉʝʢʚʝʥʮʠʠ IIIè ʧʨʠʥʮʠʧʦʚ çʚʟʘʠʤʦʦʙʦʶʜʥʳʭ 

ʬʦʨʤʘʣʠʟʘʮʠʡè350 ʤʝʞʜʫ ʪʝʢʩʪʦʤ ʠ ʤʫʟʳʢʦʡ, ʩʣʦʞʠʚʰʠʭʩʷ ʢʘʢ ʪʘʢʦʚʳʭ ʥʘ 

                                                                                                                                                                       
ʪʝʨʤʠʥʘ ñʉ.ò ʩʚʷʟʘʥʦ ʩ ʦʙʳʯʘʝʤ ʨʘʩʰʠʨʷʪʴ ʧʝʩʥʦʧʝʥʠʝ Alleluia, ʧʨʠʙʘʚʣʷʷ ʢ ʥʝʤʫ ʣʠʢʫʶʱʫʶ ʶʙʠʣʷʮʠʶ (jubilus) 

ʥʘ ʛʣʘʩʥʳʝ a-e-u-i-a (ʚ ʦʩʦʙʝʥʥʦʩʪʠ ʥʘ ʧʦʩʣʝʜʥʶʶ ʠʟ ʥʠʭ). ɼʦʙʘʚʣʷʝʤʘʷ ʶʙʠʣʷʮʠʷ (sequentar jubilatio), 

ʧʝʨʚʦʥʘʯʘʣʴʥʦ ʙʝʩʪʝʢʩʪʦʚʘʷ, ʠ ʙʳʣʘ ʚʧʦʩʣʝʜʩʪʚʠʠ ʥʘʟʚʘʥʘ ʉ. ɹʫʜʫʯʠ ʚʩʪʘʚʥʦʡ, ʢʘʢ ʙʳ ʚʦʢʘʣʴʥʦʡ ñʢʘʜʝʥʮʠʝʡò, C. 

ʷʚʣʷʝʪʩʷ ʨʘʟʥʦʚʠʜʥʦʩʪʴʶ ʪʨʦʧʘ <é>. ʉʧʝʮʠʬʠʢʘ ʉ., ʦʪʣʠʯʘʶʱʘʷ ʝʝ ʦʪ ʦʙʳʯʥʦʛʦ ʪʨʦʧʘ, ʩʦʩʪʦʠʪ ʚ ʪʦʤ, ʯʪʦ ʦʥʘ 

ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʦʪʥʦʩʠʪʝʣʴʥʦ ʩʘʤʦʩʪʦʷʪ. ʨʘʟʜʝʣ, ʚʳʧʦʣʥʷʶʱʠʡ ʬʫʥʢʮʠʶ ʨʘʩʰʠʨʝʥʠʷ ʧʨʝʜʰʝʩʪʚʫʶʱʝʛʦ 

ʧʝʩʥʦʧʝʥʠʷè. (ʄʫʟʳʢʘʣʴʥʘʷ ʵʥʮʠʢʣʦʧʝʜʠʷ / ʧʦʜ ʨʝʜ. ʖ. ʂʝʣʜʳʰʘ. 4-ʡ ʪ. ʄ.: ʉʦʚʝʪʩʢʘʷ ʵʥʮʠʢʣʦʧʝʜʠʷ, ʉʦʚʝʪʩʢʠʡ 

ʢʦʤʧʦʟʠʪʦʨ, 1982. C. 903).  
348 ʉʤ. ʩʭʝʤʫ, ʧʨʠʚʝʜʝʥʥʫʶ ʚʳʰʝ.  
349 ɺʘʣʴʢʦʚʘ ɺ. ɹ. ʄʫʟʳʢʘʣʴʥʳʡ ʪʝʤʘʪʠʟʤ ï ʤʳʰʣʝʥʠʝ ï ʢʫʣʴʪʫʨʘ. C. 136 ï 137.  
350 ʂʦʤʧʦʟʠʪʦʨ, ʛʦʚʦʨʷ ʦ ʤʫʟʳʢʘʣʴʥʦʡ ʠ ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʡ çʘʚʪʦʥʦʤʠʠè çʉʝʢʚʝʥʮʠʠ IIIè, ʘ ʪʘʢʞʝ ʦʪʩʫʪʩʪʚʠʠ ʚ ʥʝʡ 

çʧʘʤʷʪʠ ʚʦʢʘʣʴʥʦʡ ʤʫʟʳʢʠè ʧʦʷʩʥʷʝʪ, ʯʪʦ, çʢʘʢ ʩʣʝʜʩʪʚʠʝ, ʚ ʧʨʦʠʟʚʝʜʝʥʠʠ ʦʪʩʫʪʩʪʚʫʶʪ ʩʩʳʣʢʠ ʥʘ ʢʦʤʧʣʝʢʩʥʫʶ 
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ʧʨʦʪʷʞʝʥʠʠ ʤʥʦʛʦʚʝʢʦʚʦʡ ʠʩʪʦʨʠʠ ʟʘʧʘʜʥʦʝʚʨʦʧʝʡʩʢʦʡ ʤʫʟʳʢʠ ʜʦʧʫʩʢʘʝʪ, ʪʝʤ ʥʝ 

ʤʝʥʝʝ, ʚʦʟʤʦʞʥʦʩʪʴ ʧʨʦʚʝʜʝʥʠʷ ʘʥʘʣʦʛʠʠ ʩ ʦʜʥʦʡ ʠʟ ʨʘʥʥʠʭ ʬʦʨʤ ʩʦʦʪʥʦʰʝʥʠʷ 

ʤʫʟʳʢʠ ʠ ʪʝʢʩʪʘ: ʩʠʥʢʨʝʪʠʯʝʩʢʠʤ ʝʜʠʥʩʪʚʦʤ ʤʫʟʳʢʠ ʠ ʩʣʦʚʘ, ʧʦʜʦʙʥʦʤ ʪʦʤʫ, ʯʪʦ 

ʙʳʣʦ ʧʨʝʜʩʪʘʚʣʝʥʦ ʚ ʛʨʠʛʦʨʠʘʥʩʢʦʤ ʥʘʧʝʚʝ. 

ʇʦʜʚʦʜʷ ʠʪʦʛʠ ʧʨʝʜʩʪʘʚʣʝʥʥʳʭ ʚ ʵʪʦʡ ʛʣʘʚʝ ʘʥʘʣʠʟʦʚ, ʤʦʞʥʦ ʩʜʝʣʘʪʴ ʚʳʚʦʜ 

ʦ ʪʦʤ, ʯʪʦ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʥʝ ʪʦʣʴʢʦ ʟʚʫʢʦʚʳʨʘʟʠʪʝʣʴʥʦʛʦ, ʥʦ ʠ ʩʤʳʩʣʦʚʦʛʦ 

ʧʦʪʝʥʮʠʘʣʘ ʩʣʦʚʘ ʷʚʣʷʝʪʩʷ ʦʧʨʝʜʝʣʷʶʱʝʡ ʯʝʨʪʦʡ ʪʚʦʨʯʝʩʢʦʛʦ ʤʳʰʣʝʥʠʷ 

ʢʦʤʧʦʟʠʪʦʨʘ ʚ ʩʦʯʠʥʝʥʠʷʭ ʤʘʣʦʡ ʬʦʨʤʳ 1950 ï 1960-ʭ ʛʦʜʦʚ. ɿʚʫʢʦʚʘʷ ʠ 

ʩʤʳʩʣʦʚʘʷ ʩʪʦʨʦʥʘ ʩʣʦʚʘ ʠʛʨʘʶʪ ʚʘʞʥʫʶ ʨʦʣʴ ʚ ʧʦʩʪʨʦʝʥʠʠ ʬʦʨʤʳ ʮʝʣʦʛʦ.  

ɺʩʝ ʨʘʩʩʤʦʪʨʝʥʥʳʝ ʧʨʦʠʟʚʝʜʝʥʠʷ ʦʙʥʘʨʫʞʠʚʘʶʪ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ 

ʦʩʦʙʝʥʥʦʩʪʝʡ ʧʦʩʪʨʦʝʥʠʷ ʤʫʟʳʢʘʣʴʥʦ-ʚʝʨʙʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ. ʂʘʢ ʧʦʢʘʟʘʣ ʥʘʰ 

ʜʝʪʘʣʴʥʳʡ ʘʥʘʣʠʟ çʊʝʤʳ. ʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè ʠ çʉʝʢʚʝʥʮʠʠ IIIè, ʟʘ 

ʩʣʦʞʥʦʩʪʴʶ ʠ ʦʨʠʛʠʥʘʣʴʥʦʩʪʴʶ ʬʦʨʤʳ ʩʢʨʳʚʘʶʪʩʷ ʛʣʫʙʠʥʥʳʝ ʣʦʛʠʯʝʩʢʠʝ 

ʟʘʢʦʥʳ ʧʦʩʪʨʦʝʥʠʷ ʤʫʟʳʢʘʣʴʥʦʛʦ ʪʝʢʩʪʘ, ʧʨʝʜʧʦʣʘʛʘʶʱʠʝ ʦʧʦʨʫ ʥʘ ʩʚʦʙʦʜʥʦ 

ʪʨʘʢʪʦʚʘʥʥʳʝ çʵʢʩʧʦʟʠʮʠʶè, çʨʘʟʨʘʙʦʪʢʫè ʠ çʨʝʧʨʠʟʫ-ʢʦʜʫè.  

ʉ ʪʦʯʢʠ ʟʨʝʥʠʷ ʩʣʦʚʝʩʥʦʡ ʘʨʭʠʪʝʢʪʦʥʠʢʠ ʤʦʪʠʚʦʚ ʭʘʨʘʢʪʝʨʥʳʤ ʷʚʣʷʝʪʩʷ 

ʨʘʩʱʝʧʣʝʥʠʝ ʤʦʥʦʜʠʯʝʩʢʦʡ ʣʠʥʠʠ ʩʦʣʦ ʥʘ ʤʥʦʛʦʢʨʘʪʥʦ ʧʦʚʪʦʨʷʝʤʳʝ ʚʝʨʙʘʣʴʥʳʝ 

ʤʦʪʠʚʳ ï ʩʣʦʚʘ ʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ, ʚʳʯʣʝʥʝʥʥʳʝ ʠʟ ʮʝʣʦʩʪʥʳʭ ʚʝʨʙʘʣʴʥʳʭ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ. ɼʝʡʩʪʚʠʝ ʵʪʦʛʦ ʧʦʣʠʬʦʥʠʯʝʩʢʦʛʦ ʧʦ ʩʚʦʝʡ ʩʫʪʠ ʧʨʠʝʤʘ 

ʫʩʠʣʠʚʘʝʪʩʷ ʙʣʘʛʦʜʘʨʷ ʨʘʟʜʝʣʝʥʠʶ ʩʦʥʦʨʥʦʡ ʪʝʢʩʪʫʨʳ ʥʘ ʟʚʫʢʦʚʳʝ ʧʣʘʩʪʳ 

ʧʦʩʨʝʜʩʪʚʦʤ ʩʦʯʝʪʘʥʠʷ ʬʨʘʛʤʝʥʪʦʚ ʨʝʯʠ, ʥʘʜʝʣʝʥʥʳʭ ʢʦʥʪʨʘʩʪʥʳʤʠ 

ʬʦʥʠʯʝʩʢʠʤʠ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤʠ. ɺ ʠʪʦʛʝ ʮʠʪʠʨʫʤʝʳʡ ʬʨʘʛʤʝʥʪ ʦʨʠʛʠʥʘʣʴʥʦʛʦ 

ʪʝʢʩʪʘ çʉʠʨʝʥè, ʪʘʢ ʞʝ, ʢʘʢ ʠ ʩʪʠʭ ʂʫʪʪʝʨʘ, ʚ ʘʚʪʦʨʩʢʦʤ ʧʨʦʯʪʝʥʠʠ ʢʦʤʧʦʟʠʪʦʨʘ 

ʧʨʠʦʙʨʝʪʘʝʪ ʦʙʲʝʤʥʦʝ, ʩʪʝʨʝʦʬʦʥʠʯʝʩʢʦʝ ʟʚʫʯʘʥʠʝ ʚ ʫʩʣʦʚʠʷʭ ʨʝʘʣʴʥʦʛʦ 

ʤʥʦʛʦʛʦʣʦʩʠʷ çʊʝʤʳè ʠ ʩʢʨʳʪʦʛʦ ʤʥʦʛʦʛʦʣʦʩʠʷ çʉʝʢʚʝʥʮʠʠ IIIè. 

ʇʦʣʠʬʦʥʠʯʝʩʢʦʝ ʨʘʩʩʣʦʝʥʠʝ ʚ ʮʝʣʦʤ ʪʠʧʠʯʥʦ ʠʤʝʥʥʦ ʜʣʷ ʩʝʨʝʜʠʥʥʳʭ ï 

çʨʘʟʨʘʙʦʪʦʯʥʳʭè ï ʨʘʟʜʝʣʦʚ ʬʦʨʤʳ, ʩʨʘʚʥʠʤʳʭ ʩ ʠʥʪʝʨʤʝʜʠʷʤʠ ʪʨʘʜʠʮʠʦʥʥʦʡ 

ʧʦʣʠʬʦʥʠʯʝʩʢʦʡ ʬʦʨʤʳ. ʍʘʨʘʢʪʝʨʥʦ ʜʣʷ ʥʠʭ ʠ ʧʦʩʪʝʧʝʥʥʦʝ ʫʩʢʦʨʝʥʠʝ ʪʝʤʧʘ 

                                                                                                                                                                       
ʠʩʪʦʨʠʶ ʚʟʘʠʤʦʦʙʦʶʜʥʳʭ ʬʦʨʤʘʣʠʟʘʮʠʡ, ʢʦʪʦʨʳʝ ʚ ʠʩʪʦʨʠʠ ʥʘʰʝʡ ʚʦʢʘʣʴʥʦʡ ʤʫʟʳʢʠ ʦʪʤʝʯʘʶʪ 

ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʷ ʤʝʞʜʫ ʪʝʢʩʪʦʤ ʠ ʤʫʟʳʢʦʡè (Berio L. Remembering the future. P. 71. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 119).  
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ʨʝʯʠ, ʫʧʣʦʪʥʝʥʠʝ ʟʚʫʢʦʚʦʡ ʪʝʢʩʪʫʨʳ, ʫʯʘʱʝʥʠʝ ʨʠʪʤʠʯʝʩʢʦʡ ʧʫʣʴʩʘʮʠʠ, 

ʧʦʚʳʰʝʥʠʝ ʪʝʩʩʠʪʫʨʳ ʨʘʟʛʦʚʦʨʥʦʛʦ ʛʦʣʦʩʘ.  

ɺ ʦʪʣʠʯʠʝ ʦʪ çʨʘʟʨʘʙʦʪʢʠè, ʜʣʷ çʵʢʩʧʦʟʠʮʠʠè ʠ çʨʝʧʨʠʟʳè ʨʘʩʩʤʦʪʨʝʥʥʳʭ 

ʧʨʦʠʟʚʝʜʝʥʠʡ ʤʘʣʦʡ ʬʦʨʤʳ ʪʠʧʠʯʥʳ ʤʦʥʦʣʦʛʠʯʝʩʢʦʝ ʠʟʣʦʞʝʥʠʝ ʚʝʨʙʘʣʴʥʦʛʦ 

ʤʘʪʝʨʠʘʣʘ, ʝʛʦ ʪʝʤʙʨʦʚʦʝ, ʨʠʪʤʠʯʝʩʢʦʝ ʠ ʪʝʤʧʦʚʦʝ ʝʜʠʥʦʦʙʨʘʟʠʝ, ʦʪʩʫʪʩʪʚʠʝ 

ʧʨʠʝʤʦʚ ʜʨʦʙʣʝʥʠʷ ʥʘ ʦʪʜʝʣʴʥʳʝ ʤʦʪʠʚʳ (ʧʦʚʪʦʨʷʝʤʳʝ ʩʣʦʚʘ ʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ, 

ʚʳʯʣʝʥʝʥʥʳʝ ʠʟ ʙʦʣʝʝ ʨʘʟʚʝʨʥʫʪʳʭ ʚʝʨʙʘʣʴʥʳʭ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ).  

ɺ ʨʘʙʦʪʝ ɹʝʨʠʦ ʩʦ ʩʤʳʩʣʦʚʦʡ ʩʪʦʨʦʥʦʡ ʩʣʦʚʘ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʤʘʣʦʡ 

ʬʦʨʤʳ ʦʪʨʘʞʘʶʪʩʷ ʦʙʱʠʝ ʟʘʢʦʥʦʤʝʨʥʦʩʪʠ ʧʦʩʪʨʦʝʥʠʷ ʥʝ ʪʦʣʴʢʦ ʬʦʨʤʳ-ʩʭʝʤʳ, 

ʥʦ ʠ ʬʦʨʤʳ-ʧʨʦʮʝʩʩʘ. ɼʣʷ ʪʚʦʨʯʝʩʢʦʛʦ ʧʦʯʝʨʢʘ ɹʝʨʠʦ ʭʘʨʘʢʪʝʨʥʦ ʧʦʩʪʝʧʝʥʥʦʝ 

ʩʪʘʥʦʚʣʝʥʠʝ ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʧʨʦʠʟʚʝʜʝʥʠʷ ʦʜʥʦʛʦ ʠʟ ʝʛʦ ʮʝʥʪʨʘʣʴʥʳʭ ʦʙʨʘʟʦʚ-

ʤʦʪʠʚʦʚ, ʥʝʩʫʱʠʭ ʚʘʞʥʫʶ ʩʤʳʩʣʦʚʫʶ ʥʘʛʨʫʟʢʫ. ʊʘʢʫʶ ʨʦʣʴ ʠʛʨʘʝʪ ʤʦʪʠʚ before 

ʚ çʉʝʢʚʝʥʮʠʠ IIIè, ʦʣʠʮʝʪʚʦʨʷʶʱʠʡ ʞʝʥʱʠʥʫ, ʧʳʪʘʶʱʫʶʩʷ ʫʩʧʝʪʴ ʩʢʘʟʘʪʴ ʩʚʦʝ 

ʩʣʦʚʦ, ʤʦʪʠʚ listen ʚ çʇʨʠʥʦʰʝʥʠʠ ɼʞʦʡʩʫè, ʢʦʪʦʨʳʡ ʩʚʷʟʳʚʘʝʪʩʷ ʩ ʦʙʨʘʟʦʤ 

ʃʝʦʧʦʣʴʜʘ ɹʣʫʤʘ, ʩʣʫʰʘʶʱʝʛʦ çʧʝʥʠʝè ʉʠʨʝʥ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʥʘ ʫʨʦʚʥʝ 

ʩʣʦʚʝʩʥʦʡ ʜʨʘʤʘʪʫʨʛʠʠ ʨʘʩʩʤʦʪʨʝʥʥʳʭ ʩʦʯʠʥʝʥʠʡ ʦʩʫʱʝʩʪʚʣʷʝʪʩʷ ʩʪʘʥʦʚʣʝʥʠʝ 

ʬʦʨʤʳ ʧʦ ʯʠʩʪʦ ʤʫʟʳʢʘʣʴʥʳʤ ʟʘʢʦʥʘʤ.  
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ɻʃɸɺɸ 3. ʉʃʆɺʆ ʂɸʂ ʕʃɽʄɽʅʊ ʂʈʋʇʅʆʁ ʌʆʈʄʓ (ʅɸ ʇʈʀʄɽʈɽ 

çʉʀʄʌʆʅʀʀè ʃ. ɹɽʈʀʆ) 

 

çʉʠʤʬʦʥʠʷè ʃʶʯʘʥʦ ɹʝʨʠʦ, ʥʘʧʠʩʘʥʥʘʷ ʚ 1968 ʛʦʜʫ, ʷʚʣʷʝʪʩʷ ʦʜʥʠʤ ʠʟ 

ʩʘʤʳʭ ʠʟʚʝʩʪʥʳʭ ʤʫʟʳʢʘʣʴʥʳʭ ʧʘʣʠʤʧʩʝʩʪʦʚ. XX ʩʪʦʣʝʪʠʷ. ʕʪʦ ʧʨʦʠʟʚʝʜʝʥʠʝ 

ʤʦʞʥʦ ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʩ ʧʦʟʠʮʠʡ ʤʝʪʦʜʘ ʩʪʨʫʢʪʫʨʥʦʛʦ ʘʥʘʣʠʟʘ ʤʠʬʦʚ, 

ʧʨʝʜʣʦʞʝʥʥʦʛʦ ʬʨʘʥʮʫʟʩʢʠʤ ʘʥʪʨʦʧʦʣʦʛʦʤ ʂʣʦʜʦʤ ʃʝʚʠ-ʉʪʨʦʩʩʦʤ. 

ʆʜʥʦʚʨʝʤʝʥʥʦ ʦʥʦ ʦʙʥʘʨʫʞʠʚʘʝʪ ʤʥʦʞʝʩʪʚʝʥʥʳʝ ʩʚʷʟʠ ʩʦ ɺʪʦʨʦʡ ʩʠʤʬʦʥʠʝʡ 

ɻ. ʄʘʣʝʨʘ.  

ɺʦʧʨʦʩ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ ʠ ʝʛʦ ʨʦʣʠ ʚ çʉʠʤʬʦʥʠʠè ɹʝʨʠʦ ʥʝʦʜʥʦʢʨʘʪʥʦ 

ʧʦʜʥʠʤʘʣʩʷ ʚ ʤʫʟʳʢʦʚʝʜʯʝʩʢʠʭ ʠʩʩʣʝʜʦʚʘʥʠʷʭ ʧʨʝʞʜʝ ʚʩʝʛʦ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʝʛʦ 

ʬʫʥʢʮʠʦʥʠʨʦʚʘʥʠʷ ʚ ʫʩʣʦʚʠʷʭ ʩʤʳʩʣʦʚʦʛʦ ʣʠʪʝʨʘʪʫʨʥʦ-ʤʫʟʳʢʘʣʴʥʦʛʦ 

ʧʘʣʠʤʧʩʝʩʪʘ. ʊʘʢʦʚʳ ʨʘʙʦʪʳ ɼ. ʆʩʤʦʥʜʘ-ʉʤʠʪʘ351, ʀ. ʉʪʦʷʥʦʚʦʡ352, ɸ. ɻ. 

ʐʥʠʪʢʝ353, ʄ. ʍʠʢʩʘ354, ʅ.ɸ. ʍʨʫʱʝʚʦʡ355, ɸ.ɻ. ʂʦʨʦʙʦʚʦʡ356, 

ɽ.ɸ. ʂʦʨʦʙʝʡʥʠʢʦʚʦʡ357.  

ʂʨʦʤʝ ʪʦʛʦ, ʚ ʨʘʙʦʪʘʭ ʤʫʟʳʢʦʚʝʜʦʚ ʧʨʠʩʫʪʩʪʚʫʶʪ ʠ ʦʪʜʝʣʴʥʳʝ ʟʘʤʝʯʘʥʠʷ ʦ 

ʢʦʥʩʪʨʫʢʪʠʚʥʦʡ ʨʦʣʠ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ. ʊʘʢ, ʨʘʟʚʠʚʘʷ ʤʳʩʣʴ ɸ.ɻ. ʐʥʠʪʢʝ, 

ʅ.ɸ. ʍʨʫʱʝʚʘ358 ʠ ɸ.ʉ. ʈʳʞʠʥʩʢʠʡ359 ʨʘʩʩʤʘʪʨʠʚʘʶʪ ʨʦʤʘʥ ʉʵʤʶʵʣʘ ɹʝʢʢʝʪʘ ʚ 

ʢʘʯʝʩʪʚʝ ʣʠʪʝʨʘʪʫʨʥʦʛʦ cantus firmus ʪʨʝʪʴʝʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè ɹʝʨʠʦ. 

ʀʥʪʝʨʝʩʥʳʤ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʠ ʟʘʤʝʯʘʥʠʝ ʍʨʫʱʝʚʦʡ ʦ ʪʦʤ, ʯʪʦ çʧʦ 
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ʧʦʣʠʬʦʥʠʯʝʩʢʠʤ ʟʘʢʦʥʘʤ ʦʨʛʘʥʠʟʦʚʘʥ ʚ ñʉʠʤʬʦʥʠʠò ʧʨʦʛʦʚʘʨʠʚʘʶʱʠʡʩʷ 

ʩʣʦʚʝʩʥʳʡ ʪʝʢʩʪè360.  

ʅʘʰʝ ʚʥʠʤʘʥʠʝ ʩʦʩʨʝʜʦʪʦʯʝʥʦ ʥʘ ʢʥʠʛʝ ʃʝʚʠ-ʉʪʨʦʩʩʘ ʠ ʨʦʤʘʥʝ ɹʝʢʢʝʪʘ ï 

ʦʩʥʦʚʥʳʭ ʪʝʢʩʪʦʚʳʭ ʠʩʪʦʯʥʠʢʘʭ çʉʠʤʬʦʥʠʠè361. ʀʤʝʥʥʦ ʥʘ ʦʩʦʙʝʥʥʦʩʪʷʭ ʨʘʙʦʪʳ 

ʩ ʥʠʤʠ ʩʪʨʦʠʪʩʷ ʘʥʘʣʠʟ ʧʨʦʠʟʚʝʜʝʥʠʷ. ʉʦʦʪʚʝʪʩʪʚʝʥʥʦ ʘʢʮʝʥʪ ʩʜʝʣʘʥ ʥʘ ʧʝʨʚʦʡ, 

ʪʨʝʪʴʝʡ ʠ ʧʷʪʦʡ ʯʘʩʪʷʭ ʢʘʢ ʥʘʠʙʦʣʝʝ ʧʦʢʘʟʘʪʝʣʴʥʳʭ ʚ ʢʦʥʪʝʢʩʪʝ ʧʨʦʙʣʝʤʘʪʠʢʠ 

ʥʘʩʪʦʷʱʝʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ. ɺ ʘʥʘʣʠʟ ʥʝ ʚʢʣʶʯʝʥʳ ʚʪʦʨʘʷ ʠ ʯʝʪʚʝʨʪʘʷ ʯʘʩʪʠ 

çʉʠʤʬʦʥʠʠè ʢʘʢ ʥʘʠʤʝʥʝʝ ʧʦʢʘʟʘʪʝʣʴʥʳʝ ʜʣʷ ʚʳʚʦʜʦʚ ʥʘʩʪʦʷʱʝʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ, 

ʯʪʦ, ʢʘʢ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ, ʦʙʫʩʣʦʚʣʝʥʦ ʥʝʙʦʣʴʰʦʡ ʧʨʦʪʷʞʝʥʥʦʩʪʴʶ ʯʘʩʪʝʡ, 

ʦʪʩʫʪʩʪʚʠʝʤ ʭʘʨʘʢʪʝʨʥʳʭ ʧʨʠʝʤʦʚ ʠʤʠʪʘʮʠʦʥʥʦ-ʧʦʣʠʬʦʥʠʯʝʩʢʦʡ çʨʘʟʨʘʙʦʪʢʠè ʚ 

ʩʦʯʝʪʘʥʠʠ ʩ ʬʘʢʪʦʨʘʤʠ ʘʛʦʛʠʢʠ ʟʚʫʯʘʱʝʡ ʨʝʯʠ.  

ʅʝʣʠʪʝʨʘʪʫʨʥʳʝ ʪʝʢʩʪʳ ʪʘʢʞʝ ʠʛʨʘʶʪ ʩʚʦʶ ʦʧʨʝʜʝʣʝʥʥʫʶ ʨʦʣʴ ʚ 

ʢʦʥʮʝʧʮʠʠ çʉʠʤʬʦʥʠʠè, ʥʦ, ʦʛʨʘʥʠʯʠʚʘʷ ʠʟʣʦʞʝʥʠʝ ʨʝʘʣʴʥʦ ʚʳʧʦʣʥʠʤʳʤʠ 

ʟʘʜʘʯʘʤʠ, ʤʳ ʩʦʩʨʝʜʦʪʦʯʠʤ ʚʥʠʤʘʥʠʝ ʪʦʣʴʢʦ ʥʘ ʜʚʫʭ ʚʝʨʙʘʣʴʥʳʭ ʠʩʪʦʯʥʠʢʘʭ 

ʧʨʦʠʟʚʝʜʝʥʠʷ. 

ɺ ʥʘʩʪʦʷʱʝʤ ʠʩʩʣʝʜʦʚʘʥʠʠ ʚʝʨʙʘʣʴʥʳʡ ʪʝʢʩʪ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʥʝ ʪʦʣʴʢʦ ʢʘʢ 

ʥʦʩʠʪʝʣʴ ʩʤʳʩʣʘ, ʥʦ, ʧʨʝʞʜʝ ʚʩʝʛʦ, ʢʘʢ ʚʘʞʥʝʡʰʠʡ ʢʦʥʩʪʨʫʢʪʠʚʥʳʡ ʵʣʝʤʝʥʪ, 

ʣʝʞʘʱʠʡ ʚ ʦʩʥʦʚʝ ʚʳʩʪʨʘʠʚʘʥʠʷ ʤʫʟʳʢʘʣʴʥʦ-ʚʝʨʙʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ. ɸʥʘʣʠʟ 

ʦʩʥʦʚʳʚʘʝʪʩʷ ʥʘ ʩʧʝʮʠʬʠʯʝʩʢʠ ʤʫʟʳʢʘʣʴʥʦʤ ʚ ʩʚʦʝʡ ʦʩʥʦʚʝ ʧʨʠʥʮʠʧʝ ʜʨʦʙʣʝʥʠʷ 

ʮʝʣʦʩʪʥʳʭ ʬʨʘʟ ʠʟ ʢʥʠʛʠ ʃʝʚʠ-ʉʪʨʦʩʩʘ ʠ ʨʦʤʘʥʘ ɹʝʢʢʝʪʘ ʥʘ ʦʪʜʝʣʴʥʳʝ 

ʚʝʨʙʘʣʴʥʳʝ ʤʦʪʠʚʳ, ʠʤʠʪʘʮʠʦʥʥʦ ʩʦʯʝʪʘʝʤʳʝ ʚ ʫʩʣʦʚʠʷʭ ʚʦʢʘʣʴʥʦʛʦ 

ʤʥʦʛʦʛʦʣʦʩʠʷ. ʉʨʝʜʠ ʵʪʠʭ ʤʦʪʠʚʦʚ ʦʩʦʙʦʝ ʚʥʠʤʘʥʠʝ ʫʜʝʣʝʥʦ ʤʦʪʠʚʘʤ, 

ʧʨʠʦʙʨʝʪʘʶʱʠʤ ʩʢʚʦʟʥʦʝ (ʣʝʡʪʤʦʪʠʚʥʦʝ) ʟʥʘʯʝʥʠʝ ʚ çʉʠʤʬʦʥʠʠè: eau (ʚʦʜʘ), vie 

(ʞʠʟʥʴ), pluie (ʜʦʞʜʴ), sang (ʢʨʦʚʴ) ʠʟ ʢʥʠʛʠ ʃʝʚʠ-ʉʪʨʦʩʩʘ ʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷʤ 

                                                 
360 ʍʨʫʱʝʚʘ ʅ. ɸ. ɺʟʘʠʤʦʜʝʡʩʪʚʠʝ ʤʫʟʳʢʠ ʠ ʣʠʪʝʨʘʪʫʨʳ ʚ ʪʚʦʨʯʝʩʪʚʝ ʇ. ɹʫʣʝʟʘ, ʃ. ɹʝʨʠʦ, ɼʞ. ɼʞʦʡʩʘ. C. 20.  
361 ɺ ʪʘʢʦʤ ʘʩʧʝʪʝ çʉʠʤʬʦʥʠʷè ʃ. ɹʝʨʠʦ ʘʥʘʣʠʟʠʨʫʝʪʩʷ ʚ ʨʷʜʝ ʧʫʙʣʠʢʘʮʠʡ ʘʚʪʦʨʘ ʥʘʩʪʦʷʱʝʡ ʜʠʩʩʝʨʪʘʮʠʠ (ʉʤ. 

ʩʧʠʩʦʢ ʣʠʪʝʨʘʪʫʨʳ: ʅʠʢʫʣʠʥʘ ɸ. ɺ. ʄʫʟʳʢʘʣʴʥʳʡ ʠ ʚʝʨʙʘʣʴʥʳʡ cantus firmus ʚ ʧʷʪʦʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè ʃʶʯʘʥʦ 

ɹʝʨʠʦ // ʄʫʟʳʢʘʣʴʥʘʷ ʘʢʘʜʝʤʠʷ. 2019. ˉ1 (765). ʉ. 88 ï 102; ʅʠʢʫʣʠʥʘ ɸ. ɺ. ʊʨʝʪʴʷ ʯʘʩʪʴ çʉʠʤʬʦʥʠʠè ʃ. ɹʝʨʠʦ ʚ 

ʘʩʧʝʢʪʝ ʩʢʨʳʪʦʡ ʧʦʣʠʬʦʥʠʠ ʪʝʢʩʪʘ ʨʦʤʘʥʘ ʉ. ɹʝʢʢʝʪʘ çɹʝʟʳʤʷʥʥʳʡè // ʄʫʟʳʢʘ ʠ ʚʨʝʤʷ. 2020. ˉ1. ʉ. 12 ï 20; 

ʅʠʢʫʣʠʥʘ ɸ. ɺ. ʉʣʦʚʝʩʥʳʝ ʣʝʡʪʤʦʪʠʚʳ ʠʟ ʢʥʠʛʠ ʂ. ʃʝʚʠ-ʉʪʨʦʩʩʘ çʉʳʨʦʝ ʠ ʧʨʠʛʦʪʦʚʣʝʥʥʦʝè ʢʘʢ ʦʩʥʦʚʘ 

ʤʫʟʳʢʘʣʴʥʦ-ʚʝʨʙʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ ʚ ʧʝʨʚʦʡ ʠ ʧʷʪʦʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè ʃ. ɹʝʨʠʦ. ʏʘʩʪʴ I // ʄʫʟʳʢʘ ʠ ʚʨʝʤʷ. 

2020. ̄  5. C. 19 ï 26; ʅʠʢʫʣʠʥʘ ɸ. ɺ. ʉʣʦʚʝʩʥʳʝ ʣʝʡʪʤʦʪʠʚʳ ʠʟ ʢʥʠʛʠ ʂ. ʃʝʚʠ-ʉʪʨʦʩʩʘ çʉʳʨʦʝ ʠ ʧʨʠʛʦʪʦʚʣʝʥʥʦʝè 

ʢʘʢ ʦʩʥʦʚʘ ʤʫʟʳʢʘʣʴʥʦ-ʚʝʨʙʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ ʚ ʧʝʨʚʦʡ ʠ ʧʷʪʦʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè ʃ. ɹʝʨʠʦ. ʏʘʩʪʴ II  // ʄʫʟʳʢʘ ʠ 

ʚʨʝʤʷ. 2020. ˉ 6. ʉ. 23 ï 29.  
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Where now? (ɻʜʝ ʩʝʡʯʘʩ?), Who now? (ʂʪʦ ʩʝʡʯʘʩ?), When now? (ʂʦʛʜʘ ʩʝʡʯʘʩ?), 

Keep going (ʅʝ ʦʩʪʘʥʘʚʣʠʚʘʪʴʩʷ) ʠʟ ʨʦʤʘʥʘ ɹʝʢʢʝʪʘ. ʇʨʠ ʵʪʦʤ ʥʝ ʪʦʣʴʢʦ 

ʜʨʦʙʣʝʥʠʝ ʥʘ ʦʪʜʝʣʴʥʳʝ ʚʝʨʙʘʣʴʥʳʝ ʤʦʪʠʚʳ (ʩʣʦʚʘ ʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ), ʥʦ ʠ 

ʦʙʲʝʜʠʥʝʥʠʝ, ʩʠʥʪʝʟ ʨʘʥʝʝ ʠʩʧʦʣʴʟʫʝʤʳʭ ʵʣʝʤʝʥʪʦʚ ʢʘʢ ʩʦʩʪʘʚʣʷʶʱʠʭ ʮʝʣʦʩʪʥʦʡ 

ʬʨʘʟʳ/ʪʝʢʩʪʦʚʦʛʦ ʬʨʘʛʤʝʥʪʘ ʧʨʠʦʙʨʝʪʘʶʪ ʟʥʘʯʝʥʠʝ ʜʚʫʭ ʢʣʶʯʝʚʳʭ ʪʝʥʜʝʥʮʠʡ 

ʚʝʨʙʘʣʴʥʦʡ ʜʨʘʤʘʪʫʨʛʠʠ ɹʝʨʠʦ ʚ çʉʠʤʬʦʥʠʠè362. 

ɺʘʞʥʳʤʠ ʚ ʢʦʥʪʝʢʩʪʝ ʧʨʦʙʣʝʤʘʪʠʢʠ ʥʘʩʪʦʷʱʝʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ 

ʧʨʝʜʩʪʘʚʣʷʶʪʩʷ çʤʫʟʳʢʘʣʴʥʳʝè ʬʘʢʪʦʨʳ ʨʝʯʠ, ʥʝʨʘʟʨʳʚʥʦ ʩʚʷʟʘʥʥʳʝ ʩ 

ʨʘʟʨʘʙʦʪʢʦʡ ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ ʚ ʧʘʨʪʠʷʭ ʭʦʨʘ. ʊʘʢ, ʩʩʳʣʘʷʩʴ ʥʘ ʧʨʦʚʝʜʝʥʥʳʡ 

ʄ. ɿʝʥʢʦʤ ʘʥʘʣʠʟ ʙʝʢʢʝʪʦʚʩʢʦʡ ʧʴʝʩʳ çʏʪʦ ʝʩʪʴ ʩʣʦʚʦè, ʤʫʟʳʢʦʚʝʜʳ ʌ. ɻʦʣʴʜʙʘʭ 

ʠ ʀ. ɾʝʦʨʞʝʩʢʫ ʦʪʤʝʯʘʶʪ, ʯʪʦ, ʩʦʛʣʘʩʥʦ ʥʘʙʣʶʜʝʥʠʷʤ ʠʩʩʣʝʜʦʚʘʪʝʣʷ, 

ʤʝʣʦʜʠʯʥʦʩʪʴ ʚ ʥʝʡ ʧʨʦʷʚʣʷʝʪʩʷ ʢʘʢ çʨʘʩʪʷʞʝʥʠʝ ʧʝʨʠʦʜʠʯʝʩʢʦʛʦ ʨʠʪʤʘè, 

ʠʩʧʦʣʴʟʦʚʘʥʠʝ çʜʣʠʥʥʳʭ ʬʨʘʟ, ʩʦʯʝʪʘʶʱʠʭʩʷ ʩ ʢʦʨʦʪʢʠʤʠ ʬʨʘʟʘʤʠè, ʢʘʢ 

çʜʠʥʘʤʠʢʘ ʧʨʦʮʝʩʩʘ ʫʩʢʦʨʝʥʠʷ ʠ ʟʘʤʝʜʣʝʥʠʷ ʚ ʩʣʫʯʘʝ ʝʩʣʠ ʢʘʞʜʘʷ ʩʪʨʦʢʘ 

ʧʨʦʠʟʥʦʩʠʪʩʷ ʥʘ ʦʜʥʦʤ ʜʳʭʘʥʠʠè363. ʇʨʠʤʝʥʷʷ ʧʨʠʥʮʠʧʳ ʤʝʣʦʜʠʟʘʮʠʠ 

ʙʝʢʢʝʪʦʚʩʢʦʛʦ ʪʝʢʩʪʘ, ʚʳʷʚʣʝʥʥʳʝ ɿʝʥʢʦʤ, ʢ ʘʥʘʣʠʟʫ ʪʝʢʩʪʘ ʨʦʤʘʥʘ ɹʝʢʢʝʪʘ 

çɹʝʟʳʤʷʥʥʳʡè ʚ ʪʨʝʪʴʝʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè ɹʝʨʠʦ, ʠʩʩʣʝʜʦʚʘʪʝʣʠ ʛʦʚʦʨʷʪ, ʚ 

ʯʘʩʪʥʦʩʪʠ, ʦʙ ʵʬʬʝʢʪʝ marcato ʚ çʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʷʭ ʥʝʩʢʦʣʴʢʠʭ ʩʣʦʚ, 

ʨʘʟʜʝʣʝʥʥʳʭ ʟʘʧʷʪʦʡ ʠ ʧʨʦʠʟʥʦʩʷʱʠʭʩʷ ʥʘ ʦʜʥʦʤ ʜʣʠʥʥʦʤ ʚʳʜʦʭʝè364 ʠ ʦʙ 

ʵʬʬʝʢʪʝ crescendo ʚ çʧʦʚʪʦʨʝʥʠʠ ʩʨʘʚʥʠʤʳʭ ʩʦ ʟʚʝʥʴʷʤʠ ʤʫʟʳʢʘʣʴʥʦʡ ʩʝʢʚʝʥʮʠʠ 

ʨʘʚʥʦʚʝʣʠʢʠʭ ʢʦʨʦʪʢʠʭ ʧʨʝʜʣʦʞʝʥʠʡè365. 

ʅʘʟʚʘʥʥʳʝ ʧʨʠʥʮʠʧʳ ʨʘʙʦʪʳ ʩ ʚʝʨʙʘʣʴʥʳʤ ʪʝʢʩʪʦʤ ʨʘʩʢʨʳʚʘʶʪ 

ʦʩʦʙʝʥʥʦʩʪʠ ʦʙʱʝʩʪʠʣʠʩʪʠʯʝʩʢʠʭ ʧʨʠʝʤʦʚ, ʭʘʨʘʢʪʝʨʥʳʭ ʜʣʷ ʪʚʦʨʯʝʩʢʦʛʦ ʧʦʯʝʨʢʘ 

ɹʝʨʠʦ. ʊʘʢ, ʧʨʦʪʷʞʝʥʥʦʩʪʴ ʪʝʢʩʪʘ, ʝʛʦ ʜʠʥʘʤʠʢʘ, ʨʠʪʤʠʯʝʩʢʘʷ ʩʪʨʫʢʪʫʨʘ 

ʚʳʜʝʣʷʶʪʩʷ ʩʘʤʠʤ ɹʝʨʠʦ ʢʘʢ ʚʘʞʥʝʡʰʠʝ ʬʘʢʪʦʨʳ ʚʦʩʧʨʠʷʪʠʷ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ 

çʉʠʨʝʥè, ʯʠʪʘʝʤʦʛʦ ʂʵʪʠ ɹʝʨʙʝʨʷʥ ʚ ʥʘʯʘʣʝ ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʦʡ ʢʦʤʧʦʟʠʮʠʠ 

                                                 
362 ʅʘʧʦʤʥʠʤ, ʯʪʦ ʜʝʬʨʘʛʤʝʥʪʘʮʠʷ ʪʝʢʩʪʘ ʠ ʧʦʩʣʝʜʫʶʱʝʝ ʦʙʲʝʜʠʥʝʥʠʝ ʪʝʢʩʪʦʚʳʭ ʬʨʘʛʤʝʥʪʦʚ ʫʧʦʤʠʥʘʶʪʩʷ ʩʘʤʠʤ 

ʢʦʤʧʦʟʠʪʦʨʦʤ ʢʘʢ ʣʝʞʘʱʠʝ ʚ ʦʩʥʦʚʝ ʧʝʨʝʨʘʙʦʪʢʠ ʦʨʠʛʠʥʘʣʴʥʦʛʦ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ çʉʝʢʚʝʥʮʠʠ IIIè.  
363 Goldbach F. C., Georgescu I. B. Berioôs interpretation and integration of Beckettôs The Unnamable in Sinfonia // 

International journal of mathematical models and methods in applied sciences. 2011. Vol. 5( 5). P. 909. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. 

ɸ, 120.  
364 Ibid. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 121.  
365 Ibid. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 122.  
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çʊʝʤʘ. ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè366. ɹʝʨʠʦ ʧʦʜʯʝʨʢʠʚʘʝʪ ʟʥʘʯʝʥʠʝ ʬʦʥʠʟʤʘ 

ʟʚʫʯʘʱʝʛʦ ʩʣʦʚʘ ʚ ʢʦʤʧʦʟʠʮʠʠ çʊʝʤʳè, ʦʩʦʙʦ ʦʪʤʝʯʘʷ ʨʦʣʴ ʬʠʥʘʣʴʥʦʡ S367, ʘ 

ʪʘʢʞʝ ʠʛʨʘʶʱʝʡ ʚʘʞʥʫʶ ʨʦʣʴ ʚ ʩʦʟʜʘʥʠʠ ʵʬʬʝʢʪʘ ʨʠʪʤʠʯʝʩʢʦʡ ʧʝʨʠʦʜʠʯʥʦʩʪʠ 

ʫʚʫʣʷʨʥʦʡ ʚʠʙʨʘʥʪʳ r ʠʟ ʬʨʘʟʳ ʥʘ ʬʨʘʥʮʫʟʩʢʦʤ ʷʟʳʢʝ368. 

ʈʦʣʴ ʨʠʪʤʘ ʠ ʨʠʬʤʳ, ʪʝʤʙʨʦʚʦʡ ʪʝʢʩʪʫʨʳ, ʬʦʥʝʪʠʢʠ ʢʘʢ ʩʨʝʜʩʪʚ 

ʧʦʵʪʠʟʘʮʠʠ ʪʝʢʩʪʘ ʃʝʚʠ-ʉʪʨʦʩʩʘ ʚ ʧʝʨʚʦʡ ʠ ʧʷʪʦʡ ʯʘʩʪʷʭ çʉʠʤʬʦʥʠʠè ʦʪʤʝʯʘʝʪ 

ɼ. ʆʩʤʦʥʜ-ʉʤʠʪ. ʄʫʟʳʢʦʚʝʜ ʛʦʚʦʨʠʪ ʦ çʧʦʵʪʠʟʘʮʠʠ ʪʝʢʩʪʘ ʧʦʩʨʝʜʩʪʚʦʤ 

ʚʳʷʚʣʝʥʠʷ ʝʛʦ ʤʫʟʳʢʘʣʴʥʳʭ ʢʘʯʝʩʪʚ: ʧʨʦʩʪʳʭ ʬʦʥʠʯʝʩʢʠʭ ʦʧʧʦʟʠʮʠʡ, ʘʩʩʦʥʘʥʩʘ 

ʠ ʨʠʬʤʳè369, ʦʙ çʠʥʥʝʨʚʠʨʫʶʱʝʤ ʚʦʢʘʣʴʥʳʝ ʧʘʨʪʠʠ ʧʦʚʪʦʨʝʥʠʠ ʦʧʨʝʜʝʣʝʥʥʳʭ 

ʩʣʦʚ ʠʣʠ ʬʨʘʟ ʦʧʨʝʜʝʣʝʥʥʦʝ ʢʦʣʠʯʝʩʪʚʦ ʨʘʟè370, ʦ çʨʘʟʣʠʯʥʳʭ ʩʧʦʩʦʙʘʭ 

ʘʨʪʠʢʫʣʷʮʠʠ: ʦʪ ʧʝʥʠʷ ʜʦ ʰʝʧʦʪʘè, ʦʙ çʠʟʦʣʠʨʦʚʘʥʥʳʭ ʩʣʦʚʘʭè ʠ ʦ çʨʠʪʤʠʯʝʩʢʦʡ 

ʪʝʢʩʪʫʨʝè371. ʋʧʦʤʠʥʘʝʪʩʷ ʠʩʩʣʝʜʦʚʘʪʝʣʝʤ ʠ ʧʨʦʪʷʞʝʥʥʦʩʪʴ ʪʝʢʩʪʘ ï ʦʪ 

ʦʪʜʝʣʴʥʳʭ ʩʣʦʚ ʜʦ ʮʝʣʦʩʪʥʳʭ ʬʨʘʛʤʝʥʪʦʚ ʤʠʬʘ, ʮʠʪʠʨʫʝʤʳʭ ʚ ʧʘʨʪʠʷʭ ʭʦʨʘ.  

ɺ ʥʘʩʪʦʷʱʝʡ ʨʘʙʦʪʝ ʧʨʦʪʷʞʝʥʥʦʩʪʴ ʧʦʩʪʨʦʝʥʠʡ ʚʝʨʙʘʣʴʥʦʡ ʩʪʨʫʢʪʫʨʳ, ʨʦʣʴ 

ʨʠʪʤʘ, ʜʠʥʘʤʠʢʠ, ʦʩʦʙʝʥʥʦʩʪʠ ʯʣʝʥʝʥʠʷ ʨʝʯʠ, ʘ ʪʘʢʞʝ ʝʝ ʬʦʥʠʯʝʩʢʠʝ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʢʘʢ ʢʣʶʯʝʚʳʝ ʬʘʢʪʦʨʳ ʚ ʦʬʦʨʤʣʝʥʠʠ 

ʢʫʣʴʤʠʥʘʮʠʦʥʥʳʭ ʧʦʣʠʬʦʥʠʯʝʩʢʠʭ ʵʧʠʟʦʜʦʚ çʤʫʟʳʢʘʣʴʥʦ-ʚʝʨʙʘʣʴʥʦʡ 

ʨʘʟʨʘʙʦʪʢʠè. ʆʩʦʙʦʝ ʚʥʠʤʘʥʠʝ ʫʜʝʣʝʥʦ ʵʤʦʮʠʦʥʘʣʴʥʳʤ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤ ʛʦʣʦʩʘ, 

ʯʠʪʘʶʱʝʛʦ ʪʝʢʩʪ, ʪʘʢʞʝ ʤʥʦʛʦʩʪʦʨʦʥʥʝ ʠʩʧʦʣʴʟʫʝʤʳʤ ʢʦʤʧʦʟʠʪʦʨʦʤ. 

 

 

 

 

 

                                                 
366 ʉʤ. ʨʘʥʝʝ ʧʨʠʚʝʜʝʥʥʫʶ ʮʠʪʘʪʫ. 
367 ʉʤ. ʮʠʪʘʪʫ ʨʘʥʝʝ ʧʨʠʚʝʜʝʥʥʫʶ ʮʠʪʘʪʫ.  
368 ʂʦʤʧʦʟʠʪʦʨ ʫʪʦʯʥʷʝʪ, ʚ ʯʘʩʪʥʦʩʪʠ, ʚ ʦʪʥʦʰʝʥʠʠ çʊʝʤʳ. ʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè: çʅʘʢʦʥʝʮ, ʥʘ ʬʦʥʝ ʦʙʱʝʡ 

ʨʠʪʤʠʯʝʩʢʦʡ ʧʨʝʨʳʚʥʦʩʪʠ ʚʩʝ ʙʦʣʴʰʝ ʜʦʙʘʚʣʷʣʠʩʴ ʧʝʨʠʦʜʠʯʝʩʢʠʝ ʵʣʝʤʝʥʪʳ. ʇʦ ʵʪʦʡ ʧʨʠʯʠʥʝ ʤʳ ʪʘʢʞʝ 

ʚʝʨʥʫʣʠʩʴ ʢ ʪʝʢʩʪʫ ʥʘ ʬʨʘʥʮʫʟʩʢʦʤ ʷʟʳʢʝ, ʯʘʩʪʠʯʥʦ ʠʩʧʦʣʴʟʦʚʘʥʥʦʤʫ ʚ ʢʘʯʝʩʪʚʝ ʤʦʜʝʣʠ ʜʠʥʘʤʠʯʝʩʢʦʡ ʤʦʜʫʣʷʮʠʠ 

ʚʦ ʬʨʘʟʘʭ, ʢʦʪʦʨʳʝ, ʙʣʘʛʦʜʘʨʷ ʠʭ ʨʠʪʤʠʯʝʩʢʦʡ ʭʘʨʘʢʪʝʨʠʩʪʠʢʝ, ʤʦʛʣʠ ʙʳ ʜʦʩʪʘʪʦʯʥʦ ʷʨʢʦ ʠ ʦʧʨʝʜʝʣʝʥʥʦ 

ʚʠʜʦʠʟʤʝʥʠʪʴ ʢʦʥʪʠʥʫʘʣʴʥʳʝ ʟʚʫʢʠ, ʠʟʚʣʝʯʝʥʥʳʝ ʠʟ ʪʝʢʩʪʘ ʥʘ ʘʥʛʣʠʡʩʢʦʤ ʷʟʳʢʝ (ʥʘʧʨʠʤʝʨ: Petites ripes, il picore 

les petites ripes, dôun pouce r¯che, petites ripes)è (Berio L. Po®sie et musique. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 123).  
369 Osmond-Smith D. Playing on Words: a Guide to Luciano Berioôs Sinfonia. P. 14. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 124.  
370 Ibid. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 125.  
371 Ibid. P. 15. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 126.  
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3.1. ɺʝʨʙʘʣʴʥʳʝ ʣʝʡʪʤʦʪʠʚʳ ʠʟ ʢʥʠʛʠ ʂʣʦʜʘ ʃʝʚʠ-ʉʪʨʦʩʩʘ ʢʘʢ ʦʩʥʦʚʘ 

ʤʫʟʳʢʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ ʚ ʧʝʨʚʦʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè 

 

ʊʝʢʩʪ ʢʥʠʛʠ ʂʣʦʜʘ ʃʝʚʠ-ʉʪʨʦʩʩʘ çʉʳʨʦʝ ʠ ʧʨʠʛʦʪʦʚʣʝʥʥʦʝè ï ʧʝʨʚʳʡ ʪʦʤ 

ʬʫʥʜʘʤʝʥʪʘʣʴʥʦʛʦ ʯʝʪʳʨʝʭʪʦʤʥʦʛʦ ʪʨʫʜʘ çʄʠʬʦʣʦʛʠʢʠè372 ï ʷʚʣʷʝʪʩʷ ʦʩʥʦʚʥʳʤ 

ʪʝʢʩʪʦʚʳʤ ʠʩʪʦʯʥʠʢʦʤ çʉʠʤʬʦʥʠʠè. ʊʨʫʜ ʃʝʚʠ-ʉʪʨʦʩʩʘ ʠ çʉʠʤʬʦʥʠʶè ɹʝʨʠʦ 

ʨʘʟʜʝʣʷʝʪ ʚʨʝʤʝʥʥʦʡ ʧʨʦʤʝʞʫʪʦʢ ʚʩʝʛʦ ʚ ʧʷʪʴ ʣʝʪ. ʊʘʢ, ʢʥʠʛʘ çʉʳʨʦʝ ʠ 

ʧʨʠʛʦʪʦʚʣʝʥʥʦʝè ʚʳʰʣʘ ʚ 1964 ʛʦʜʫ. çʉʠʤʬʦʥʠʷè ɹʝʨʠʦ ʙʳʣʘ ʥʘʧʠʩʘʥʘ ʚ 1968 

ʛʦʜʫ ʠ ʜʦʧʦʣʥʝʥʘ ʧʷʪʦʡ ʯʘʩʪʴʶ ʚ 1969 ʛʦʜʫ. ʀ ʢʥʠʛʘ ʃʝʚʠ-ʉʪʨʦʩʩʘ, ʠ çʉʠʤʬʦʥʠʷè 

ɹʝʨʠʦ ʷʚʣʷʶʪʩʷ ʪʠʧʠʯʥʳʤʠ ʜʣʷ ʩʚʦʝʛʦ ʚʨʝʤʝʥʠ ʧʨʦʠʟʚʝʜʝʥʠʷʤʠ, ʵʩʪʝʪʠʯʝʩʢʦʡ 

ʧʣʘʪʬʦʨʤʦʡ ʜʣʷ ʢʦʪʦʨʳʭ ʧʦʩʣʫʞʠʣʠ ʠʜʝʠ ʩʪʨʫʢʪʫʨʘʣʠʟʤʘ, ʜʦʩʪʠʛʰʠʝ ʨʘʩʮʚʝʪʘ ʚ 

ʥʘʫʢʝ ʠ ʠʩʢʫʩʩʪʚʝ 1960-ʭ ʛʦʜʦʚ.  

ʆʨʠʛʠʥʘʣʴʥʦʩʪʴ ʤʝʪʦʜʘ ʩʪʨʫʢʪʫʨʥʦʛʦ ʘʥʘʣʠʟʘ ʤʠʬʦʚ, ʦʪʢʨʳʪʦʛʦ ʃʝʚʠ-

ʉʪʨʦʩʩʦʤ, ʩʦʩʪʦʠʪ ʚ ʪʦʤ, ʯʪʦ ʚʩʝ ʤʠʬʳ ʘʥʘʣʠʟʠʨʫʶʪʩʷ ʠʤ ʠʩʭʦʜʷ ʠʟ 

ʦʧʨʝʜʝʣʝʥʥʦʛʦ ʥʘʙʦʨʘ ʧʦʚʪʦʨʷʶʱʠʭ ʩʤʳʩʣʦʚʳʭ ʵʣʝʤʝʥʪʦʚ, ʩʠʪʫʘʪʠʚʥʳʭ 

ʢʦʥʪʝʢʩʪʦʚ. ʀʥʳʤʠ ʩʣʦʚʘʤʠ, ʚʩʝ ʤʥʦʛʦʦʙʨʘʟʠʝ ʤʠʬʦʚ ʚ ʩʚʦʝʡ ʦʩʥʦʚʝ ʧʦʜʯʠʥʷʝʪʩʷ 

ʝʜʠʥʦʡ ʩʭʝʤʝ-ʠʥʚʘʨʠʘʥʪʫ. ʂʘʢ ʩʣʝʜʩʪʚʠʝ, ʧʘʨʘʜʠʛʤʘʪʠʯʝʩʢʘʷ ʩʚʷʟʴ ʚ 

ʝʜʠʥʦʚʨʝʤʝʥʥʦʤ ʩʦʧʦʩʪʘʚʣʝʥʠʠ ʤʥʦʞʝʩʪʚʘ ʵʣʝʤʝʥʪʦʚ ʥʘ ʦʩʥʦʚʝ ʪʦʯʥʦʛʦ 

ʧʦʚʪʦʨʝʥʠʷ ʠʣʠ ʠʥʚʝʨʩʠʠ ʦʜʥʦʛʦ ʠ ʪʦʛʦ ʞʝ ʩʤʳʩʣʦʚʦʛʦ ʤʦʪʠʚʘ ʧʨʝʦʙʣʘʜʘʝʪ ʥʘʜ 

ʩʠʥʪʘʛʤʘʪʠʯʝʩʢʦʡ ʣʠʥʝʡʥʦʡ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴʶ ʤʠʬʠʯʝʩʢʦʛʦ ʧʦʚʝʩʪʚʦʚʘʥʠʷ. ɺ 

ʢʘʯʝʩʪʚʝ çʦʪʣʠʯʠʪʝʣʴʥʦʡ ʯʝʨʪʳ ʤʠʬʦʚè ʃʝʚʠ-ʉʪʨʦʩʩ ʫʢʘʟʳʚʘʝʪ çʥʘʧʨʷʞʝʥʥʫʶ 

ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʴ, ʚʦʟʥʠʢʘʶʱʫʶ ʠʟ ʫʤʥʦʞʝʥʠʷ ʦʜʥʦʛʦ ʫʨʦʚʥʷ ʜʨʫʛʠʤ ʠʣʠ ʜʘʞʝ 

ʥʝʩʢʦʣʴʢʠʤʠè373. ʋʯʝʥʳʡ ʧʦʜʯʝʨʢʠʚʘʝʪ: çʄʥʦʛʦʩʣʦʡʥʘʷ ʩʪʨʫʢʪʫʨʘ ʤʠʬʘ, ʥʘ ʯʪʦ 

ʤʳ ʫʞʝ ʦʙʨʘʱʘʣʠ ʚʥʠʤʘʥʠʝ [é], ʧʦʟʚʦʣʷʝʪ ʫʚʠʜʝʪʴ ʚ ʥʝʤ ʥʝʢʫʶ ʤʘʪʨʠʮʫ 

ʟʥʘʯʝʥʠʡ, ʨʘʩʧʨʝʜʝʣʝʥʥʳʭ ʧʦ ʩʪʨʦʯʢʘʤ ʠ ʧʦ ʢʦʣʦʥʢʘʤ, ʥʦ ʧʨʠ ʣʶʙʦʤ ʧʨʦʯʪʝʥʠʠ 

ʢʘʞʜʳʡ ʝʛʦ ʧʣʘʥ ʧʦʩʪʦʷʥʥʦ ʦʪʩʳʣʘʝʪ ʥʘʩ ʢ ʠʥʦʤʫ ʧʣʘʥʫè374. çɸʥʘʣʦʛʠʯʥʦ ʢʘʞʜʘʷ 

                                                 
372 IV ʪʦʤʘ çʄʠʬʦʣʦʛʠʢʠè ʚ ʭʨʦʥʦʣʦʛʠʯʝʩʢʦʤ ʧʦʨʷʜʢʝ: çʉʳʨʦʝ ʠ ʧʨʠʛʦʪʦʚʣʝʥʥʦʝè (1964), çʆʪ ʤʸʜʘ ʢ ʧʝʧʣʫè 

(1966), çʇʨʦʠʩʭʦʞʜʝʥʠʝ ʟʘʩʪʦʣʴʥʳʭ ʦʙʳʯʘʝʚè (1968), çʏʝʣʦʚʝʢ ʛʦʣʳʡè (1971).  
373 ʃʝʚʠ-ʉʪʨʦʩʩ ʂ. ʄʠʬʦʣʦʛʠʢʠ. ʊʦʤ I. Cʳʨʦʝ ʠ ʧʨʠʛʦʪʦʚʣʝʥʥʦʝ. ʄ.: ʋʥʠʚʝʨʩʠʪʝʪʩʢʘʷ ʢʥʠʛʘ, 2000. C. 323.  
374 ʊʘʤ ʞʝ. C. 124.  
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ʤʘʪʨʠʮʘ ʟʥʘʯʝʥʠʡ ʦʪʩʳʣʘʝʪ ʥʘʩ ʢ ʜʨʫʛʦʡ ʤʘʪʨʠʮʝ, ʢʘʞʜʳʡ ʤʠʬ ï ʢ ʜʨʫʛʦʤʫ 

ʤʠʬʫè375 ï ʟʘʢʣʶʯʘʝʪ ʠʩʩʣʝʜʦʚʘʪʝʣʴ. 

ɺ ʦʙʲʷʩʥʝʥʠʠ ʧʨʠʥʮʠʧʦʚ ʩʪʨʫʢʪʫʨʥʦʛʦ ʘʥʘʣʠʟʘ ʥʝ ʧʦʩʣʝʜʥʶʶ ʨʦʣʴ ʠʛʨʘʶʪ 

ʘʥʘʣʦʛʠʠ ʩ ʤʫʟʳʢʘʣʴʥʳʤ ʠʩʢʫʩʩʪʚʦʤ. ʊʘʢ, ʪʝʩʥʘʷ ʚʟʘʠʤʦʩʚʷʟʴ ʤʫʟʳʢʠ ʠ ʤʠʬʘ 

ʨʘʩʢʨʳʚʘʝʪʩʷ ʚ ʩʣʦʚʘʭ ʃʝʚʠ-ʉʪʨʦʩʩʘ ʦ ʪʦʤ, ʯʪʦ çʘʥʘʣʠʟ ʤʠʬʦʚ ʧʦʜʦʙʝʥ ʙʦʣʴʰʦʡ 

ʧʘʨʪʠʪʫʨʝè, ʠ, ʚ ʯʘʩʪʥʦʩʪʠ, ʦ ʪʦʤ, ʯʪʦ çʩʪʨʫʢʪʫʨʘ ʤʠʬʦʚ ʨʘʩʢʨʳʚʘʝʪʩʷ ʩ ʧʦʤʦʱʴʶ 

ʤʫʟʳʢʘʣʴʥʦʡ ʧʘʨʪʠʪʫʨʳè376. ʅʝʩʣʫʯʘʡʥʦʡ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʠ ʦʪʩʳʣʢʘ ʢ ʞʘʥʨʫ 

ʩʠʤʬʦʥʠʠ: ç[é] ʩʦʛʣʘʩʥʦ ʥʘʰʝʤʫ ʧʨʦʝʢʪʫ, ʤʳ ʨʘʩʩʤʘʪʨʠʚʘʝʤ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ ʢʘʞʜʦʛʦ ʤʠʬʘ ʠ ʩʘʤʠ ʤʠʬʳ ʚ ʠʭ ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʷʭ ʢʘʢ 

ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʳʝ ʧʘʨʪʠʠ ʤʫʟʳʢʘʣʴʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ʠ ʫʧʦʜʦʙʣʷʝʤ ʠʭ ʠʟʫʯʝʥʠʝ 

ʠʟʫʯʝʥʠʶ ʩʠʤʬʦʥʠʠè377.  

ɺ ʩʚʝʪʝ ʚʩʝʛʦ ʚʳʰʝʩʢʘʟʘʥʥʦʛʦ ʤʫʟʳʢʘʣʴʥʦ-ʚʝʨʙʘʣʴʥʳʡ ʧʘʣʠʤʧʩʝʩʪ 

çʉʠʤʬʦʥʠʠè ʤʦʞʝʪ ʙʳʪʴ ʨʘʩʩʤʦʪʨʝʥ ʩ ʦʜʥʦʡ ʩʪʦʨʦʥʳ, ʢʘʢ ʨʝʘʣʠʟʘʮʠʷ 

ʤʫʟʳʢʘʣʴʥʦʛʦ ʥʘʯʘʣʘ, ʚʦ ʤʥʦʛʦʤ ʚʜʦʭʥʦʚʣʷʚʰʝʛʦ ʨʘʩʩʫʞʜʝʥʠʷ ʬʨʘʥʮʫʟʩʢʦʛʦ 

ʘʥʪʨʦʧʦʣʦʛʘ, ʩ ʜʨʫʛʦʡ ï ʩ ʧʦʟʠʮʠʡ ʤʥʦʛʦʩʣʦʡʥʦʡ ʤʥʦʛʦʤʝʨʥʦʩʪʠ ʪʨʫʜʘ ʃʝʚʠ-

ʉʪʨʦʩʩʘ, ʦʪʨʘʞʝʥʥʦʡ ʚ ʦʩʦʙʝʥʥʦʩʪʷʭ ʨʘʙʦʪʳ ʢʦʤʧʦʟʠʪʦʨʘ ʩ ʧʨʦʠʟʚʦʣʴʥʦ 

ʠʟʙʨʘʥʥʳʤʠ ʠʤ ʚʝʨʙʘʣʴʥʳʤʠ ʤʦʪʠʚʘʤʠ378. ɺ ʥʘʩʪʦʷʱʝʤ ʠʩʩʣʝʜʦʚʘʥʠʠ 

ʦʨʠʛʠʥʘʣʴʥʳʡ ʪʝʢʩʪ ʢʥʠʛʠ ʃʝʚʠ-ʉʪʨʦʩʩʘ ʘʥʘʣʠʟʠʨʫʝʪʩʷ ʧʨʝʞʜʝ ʚʩʝʛʦ ʚ ʢʦʥʪʝʢʩʪʝ 

ʧʨʠʥʮʠʧʘ ʤʦʪʠʚʥʦ-ʧʦʣʠʬʦʥʠʯʝʩʢʦʡ ʚʝʨʙʘʣʴʥʦʡ çʨʘʟʨʘʙʦʪʢʠè, ʢʦʪʦʨʳʡ ʚ 

                                                 
375 ʊʘʤ ʞʝ. C. 323.  
376 ʊʘʤ ʞʝ. C. 123.  
377 ʊʘʤ ʞʝ. ʉ. 33.  
378 ɺʥʝʰʥʠʤ ʧʨʦʷʚʣʝʥʠʝʤ ʤʫʟʳʢʘʣʴʥʦʛʦ ʥʘʯʘʣʘ ʷʚʣʷʶʪʩʷ ʦʪʩʳʣʢʠ ʢ ʥʘʟʚʘʥʠʷʤ ʤʫʟʳʢʘʣʴʥʳʭ ʬʦʨʤ ʠ ʞʘʥʨʦʚ ʚ 

ʥʘʟʚʘʥʠʷʭ ʯʘʩʪʝʡ ʢʥʠʛʠ ʃʝʚʠ-ʉʪʨʦʩʩʘ. ʇʨʠ ʵʪʦʤ ʠʭ ʫʧʦʪʨʝʙʣʝʥʠʝ ʥʦʩʠʪ, ʢʘʢ ʧʨʘʚʠʣʦ, ʤʝʪʘʬʦʨʠʯʝʩʢʠʡ ʭʘʨʘʢʪʝʨ. 

ʊʘʢ, ʧʨʝʜʚʘʨʷʝʤʘʷ çʋʚʝʨʪʶʨʦʡè ʧʝʨʚʘʷ ʯʘʩʪʴ ʦʟʘʛʣʘʚʣʝʥʘ çʊʝʤʦʡ ʩ ʚʘʨʠʘʮʠʷʤʠè. ɼʘʣʝʝ ʩʣʝʜʫʶʪ ʚʪʦʨʘʷ ʯʘʩʪʴ ï 

çʉʦʥʘʪʘ ʭʦʨʦʰʠʭ ʤʘʥʝʨè, ʪʨʝʪʴʷ ʯʘʩʪʴ ï çʌʫʛʘ ʧʷʪʠ ʯʫʚʩʪʚè, ʯʝʪʚʝʨʪʘʷ ʯʘʩʪʴ ï çʍʦʨʦʰʦ ʪʝʤʧʝʨʠʨʦʚʘʥʥʘʷ 

ʘʩʪʨʦʥʦʤʠʷè ʠ ʧʷʪʘʷ ʯʘʩʪʴ ï çɼʝʨʝʚʝʥʩʢʘʷ ʩʠʤʬʦʥʠʷ ʚ ʪʨʝʭ ʯʘʩʪʷʭè.  

ɺ ʪʦ ʞʝ ʚʨʝʤʷ, ʨʘʟʣʠʯʥʳʝ ʤʫʟʳʢʘʣʴʥʳʝ ʥʘʟʚʘʥʠʷ, ʧʨʠʚʝʜʝʥʥʳʝ ʚ ʢʥʠʛʝ çʉʳʨʦʝ ʠ ʧʨʠʛʦʪʦʚʣʝʥʥʦʝè, ʤʦʞʥʦ 

ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʢʘʢ ʦʙʦʙʱʝʥʠʝ ʧʨʠʥʮʠʧʘ ʠʟʣʦʞʝʥʠʷ, ʦʩʥʦʚʘʥʥʦʛʦ ʥʘ ʘʥʘʣʠʟʝ ʦʧʨʝʜʝʣʝʥʥʳʭ ʦʪʦʙʨʘʥʥʳʭ ʘʚʪʦʨʦʤ ʚ 

ʧʦʚʝʩʪʚʦʚʘʪʝʣʴʥʦʡ ʢʘʥʚʝ ʮʝʣʦʛʦ ʨʷʜʘ ʤʠʬʦʚ çʧʦʚʪʦʨʷʶʱʠʭʩʷ ʪʝʤè, çʜʨʫʛʠʭ ʬʦʨʤ ʚʦʟʚʨʘʱʝʥʠʡ ʠ ʧʘʨʘʣʣʝʣʠʟʤʦʚè, 

ʦʪʦʞʜʝʩʪʚʣʷʝʤʳʭ ʃʝʚʠ-ʉʪʨʦʩʩʦʤ ʩ ʧʦʚʪʦʨʷʶʱʠʤʠʩʷ ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʤʫʟʳʢʘʣʴʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ʤʫʟʳʢʘʣʴʥʳʤʠ 

ʤʦʪʠʚʘʤʠ ʠ ʪʝʤʘʤʠ. ʊʘʢ, ʭʘʨʘʢʪʝʨʥʦ ʫʧʦʤʠʥʘʥʠʝ ʚ ʢʘʯʝʩʪʚʝ ʥʘʟʚʘʥʠʡ ʯʘʩʪʝʡ ʠ ʛʣʘʚ ʨʘʙʦʪʳ ʥʘʠʙʦʣʝʝ 

ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʳʭ ʞʘʥʨʦʚ ʤʫʟʳʢʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʚ ʢʦʪʦʨʳʭ ʧʦʩʣʝʜʦʚʘʥʠʝ ʪʝʤ ʠ ʤʦʪʠʚʦʚ ʩʣʝʜʫʝʪ ʩʪʨʦʛʦʡ 

ʤʫʟʳʢʘʣʴʥʦʡ ʣʦʛʠʢʝ ï ʵʪʦ ʧʦʣʠʬʦʥʠʯʝʩʢʠʡ ʞʘʥʨ ʬʫʛʠ, ʞʘʥʨʳ ʩʦʥʘʪʳ ʠ ʩʠʤʬʦʥʠʠ.  

ʀʥʪʝʨʝʩʥʦ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʥʘʟʚʘʥʠʷ çʋʚʝʨʪʶʨʘè ʠ çʊʝʤʘ ʩ ʚʘʨʠʘʮʠʷʤʠè (ʇʝʨʚʘʷ ʯʘʩʪʴ) ʷʚʩʪʚʝʥʥʦ ʫʢʘʟʳʚʘʶʪ ʥʘ 

ʚʩʪʫʧʠʪʝʣʴʥʳʡ ʭʘʨʘʢʪʝʨ ʵʪʠʭ ʨʘʟʜʝʣʦʚ, ʵʢʩʧʦʥʠʨʫʶʱʠʭ ʦʩʥʦʚʥʳʝ ʧʨʠʥʮʠʧʳ ʩʪʨʫʢʪʫʨʥʦʛʦ ʘʥʘʣʠʟʘ ʤʠʬʦʚ 

(ʋʚʝʨʪʶʨʘ) ʠ ʪʝʤʫ ï ʨʝʬʝʨʝʥʪʥʳʡ ʤʠʬ. ʉʣʝʜʫʶʱʠʝ ʟʘʪʝʤ ʥʘʟʚʘʥʠʷ ʩʦʥʘʪʳ ʠ ʩʠʤʬʦʥʠʠ, ʪʨʝʭʛʦʣʦʩʥʦʡ ʠʥʚʝʥʮʠʠ, 

ʪʦʢʢʘʪʳ ʠ ʬʫʛʠ ʘʢʮʝʥʪʠʨʫʶʪ ʙʦʣʝʝ ʩʣʦʞʥʳʡ ʭʘʨʘʢʪʝʨ ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʡ ʤʝʞʜʫ ʵʣʝʤʝʥʪʘʤʠ ʜʠʩʢʫʨʩʘ. ɺ ʪʦ ʞʝ 

ʚʨʝʤʷ, ʦʛʦʚʦʨʠʤʩʷ, ʯʪʦ ʂ. ʃʝʚʠ-ʉʪʨʦʩʩ ʥʝ ʙʳʣ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʤ ʤʫʟʳʢʘʥʪʦʤ ʠ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʥʘʟʚʘʥʠʡ 

ʤʫʟʳʢʘʣʴʥʳʭ ʬʦʨʤ ʠ ʞʘʥʨʦʚ ʚ ʢʘʯʝʩʪʚʝ ʥʘʟʚʘʥʠʡ ʯʘʩʪʝʡ ʥʘʫʯʥʦʛʦ ʪʨʫʜʘ ʤʦʞʥʦ ʨʘʩʮʝʥʠʚʘʪʴ ʥʝ ʙʦʣʝʝ ʢʘʢ 

ʦʪʜʘʣʝʥʥʳʡ ʥʘʤʝʢ ʥʘ ʧʨʠʥʮʠʧʳ ʦʨʛʘʥʠʟʘʮʠʠ, ʩʚʦʡʩʪʚʝʥʥʳʝ ʤʫʟʳʢʘʣʴʥʳʤ ʬʦʨʤʘʤ ʠ ʞʘʥʨʘʤ.  
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ʩʦʯʝʪʘʥʠʠ ʩ ʬʘʢʪʦʨʘʤʠ ʘʛʦʛʠʢʠ ʟʚʫʯʘʱʝʡ ʨʝʯʠ ʨʘʩʢʨʳʚʘʝʪ ʟʥʘʯʝʥʠʝ 

ʩʪʠʣʠʩʪʠʯʝʩʢʦʛʦ ʧʨʠʝʤʘ, ʭʘʨʘʢʪʝʨʥʦʛʦ ʜʣʷ ʪʚʦʨʯʝʩʢʦʛʦ ʧʦʯʝʨʢʘ ɹʝʨʠʦ. ɺ ʮʝʣʷʭ 

ʚʦʩʩʦʟʜʘʥʠʷ ʦʨʠʛʠʥʘʣʴʥʦʛʦ ʢʦʥʪʝʢʩʪʘ ʤʠʬʠʯʝʩʢʦʛʦ ʧʦʚʝʩʪʚʦʚʘʥʠʷ ʚ ʧʨʦʮʝʩʩʝ 

ʘʥʘʣʠʟʘ ʜʦʙʘʚʣʝʥʳ ʩʩʳʣʢʠ ʥʘ ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʝ ʤʠʬʳ ʠʟ ʢʥʠʛʠ ʃʝʚʠ-ʉʪʨʦʩʩʘ, 

ʧʦʩʣʫʞʠʚʰʠʝ ʪʝʢʩʪʦʚʳʤ ʠʩʪʦʯʥʠʢʦʤ ʘʥʘʣʠʟʠʨʫʝʤʳʭ ʬʨʘʛʤʝʥʪʦʚ çʉʠʤʬʦʥʠʠè379.  

ʉʨʝʜʠ ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ, ʩʦʩʪʘʚʣʷʶʱʠʭ ʦʩʥʦʚʫ ʤʠʬʘ çʉʳʨʦʛʦ ʠ 

ʧʨʠʛʦʪʦʚʣʝʥʥʦʛʦè ʚ çʉʠʤʬʦʥʠʠè, ʦʪʤʝʪʠʤ ʩʣʝʜʫʶʱʠʝ: eau (ʚʦʜʘ), feu (ʦʛʦʥʴ), 

sang (ʢʨʦʚʴ), pluie (ʜʦʞʜʴ), vie (ʞʠʟʥʴ)380, ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ doux appel (ʪʠʭʠʡ 

ʧʨʠʟʳʚ) ʠ appel bruyant (ʧʨʠʟʳʚ ʦʛʣʫʰʠʪʝʣʴʥʳʡ). ʋʧʦʤʷʥʫʪʳʝ ʣʝʡʪʤʦʪʠʚʥʳʝ 

ʩʣʦʚʘ ʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ ʠʤʝʶʪ ʩʢʚʦʟʥʦʝ ʟʥʘʯʝʥʠʝ ʚ ʧʨʦʠʟʚʝʜʝʥʠʠ ɹʝʨʠʦ: ʦʥʠ 

ʧʦʩʪʦʷʥʥʦ ʧʨʠʩʫʪʩʪʚʫʶʪ ʚ ʚʝʨʙʘʣʴʥʦʡ ʪʢʘʥʠ, ʨʘʩʢʨʳʚʘʷ ʭʘʨʘʢʪʝʨ ʦʩʥʦʚʥʳʭ 

ʩʪʨʦʠʪʝʣʴʥʳʭ ʢʦʤʧʦʥʝʥʪʦʚ ʚʝʨʙʘʣʴʥʳʭ ʩʪʨʫʢʪʫʨ ʠʤʠʪʘʮʠʦʥʥʦ-ʧʦʣʠʬʦʥʠʯʝʩʢʦʛʦ 

ʪʠʧʘ. ʕʪʠ ʚʝʨʙʘʣʴʥʳʝ ʣʝʡʪʤʦʪʠʚʳ ʦʜʥʦʚʨʝʤʝʥʥʦ ʠʛʨʘʶʪ ʨʦʣʴ ʦʩʥʦʚʥʳʭ ʩʢʚʦʟʥʳʭ 

ʤʦʪʠʚʦʚ ʧʦʚʝʩʪʚʦʚʘʥʠʷ ʚ ʢʥʠʛʝ ʃʝʚʠ-ʉʪʨʦʩʩʘ. ʇʨʝʜʩʪʘʚʣʝʥʥʳʝ ʚ ʧʝʨʚʦʡ ʯʘʩʪʠ 

ʢʥʠʛʠ çʉʳʨʦʝ ʠ ʧʨʠʛʦʪʦʚʣʝʥʥʦʝè, ʦʥʠ ʧʦʩʪʦʷʥʥʦ ʟʚʫʯʘʪ ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʚʩʝʛʦ 

ʧʦʚʝʩʪʚʦʚʘʥʠʷ.  

ʅʘʟʚʘʥʥʳʝ ʚʝʨʙʘʣʴʥʳʝ ʤʦʪʠʚʳ ʚʧʝʨʚʳʝ ʠʩʧʦʣʴʟʫʶʪʩʷ ʚ ʥʘʯʘʣʴʥʦʤ ʨʘʟʜʝʣʝ 

ʧʝʨʚʦʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè (ʢʦʪʦʨʳʡ ʪʘʢʞʝ ʤʦʞʥʦ ʥʘʟʚʘʪʴ çʵʢʩʧʦʟʠʮʠʦʥʥʳʤè), 

ʧʨʦʩʪʠʨʘʶʱʝʤʩʷ ʜʦ F381. ʇʨʠ ʵʪʦʤ ʫʞʝ ʚ ʥʘʯʘʣʝ ʵʢʩʧʦʟʠʮʠʦʥʥʦʛʦ ʠʟʣʦʞʝʥʠʷ 

ʩʣʦʚ-ʣʝʡʪʤʦʪʠʚʦʚ ʠʟ ʢʥʠʛʠ ʃʝʚʠ-ʉʪʨʦʩʩʘ ʰʠʨʦʢʦ ʠʩʧʦʣʴʟʫʶʪʩʷ ʧʨʠʝʤʳ ʠʭ 

ʠʤʠʪʘʮʠʦʥʥʦʡ çʨʘʟʨʘʙʦʪʢʠè. ʊʘʢ, çʵʢʩʧʦʟʠʮʠʷè ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ eau, feu, 

                                                 
379 ɻʝʥʝʟʠʩ ʪʝʢʩʪʦʚʳʭ ʬʨʘʛʤʝʥʪʦʚ çʉʠʤʬʦʥʠʠè ʚ ʢʦʥʪʝʢʩʪʝ ʪʨʫʜʘ ʂ. ʃʝʚʠ-ʉʪʨʦʩʩʘ ʘʥʘʣʠʟʠʨʫʝʪʩʷ ʚ ʤʦʥʦʛʨʘʬʠʠ ɼ. 

ʆʩʤʦʥʜʘ-ʉʤʠʪʘ çPlaying on words in Beriosôs Sinfoniaè (ʩʤ. ʪʘʢʞʝ ʩʭʝʤʫ ʘʥʘʣʠʟʘ ɼ. ʆʩʤʦʥʜʦʤ-ʉʤʠʪʦʤ ʚʝʨʙʘʣʴʥʦʛʦ 

ʪʝʢʩʪʘ ʠʟ ʢʥʠʛʠ ʂ. ʃʝʚʠ-ʉʪʨʦʩʩʘ çʉʳʨʦʝ ʠ ʧʨʠʛʦʪʦʚʣʝʥʥʦʝè ʚ ʩʪʘʪʴʝ çFrom Myth to Music: Levi-Strauss 

çMythologiquesè and Berioôs çSinfoniaè, ʇʨʠʣ. ɻ). ɺʳʚʦʜʳ ʫʯʝʥʦʛʦ ʚ ʥʘʰʝʤ ʘʥʘʣʠʟʝ ʜʦʧʦʣʥʝʥʳ ʩʦʙʩʪʚʝʥʥʳʤʠ 

ʥʘʙʣʶʜʝʥʠʷʤʠ. ɼʣʷ ʫʜʦʙʩʪʚʘ ʯʠʪʘʪʝʣʷ ʪʘʢʞʝ ʧʨʠʚʝʜʝʥʳ ʮʠʪʘʪʳ ʦʨʠʛʠʥʘʣʴʥʦʛʦ ʪʝʢʩʪʘ ʢʥʠʛʠ ʂ. ʃʝʚʠ-ʉʪʨʦʩʩʘ 

çʉʳʨʦʝ ʠ ʧʨʠʛʦʪʦʚʣʝʥʥʦʝè. ʇʨʠ ʩʩʳʣʢʝ ʥʘ ʤʠʬʳ, ʮʠʪʠʨʫʝʤʳʝ ʃʝʚʠ-ʉʪʨʦʩʩʦʤ, ʪʘʢ ʞʝ, ʢʘʢ ʠ ʚ ʢʥʠʛʝ çʉʳʨʦʝ ʠ 

ʧʨʠʛʦʪʦʚʣʝʥʥʦʝè ʙʫʜʝʪ ʫʢʘʟʳʚʘʪʴʩʷ ʧʦʨʷʜʢʦʚʳʡ ʥʦʤʝʨ ʤʠʬʘ, ʩʣʝʜʫʶʱʠʡ ʟʘ ʟʘʛʣʘʚʥʦʡ ʙʫʢʚʦʡ ʄ, ʦʙʦʟʥʘʯʘʶʱʝʡ 

ʩʣʦʚʦ çʤʠʬè.  
380 ɼ. ʆʩʤʦʥʜ ʉʤʠʪ ʩʠʤʚʦʣʠʯʝʩʢʠ ʥʘʟʳʚʘʝʪ ʵʪʠ ʤʦʪʠʚʳ çʙʘʟʦʚʳʤʠ ʪʝʤʘʤʠ ʤʠʬʠʯʝʩʢʦʛʦ ʧʦʚʝʩʪʚʦʚʘʥʠʷè (ʉʤ. 

Osmond-Smith D. Playing on Words: a Guide to Luciano Berioôs Sinfonia. P. 12).  
381 ʀʥʪʝʨʝʩʥʦ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʧʦʨʷʜʦʢ ʧʦʷʚʣʝʥʠʷ ʤʦʪʠʚʦʚ eau (ʚʦʜʘ) ʠ feu (ʦʛʦʥʴ) ʚʦʩʩʦʟʜʘʝʪ ʧʦʨʷʜʦʢ ʠʭ ʫʧʦʤʠʥʘʥʠʷ 

ʚ ʢʥʠʛʝ ʃʝʚʠ-ʉʪʨʦʩʩʘ çʉʳʨʦʝ ʠ ʧʨʠʛʦʪʦʚʣʝʥʥʦʝè: ʩʤ. ʏʘʩʪʴ ʧʝʨʚʘʷ. ʊʝʤʘ ʩ ʚʘʨʠʘʮʠʷʤʠ. ʚ) ʇʝʨʚʘʷ ʚʘʨʠʘʮʠʷ: M2 

ɹʦʨʦʨʦ: ʧʨʦʠʩʭʦʞʜʝʥʠʝ ʚʦʜʳ, ʫʢʨʘʰʝʥʠʡ ʠ ʧʦʛʨʝʙʘʣʴʥʳʭ ʨʠʪʫʘʣʦʚ. ʛ) ʀʥʪʝʨʣʶʜʠʷ ʜʠʩʢʨʝʪʥʦʛʦ: M3 ɹʦʨʦʨʦ: 

ʧʦʩʣʝ ʧʦʪʦʧʘ. ʏʘʩʪʴ ʧʝʨʚʘʷ. ɺʘʨʠʘʮʠʠ ɾʝ (ʰʝʩʪʴ ʚʘʨʠʘʮʠʡ ʩ ʨʝʯʠʪʘʪʠʚʦʤ) ï ʦ ʧʨʦʠʩʭʦʞʜʝʥʠʠ ʦʛʥʷ (ʤʠʬʳ ʄ7 ï 

ʄ12). ʉʣʝʜʫʶʱʠʡ ʣʝʡʪʤʦʪʠʚ ʢʨʦʚʠ (sang) ʥʝ ʫʧʦʤʠʥʘʝʪʩʷ ʚ ʥʘʟʚʘʥʠʠ ʤʠʬʦʚ, ʠʩʩʣʝʜʫʝʤʳʭ ʬʨʘʥʮʫʟʩʢʠʤ 

ʘʥʪʨʦʧʦʣʦʛʦʤ, ʥʦ ʧʦʩʪʦʷʥʥʦ ʧʨʠʩʫʪʩʪʚʫʝʪ ʚ ʩʠʪʫʘʪʠʚʥʦʤ ʢʦʥʪʝʢʩʪʝ ʢʥʠʛʠ çʉʳʨʦʝ ʠ ʧʨʠʛʦʪʦʚʣʝʥʥʦʝè, 

ʩʦʧʨʦʚʦʞʜʘʷ ʪʘʢʞʝ ʠ ʧʦʷʚʣʝʥʠʝ ʫʧʦʤʷʥʫʪʳʭ ʣʝʡʪʤʦʪʠʚʦʚ ʚʦʜʳ ʠ ʦʛʥʷ ʚ ʧʝʨʚʦʡ ʯʘʩʪʠ.  
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sang382 (ʠʭ ʧʦʩʪʝʧʝʥʥʦʝ çʩʦʙʠʨʘʥʠʝè ʥʘ ʬʦʥʝ ʟʚʫʯʘʥʠʷ ʦʪʜʝʣʴʥʳʭ ʛʣʘʩʥʳʭ ʚ 

ʥʘʯʘʣʴʥʳʭ ʪʘʢʪʘʭ çʉʠʤʬʦʥʠʠè) ʩʤʝʥʷʝʪʩʷ ʚʩʣʝʜ ʟʘ ʵʪʠʤ ʠʥʪʝʥʩʠʚʥʦʡ 

çʨʘʟʨʘʙʦʪʢʦʡè ʚ ʤʥʦʛʦʢʨʘʪʥʦʤ ʦʩʪʠʥʘʪʥʦʤ ʧʦʚʪʦʨʝʥʠʠ ʮʝʣʦʩʪʥʳʭ ʚʝʨʙʘʣʴʥʳʭ 

ʤʦʪʠʚʦʚ: ʩʣʦʚʘ feu ʠ sang (ʈʠʩ. 7).  

 

 

ʈʠʩ. 7. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. I ʯʘʩʪʴ. 1-ʡ ʨʘʟʜʝʣ: çʵʢʩʧʦʟʠʮʠʷè.  

 

ɺ ʧʨʠʚʝʜʝʥʥʦʤ ʵʧʠʟʦʜʝ ʩʦʯʝʪʘʶʪʩʷ ʥʝʩʢʦʣʴʢʠʭ ʩʤʳʩʣʦʚʳʭ ʧʣʘʩʪʦʚ 

ʚʝʨʙʘʣʴʥʦʡ ʧʦʣʠʬʦʥʠʠ ʥʘ ʦʩʥʦʚʝ ʜʚʫʭ ʩʪʨʫʢʪʫʨʥʦ ʦʬʦʨʤʣʝʥʥʳʭ ʵʣʝʤʝʥʪʦʚ: ʩʣʦʚ 

feu ʠ sang. ʇʦʚʪʦʨʝʥʠʝ ʩʣʦʚ feu ʠ sang ʚ ʨʘʟʥʳʭ ʛʦʣʦʩʘʭ ʤʥʦʛʦʛʦʣʦʩʥʦʛʦ ʮʝʣʦʛʦ 

ʩʦʟʜʘʝʪ ʧʨʦʩʪʨʘʥʩʪʚʝʥʥʳʡ ʵʬʬʝʢʪ ʚ ʟʚʫʯʘʥʠʠ ʚʝʨʙʘʣʴʥʳʭ ʣʝʡʪʤʦʪʠʚʦʚ ʠʟ ʢʥʠʛʠ 

ʃʝʚʠ-ʉʪʨʦʩʩʘ. ʇʦʜʦʙʥʦ ʪʦʤʫ ʢʘʢ ʤʥʦʛʦʢʨʘʪʥʦ ʧʦʚʪʦʨʷʶʪʩʷ ʩʣʦʚʘ feu ʠ sang ʚ 

ʧʘʨʪʠʷʭ ʧʝʨʚʦʛʦ ʪʝʥʦʨʘ ʠ ʧʝʨʚʦʛʦ ʩʦʧʨʘʥʦ, ʪʨʠʞʜʳ ʧʦʚʪʦʨʷʶʪʩʷ ʤʦʪʠʚʳ Il  y avait 

(ʢʘʢ-ʪʦ ʨʘʟ), un jour (ʦʜʥʘʞʜʳ) ʚ ʧʘʨʪʠʠ ʧʝʨʚʦʛʦ ʙʘʩʘ, ʯʠʪʘʶʱʝʛʦ ʬʨʘʛʤʝʥʪ 

ʦʨʠʛʠʥʘʣʴʥʦʛʦ ʪʝʢʩʪʘ ʠʟ ʢʥʠʛʠ ʃʝʚʠ-ʉʪʨʦʩʩʘ: çIl  y avait une fois un indien mari® et 

p r̄e de plusieurs fils adultes ¨ lôexception du dernier n® qui sôappelait Asar® ®tait parti 

¨ la chasseè (çʂʘʢ-ʪʦ ʨʘʟ ʞʝʥʘʪʳʡ ʠʥʜʝʝʮ ʠ ʦʪʝʮ ʤʥʦʞʝʩʪʚʘ ʚʟʨʦʩʣʳʭ ʩʳʥʦʚʝʡ 
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ʟʘ ʠʩʢʣʶʯʝʥʠʝʤ ʧʦʩʣʝʜʥʝʛʦ, ʢʦʪʦʨʦʛʦ ʟʚʘʣʠ ɸʟʘʨʵ, ʦʪʧʨʘʚʠʣʩʷ ʥʘ ʦʭʦʪʫè)383. 

ɸʥʘʣʦʛʠʯʥʦ ʧʦʚʪʦʨʷʶʪʩʷ ʚ ʨʘʟʥʳʭ ʛʦʣʦʩʘʭ ʩʦʩʪʘʚʣʷʶʱʠʝ ʠʭ ʟʚʫʢʠ, ʩʣʫʞʘʱʠʝ 

ʬʦʥʦʤ ʜʣʷ ʟʚʫʯʘʥʠʷ ʦʩʥʦʚʥʳʭ (çʪʝʤʘʪʠʯʝʩʢʠʭè) ʵʣʝʤʝʥʪʦʚ: s, f, o, a384. 

ʈʘʩʩʤʘʪʨʠʚʘʝʤʳʡ ʵʧʠʟʦʜ ʦʪʤʝʯʝʥ ʥʝʢʦʪʦʨʳʤʠ ʭʘʨʘʢʪʝʨʥʳʤʠ ʜʣʷ 

ʪʚʦʨʯʝʩʢʦʛʦ ʧʦʯʝʨʢʘ ɹʝʨʠʦ ʯʝʨʪʘʤʠ. ɺ ʠʩʩʣʝʜʦʚʘʥʠʠ ʇ. ʉʪʝʡʩʠ, ʧʦʩʚʷʱʝʥʥʦʤ 

ʜʨʫʛʦʤʫ ʧʨʦʠʟʚʝʜʝʥʠʶ ɹʝʨʠʦ ʢʨʫʧʥʦʡ ʬʦʨʤʳ 1960-ʭ ʛʦʜʦʚ, ï çLaborintus IIè ï 

ʧʨʠʚʦʜʠʪʩʷ ʧʨʠʤʝʨ ʧʦʚʪʦʨʦʚ ʦʪʜʝʣʴʥʳʭ ʩʣʦʚʦʩʦʯʝʪʘʥʠʡ ʢʘʢ ʩʨʝʜʩʪʚʘ ʧʦʵʪʠʟʘʮʠʠ 

ʠʟʥʘʯʘʣʴʥʦ ʧʨʦʟʘʠʯʝʩʢʦʛʦ ʪʝʢʩʪʘ. ʄʫʟʳʢʦʚʝʜ ʦʪʤʝʯʘʝʪ ʫʩʠʣʝʥʠʝ ʧʨʠʥʮʠʧʘ 

ʧʦʚʪʦʨʥʦʩʪʠ ʚ çLaborintus IIè ʧʦ ʩʨʘʚʥʝʥʠʶ ʩ ʪʝʢʩʪʦʤ ʣʠʪʝʨʘʪʫʨʥʦʛʦ 

ʧʝʨʚʦʠʩʪʦʯʥʠʢʘ ʥʘ ʧʨʠʤʝʨʝ ʧʝʨʚʦʡ ʩʪʨʦʢʠ ʠʟ çVita nuovaè ï çIn quella parte del 

libro della mia Memoriaè, ï ʢʦʪʦʨʘʷ ʚ çLaborintus IIè ʟʚʫʯʠʪ ʪʘʢ: çIn quella parte; in 

quella parte della mia memoria; in quella parte del libro della mia memoriaè385.  

ʎʝʥʥʳʤ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʟʘʢʣʶʯʝʥʠʝ ʉʪʝʡʩʠ ʦ ʪʦʤ, ʯʪʦ çʧʦʚʪʦʨʝʥʠʝ ʩʣʦʚ ñin 

quella parteò ʩʦʩʪʘʚʣʷʝʪ ʧʝʨʚʳʡ ʰʘʛ ʥʘ ʧʫʪʠ ʦʙʲʝʜʠʥʝʥʠʷ ʷʟʳʢʘ, ʧʦʵʟʠʠ ʠ 

ʤʫʟʳʢʠè, ʩʦʟʜʘʚʘʷ çʪʘʢʫʶ ʣʠʥʛʚʠʩʪʠʯʝʩʢʫʶ ʠʟʙʳʪʦʯʥʦʩʪʴ, ʙʣʘʛʦʜʘʨʷ ʢʦʪʦʨʦʡ 

ʟʚʫʢʦʦʙʨʘʟ ʥʘʯʠʥʘʝʪ ʚʳʧʦʣʥʷʪʴ ʤʫʟʳʢʘʣʴʥʫʶ ʬʫʥʢʮʠʶè386. ʉʦʛʣʘʩʫʝʪʩʷ ʩ 

ʥʘʰʠʤʠ ʥʘʙʣʶʜʝʥʠʷʤʠ ʠ ʩʣʝʜʫʶʱʠʡ ʚʳʚʦʜ ʠʩʩʣʝʜʦʚʘʪʝʣʷ ʚ ʦʪʥʦʰʝʥʠʠ 

çLaborintus IIè: çɽʩʪʴ ʤʥʦʛʦ ʜʨʫʛʠʭ ʘʩʧʝʢʪʦʚ ʩʠʥʪʝʟʘ, ʢʦʛʜʘ ʧʦʚʪʦʨʝʥʠʝ ʩʦʟʜʘʝʪ 

ʣʠʥʛʚʠʩʪʠʯʝʩʢʫʶ ʠʟʙʳʪʦʯʥʦʩʪʴ, ʘ ʤʫʟʳʢʘʣʴʥʳʡ ʟʚʫʢʦʦʙʨʘʟ ʚʳʨʘʞʘʝʪʩʷ 

ʧʦʩʨʝʜʩʪʚʦʤ ʨʘʟʛʦʚʦʨʥʦʛʦ ʷʟʳʢʘè387.  

ʂʘʢ ʚʠʜʠʤ, ʘʥʘʣʦʛʠʯʥʳʡ ʧʨʠʥʮʠʧ ʧʦʚʪʦʨʘ ʦʪʜʝʣʴʥʳʭ ʩʣʦʚʦʩʦʯʝʪʘʥʠʡ 

ʜʝʡʩʪʚʫʝʪ ʠ ʚ ʚʳʰʝʨʘʩʩʤʦʪʨʝʥʥʦʤ ʵʧʠʟʦʜʝ ʧʝʨʚʦʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè. ʊʘʢ ʞʝ, 

ʢʘʢ ʠ ʚ çLaborinutus IIè ʤʫʟʳʢʘʣʴʥʳʡ ʟʚʫʢʦʦʙʨʘʟ ʚʦʩʩʦʟʜʘʝʪʩʷ ʥʘ ʦʩʥʦʚʝ 

ʧʨʦʩʦʜʠʯʝʩʢʠʭ ʦʩʦʙʝʥʥʦʩʪʝʡ ʨʘʟʛʦʚʦʨʥʦʛʦ ʷʟʳʢʘ.  

                                                 
383 ʎʠʪʘʪʘ ʥʘʯʘʣʘ ʄ124. ʐʝʨʝʥʪʝ: ʠʩʪʦʨʠʷ ɸʟʘʨʵ ʠʟ ʯʝʪʚʝʨʪʦʡ ʯʘʩʪʠ çʍʦʨʦʰʦ ʪʝʤʧʝʨʠʨʦʚʘʥʥʘʷ ʘʩʪʨʦʥʦʤʠʷè (ʩʤ. 

I. ʊʨʝʭʛʦʣʦʩʥʘʷ ʠʥʚʝʥʮʠʷ). 
384 ʄʦʪʠʚʳ ʢʨʦʚʠ, ʦʛʥʷ ʠ ʚʦʜʳ ï ʦʩʥʦʚʥʳʝ ʤʦʪʠʚʳ ʤʠʬʠʯʝʩʢʦʛʦ ʧʦʚʝʩʪʚʦʚʘʥʠʷ ï ʚʧʣʝʪʝʥʳ ʚ ʪʢʘʥʴ ʧʦʚʝʩʪʚʦʚʘʥʠʷ 

ʠʩʪʦʨʠʠ ɸʟʘʨʵ ʚ ʢʥʠʛʝ ʃʝʚʠ-ʉʪʨʦʩʩʘ. ʊʦʯʥʦ ʪʘʢʞʝ ʠʭ ʧʦʚʪʦʨʝʥʠʝ ʚ ʛʦʣʦʩʘʭ ʭʦʨʘ ʥʘʢʣʘʜʳʚʘʝʪʩʷ ʥʘ ʩʦʣʠʨʫʶʱʫʶ 

ʧʘʨʪʠʶ ʙʘʩʘ, ʯʠʪʘʶʱʝʛʦ ʬʨʘʛʤʝʥʪ ʠʩʪʦʨʠʠ ʦʙ ɸʟʘʨʵ ʚ ʧʘʨʪʠʪʫʨʝ çʉʠʤʬʦʥʠʠè ɹʝʨʠʦ.  
385 çʇʦʵʪʠʟʘʮʠʷ ʪʝʢʩʪʘ ʜʦʩʪʠʛʘʝʪʩʷ ʜʘʣʝʝ ʙʣʘʛʦʜʘʨʷ ʧʦʚʪʦʨʫ ʦʧʨʝʜʝʣʝʥʥʳʭ ʵʣʝʤʝʥʪʦʚ. ʇʝʨʚʘʷ ʩʪʨʦʢʘ ʠʟ Vita nuova 

In quella parte del libro della mia Memoria ʟʚʫʯʠʪ ʚ Laborintus II ʢʘʢ In quella parte; in quella parte della mia memoria; in 

quella parte del libro della mia memoriaè (Stacey P. Contemporary tendencies in the relationship of music and text with 

special reference to Pli selon pli (Boulez) and Laborintus II (Berio). P. 216. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 127).  
386 Ibid. P. 269. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 128.  
387 Ibid. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 129.  
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ʉ ʪʦʯʢʠ ʟʨʝʥʠʷ ʧʨʠʝʤʘ ʨʘʩʩʣʦʝʥʠʷ ʭʦʨʦʚʦʡ ʬʘʢʪʫʨʳ ʥʘ ʥʝʩʢʦʣʴʢʦ 

ʩʪʨʫʢʪʫʨʥʳʭ, ʩʤʳʩʣʦʚʳʭ ʣʠʥʠʡ ʧʦʢʘʟʘʪʝʣʝʥ ʩʣʝʜʫʶʱʠʡ ʵʧʠʟʦʜ ʥʘʯʘʣʘ ʧʝʨʚʦʡ 

ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè (ʈʠʩ. 8).  

 

ʈʠʩ. 8. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. I ʯʘʩʪʴ. 1-ʡ ʨʘʟʜʝʣ: çʵʢʩʧʦʟʠʮʠʷè. 

 

 ʅʦʚʳʡ ʚʝʨʙʘʣʴʥʳʡ ʣʝʡʪʤʦʪʠʚ ï ʩʣʦʚʦ pluie ï ʪʘʢʞʝ ʤʥʦʛʦʢʨʘʪʥʦ 

ʧʦʚʪʦʨʷʝʪʩʷ ʚ ʧʘʨʪʠʠ ʧʝʨʚʦʛʦ ʘʣʴʪʘ, ʩʤʝʥʷʷʩʴ ʨʘʥʝʝ ʠʩʧʦʣʴʟʫʝʤʳʤ ʩʣʦʚʦʤ feu ʚ 

ʧʘʨʪʠʠ ʚʪʦʨʦʛʦ ʪʝʥʦʨʘ. ʌʨʘʟʘ ʚ ʧʘʨʪʠʠ ʧʝʨʚʦʛʦ ʙʘʩʘ ʩʦʧʨʦʚʦʞʜʘʝʪʩʷ 

ʚʳʯʣʝʥʝʥʥʳʤʠ ʠʟ ʥʝʝ ʤʦʪʠʚʘʤʠ, ʤʥʦʛʦʢʨʘʪʥʦ ʧʦʚʪʦʨʷʝʤʳʤʠ ʚ ʧʘʨʪʠʷʭ ʚʪʦʨʦʛʦ 

ʙʘʩʘ: de la saison (ʩʝʟʦʥʘ), de pluie (ʜʦʞʜʷ), vers le ciel (ʢ ʥʝʙʫ)388. ʇʨʠʝʤ 

ʜʨʦʙʣʝʥʠʷ ʥʘʯʘʣʘ ʪʝʢʩʪʘ ʚ ʧʘʨʪʠʠ ʩʦʣʠʨʫʶʱʝʛʦ ʛʦʣʦʩʘ, ʯʠʪʘʶʱʝʛʦ ʪʝʢʩʪ, ʥʘ 

ʦʪʜʝʣʴʥʳʝ ʧʦʚʪʦʨʷʝʤʳʝ ʚʝʨʙʘʣʴʥʳʝ ʤʦʪʠʚʳ ʧʦʣʫʯʘʝʪ ʚʳʨʘʞʝʥʠʝ, ʪʘʢʠʤ ʦʙʨʘʟʦʤ, 

ʠ ʚ ʜʘʥʥʦʤ ʵʧʠʟʦʜʝ.  

ʇʦʚʪʦʨʝʥʠʝ ʦʪʜʝʣʴʥʳʭ ʤʦʪʠʚʦʚ ʚ ʧʘʨʪʠʠ ʚʪʦʨʦʛʦ ʙʘʩʘ ʩʦʧʨʦʚʦʞʜʘʝʪʩʷ 

ʨʝʤʘʨʢʦʡ ʢʦʤʧʦʟʠʪʦʨʘ çvery quick artic.è (çʩ ʦʯʝʥʴ ʙʳʩʪʨʦʡ ʘʨʪʠʢʫʣʷʮʠʝʡè). 

ɸʥʘʣʦʛʠʯʥʦ, ʧʦʚʪʦʨʝʥʠʝ ʩʣʦʚʘ feu ʚ ʧʘʨʪʠʷʭ ʚʪʦʨʦʛʦ ʪʝʥʦʨʘ ʧʦʜʯʝʨʢʠʚʘʝʪʩʷ 

ʨʝʤʘʨʢʦʡ çwith anxietyè (çʩ ʙʝʩʧʦʢʦʡʩʪʚʦʤè), ʯʪʦ ʭʘʨʘʢʪʝʨʠʟʫʝʪ ʙʦʣʝʝ 

ʚʟʚʦʣʥʦʚʘʥʥʫʶ ʨʝʯʴ.  

                                                 
388 ɺ ʧʘʨʪʠʠ ʧʝʨʚʦʛʦ ʙʘʩʘ ï ʦʩʥʦʚʳ ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ ʚ ʦʩʪʘʣʴʥʳʭ ʛʦʣʦʩʘʭ ʭʦʨʘ ï ʧʨʝʜʩʪʘʚʣʝʥʘ ʥʝʤʥʦʛʦ 

ʩʦʢʨʘʱʝʥʥʘʷ ʮʠʪʘʪʘ ʧʦʩʣʝʜʥʝʡ ʩʪʨʦʢʠ ʤʠʬʘ ʦʙ ɸʟʘʨʵ: çʀ ʝʱʝ ʩʝʛʦʜʥʷ, ʢ ʢʦʥʮʫ ʩʝʟʦʥʘ ʜʦʞʜʝʡ, ʩ ʚʦʩʪʦʢʘ 

ʩʣʳʰʠʪʩʷ ʰʫʤ, ʢʦʪʦʨʳʡ ʦʥʠ ʧʨʦʠʟʚʦʜʷʪ, ʨʝʟʚʷʩʴ ʚ ʚʦʜʝ. ʅʝʤʥʦʛʦ ʧʦʟʞʝ ʩʪʘʣʦ ʚʠʜʥʦ, ʢʘʢ ʦʥʠ ʧʦʷʚʠʣʠʩʴ ʥʘ ʥʝʙʝ 

ð ʯʠʩʪʳʝ ʠ ʦʙʥʦʚʣʝʥʥʳʝ ð ʚ ʚʠʜʝ ʩʝʤʠ ʟʚʝʟʜ ʉʫʨʫʨʫ ð ʇʣʝʷʜè.  
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ɹʣʘʛʦʜʘʨʷ ʨʘʩʱʝʧʣʝʥʠʶ ʩʣʦʚ-ʣʝʡʪʤʦʪʠʚʦʚ ʥʘ ʦʪʜʝʣʴʥʳʝ ʩʦʛʣʘʩʥʳʝ ʟʚʫʢʠ 

(plplpl ï ʩʦʩʪʘʚʣʷʶʱʠʝ cʣʦʚʘ pluie) ʩʦʟʜʘʝʪʩʷ ʚʧʝʯʘʪʣʝʥʠʝ ʙʳʩʪʨʦʛʦ ʜʚʠʞʝʥʠʷ 

ʚʥʫʪʨʠ ʩʦʥʦʨʥʦʛʦ ʢʦʤʧʣʝʢʩʘ, ʩʪʘʥʦʚʷʱʝʝʩʷ ʬʦʥʦʤ ʜʣʷ ʟʚʫʯʘʥʠʷ ʢʣʶʯʝʚʳʭ ʩʣʦʚ-

ʣʝʡʪʤʦʪʠʚʦʚ. ʇʫʣʴʩʠʨʫʶʱʘʷ ʤʘʩʩʘ ʛʦʣʦʩʦʚ ʚ ʧʦʚʪʦʨʝʥʠʠ ʩʦʯʝʪʘʥʠʡ plpl, ʛʣʘʩʥʳʭ 

i, o, ʩʘʤʠʭ ʩʣʦʚ pluie ʠ feu ʩʦʟʜʘʝʪ ʚʧʝʯʘʪʣʝʥʠʝ ʧʨʦʟʨʘʯʥʦʡ ʚʠʙʨʠʨʫʶʱʝʡ 

ʪʝʤʙʨʦʚʦʡ ʟʚʫʯʥʦʩʪʠ. ɿʦʥʳ ʥʘʧʨʷʞʝʥʠʷ ʚ ʦʧʨʝʜʝʣʝʥʥʳʭ ʫʯʘʩʪʢʘʭ ʭʦʨʦʚʦʡ 

ʬʘʢʪʫʨʳ ʩʦʟʜʘʶʪʩʷ ʥʘ ʦʩʥʦʚʝ ʩʢʦʧʣʝʥʠʷ ʩʦʛʣʘʩʥʳʭ, ʙʣʘʛʦʜʘʨʷ ʯʝʤʫ ʪʘʢʞʝ 

ʜʦʩʪʠʛʘʝʪʩʷ ʧʨʦʩʪʨʘʥʩʪʚʝʥʥʳʡ ʵʬʬʝʢʪ ʚ ʟʚʫʯʘʥʠʠ ʛʦʣʦʩʦʚ. ʆʪʤʝʪʠʤ 

ʧʨʝʦʙʣʘʜʘʥʠʝ ʩʚʠʩʪʷʱʝʡ s, ʛʣʫʭʦʡ ʧʣʦʟʠʚʥʦʡ p, ʩʦʥʦʨʥʦʡ l, ʦʙʲʝʜʠʥʷʶʱʠʭ ʪʘʢʠʝ 

ʩʣʦʚʘ ʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ ʢʘʢ saison de pluies (ʩʝʟʦʥ ʜʦʞʜʝʡ), Pl®iades (ʇʣʝʷʜʳ), ciel 

(ʥʝʙʦ) ʠ ʩʦʟʜʘʶʱʠʭ ʵʬʬʝʢʪ ʤʷʛʢʦʡ ʰʝʣʝʩʪʷʱʝʡ ʟʚʫʯʥʦʩʪʠ ʚ ʩʦʯʝʪʘʥʠʠ ʩ ʚʠʙʨʘʪʦ 

ʩʪʨʫʥʥʳʭ (ʭʘʨʘʢʪʝʨʥʳʤʠ ʷʚʣʷʶʪʩʷ ʦʜʥʦʚʨʝʤʝʥʥʳʝ ʥʘʣʦʞʝʥʠʷ sept389/ciel, 

ciel/Pleiades ʚ ʧʘʨʪʠʷʭ ʙʘʩʦʚ).  

ʂʘʢ ʚʠʜʠʤ, ʨʠʪʤʠʯʥʦʝ ʧʦʚʪʦʨʝʥʠʝ ʦʜʥʦʩʣʦʞʥʳʭ ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ ʥʘ 

ʟʚʫʢʘʭ ʦʧʨʝʜʝʣʝʥʥʦʡ ʠ ʥʝʦʧʨʝʜʝʣʝʥʥʦʡ ʚʳʩʦʪʳ, ʪʘʢʞʝ ʢʘʢ ʩʦʩʪʘʚʣʷʶʱʠʭ ʠʭ 

ʵʣʝʤʝʥʪʦʚ (ʬʦʥʝʤ, ʛʣʘʩʥʳʭ ʟʚʫʢʦʚ) ʨʘʩʢʨʳʚʘʝʪ ʟʥʘʯʝʥʠʝ ʦʜʥʦʛʦ ʠʟ 

ʦʩʥʦʚʦʧʦʣʘʛʘʶʱʠʭ ʧʨʠʝʤʦʚ ʚʝʨʙʘʣʴʥʦʡ ʜʨʘʤʘʪʫʨʛʠʠ çʉʠʤʬʦʥʠʠè. ɺ ʪʦ ʞʝ 

ʚʨʝʤʷ, ʦʪʜʝʣʴʥʳʝ ʧʨʠʝʤʳ ʧʠʩʴʤʘ ʩʚʠʜʝʪʝʣʴʩʪʚʫʶʪ ʦ ʧʨʝʣʦʤʣʝʥʠʠ ʚ çʉʠʤʬʦʥʠʠè 

ʩʪʠʣʝʚʳʭ ʯʝʨʪ, ʩʣʦʞʠʚʰʠʭʩʷ ʚ ʙʦʣʝʝ ʨʘʥʥʠʭ ʩʦʯʠʥʝʥʠʷʭ ɹʝʨʠʦ, ʩʚʷʟʘʥʥʳʭ ʩ 

ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ. ʅʘʧʦʤʥʠʤ, ʯʪʦ ʫʩʢʦʨʝʥʥʦʝ ʧʦʚʪʦʨʝʥʠʝ 

ʩʦʛʣʘʩʥʳʭ Blblbl (ʀʟ ʠʤʝʥʠ ʃʝʦʧʦʣʴʜʘ ɹʣʫʤʘ ï Bloom) ʤʥʦʛʦʢʨʘʪʥʦ ʠʩʧʦʣʴʟʫʝʪʩʷ 

ʚ çʇʨʠʥʦʰʝʥʠʠ ɼʞʦʡʩʫè ʚ ʢʘʯʝʩʪʚʝ ʩʚʦʝʦʙʨʘʟʥʦʡ ʢʘʜʝʥʮʠʠ, ʟʘʢʣʶʯʘʶʱʝʡ ʪʦʪ 

ʠʣʠ ʠʥʦʡ ʵʧʠʟʦʜ. ɸʥʘʣʦʛʠʯʥʳʡ ʧʨʠʝʤ ʤʳ ʥʘʭʦʜʠʤ ʚ çʉʝʢʚʝʥʮʠʠ IIIè ï 

ʧʦʚʪʦʨʝʥʠʝ ʩʦʯʝʪʘʥʠʷ Blblbl ʥʘ ʥʦʪʝ ʚʝʨʭʥʝʛʦ ʜʠʘʧʘʟʦʥʘ ʟʥʘʤʝʥʫʝʪ ʩʦʙʦʡ 

ʢʫʣʴʤʠʥʘʮʠʶ, ʩʦʧʨʦʚʦʞʜʘʶʱʫʶʩʷ ʫʩʢʦʨʝʥʠʝʤ ʪʝʤʧʘ, ʨʠʪʤʠʯʝʩʢʦʡ ʧʫʣʴʩʘʮʠʠ, 

ʧʦʚʳʰʝʥʠʝʤ ʫʨʦʚʥʷ ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ ʙʝʩʧʦʢʦʡʩʪʚʘ ʩʦʣʠʩʪʢʠ, ʩʤʝʥʷʶʱʫʶʩʷ 

ʧʦʩʣʝʜʫʶʱʠʤ ʫʩʧʦʢʦʝʥʠʝʤ. ʈʘʩʱʝʧʣʝʥʠʝ ʩʣʦʚʘ pluie ʥʘ ʦʪʜʝʣʴʥʳʝ ʩʦʩʪʘʚʣʷʶʱʠʝ 

ʝʛʦ ʩʦʛʣʘʩʥʳʝ ʟʚʫʢʠ, ʧʦʚʪʦʨʷʝʤʳʝ ʚ ʙʳʩʪʨʦʤ ʪʝʤʧʝ, ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʧʨʝʜʚʘʨʷʝʪ 

                                                 
389 ʉʝʤʴ (ʬʨ.).  
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ʩʦʙʦʡ ʙʝʩʧʦʢʦʡʥʫʶ ʨʝʯʠʪʘʮʠʶ ʪʝʥʦʨʘ ʚ ʥʘʩʪʦʡʯʠʚʦʤ ʧʦʚʪʦʨʝʥʠʠ ʩʣʦʚʘ feu (ʩʤ. 

ʚʳʰʝʨʘʩʩʤʦʪʨʝʥʥʳʡ ʵʧʠʟʦʜ ʧʝʨʚʦʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè).  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʚ ʥʘʟʚʘʥʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʤʦʞʥʦ ʛʦʚʦʨʠʪʴ ʦʙ ʦʙʱʠʭ 

ʤʠʢʨʦʧʨʦʮʝʩʩʘʭ ʥʘ ʫʨʦʚʥʝ ʚʝʨʙʘʣʴʥʦʡ ʜʨʘʤʘʪʫʨʛʠʠ, ʚʳʨʘʞʝʥʥʳʭ ʚ ʨʘʩʱʝʧʣʝʥʠʠ 

ʩʣʦʚʘ ʥʘ ʦʪʜʝʣʴʥʳʝ ʬʦʥʝʤʘʪʠʯʝʩʢʠʝ ʩʦʩʪʘʚʣʷʶʱʠʝ, ʚ ʩʚʦʝʦʙʨʘʟʥʦʤ ʫʧʣʦʪʥʝʥʠʠ 

ʪʝʢʩʪʫʨʳ ʟʘ ʩʯʝʪ ʯʝʨʝʜʦʚʘʥʠʷ ʩʦʛʣʘʩʥʳʭ ʟʚʫʢʦʚ. ʇʨʠ ʵʪʦʤ ʩʢʦʨʦʩʪʴ 

ʧʨʦʛʦʚʘʨʠʚʘʥʠʷ ʨʝʯʠ, ʘ ʪʘʢʞʝ ʝʝ ʵʤʦʮʠʦʥʘʣʴʥʘʷ ʦʢʨʘʩʢʘ ʨʘʩʢʨʳʚʘʶʪ ʚʘʞʥʳʝ 

ʩʤʳʩʣʳ ʚ ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʤ çʨʘʟʨʘʙʦʪʦʯʥʦʤè ʧʦ ʩʚʦʝʡ ʩʫʪʠ ʵʧʠʟʦʜʝ çʉʠʤʬʦʥʠʠè, 

ʪʘʢ ʞʝ, ʢʘʢ ʠ ʚ çʨʘʟʨʘʙʦʪʦʯʥʳʭè ʵʧʠʟʦʜʘʭ çʉʝʢʚʝʥʮʠʠ IIIè ʠ çʇʨʠʥʦʰʝʥʠʷ 

ɼʞʦʡʩʫè.  

ʇʨʝʜʩʪʘʚʣʷʝʪʩʷ ʚʦʟʤʦʞʥʦʡ ʠ ʧʘʨʘʣʣʝʣʴ ʩ ʠʩʩʣʝʜʦʚʘʥʠʝʤ ʚʥʫʪʨʝʥʥʝʡ 

ʤʠʢʨʦʩʪʨʫʢʪʫʨʳ ʟʚʫʢʘ, ʚʳʭʦʜʷʱʝʡ ʥʘ ʧʝʨʚʳʡ ʧʣʘʥ ʧʨʝʞʜʝ ʚʩʝʛʦ ʚ 

ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʦʡ ʤʫʟʳʢʝ, ʩʦʛʣʘʩʥʦ ʧʨʠʟʥʘʥʠʶ ʩʘʤʦʛʦ ɹʝʨʠʦ390. ʊʘʢ, 

ʧʨʠʩʪʘʣʴʥʦʝ ʚʥʠʤʘʥʠʝ ʢʦʤʧʦʟʠʪʦʨ ʫʜʝʣʷʝʪ ʤʝʣʴʯʘʡʰʠʤ ʩʦʩʪʘʚʣʷʶʱʠʤ ʩʣʦʚʘ ï 

ʬʦʥʝʤʘʤ, ʠʩʩʣʝʜʫʷ ʚʳʨʘʟʠʪʝʣʴʥʳʝ ʟʚʫʢʦʚʳʝ ʚʦʟʤʦʞʥʦʩʪʠ ʙʳʩʪʨʦʡ ʘʨʪʠʢʫʣʷʮʠʠ 

ʩʦʛʣʘʩʥʳʭ ʟʚʫʢʦʚ ʚ ʫʩʣʦʚʠʷʭ ʨʘʟʚʠʪʦʡ ʭʦʨʦʚʦʡ ʤʥʦʛʦʛʦʣʦʩʥʦʡ ʬʘʢʪʫʨʳ.  

ʆʩʦʙʦ ʧʦʜʯʝʨʢʥʝʤ ʪʦʪ ʬʘʢʪ, ʯʪʦ ʧʨʠʝʤʳ ʨʘʙʦʪʳ ɹʝʨʠʦ ʩ ʚʝʨʙʘʣʴʥʳʤ 

ʪʝʢʩʪʦʤ ʥʝ ʦʛʨʘʥʠʯʠʚʘʶʪʩʷ ʨʘʩʱʝʧʣʝʥʠʝʤ ʦʪʜʝʣʴʥʳʭ ʩʣʦʚ ʥʘ ʩʦʩʪʘʚʣʷʶʱʠʝ ʠʭ 

ʩʦʛʣʘʩʥʳʝ ʟʚʫʢʠ. ʇʦʜʦʙʥʦ ʪʦʤʫ ʢʘʢ ʟʘ ʟʚʫʢʦʩʦʯʝʪʘʥʠʝʤ Blblbl ʚ çʇʨʠʥʦʰʝʥʠʠ 

ɼʞʦʡʩʫè ʧʦʜʨʘʟʫʤʝʚʘʝʪʩʷ ʠʤʷ ʃʝʦʧʦʣʴʜʘ ɹʣʫʤʘ (Bloom) ʘ ʚ çʉʝʢʚʝʥʮʠʠ IIIè ï 

ʛʣʘʛʦʣʘ to build (ʠʟ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ to build a house ï ʧʦʩʪʨʦʠʪʴ ʜʦʤ, ʘʥʛʣ.), 

ʟʚʫʢʦʩʦʯʝʪʘʥʠʝ plpl ʚ çʉʠʤʬʦʥʠʠè ʨʘʩʢʨʳʚʘʝʪ ʩʚʦʡ ʩʤʳʩʣ ʚ ʢʦʥʪʝʢʩʪʝ ʩʣʦʚʘ pluie 

(ʜʦʞʜʴ, ʬʨ.). ʉʣʦʚʦ, ʥʘʜʝʣʝʥʥʦʝ ʩʤʳʩʣʦʤ, ʧʦʩʪʦʷʥʥʦ ʩʪʦʠʪ çʟʘ ʢʘʜʨʦʤè ʢʘʢ 

ʧʦʜʨʘʟʫʤʝʚʘʷ ʢʦʤʧʦʟʠʪʦʨʦʤ ʜʘʥʥʦʩʪʴ, ʫʯʘʩʪʚʫʷ ʚ ʥʝʧʨʝʨʳʚʥʦʤ ʧʨʦʮʝʩʩʝ 

ʨʘʟʣʦʞʝʥʠʷ ʠ ʧʦʚʪʦʨʥʦʛʦ ʩʦʙʠʨʘʥʠʷ ʠʟ ʦʪʜʝʣʴʥʳʭ ʬʦʥʝʤ ʮʝʣʦʩʪʥʳʭ 

ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ ʝʜʠʥʠʮ391.  

ɽʱʝ ʙʦʣʴʰʝʝ ʫʩʣʦʞʥʝʥʠʝ ʭʦʨʦʚʦʡ ʬʘʢʪʫʨʳ ʧʨʦʠʩʭʦʜʠʪ ʚ ʩʣʝʜʫʶʱʝʤ 

ʵʧʠʟʦʜʝ ʧʝʨʚʦʡ ʯʘʩʪʠ ʙʣʘʛʦʜʘʨʷ ʟʚʫʯʘʥʠʶ ʮʝʣʦʩʪʥʳʭ ʩʣʦʚ-ʣʝʡʪʤʦʪʠʚʦʚ, 

                                                 
390 ʉʤ. Berio L. Po®sie et musique: une experience.  
391 ʆʜʥʠʤ ʠʟ ʥʘʠʙʦʣʝʝ ʷʨʢʠʭ ʧʨʠʤʝʨʦʚ ʚʦʩʩʦʟʜʘʥʠʷ ʮʝʣʦʩʪʥʦʩʪʠ ʩʣʦʚʘ ʢʘʢ ʚʝʜʫʱʝʛʦ ʧʨʠʝʤʘ ʚʝʨʙʘʣʴʥʦʡ 

ʜʨʘʤʘʪʫʨʛʠʠ ʷʚʣʷʝʪʩʷ ʚʪʦʨʘʷ ʯʘʩʪʴ çʉʠʤʬʦʥʠʠè ï çO Martin Luther Kingè.  
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ʦʜʥʦʚʨʝʤʝʥʥʦ ʩʦʯʝʪʘʝʤʳʭ, ʘ ʪʘʢʞʝ ʠʭ ʩʦʩʪʘʚʣʷʶʱʠʭ. ʇʦʣʫʯʘʝʪʩʷ, ʪʘʢʠʤ ʦʙʨʘʟʦʤ, 

ʩʚʦʝʦʙʨʘʟʥʳʡ ʰʠʬʨ, ʘʢʢʦʨʜ-ʢʣʘʩʪʝʨ, ʥʘʜʝʣʝʥʥʳʡ ʷʨʢʦ ʚʳʨʘʞʝʥʥʳʤʠ 

ʬʦʥʠʯʝʩʢʠʤʠ ʩʚʦʡʩʪʚʘʤʠ ʚ ʠʩʧʦʣʴʟʦʚʘʥʠʠ ʨʘʟʥʦʦʙʨʘʟʥʳʭ ʩʦʛʣʘʩʥʳʭ ʟʚʫʢʦʚ, ʥʘ 

ʬʦʥʝ ʢʦʪʦʨʦʛʦ ʚʳʜʝʣʷʝʪʩʷ ʨʝʣʴʝʬʥʦ ʧʦʜʯʝʨʢʥʫʪʦʝ ʩʣʦʚʦ vie (ʈʠʩ. 9).   

 

ʈʠʩ. 9. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. I ʯʘʩʪʴ. 1-ʡ ʨʘʟʜʝʣ: çʵʢʩʧʦʟʠʮʠʷè.  

 

ɺ çʵʢʩʧʦʟʠʮʠʦʥʥʦʤè ʨʘʟʜʝʣʝ ʧʝʨʚʦʡ ʯʘʩʪʠ ʧʨʝʜʩʪʘʚʣʝʥʳ ʠ ʚʝʨʙʘʣʴʥʳʝ 

ʤʦʪʠʚʳ çDoux appelè ʠ çappel bruyantè392, ʠʛʨʘʶʱʠʝ ʚʘʞʥʫʶ ʨʦʣʴ ʚ ʩʠʩʪʝʤʝ 

ʦʙʨʘʟʥʦ-ʩʤʳʩʣʦʚʳʭ ʢʦʦʨʜʠʥʘʪ çʉʠʤʬʦʥʠʠè (ʈʠʩ. 10).  

                                                 
392 ʄʦʪʠʚʳ ʪʠʭʦʛʦ ʠ ʦʛʣʫʰʠʪʝʣʴʥʦʛʦ ʧʨʠʟʳʚʦʚ ʘʥʘʣʠʟʠʨʫʶʪʩʷ ɼ. ʆʩʤʦʥʜʦʤ-ʉʤʠʪʦʤ ʚ ʢʦʥʪʝʢʩʪʝ ʊʨʝʪʴʝʡ 

ɺʘʨʠʘʮʠʠ (ʄ9 ɸʧʠʥʘʡʝ: ʧʨʦʠʩʭʦʞʜʝʥʠʝ ʦʛʥʷ) ʠʟ ʐʝʩʪʠ ʚʘʨʠʘʮʠʡ ʞʝ (ʩʤ. ʧʝʨʚʫʶ ʯʘʩʪʴ ʢʥʠʛʠ ʃʝʚʠ-ʉʪʨʦʩʩʘ). ʊʘʢ, 

ʩʦʛʣʘʩʥʦ ʤʠʬʠʯʝʩʢʦʤʫ ʧʦʚʝʩʪʚʦʚʘʥʠʶ, ʛʝʨʦʡ ʥʝ ʜʦʣʞʝʥ ʦʪʢʣʠʢʘʪʴʩʷ ʥʘ çʤʷʛʢʠʡ ʟʦʚ ʛʥʠʶʱʝʛʦ ʜʝʨʝʚʘè, ʥʦ ʪʦʣʴʢʦ 

ʥʘ ʧʨʠʟʳʚ ʩʢʘʣʳ ʠʣʠ ʜʝʨʝʚʘ ʘʨʦʵʡʨʘ (ʥʘʟʳʚʘʝʤʦʛʦ ʪʘʢʞʝ çʪʚʝʨʜʳʤ ʜʝʨʝʚʦʤè). ɻʝʨʦʡ, ʟʘʙʳʚ ʥʘʩʪʘʚʣʝʥʠʝ, 

ʦʪʢʣʠʢʘʝʪʩʷ ʥʘ ʟʦʚ. ʇʦ ʵʪʦʡ ʧʨʠʯʠʥʝ ʞʠʟʥʴ ʯʝʣʦʚʝʢʘ ʩʪʘʥʦʚʠʪʩʷ ʢʦʨʦʪʢʦʡ ʠʣʠ ʦʛʨʘʥʠʯʝʥʥʦʡ. ʀʥʪʝʨʝʩʥʳʤ 

ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʠ ʪʦ, ʯʪʦ ʵʪʘ ʩʤʳʩʣʦʚʘʷ ʩʚʷʟʴ ʚʦʩʩʦʟʜʘʝʪʩʷ ʚ ʧʨʦʠʟʚʝʜʝʥʠʠ ɹʝʨʠʦ: ʪʘʢ, ʦʛʣʫʰʠʪʝʣʴʥʳʡ ʠ ʪʠʭʠʡ 

ʧʨʠʟʳʚ ʩʣʝʜʫʶʪ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʟʘ ʚʧʝʨʚʳʝ ʧʨʦʟʚʫʯʘʚʰʠʤ ʤʦʪʠʚʦʤ ʞʠʟʥʠ (vie) ʚ ʧʨʝʜʰʝʩʪʚʫʶʱʝʤ ʵʧʠʟʦʜʝ 

çʉʠʤʬʦʥʠʠè.  
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 ʈʠʩ. 10. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. I ʯʘʩʪʴ. 1-ʡ ʨʘʟʜʝʣ: çʵʢʩʧʦʟʠʮʠʷè.  

 

ɺ ʵʪʦʤ ʵʧʠʟʦʜʝ ʧʦʣʫʯʘʝʪ ʚʳʨʘʞʝʥʠʝ ʪʠʧʠʯʥʳʡ ʜʣʷ çʉʠʤʬʦʥʠʠè ʧʨʠʝʤ 

ʠʤʠʪʘʮʠʦʥʥʦʛʦ ʩʦʯʝʪʘʥʠʷ ʢʦʨʦʪʢʠʭ ʦʜʥʦʩʣʦʞʥʳʭ ʤʦʪʠʚʦʚ (ʤʦʪʠʚʳ appel, doux) ʚ 

ʨʘʟʥʳʭ ʭʦʨʦʚʳʭ ʧʘʨʪʠʷʭ, ʘ ʪʘʢʞʝ ʦʩʪʠʥʘʪʥʳʡ ʧʦʚʪʦʨ ʦʜʥʦʩʣʦʞʥʦʛʦ ʩʣʦʚʘ ʥʘ 

ʟʚʫʢʝ ʦʧʨʝʜʝʣʝʥʥʦʡ ʚʳʩʦʪʳ (ʩʤ. ʧʦʚʪʦʨ ʩʣʦʚʘ doux ʚ ʧʘʨʪʠʷʭ ʩʦʧʨʘʥʦ).  

çʕʢʩʧʦʟʠʮʠʷè ʦʩʥʦʚʥʳʭ ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ ʚ ʧʝʨʚʦʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè 

ʩʤʝʥʷʝʪʩʷ ʢʨʘʪʢʠʤ çʨʘʟʨʘʙʦʪʦʯʥʳʤè ʵʧʠʟʦʜʦʤ (ʈʠʩ. 11). 
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ʈʠʩ. 11. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. I ʯʘʩʪʴ. 2-ʡ ʨʘʟʜʝʣ: çʨʘʟʨʘʙʦʪʢʘè. 

 

ʕʪʦʪ ʵʧʠʟʦʜ ʤʦʞʥʦ ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʢʘʢ ʥʘʠʙʦʣʝʝ ʧʦʣʥʦʝ ʠʟʣʦʞʝʥʠʝ ʤʦʪʠʚʦʚ 

ʠʟ ʨʘʥʝʝ ʠʩʧʦʣʴʟʫʝʤʳʭ ʚ çʉʠʤʬʦʥʠʠè ʤʠʬʦʚ ʦ ʇʣʝʷʜʘʭ, ʦ ʧʨʦʠʩʭʦʞʜʝʥʠʠ ʦʛʥʷ, ʦ 

ʧʨʦʠʩʭʦʞʜʝʥʠʠ ʚʦʜʳ. ʇʨʠ ʵʪʦʤ ʧʨʦʠʩʭʦʜʠʪ ʩʠʥʪʝʟ ʨʘʥʝʝ ʠʩʧʦʣʴʟʦʚʘʥʥʳʭ 

ʤʦʪʠʚʦʚ ʠ ʚʢʣʶʯʝʥʠʝ ʥʦʚʳʭ. ʄʦʪʠʚ çʩʝʟʦʥʘ ʜʦʞʜʝʡè ʠʟ ʤʠʬʘ ʦ ʇʣʝʷʜʘʭ 

ʜʦʧʦʣʥʝʥ ʤʦʪʠʚʘʤʠ ʟʝʤʥʦʡ ʚʦʜʳ, ʥʝʙʝʩʥʦʡ ʚʦʜʳ, ʛʨʦʟʦʚʦʛʦ ʜʦʞʜʷ. ɿʚʫʯʘʪ ʠ 

ʥʦʚʳʝ ʚʝʨʙʘʣʴʥʳʝ ʤʦʪʠʚʳ ʠʟ ʊʨʝʪʴʝʡ ʚʘʨʠʘʮʠʠ ʞʝ (ɸʧʠʥʘʡʝ: ʦ ʧʨʦʠʩʭʦʞʜʝʥʠʠ 

ʦʛʥʷ), ʨʘʥʝʝ ʧʨʝʜʩʪʘʚʣʝʥʥʦʡ ʤʦʪʠʚʘʤʠ ʪʠʭʦʛʦ ʠ ʦʛʣʫʰʠʪʝʣʴʥʦʛʦ ʧʨʠʟʳʚʘ. 

ɺʧʝʨʚʳʝ ʠʩʧʦʣʴʟʫʶʪʩʷ ʤʦʪʠʚʳ çʪʚʝʨʜʦʛʦ ʜʝʨʝʚʘè, ʩʢʘʣʳ (roc), ʩʠʤʚʦʣʠʯʝʩʢʠ 

ʩʚʷʟʘʥʥʳʝ ʩ çʦʛʣʫʰʠʪʝʣʴʥʳʤè ʠʣʠ çʰʫʤʥʳʤ ʧʨʠʟʳʚʦʤè, ʥʘ ʢʦʪʦʨʳʡ ʠʤʝʝʪ ʧʨʘʚʦ 

ʦʪʢʣʠʢʘʪʴʩʷ ʛʝʨʦʡ, çʛʥʠʣʦʛʦ ʣʝʩʘè (ʠʣʠ çʛʥʠʶʱʝʛʦ ʜʝʨʝʚʘè), ʥʘ çʥʝʞʥʳʡ ʧʨʠʟʳʚè 
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ʢʦʪʦʨʦʛʦ ʛʝʨʦʡ ʥʝ ʠʤʝʝʪ ʧʨʘʚʘ ʦʪʚʝʯʘʪʴ393. ʀʥʪʝʨʝʩʥʘ ʠ ʯʠʩʣʦʚʘʷ ʩʠʤʚʦʣʠʢʘ 

ʮʠʬʨʳ 7, ʦʪʨʘʞʘʶʱʘʷʩʷ ʚ ʩʝʤʠ ʛʦʣʦʩʘʭ ʭʦʨʘ. ʉʦʟʜʘʝʪʩʷ, ʪʘʢʠʤ ʦʙʨʘʟʦʤ, 

ʜʦʧʦʣʥʠʪʝʣʴʥʘʷ ʩʤʳʩʣʦʚʘʷ ʢʦʥʥʦʪʘʮʠʷ ʵʧʠʟʦʜʘ ʚ ʢʦʥʪʝʢʩʪʝ ʤʠʬʘ ʦ ʩʝʤʠ ʟʚʝʟʜʘʭ, 

ʚʭʦʜʷʱʠʭ ʚ ʩʦʩʪʘʚ ʇʣʝʷʜ.  

ɺʘʞʥʳʤ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʤʦʪʠʚʘ çʟʘʪʦʥʫʚʰʝʛʦ ʜʝʨʝʚʘè 

(arbre r®sorb® sous lôeau) ʠʟ ʥʘʯʘʣʴʥʦʛʦ ʬʨʘʛʤʝʥʪʘ ʄ3 ɹʦʨʦʨʦ: ʧʦʩʣʝ ʧʦʪʦʧʘ: 

çʇʦʩʣʝ ʧʦʪʦʧʘ ʟʝʤʣʷ ʟʘʩʝʣʷʣʘʩʴ ʩʥʦʚʘ; ʥʦ ʢ ʵʪʦʤʫ ʚʨʝʤʝʥʠ ʣʶʜʠ ʪʘʢ 

ʨʘʟʤʥʦʞʠʣʠʩʴ, ʯʪʦ ʄʵʨʠ, ʉʦʣʥʮʝ, ʠʩʧʫʛʘʣʩʷ ʠ ʩʪʘʣ ʜʫʤʘʪʴ, ʢʘʢ ʫʤʝʥʴʰʠʪʴ ʠʭ 

ʯʠʩʣʦ. ʆʥ ʧʨʠʢʘʟʘʣ ʚʩʝʤ ʞʠʪʝʣʷʤ ʜʝʨʝʚʥʠ ʧʝʨʝʩʝʯʴ ʙʦʣʴʰʫʶ ʨʝʢʫ ʧʦ ʩʪʚʦʣʫ 

ʜʝʨʝʚʘ. ɼʝʨʝʚʦ ʄʵʨʠ ʩʦʟʥʘʪʝʣʴʥʦ ʚʳʙʨʘʣ ʥʝʧʨʦʯʥʦʝ. ʀ ʦʥʦ ʜʝʡʩʪʚʠʪʝʣʴʥʦ 

ʩʣʦʤʘʣʦʩʴ ʧʦʜ ʪʷʞʝʩʪʴʶ, ʠ ʚʩʝ ʧʦʛʠʙʣʠ, ʟʘ ʠʩʢʣʶʯʝʥʠʝʤ ʯʝʣʦʚʝʢʘ ʧʦ ʠʤʝʥʠ 

ɸʢʘʨʫʠʦ ɹʦʢʦʜʦʨʠ [é]è 394. ʄʦʪʠʚ ʟʘʪʦʥʫʚʰʝʛʦ ʜʝʨʝʚʘ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʩʣʝʜʫʝʪ 

ʟʘ ʤʦʪʠʚʘʤʠ ʪʚʝʨʜʦʛʦ ʜʝʨʝʚʘ (bois dur) ʠ ʩʢʘʣʳ (roc) ʚ ʧʘʨʪʠʠ ʨʝʯʠʪʠʨʫʶʱʝʛʦ 

ʤʫʞʩʢʦʛʦ ʛʦʣʦʩʘ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʚ ʪʚʦʨʯʝʩʢʦʤ ʧʨʦʯʪʝʥʠʠ ʢʦʤʧʦʟʠʪʦʨʘ ʟʘʥʦʚʦ 

ʦʙʲʝʜʠʥʷʶʪʩʷ ʧʨʝʜʩʪʘʚʣʝʥʥʳʝ ʚ ʢʥʠʛʝ çʉʳʨʦʝ ʠ ʧʨʠʛʦʪʦʚʣʝʥʥʦʝè ʩʠʪʫʘʪʠʚʥʳʝ 

ʢʦʥʪʝʢʩʪʳ ʨʘʟʥʳʭ ʤʠʬʦʚ ʥʘ ʦʩʥʦʚʝ ʩʤʳʩʣʦʚʦʛʦ ʤʦʪʠʚʘ ʜʝʨʝʚʘ. 

ɺʥʦʚʴ ʟʚʫʯʠʪ ʚ ʧʨʦʜʦʣʞʝʥʠʠ ʵʧʠʟʦʜʘ ʤʦʪʠʚ çʩʳʥʘ, ʣʠʰʝʥʥʦʛʦ ʤʘʪʝʨʠ ʠ 

ʧʠʱʠè (M2 ɹʦʨʦʨʦ: ʧʨʦʠʩʭʦʞʜʝʥʠʝ ʚʦʜʳ, ʫʢʨʘʰʝʥʠʡ ʠ ʧʦʛʨʝʙʘʣʴʥʳʭ ʨʠʪʫʘʣʦʚ). 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʧʦʜʦʙʥʦ ʪʦʤʫ ʢʘʢ ʤʠʬʳ M2 ʠ M3 ʩʦʩʝʜʩʪʚʫʶʪ ʚ ʢʥʠʛʝ ʃʝʚʠ-

ʉʪʨʦʩʩʘ, ʚʝʨʙʘʣʴʥʳʝ ʤʦʪʠʚʳ ʠʟ ʵʪʠʭ ʤʠʬʦʚ (ʤʦʪʠʚ ʟʘʪʦʥʫʚʰʝʛʦ ʜʝʨʝʚʘ, ʤʦʪʠʚ 

ʩʳʥʘ, ʣʠʰʝʥʥʦʛʦ ʤʘʪʝʨʠ ʠ ʧʠʱʠ) ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʩʤʝʥʷʶʪ ʜʨʫʛ ʜʨʫʛʘ ʚ 

ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʤ ʵʧʠʟʦʜʝ çʉʠʤʬʦʥʠʠè ɹʝʨʠʦ, ʙʫʜʫʯʠ ʧʨʝʜʩʪʘʚʣʝʥʥʳʤʠ ʚ 

ʦʙʨʘʪʥʦʤ ʧʦʨʷʜʢʝ.  

ʕʧʠʟʦʜ ʟʘʢʘʥʯʠʚʘʝʪʩʷ ʪʨʝʭʢʨʘʪʥʳʤ ʧʦʚʪʦʨʝʥʠʝʤ ʠʤʝʥʠ ʛʝʨʦʷ ʢʘʢ 

ʨʘʟʛʥʝʚʘʥʥʦʛʦ ʛʝʨʦʷ ï h®ros furieux (ʤʠʬʳ ʄ1 ʠ ʄ2), ʩʪʳʜʣʠʚʦʛʦ ʛʝʨʦʷ ï h®ros 

honteux (ʚ ʢʦʥʪʝʢʩʪʝ ʦʙʳʯʘʷ çʩʪʳʜʣʠʚʦʛʦ ʞʝʥʠʭʘè, çʟʘʤʳʢʘʶʱʝʛʦʩʷ ʚ ʤʫʞʩʢʦʤ 

ʜʦʤʝ ʠʟ ʦʪʚʨʘʱʝʥʠʷ ʢ ʧʝʨʝʩʝʣʝʥʠʶ ʚ ʞʝʥʩʢʠʡ ʤʠʨ, ʩ ʯʝʤ ʥʝʤʠʥʫʝʤʦ ʩʚʷʟʘʥ ʙʨʘʢ, 

                                                 
393 ʆ ʛʝʥʝʟʠʩʝ ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ, ʠʩʧʦʣʴʟʫʝʤʳʭ ʚ ʘʥʘʣʠʟʠʨʫʝʤʦʤ ʵʧʠʟʦʜʝ çʉʠʤʬʦʥʠʠè ʩʤ. ʪʘʢʞʝ Osmond-Smith 

D. Playing on Words: a Guide to Luciano Berioôs Sinfonia.  
394 ʃʝʚʠ-ʉʪʨʦʩʩ, ʂ. ʄʠʬʦʣʦʛʠʢʠ. ʊʦʤ I. Cʳʨʦʝ ʠ ʧʨʠʛʦʪʦʚʣʝʥʥʦʝ / ʂ. ʃʝʚʠ-ʉʪʨʦʩʩ. ʄ. : ʋʥʠʚʝʨʩʠʪʝʪʩʢʘʷ ʢʥʠʛʘ, 

2000. ʉ. 55.  
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ʧʫʪʴ ʢ ʢʦʪʦʨʦʤʫ ʦʪʢʨʳʚʘʝʪ ʠʥʠʮʠʘʮʠʷè ʠʟ ɺʪʦʨʦʡ ʚʘʨʠʘʮʠʠ ʄ5 ï ʦ 

ʧʨʦʠʩʭʦʞʜʝʥʠʠ ʙʦʣʝʟʥʝʡ) ʠ, ʥʘʢʦʥʝʮ, ʫʙʠʪʦʛʦ ʛʝʨʦʷ (h®ros tu®), ʦʙʨʘʟ ʢʦʪʦʨʦʛʦ 

ʤʦʞʥʦ ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʩ ʧʦʟʠʮʠʡ ʧʨʝʣʦʤʣʝʥʠʷ ʦʙʱʝʛʦ ʩʠʪʫʘʪʠʚʥʦʛʦ ʢʦʥʪʝʢʩʪʘ 

ʨʘʟʣʠʯʥʳʭ ʤʠʬʦʚ, ʘʥʘʣʠʟʠʨʫʝʤʳʭ ʃʝʚʠ-ʉʪʨʦʩʩʦʤ395.  

ʂʘʢ ʤʦʞʥʦ ʟʘʤʝʪʠʪʴ, ʚ ʵʪʦʤ ʵʧʠʟʦʜʝ ʧʝʨʚʦʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè, ʪʘʢ ʞʝ ʢʘʢ 

ʠ ʚ ʨʘʥʝʝ ʨʘʩʩʤʦʪʨʝʥʥʳʭ çʨʘʟʨʘʙʦʪʦʯʥʳʭè ʵʧʠʟʦʜʘʭ çʊʝʤʳ. ʇʨʠʥʦʰʝʥʠʷ 

ɼʞʦʡʩʫè, ʥʘ ʦʩʥʦʚʝ ʪʚʦʨʯʝʩʢʠ ʧʝʨʝʨʘʙʦʪʘʥʥʦʛʦ ʪʝʢʩʪʘ ʢʦʤʧʦʟʠʪʦʨʦʤ ʟʘʥʦʚʦ 

ʚʦʩʩʦʟʜʘʝʪʩʷ ʩʶʞʝʪʥʘʷ ʢʘʥʚʘ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʧʝʨʚʦʠʩʪʦʯʥʠʢʘ: ʧʦʨʷʜʦʢ ʩʦʯʝʪʘʥʠʷ 

ʩʤʳʩʣʦʚʳʭ ʤʦʪʠʚʦʚ ʧʦʟʚʦʣʷʝʪ ʧʨʦʩʣʝʜʠʪʴ ʦʧʨʝʜʝʣʝʥʥʫʶ ʩʶʞʝʪʥʫʶ ʣʠʥʠʶ, 

ʧʦʜʯʠʥʷʶʱʫʶʩʷ ʝʜʠʥʦʡ ʣʦʛʠʢʝ ʨʘʟʚʠʪʠʷ. ʕʪʦʪ ʧʨʠʥʮʠʧ ʨʘʙʦʪʳ ʩ ʚʝʨʙʘʣʴʥʳʤ 

ʪʝʢʩʪʦʤ ʷʨʢʦ ʚʳʨʘʞʝʥ ʠ ʚ ʜʨʫʛʦʤ ʧʨʦʠʟʚʝʜʝʥʠʠ ʘʥʘʣʠʟʠʨʫʝʤʦʛʦ ʧʝʨʠʦʜʘ ï 

çPassaggioè. ʉʦʛʣʘʩʥʦ ʤʥʝʥʠʶ ʋ. ɹʨʶʜʝʨʤʘʥ, ʣʘʪʠʥʩʢʠʝ ʩʣʦʚʘ, ʟʘʯʘʩʪʫʶ 

ʧʝʨʝʤʝʰʠʚʘʷʩʴ ʩ ʠʪʘʣʴʷʥʩʢʠʤ ʚʝʨʙʘʣʴʥʳʤ ʨʷʜʦʤ, çʩʘʤʠ ʧʦ ʩʝʙʝ ʩʢʣʘʜʳʚʘʶʪʩʷ ʚ 

ʟʥʘʯʠʤʫʶ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ, ʢʦʪʦʨʘʷ ʪʦʯʥʦ ʦʪʨʘʞʘʝʪ ʩʦʙʳʪʠʷ ʚ 

ñʀʬʠʛʝʥʠʠòè396.  

ʉ ʪʦʯʢʠ ʟʨʝʥʠʷ ʠʩʧʦʣʴʟʫʝʤʦʛʦ ʚ ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʤ ʵʧʠʟʦʜʝ ʢʦʤʧʣʝʢʩʘ 

ʤʫʟʳʢʘʣʴʥʦ-ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʩʨʝʜʩʪʚ ʦʪʤʝʪʠʤ, ʯʪʦ ʙʳʩʪʨʘʷ ʨʠʪʤʠʯʝʩʢʘʷ ʧʫʣʴʩʘʮʠʷ 

ʚ ʧʘʨʪʠʷʭ ʤʝʜʥʳʭ ʠ ʜʝʨʝʚʷʥʥʳʭ ʜʫʭʦʚʳʭ, ʘʨʬʳ ʠ ʦʨʛʘʥʘ ʩʦʧʨʦʚʦʞʜʘʝʪ 

ʨʝʯʠʪʘʮʠʶ ʚ ʧʘʨʪʠʷʭ ʩʝʤʠ ʛʦʣʦʩʦʚ ʠ ʦʜʥʦʛʦ ʤʫʞʩʢʦʛʦ ʛʦʣʦʩʘ,397 ʚʢʣʶʯʘʶʱʠʭ 

ʤʥʦʛʦʢʨʘʪʥʦ ʧʦʚʪʦʨʷʝʤʳʝ ʚʝʨʙʘʣʴʥʳʝ ʤʦʪʠʚʳ ʤʠʬʠʯʝʩʢʦʛʦ ʧʦʚʝʩʪʚʦʚʘʥʠʷ: eau 

(ʚʦʜʘ), sang (ʢʨʦʚʴ), pluie (ʜʦʞʜʴ), eau c®leste (ʥʝʙʝʩʥʘʷ ʚʦʜʘ), eau terrestre 

(ʟʝʤʥʘʷ ʚʦʜʘ), pluie douce de la saison s¯che (ʩʣʘʙʳʡ ʜʦʞʜʴ ʟʘʩʫʰʣʠʚʦʛʦ ʩʝʟʦʥʘ). 

ʈʠʪʤʠʟʦʚʘʥʥʦʝ ʧʦʚʪʦʨʝʥʠʝ ʤʥʦʛʦʢʨʘʪʥʦ ʧʦʚʪʦʨʷʝʤʳʭ ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ ʚ 

ʧʘʨʪʠʷʭ 7-ʤʠ ʛʦʣʦʩʦʚ ʭʦʨʘ, ʟʚʫʯʘʱʠʭ ʦʜʥʦʚʨʝʤʝʥʥʦ ʠʣʠ ʚʩʪʫʧʘʶʱʠʭ ʚ ʠʤʠʪʘʮʠʠ, 

ʧʦʣʥʦʩʪʴʶ ʠʩʢʣʶʯʘʝʪ ʩʚʦʙʦʜʥʫʶ ʧʨʦʩʦʜʠʶ.  

                                                 
395 ʆ ʛʝʥʝʟʠʩʝ ʤʦʪʠʚʘ çʛʝʨʦʷè ʩʤ. ʪʘʢʞʝ ʤʦʥʦʛʨʘʬʠʶ ɼ. ʆʩʤʦʥʜʘ-ʉʤʠʪʘ: Osmond-Smith D. Playing on Words: a 

Guide to Luciano Berioôs Sinfonia.  
396 Br¿dermann U. Das Musiktheater von Luciano Berio. Frankfurt am Main: Peter Lang, 2007. P. 68. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 

130.  
397 ʕʪʠ ʦʧʨʝʜʝʣʝʥʠʷ ʧʨʠʚʦʜʷʪʩʷ ʢʦʤʧʦʟʠʪʦʨʦʤ ʚ ʧʘʨʪʠʪʫʨʝ çʉʠʤʬʦʥʠʠè: 7 Voci (ʩʝʤʴ ʛʦʣʦʩʦʚ, ʠʪ.), 1 Voce 

masculine (ʦʜʠʥ ʤʫʞʩʢʦʡ ʛʦʣʦʩ, ʠʪ.). ʆʪʤʝʪʠʤ ʪʘʢʞʝ, ʯʪʦ ʦʧʨʝʜʝʣʝʥʠʷ çʧʘʨʪʠʷè ʠ çʛʦʣʦʩè ʷʚʣʷʶʪʩʷ 

ʚʟʘʠʤʦʟʘʤʝʥʷʝʤʳʤʠ ʚ ʧʘʨʪʠʪʫʨʝ çʉʠʤʬʦʥʠʠè, ʪʘʢ ʢʘʢ ʧʨʦʠʟʚʝʜʝʥʠʝ ʥʘʧʠʩʘʥʦ ʜʣʷ 8 ʛʦʣʦʩʦʚ ʭʦʨʘ (2 ʩʦʧʨʘʥʦ, 2 

ʘʣʴʪʘ, 2 ʪʝʥʦʨʘ, 2 ʙʘʩʘ) ʠ ʦʨʢʝʩʪʨʘ.  
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ʍʘʨʘʢʪʝʨʥʦ ʧʨʠ ʵʪʦʤ ʦʪʩʫʪʩʪʚʠʝ ʨʘʟʣʦʞʝʥʠʷ ʩʣʦʚ-ʣʝʡʪʤʦʪʠʚʦʚ ʥʘ 

ʦʪʜʝʣʴʥʳʝ ʩʦʩʪʘʚʣʷʶʱʠʝ ʟʚʫʢʠ, ʦʪʤʝʯʝʥʥʦʝ ʚ ʥʘʯʘʣʴʥʳʭ ʵʧʠʟʦʜʘʭ ʧʝʨʚʦʡ ʯʘʩʪʠ, 

ʯʪʦ ʧʦʟʚʦʣʷʝʪ ʛʦʚʦʨʠʪʴ ʦ ʚʦʟʨʘʩʪʘʥʠʠ ʩʪʝʧʝʥʠ ʩʪʨʫʢʪʫʨʥʦʡ ʟʘʚʝʨʰʝʥʥʦʩʪʠ 

ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ. ʉʪʨʫʢʪʫʨʥʦʝ ʯʣʝʥʝʥʠʝ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ ʧʨʦʠʩʭʦʜʠʪ 

ʠʩʢʣʶʯʠʪʝʣʴʥʦ ʥʘ ʦʩʥʦʚʝ ʦʜʥʦʩʣʦʞʥʳʭ ʩʣʦʚ ʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʡ.  

ʀʥʪʝʨʝʩʥʦ ʦʪʤʝʪʠʪʴ ʚ ʜʘʥʥʦʤ ʢʦʥʪʝʢʩʪʝ, ʯʪʦ ʘʥʘʣʦʛʠʯʥʳʤ ʦʙʨʘʟʦʤ 

ʢʫʣʴʤʠʥʘʮʠʦʥʥʳʡ ʵʧʠʟʦʜ çʉʝʢʚʝʥʮʠʠ IIIè ʦʩʥʦʚʳʚʘʝʪʩʷ ʥʘ ʯʝʨʝʜʦʚʘʥʠʠ ʩʣʦʚ ʠ 

ʩʣʦʚʦʩʦʯʝʪʘʥʠʡ ʠʟ ʩʪʠʭʘ ʄʘʨʢʫʩʘ ʂʫʪʪʝʨʘ ʢʘʢ ʥʘʠʤʝʥʴʰʠʭ ʩʪʨʫʢʪʫʨʥʳʭ 

ʝʜʠʥʠʮʘʭ ʯʣʝʥʝʥʠʷ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ. ʀʥʳʤʠ ʩʣʦʚʘʤʠ, ʧʦʣʥʦʩʪʴʶ ʠʩʢʣʶʯʘʝʪʩʷ 

ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʥʘʠʤʝʥʴʰʠʭ ʩʪʨʫʢʪʫʨʥʳʭ ʝʜʠʥʠʮ ʨʝʯʠ, ʣʠʰʝʥʥʳʭ ʩʤʳʩʣʦʚʦʛʦ 

ʟʥʘʯʝʥʠʷ (ʬʦʥʝʤʳ). ʊʠʧʠʯʥʳʤ ʜʣʷ ʪʚʦʨʯʝʩʢʦʛʦ ʧʦʯʝʨʢʘ ɹʝʨʠʦ ʷʚʣʷʝʪʩʷ 

ʦʩʪʠʥʘʪʥʦʝ ʧʦʚʪʦʨʝʥʠʝ ʦʜʥʠʭ ʠ ʪʝʭ ʞʝ ʯʝʨʝʜʫʶʱʠʭʩʷ ʩʠʥʪʘʢʩʠʯʝʩʢʠ ʮʝʣʦʩʪʥʳʭ 

ʬʨʘʛʤʝʥʪʦʚ ʨʝʯʠ. ʇʨʠ ʵʪʦʤ ʚʩʝ ʪʝʢʩʪʦʚʳʝ ʬʨʘʛʤʝʥʪʳ ʷʚʣʷʶʪʩʷ 

ʢʦʥʮʝʥʪʨʠʨʦʚʘʥʥʳʤ ʚʳʨʘʞʝʥʠʝʤ ʨʘʥʝʝ ʠʩʧʦʣʴʟʫʝʤʳʭ ʩʠʥʪʘʢʩʠʯʝʩʢʠ ʩʚʷʟʥʳʭ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ ʚ ʫʧʦʤʷʥʫʪʳʭ ʵʧʠʟʦʜʘʭ çʉʝʢʚʝʥʮʠʠ IIIè ʠ (ʩ ʥʝʙʦʣʴʰʠʤʠ 

ʠʟʤʝʥʝʥʠʷʤʠ) ʧʝʨʚʦʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè. ʅʘʟʚʘʥʥʳʝ ʵʧʠʟʦʜʳ, ʪʘʢʠʤ ʦʙʨʘʟʦʤ, 

ʚʳʧʦʣʥʷʶʪ ʬʫʥʢʮʠʶ ʠʪʦʛʘ ʨʘʟʚʠʪʠʷ, ʩʚʦʝʦʙʨʘʟʥʦʛʦ ʨʝʟʶʤʝ, ʥʘʩʳʱʝʥʥʦʛʦ 

ʠʤʠʪʘʮʠʦʥʥʦ-ʧʦʣʠʬʦʥʠʯʝʩʢʠʤʠ ʧʨʠʝʤʘʤʠ ʚ ʩʦʯʝʪʘʥʠʠ ʨʘʥʝʝ ʠʩʧʦʣʴʟʦʚʘʥʥʳʭ 

ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ.  

ʇʦʨʷʜʦʢ ʚʢʣʶʯʝʥʠʷ ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ ʚ ʧʨʠʚʝʜʝʥʥʦʤ ʧʨʠʤʝʨʝ ʠʟ ʧʝʨʚʦʡ 

ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè ʧʦʜʯʠʥʷʝʪʩʷ ʦʧʨʝʜʝʣʝʥʥʦʡ ʣʦʛʠʢʝ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ 

ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʚʳʨʘʟʠʪʝʣʴʥʦʛʦ ʧʦʪʝʥʮʠʘʣʘ ʬʦʥʠʟʤʘ ʟʚʫʯʘʱʝʡ ʨʝʯʠ. ʊʘʢ, ʦʪʤʝʪʠʤ 

ʧʨʝʦʙʣʘʜʘʥʠʝ ʩʚʠʩʪʷʱʝʡ s (sang, terrestre, c®leste, douce), ʰʠʧʷʱʝʡ sh (s̄ che) ʚ 

ʥʘʯʘʣʝ ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʛʦ ʵʧʠʟʦʜʘ. ɼʘʣʝʝ ʧʨʦʠʩʭʦʜʠʪ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʝ 

ʫʧʣʦʪʥʝʥʠʝ ʟʚʫʢʦʚʦʡ ʪʝʢʩʪʫʨʳ ʚ ʧʨʝʦʙʣʘʜʘʥʠʠ ʚʦʢʘʣʠʟʠʨʦʚʘʥʥʳʭ ʵʢʩʧʣʦʟʠʚʥʳʭ 

ʩʦʛʣʘʩʥʳʭ, ʚʠʙʨʘʥʪʳ r (bois, arbre r®sorb®, bois pourri, un fils priv® de m r̄e, priv® de 

nourriture, h®ros tu®)398 ʠ ʚʦʟʚʨʘʱʝʥʠʝ ʙʦʣʝʝ ʩʫʭʦʡ, ʦʪʨʳʚʠʩʪʦʡ ʟʚʫʯʥʦʩʪʠ, 

ʦʩʥʦʚʘʥʥʦʡ ʥʘ ʧʨʝʦʙʣʘʜʘʥʠʠ ʛʣʫʭʠʭ ʧʣʦʟʠʚʥʳʭ ʩʦʛʣʘʩʥʳʭ t, k, ʛʣʫʭʦʡ 

                                                 
398 ʃʝʩ, ʟʘʪʦʥʫʚʰʝʝ ʜʝʨʝʚʦ, ʛʥʠʣʦʡ ʣʝʩ, ʩʳʥ, ʣʠʰʝʥʥʳʡ ʤʘʪʝʨʠ, ʣʠʰʝʥʥʳʡ ʧʠʱʠ, ʫʙʠʪʳʡ ʛʝʨʦʡ.  
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ʬʨʠʢʘʪʠʚʥʦʡ f, (h®ros furieux, h®ros tu®, musique rituelle,399 ʟʚʫʢʦʩʦʯʝʪʘʥʠʝ tk) ʚ 

ʢʦʥʮʝ ʵʧʠʟʦʜʘ. 

ʇʨʠʤʝʥʷʶʪʩʷ ʠ ʨʘʟʣʠʯʥʳʝ ʜʠʥʘʤʠʯʝʩʢʠʝ ʦʪʪʝʥʢʠ ʟʚʫʯʘʱʝʡ ʨʝʯʠ. ʊʘʢ, ʩʣʦʚʘ 

sang, terrestre, c®leste ʧʝʨʠʦʜʠʯʥʦ ʧʦʚʪʦʨʷʶʪʩʷ ʰʝʧʦʪʦʤ ʚ ʧʘʨʪʠʷʭ 7-ʤʠ ʛʦʣʦʩʦʚ, 

ʩʦʟʜʘʚʘʷ ʨʠʪʤʠʟʦʚʘʥʥʳʡ ʢʦʥʪʨʘʧʫʥʢʪ ʢ ʧʘʨʪʠʠ ʤʫʞʩʢʦʛʦ ʛʦʣʦʩʘ. ʍʘʨʘʢʪʝʨ 

ʟʚʫʯʘʥʠʷ ʩʪʘʥʦʚʠʪʩʷ ʙʦʣʝʝ ʜʨʘʤʘʪʠʯʥʳʤ, ʚʟʚʦʣʥʦʚʘʥʥʳʤ, ʥʘʯʠʥʘʷ ʩ ʚʢʣʶʯʝʥʠʷ 

ʩʣʦʚ-ʣʝʡʪʤʦʪʠʚʦʚ bois, arbre r®sorb® ʚ ʧʘʨʪʠʷʭ ʤʫʞʩʢʦʛʦ ʛʦʣʦʩʘ ʠ 7-ʤʠ ʛʦʣʦʩʦʚ 

ʭʦʨʘ (ʩʤ. 3-ʶ ʩʪʨʦʢʫ ʧʨʠʤʝʨʘ), ʯʪʦ ʧʨʠʚʦʜʠʪ ʢ ʢʫʣʴʤʠʥʘʮʠʠ. ʇʨʠ ʵʪʦʤ ʨʠʪʤʠʯʥʳʝ 

ʚʳʢʨʠʢʠ ʦʜʥʠʭ ʠ ʪʝʭ ʞʝ ʚʝʨʙʘʣʴʥʳʭ ʩʣʦʚ-ʣʝʡʪʤʦʪʠʚʦʚ ʯʝʨʝʜʫʶʪʩʷ ʚ ʧʘʨʪʠʷʭ 

ʤʫʞʩʢʦʛʦ ʛʦʣʦʩʘ ʠ 7-ʤʠ ʛʦʣʦʩʦʚ ʭʦʨʘ, ʪʝʧʝʨʴ ʫʞʝ ʛʦʚʦʨʷʱʠʭ ʥʝ ʰʝʧʦʪʦʤ, ʘ ʚ 

ʧʦʣʥʳʡ ʛʦʣʦʩ.  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʙʦʣʝʝ ʜʨʘʤʘʪʠʯʥʳʡ ʭʘʨʘʢʪʝʨ ʩʚʷʟʳʚʘʝʪʩʷ ʩ ʢʘʥʚʦʡ 

ʤʠʬʠʯʝʩʢʦʛʦ ʧʦʚʝʩʪʚʦʚʘʥʠʷ ʚ ʫʧʦʤʠʥʘʥʠʠ ʪʚʝʨʜʦʛʦ ʜʝʨʝʚʘ, ʧʦʛʨʫʞʝʥʥʦʛʦ ʚ ʚʦʜʫ, 

ʦʪʚʝʪ ʥʘ ʟʦʚ ʢʦʪʦʨʦʛʦ ʫʞʝ ʥʝ ʤʦʞʝʪ ʩʧʘʩʪʠ ʛʝʨʦʷ, ʛʥʠʣʦʛʦ ʜʝʨʝʚʘ, ʷʚʠʚʰʝʛʦʩʷ 

ʧʨʠʯʠʥʦʡ ʛʠʙʝʣʠ ʛʝʨʦʷ ʠʣʠ ʦʙʨʝʪʝʥʠʷ ʠʤ ʢʦʨʦʪʢʦʡ ʞʠʟʥʠ, ʩʳʥʘ, ʣʠʰʝʥʥʦʛʦ 

ʤʘʪʝʨʠ ʠ ʧʠʱʠ, ʨʘʟʛʥʝʚʘʥʥʦʛʦ ʛʝʨʦʷ, ʫʙʠʪʦʛʦ ʛʝʨʦʷ. ʆʥ ʦʪʨʘʞʘʝʪʩʷ ʚ 

ʥʘʧʨʷʞʝʥʥʦʤ, ʚʟʚʦʣʥʦʚʘʥʥʦʤ ʟʚʫʯʘʥʠʠ ʛʦʣʦʩʦʚ, ʫʧʣʦʪʥʝʥʠʠ ʬʦʥʠʯʝʩʢʦʡ 

ʪʝʢʩʪʫʨʳ, ʩʦʟʜʘʚʘʝʤʦʤ ʚ ʠʩʧʦʣʴʟʦʚʘʥʠʠ ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ ʟʚʦʥʢʠʭ ʩʦʛʣʘʩʥʳʭ. 

ʀʥʳʤʠ ʩʣʦʚʘʤʠ, ʠʟʤʝʥʝʥʠʝ ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ ʭʘʨʘʢʪʝʨʘ ʠʩʧʦʣʥʝʥʠʷ ʩʠʤʚʦʣʠʯʝʩʢʠ 

ʩʦʚʧʘʜʘʝʪ ʩ ʫʧʣʦʪʥʝʥʠʝʤ ʪʝʤʙʨʦʚʦʡ ʬʦʥʠʯʝʩʢʦʡ ʪʝʢʩʪʫʨʳ: ʚʢʣʶʯʝʥʠʝʤ 

ʵʢʩʧʣʦʟʠʚʥʳʭ ʚʦʢʘʣʠʟʠʨʦʚʘʥʥʳʭ ʩʦʛʣʘʩʥʳʭ, ʫʚʫʣʷʨʥʦʡ ʚʠʙʨʘʥʪʳ r (ʭʘʨʘʢʪʝʨʥʳʤ, 

ʚ ʯʘʩʪʥʦʩʪʠ, ʷʚʣʷʝʪʩʷ ʚʘʨʴʠʨʦʚʘʥʠʝ ʟʚʫʢʦʩʦʯʝʪʘʥʠʷ br ʚ ʩʣʦʚʦʩʦʯʝʪʘʥʠʠ arbre 

r®sorb®). ʇʨʦʠʩʭʦʜʠʪ, ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʵʤʦʮʠʦʥʘʣʴʥʦʝ ʥʘʛʥʝʪʘʥʠʝ, ʦʪʨʘʞʝʥʥʦʝ ʥʘ 

ʫʨʦʚʥʝ ʪʝʤʧʦʚʳʭ, ʨʠʪʤʠʯʝʩʢʠʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʨʝʯʠ, ʧʣʦʪʥʦʩʪʠ ʟʚʫʢʦʚʦʡ ʪʝʢʩʪʫʨʳ 

ʚ ʦʜʥʦʚʨʝʤʝʥʥʦʤ ʩʦʯʝʪʘʥʠʠ ʛʦʣʦʩʦʚ ʭʦʨʘ, ʜʠʥʘʤʠʯʝʩʢʦʤ ʢʨʝʱʝʥʜʦ.  

ʗʨʢʦ ʚʳʨʘʞʝʥʦ ʠ ʨʘʟʜʝʣʝʥʠʝ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ ʥʘ ʜʚʘ ʧʣʘʥʘ, ʥʘʜʝʣʝʥʥʳʭ 

ʢʦʥʪʨʘʩʪʥʳʤʠ ʬʦʥʠʯʝʩʢʠʤʠ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤʠ ʚ ʫʩʣʦʚʠʷʭ ʭʦʨʦʚʦʡ ʬʘʢʪʫʨʳ 

(ʦʜʥʦʚʨʝʤʝʥʥʦʝ ʩʦʯʝʪʘʥʠʝ ʧʘʨʪʠʡ ʤʫʞʩʢʦʛʦ ʛʦʣʦʩʘ ʠ ʦʩʪʘʣʴʥʳʭ 7-ʤʠ ʛʦʣʦʩʦʚ 

                                                 
399 ʈʘʟʛʥʝʚʘʥʥʳʡ ʛʝʨʦʡ, ʫʙʠʪʳʡ ʛʝʨʦʡ, ʨʠʪʫʘʣʴʥʘʷ ʤʫʟʳʢʘ.  
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ʭʦʨʘ). ʊʘʢ, ʤʦʪʠʚʳ sang, eau terrestre ʚ ʧʘʨʪʠʷʭ 7-ʤʠ ʛʦʣʦʩʦʚ ʟʚʫʯʘʪ ʦʜʥʦʚʨʝʤʝʥʥʦ 

ʩ ʬʨʘʟʦʡ pluie orageuse de la saison des pluies400 (ʩʤ. 3-ʶ ʩʪʨʦʢʫ ʧʨʠʤʝʨʘ).  

ʅʘʧʦʤʥʠʤ, ʯʪʦ ʧʦʜʦʙʥʳʡ ʧʨʠʝʤ ʫʞʝ ʠʩʧʦʣʴʟʦʚʘʣʩʷ ɹʝʨʠʦ ʚ çʇʨʠʥʦʰʝʥʠʠ 

ɼʞʦʡʩʫè. ʈʘʩʧʨʝʜʝʣʝʥʠʝ ʤʝʞʜʫ ʥʝʩʢʦʣʴʢʠʤʠ ʛʦʣʦʩʘʤʠ ʦʜʥʦʩʣʦʞʥʳʭ ʠ 

ʜʚʫʩʣʦʞʥʳʭ ʚʝʨʙʘʣʴʥʳʭ ʣʝʡʪʤʦʪʠʚʦʚ ʠʟ ʪʝʢʩʪʘ çʉʠʨʝʥè, ʤʥʦʛʦʢʨʘʪʥʦ 

ʧʦʚʪʦʨʷʝʤʳʭ ʠ ʪʝʤ ʩʘʤʳʤ ʩʦʟʜʘʶʱʠʭ ʦʧʨʝʜʝʣʝʥʥʫʶ ʨʠʪʤʠʯʝʩʢʫʶ ʧʫʣʴʩʘʮʠʶ, 

ʙʳʣʦ ʦʪʤʝʯʝʥʦ ʥʘʤʠ ʚ ʢʘʯʝʩʪʚʝ ʦʩʥʦʚʦʧʦʣʘʛʘʶʱʝʛʦ ʧʨʠʝʤʘ ʚ ʦʜʥʦʤ ʠʟ 

ʢʫʣʴʤʠʥʘʮʠʦʥʥʳʭ ʵʧʠʟʦʜʦʚ ʵʪʦʡ ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʦʡ ʢʦʤʧʦʟʠʮʠʠ. ɸʥʘʣʦʛʠʯʥʳʤ 

ʦʙʨʘʟʦʤ, ʵʬʬʝʢʪ ʚʠʨʪʫʘʣʴʥʦʛʦ ʧʦʣʠʬʦʥʠʯʝʩʢʦʛʦ ʨʘʩʩʣʦʝʥʠʷ ʣʠʥʠʠ ʩʦʣʦ 

ʧʦʩʨʝʜʩʪʚʦʤ ʧʦʧʝʨʝʤʝʥʥʦʛʦ ʯʝʨʝʜʦʚʘʥʠʷ ʦʜʥʠʭ ʠ ʪʝʭ ʞʝ ʬʨʘʛʤʝʥʪʦʚ ʬʨʘʟʳ 

ʄʘʨʢʫʩʘ ʂʫʪʪʝʨʘ ʩʦʟʜʘʝʪʩʷ ɹʝʨʠʦ ʚ ʢʫʣʴʤʠʥʘʮʠʦʥʥʦʡ ʟʦʥʝ çʉʝʢʚʝʥʮʠʠ IIIè. 

ʈʘʩʩʣʦʝʥʠʝ ʤʘʩʩʳ ʛʦʣʦʩʦʚ ʥʘ ʥʝʩʢʦʣʴʢʦ ʚʝʨʙʘʣʴʥʳʭ ʪʝʤʘʪʠʯʝʩʢʠʭ ʣʠʥʠʡ ï 

ʚʠʨʪʫʘʣʴʥʦʝ ʚ çʉʝʢʚʝʥʮʠʠ IIIè ʠ ʢʚʘʟʠ-ʨʝʘʣʴʥʦʝ ʚ çʇʨʠʥʦʰʝʥʠʠ ɼʞʦʡʩʫè ï 

ʧʦʣʫʯʘʝʪ ʚʳʨʘʞʝʥʠʝ ʚ ʫʩʣʦʚʠʷʭ ʨʘʟʚʠʪʦʛʦ ʤʥʦʛʦʛʦʣʦʩʠʷ çʉʠʤʬʦʥʠʠè.  

ʉ ʪʦʯʢʠ ʟʨʝʥʠʷ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʨʝʯʠ ʢʘʢ ʨʷʜʘ ʩʪʨʫʢʪʫʨʥʦ ʦʬʦʨʤʣʝʥʥʳʭ 

ʷʟʳʢʦʚʳʭ ʝʜʠʥʠʮ ʷʨʢʦ ʚʳʨʘʞʝʥʘ ʵʚʦʣʶʮʠʷ ʦʪ ʧʨʦʩʪʦʛʦ ʧʦʚʪʦʨʝʥʠʷ ʩʣʦʚ-

ʣʝʡʪʤʦʪʠʚʦʚ ʢ ʧʦʩʪʝʧʝʥʥʦʤʫ ʚʢʣʶʯʝʥʠʶ ʩʣʦʚʦʩʦʯʝʪʘʥʠʡ, ʚʳʯʣʝʥʝʥʥʳʭ 

ʢʦʤʧʦʟʠʪʦʨʦʤ ʠʟ ʦʨʠʛʠʥʘʣʴʥʦʛʦ ʪʝʢʩʪʘ ʢʥʠʛʠ ʂ. ʃʝʚʠ-ʉʪʨʦʩʩʘ: ʧʦʚʪʦʨʝʥʠʝ ʩʣʦʚʘ 

eau ʩʤʝʥʷʝʪʩʷ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷʤʠ eau c®leste ʠ eau terrestre, ʟʘ ʩʣʦʚʦʤ pluie ʩʣʝʜʫʝʪ 

pluie douce de la saison s¯che, pluie orageuse de la saison des pluies, bois dur, arbre 

r®sorb® sous lôeau, un fils priv® de m r̄e. ʂʘʢ ʤʦʞʥʦ ʟʘʤʝʪʠʪʴ, ʥʘʨʘʩʪʘʥʠʝ 

ʩʠʥʪʘʢʩʠʯʝʩʢʦʡ ʩʚʷʟʥʦʩʪʠ ʨʝʯʠ ʚ ʠʩʧʦʣʴʟʦʚʘʥʠʠ ʮʝʣʦʩʪʥʳʭ ʩʣʦʚʦʩʦʯʝʪʘʥʠʡ ʠʟ 

ʤʠʬʠʯʝʩʢʦʛʦ ʧʦʚʝʩʪʚʦʚʘʥʠʷ ʧʦʜʛʦʪʘʚʣʠʚʘʝʪ ʪʨʠʫʤʬʘʣʴʥʦ ʚʩʪʫʧʘʶʱʠʡ ʦʙʨʘʟ 

ʛʝʨʦʷ.  

ɺ ʮʝʣʦʤ ʚʝʩʴ ʨʘʩʩʤʘʪʨʠʚʘʝʤʳʡ ʵʧʠʟʦʜ ʤʦʞʥʦ ʨʘʩʮʝʥʠʚʘʪʴ ʢʘʢ 

ʢʦʥʮʝʥʪʨʘʮʠʶ ʨʠʪʤʠʯʝʩʢʦʡ ʧʝʨʠʦʜʠʯʥʦʩʪʠ, ʠʩʧʦʣʴʟʫʝʤʦʡ ʜʣʷ ʧʝʨʝʜʘʯʠ ʩʪʝʧʝʥʠ 

ʥʘʨʘʩʪʘʥʠʷ ʥʘʧʨʷʞʝʥʥʦʩʪʠ ʚ ʩʦʯʝʪʘʥʠʠ ʩ ʫʧʣʦʪʥʝʥʠʝʤ ʟʚʫʢʦʚʦʡ ʪʝʢʩʪʫʨʳ. ʅʘ 

ʬʦʥʝ ʵʪʦʛʦ ʢʦʤʧʣʝʢʩʘ ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʩʨʝʜʩʪʚ ʧʨʦʠʩʭʦʜʠʪ ʢʦʥʮʝʥʪʨʘʮʠʷ 

                                                 
400 ɻʨʦʟʦʚʦʡ ʜʦʞʜʴ ʩʝʟʦʥʘ ʜʦʞʜʝʡ (ʬʨ.).  
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ʩʝʤʘʥʪʠʢʠ ʨʝʯʠ ʧʦʩʨʝʜʩʪʚʦʤ ʩʫʤʤʠʨʦʚʘʥʠʷ ʨʘʥʝʝ ʠʩʧʦʣʴʟʦʚʘʥʥʳʭ ʠ ʥʦʚʳʭ 

ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ, ʟʘʠʤʩʪʚʦʚʘʥʥʳʭ ʠʟ ʪʝʢʩʪʘ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʧʝʨʚʦʠʩʪʦʯʥʠʢʘ.  

ʂʫʣʴʤʠʥʘʮʠʦʥʥʳʡ ʵʧʠʟʦʜ ʧʝʨʚʦʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè ʥʘʠʙʦʣʝʝ ʧʦʢʘʟʘʪʝʣʝʥ 

ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʧʨʠʥʮʠʧʦʚ ʨʘʙʦʪʳ ʢʦʤʧʦʟʠʪʦʨʘ ʩ ʚʝʨʙʘʣʴʥʳʤ ʪʝʢʩʪʦʤ ʚ 

ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʢʨʫʧʥʦʡ ʬʦʨʤʳ. ʊʘʢ, ʧʨʠʥʮʠʧ ʧʨʦʠʟʚʦʣʴʥʦʛʦ ʦʙʲʝʜʠʥʝʥʠʷ 

ʢʣʶʯʝʚʳʭ ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ, ʠʟʚʣʝʯʝʥʥʳʭ ʠʟ ʧʨʦʟʘʠʯʝʩʢʦʛʦ ʪʝʢʩʪʘ 

ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʧʝʨʚʦʠʩʪʦʯʥʠʢʘ, ʷʨʢʦ ʚʳʨʘʞʝʥ ʚ ʜʨʫʛʦʤ ʩʦʯʠʥʝʥʠʠ ɹʝʨʠʦ 1960-ʭ 

ʛʦʜʦʚ ï çLaborintus IIè.  

 ʕʪʦʪ ʧʦʵʪʠʯʝʩʢʠʡ ʚ ʩʚʦʝʡ ʦʩʥʦʚʝ ʧʨʠʥʮʠʧ ʧʦʜʨʦʙʥʦ ʦʧʠʩʘʥ ʚ ʠʩʩʣʝʜʦʚʘʥʠʠ 

ʇ. ʉʪʝʡʩʠ. ʄʫʟʳʢʦʚʝʜ ʧʦʜʯʝʨʢʠʚʘʝʪ: çʌʨʘʟʳ ʠ ʩʣʦʚʘ ʠʟ ʨʘʟʥʳʭ ʯʘʩʪʝʡ Vita nuova 

ʙʳʣʠ ʩʦʙʨʘʥʳ ʚʦʝʜʠʥʦ ʩ ʮʝʣʴʶ ʪʦʛʦ, ʯʪʦʙʳ ʧʨʝʜʩʪʘʚʠʪʴ ʪʝʢʩʪ ʣʠʪʝʨʘʪʫʨʥʦʛʦ 

ʧʝʨʚʦʠʩʪʦʯʥʠʢʘ ʚ ʥʦʚʦʤ ʩʚʝʪʝè401. ʇʦʜʦʙʥʳʡ ʧʨʠʝʤ, ʩʦʛʣʘʩʥʦ ʤʥʝʥʠʶ 

ʠʩʩʣʝʜʦʚʘʪʝʣʷ, ʣʝʞʠʪ ʚ ʦʩʥʦʚʝ çʧʦʵʪʠʟʘʮʠʠè ʠʟʥʘʯʘʣʴʥʦ ʧʨʦʟʘʠʯʝʩʢʦʛʦ ʪʝʢʩʪʘ ʚ 

ʪʚʦʨʯʝʩʪʚʝ ɹʝʨʠʦ, ʥʘʨʷʜʫ ʩ ʨʘʥʝʝ ʦʪʤʝʯʝʥʥʳʤ ʧʨʠʥʮʠʧʦʤ ʨʠʪʤʠʯʝʩʢʦʡ 

ʧʦʚʪʦʨʥʦʩʪʠ402. ʉʪʝʡʩʠ ʛʦʚʦʨʠʪ, ʚ ʯʘʩʪʥʦʩʪʠ, ʦʙ çʫʩʠʣʝʥʠʠ ʧʦʵʪʠʯʝʩʢʦʛʦ 

ʭʘʨʘʢʪʝʨʘè ʠʩʧʦʣʴʟʫʝʤʳʭ ɹʝʨʠʦ ʦʨʠʛʠʥʘʣʴʥʳʭ ʪʝʢʩʪʦʚ ʙʣʘʛʦʜʘʨʷ ʠʭ 

çʠʟʦʣʠʨʦʚʘʥʠʶ ʠʟ ʧʝʨʚʦʥʘʯʘʣʴʥʦʛʦ ʢʦʥʪʝʢʩʪʘ ʠ ʢʦʥʜʝʥʩʘʮʠʠ ʤʘʪʝʨʠʘʣʘ,  

ʧʨʠʚʦʜʷʱʝʡ ʢ ʤʥʦʛʦʟʥʘʯʥʦʩʪʠ ʩʤʳʩʣʦʚè403.  

 ɺ ʩʭʦʜʥʦʤ ʢʣʶʯʝ ʭʘʨʘʢʪʝʨʠʟʫʶʪʩʷ ʧʨʠʥʮʠʧʳ ʨʘʙʦʪʳ ʉʘʥʛʚʠʥʝʪʪʠ ʩ 

ʪʝʢʩʪʦʤ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʧʝʨʚʦʠʩʪʦʯʥʠʢʘ ʚ ʤʦʥʦʛʨʘʬʠʠ ɺ. ʉʫʚʠʥʠ-ʍʵʥʜ. 

ʄʫʟʳʢʦʚʝʜ ʢʦʤʤʝʥʪʠʨʫʝʪ: çʉʘʥʛʚʠʥʝʪʪʠ ʬʘʢʪʠʯʝʩʢʠ ʠʟʤʝʥʠʣ ʪʝʢʩʪ ɼʘʥʪʝ. ʆʥ 

ʪʚʦʨʯʝʩʢʠ ʧʝʨʝʨʘʙʦʪʘʣ ʢʦʨʦʪʢʠʝ ʠ ʨʘʟʦʙʱʝʥʥʳʝ ʬʨʘʟʳ ʠʟ ʧʝʨʚʦʡ ʠ ʚʪʦʨʦʡ ʛʣʘʚ 

Vita nuova, ʠʥʦʛʜʘ ʨʘʩʮʚʝʯʠʚʘʷ ʠʣʠ ʥʝʤʥʦʛʦ ʚʠʜʦʠʟʤʝʥʷʷ ʠʭ ʩ ʪʝʤ, ʯʪʦʙʳ ʩʦʟʜʘʪʴ 

ʥʦʚʳʡ ʛʣʫʙʦʢʦ ʮʝʣʦʩʪʥʳʡ ʪʝʢʩʪè404.  

                                                 
401 Stacey P. Contemporary tendencies in the relationship of music and text with special reference to Pli selon pli (Boulez) 

and Laborintus II (Berio). P. 230. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 131.  
402 çʆʜʥʘʢʦ ʚ ñLaborintus IIò ʛʨʘʥʠʮʳ ʤʝʞʜʫ ʞʘʥʨʘʤʠ [ʧʦʵʟʠʠ ʠ ʧʨʦʟʳ] ʚʳʨʘʞʝʥʳ ʥʝ ʥʘʩʪʦʣʴʢʦ ʷʨʢʦ. ʅʘʧʨʠʤʝʨ, 

ʦʧʨʝʜʝʣʝʥʥʦ ʧʨʦʟʘʠʯʝʩʢʠʝ ʦʨʠʛʠʥʘʣʴʥʳʝ ʪʝʢʩʪʳ ñVita nuovaò (ʢʦʥʩʪʨʘʩʪʠʨʫʶʱʠʝ ʩ ʧʦʵʪʠʯʝʩʢʠʤʠ ʬʦʨʤʘʤʠ 

ʩʦʥʝʪʘ, ʙʘʣʣʘʜʳ ʠ ʢʘʥʮʦʥʳ) ʩʪʘʥʦʚʷʪʩʷ ʩʢʦʨʝʝ ʧʦʵʪʠʯʝʩʢʠʤʠ ʚ ñLaborintus IIòè (Ibid. P. 216. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 

132).  
403 Ibid. P. 215. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 133. 
404 Suvini-Hand V. Sweet Thunder: Music and Libretti in 1960s Italy. London: Legenda, 2006. P. 75. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ,, 

134.  
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ɺ ʮʝʣʦʤ çʧʦʵʪʠʟʘʮʠʷè ʪʝʢʩʪʘ ʧʦʩʨʝʜʩʪʚʦʤ ʦʙʲʝʜʠʥʝʥʠʷ ʚ ʝʜʠʥʦʝ ʮʝʣʦʝ 

ʨʘʟʣʠʯʥʳʭ ʪʝʢʩʪʦʚʳʭ ʠʩʪʦʯʥʠʢʦʚ ʦʪʤʝʯʘʝʪʩʷ ʠʩʩʣʝʜʦʚʘʪʝʣʷʤʠ ʢʘʢ ʭʘʨʘʢʪʝʨʥʳʡ 

ʧʨʠʝʤ ʨʘʙʦʪʳ ʩ ʪʝʢʩʪʦʤ ʚ ʪʚʦʨʯʝʩʪʚʝ ʕʜʦʘʨʜʦ ʉʘʥʛʚʠʥʝʪʪʠ ʠ ʃʶʯʘʥʦ ɹʝʨʠʦ. 

ʅʘʠʙʦʣʝʝ ʧʦʢʘʟʘʪʝʣʴʥʳʤʠ ʩ ʵʪʦʡ ʪʦʯʢʠ ʟʨʝʥʠʷ ʧʨʝʜʩʪʘʚʣʷʶʪʩʷ ʚʳʚʦʜʳ ʇ. 

ʉʪʝʡʩʠ: çʀ ʜʣʷ ʉʘʥʛʚʠʥʝʪʪʠ, ʠ ʜʣʷ ɹʝʨʠʦ ʙʳʣʘ ʛʣʫʙʦʢʦ ʭʘʨʘʢʪʝʨʥʦʡ ʪʝʥʜʝʥʮʠʷ 

ʬʨʘʛʤʝʥʪʠʨʦʚʘʥʠʷ ʠʩʪʦʯʥʠʢʦʚ ʠ ʪʝʢʩʪʦʚ. ʊʝʢʩʪ ʚ ʠʭ ʧʨʦʯʪʝʥʠʠ ʩʪʘʥʦʚʠʪʩʷ 

ʨʝʟʫʣʴʪʘʪʦʤ ʪʚʦʨʯʝʩʪʚʘ ʢʘʢ ʧʦʵʪʘ, ʪʘʢ ʠ ʢʦʤʧʦʟʠʪʦʨʘè405.  

ʊʘʢ ʞʝ, ʢʘʢ ʠ ʚ çLaborintus IIè ʚ ʢʫʣʴʤʠʥʘʮʠʦʥʥʦʤ ʵʧʠʟʦʜʝ ʧʝʨʚʦʡ ʯʘʩʪʠ 

çʉʠʤʬʦʥʠʠè ʢʦʤʧʦʟʠʪʦʨʦʤ ʧʦʜʯʝʨʢʠʚʘʶʪʩʷ ʥʦʚʳʝ ʩʤʳʩʣʳ ʥʘ ʦʩʥʦʚʝ 

ʪʚʦʨʯʝʩʢʦʛʦ ʧʨʦʯʪʝʥʠʷ ʪʝʢʩʪʘ ʢʥʠʛʠ ʃʝʚʠ-ʉʪʨʦʩʩʘ çʉʳʨʦʝ ʠ ʧʨʠʛʦʪʦʚʣʝʥʥʦʝè 

ʙʣʘʛʦʜʘʨʷ ʥʦʚʦʤʫ ʦʙʲʝʜʠʥʝʥʠʶ ʤʦʪʠʚʦʚ ʤʠʬʠʯʝʩʢʦʛʦ ʧʦʚʝʩʪʚʦʚʘʥʠʷ. 

ʇʦʵʪʠʯʝʩʢʠʡ ʧʦʪʝʥʮʠʘʣ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ ʠʟ ʢʥʠʛʠ ʂ. ʃʝʚʠ-ʉʪʨʦʩʩʘ 

ʫʩʠʣʠʚʘʝʪʩʷ ʚ çʉʠʤʬʦʥʠʠè ʧʦʩʨʝʜʩʪʚʦʤ ʠʟʦʣʠʨʦʚʘʥʠʷ ʠʟ ʢʦʥʪʝʢʩʪʘ ʦʪʜʝʣʴʥʳʭ 

ʩʣʦʚ ʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʡ, ʢʦʥʜʝʥʩʘʮʠʠ ʤʘʪʝʨʠʘʣʘ, ʧʦʚʳʰʘʶʱʝʡ ʩʤʳʩʣʦʚʫʶ 

ʤʥʦʛʦʟʥʘʯʥʦʩʪʴ. ʉʤʳʩʣʦʚʘʷ ʤʥʦʛʦʟʥʘʯʥʦʩʪʴ ʩʦʟʜʘʝʪʩʷ ʙʣʘʛʦʜʘʨʷ ʚʦʟʤʦʞʥʦʩʪʠ 

ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʦʜʥʠʭ ʠ ʪʝʭ ʞʝ ʤʦʪʠʚʦʚ ʤʠʬʠʯʝʩʢʦʛʦ ʧʦʚʝʩʪʚʦʚʘʥʠʷ ʚ ʢʦʥʪʝʢʩʪʝ 

ʨʘʟʥʳʭ ʤʠʬʦʚ.  

ʇʦʜʦʙʥʘʷ ʪʝʥʜʝʥʮʠʷ çʧʦʵʪʠʟʘʮʠʠè ʪʝʢʩʪʘ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʧʝʨʚʦʠʩʪʦʯʥʠʢʘ 

ʷʨʢʦ ʟʘʷʚʠʣʘ ʦ ʩʝʙʝ ʚ ʙʦʣʝʝ ʨʘʥʥʝʤ ʩʦʯʠʥʝʥʠʠ ɹʝʨʠʦ ʤʘʣʦʡ ʬʦʨʤʳ ʥʘ ʪʝʢʩʪ 

ʚʳʜʘʶʱʝʛʦʩʷ ʧʠʩʘʪʝʣʷ XX ʚʝʢʘ ï ɼʞ. ɼʞʦʡʩʘ. ʅʘʯʘʣʴʥʳʡ ʬʨʘʛʤʝʥʪ ʛʣʘʚʳ 

çʉʠʨʝʥʳè ʠʟ ʨʦʤʘʥʘ ɼʞ. ɼʞʦʡʩʘ çʋʣʠʩʩè, ʧʦʣʦʞʝʥʥʳʡ ʚ ʦʩʥʦʚʫ 

ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʦʡ ʢʦʤʧʦʟʠʮʠʠ ɹʝʨʠʦ çʊʝʤʘ. ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè, ʧʨʝʜʩʪʘʝʪ 

ʢʘʢ ʚ ʚʳʩʰʝʡ ʩʪʝʧʝʥʠ ʧʦʵʪʠʯʝʩʢʠʡ, ʜʝʤʦʥʩʪʨʠʨʫʷ ʙʦʛʘʪʳʝ ʟʚʫʢʦʚʳʝ ʠ ʦʙʨʘʟʥʦ-

ʩʤʳʩʣʦʚʳʝ ʚʦʟʤʦʞʥʦʩʪʠ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ, ʨʘʟʨʦʟʥʝʥʥʦʛʦ ʥʘ ʩʦʩʪʘʚʣʷʶʱʠʝ 

ʵʣʝʤʝʥʪʳ406.  

                                                 
405 Stacey P. Contemporary tendencies in the relationship of music and text with special reference to Pli selon pli (Boulez) 

and Laborintus II (Berio). P. 230. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 135. 
406 ʅʘʧʦʤʥʠʤ, ʯʪʦ ʚ ʦʩʥʦʚʝ ʥʘʯʘʣʴʥʦʛʦ ʬʨʘʛʤʝʥʪʘ ʛʣʘʚʳ çʉʠʨʝʥʳè ʣʝʞʘʪ ʠʟʦʣʠʨʦʚʘʥʥʳʝ ʠʟ ʢʦʥʪʝʢʩʪʘ ʩʣʦʚʘ, 

ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ ʠ ʬʨʘʟʳ. ʇʨʠʥʮʠʧʳ ʠʭ ʩʚʷʟʠ ʧʦʟʚʦʣʷʶʪ ʧʨʦʚʝʩʪʠ ʧʘʨʘʣʣʝʣʴ ʩ ʜʨʫʛʠʤ ʵʧʠʟʦʜʦʤ çLaborintus IIè, ʚ 

ʢʦʪʦʨʦʤ, ʩʦʛʣʘʩʥʦ ʤʥʝʥʠʶ ʇ. ʉʪʝʡʩʠ, ʬʨʘʛʤʝʥʪʳ ʪʝʢʩʪʘ ʦʙʲʝʜʠʥʝʥʳ c ʮʝʣʴʶ çʧʦʜʯʝʨʢʥʫʪʴ ʚʥʫʪʨʝʥʥʠʝ 

ʧʨʦʪʠʚʦʨʝʯʠʷè. ʀʩʩʣʝʜʦʚʘʪʝʣʴ ʧʦʜʢʨʝʧʣʷʝʪ ʩʚʦʠ ʩʣʦʚʘ ʩʣʝʜʫʶʱʠʤ ʧʨʠʤʝʨʦʤ: (ʩʣʘʜʢʠʡ ʩʦʥ); ʚʝʩʝʣʴʝ; ʚ ʪʘʢʦʤ 

ʚʝʩʝʣʠʠ; ʜʠʚʥʦʝ ʚʠʜʝʥʠʝ; ʚʠʜʦʤ ʩʚʦʠʤ ʩʪʨʘʰʥʦʛʦ; ʛʦʨʴʢʠʡ ʧʣʘʯ; ʚʢʫʰʘʣʘ ʙʦʷʟʣʠʚʦ (ʦʙʣʘʢʦ ʦʛʥʝʥʥʦʛʦ ʮʚʝʪʘ). (Ibid. 

P. 215 ï 216. ʇʝʨʝʚʦʜ ʥʘ ʨʫʩʩʢʠʡ ʷʟʳʢ ɸ. ʕʬʨʦʩʘ. ɼʘʥʪʝ ɸʣʠʛʴʝʨʠ, ʅʦʚʘʷ ʞʠʟʥʴ. ʄ.: Academia. 1934. ʉʤ. ʪʘʢʞʝ 

ʇʨʠʣ. ɸ, 136).  
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ʇʨʠʥʮʠʧ ʬʨʘʛʤʝʥʪʘʮʠʠ ʪʝʢʩʪʘ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʧʝʨʚʦʠʩʪʦʯʥʠʢʘ ʤʦʞʥʦ 

ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʠ ʢʘʢ ʵʢʩʧʘʥʩʠʶ ʘʥʘʣʦʛʠʯʥʦʛʦ ʧʨʠʥʮʠʧʘ ʨʘʩʯʣʝʥʝʥʠʷ ʠ 

ʦʙʲʝʜʠʥʝʥʠʷ ʚ ʥʦʚʦʝ ʮʝʣʦʝ ʩʦʩʪʘʚʣʷʶʱʠʭ ʯʘʩʪʠʮ ʬʨʘʟʳ ʄʘʨʢʫʩʘ ʂʫʪʪʝʨʘ ʚ 

çʉʝʢʚʝʥʮʠʠ IIIè, ʩʣʦʚ, ʩʣʦʚʦʩʦʯʝʪʘʥʠʡ ʠ ʬʨʘʟ ʠʟ ʥʘʯʘʣʴʥʦʛʦ ʬʨʘʛʤʝʥʪʘ ʛʣʘʚʳ 

çʉʠʨʝʥʳè ʚ çʊʝʤʝ. ʇʨʠʥʦʰʝʥʠʠ ɼʞʦʡʩʫè. ʊʘʢ ʞʝ ʢʘʢ ʠ ʚ çʊʝʤʝ. ʇʨʠʥʦʰʝʥʠʠ 

ɼʞʦʡʩʫè, ʚ ʘʥʘʣʠʟʠʨʫʝʤʦʤ ʵʧʠʟʦʜʝ çʉʠʤʬʦʥʠʠè ʨʝʯʴ ʠʜʝʪ ʦ ʪʘʢ ʥʘʟʳʚʘʝʤʦʤ 

ʧʨʠʥʮʠʧʝ ʦʙʲʝʜʠʥʝʥʠʷ ʢʦʨʦʪʢʠʭ ʨʘʩʯʣʝʥʝʥʥʳʭ ʪʝʢʩʪʦʚʳʭ ʝʜʠʥʠʮ, ʫʧʦʤʠʥʘʝʤʦʤ 

ʚ ʠʩʩʣʝʜʦʚʘʥʠʠ ʇ. ʉʪʝʡʩʠ.  

ʀʩʧʦʣʴʟʦʚʘʥʠʝ ʩʤʳʩʣʦʚʳʭ ʤʦʪʠʚʦʚ ʪʝʢʩʪʘ ʃʝʚʠ-ʉʪʨʦʩʩʘ ʚ ʢʘʯʝʩʪʚʝ 

ʦʩʪʠʥʘʪʥʦ ʧʦʚʪʦʨʷʶʱʠʭʩʷ ʤʦʪʠʚʦʚ ʚ ʢʫʣʴʤʠʥʘʮʠʦʥʥʦʤ ʵʧʠʟʦʜʝ ʧʝʨʚʦʡ ʯʘʩʪʠ 

çʉʠʤʬʦʥʠʠè ʧʦʟʚʦʣʷʝʪ ʧʨʦʚʝʩʪʠ ʠ ʙʦʣʝʝ ʢʦʥʢʨʝʪʥʫʶ ʘʥʘʣʦʛʠʶ ʩ ʦʜʥʠʤ ʠʟ 

ʵʧʠʟʦʜʦʚ çLaborintus IIè. ɸʥʘʣʠʟʠʨʫʷ ʦʨʠʛʠʥʘʣʴʥʳʝ ʧʝʨʚʦʠʩʪʦʯʥʠʢʠ ʪʝʢʩʪʦʚ 

çLaborintus IIè, ʇ. ʉʪʝʡʩʠ ʦʪʤʝʯʘʝʪ, ʯʪʦ çʚ ñCanto XLVò407 ʩʣʦʚʘ ñwith usuraò 

ʧʦʚʪʦʨʷʶʪʩʷ ʥʘʩʪʦʡʯʠʚʦ, ʝʩʣʠ ʥʝ ʩʢʘʟʘʪʴ ʥʘʚʷʟʯʠʚʦè408. ʈʘʟʤʳʰʣʝʥʠʝ ʫʯʝʥʦʛʦ 

ʧʦʜʢʨʝʧʣʷʝʪʩʷ ʩʣʝʜʫʶʱʝʡ ʮʠʪʘʪʦʡ (ʉʭʝʤʘ  16). 

 

çWith usura hath no man a house of good 

stone/ ... 

/with usura/ ... 

/with usura/ 

... 

/with usura sin against nature/ ... 
/ 

with usura the line grows thick/with usura 

is no clear demarcation/ ... 

/WITH USURA/ 

... 

/sheep bringeth no gain with usura/409 

 

 ʉʭʝʤʘ 16. ɼʝʡʩʪʚʠʝ ʧʨʠʥʮʠʧʘ ʧʦʚʪʦʨʘ ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ ʚ ñCanto XLVò 

ʕ. ʇʘʫʥʜʘ.   

 

                                                 
407 ʀʟ ʧʦʵʤʳ çʇʝʩʥʠè (çCantosè) ʕ. ʇʘʫʥʜʘ. 
408 Ibid. P. 219. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 137.  
409 Ibid.  



 164 

ʇʨʠʥʮʠʧ ʨʠʪʤʠʯʝʩʢʦʛʦ ʧʦʚʪʦʨʘ ʚ ʩʦʦʪʚʝʪʩʪʚʫʶʱʝʤ ʵʧʠʟʦʜʝ çLaborintus IIè 

ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʇ. ʉʪʝʡʩʠ ʢʘʢ ʠʟʥʘʯʘʣʴʥʦ ʧʨʠʩʫʱʠʡ ʮʠʪʠʨʫʝʤʦʤʫ ʢʦʤʧʦʟʠʪʦʨʦʤ 

ʬʨʘʛʤʝʥʪʫ ʪʝʢʩʪʘ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʧʝʨʚʦʠʩʪʦʯʥʠʢʘ410 (ʈʠʩ.  12). 

 

 

ʈʠʩ. 12. ʃ. ɹʝʨʠʦ. çLaborintus IIè. ʕʧʠʟʦʜ çwith usuraè.  

 

ʂʘʢ ʤʦʞʥʦ ʟʘʤʝʪʠʪʴ, ʚ ʧʨʠʚʝʜʝʥʥʦʤ ʵʧʠʟʦʜʝ çLaborintus IIè ʧʨʠʥʮʠʧ 

ʨʠʪʤʠʯʝʩʢʦʛʦ ʧʦʚʪʦʨʘ ʜʦʩʪʠʛʘʝʪ ʩʚʦʝʛʦ ʘʧʦʛʝʷ ʪʘʢ ʞʝ, ʢʘʢ ʠ ʚ ʢʫʣʴʤʠʥʘʮʠʦʥʥʦʤ 

ʵʧʠʟʦʜʝ ʧʝʨʚʦʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè. ʇʦʜʦʙʥʦ ʪʦʤʫ ʢʘʢ çʨʝʰʠʪʝʣʴʥʦ ʠ 

ʠʩʩʪʫʧʣʝʥʥʦè ʧʦʚʪʦʨʷʝʪʩʷ ʩʣʦʚʦʩʦʯʝʪʘʥʠʝ with usura ʚ çLaborintus IIè, ʧʦʚʪʦʨʝʥʠʝ 

ʦʪʜʝʣʴʥʳʭ ʩʣʦʚʦʩʦʯʝʪʘʥʠʡ, ʟʘʠʤʩʪʚʦʚʘʥʥʳʭ ʠʟ ʢʥʠʛʠ ʃʝʚʠ-ʉʪʨʦʩʩʘ çʉʳʨʦʝ ʠ 

ʧʨʠʛʦʪʦʚʣʝʥʥʦʝè, ʧʨʠʚʦʜʠʪ ʢ ʩʢʘʥʜʠʨʦʚʘʥʥʳʤ ʚʳʢʨʠʢʘʤ ʩʣʦʚʦʩʦʯʝʪʘʥʠʡ, 

ʚʢʣʶʯʘʶʱʠʭ ʩʣʦʚʦ h®ros. ʍʘʨʘʢʪʝʨʥʦ, ʯʪʦ ʫʢʘʟʘʥʥʳʝ ʩʣʦʚʘ (usura411 ʠ h®ros412) ï 

ʦʜʥʠ ʠʟ ʢʣʶʯʝʚʳʭ ʦʙʨʘʟʥʦ-ʩʤʳʩʣʦʚʳʭ ʤʦʪʠʚʦʚ ʚ ʥʘʟʚʘʥʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʷʭ413.  

ʂʫʣʴʤʠʥʘʮʠʦʥʥʳʡ ʵʧʠʟʦʜ ʧʝʨʚʦʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè ʨʘʩʢʨʳʚʘʝʪ ʥʝʢʦʪʦʨʳʝ 

ʦʙʱʠʝ ʯʝʨʪʳ ʩ ʦʜʥʠʤ ʠʟ ʥʘʯʘʣʴʥʳʭ ʵʧʠʟʦʜʦʚ çLaborintus IIè ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ 

                                                 
410 çʕʪʘ ʧʦʚʪʦʨʥʦʩʪʴ, ʠʟʥʘʯʘʣʴʥʦ ʧʨʠʩʫʱʘʷ ʪʝʢʩʪʫ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʧʝʨʚʦʠʩʪʦʯʥʠʢʘ, ʧʦʣʫʯʘʝʪ ʘʥʘʣʦʛʠʯʥʳʡ ʩʪʘʪʫʩ ʚ 

ñLaborintus IIò (ʩʤ. ʩʪʨʘʥʠʮʳ 27 ï 28 ʧʘʨʪʠʪʫʨʳ). (Ibid. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 138).  
411 ʉʪʷʞʘʪʝʣʴʩʪʚʦ (ʠʪ.).  
412 ɻʝʨʦʡ (ʬʨ.).  
413 ʇʨʠ ʵʪʦʤ ʚʦʟʥʠʢʘʝʪ ʧʨʷʤʘʷ ʘʥʘʣʦʛʠʷ ʩ ʦʜʥʠʤ ʠʟ ʢʘʤʝʨʥʳʭ ʩʦʯʠʥʝʥʠʡ ɹʝʨʠʦ ʜʣʷ ʛʦʣʦʩʘ 1960-ʭ ʛʦʜʦʚ ï 

çʉʝʢʚʝʥʮʠʝʡ IIIè. ʅʘʧʦʤʥʠʤ, ʯʪʦ ʤʥʦʛʦʢʨʘʪʥʦ ʧʦʚʪʦʨʝʥʥʦʝ ʩʦʣʠʩʪʢʦʡ ʩʣʦʚʦ before, ʨʝʣʴʝʬʥʦ ʧʦʜʯʝʨʢʥʫʪʦʝ ʥʘ 

ʬʦʥʝ ʩʚʷʟʥʳʭ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ, ʠʟʚʣʝʯʝʥʥʳʭ ʠʟ ʧʨʝʜʰʝʩʪʚʫʶʱʝʛʦ ʨʘʟʚʠʪʠʷ, ʨʘʩʢʨʳʚʘʝʪ ʩʚʦʝ ʢʣʶʯʝʚʦʝ 

ʟʥʘʯʝʥʠʝ ʚ ʟʘʢʣʶʯʠʪʝʣʴʥʦʤ ʵʧʠʟʦʜʝ çʨʘʟʨʘʙʦʪʦʯʥʦʛʦè ʨʘʟʜʝʣʘ ʚ çʉʝʢʚʝʥʮʠʠ IIIè. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʧʨʠʥʮʠʧ 

ʧʦʩʪʝʧʝʥʥʦʡ ʢʨʠʩʪʘʣʣʠʟʘʮʠʠ ʮʝʥʪʨʘʣʴʥʦʛʦ ʩʤʳʩʣʦʚʦʛʦ ʦʙʨʘʟʘ-ʤʦʪʠʚʘ, ʪʠʧʠʯʥʳʡ ʜʣʷ ʧʨʦʠʟʚʝʜʝʥʠʡ ɹʝʨʠʦ 

ʢʨʫʧʥʦʡ ʬʦʨʤʳ, ï çʉʠʤʬʦʥʠʠè, çLaborintus IIè ï ʬʦʨʤʠʨʫʝʪʩʷ ʚ ʢʘʤʝʨʥʦʤ ʚʦʢʘʣʴʥʦʤ ʩʦʯʠʥʝʥʠʠ ʵʪʦʛʦ ʞʝ ʧʝʨʠʦʜʘ.  
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ʨʘʩʧʨʝʜʝʣʝʥʠʷ ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ ʤʝʞʜʫ ʛʦʣʦʩʘʤʠ ʤʥʦʛʦʛʦʣʦʩʥʦʛʦ ʮʝʣʦʛʦ414. 

ʆʩʦʙʦʝ ʟʥʘʯʝʥʠʝ ʚ ʢʦʥʪʝʢʩʪʝ ʥʘʰʝʛʦ ʨʘʩʩʫʞʜʝʥʠʷ ʧʨʠʦʙʨʝʪʘʝʪ ʥʘʙʣʶʜʝʥʠʝ ɺ. 

ʉʫʚʠʥʠ-ʍʵʥʜ ʦ ʧʦʜʦʙʠʠ ʧʦʣʠʬʦʥʠʯʝʩʢʦʡ ʪʝʭʥʠʢʠ ʚ çLaborintus IIè, ʚʦʧʣʦʱʝʥʥʦʡ 

ʥʘ ʦʩʥʦʚʝ ʚʝʨʙʘʣʴʥʦʛʦ ʤʘʪʝʨʠʘʣʘ. ʈʷʜ ʮʠʪʘʪ, ʧʨʦʧʝʚʘʝʤʳʭ ʧʝʨʚʳʤ ʠʟ ʧʝʚʮʦʚ-

ʘʢʪʝʨʦʚ, ʩʨʘʚʥʠʚʘʝʪʩʷ ʠʩʩʣʝʜʦʚʘʪʝʣʝʤ ʩ ʤʫʟʳʢʘʣʴʥʦʡ ʪʝʤʦʡ. ɼʘʣʴʥʝʡʰʝʝ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʝ ʧʨʦʚʝʜʝʥʠʝ çʪʝʤʳè ʚ ʦʩʪʘʣʴʥʳʭ ʛʦʣʦʩʘʭ ʤʥʦʛʦʛʦʣʦʩʥʦʛʦ 

ʮʝʣʦʛʦ ʧʦʟʚʦʣʷʝʪ ʉʫʚʠʥʠ-ʍʵʥʜ ʟʘʢʣʶʯʠʪʴ ʦʙ ʠʩʧʦʣʴʟʦʚʘʥʠʠ ɹʝʨʠʦ ʪʝʭʥʠʢʠ ʬʫʛʠ 

ʠʩʢʣʶʯʠʪʝʣʴʥʦ ʥʘ ʤʘʪʝʨʠʘʣʝ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ415. ʉʦʛʣʘʩʥʦ ʚʳʚʦʜʘʤ 

ʤʫʟʳʢʦʚʝʜʘ ʚ ʦʩʥʦʚʝ ʧʦʣʠʬʦʥʠʯʝʩʢʦʡ ʪʝʭʥʠʢʠ ʣʝʞʠʪ ʧʨʠʥʮʠʧ çʢʫʤʫʣʷʪʠʚʥʦʛʦ 

ʧʦʚʪʦʨʝʥʠʷè ʠ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʧʦʚʪʦʨʦʚ416. 

ʊʘʢ ʞʝ, ʢʘʢ ʠ ʚ ʧʨʠʚʝʜʝʥʥʦʤ ʬʨʘʛʤʝʥʪʝ, ʚ ʢʫʣʴʤʠʥʘʮʠʦʥʥʦʤ ʵʧʠʟʦʜʝ ʧʝʨʚʦʡ 

ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè ʩʣʦʚʘ ʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ, ʧʨʝʜʩʪʘʚʣʝʥʥʳʝ ʚ ʩʦʣʴʥʦʡ ʧʘʨʪʠʠ 

ʤʫʞʩʢʦʛʦ ʛʦʣʦʩʘ, ʟʘʪʝʤ ʧʦʜʭʚʘʪʳʚʘʶʪʩʷ ʦʩʪʘʣʴʥʳʤʠ ʩʝʤʴʶ ʛʦʣʦʩʘʤʠ. ʈʘʟʚʠʪʠʝ 

çʪʝʤʳè ʧʨʠʚʦʜʠʪ ʢ ʫʥʠʩʦʥʥʦʤʫ ʩʢʘʥʜʠʨʦʚʘʥʠʶ ʢʣʶʯʝʚʦʛʦ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ h®ros 

tu®. 

ɺʘʞʥʳ ʠ ʥʝʢʦʪʦʨʳʝ ʚʳʚʦʜʳ ʦʪʥʦʩʠʪʝʣʴʥʦ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʩʨʝʜʩʪʚ ʘʛʦʛʠʢʠ 

ʟʚʫʯʘʱʝʡ ʨʝʯʠ ʚ çLaborintus IIè. ʇʨʠʚʝʜʝʤ ʥʘʙʣʶʜʝʥʠʝ ɺ. ʉʫʚʠʥʠ-ʍʵʥʜ ʥʘʜ 

ʦʩʦʙʝʥʥʦʩʪʷʤʠ ʦʨʛʘʥʠʟʘʮʠʠ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ çLaborintus IIè: çʅʘ ʤʘʪʝʨʠʘʣʝ 

ʧʝʨʚʦʡ ʬʨʘʟʳ ʉʘʥʛʚʠʥʝʪʪʠ ʩʦʟʜʘʣ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ, ʚ ʦʩʥʦʚʝ ʢʦʪʦʨʦʡ ʣʝʞʠʪ 

ʧʨʠʥʮʠʧ ʢʫʤʫʣʷʪʠʚʥʦʛʦ ʧʦʚʪʦʨʝʥʠʷ: In quella parte; in quella parte della mia 

memoria in quella parte del libro in quella parte del libro della mia memoria incipit vita 

nova (ʧʘʨʪʠʪʫʨʘ, ʩ. 1)è417. ʄʫʟʳʢʦʚʝʜ ʧʦʜʯʝʨʢʠʚʘʝʪ: çʊʝʢʩʪ ʜʚʠʞʝʪʩʷ ʥʘʟʘʜ 

ʙʦʣʴʰʝ, ʯʝʤ ʚʧʝʨʝʜ, ʧʦʩʪʦʷʥʥʦ ʚʦʟʚʨʘʱʘʷʩʴ, ʯʪʦʙʳ ʧʦʚʪʦʨʠʪʴ ʥʘʯʘʣʴʥʫʶ ʬʨʘʟʫ 

                                                 
414 çSion speculato 

a Babylone urbe 

vocata vocata est Hierusalem  

ab urbe Salem in Syri a 

et Iebus et Salem vocata est Hierusalem 

Solymna noncupata est 

Aelia vocitata est 

Hierusalem pacifica 

a Babylone urbe ab urbe (score pp. 2-3)è. 

 Suvini-Hand V. Sweet Thunder: Music and Libretti in 1960s Italy. P. 77.  
415 Ibid. P. 77. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 139. 
416 Ibid. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 140. 
417 Suvini-Hand V. Sweet Thunder: Music and Libretti in 1960s Italy. P. 75. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 141. 
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(ñin quella parteò) ʠʣʠ ʩʣʦʚʘ, ʧʦʩʪʝʧʝʥʥʦ ʜʦʙʘʚʣʷʝʤʳʝ ʢ ʥʝʡ (ñmemoriaò ʠ 

ñlibroò)è418. ʉʦ ʩʚʦʝʡ ʩʪʦʨʦʥʳ, ʉʪʝʡʩʠ ʪʘʢʞʝ ʦʪʤʝʯʘʝʪ ʧʨʠʥʮʠʧ çʠʩʧʦʣʴʟʦʚʘʥʠʷ 

ʢʦʨʦʪʢʠʭ ʬʨʘʟʝʦʣʦʛʠʯʝʩʢʠʭ ʝʜʠʥʠʮè ʠ ʧʨʠʥʮʠʧ çʢʫʤʫʣʷʪʠʚʥʦʛʦ ʧʦʚʪʦʨʝʥʠʷ, 

ʩʦʟʜʘʶʱʝʛʦ ʥʘʛʥʝʪʘʥʠʝ ʠ ʧʨʠʚʦʜʷʱʝʛʦ ʢ ʢʫʣʴʤʠʥʘʮʠʠè419 ʚ ʵʪʦʤ ʵʧʠʟʦʜʝ 

çLaborintus IIè.  

ʇʦʜʦʙʥʳʡ ʧʨʠʥʮʠʧ ʢʫʤʫʣʷʪʠʚʥʦʛʦ ʧʦʚʪʦʨʝʥʠʷ ʷʨʢʦ ʚʳʨʘʞʝʥ ʚ ʦʨʛʘʥʠʟʘʮʠʠ 

ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ ʚ ʜʨʫʛʦʤ ʧʨʦʠʟʚʝʜʝʥʠʠ ʢʨʫʧʥʦʡ ʬʦʨʤʳ 1960-ʭ ʛʦʜʦʚ ï 

çPassaggioè. ɺ ʮʠʪʠʨʫʝʤʦʤ ʥʠʞʝ ʬʨʘʛʤʝʥʪʝ ʠʟ çStazione Iè ʪʝʢʩʪ ʧʦʩʪʦʷʥʥʦ 

çʚʦʟʚʨʘʱʘʝʪʩʷ ʥʘʟʘʜè ʙʣʘʛʦʜʘʨʷ ʧʦʚʪʦʨʫ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ noi presenti, ʟʘʪʝʤ ï in 

questo ordine (ʩ ʥʝʙʦʣʴʰʠʤʠ ʚʠʜʦʠʟʤʝʥʝʥʠʷʤʠ) (ʉʭʝʤʘ 17).   

  

[énoi] che ordinate adesso 

assistiamo qui, 

noi, presenti! presenti nel  

silenzio: 

ad nunc quidem; 

ma adesso, noi presenti 

nos praesentes; 

in questo ordine (noi) 

in his ordinatis gradibus (nos) 

in questa ordinate gerarchia; 

in his scaenis atque spectaculis;  

noi, immagine, dio! adesso! 

Imago, nos, nunc, dues! 

Di una ordinate societʘ͕420 

 

ʉʭʝʤʘ 17. ʃ. ɹʝʨʠʦ. Laborintus II . ɿʘʢʣʶʯʠʪʝʣʴʥʳʡ ʬʨʘʛʤʝʥʪ Stazione I. ʍʦʨ 

B.  

                                                 
418 Ibid. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 142. 
419 Stacey P. Contemporary tendencies in the relationship of music and text with special reference to Pli selon pli (Boulez) 

and Laborintus II (Berio). P. 221. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 143. 
420 ɿʘʢʣʶʯʠʪʝʣʴʥʳʡ ʬʨʘʛʤʝʥʪ Stazione I. ʍʦʨ B.  
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ʇʦʩʪʝʧʝʥʥʦʝ ʜʦʙʘʚʣʝʥʠʝ ʥʦʚʳʭ ʪʝʢʩʪʦʚʳʭ ʵʣʝʤʝʥʪʦʚ ʪʠʧʠʯʥʦ ʜʣʷ 

ʢʫʣʴʤʠʥʘʮʠʦʥʥʦʛʦ ʵʧʠʟʦʜʘ ʧʝʨʚʦʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè. ʇʨʠ ʵʪʦʤ ʪʘʢ ʞʝ, ʢʘʢ ʠ ʚ 

çLaborintus IIè, çPassaggioè ʩʦʟʜʘʝʪʩʷ ʚʧʝʯʘʪʣʝʥʠʝ ʪʝʢʩʪʘ, ʜʚʠʞʫʱʝʛʦʩʷ ʥʝ ʪʦʣʴʢʦ 

ʚʧʝʨʝʜ, ʥʦ ʠ ʥʘʟʘʜ ʙʣʘʛʦʜʘʨʷ ʧʦʩʪʦʷʥʥʦʤʫ ʧʦʚʪʦʨʫ ʨʘʥʝʝ ʠʩʧʦʣʴʟʫʝʤʳʭ ʩʣʦʚ ʠ 

ʩʣʦʚʦʩʦʯʝʪʘʥʠʡ. ɸʥʘʣʦʛʠʯʥʳʡ ʧʨʠʝʤ ʧʦʣʫʯʘʝʪ ʚʳʨʘʞʝʥʠʝ ʠ ʚ ʨʘʥʝʝ 

ʨʘʩʩʤʦʪʨʝʥʥʦʤ ʢʫʣʴʤʠʥʘʮʠʦʥʥʦʤ ʵʧʠʟʦʜʝ çʨʘʟʨʘʙʦʪʢʠè ʚ çʉʝʢʚʝʥʮʠʠ IIIè.  

ʆʩʦʙʦʝ ʟʥʘʯʝʥʠʝ, ʧʦ ʤʥʝʥʠʶ ʉʪʝʡʩʠ, ʧʨʠʦʙʨʝʪʘʝʪ ʩʢʦʨʦʩʪʴ ʯʪʝʥʠʷ 

ʬʨʘʛʤʝʥʪʦʚ ʪʝʢʩʪʘ ʚ ʵʧʠʟʦʜʘʭ, ʦʪʤʝʯʝʥʥʳʭ ʦʪʩʫʪʩʪʚʠʝʤ ʟʚʫʢʦʚʳʩʦʪʥʦʡ ʥʦʪʘʮʠʠ ʠ 

ʨʠʪʤʠʯʝʩʢʠʭ ʫʢʘʟʘʥʠʡ. ʋʯʝʥʳʡ ʛʦʚʦʨʠʪ, ʚ ʯʘʩʪʥʦʩʪʠ, ʦ ʪʦʤ, ʯʪʦ ʩʢʦʨʦʩʪʴ ʯʪʝʥʠʷ 

ʦʧʨʝʜʝʣʷʝʪʩʷ ʪʝʤ ʠʣʠ ʠʥʳʤ ʭʘʨʘʢʪʝʨʦʤ ʠʩʧʦʣʥʝʥʠʷ. ʊʘʢ, çʩʧʦʢʦʡʥʳʡ ʭʘʨʘʢʪʝʨ 

ʠʩʧʦʣʥʝʥʠʷ ʦʪʤʝʯʝʥ ʙʦʣʝʝ ʤʝʜʣʝʥʥʳʤ ʪʝʤʧʦʤ, ʯʝʤ ʬʨʘʛʤʝʥʪʳ ʚʟʚʦʣʥʦʚʘʥʥʦʛʦ 

ʠʣʠ ʚʩʪʨʝʚʦʞʝʥʥʦʛʦ ʭʘʨʘʢʪʝʨʘè421. ʇʨʦʪʠʚʦʧʦʩʪʘʚʣʝʥʥʳʡ ʰʝʧʦʪʫ, ʢʨʠʢ 

ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʠʩʩʣʝʜʦʚʘʪʝʣʝʤ ʢʘʢ ʪʠʧʠʯʥʳʡ ʚʳʨʘʟʠʪʝʣʴʥʳʡ ʦʪʪʝʥʦʢ ʟʚʫʯʘʱʝʡ 

ʨʝʯʠ, ʠʩʧʦʣʴʟʫʝʤʳʡ ʚ ʢʫʣʴʤʠʥʘʮʠʷʭ422. ɽʱʝ ʨʘʟ ʧʦʜʯʝʨʢʥʝʤ, ʯʪʦ ʫʩʢʦʨʝʥʠʝ ʪʝʤʧʘ 

ʨʝʯʠ ʚ ʩʦʚʦʢʫʧʥʦʩʪʠ ʩ ʚʟʚʦʣʥʦʚʘʥʥʳʤ ʟʚʫʯʘʥʠʝʤ ʛʦʣʦʩʘ ʚ ʮʝʣʦʤ ʪʠʧʠʯʥʦ ʜʣʷ 

ʢʫʣʴʤʠʥʘʮʠʦʥʥʳʭ ʵʧʠʟʦʜʦʚ. ʇʦʜʪʚʝʨʞʜʝʥʠʝʤ ʵʪʦʤʫ ʤʦʞʝʪ ʩʣʫʞʠʪʴ 

ʨʘʩʩʤʦʪʨʝʥʥʳʡ ʢʫʣʴʤʠʥʘʮʠʦʥʥʳʡ ʵʧʠʟʦʜ ʧʝʨʚʦʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè, 

ʢʫʣʴʤʠʥʘʮʠʦʥʥʳʝ ʵʧʠʟʦʜʳ ʧʨʦʠʟʚʝʜʝʥʠʡ ʤʘʣʦʡ ʬʦʨʤʳ ï çʉʝʢʚʝʥʮʠʠ IIIè, 

çʊʝʤʳ. ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè, çʃʠʢʘè, çA-Ronneè.  

ʏʪʦ ʢʘʩʘʝʪʩʷ ʧʨʠʥʮʠʧʘ ʦʙʲʝʜʠʥʝʥʠʷ ʪʝʢʩʪʦʚʳʭ ʵʣʝʤʝʥʪʦʚ ʥʘ ʦʩʥʦʚʝ ʦʙʱʝʡ 

ʟʚʫʢʦʚʦʡ ʪʝʢʩʪʫʨʳ, ʦʪʤʝʯʝʥʥʦʛʦ ʥʘʤʠ ʚ ʧʨʦʮʝʩʩʝ ʘʥʘʣʠʟʘ ʢʘʤʝʨʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ 

ɹʝʨʠʦ ʜʣʷ ʛʦʣʦʩʘ ï çʊʝʤʳ. ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè ʠ çʉʝʢʚʝʥʮʠʠ IIIè, ï ʚʥʦʚʴ 

ʧʦʢʘʟʘʪʝʣʴʥʳʤʠ ʧʨʝʜʩʪʘʚʣʷʶʪʩʷ ʦʙʦʙʱʝʥʠʷ ʇ. ʉʪʝʡʩʠ ʚ ʦʪʥʦʰʝʥʠʠ çLaborintus 

IIè. ɸʥʘʣʠʟʠʨʫʷ ʛʨʫʧʧʫ ʩʦʚʨʝʤʝʥʥʳʭ ʪʝʢʩʪʦʚ ʚ ʵʪʦʤ ʧʨʦʠʟʚʝʜʝʥʠʠ ʢʨʫʧʥʦʡ 

ʬʦʨʤʳ, ʉʪʝʡʩʠ ʧʨʠʭʦʜʠʪ ʢ ʚʳʚʦʜʫ ʦ ʪʦʤ, ʯʪʦ çʩʣʦʚʘ ʩʚʷʟʘʥʳ ʚ ʙʦʣʴʰʝʡ ʩʪʝʧʝʥʠ 

ʩʚʦʠʤ ʩʭʦʜʩʪʚʦʤ ʧʦ ʟʚʫʯʘʥʠʶ, ʥʝʞʝʣʠ ʢʘʢʦʡ-ʣʠʙʦ ʣʦʛʠʯʝʩʢʦʡ ʩʚʷʟʴʶè423. ʇʦ 

                                                 
421 Ibid. P. 235. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 144. 
422 Ibid. çɺ ʧʝʨʝʯʠʩʣʠʪʝʣʴʥʳʭ ʪʝʢʩʪʘʭ, ʣʠʰʝʥʥʳʭ ʚʦʟʤʦʞʥʦʩʪʠ ʩʠʥʪʘʢʩʠʯʝʩʢʦʡ ʧʨʦʛʨʝʩʩʠʠ, ʢʘʢ ʧʨʘʚʠʣʦ, ʩʦʟʜʘʝʪʩʷ 

ʥʘʛʥʝʪʘʥʠʝ, ʧʨʠʚʦʜʷʱʝʝ ʢ ʢʫʣʴʤʠʥʘʮʠʠ. ɺ ʵʪʠ ʤʦʤʝʥʪʳ ʤʘʥʝʨʘ ʧʨʦʛʦʚʘʨʠʚʘʥʠʷ ʪʝʢʩʪʘ ʧʨʠʙʣʠʞʘʝʪʩʷ ʢ ʢʨʠʢʫ. ɺ 

ʦʩʪʘʣʴʥʳʭ ʩʣʫʯʘʷʭ ʪʝʢʩʪ ʧʨʦʛʦʚʘʨʠʚʘʝʪʩʷ ʰʝʧʦʪʦʤ, ʯʪʦ ʧʨʝʜʩʪʘʚʣʷʝʪ ʜʨʫʛʦʡ ʧʦʣʶʩ ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʚʦʟʤʦʞʥʦʩʪʝʡ 

ʟʚʫʯʘʱʝʡ ʨʝʯʠè. (Ibid. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 145).  
423 Ibid. P. 223. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 146. 
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ʤʳʩʣʠ ʠʩʩʣʝʜʦʚʘʪʝʣʷ, ʩʚʷʟʴ ʤʝʞʜʫ ʩʣʦʚʘʤʠ ʦʩʫʱʝʩʪʚʣʷʝʪʩʷ ʚ ʪʦʤ ʯʠʩʣʝ 

ʧʦʩʨʝʜʩʪʚʦʤ çʥʝʩʢʦʣʴʢʠʭ ʦʙʱʠʭ ʙʫʢʚ ʠʣʠ ʟʚʫʢʦʚè424. ʉʪʝʡʩʠ ʦʪʤʝʯʘʝʪ, ʚ 

ʯʘʩʪʥʦʩʪʠ, ʯʪʦ çʚ ʊʝʢʩʪʝ Inferno, ʦʧʠʩʳʚʘʶʱʝʤ ʥʘʢʘʟʘʥʠʝ ʛʨʝʰʥʠʢʦʚ [é], 

ʧʨʝʦʙʣʘʜʘʶʪ ʚʟʨʳʚʥʳʝ ʩʦʛʣʘʩʥʳʝ /p/ /t/ ʠ /c/s ñsi percotean non pur con mano ma 

con la testa e col petto e col piedtrencandosi col denti branoòè425. ʇʨʠʥʮʠʧ ʩʦʯʝʪʘʥʠʷ 

ʩʣʦʚ ʥʘ ʦʩʥʦʚʝ ʦʙʱʠʭ ʟʚʫʢʦʚ (ʛʣʫʭʠʭ ʵʢʩʧʣʦʟʠʚʥʳʭ ʩʦʛʣʘʩʥʳʭ, ʜʦʧʦʣʥʝʥʥʳʭ 

ʟʚʦʥʢʠʤʠ ʩʦʛʣʘʩʥʳʤʠ, ʚʠʙʨʘʥʪʳ r, ʩʚʠʩʪʷʱʝʡ s) ʧʦʣʫʯʘʝʪ ʰʠʨʦʢʦʝ ʧʨʠʤʝʥʝʥʠʝ ʠ 

ʚ ʢʫʣʴʤʠʥʘʮʠʦʥʥʦʤ ʵʧʠʟʦʜʝ ʧʝʨʚʦʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè.  

ʇʨʦʜʦʣʞʘʷ ʘʥʘʣʦʛʠʠ ʩ ʨʘʥʝʝ ʥʘʧʠʩʘʥʥʳʤʠ ʩʦʯʠʥʝʥʠʷʤʠ ɹʝʨʠʦ ʜʣʷ 

ʩʦʣʴʥʦʛʦ ʛʦʣʦʩʘ, ʦʪʤʝʪʠʤ, ʯʪʦ ʩʣʝʜʫʶʱʠʡ ʠʩʢʣʶʯʠʪʝʣʴʥʦ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʳʡ 

ʨʘʟʜʝʣ ʧʝʨʚʦʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè, ʥʝ ʧʨʝʜʧʦʣʘʛʘʶʱʠʡ ʠʩʧʦʣʴʟʦʚʘʥʠʝ 

ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ, ʩʨʘʚʥʠʤ ʩ ʧʝʨʝʭʦʜʥʳʤʠ ʨʘʟʜʝʣʘʤʠ, ʧʦʜʛʦʪʘʚʣʠʚʘʶʱʠʤʠ 

ʟʘʢʣʶʯʠʪʝʣʴʥʳʡ ʨʘʟʜʝʣ ʬʦʨʤʳ, ʢʦʪʦʨʳʡ ʤʦʞʥʦ ʦʭʘʨʘʢʪʝʨʠʟʦʚʘʪʴ ʢʘʢ çʢʦʜʘ-

ʧʦʩʣʝʩʣʦʚʠʝè ʚ çʉʝʢʚʝʥʮʠʠ IIIè ʠ ʚ çʊʝʤʝ. ʇʨʠʥʦʰʝʥʠʠ ɼʞʦʡʩʫè. ʊʘʢ, 

ʢʦʥʮʝʥʪʨʠʨʦʚʘʥʥʦʝ ʚʳʨʘʞʝʥʠʝ ʩʤʳʩʣʦʚʦʡ ʩʪʦʨʦʥʳ ʩʣʦʚʘ ʩʤʝʥʷʝʪʩʷ ʚ 

çʉʝʢʚʝʥʮʠʠ IIIè ʰʫʤʦʚʦʡ ʢʫʣʴʤʠʥʘʮʠʝʡ ʚ ʠʩʧʦʣʴʟʦʚʘʥʠʠ ʩʪʨʝʤʠʪʝʣʴʥʳʭ 

ʚʦʩʭʦʜʷʱʠʭ ʠ ʥʠʩʭʦʜʷʱʠʭ ʧʘʩʩʘʞʝʡ ʚ ʚʦʢʘʣʴʥʦʡ ʧʘʨʪʠʠ ʩʦʣʠʩʪʢʠ, ʚ çʊʝʤʝ. 

ʇʨʠʥʦʰʝʥʠʠ ɼʞʦʡʩʫè ï ʨʘʟʣʦʞʝʥʠʝʤ ʚʩʝʭ ʨʘʥʝʝ ʩʦʟʜʘʥʥʳʭ ʮʝʣʦʩʪʥʳʭ 

ʚʝʨʙʘʣʴʥʳʭ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ ʧʦʩʨʝʜʩʪʚʦʤ ʧʨʦʢʨʫʯʠʚʘʥʠʷ ʣʝʥʪʳ ʚ ʙʳʩʪʨʦʤ 

ʪʝʤʧʝ. ʇʦʜʦʙʥʦ ʵʪʦʤʫ ʰʫʤʦʚʘʷ ʢʫʣʴʤʠʥʘʮʠʷ ʚ ʧʝʨʚʦʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè, ʙʫʜʫʯʠ 

ʧʨʝʜʩʪʘʚʣʝʥʥʦʡ ʩʣʦʚʦʩʦʯʝʪʘʥʠʝʤ musique rituelle (ʨʠʪʫʘʣʴʥʘʷ ʤʫʟʳʢʘ)426, 

                                                 
424 Ibid. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 147. 
425 Ibid. P. 223 ï 224. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 148.  
426 ʈʠʪʫʘʣʴʥʘʷ ʤʫʟʳʢʘ ʧʨʠʩʫʪʩʪʚʫʝʪ ʚ ʨʘʟʥʳʭ ʤʠʬʠʯʝʩʢʠʭ ʩʠʪʫʘʮʠʷʭ ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʢʥʠʛʠ ʃʝʚʠ-ʉʪʨʦʩʩʘ. ʊʘʢ, ʚ 

ʄ1 ʦʪʝʮ ʧʦʩʳʣʘʝʪ ʩʳʥʘ ʚ çʛʥʝʟʜʦ ʜʫʭʦʚè ʟʘ ʙʦʣʴʰʦʡ ʠ ʟʘ ʤʘʣʦʡ ʧʦʛʨʝʤʫʰʢʦʡ, ʘ ʟʘʪʝʤ ʟʘ ʢʦʣʦʢʦʣʴʯʠʢʘʤʠ. ʆʩʦʙʦ 

ʞʝ ʩʠʤʚʦʣʠʯʝʩʢʠʤ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʫʧʦʤʠʥʘʥʠʝ ʟʚʫʢʦʚ ʙʘʨʘʙʘʥʘ ʚ ʄ3, ʤʦʪʠʚ çʟʘʪʦʥʫʚʰʝʛʦ ʜʝʨʝʚʘè ʠʟ ʢʦʪʦʨʦʛʦ 

ʙʳʣ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʥ ʨʘʥʝʝ ʚ ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʤ çʨʘʟʨʘʙʦʪʦʯʥʦʤè ʵʧʠʟʦʜʝ ʧʝʨʚʦʡ ʯʘʩʪʠ. ʈʠʪʫʘʣʴʥʘʷ ʤʫʟʳʢʘ ʧʨʠ 

ʵʪʦʤ ʩʚʷʟʳʚʘʝʪʩʷ ʩ ʠʜʝʝʡ ʚʦʩʢʨʝʩʝʥʠʷ, ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʝʥʠʷ ʞʠʟʥʠ ʠ ʩʤʝʨʪʠ, ʧʦʣʫʯʘʶʱʝʡ ʦʩʦʙʳʡ ʨʘʟʤʘʭ ʚ ʧʷʪʦʡ 

ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè. ʊʘʢ, ʚ ʢʦʥʮʝ ʄ3 ʫʧʦʤʠʥʘʝʪʩʷ, ʯʪʦ ç[é] ɸʢʘʨʫʠʦ ɹʦʢʦʜʦʨʠ ʚʦʩʢʨʝʩʠʣ ʚʩʝʭ ʩʚʦʠʤʠ 

ʟʘʢʣʠʥʘʥʠʷʤʠ, ʩʦʧʨʦʚʦʞʜʘʝʤʳʤʠ ʟʚʫʢʘʤʠ ʙʘʨʘʙʘʥʘè (ʃʝʚʠ-ʉʪʨʦʩʩ ʂ. ʄʠʬʦʣʦʛʠʢʠ. ʊʦʤ I. Cʳʨʦʝ ʠ 

ʧʨʠʛʦʪʦʚʣʝʥʥʦʝ. ʉ. 55). ɼʘʣʝʝ ʩʣʝʜʫʝʪ: çʅʦ ʚ ʞʠʚʳʭ ʦʥ ʦʩʪʘʚʠʣ ʪʦʣʴʢʦ ʪʝʭ, ʯʪʦ ʧʨʠʥʝʩʣʠ ʝʤʫ ʜʘʨʳ. ʆʩʪʘʣʴʥʳʭ 

ʞʝ ʫʙʠʣ ʩʪʨʝʣʘʤʠ, ʟʘ ʯʪʦ ʧʦʣʫʯʠʣ ʧʨʦʟʚʠʰʝ ʄʘʤʫʠʘʫʛʫʵʢʩʫʙʘ, ñʫʙʠʡʮʘò, ʠʣʠ ʕʚʠʜʦʢʩʝʙʘ, ñʧʨʠʯʠʥʷʶʱʠʡ ʩʤʝʨʪʴò 

(ʊʘʤ ʞʝ).  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʫʙʠʪʳʡ ʛʝʨʦʡ ʠ ʫʙʠʚʘʶʱʠʡ ʛʝʨʦʡ, ʫʧʦʤʠʥʘʥʠʝ ʢʦʪʦʨʳʭ ʦʪʤʝʯʘʝʪ ʩʦʙʦʡ ʢʦʥʝʮ ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʛʦ 

ʵʧʠʟʦʜʘ, ʤʦʛʫʪ ʙʳʪʴ ʨʘʩʩʤʦʪʨʝʥʳ ʚ ʢʦʥʪʝʢʩʪʝ ʵʪʦʛʦ ʤʠʬʘ, ʦʩʥʦʚʥʳʝ ʩʤʳʩʣʦʚʳʝ ʤʦʪʠʚʳ ʢʦʪʦʨʦʛʦ ʧʦʣʫʯʘʶʪ 

ʜʦʩʪʘʪʦʯʥʦ ʧʦʣʥʦʝ ʚʳʨʘʞʝʥʠʝ ʚ ʵʧʠʟʦʜʝ çʨʘʟʨʘʙʦʪʢʠè ʧʝʨʚʦʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè. ɺʧʝʨʚʳʝ ʥʘʤʝʯʝʥʘ, ʪʘʢʠʤ 

ʦʙʨʘʟʦʤ, ʠ ʠʜʝʷ ʚʦʩʢʨʝʩʝʥʠʷ, ʩʚʷʟʘʥʥʘʷ ʩ ʩʶʞʝʪʥʦʡ ʩʠʪʫʘʮʠʝʡ ʮʠʪʠʨʫʝʤʦʛʦ ʤʠʬʘ.  
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ʟʚʫʢʦʩʦʯʝʪʘʥʠʝʤ tktktk427 ʚ ʫʥʠʩʦʥʥʦʤ ʟʚʫʯʘʥʠʠ ʭʦʨʘ ʠ, ʜʘʣʝʝ, ʦʨʢʝʩʪʨʦʚʳʤ 

ʵʧʠʟʦʜʦʤ428 ʩʤʝʥʷʝʪ çʨʘʟʨʘʙʦʪʦʯʥʳʡè ʵʧʠʟʦʜ, ʦʙʣʘʜʘʶʱʠʡ ʥʘʠʙʦʣʴʰʝʡ 

ʩʤʳʩʣʦʚʦʡ ʤʥʦʛʦʟʥʘʯʥʦʩʪʴʶ ʠ ʩʪʨʫʢʪʫʨʥʦʡ ʟʘʚʝʨʰʝʥʥʦʩʪʴʶ  

ʉʣʝʜʫʶʱʘʷ ʟʘʪʝʤ çʢʦʜʘ-ʧʦʩʣʝʩʣʦʚʠʝè, ʪʨʘʥʩʣʠʨʫʶʱʘʷ ʦʩʥʦʚʥʫʶ 

ʩʤʳʩʣʦʚʫʶ ʠʜʝʶ ʧʝʨʚʦʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè (ʩʣʦʚʘ h®ros tu® ʠʣʠ ʫʙʠʪʳʡ ʛʝʨʦʡ, 

ʬʨ.), ʩʦʧʦʩʪʘʚʠʤʘ ʩ ʢʦʥʮʝʥʪʨʘʮʠʝʡ ʦʩʥʦʚʥʦʡ ʤʳʩʣʠ çʉʝʢʚʝʥʮʠʠ IIIè ʚ ʧʦʩʣʝʜʥʠʭ 

ʩʣʦʚʘʭ ʩʦʣʠʩʪʢʠ: ʬʨʘʟʘ çGive me a few words for a woman before night comesè 

ʟʘʚʝʨʰʘʝʪʩʷ ʜʚʫʢʨʘʪʥʳʤ ʧʦʚʪʦʨʦʤ ʦʙʦʨʦʪʘ çto singè (ʧʝʪʴ). ʀʥʪʝʨʝʩʥʘ ʧʨʠ ʵʪʦʤ 

ʧʦʯʪʠ ʙʫʢʚʘʣʴʥʘʷ ʘʥʘʣʦʛʠʷ ʤʝʞʜʫ çʉʝʢʚʝʥʮʠʝʡ IIIè ʠ ʧʝʨʚʦʡ ʯʘʩʪʴʶ 

çʉʠʤʬʦʥʠʠè: ʜʚʫʢʨʘʪʥʳʡ ʧʦʚʪʦʨ ʦʙʦʨʦʪʘ to sing ʩʨʘʚʥʠʤ ʩ ʜʚʫʢʨʘʪʥʳʤ ʧʦʚʪʦʨʦʤ 

ʩʣʦʚʘ tu®, ʧʨʝʜʚʘʨʷʝʤʳʤ ʚʘʨʠʘʥʪʦʤ ʜʚʫʢʨʘʪʥʦʛʦ ʧʦʚʪʦʨʝʥʠʷ ʜʘʥʥʦʛʦ ʛʣʘʛʦʣʘ ʢʘʢ 

tuant (ʫʙʠʚʘʶʱʠʡ, ʬʨ.) ʠ tu® (ʫʙʠʪʳʡ, ʬʨ.) ʚ ʧʦʩʣʝʜʥʠʭ ʪʘʢʪʘʭ ʧʝʨʚʦʡ ʯʘʩʪʠ (ʈʠʩ. 

13).  

  

ʈʠʩ. 13. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. I ʯʘʩʪʴ. 3-ʡ ʨʘʟʜʝʣ: çʢʦʜʘè. 

                                                 
427 ɼ. ʆʩʤʦʥʜ-ʉʤʠʪ ʫʧʦʤʠʥʘʝʪ ʦ ʪʦʤ, ʯʪʦ ʵʪʦ ʦʥʦʤʘʪʦʧʝʠʯʝʩʢʦʝ ʟʚʫʢʦʩʦʯʝʪʘʥʠʝ ʪʘʢʞʝ ʠʩʧʦʣʴʟʫʝʪʩʷ ʚ 

ʦʨʠʛʠʥʘʣʴʥʦʤ ʪʝʢʩʪʝ ʪʨʫʜʘ ʃʝʚʠ-ʉʪʨʦʩʩʘ ʠʟ ʄ127 ɹʦʨʦʨʦ: ʦ ʧʨʦʠʩʭʦʞʜʝʥʠʠ ʤʷʛʢʦʛʦ ʜʦʞʜʷ (ʩʤ. çʊʨʝʭʛʦʣʦʩʥʘʷ 

ʠʥʚʝʥʮʠʷè ʠʟ ʯʝʪʚʝʨʪʦʡ ʯʘʩʪʠ çʍʦʨʦʰʦ ʪʝʤʧʝʨʠʨʦʚʘʥʥʘʷ ʘʩʪʨʦʥʦʤʠʷè). ʀʤʝʝʪʩʷ ʚ ʚʠʜʫ ʩʣʝʜʫʱʠʡ ʬʨʘʛʤʝʥʪ 

ʤʠʬʠʯʝʩʢʦʛʦ ʧʦʚʝʩʪʚʦʚʘʥʠʷ: çʄʫʞʯʠʥʳ ʢʣʘʥʘ ʙʦʢʦʜʦʨʠ ʧʦʣʦʚʠʥʳ ʩʝʣʘ, ʢ ʢʦʪʦʨʳʤ ʜʫʨʥʦ ʦʪʥʦʩʠʣʠʩʴ ʠʭ ʤʘʪʝʨʠ ʠ 

ʩʝʩʪʨʳ, ʧʨʝʚʨʘʪʠʣʠʩʴ ʚ ʧʪʠʮ ʢʩʠʥʘʜʘʪʘʫ (çgalinha do bugreè) ʠ ʠʩʯʝʟʣʠ ʚ ʥʝʙʝʩʘʭ. ɾʝʥʱʠʥʳ ʩʤʦʛʣʠ ʩʦʭʨʘʥʠʪʴ ʫ 

ʩʝʙʷ ʦʜʥʦʛʦ ʨʝʙʝʥʢʘ. ʇʪʠʮʳ ʩʢʘʟʘʣʠ ʩʚʦʝʤʫ ʤʘʣʝʥʴʢʦʤʫ ʙʨʘʪʫ, ʯʪʦ ʝʩʣʠ ʪʦʪ ʙʫʜʝʪ ʠʩʧʳʪʳʚʘʪʴ ʞʘʞʜʫ ʠʣʠ ʝʩʣʠ 

ʝʤʫ ʩʪʘʥʝʪ ʩʣʠʰʢʦʤ ʞʘʨʢʦ, ʪʦ ʜʦʩʪʘʪʦʯʥʦ ʙʫʜʝʪ ʟʘʢʨʠʯʘʪʴ ʪʘʢ, ʢʘʢ ʢʨʠʯʘʪ ʦʥʠ: ʪʦʢʘ, ʪʦʢʘ, ʪʦʢʘ, ʪʦʢʘ, ʢʘ, 

ʢʘ. ʊʦʛʜʘ, ʫʟʥʘʚ, ʯʪʦ ʦʥ ʥʫʞʜʘʝʪʩʷ ʚ ʚʦʜʝ, ʦʥʠ ʚʳʟʦʚʫʪ ʪʫʯʫ, ʥʦʩʠʪʝʣʴʥʠʮʫ ʤʷʛʢʦʛʦ ʠ ʪʠʭʦʛʦ ʜʦʞʜʷ. ʊʘʢʦʡ ʨʦʜ 

ʜʦʞʜʷ ʘʩʩʦʮʠʠʨʫʝʪʩʷ ʩ ʜʫʭʘʤʠ ɹʫʪʘʫʜʦʛʝ, ʚ ʪʦ ʚʨʝʤʷ ʢʘʢ ʩʠʣʴʥʳʝ ʜʦʞʜʠ, ʩʦʧʨʦʚʦʞʜʘʝʤʳʝ ʚʝʪʨʦʤ ʠ ʛʨʦʟʦʡ, 

ʘʩʩʦʮʠʠʨʫʶʪʩʷ ʩ ʜʫʭʘʤʠ ɹʘʜʦʛʝʙʘʛʝè (ʊʘʤ ʞʝ. ʉ. 203).  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʟʚʫʢʦʩʦʯʝʪʘʥʠʷ tktktk ʦʙʲʷʩʥʷʝʪ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʩʣʦʚʦʩʦʯʝʪʘʥʠʡ pluie douce de la 

saison seche (ʤʷʛʢʠʡ ʜʦʞʜʴ ʟʘʩʫʰʣʠʚʦʛʦ ʩʝʟʦʥʘ) ʠ pluie orageuse de la saison de pluies (ʛʨʦʟʦʚʦʡ ʜʦʞʜʴ ʩʝʟʦʥʘ 

ʜʦʞʜʝʡ) ʚ ʥʘʯʘʣʝ çʨʘʟʨʘʙʦʪʦʯʥʦʛʦè ʵʧʠʟʦʜʘ ʧʝʨʚʦʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè ʥʝ ʪʦʣʴʢʦ ʚ ʢʦʥʪʝʢʩʪʝ ʤʠʬʘ ʦ ʇʣʝʷʜʘʭ, ʥʦ 

ʠ ʚ ʢʦʥʪʝʢʩʪʝ ʧʨʠʚʝʜʝʥʥʦʛʦ ʤʠʬʘ ʠʟ ʯʝʪʚʝʨʪʦʡ ʯʘʩʪʠ ʢʥʠʛʠ çʉʳʨʦʝ ʠ ʧʨʠʛʦʪʦʚʣʝʥʥʦʝè.  
428 ʉʤ. ʚʦʩʭʦʜʷʱʠʝ ʠ ʥʠʩʭʦʜʷʱʠʝ ʧʘʩʩʘʞʠ ʚ ʙʳʩʪʨʦʤ ʪʝʤʧʝ ʚʦ ʚʩʝʭ ʦʨʢʝʩʪʨʦʚʳʭ ʧʘʨʪʠʷʭ.  
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3.2. ɺʝʨʙʘʣʴʥʳʝ ʣʝʡʪʤʦʪʠʚʳ ʠʟ ʢʥʠʛʠ ʉʘʤʶʵʣʘ ɹʝʢʢʝʪʘ 

çɹʝʟʳʤʷʥʥʳʡè ʠ ʘʨʭʠʪʝʢʪʦʥʠʢʘ ʤʫʟʳʢʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ ʚ ʪʨʝʪʴʝʡ ʯʘʩʪʠ 

çʉʠʤʬʦʥʠʠè 

 

ʈʦʤʘʥ ʉ. ɹʝʢʢʝʪʘ çɹʝʟʳʤʷʥʥʳʡè, ʥʘʨʷʜʫ ʩ ʨʦʤʘʥʘʤʠ çʄʦʣʣʦʡè ʠ çʄʵʣʦʥ 

ʫʤʠʨʘʝʪè ʚʭʦʜʷʱʠʡ ʚ ʝʜʠʥʫʶ ʪʨʠʣʦʛʠʶ, ʩʦʩʪʘʚʣʷʝʪ ʦʩʥʦʚʫ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ 

ʪʨʝʪʴʝʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè. ʆʨʠʛʠʥʘʣʴʥʳʤ ʷʟʳʢʦʤ ʨʦʤʘʥʘ ɹʝʢʢʝʪʘ ʷʚʣʷʝʪʩʷ 

ʬʨʘʥʮʫʟʩʢʠʡ ʷʟʳʢ, ʥʘ ʢʦʪʦʨʦʤ ʪʘʢʞʝ ʙʳʣʘ ʥʘʧʠʩʘʥʘ ʠ ʢʥʠʛʘ ʂ. ʃʝʚʠ-ʉʪʨʦʩʩʘ 

çʉʳʨʦʝ ʠ ʧʨʠʛʦʪʦʚʣʝʥʥʦʝè. ʊʝʢʩʪ ʨʦʤʘʥʘ ʙʳʣ ʧʝʨʝʚʝʜʝʥ ɹʝʢʢʝʪʦʤ ʩʦʚʤʝʩʪʥʦ ʩ 

ʜʨʫʛʠʤ ʧʝʨʝʚʦʜʯʠʢʦʤ ʥʘ ʘʥʛʣʠʡʩʢʠʡ ʷʟʳʢ ʚ 1958 ʛʦʜʫ. ɸʥʛʣʠʡʩʢʠʡ ʪʝʢʩʪ ʨʦʤʘʥʘ 

ʠʩʧʦʣʴʟʫʝʪʩʷ ʠ ʚ çʉʠʤʬʦʥʠʠè ɹʝʨʠʦ.  

ʈʦʤʘʥ ɹʝʢʢʝʪʘ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʪʠʧʠʯʥʳʡ ʦʙʨʘʟʝʮ ʤʦʜʝʨʥʠʩʪʩʢʦʡ 

ʣʠʪʝʨʘʪʫʨʳ çʧʦʪʦʢʘ ʩʦʟʥʘʥʠʷè. ɻʣʘʚʥʳʡ ʛʝʨʦʡ, ʦʪ ʣʠʮʘ ʢʦʪʦʨʦʛʦ ʚʝʜʝʪʩʷ 

ʧʦʚʝʩʪʚʦʚʘʥʠʝ, ʧʨʘʢʪʠʯʝʩʢʠ ʥʠʯʝʛʦ ʥʝ ʚʠʜʠʪ, ʥʠʯʝʛʦ ʥʝ ʩʣʳʰʠʪ ʠ ʥʠʯʝʛʦ ʥʝ 

ʯʫʚʩʪʚʫʝʪ. ɺ ʧʨʦʮʝʩʩʝ ʠʟʣʦʞʝʥʠʷ ʨʦʤʘʥʥʦʛʦ ʧʦʚʝʩʪʚʦʚʘʥʠʷ ʛʝʨʦʡ ʦʧʠʩʳʚʘʝʪ ʩʚʦʠ 

ʦʱʫʱʝʥʠʷ ʦʪ ʦʢʨʫʞʘʶʱʝʛʦ ʤʠʨʘ, ʟʘʜʘʚʘʷʩʴ ʬʠʣʦʩʦʬʩʢʠʤʠ ʚʦʧʨʦʩʘʤʠ ʦ ʩʤʳʩʣʝ 

ʙʳʪʠʷ.  

ɺ ʧʦʜʦʙʥʦʡ ʢʦʥʮʝʧʮʠʠ ʚʠʜʠʪʩʷ ʧʘʨʘʣʣʝʣʴ ʩ ʪʨʫʜʦʤ ʃʝʚʠ-ʉʪʨʦʩʩʘ: ʢʘʢ 

ʠʟʚʝʩʪʥʦ, ʩʠʩʪʝʤʘ ʦʧʧʦʟʠʮʠʡ, ʧʨʦʷʚʣʷʶʱʘʷʩʷ ʥʘ ʚʩʝʭ ʫʨʦʚʥʷʭ ʯʫʚʩʪʚʝʥʥʦʛʦ 

ʚʦʩʧʨʠʷʪʠʷ (ʚʢʫʩʦʚʳʝ, ʪʘʢʪʠʣʴʥʳʝ, ʟʨʠʪʝʣʴʥʳʝ, ʩʣʫʭʦʚʳʝ ʠ ʪ. ʜ.), ʪʨʘʢʪʫʝʪʩʷ ʢʘʢ 

ʦʩʥʦʚʘ ʦʨʛʘʥʠʟʘʮʠʠ ʤʠʬʠʯʝʩʢʦʛʦ ʧʦʚʝʩʪʚʦʚʘʥʠʷ ʚ ʢʥʠʛʝ çʉʳʨʦʝ ʠ 

ʧʨʠʛʦʪʦʚʣʝʥʥʦʝè. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʚ ʨʦʤʘʥʝ ɹʝʢʢʝʪʘ ʥʘ ʥʦʚʦʤ ʫʨʦʚʥʝ 

ʧʝʨʝʦʩʤʳʩʣʝʥʳ ʵʣʝʤʝʥʪʳ, ʦʨʛʘʥʠʟʫʶʱʠʝ ʤʠʬʠʯʝʩʢʦʝ ʧʝʨʚʦʙʳʪʥʦʝ ʩʦʟʥʘʥʠʝ ʚ 

ʨʘʤʢʘʭ ʩʦʟʥʘʥʠʷ ʣʠʯʥʦʩʪʠ XX ʚʝʢʘ ï ʛʣʘʚʥʦʛʦ ʛʝʨʦʷ ʨʦʤʘʥʘ. ʉʨʝʜʠ ʚʩʝʭ ʵʪʠʭ 

ʢʘʪʝʛʦʨʠʡ ʦʩʦʙʦʝ ʟʥʘʯʝʥʠʝ ʜʣʷ ʢʦʤʧʦʟʠʪʦʨʘ ʧʨʠʦʙʨʝʪʘʶʪ ʵʧʠʟʦʜʳ, ʩʚʷʟʘʥʥʳʝ ʩʦ 

ʩʣʫʭʦʚʳʤʠ ʦʱʫʱʝʥʠʷʤʠ ʛʝʨʦʷ, ʦʩʥʦʚʳʚʘʶʱʠʝʩʷ ʥʘ ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʝʥʠʠ ʰʫʤʘ ʠ 

ʤʦʣʯʘʥʠʷ429. 

                                                 
429 ʇʨʦʪʠʚʦʧʦʩʪʘʚʣʝʥʠʝ ʰʫʤʘ ʠ ʪʠʰʠʥʳ ʚ ʨʦʤʘʥʝ ɹʝʢʢʝʪʘ ʤʦʞʥʦ ʨʘʩʮʝʥʠʚʘʪʴ ʢʘʢ ʪʨʘʥʩʬʦʨʤʘʮʠʶ ʤʠʬʠʯʝʩʢʦʡ 

ʦʧʧʦʟʠʮʠʠ ʰʫʤ/ʤʦʣʯʘʥʠʝ ʠʟ ʢʥʠʛʠ ʂ. ʃʝʚʠ-ʉʪʨʦʩʩʘ çʉʳʨʦʝ ʠ ʧʨʠʛʦʪʦʚʣʝʥʥʦʝè (ʧʦʜʨʦʙʥʝʝ ʦʙ ʵʪʦʤ ʩʤ. ʥʘ ʩ. 178 

ʜʠʩʩʝʨʪʘʮʠʠ).  
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ʀʩʪʦʯʥʠʢʦʤ ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ, ʠʩʧʦʣʴʟʫʝʤʳʭ ʚ çʉʠʤʬʦʥʠʠè ɹʝʨʠʦ, 

ʷʚʣʷʝʪʩʷ ʥʘʯʘʣʴʥʳʡ ʬʨʘʛʤʝʥʪ ʨʦʤʘʥʘ ɹʝʢʢʝʪʘ: çWhere now? Who now? When now? 

Unquestioning. I, say I. Unbelieving. Questions, hypotheses, call them that. Keep going, 

going on, call that going, call that onè430. ʂʘʢ ʙʳʣʦ ʦʪʤʝʯʝʥʦ ʨʘʥʝʝ, ʦʩʦʙʫʶ ʨʦʣʴ 

ʠʛʨʘʶʪ ʤʦʪʠʚʳ Where now? Who now? When now?, ʚʳʩʪʫʧʘʶʱʠʝ ʚ ʢʘʯʝʩʪʚʝ 

ʩʢʚʦʟʥʳʭ ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ, ʟʚʫʯʘʱʠʭ ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʚʩʝʡ ʪʨʝʪʴʝʡ ʯʘʩʪʠ.  

ʅʘʯʘʣʦ ʪʨʝʪʴʝʡ ʯʘʩʪʠ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʩʚʦʝʦʙʨʘʟʥʳʡ ʧʦʪʦʢ ʩʦʟʥʘʥʠʷ, 

ʚʳʨʘʞʝʥʥʳʡ ʧʦʩʨʝʜʩʪʚʦʤ ʦʜʥʦʚʨʝʤʝʥʥʦʛʦ ʥʘʣʦʞʝʥʠʷ ʬʨʘʛʤʝʥʪʦʚ ʚʝʨʙʘʣʴʥʦʛʦ 

ʪʝʢʩʪʘ ʥʘ ʘʥʛʣʠʡʩʢʦʤ, ʬʨʘʥʮʫʟʩʢʦʤ ʠ ʥʝʤʝʮʢʦʤ ʷʟʳʢʘʭ. ʇʨʠ ʵʪʦʤ ʤʦʞʥʦ 

ʛʦʚʦʨʠʪʴ ʦʙ ʠʟʥʘʯʘʣʴʥʦ ʙʦʣʴʰʝʡ ʩʪʝʧʝʥʠ ʧʨʦʷʚʣʝʥʠʷ ʚʝʨʙʘʣʴʥʦʛʦ ʥʘʯʘʣʘ ʧʦ 

ʩʨʘʚʥʝʥʠʶ ʩ ʥʘʯʘʣʦʤ ʧʝʨʚʦʡ ʯʘʩʪʠ ï ʠʩʧʦʣʴʟʫʝʪʩʷ ʢʦʣʣʘʞ ʠʟ ʮʝʣʦʩʪʥʳʭ 

ʬʨʘʛʤʝʥʪʦʚ ʪʝʢʩʪʘ (ʬʨʘʟʳ ʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ) ʚ ʦʪʣʠʯʠʝ ʦʪ ʯʝʨʝʜʦʚʘʥʠʷ ʬʦʥʝʤ ï 

ʩʦʩʪʘʚʣʷʶʱʠʭ ʵʣʝʤʝʥʪʦʚ ʩʣʦʚ-ʣʝʡʪʤʦʪʠʚʦʚ ʤʠʬʠʯʝʩʢʦʛʦ ʧʦʚʝʩʪʚʦʚʘʥʠʷ (ʈʠʩ. 

14).   

 

 

 

 

                                                 
430 çɻʜʝ ʩʝʡʯʘʩ? ʂʪʦ ʩʝʡʯʘʩ? ʂʦʛʜʘ ʩʝʡʯʘʩ? ɺʦʧʨʦʩʦʚ ʥʝ ʟʘʜʘʚʘʪʴ. ʗ, ʧʨʝʜʧʦʣʦʞʠʤ, ʷ. ʅʠʯʝʛʦ ʥʝ ʧʨʝʜʧʦʣʘʛʘʪʴ. 

ɺʦʧʨʦʩʳ, ʛʠʧʦʪʝʟʳ, ʥʘʟʦʚʝʤ ʠʭ ʪʘʢ. ʊʦʣʴʢʦ ʥʝ ʦʩʪʘʥʘʚʣʠʚʘʪʴʩʷ, ʜʚʠʛʘʪʴʩʷ ʜʘʣʴʰʝ, ʥʘʟʦʚʝʤ ʵʪʦ ʜʚʠʞʝʥʠʝʤ, 

ʜʚʠʞʝʥʠʝʤ ʜʘʣʴʰʝè (ɹʝʢʢʝʪ ʉ. ɹʝʟʳʤʷʥʥʳʡ. ʇʝʨʝʚʦʜ ɺ. ʄʦʣʦʪʘ, ʉʇʙ.: ʀʟʜʘʪʝʣʴʩʪʚʦ ʏʝʨʥʳʰʝʚʘ, 1994. C. 3).  
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ʈʠʩ. 14. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. III  ʯʘʩʪʴ. 1-ʡ ʨʘʟʜʝʣ: çʵʢʩʧʦʟʠʮʠʷè. 

 

ʆʯʝʚʠʜʥʘ ʧʨʠ ʵʪʦʤ ʦʨʛʘʥʠʟʫʶʱʘʷ ʮʝʣʦʝ ʨʦʣʴ ʧʦʚʪʦʨʷʶʱʠʭʩʷ ʢʦʨʦʪʢʠʭ 

ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ ʠʟ ʨʦʤʘʥʘ ʉ. ɹʝʢʢʝʪʘ, ʩʦʟʜʘʶʱʠʭ ʦʧʨʝʜʝʣʝʥʥʫʶ 

ʨʠʪʤʠʯʝʩʢʫʶ ʧʫʣʴʩʘʮʠʶ ï who now? where now? when now? ʕʪʠ ʤʦʪʠʚʳ ʟʚʫʯʘʪ ʚ 

ʩʘʤʦʤ ʥʘʯʘʣʝ ʪʨʝʪʴʝʡ ʯʘʩʪʠ, ʩʦʧʨʦʚʦʞʜʘʷ ʧʦʷʚʣʝʥʠʝ ʚʝʨʙʘʣʴʥʳʭ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ ʥʘ ʥʝʤʝʮʢʦʤ ʠ ʬʨʘʥʮʫʟʩʢʦʤ ʷʟʳʢʘʭ: Sehr gemªchlich nicht 

eilen (ʆʯʝʥʴ ʥʝʪʦʨʦʧʣʠʚʦ, ʙʝʟ ʩʧʝʰʢʠ, ʥʝʤ.), nicht eilen bitte (ʥʝ ʩʧʝʰʠʪʝ, 

ʧʦʞʘʣʫʡʩʪʘ, ʥʝʤ.), les jeux de vagues (ʠʛʨʳ ʚʦʣʥ, ʬʨ.), deuxi¯me symphonie (ʚʪʦʨʘʷ 

ʩʠʤʬʦʥʠʷ, ʬʨ.), quatri¯me symphonie (ʯʝʪʚʝʨʪʘʷ ʩʠʤʬʦʥʠʷ, ʬʨ.), premi¯re partie 

(ʧʝʨʚʘʷ ʯʘʩʪʴ, ʬʨ.), deuxi¯me partie (ʚʪʦʨʘʷ ʯʘʩʪʴ, ʬʨ.), troisi m̄e partie (ʪʨʝʪʴʷ 

ʯʘʩʪʴ, ʬʨ.), quatri¯me partie (ʯʝʪʚʝʨʪʘʷ ʯʘʩʪʴ, ʬʨ.). Keep going, where now, and 

now, ʘ ʪʘʢʞʝ I, say I (ʗ, ʧʨʝʜʧʦʣʦʞʠʤ, ʷ) ï ʚʝʨʙʘʣʴʥʳʝ ʤʦʪʠʚʳ ʠʟ ʧʨʠʚʝʜʝʥʥʦʛʦ 
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ʚʳʰʝ ʪʝʢʩʪʦʚʦʛʦ ʬʨʘʛʤʝʥʪʘ, ʦʪʢʨʳʚʘʶʱʝʛʦ ʨʦʤʘʥ ɹʝʢʢʝʪʘ ï ʩʦʯʝʪʘʶʪʩʷ ʜʘʣʝʝ ʩ 

ʬʨʘʟʦʡ nothing more restful than chamber music (ʥʠʯʝʛʦ ʙʦʣʝʝ ʫʩʧʦʢʘʠʚʘʶʱʝʛʦ ʯʝʤ 

ʢʘʤʝʨʥʘʷ ʤʫʟʳʢʘ, ʘʥʛʣ.). ʇʨʠ ʵʪʦʤ ʧʦʣʫʯʘʝʪ ʚʳʨʘʞʝʥʠʝ ʧʨʠʝʤ 

ʤʫʣʴʪʠʥʘʧʨʘʚʣʝʥʥʦʛʦ ʟʚʫʯʘʥʠʷ ʛʦʣʦʩʦʚ ʠʟ ʨʘʟʥʳʭ ʪʦʯʝʢ ʧʨʦʩʪʨʘʥʩʪʚʘ: ʪʘʢ, ʤʦʪʠʚ 

where now? ʟʚʫʯʠʪ ʚ ʧʘʨʪʠʠ ʚʪʦʨʦʛʦ ʙʘʩʘ, and now? when now? (ʠ ʩʝʡʯʘʩ? ʢʦʛʜʘ 

ʩʝʡʯʘʩ?, ʘʥʛʣ.) ï ʚ ʧʘʨʪʠʠ ʧʝʨʚʦʛʦ ʘʣʴʪʘ, who now? ï ʚ ʧʘʨʪʠʠ ʚʪʦʨʦʛʦ ʘʣʴʪʘ, I, say 

I ï ʚ ʧʘʨʪʠʠ ʧʝʨʚʦʛʦ ʙʘʩʘ.  

ɸʥʘʣʦʛʠʯʝʥ ʠ ʩʣʝʜʫʶʱʠʡ ʵʧʠʟʦʜ ʪʨʝʪʴʝʡ ʯʘʩʪʠ, ʧʨʝʜʩʪʘʚʣʷʶʱʠʡ ʩʦʙʦʡ 

ʥʘʙʦʨ ʩʚʦʙʦʜʥʦ ʩʦʯʝʪʘʝʤʳʭ ʬʨʘʛʤʝʥʪʦʚ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ (ʈʠʩ. 15).   
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ʈʠʩ. 15. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. III  ʯʘʩʪʴ. 1-ʡ ʨʘʟʜʝʣ: çɻ ʢʩʧʦʟʠʮʠʷè.  

 

ʆʜʥʦʚʨʝʤʝʥʥʦ ʟʚʫʯʘʪ ʬʨʘʟʳ çYou are nothing but an academic exerciseè 

(çʕʪʦ ʚʩʝʛʦ ʣʠʰʴ ʫʯʝʙʥʳʡ ʵʢʟʝʨʩʠʩè, ʘʥʛʣ.), çno time for chamber musicè (çʩʝʡʯʘʩ 

ʥʝ ʜʦ ʢʘʤʝʨʥʦʡ ʤʫʟʳʢʠè, ʘʥʛʣ.), çFor though the silence here is almost unbroken it is 

not completely so he emerges from heavy hangings. Hardly a resurrectionè 

(çʅʝʩʤʦʪʨʷ ʥʘ ʪʦ, ʯʪʦ ʪʠʰʠʥʘ ʟʜʝʩʴ ʧʦʯʪʠ ʥʝʧʨʦʥʠʮʘʝʤʘ, ʦʥʘ ʥʝ ʷʚʣʷʝʪʩʷ 

ʧʦʣʥʦʡ, ʠʪʘʢ ʦʥ ʚʳʭʦʜʠʪ ʠʟ ʪʷʞʝʣʳʭ ʟʘʥʘʚʝʩʝʡ. ʊʷʞʝʣʦ ʚʦʩʢʨʝʰʝʥʠʝè, ʘʥʛʣ.), çIt 

seems there are only repeated soundsè, (çʂʘʞʝʪʩʷ, ʟʜʝʩʴ ʪʦʣʴʢʦ ʧʦʚʪʦʨʷʶʱʠʝʩʷ 

ʟʚʫʢʠè, ʘʥʛʣ.), çI am not deaf, of that I am convinced, that is to ay half-convincedè, (çʗ 

ʥʝ ʛʣʫʭʦʡ, ʚ ʵʪʦʤ ʷ ʫʚʝʨʝʥ, ʪʦ ʝʩʪʴ ʥʘʧʦʣʦʚʠʥʫ ʫʚʝʨʝʥè, ʘʥʛʣ.),431 çSo after a period 

of immaculate silence there seemed to be a violin concerto being played in the other 

room in three quartersè, (çʀʪʘʢ, ʧʦʩʣʝ ʤʛʥʦʚʝʥʠʡ ʥʝʧʨʦʥʠʮʘʝʤʦʡ ʪʠʰʠʥʳ 

ʢʘʞʝʪʩʷ, ʚ ʩʦʩʝʜʥʝʡ ʢʦʤʥʘʪʝ, ʚ ʪʨʝʭ ʢʚʘʨʪʘʣʘʭ ʦʪʩʶʜʘ, ʠʩʧʦʣʥʷʶʪ ʩʢʨʠʧʠʯʥʳʡ 

ʢʦʥʮʝʨʪè, ʘʥʛʣ.), çWe need to do somethingè (çʅʫʞʥʦ ʯʪʦ-ʪʦ ʧʨʝʜʧʨʠʥʷʪʴè, 

ʘʥʛʣ.), çSomething is going to happenè (çʏʪʦ-ʪʦ ʜʦʣʞʥʦ ʧʨʦʠʟʦʡʪʠè, ʘʥʛʣ.). ʕʪʠ 

ʬʨʘʟʳ ʩʦʯʝʪʘʶʪʩʷ ʩ ʙʦʣʝʝ ʢʦʨʦʪʢʠʤʠ ʧʦʩʪʨʦʝʥʠʷʤʠ: çI prefer a wakeè (çʗ 

ʧʨʝʜʧʦʯʠʪʘʶ ʧʨʦʙʫʞʜʝʥʠʝè, ʘʥʛʣ.), çWe want thatè (çʤʳ ʭʦʪʠʤ ʵʪʦʛʦè, ʘʥʛʣ.), 

ʚʦʧʨʦʩʘʤʠ who? (ʢʪʦ)? why? (ʧʦʯʝʤʫ?), what? (ʯʪʦ?). ʅʘʠʙʦʣʝʝ ʩʣʳʰʠʤʦʡ 

ʷʚʣʷʝʪʩʷ ʬʨʘʟʘ ʚ ʧʘʨʪʠʠ ʧʝʨʚʦʛʦ ʪʝʥʦʨʘ, ʟʚʫʯʘʱʘʷ ʚ ʟʘʢʣʶʯʝʥʠʠ ʵʧʠʟʦʜʘ: çWith 

                                                 
431 ʉʤʳʩʣʦʚʳʝ ʤʦʪʠʚʳ ʛʣʫʭʦʪʳ, ʪʠʰʠʥʳ, ʚʦʩʢʨʝʩʝʥʠʷ, ʧʦʯʝʨʧʥʫʪʳʝ ʚ ʦʨʠʛʠʥʘʣʴʥʦʤ ʪʝʢʩʪʝ ʨʦʤʘʥʘ çɹʝʟʳʤʷʥʥʳʡè 

ʉ. ɹʝʢʢʝʪʘ, ʠʛʨʘʶʪ ʚʘʞʥʫʶ ʨʦʣʴ ʚ ʧʦʩʣʝʜʫʶʱʝʤ ʨʘʟʚʠʪʠʠ. 
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not even a small mountain on the horizon, a man would wonder where his Kingdom 

endedè (çɽʩʣʠ ʙʳ ʥʘ ʛʦʨʠʟʦʥʪʝ ʥʝ ʙʳʣʦ ʜʘʞʝ ʤʘʣʝʥʴʢʦʡ ʛʦʨʳ, ʯʝʣʦʚʝʢ ʟʘʜʫʤʘʣʩʷ 

ʙʳ, ʛʜʝ ʢʦʥʯʘʝʪʩʷ ʝʛʦ ʢʦʨʦʣʝʚʩʪʚʦè, ʘʥʛʣ.). 

ɺ ʦʙʱʝʤ ʧʣʘʥʝ ʤʫʟʳʢʘʣʴʥʦ-ʚʝʨʙʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ ʘʥʘʣʠʟʠʨʫʝʤʳʡ 

ʚʩʪʫʧʠʪʝʣʴʥʳʡ ʨʘʟʜʝʣ ʪʨʝʪʴʝʡ ʯʘʩʪʠ ʠʛʨʘʝʪ ʨʦʣʴ çʵʢʩʧʦʟʠʮʠʠè ʦʩʥʦʚʥʳʭ 

ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ. ʇʦʜʦʙʥʦ ʪʦʤʫ ʢʘʢ ʤʥʦʛʦʢʨʘʪʥʦʝ ʧʦʚʪʦʨʝʥʠʝ ʦʜʥʦʩʣʦʞʥʳʭ 

ʩʣʦʚ-ʣʝʡʪʤʦʪʠʚʦʚ ʠʟ ʤʠʬʠʯʝʩʢʦʛʦ ʧʦʚʝʩʪʚʦʚʘʥʠʷ ʚ ʥʘʯʘʣʝ ʧʝʨʚʦʡ ʯʘʩʪʠ 

çʉʠʤʬʦʥʠʠè ʣʝʞʠʪ ʚ ʦʩʥʦʚʝ ʚʝʨʙʘʣʴʥʦ-ʧʦʣʠʬʦʥʠʯʝʩʢʠʭ ʩʪʨʫʢʪʫʨ, ʧʦʚʪʦʨʝʥʠʝ 

ʦʜʥʦʩʣʦʞʥʳʭ ʩʣʦʚ ʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʡ ʠʟ ʨʦʤʘʥʘ ʉ. ɹʝʢʢʝʪʘ ʚ ʩʦʯʝʪʘʥʠʠ ʩ 

ʧʦʩʪʦʷʥʥʦ ʧʨʠʩʫʪʩʪʚʫʶʱʠʤ ʚ ʤʫʟʳʢʘʣʴʥʦʡ ʪʢʘʥʠ ʤʦʪʠʚʦʤ ʉʢʝʨʮʦ ʠʟ ɺʪʦʨʦʡ 

ʩʠʤʬʦʥʠʠ ɻ. ʄʘʣʝʨʘ ʚʳʧʦʣʥʷʝʪ ʬʫʥʢʮʠʶ ʨʠʪʤʠʟʘʮʠʠ çʧʦʪʦʢʘ ʩʦʟʥʘʥʠʷè, 

ʩʦʟʜʘʚʘʷ ʦʧʨʝʜʝʣʝʥʥʫʶ ʩʪʝʧʝʥʴ ʨʠʪʤʠʯʝʩʢʦʡ ʧʝʨʠʦʜʠʯʥʦʩʪʠ ʚʥʫʪʨʠ ʥʝʛʦ 

(ʭʘʨʘʢʪʝʨʥʦ ʧʨʠ ʵʪʦʤ, ʯʪʦ ʟʚʫʯʘʱʠʝ ʚ ʨʘʟʥʳʭ ʛʦʣʦʩʘʭ ʬʨʘʛʤʝʥʪʳ ʪʝʢʩʪʘ ʦʪʤʝʯʝʥʳ 

ʯʝʨʪʘʤʠ ʩʚʦʙʦʜʥʦʡ ʧʨʦʩʦʜʠʠ).  

ʈʦʣʴ ʢʦʨʦʪʢʠʭ ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ ʠʟ ʨʦʤʘʥʘ ɹʝʢʢʝʪʘ ʚ ʩʦʟʜʘʥʠʠ 

ʦʧʨʝʜʝʣʝʥʥʦʡ ʩʪʝʧʝʥʠ ʨʠʪʤʠʯʝʩʢʦʡ ʧʝʨʠʦʜʠʯʥʦʩʪʠ ʤʥʦʛʦʢʨʘʪʥʦ ʚʦʟʨʘʩʪʘʝʪ ʚ 

çʨʘʟʨʘʙʦʪʦʯʥʳʭè ʨʘʟʜʝʣʘʭ ʬʦʨʤʳ, ʧʨʝʜʩʪʘʚʣʷʶʱʠʭ ʩʦʙʦʡ ʥʘʩʪʦʷʱʠʝ 

ʠʤʠʪʘʮʠʦʥʥʦ-ʧʦʣʠʬʦʥʠʯʝʩʢʠʝ ʵʧʠʟʦʜʳ. ʇʦʢʘʟʘʪʝʣʝʥ ʩ ʵʪʦʡ ʪʦʯʢʠ ʟʨʝʥʠʷ 

ʩʣʝʜʫʶʱʠʡ ʵʧʠʟʦʜ ʪʨʝʪʴʝʡ ʯʘʩʪʠ432 (ʈʠʩ. 16).  

 

 

                                                 
432 ʀʩʩʣʝʜʦʚʘʪʝʣʠ ʨʘʩʩʤʘʪʨʠʚʘʶʪ ʵʪʦʪ ʵʧʠʟʦʜ ʢʘʢ ʮʠʪʘʪʫ çɺʳʧʣʷʩʳʚʘʥʠʷ ʟʝʤʣʠè ʠʟ çɺʝʩʥʳ ʩʚʷʱʝʥʥʦʡè ʠ çɸʛʦʥʘè 

ʀ. ʉʪʨʘʚʠʥʩʢʦʛʦ. ʉʤ. Hicks M. Text, music and meaning in the Third movement of Berioôs Sinfonia // Perspectives of 

new music. 1981 ï 1982. Vol. 20(1). P. 199 ï 224; ʂʦʨʦʙʦʚʘ ɸ. ɻ. ɼʠʩʧʦʟʠʮʠʷ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ ʚ ʪʨʝʪʴʝʡ ʯʘʩʪʠ 

ʉʠʤʬʦʥʠʠ ʃ. ɹʝʨʠʦ (ʩʦʩʪʘʚʣʝʥʠʝ, ʧʝʨʝʚʦʜ ʩ ʘʥʛʣʠʡʩʢʦʛʦ ʠ ʧʨʠʤʝʯʘʥʠʷ). C. 129 ï 141.  
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 ʈʠʩ. 16. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. III  ʯʘʩʪʴ. 2-ʡ ʨʘʟʜʝʣ: çʨʘʟʨʘʙʦʪʢʘè.  

 

ʈʷʜ ʢʨʝʱʝʥʜʦ ʚ ʧʘʨʪʠʷʭ ʭʦʨʘ ʠ ʦʨʢʝʩʪʨʘ, ʧʦʣʫʯʘʶʱʠʭ ʚʳʨʘʞʝʥʠʝ ʚ 

ʫʩʢʦʨʝʥʠʠ ʪʝʤʧʘ, ʫʯʘʱʝʥʠʠ ʨʠʪʤʠʯʝʩʢʦʡ ʧʫʣʴʩʘʮʠʠ, ʫʧʣʦʪʥʝʥʠʠ ʟʚʫʢʦʚʦʡ 

ʪʝʢʩʪʫʨʳ, ʩʤʝʥʷʝʪʩʷ ʟʚʫʯʘʥʠʝʤ ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ Keep going, It is, 

ʠʤʠʪʘʮʠʦʥʥʦ ʧʦʚʪʦʨʷʶʱʠʭʩʷ ʚ ʨʘʟʥʳʭ ʛʦʣʦʩʘʭ ʠ ʧʨʝʜʚʘʨʷʶʱʠʭ ʜʘʣʝʝ ʩʣʦʚʘ ʚ 

ʧʘʨʪʠʠ ʪʝʥʦʨʘ, ʧʦʚʝʩʪʚʫʶʱʠʝ ʦ çʩʚʦʝʛʦ ʨʦʜʘ ʩʮʝʥʠʯʝʩʢʦʤ ʩʦʩʪʷʟʘʥʠʠè (çmaybe a 

kind of competition on the stageè, ʘʥʛʣ.).  

ʉ ʪʦʯʢʠ ʟʨʝʥʠʷ ʤʫʟʳʢʘʣʴʥʦ-ʚʝʨʙʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ ʦʪʤʝʪʠʤ ʢʦʥʮʝʥʪʨʘʮʠʶ 

ʤʦʪʠʚʦʚ You donôt know where (ʊʳ ʥʝ ʟʥʘʝʰʴ, ʛʜʝ, ʘʥʛʣ.) who now? ʚ ʧʨʦʜʦʣʞʝʥʠʠ 

ʧʘʨʪʠʠ ʪʝʥʦʨʘ, ʧʨʝʜʚʘʨʷʶʱʠʭ ʩʣʦʚʘ But now I shall say my old lesson (çɸ ʩʝʡʯʘʩ ʷ 

ʧʦʚʪʦʨʶ ʩʚʦʡ ʜʘʚʥʠʡ ʫʨʦʢè, ʘʥʛʣ.), ʩ ʢʦʪʦʨʳʭ ʥʘʯʠʥʘʝʪʩʷ ʫʩʢʦʨʝʥʠʝ ʪʝʤʧʘ ʨʝʯʠ. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʦʪʤʝʯʝʥʥʳʝ ʧʦʚʳʰʝʥʠʝʤ ʨʝʛʠʩʪʨʘ ʨʘʟʛʦʚʦʨʥʦʛʦ ʛʦʣʦʩʘ ʠ ʷʚʣʷʷʩʴ 

ʦʪʧʨʘʚʥʳʤ ʤʦʤʝʥʪʦʤ ʫʩʢʦʨʝʥʠʷ ʪʝʤʧʘ ʨʝʯʠ, ʤʦʪʠʚ who now? ʠ ʚʠʜʦʠʟʤʝʥʝʥʥʳʡ 

ʤʦʪʠʚ where now? ʟʚʫʯʘʪ ʥʘ ʚʝʨʰʠʥʝ ʢʫʣʴʤʠʥʘʮʠʦʥʥʦʡ ʚʦʣʥʳ ʚ ʧʘʨʪʠʠ ʪʝʥʦʨʘ.  

ʇʦʢʘʟʘʪʝʣʴʥʘ ʩ ʵʪʦʡ ʪʦʯʢʠ ʟʨʝʥʠʷ ʨʝʤʘʨʢʘ ʚ ʧʘʨʪʠʠ ʧʝʨʚʦʛʦ ʪʝʥʦʨʘ ï rather 

tense ʠʣʠ ʜʦʚʦʣʴʥʦ ʥʘʧʨʷʞʝʥʥʦ, impatient (ʥʝʪʝʨʧʝʣʠʚʦ, ʘʥʛʣ.) ʚ ʧʘʨʪʠʠ ʧʝʨʚʦʛʦ 

ʘʣʴʪʘ (ʩʤ. 2-ʶ ʩʪʨʦʢʫ ʧʨʠʤʝʨʘ). ʆʪʤʝʪʠʤ ʠ ʢʦʥʪʨʘʩʪʥʳʝ ʵʤʦʮʠʦʥʘʣʴʥʳʝ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʛʦʣʦʩʦʚ ʭʦʨʘ, ʧʨʦʠʟʥʦʩʷʱʠʭ ʦʪʜʝʣʴʥʳʝ ʧʦʚʪʦʨʷʝʤʳʝ ʚʝʨʙʘʣʴʥʳʝ 

ʤʦʪʠʚʳ ʚ ʥʘʯʘʣʝ ʵʧʠʟʦʜʘ: aggressive (ʚʦʠʥʩʪʚʝʥʥʦ, ʘʥʛʣ.), complaining (ʞʘʣʦʙʥʦ, 

ʘʥʛʣ.), lamenting (ʧʨʠʯʠʪʘʶʱʝ, ʘʥʛʣ.), discouraged (ʦʙʝʩʢʫʨʘʞʝʥʦ, ʘʥʛʣ.).  

ɼʠʥʘʤʠʯʝʩʢʦʝ ʢʨʝʱʝʥʜʦ, ʫʩʢʦʨʝʥʠʝ ʪʝʤʧʘ, ʫʩʠʣʝʥʠʝ ʨʠʪʤʠʯʝʩʢʦʡ 

ʧʫʣʴʩʘʮʠʠ ʚ ʭʦʨʝ ʠ ʚ ʦʨʢʝʩʪʨʝ ʩʤʝʥʷʝʪʩʷ ʩʣʦʚʦʩʦʯʝʪʘʥʠʝʤ Keep going, 
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ʟʥʘʤʝʥʫʶʱʠʤ ʩʦʙʦʡ ʥʘʯʘʣʦ ʥʦʚʦʛʦ ʵʪʘʧʘ çʨʘʟʨʘʙʦʪʢʠè. ʅʘʯʠʥʘʷ ʩ ʮʠʬʨʳ N 

ʤʝʥʷʝʪʩʷ ʠ ʭʘʨʘʢʪʝʨ ʨʝʯʠʪʘʮʠʠ ʚ ʧʘʨʪʠʠ ʪʝʥʦʨʘ: ʦʪʜʝʣʴʥʳʝ ʩʣʦʚʘ ʚʳʢʨʠʢʠʚʘʶʪʩʷ 

ʩʦʣʠʩʪʦʤ, ʦʥʠ ʧʦʜʯʝʨʢʠʚʘʶʪʩʷ ʪʘʢʞʝ ʩ ʧʦʤʦʱʴʶ ʜʠʥʘʤʠʯʝʩʢʦʛʦ ʥʶʘʥʩʘ sf ʠ 

ʘʢʮʝʥʪʦʚ ʚ ʧʘʨʪʠʪʫʨʝ çʉʠʤʬʦʥʠʠè, ʩʦʯʝʪʘʷʩʴ ʩ ʧʦʩʪʝʧʝʥʥʳʤ ʫʩʢʦʨʝʥʠʝʤ ʪʝʤʧʘ 

ʨʝʯʠ, ʥʘʨʘʩʪʘʥʠʝʤ ʥʘʧʨʷʞʝʥʠʷ ʚ ʛʦʣʦʩʝ ʯʪʝʮʘ (ʈʠʩ. 17).  

 

 

 

ʈʠʩ. 17. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. III  ʯʘʩʪʴ. 2-ʡ ʨʘʟʜʝʣ: çʨʘʟʨʘʙʦʪʢʘè.  

 

ʈʝʤʘʨʢʘ, ʠʩʧʦʣʴʟʫʝʤʘʷ ʜʘʣʝʝ ʚ ʧʘʨʪʠʠ ʧʝʨʚʦʛʦ ʪʝʥʦʨʘ, ʯʠʪʘʶʱʝʛʦ ʪʝʢʩʪ ï 

more and more tense (ʚʩʝ ʙʦʣʝʝ ʥʘʧʨʷʞʝʥʥʦ, ʘʥʛʣ.), very tense (ʦʯʝʥʴ ʥʘʧʨʷʞʝʥʥʦ, 

ʘʥʛʣ.) ï ʩʦʧʨʦʚʦʞʜʘʝʪ ʩʣʝʜʫʶʱʠʡ ʬʨʘʛʤʝʥʪ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ (ʈʠʩ. 18).  

 

 

  

ʈʠʩ. 18. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. III  ʯʘʩʪʴ. 2-ʡ ʨʘʟʜʝʣ: çʨʘʟʨʘʙʦʪʢʘè.  

 

ʕʧʠʟʦʜ ʟʘʚʝʨʰʘʝʪʩʷ ʧʦʩʪʝʧʝʥʥʳʤ ʫʩʧʦʢʦʝʥʠʝʤ, ʟʘʤʝʜʣʝʥʠʝʤ ʪʝʤʧʘ ʚ 

ʧʘʨʪʠʷʭ ʯʪʝʮʘ ʠ ʦʨʢʝʩʪʨʘ, ʥʠʩʭʦʜʷʱʝʡ ʠʥʪʦʥʘʮʠʝʡ ʛʦʣʦʩʘ, ʧʦʜʯʝʨʢʥʫʪʦʡ 

ʨʝʤʘʨʢʦʡ subsiding (ʥʠʩʧʘʜʘʷ, ʘʥʛʣ.). ʄʥʦʛʦʢʨʘʪʥʦ ʧʦʚʪʦʨʷʶʪʩʷ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ 
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waiting alone (ʦʞʠʜʘʶʱʠʡ ʚ ʦʜʠʥʦʯʝʩʪʚʝ, ʘʥʛʣ.), thatôs the show (ʵʪʦ ʰʦʫ, ʘʥʛʣ.). 

(ʉʭʝʤʘ 18).   

 

éthat the show, you canôt leave, you are afraid to leave, you make best of it, you 

try and be reasonable, you came to early, here weôd need latin. Itôs only beginning. It 

hasnôt begun, heôll appear any moment, heôll begin any momentè.433  

çthatôs the show waiting for the show, to the sound of a murmur, you try and be 

reasonable, perhaps it is not a voice at all, perhaps itôs the air, ascending, descending, 

flowing, eddying, seeking exitéè434. 

 

ʉʭʝʤʘ 18. ɼʝʡʩʪʚʠʝ ʧʨʠʥʮʠʧʘ ʧʦʚʪʦʨʘ ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ ʚ ʵʧʠʟʦʜʝ 

çʨʘʟʨʘʙʦʪʢʠè III  ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè ɹʝʨʠʦ.   

 

ʅʘʧʦʤʥʠʤ, ʯʪʦ ʨʝʤʘʨʢʠ tense ʠ very tense ʦʪʤʝʯʘʶʪ ʩʦʙʦʡ ʥʘʨʘʩʪʘʥʠʝ 

ʥʘʧʨʷʞʝʥʠʷ ʚ ʢʫʣʴʤʠʥʘʮʠʦʥʥʳʭ ʵʧʠʟʦʜʘʭ çʉʝʢʚʝʥʮʠʠ IIIè, ʚ ʪʦ ʚʨʝʤʷ ʢʘʢ 

ʨʝʤʘʨʢʠ subsiding (ʥʠʩʧʘʜʘʷ, ʘʥʛʣ.), serene (ʙʝʟʤʷʪʝʞʥʦ, ʘʥʛʣ.), ʩʠʤʚʦʣʠʟʠʨʫʶʪ 

ʫʩʧʦʢʦʝʥʠʝ ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ ʩʦʩʪʦʷʥʠʷ ʩʦʣʠʩʪʢʠ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʤʦʞʥʦ ʛʦʚʦʨʠʪʴ 

ʦʙ ʦʙʱʠʭ, ʭʘʨʘʢʪʝʨʥʳʭ ʜʣʷ ʪʚʦʨʯʝʩʢʦʛʦ ʧʦʯʝʨʢʘ ʃ. ɹʝʨʠʦ ʧʨʠʝʤʘʭ ʦʬʦʨʤʣʝʥʠʷ 

ʢʫʣʴʤʠʥʘʮʠʦʥʥʳʭ ʵʧʠʟʦʜʦʚ çʨʘʟʨʘʙʦʪʢʠè ʚ ʥʘʨʘʩʪʘʥʠʠ ʚʦʣʥʳ ʥʘʧʨʷʞʝʥʠʷ ʠ 

ʩʧʘʜʝ, ʦʪʨʘʞʝʥʥʳʭ ʚ ʧʩʠʭʦʵʤʦʮʠʦʥʘʣʴʥʳʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʭ ʛʦʣʦʩʘ. ʈʘʟʥʦʦʙʨʘʟʠʝ 

ʨʝʤʘʨʦʢ, ʦʪʥʦʩʷʱʠʭʩʷ ʢ ʵʤʦʮʠʦʥʘʣʴʥʦʤʫ ʩʦʩʪʦʷʥʠʶ ʩʦʣʠʩʪʘ, ʧʨʦʠʟʥʦʩʷʱʝʛʦ ʠʣʠ 

ʧʨʦʧʝʚʘʶʱʝʛʦ ʪʝʢʩʪ, ʭʘʨʘʢʪʝʨʥʦ ʜʣʷ ʥʘʟʚʘʥʥʳʭ ʩʦʯʠʥʝʥʠʡ ʠʪʘʣʴʷʥʩʢʦʛʦ 

ʢʦʤʧʦʟʠʪʦʨʘ435.  

ʇʝʨʠʦʜʠʯʝʩʢʠʝ ʧʦʚʪʦʨʝʥʠʷ ʦʪʜʝʣʴʥʳʭ ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ ʚ 

ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʤ ʵʧʠʟʦʜʝ çʉʠʤʬʦʥʠʠè ʩʚʦʡʩʪʚʝʥʥʳ ʠ ʨʝʯʠ ʩʦʣʠʩʪʢʠ ʚ 

ʢʫʣʴʤʠʥʘʮʠʦʥʥʦʤ ʵʧʠʟʦʜʝ çʉʝʢʚʝʥʮʠʠ IIIè: ʪʘʢʦʚʳ ʧʦʚʪʦʨʝʥʠʷ ʩʣʦʚ you (ʚʳ, 

                                                 
433 ç... ʵʪʦ ʰʦʫ, ʚʳ ʥʝ ʤʦʞʝʪʝ ʫʡʪʠ, ʚʳ ʙʦʠʪʝʩʴ ʫʡʪʠ, ʚʳ ʜʝʣʘʝʪʝ ʚʩʝ ʚʦʟʤʦʞʥʦʝ, ʚʳ ʧʳʪʘʝʪʝʩʴ ʙʳʪʴ 

ʙʣʘʛʦʨʘʟʫʤʥʳʤ, ʚʳ ʧʨʠʰʣʠ ʩʣʠʰʢʦʤ ʨʘʥʦ, ʟʜʝʩʴ ʥʘʤ ʥʫʞʥʘ ʣʘʪʳʥʴ. ʕʪʦ ʪʦʣʴʢʦ ʥʘʯʘʣʦ. ʆʥʦ ʝʱʝ ʥʝ ʥʘʯʘʣʦʩʴ, ʦʥ 

ʤʦʞʝʪ ʧʦʷʚʠʪʴʩʷ ʚ ʣʶʙʦʡ ʤʦʤʝʥʪ, ʦʥʦ ʤʦʞʝʪ ʥʘʯʘʪʴʩʷ ʚ ʣʶʙʦʡ ʤʦʤʝʥʪè (ʘʥʛʣ.).  
434 çʕʪʦ ʰʦʫ, ʦʞʠʜʘʶʱʝʝ ʩʘʤʦ ʩʝʙʷ ʧʦʜ ʟʚʫʢʠ ʰʦʨʦʭʘ, ʚʳ ʧʳʪʘʝʪʝʩʴ ʙʳʪʴ ʙʣʘʛʦʨʘʟʫʤʥʳʤ, ʚʦʟʤʦʞʥʦ, ʵʪʦ ʚʦʚʩʝ ʥʝ 

ʛʦʣʦʩ, ʚʦʟʤʦʞʥʦ, ʵʪʦ ʚʦʟʜʫʭ, ʚʦʩʭʦʜʷʱʠʡ, ʥʠʩʭʦʜʷʱʠʡ, ʣʴʶʱʠʡʩʷ, ʚʠʭʨʷʱʠʡʩʷ, ʠʱʫʱʠʡ ʠʩʭʦʜʘè (ʘʥʛʣ.).  
435 ʄʦʞʥʦ ʚʳʷʚʠʪʴ, ʚ ʯʘʩʪʥʦʩʪʠ, ʙʫʢʚʘʣʴʥʳʝ ʩʦʦʪʚʝʪʩʪʚʠʷ ʤʝʞʜʫ çʉʝʢʚʝʥʮʠʝʡ IIIè ʠ ʪʨʝʪʴʝʡ ʯʘʩʪʴʶ çʉʠʤʬʦʥʠʠè 

ʥʘ ʦʩʥʦʚʝ ʵʤʦʮʠʦʥʘʣʴʥʳʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʛʦʣʦʩʘ.  
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ʘʥʛʣ.), moment (ʤʦʤʝʥʪ, ʘʥʛʣ.) ʠʟʤʝʥʝʥʥʳʝ ʧʦʚʪʦʨʝʥʠʷ ʛʣʘʛʦʣʘ begin (ʥʘʯʠʥʘʪʴ, 

ʘʥʛʣ.) ʢʘʢ beginning (ʥʘʯʘʣʦ, ʘʥʛʣ.), begun (ʥʘʯʘʪʳʡ, ʘʥʛʣ.) ʠ begin (ʥʘʯʠʥʘʪʴ, 

ʘʥʛʣ.), ʩʣʦʚʦʩʦʯʝʪʘʥʠʡ that the show (ʵʪʦ ʰʦʫ, ʘʥʛʣ.), you try and be reasonable 

(ʧʳʪʘʡʪʝʩʴ ʠ ʙʫʜʴʪʝ ʙʣʘʛʦʨʘʟʫʤʥʳ, ʘʥʛʣ.)436: 

ʊʘʢ ʞʝ ʢʘʢ ʠ ʚ ʨʘʥʝʝ ʨʘʩʩʤʦʪʨʝʥʥʳʭ ʵʧʠʟʦʜʘʭ çʉʠʤʬʦʥʠʠè ʠ çLaborintus 

IIè, ʙʣʘʛʦʜʘʨʷ ʧʦʩʪʦʷʥʥʦʤʫ ʧʦʚʪʦʨʫ ʦʜʥʠʭ ʠ ʪʝʭ ʞʝ ʪʝʢʩʪʦʚʳʭ ʵʣʝʤʝʥʪʦʚ ʥʘ ʬʦʥʝ 

ʜʦʙʘʚʣʝʥʠʷ ʥʦʚʳʭ, ʚʦʟʥʠʢʘʝʪ ʦʪʤʝʯʝʥʥʳʡ ʉʫʚʠʥʠ-ʍʵʥʜ ʵʬʬʝʢʪ ʪʝʢʩʪʘ, 

çʜʚʠʞʫʱʝʛʦʩʷ ʥʘʟʘʜ ʙʦʣʴʰʝ, ʯʝʤ ʚʧʝʨʝʜè437. ʊʠʧʠʯʝʥ ʜʣʷ ʚʩʝʭ ʵʪʠʭ 

ʢʫʣʴʤʠʥʘʮʠʦʥʥʳʭ ʵʧʠʟʦʜʦʚ ʠ ʧʨʠʥʮʠʧ çʢʫʤʫʣʷʪʠʚʥʦʛʦ ʧʦʚʪʦʨʝʥʠʷ ʢʦʨʦʪʢʠʭ 

ʬʨʘʟʝʦʣʦʛʠʯʝʩʢʠʭ ʝʜʠʥʠʮ, ʩʦʟʜʘʶʱʝʛʦ ʥʘʛʥʝʪʘʥʠʝ ʠ ʧʨʠʚʦʜʷʱʝʛʦ ʢ 

ʢʫʣʴʤʠʥʘʮʠʠè438.  

ɺ ʪʦ ʞʝ ʚʨʝʤʷ, ʚ ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʤ ʵʧʠʟʦʜʝ ʪʨʝʪʴʝʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè 

ʘʢʮʝʥʪʳ ʠ ʜʠʥʘʤʠʯʝʩʢʠʡ ʥʶʘʥʩ sff, ʩ ʧʦʤʦʱʴʶ ʢʦʪʦʨʳʭ ʚʳʜʝʣʷʶʪʩʷ ʦʪʜʝʣʴʥʳʝ 

ʩʣʦʚʘ ʚ ʧʘʨʪʠʠ ʪʝʥʦʨʘ, ʥʝ ʩʦʚʧʘʜʘʶʪ ʩ ʣʦʛʠʯʝʩʢʠʤ ʜʝʣʝʥʠʝʤ ʪʝʢʩʪʘ ʚ 

ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʧʦʚʪʦʨʦʤ ʦʪʜʝʣʴʥʳʭ ʩʣʦʚ, ʩʣʦʚʦʩʦʯʝʪʘʥʠʡ ʠ ʛʨʘʤʤʘʪʠʯʝʩʢʠʭ 

ʦʙʦʨʦʪʦʚ. ʃʦʛʠʯʝʩʢʦʝ ʯʣʝʥʝʥʠʝ ʪʝʢʩʪʘ ʢʘʢ ʙʫʜʪʦ ʥʘʤʝʨʝʥʥʦ ʩʢʨʳʚʘʝʪʩʷ 

ʢʦʤʧʦʟʠʪʦʨʦʤ ʧʦʩʨʝʜʩʪʚʦʤ ʤʫʟʳʢʘʣʴʥʦʡ ʥʶʘʥʩʠʨʦʚʢʠ, ʠʤʝʶʱʝʡ ʦʪʥʦʰʝʥʠʝ ʢ 

ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦʡ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʠ ʟʚʫʯʘʱʝʡ ʨʝʯʠ.  

ʉʣʝʜʫʶʱʘʷ ʚʦʣʥʘ ʥʘʛʥʝʪʘʥʠʷ ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ ʥʘʧʨʷʞʝʥʠʷ ʚ ʧʦʚʳʰʝʥʠʠ 

ʨʝʛʠʩʪʨʘ ʨʘʟʛʦʚʦʨʥʦʛʦ ʛʦʣʦʩʘ, ʫʩʢʦʨʝʥʠʠ ʪʝʤʧʘ ʨʝʯʠ ʥʘʯʠʥʘʝʪʩʷ ʥʘ ʩʣʦʚʘʭ waiting 

alone (ʦʞʠʜʘʶʱʠʡ ʚ ʦʜʠʥʦʯʝʩʪʚʝ, ʘʥʛʣ.), blind (ʩʣʝʧʦʡ, ʘʥʛʣ.), deaf (ʛʣʫʭʦʡ, ʘʥʛʣ.). 

(ʈʠʩ. 19)439.   

 

 

                                                 
436 ʉʧʣʦʰʥʦʡ ʣʠʥʠʝʡ ʚ ʧʨʠʤʝʨʝ ʧʦʢʘʟʘʥʳ ʧʦʚʪʦʨʳ ʦʪʜʝʣʴʥʳʭ ʩʣʦʚ, ʧʫʥʢʪʠʨʦʤ ï ʧʦʚʪʦʨʳ ʩʣʦʚʦʩʦʯʝʪʘʥʠʡ ʠ ʬʨʘʟ.  
437 Suvini-Hand V. Sweet Thunder: Music and Libretti in 1960s Italy. P. 75. 
438 Stacey P. Contemporary tendencies in the relationship of music and text with special reference to Pli selon pli (Boulez) 

and Laborintus II (Berio).  
439 ʉʤ. ʢʦʥʝʮ 2-ʡ ï ʥʘʯʘʣʦ 3-ʡ ʩʪʨʦʢʠ ʧʨʠʤʝʨʘ.  



 180 

 

 

ʈʠʩ. 19. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. III  ʯʘʩʪʴ. 2-ʡ ʨʘʟʜʝʣ: çʨʘʟʨʘʙʦʪʢʘè. 

 

ʉʣʦʚʘ blind ʠ deaf440 ʷʚʣʷʶʪʩʷ ʙʫʢʚʘʣʴʥʳʤ ʧʦʚʪʦʨʦʤ ʨʘʥʝʝ ʠʩʧʦʣʴʟʦʚʘʥʥʦʛʦ 

ʪʝʢʩʪʦʚʦʛʦ ʬʨʘʛʤʝʥʪʘ ʠʟ ʨʦʤʘʥʘ ɹʝʢʢʝʪʘ (ʩʤ. 1-ʶ ʩʪʨʦʢʫ ʧʨʠʤʝʨʘ), ʥʦ ʟʚʫʯʘʪ ʦʥʠ 

ʥʘ ʵʪʦʪ ʨʘʟ ʛʦʨʘʟʜʦ ʙʦʣʝʝ ʥʘʧʨʷʞʝʥʥʦ. ʇʨʦʠʩʭʦʜʠʪ ʥʘʛʥʝʪʘʥʠʝ ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ 

ʥʘʧʨʷʞʝʥʠʷ, ʧʦʚʳʰʝʥʠʝ ʨʝʛʠʩʪʨʘ ʨʘʟʛʦʚʦʨʥʦʛʦ ʛʦʣʦʩʘ, ʫʩʢʦʨʝʥʠʝ ʪʝʤʧʘ ʨʝʯʠ. 

ʈʝʟʢʠʝ ʘʢʢʦʨʜʳ ʬʦʨʪʝʧʠʘʥʦ ʩʦʧʨʦʚʦʞʜʘʶʪ ʧʘʨʪʠʶ ʪʝʥʦʨʘ, ʚʤʝʩʪʝ ʩ ʜʨʫʛʠʤʠ 

ʛʦʣʦʩʘʤʠ ʭʦʨʘ ʷʚʣʷʷʩʴ ʩʚʦʝʦʙʨʘʟʥʳʤ ʨʠʪʤʠʟʦʚʘʥʥʳʤ ʘʢʢʦʤʧʘʥʝʤʝʥʪʦʤ ʢ ʥʝʡ. 

ʍʘʨʘʢʪʝʨʥʘ ʠ ʨʝʤʘʨʢʘ ʚ ʧʘʨʪʠʷʭ ʩʦʧʨʘʥʦ, ʦʜʥʦʚʨʝʤʝʥʥʦ ʯʠʪʘʶʱʠʭ ʜʨʫʛʦʡ 

ʬʨʘʛʤʝʥʪ ʠʟ ʨʦʤʘʥʘ ɹʝʢʢʝʪʘ, ï tense and hissing (ʥʘʧʨʷʞʝʥʥʦ ʠ ʩʚʠʩʪʷʱʝ, ʘʥʛʣ.) ï 

ʚʥʦʚʴ ʘʢʮʝʥʪʠʨʫʶʱʘʷ ʩʪʝʧʝʥʴ ʥʘʨʘʩʪʘʥʠʷ ʥʘʧʨʷʞʝʥʥʦʩʪʠ ʚ ʛʦʣʦʩʝ, ʩʚʦʝʦʙʨʘʟʥʦʝ 

ʜʨʘʤʘʪʠʯʝʩʢʦʝ ʢʨʝʱʝʥʜʦ.  

ʆʪʤʝʪʠʤ, ʯʪʦ ʠʤʝʥʥʦ ʩʣʦʚʘ where now? who now? when now? keep going ï 

ʢʣʶʯʝʚʳʝ ʚʝʨʙʘʣʴʥʳʝ ʤʦʪʠʚʳ ʠʟ ʨʦʤʘʥʘ ɹʝʢʢʝʪʘ, ʷʚʣʷʶʱʠʝʩʷ ʥʝʠʟʤʝʥʥʦʡ 

                                                 
440 ʀʥʪʝʨʝʩʥʦ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʪʝʤʘ çʛʣʫʭʦʪʳè ʟʘʪʨʘʛʠʚʘʝʪʩʷ ʠ ʚ ʨʘʙʦʪʝ ʃʝʚʠ-ʉʪʨʦʩʩʘ, ʘʩʩʦʮʠʠʨʫʷʩʴ ʤʦʣʯʘʥʠʝʤ, 

ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʝʥʥʳʤ ʰʫʤʫ. ʀʩʩʣʝʜʦʚʘʪʝʣʴ ʧʨʠʭʦʜʠʪ ʢ ʚʳʚʦʜʫ ʦ ʪʦʤ, ʯʪʦ çʚʦ ʚʩʝʭ ʤʠʬʘʭ ʫʩʧʝʰʥʦʩʪʴ ʜʝʡʩʪʚʠʡ 

ʛʝʨʦʷ [é] ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʠʣʠ ʦʧʦʩʨʝʜʦʚʘʥʥʦ ʧʦʩʪʘʚʣʝʥʘ ʚ ʟʘʚʠʩʠʤʦʩʪʴ ʦʪ ʦʧʨʝʜʝʣʝʥʥʳʭ ʤʝʨ ʧʨʝʜʦʩʪʦʨʦʞʥʦʩʪʠ 

ʧʦ ʦʪʥʦʰʝʥʠʶ ʢ ʰʫʤʫ: ʥʝ ʧʨʦʚʦʮʠʨʦʚʘʪʴ ʰʫʤ ʩʘʤʦʤʫ ʠ ʥʝ ʙʳʪʴ ʩʧʨʦʚʦʮʠʨʦʚʘʥʥʳʤ ʰʫʤʦʤ; ʜʣʷ ʫʧʨʦʱʝʥʠʷ 

ʩʢʘʞʝʤ ʪʘʢ: ʧʦʚʝʜʝʥʠʝ ʧʦʜ ʟʥʘʢʦʤ ʤʦʣʯʘʥʠʷ ʠʣʠ ʧʦʚʝʜʝʥʠʝ ʧʦʜ ʟʥʘʢʦʤ ʛʣʫʭʦʪʳè. (ʃʝʚʠ-ʉʪʨʦʩʩ ʂ. ʄʠʬʦʣʦʛʠʢʠ. 

ʊʦʤ I. Cʳʨʦʝ ʠ ʧʨʠʛʦʪʦʚʣʝʥʥʦʝ. ʉ. 271).  
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ʚʝʨʙʘʣʴʥʦʡ ʩʦʩʪʘʚʣʷʶʱʝʡ ʪʨʝʪʴʝʡ ʯʘʩʪʠ, ʧʦʷʚʣʷʶʪʩʷ ʚ ʢʦʥʮʝ ʧʦʩʪʨʦʝʥʠʷ ʥʘ 

ʚʦʣʥʝ ʢʨʝʱʝʥʜʦ ʚ ʧʘʨʪʠʷʭ ʪʝʥʦʨʦʚ, ʘʣʴʪʦʚ ʠ ʙʘʩʦʚ. ʕʪʠ ʤʦʪʠʚʳ ʧʦʜʭʚʘʪʳʚʘʶʪʩʷ ʠ 

ʧʦʚʪʦʨʷʶʪʩʷ ʧʦ ʧʨʠʥʮʠʧʫ ʠʤʠʪʘʮʠʠ. ʊʘʢ, ʟʘ where now? ʚ ʧʘʨʪʠʷʭ ʪʝʥʦʨʦʚ 

ʩʣʝʜʫʝʪ who now? ʚ ʧʘʨʪʠʷʭ ʘʣʴʪʦʚ, when now? ʚ ʧʘʨʪʠʷʭ ʪʝʥʦʨʦʚ, ʩʣʦʚʦ now 

ʜʫʙʣʠʨʫʝʪʩʷ ʚ ʧʘʨʪʠʠ ʚ ʧʘʨʪʠʷʭ ʙʘʩʦʚ ʚʩʣʝʜ ʟʘ keep going. ʆʥʠ ʟʚʫʯʘʪ 

ʜʨʘʤʘʪʠʯʥʦ, ʥʘʧʦʣʥʝʥʥʦ ʧʦ ʩʨʘʚʥʝʥʠʶ ʩ ʠʭ ʧʦʷʚʣʝʥʠʝʤ ʚ ʥʘʯʘʣʴʥʳʭ ʵʧʠʟʦʜʘʭ 

ʪʨʝʪʴʝʡ ʯʘʩʪʠ. ɼʨʘʤʘʪʠʟʤ ʩʚʷʟʳʚʘʝʪʩʷ ʠ c ʩʘʤʠʤʠ ʩʤʳʩʣʦʚʳʤʠ ʤʦʪʠʚʘʤʠ 

ʦʜʠʥʦʯʝʩʪʚʘ, ʩʣʝʧʦʪʳ, ʛʣʫʭʦʪʳ, ʦʞʠʜʘʥʠʷ, ʟʘʪʨʦʥʫʪʳʤʠ ʚ ʧʦʚʝʩʪʚʦʚʘʥʠʠ: 

çWaiting alone, blind, deaf, you donôt know where, you donôt know for what, for a hand 

to come and draw you away, somewhere else, where perhaps itôs worseè 

(çʆʞʠʜʘʶʱʠʡ ʚ ʦʜʠʥʦʯʝʩʪʚʝ, ʩʣʝʧʦʡ, ʛʣʫʭʦʡ, ʚʳ ʥʝ ʟʥʘʝʪʝ ʛʜʝ, ʚʳ ʥʝ ʟʥʘʝʪʝ 

ʟʘʯʝʤ, ʨʫʢʠ, ʢʦʪʦʨʘʷ ʙʫʜʝʪ ʥʠʩʧʦʩʣʘʥʘ ʜʣʷ ʪʦʛʦ, ʯʪʦʙʳ ʫʚʝʩʪʠ ʚʘʩ ʦʪʩʶʜʘ, 

ʢʫʜʘ-ʥʠʙʫʜʴ, ʛʜʝ, ʚʦʟʤʦʞʥʦ, ʙʫʜʝʪ ʝʱʝ ʭʫʞʝè, ʘʥʛʣ.).  

ɼʨʘʤʘʪʠʯʝʩʢʘʷ ʦʙʨʘʟʥʦʩʪʴ ʝʱʝ ʙʦʣʝʝ ʫʩʠʣʠʚʘʝʪʩʷ ʚ ʧʨʦʜʦʣʞʝʥʠʠ 

ʢʫʣʴʤʠʥʘʮʠʦʥʥʦʛʦ ʵʧʠʟʦʜʘ ʪʨʝʪʴʝʡ ʯʘʩʪʠ, ʩʚʷʟʳʚʘʷʩʴ ʩ ʫʧʦʤʠʥʘʥʠʝʤ çʚʩʝʛʦ ʣʠʰʴ 

ʥʝʙʦʣʴʰʦʛʦ ʫʙʠʡʩʪʚʘè (Just a small murder, ʘʥʛʣ.), çʢʨʦʚʠè (blood, ʘʥʛʣ.). (ʈʠʩ. 

20).  
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ʈʠʩ. 20. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. III  ʯʘʩʪʴ. 2-ʡ ʨʘʟʜʝʣ: çʨʘʟʨʘʙʦʪʢʘè.  

 

ɺʝʨʙʘʣʴʥʳʝ ʤʦʪʠʚʳ keep going, did you hear, stop ʤʥʦʛʦʢʨʘʪʥʦ ʧʦʚʪʦʨʷʶʪʩʷ 

ʧʦ ʧʨʠʥʮʠʧʫ ʠʤʠʪʘʮʠʠ ʚ ʭʦʨʦʚʳʭ ʧʘʨʪʠʷʭ441.  

ʈʘʩʱʝʧʣʝʥʠʝ ʣʠʥʠʠ ʩʦʣʦ, ʯʠʪʘʶʱʝʡ ʪʝʢʩʪ, ʥʘ ʦʪʜʝʣʴʥʳʝ ʠʤʠʪʘʮʠʦʥʥʦ 

ʧʦʚʪʦʨʷʝʤʳʝ ʚ ʨʘʟʥʳʭ ʛʦʣʦʩʘʭ ʚʝʨʙʘʣʴʥʳʝ ʤʦʪʠʚʳ ï ʧʨʠʝʤ, ʦʪʤʝʯʝʥʥʳʡ ʥʘʤʠ ʚ 

ʦʪʥʦʰʝʥʠʠ ʨʘʙʦʪʳ ʢʦʤʧʦʟʠʪʦʨʘ ʩ ʪʝʢʩʪʦʤ ʢʥʠʛʠ ʂ. ʃʝʚʠ-ʉʪʨʦʩʩʘ ïʪʠʧʠʯʥʦ ʜʣʷ 

ʢʫʣʴʤʠʥʘʮʠʦʥʥʳʭ ʵʧʠʟʦʜʦʚ ʪʨʝʪʴʝʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè. ʇʦʢʘʟʘʪʝʣʴʥʳ ʧʨʠ ʵʪʦʤ ʠ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʛʦʣʦʩʘ ï shouting (ʢʨʠʯʘʱʝ, ʘʥʛʣ.), tense (ʥʘʧʨʷʞʝʥʥʦ, ʘʥʛʣ.), 

fearful (ʠʩʧʫʛʘʥʥʦ, ʘʥʛʣ.), very harsh (ʦʯʝʥʴ ʨʝʟʢʦ, ʘʥʛʣ.), frantic (ʥʝʠʩʪʦʚʦ, ʘʥʛʣ.) ï 

ʟʥʘʤʝʥʫʶʱʠʝ ʩʦʙʦʡ ʚʳʩʦʢʫʶ ʩʪʝʧʝʥʴ ʥʘʧʨʷʞʝʥʥʦʩʪʠ, ʚʟʚʦʣʥʦʚʘʥʥʦʩʪʠ ʚ 

ʥʘʤʝʨʝʥʥʦ ʨʝʟʢʦʤ ʟʚʫʯʘʥʠʠ ʛʦʣʦʩʦʚ ʭʦʨʠʩʪʦʚ, ʧʨʦʠʟʥʦʩʷʱʠʭ ʦʪʜʝʣʴʥʳʝ 

ʚʝʨʙʘʣʴʥʳʝ ʤʦʪʠʚʳ ʥʘ ʘʥʛʣʠʡʩʢʦʤ ʠ ʥʝʤʝʮʢʦʤ ʷʟʳʢʘʭ. ɺʩʝ ʵʪʦ ʩʦʧʨʦʚʦʞʜʘʝʪʩʷ 

ʢʨʝʱʝʥʜʦ ʚ ʦʨʢʝʩʪʨʝ, ʚʳʨʘʞʝʥʥʳʤ ʩ ʧʦʤʦʱʴʶ ʠʤʤʘʥʝʥʪʥʦ ʤʫʟʳʢʘʣʴʥʳʭ ʩʨʝʜʩʪʚ: 

ʧʦʚʳʰʝʥʠʝ ʪʝʩʩʠʪʫʨʳ ʚʦ ʚʟʣʝʪʘʶʱʠʭ ʚʚʝʨʭ ʢʦʨʦʪʢʠʭ ʧʘʩʩʘʞʘʭ, ʨʠʪʤʠʯʝʩʢʦʝ 

ʦʩʪʠʥʘʪʦ, ʙʳʩʪʨʳʡ ʪʝʤʧ.  

                                                 
441 ʀʩʩʣʝʜʦʚʘʪʝʣʠ ʨʘʩʩʤʘʪʨʠʚʘʶʪ ʵʪʦʪ ʵʧʠʟʦʜ ʢʘʢ ʮʠʪʘʪʫ 4 ʩʮʝʥʳ ʠʟ III  ʘʢʪʘ çɺʦʮʮʝʢʘè ɸ.ɹʝʨʛʘ (Cʤ. Hicks M. Text, 

music and meaning in the Third movement of Berioôs çSinfoniaè. P. 199 ï 224; ʂʦʨʦʙʦʚʘ ɸ. ɻ. ɼʠʩʧʦʟʠʮʠʷ ʚʝʨʙʘʣʴʥʦʛʦ 

ʪʝʢʩʪʘ ʚ ʪʨʝʪʴʝʡ ʯʘʩʪʠ ʉʠʤʬʦʥʠʠ ʃ. ɹʝʨʠʦ (ʩʦʩʪʘʚʣʝʥʠʝ, ʧʝʨʝʚʦʜ ʩ ʘʥʛʣʠʡʩʢʦʛʦ ʠ ʧʨʠʤʝʯʘʥʠʷ). C. 129 ï 141.  
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ʈʘʩʩʤʘʪʨʠʚʘʝʤʳʡ ʢʫʣʴʤʠʥʘʮʠʦʥʥʳʡ ʵʧʠʟʦʜ ʦʙʥʘʨʫʞʠʚʘʝʪ ʦʙʱʠʝ ʯʝʨʪʳ ʩ 

ʥʝʢʦʪʦʨʳʤʠ ʵʧʠʟʦʜʘʤʠ çʊʝʤʳ. ʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè, çLaborintus IIè, ʘ ʪʘʢʞʝ 

ʧʝʨʚʦʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè. ʅʘʧʦʤʥʠʤ, ʯʪʦ ʨʠʪʤʠʯʥʦʝ ʧʦʚʪʦʨʝʥʠʝ ʚ ʦʩʪʘʣʴʥʳʭ 

ʛʦʣʦʩʘʭ ʦʪʜʝʣʴʥʳʭ ʤʦʪʠʚʦʚ, ʚʳʯʣʝʥʝʥʥʳʭ ʠʟ ʦʩʥʦʚʥʦʡ ʪʝʤʘʪʠʯʝʩʢʦʡ ʣʠʥʠʠ ʚ 

ʩʦʯʝʪʘʥʠʠ ʩ ʧʦʩʪʝʧʝʥʥʳʤ ʧʦʚʳʰʝʥʠʝʤ ʨʝʛʠʩʪʨʘ ʨʘʟʛʦʚʦʨʥʦʛʦ ʛʦʣʦʩʘ ʩʦʣʠʩʪʢʠ, 

ʫʩʢʦʨʝʥʠʝʤ ʪʝʤʧʘ ʨʝʯʠ ʙʳʣʦ ʦʪʤʝʯʝʥʦ ʥʘʤʠ ʚ ʦʜʥʦʤ ʠʟ ʢʫʣʴʤʠʥʘʮʠʦʥʥʳʭ 

ʵʧʠʟʦʜʦʚ çʊʝʤʳ. ʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè. ʆʩʪʠʥʘʪʥʦʝ ʧʦʚʪʦʨʝʥʠʝ ʦʪʜʝʣʴʥʳʭ ʩʣʦʚ 

ʠ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ ʩʣʦʚ ʚ ʩʦʯʝʪʘʥʠʠ ʩ ʫʩʢʦʨʝʥʠʝʤ ʪʝʤʧʘ ʨʝʯʠ, 

ʚʟʚʦʣʥʦʚʘʥʥʳʤ ʠ ʜʨʘʤʘʪʠʯʥʦ ʥʘʧʨʷʞʝʥʥʳʤ ʟʚʫʯʘʥʠʝʤ ʛʦʣʦʩʦʚ ʦʪʣʠʯʘʝʪ 

ʢʫʣʴʤʠʥʘʮʠʦʥʥʳʡ ʵʧʠʟʦʜ ʧʝʨʚʦʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè. ʅʘʟʚʘʥʥʳʡ ʢʦʤʣʝʢʩ 

ʤʫʟʳʢʘʣʴʥʦ-ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʩʨʝʜʩʪʚ ʜʝʡʩʪʚʫʝʪ ʠ ʚ ʦʜʥʦʤ ʠʟ ʵʧʠʟʦʜʦʚ çLaborintus 

IIè (ʩʤ. ʩʢʘʥʜʠʨʦʚʘʥʠʝ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ çwith usuraè)442. 

ʍʘʨʘʢʪʝʨʥʦ ʪʦ, ʯʪʦ ʚʩʝ ʥʘʟʚʘʥʥʳʝ ʵʧʠʟʦʜʳ ʦʪʤʝʯʝʥʳ ʜʨʘʤʘʪʠʯʝʩʢʦʡ 

ʦʙʨʘʟʥʦʩʪʴʶ, ʘʢʮʝʥʪʠʨʫʝʤʦʡ ʚ ʢʘʥʚʝ ʧʦʚʝʩʪʚʦʚʘʥʠʷ. ʊʘʢ, çʛʝʨʦʡ, ʣʠʰʝʥʥʳʡ ʧʠʱʠ 

ʠ ʤʘʪʝʨʠè, çʟʘʪʦʥʫʚʰʝʝ ʜʝʨʝʚʦè ʫʧʦʤʠʥʘʝʪʩʷ ʚ ʵʧʠʟʦʜʝ ʧʝʨʚʦʡ ʯʘʩʪʠ. 

ɺʝʨʙʘʣʴʥʳʡ ʤʦʪʠʚ çʥʘʪʷʥʫʪʦʡ ʨʝʟʠʥʢʠè (rebound of garter, ʘʥʛʣ.), ʨʘʩʢʨʳʚʘʶʱʠʡ 

ʩʚʦʠ ʩʤʳʩʣʦʚʳʝ ʟʥʘʯʝʥʠʷ ʚ ʢʦʥʪʝʢʩʪʝ ʘʛʨʝʩʩʠʚʥʦʡ ʦʙʨʘʟʥʦʩʪʠ (ʩʚʷʟʳʚʘʷʩʴ ʚ 

ʨʦʤʘʥʝ, ʚ ʯʘʩʪʥʦʩʪʠ, ʩ ʦʙʨʘʟʦʤ ʚʦʡʥʳ), ʨʘʟʨʘʙʘʪʳʚʘʝʪʩʷ ʚ ʫʧʦʤʷʥʫʪʦʤ ʵʧʠʟʦʜʝ 

çʊʝʤʳ. ʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè. ɼʨʘʤʘʪʠʯʝʩʢʘʷ ʦʙʨʘʟʥʦʩʪʴ ʧʦʣʫʯʘʝʪ ʚʳʨʘʞʝʥʠʝ ʚ 

ʥʘʩʪʦʡʯʠʚʦʤ ʧʦʚʪʦʨʝʥʠʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ çwith usuraè, ʚʦʩʭʦʜʷʱʝʛʦ ʢ ʚʠʜʝʥʠʷʤ 

ʜʘʥʪʝʚʩʢʦʛʦ ʘʜʘ ʚ çLaborintus IIè. ɼʨʘʤʘʪʠʯʝʩʢʠʡ ʦʙʨʘʟʥʦ-ʵʤʦʮʠʦʥʘʣʴʥʳʡ 

ʧʦʜʪʝʢʩʪ ʦʯʝʚʠʜʝʥ ʠ ʚ ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʤ ʵʧʠʟʦʜʝ ʪʨʝʪʴʝʡ ʯʘʩʪʠ. ɺʩʝ ʵʪʠ ʵʧʠʟʦʜʳ, 

ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʚʳʧʦʣʥʷʶʪ ʬʫʥʢʮʠʶ ʜʨʘʤʘʪʠʯʝʩʢʦʡ ʢʫʣʴʤʠʥʘʮʠʠ ʚ ʦʙʱʝʤ ʧʣʘʥʝ 

ʤʫʟʳʢʘʣʴʥʦ-ʚʝʨʙʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ.  

ʇʝʨʝʭʦʜ ʢ ʟʘʢʣʶʯʠʪʝʣʴʥʦʤʫ ʨʘʟʜʝʣʫ ʪʨʝʪʴʝʡ ʯʘʩʪʠ ʦʪʤʝʯʝʥ ʟʘʤʝʜʣʝʥʠʝʤ 

ʪʝʤʧʘ ʨʝʯʠ, ʫʩʧʦʢʦʝʥʠʝʤ ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ ʬʦʥʘ ʩʦʣʠʩʪʦʚ (ʈʠʩ. 21).   

 

 

                                                 
442 ʉʪʷʞʘʪʝʣʴʩʪʚʦ (ʠʪ.) ï ʦʜʠʥ ʠʟ ʩʝʤʠ ʩʤʝʨʪʥʳʭ ʛʨʝʭʦʚ ʚ ʭʨʠʩʪʠʘʥʩʪʚʝ. 
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ʈʠʩ. 21. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. III  ʯʘʩʪʴ. 2-ʡ ʨʘʟʜʝʣ: çʨʘʟʨʘʙʦʪʢʘè.  

 

ʈʘʩʩʤʘʪʨʠʚʘʝʤʳʡ ʵʧʠʟʦʜ ʤʦʞʥʦ ʨʘʩʮʝʥʠʚʘʪʴ ʠ ʢʘʢ ʥʝʢʫʶ ʢʘʜʝʥʮʠʶ ï 

ʧʦʩʪʝʧʝʥʥʦ ʟʘʤʝʜʣʷʶʱʝʝʩʷ ʧʦʚʪʦʨʝʥʠʝ ʩʝʢʫʥʜʳ e ï f ʚ ʦʨʢʝʩʪʨʝ ʠ ʚ ʧʘʨʪʠʷʭ 

ʩʦʧʨʘʥʦ ʩʦʧʨʦʚʦʞʜʘʝʪ ʧʦʚʪʦʨʳ ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ ʚ ʨʝʯʠʪʠʨʫʶʱʠʭ ʧʘʨʪʠʷʭ 

ʧʝʨʚʦʛʦ ʠ ʚʪʦʨʦʛʦ ʪʝʥʦʨʘ, ʦʪʤʝʯʝʥʥʳʭ ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ ʥʠʩʭʦʜʷʱʝʡ ʠʥʪʦʥʘʮʠʝʡ 

ʨʘʟʛʦʚʦʨʥʦʛʦ ʛʦʣʦʩʘ: çItôs late nowè,443 çto start againè, çrepetitionè (çrepetition 

after repetition),444 çI would listenè,445 yourself (çinside yourself outside yourselfè)446. 

ɺʧʝʯʘʪʣʝʥʠʝ ʧʦʚʪʦʨʦʚ ʥʘ ʦʩʥʦʚʝ ʢʦʨʦʪʢʠʭ ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ ʩʦʟʜʘʝʪʩʷ ʠ 

ʙʣʘʛʦʜʘʨʷ ʧʝʨʝʯʠʩʣʝʥʠʶ ʛʣʘʛʦʣʦʚ ʚ ʥʘʯʘʣʝ ʵʧʠʟʦʜʘ, ʭʘʨʘʢʪʝʨʠʟʫʶʱʠʭ ʩʣʫʭʦʚʳʝ 

ʦʱʫʱʝʥʠʷ ʛʣʘʚʥʦʛʦ ʛʝʨʦʷ: çI am here so little, I see it, I feel it round me it enfolds me, 

it covers meè (çʗ, ʪʘʢʦʡ ʤʘʣʝʥʴʢʠʡ, ʚʠʞʫ, ʢʘʢ ʵʪʦ ʦʢʨʫʞʘʝʪ, ʦʙʚʦʣʘʢʠʚʘʝʪ, 

ʥʘʢʨʳʚʘʝʪ ʤʝʥʷè, ʘʥʛʣ.). ɺ ʮʝʣʦʤ ʩʤʳʩʣʦʚʦʝ ʩʦʜʝʨʞʘʥʠʝ ʵʪʦʛʦ ʵʧʠʟʦʜʘ ʤʦʞʥʦ 

ʦʧʨʝʜʝʣʠʪʴ ʢʘʢ ʤʦʣʴʙʫ ʦ ʪʠʰʠʥʝ, ʧʨʝʢʨʘʱʝʥʠʠ ʰʫʤʘ (ʩʤ. çIf only this voice would 

stop, for a second, it would seem long to me, a second of silenceè ï çɽʩʣʠ ʙ  rʪʦʣʴʢʦ 

ʵʪʦʪ ʛʦʣʦʩ ʩʪʠʭ ʥʘ ʤʛʥʦʚʝʥʠʝ, ʩʝʢʫʥʜʘ ʪʠʰʠʥʳ ʧʦʢʘʟʘʣʘʩʴ ʙ  rʤʥʝ ʚʝʯʥʦʩʪʴʶè, 

ʘʥʛʣ.).  

                                                 
443 ʋʞʝ ʧʦʟʜʥʦ (ʘʥʛʣ.)  
444 ʈʝʧʝʪʠʮʠʷ ʟʘ ʨʝʧʝʪʠʮʠʝʡ (ʘʥʛʣ.).  
445 ʗ ʙʳ ʧʦʩʣʫʰʘʣ (ʘʥʛʣ.).  
446 ɺʥʫʪʨʠ, ʩʥʘʨʫʞʠ (ʘʥʛʣ.)  
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ʅʘʨʷʜʫ ʩ ʧʦʚʪʦʨʘʤʠ ʥʘ ʦʩʥʦʚʝ ʛʨʘʤʤʘʪʠʯʝʩʢʠʭ ʦʙʦʨʦʪʦʚ, ʚ ʧʦʩʪʨʦʝʥʠʠ 

ʵʧʠʟʦʜʘ ʟʘʜʝʡʩʪʚʫʝʪʩʷ ʠ ʬʦʥʠʯʝʩʢʠʡ ʧʦʪʝʥʮʠʘʣ ʟʚʫʯʘʱʝʛʦ ʩʣʦʚʘ. ʊʘʢ, ʠʟʦʙʠʣʠʝ 

ʩʚʠʩʪʷʱʝʡ S, ʚ ʮʝʣʦʤ ʭʘʨʘʢʪʝʨʥʦʝ ʜʣʷ ʚʩʝʛʦ ʵʧʠʟʦʜʘ, ʥʘʠʙʦʣʝʝ ʩʢʦʥʮʝʥʪʨʠʨʦʚʘʥʦ 

ʚ ʩʨʝʜʥʝʡ ʯʘʩʪʠ ʵʧʠʟʦʜʘ ʥʘ ʚʟʣʝʪʝ ʢʨʝʱʝʥʜʠʨʫʶʱʝʡ ʚʦʣʥʳ ʚ ʧʘʨʪʠʠ ʪʝʥʦʨʘ (ʩʤ. 

listen, silence, stop, talking incessantly, inside yourself, outside tyourself). ʇʦʜʦʙʥʳʡ 

ʧʨʠʝʤ ʥʘʧʦʤʠʥʘʝʪ ʘʥʘʣʦʛʠʯʥʦʝ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʟʚʫʢʘ S ʚ çʢʘʜʝʥʮʠʦʥʥʳʭè 

ʧʦʩʪʨʦʝʥʠʷʭ çʊʝʤʳ. ʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè447.  

ʋʧʦʤʠʥʘʥʠʝ ʠʤʝʥʠ ʄʘʷʢʦʚʩʢʦʛʦ (The name of Majakovsky)448 ʩʣʫʞʠʪ 

ʩʚʦʝʦʙʨʘʟʥʳʤ ʚʦʜʦʨʘʟʜʝʣʦʤ, ʦʙʦʟʥʘʯʘʶʱʠʤ ʥʘʯʘʣʦ ʥʦʚʦʛʦ ʨʘʟʜʝʣʘ ʤʫʟʳʢʘʣʴʥʦ-

ʚʝʨʙʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ ï çʨʝʧʨʠʟʳ-ʢʦʜʳè. ʉʢʘʥʜʠʨʦʚʘʥʥʳʝ ʚʳʢʨʠʢʠ ʭʦʨʘ, 

ʣʝʞʘʱʠʝ ʚ ʦʩʥʦʚʝ ʜʠʥʘʤʠʯʝʩʢʦʛʦ ʢʨʝʱʝʥʜʦ, ʧʦʜʚʦʜʷʪ ʢ ʢʫʣʴʤʠʥʘʮʠʦʥʥʦʤʫ 

ʵʧʠʟʦʜʫ ï ʟʚʫʯʘʱʝʡ ʚ ʧʘʨʪʠʠ ʪʝʥʦʨʘ ʚʝʨʙʘʣʴʥʦʡ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ (ʈʠʩ. 22).  

 

 

 

 

 

 

                                                 
447 ʅʘʤʠ ʙʳʣʠ ʦʪʤʝʯʝʥʳ, ʚ ʯʘʩʪʥʦʩʪʠ, ʩʚʦʝʦʙʨʘʟʥʳʝ ʦʨʛʘʥʥʳʝ ʧʫʥʢʪʳ ʚ ʟʘʢʣʶʯʝʥʠʠ ʵʪʦʡ ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʦʡ 

ʢʦʤʧʦʟʠʮʠʠ ʥʘ ʦʩʥʦʚʝ ʤʥʦʛʦʢʨʘʪʥʦ ʧʦʚʪʦʨʷʝʤʦʡ S.  
448 ʀʤʷ ʄʘʷʢʦʚʩʢʦʛʦ, ʪʘʢ ʞʝ, ʢʘʢ ʠ ʩʣʝʜʫʶʱʠʡ ʟʘ ʥʠʤ ʪʝʢʩʪ, ʠʥʪʝʛʨʠʨʦʚʘʥʦ ʚ ʦʩʥʦʚʥʦʡ ʚʝʨʙʘʣʴʥʳʡ ʪʝʢʩʪ ʠʟ 

ʨʦʤʘʥʘ ɹʝʢʢʝʪʘ ʧʦʩʨʝʜʩʪʚʦʤ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʘʥʛʣʠʡʩʢʦʛʦ ʷʟʳʢʘ.  
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ʈʠʩ. 22. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. III  ʯʘʩʪʴ. 2-ʡ ʨʘʟʜʝʣ: çʨʘʟʨʘʙʦʪʢʘè. 

 

ɺʝʨʙʘʣʴʥʳʝ ʤʦʪʠʚʳ ï when, now, ʘ ʪʘʢʞʝ ʚʠʜʦʠʟʤʝʥʝʥʥʳʡ ʤʦʪʠʚ I, say I ï 

ʟʚʫʯʘʪ ʥʘ ʵʪʦʪ ʨʘʟ ʚ ʢʦʥʪʝʢʩʪʝ ʮʝʣʦʩʪʥʳʭ ʚʝʨʙʘʣʴʥʳʭ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ449 

(ʉʭʝʤʘ 19). 

 

çAnd when they ask, why all this, it is not easy to find an answerè (çʀ ʢʦʛʜʘ ʦʥʠ 

ʩʧʨʘʰʠʚʘʶʪ, ʟʘʯʝʤ ʚʩʝ ʵʪʦ, ʥʝʣʝʛʢʦ ʥʘʡʪʠ ʦʪʚʝʪè, ʘʥʛʣ.), çFor, when we find 

ourselves, face to face, now, hereéè (çʀʙʦ, ʢʦʛʜʘ ʤʳ ʦʢʘʟʳʚʘʝʤʩʷ ʣʠʮʦʤ ʢ ʣʠʮʫ, 

ʟʜʝʩʴéè, ʘʥʛʣ.), çI say it again, louder!è (çʗ ʧʦʚʪʦʨʶ ʵʪʦ ʝʱʝ ʨʘʟ, ʛʨʦʤʯʝ!è, 

ʘʥʛʣ.).  

 

ʉʭʝʤʘ 19. ɼʝʡʩʪʚʠʝ ʧʨʠʥʮʠʧʘ ʧʦʚʪʦʨʘ ʚ ʟʘʢʣʶʯʠʪʝʣʴʥʦʤ ʨʘʟʜʝʣʝ III  ʯʘʩʪʠ 

çʉʠʤʬʦʥʠʠè ʃ. ɹʝʨʠʦ.  

 

ʀʥʳʤʠ ʩʣʦʚʘʤʠ, ʢʣʶʯʝʚʳʝ ʚʝʨʙʘʣʴʥʳʝ ʤʦʪʠʚʳ ʠʟ ʥʘʯʘʣʴʥʦʛʦ ʬʨʘʛʤʝʥʪʘ 

ʨʦʤʘʥʘ ɹʝʢʢʝʪʘ, ʤʥʦʛʦʢʨʘʪʥʦ ʠʩʧʦʣʴʟʫʝʤʳʝ ʨʘʥʝʝ ʚ ʵʧʠʟʦʜʘʭ ʚʝʨʙʘʣʴʥʦ-

ʧʦʣʠʬʦʥʠʯʝʩʢʦʡ çʨʘʟʨʘʙʦʪʢʠè, ʦʢʘʟʳʚʘʶʪʩʷ ʟʘʰʠʬʨʦʚʘʥʥʳʤʠ ʚ ʮʝʣʦʩʪʥʦʡ 

ʚʝʨʙʘʣʴʥʦʡ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ. ʆʥʠ ʧʦʣʫʯʘʶʪ ʚʳʨʘʞʝʥʠʝ ʚ ʢʦʥʪʝʢʩʪʝ ʚʝʯʥʳʭ 

ʚʦʧʨʦʩʦʚ ʙʳʪʠʷ, ʠʤʝʶʱʠʭ ʦʪʥʦʰʝʥʠʝ ʢʘʢ ʢ ʩʫʜʴʙʘʤ ʯʝʣʦʚʝʯʝʩʪʚʘ, ʪʘʢ ʠ ʢ 

ʚʦʧʨʦʩʘʤ ʧʦʚʩʝʜʥʝʚʥʦʡ ʞʠʟʥʠ. ʇʦʢʘʟʘʪʝʣʴʥʦ ʚ ʵʪʦʤ ʩʤʳʩʣʝ ʧʨʦʜʦʣʞʝʥʠʝ 

ʚʝʨʙʘʣʴʥʦʡ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ, ʚʢʣʶʯʘʶʱʝʝ ʨʘʥʝʝ ʠʩʧʦʣʴʟʫʝʤʦʝ ʩʣʦʚʦ stop, ʢʘʢ 

ʩʦʩʪʘʚʣʷʶʱʫʶ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ stop the wars: çéand they remind us that all this 

canôt stop the wars, canôt make the young older or lower the price of breadè (éʠ ʦʥʠ 

                                                 
449 ʇʦʚʪʦʨʷʶʱʠʝʩʷ ʢʣʶʯʝʚʳʝ ʤʦʪʠʚʳ ʠʟ ʥʘʯʘʣʴʥʦʛʦ ʬʨʘʛʤʝʥʪʘ ɹʝʢʢʝʪʘ ʧʦʜʯʝʨʢʥʫʪʳ ʚ ʧʨʠʤʝʨʝ ʩʧʣʦʰʥʦʡ ʣʠʥʠʝʡ.  
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ʥʘʧʦʤʠʥʘʶʪ ʥʘʤ, ʯʪʦ ʚʩʝ ʵʪʦ ʥʝ ʤʦʞʝʪ ʧʨʝʢʨʘʪʠʪʴ ʚʦʡʥʳ, ʩʜʝʣʘʪʴ ʤʦʣʦʜʦʛʦ 

ʩʪʘʨʰʝ ʠʣʠ ʥʠʞʝ ʮʝʥʳ ʥʘ ʭʣʝʙè, ʘʥʛʣ.).  

ʉ ʪʦʯʢʠ ʟʨʝʥʠʷ ʧʨʠʝʤʦʚ ʚʝʨʙʘʣʴʥʦʡ ʜʨʘʤʘʪʫʨʛʠʠ ʦʪʤʝʪʠʤ ʪʦ, ʯʪʦ ʧʦʚʪʦʨʥʦʝ 

ʠʩʧʦʣʥʝʥʠʝ ʪʝʥʦʨʦʤ ʚʝʨʙʘʣʴʥʦʡ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ (ʥʘʯʠʥʘʷ ʩʦ ʩʣʦʚ çIt canôt 

stop the warsè) ʩ ʥʝʢʦʪʦʨʳʤʠ ʠʟʤʝʥʝʥʠʷʤʠ (ʠʩʧʦʣʴʟʫʝʪʩʷ ʚʳʨʘʞʝʥʠʝ çcanôt make 

the old youngerè450 ʚʤʝʩʪʦ çcanôt make the young older451è) ʧʦʜʯʝʨʢʥʫʪʦ ʘʢʮʝʥʪʘʤʠ, 

ʜʠʥʘʤʠʢʦʡ, ʫʩʢʦʨʝʥʠʝʤ ʪʝʤʧʘ. ɺ ʪʝʢʩʪʝ ʧʘʨʪʠʪʫʨʳ ʢʦʤʧʦʟʠʪʦʨʦʤ ʚʳʧʠʩʘʥʳ 

ʨʝʤʘʨʢʠ, ʭʘʨʘʢʪʝʨʠʟʫʶʱʠʝ ʵʤʦʮʠʦʥʘʣʴʥʦʝ ʩʦʩʪʦʷʥʠʝ ʠʩʧʦʣʥʠʪʝʣʷ, ʯʠʪʘʶʱʝʛʦ 

ʪʝʢʩʪ: desperate (ʦʪʯʘʷʥʥʦ, ʘʥʛʣ.), hard (ʞʝʩʪʢʦ, ʘʥʛʣ.). ʊʘʢʠʤ ʦʙʨʘʟʦʤ, 

ʠʩʧʦʣʴʟʫʝʪʩʷ ʧʨʠʝʤ, ʧʨʠʤʝʥʝʥʥʳʡ ʨʘʥʝʝ ʚ ʦʪʥʦʰʝʥʠʠ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ 

waiting alone, blind, deaf, ʪʘʢʞʝ ʟʚʫʯʘʱʝʡ ʚʦ ʚʪʦʨʦʡ ʨʘʟ ʙʦʣʝʝ ʜʨʘʤʘʪʠʯʥʦ, ʯʪʦ 

ʜʦʩʪʠʛʘʝʪʩʷ ʧʦʩʨʝʜʩʪʚʦʤ ʠʟʤʝʥʝʥʠʷ ʜʠʥʘʤʠʯʝʩʢʠʭ, ʪʝʤʧʦʚʳʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ 

ʨʝʯʠ.  

ɺ ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʤ ʵʧʠʟʦʜʝ ʤʦʞʥʦ ʨʘʩʧʦʟʥʘʪʴ ʜʨʫʛʠʝ ʩʤʳʩʣʦʚʳʝ ʤʦʪʠʚʳ 

ʠʟ ʥʘʯʘʣʴʥʦʛʦ ʬʨʘʛʤʝʥʪʘ ʨʦʤʘʥʘ ɹʝʢʢʝʪʘ çɹʝʟʳʤʷʥʥʳʡè. ʊʘʢ Unbelieving 

(ʅʝʚʝʨʫʶʱʠʡ, ʘʥʛʣ.) ʪʨʘʥʩʬʦʨʤʠʨʫʝʪʩʷ ʚ ʤʦʪʠʚ çʚʝʨʳè: çWe must believe itôs trueè 

(çʤʳ ʜʦʣʞʥʳ ʚʝʨʠʪʴ, ʯʪʦ ʵʪʦ ʧʨʘʚʜʘè, ʘʥʛʣ.). ʄʦʪʠʚ ʚʦʧʨʦʩʘ (questions, 

hypotheses)452 ʟʚʫʯʠʪ ʢʘʢ çAnd when they ask, why all this, it is not easy to find an 

answerè (çʀ ʢʦʛʜʘ ʦʥʠ ʩʧʨʘʰʠʚʘʶʪ, ʟʘʯʝʤ ʚʩʝ ʵʪʦ, ʥʝʣʝʛʢʦ ʥʘʡʪʠ ʦʪʚʝʪè, ʘʥʛʣ.) 

ʚ ʢʦʥʪʝʢʩʪʝ ʧʦʠʩʢʦʚ ʦʪʚʝʪʦʚ ʥʘ ʚʦʧʨʦʩʳ.  

ɺ ʟʘʢʣʶʯʠʪʝʣʴʥʦʤ ʨʘʟʜʝʣʝ ʪʨʝʪʴʝʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè ʧʦʷʚʣʷʝʪʩʷ ʠ 

ʥʘʯʘʣʴʥʳʡ ʬʨʘʛʤʝʥʪ ʠʟ ʨʦʤʘʥʘ ɹʝʢʢʝʪʘ ʚ ʩʚʦʝʤ ʥʘʠʙʦʣʝʝ ʮʝʣʦʩʪʥʦʤ ʚʠʜʝ (ʉʭʝʤʘ 

20).  

 

çUnquestioning. But it canôt go on. It, say it, not knowing what. Itôs getting late. 

Where now? When now? I have a present for you. Keep going, page after page. Keep 

going, going on, call that going, call that on. But waitè453.  

                                                 
450 çʕʪʦ ʥʝ ʤʦʞʝʪ ʩʜʝʣʘʪʴ ʩʪʘʨʦʛʦ ʤʦʣʦʞʝè (ʘʥʛʣ.).  
451 çʕʪʦ ʥʝ ʤʦʞʝʪ ʩʜʝʣʘʪʴ ʤʦʣʦʜʦʛʦ ʩʪʘʨʰʝè (ʘʥʛʣ.).  
452 ɺʦʧʨʦʩʳ, ʛʠʧʦʪʝʟʳ (ʘʥʛʣ.).  
453 çɺʦʧʨʦʩʦʚ ʥʝ ʟʘʜʘʚʘʪʴ. ʅʦ ʟʜʝʩʴ ʜʦʣʞʥʦ ʙʳʪʴ ʯʪʦ-ʪʦ ʝʱʝ. ʀʥʘʯʝ ʵʪʦ ʙʳʣʦ ʙʳ ʩʦʚʝʨʰʝʥʥʦ ʙʝʟʥʘʜʝʞʥʦ. ʅʦ 

ʚʩʝ ʠ ʪʘʢ ʙʝʟʥʘʜʝʞʥʦ. ɺʦʧʨʦʩʦʚ ʥʝ ʟʘʜʘʚʘʪʴ. ʅʦ ʪʘʢ ʥʝ ʤʦʞʝʪ ʧʨʦʜʦʣʞʘʪʴʩʷ. ɺʩʝ, ʧʨʝʜʧʦʣʦʞʠʤ, ʚʩʝ, ʥʝ ʟʥʘʷ 
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ʉʭʝʤʘ 20. ɼʝʡʩʪʚʠʝ ʧʨʠʥʮʠʧʘ ʧʦʚʪʦʨʘ ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ ʚ 

ʟʘʢʣʶʯʠʪʝʣʴʥʦʤ ʨʘʟʜʝʣʝ III  ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè ʃ. ɹʝʨʠʦ.  

 

ʕʪʦʪ ʬʨʘʛʤʝʥʪ ʜʦʧʦʣʥʝʥ ʮʠʪʘʪʦʡ ʪʝʢʩʪʘ, ʩʣʝʜʫʶʱʝʛʦ ʜʘʣʝʝ ʚ ʨʦʤʘʥʥʦʤ 

ʧʦʚʝʩʪʚʦʚʘʥʠʠ: çThere must be something else. Otherwise it would be quite hopeless. 

But it is quite hopelessè (çɼʦʣʞʥʳ ʙʳʪʴ ʠ ʜʨʫʛʠʝ ʩʨʝʜʩʪʚʘ, ʠʥʘʯʝ ʚʩʝ ʦʢʘʞʝʪʩʷ 

ʙʝʟʥʘʜʝʞʥʳʤ. ʅʦ ʚʩʝ ʠ ʪʘʢ ʙʝʟʥʘʜʝʞʥʦè). ʆʙʝ ʵʪʠ ʮʠʪʘʪʳ ʦʢʘʟʳʚʘʶʪʩʷ 

ʚʧʣʝʪʝʥʥʳʤʠ ʚ ʨʝʯʴ ʪʝʥʦʨʘ ʚ ʩʣʝʜʫʶʱʝʤ ʵʧʠʟʦʜʝ454 (ʈʠʩ. 23).  

 

 

 

 

ʈʠʩ. 23. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. III  ʯʘʩʪʴ. 3-ʡ ʨʘʟʜʝʣ: çʨʝʧʨʠʟʘè.  

 

ʇʨʠʩʫʪʩʪʚʫʶʪ ʠ ʤʦʪʠʚʳ Itôs getting late (ʟʚʫʯʘʱʝʛʦ ʨʘʥʝʝ ʢʘʢ Itôs late now), I 

say, I, I say it, ʪʘʢ ʞʝ, ʢʘʢ ʠ ʚ ʧʨʝʜʳʜʫʱʠʭ ʜʚʫʭ ʵʧʠʟʦʜʘʭ ʤʥʦʛʦʢʨʘʪʥʦ 

ʧʦʚʪʦʨʷʶʱʠʝʩʷ ʚ ʨʝʯʠ ʪʝʥʦʨʘ.  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʥʘʠʙʦʣʝʝ ʮʝʣʦʩʪʥʦʝ ʟʚʫʯʘʥʠʝ ʥʘʯʘʣʴʥʦʛʦ ʬʨʘʛʤʝʥʪʘ ʠʟ 

ʨʦʤʘʥʘ ɹʝʢʢʝʪʘ ʧʦʜʛʦʪʦʚʣʝʥʦ ʮʝʣʳʤ ʢʦʤʧʣʝʢʩʦʤ ʨʘʥʝʝ ʠʩʧʦʣʴʟʫʝʤʳʭ ʚʝʨʙʘʣʴʥʳʭ 

ʤʦʪʠʚʦʚ. ʇʨʠ ʵʪʦʤ ɹʝʨʠʦ ʦʪʜʘʝʪ ʧʨʝʜʧʦʯʪʝʥʠʝ ʩʚʦʙʦʜʥʦʤʫ ʘʣʝʘʪʦʨʥʦʤʫ ʧʦʨʷʜʢʫ 

ʧʦʩʣʝʜʦʚʘʥʠʷ ʮʠʪʘʪ, ʥʝ ʩʦʙʣʶʜʘʶʱʝʤʫ ʧʦʨʷʜʦʢ, ʟʘʢʣʶʯʝʥʥʳʡ ʚ ʪʝʢʩʪʦʚʦʤ 

ʦʨʠʛʠʥʘʣʝ.  

 ʉ ʪʦʯʢʠ ʟʨʝʥʠʷ ʠʩʧʦʣʴʟʫʝʤʦʛʦ ʢʦʤʧʣʝʢʩʘ ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʩʨʝʜʩʪʚ ʦʪʤʝʪʠʤ, 

ʯʪʦ, ʢʘʢ ʠ ʚ ʨʘʥʝʝ ʨʘʩʩʤʦʪʨʝʥʥʳʭ ʵʧʠʟʦʜʘʭ çʉʠʤʬʦʥʠʠè, ʤʦʪʠʚʳ Where now? 

When now? ʟʚʫʯʘʪ ʥʘ ʧʠʢʝ ʢʫʣʴʤʠʥʘʮʠʠ ʚ ʨʝʯʠʪʠʨʫʶʱʝʤ ʛʦʣʦʩʝ ʪʝʥʦʨʘ, 

                                                                                                                                                                       
ʯʪʦ. ʋʞʝ ʧʦʟʜʥʦ. ʂʫʜʘ ʩʝʡʯʘʩ? ʂʦʛʜʘ ʩʝʡʯʘʩ? ʋ ʤʝʥʷ ʝʩʪʴ ʜʣʷ ʪʝʙʷ ʧʦʜʘʨʦʢ. ʊʦʣʴʢʦ ʥʝ ʦʩʪʘʥʘʚʣʠʚʘʪʴʩʷ, 

ʩʪʨʘʥʠʮʘ ʟʘ ʩʪʨʘʥʠʮʝʡ. ʊʦʣʴʢʦ ʥʝ ʦʩʪʘʥʘʚʣʠʚʘʪʴʩʷ, ʜʚʠʛʘʪʴʩʷ ʜʘʣʴʰʝ, ʥʘʟʦʚʝʤ ʵʪʦ ʜʚʠʞʝʥʠʝʤ, ʥʘʟʦʚʝʤ ʵʪʦ 

ʜʚʠʞʝʥʠʝʤ ʜʘʣʴʰʝ. ʅʦ ʧʦʜʦʞʜʠè (ʘʥʛʣ.).  
454 ʇʦʚʪʦʨʷʶʱʠʝʩʷ ʢʣʶʯʝʚʳʝ ʤʦʪʠʚʳ ʠʟ ʥʘʯʘʣʴʥʦʛʦ ʬʨʘʛʤʝʥʪʘ ɹʝʢʢʝʪʘ ʧʦʜʯʝʨʢʥʫʪʳ ʚ ʧʨʠʤʝʨʝ ʩʧʣʦʰʥʦʡ ʣʠʥʠʝʡ. 
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ʩʦʧʨʦʚʦʞʜʘʷʩʴ ʫʩʢʦʨʝʥʠʝʤ ʪʝʤʧʘ ʨʝʯʠ, ʵʤʦʮʠʦʥʘʣʴʥʦʡ ʚʟʚʦʣʥʦʚʘʥʥʦʩʪʴʶ. 

ʅʘʯʠʥʘʷ ʩʦ ʩʣʦʚ Keep going ʧʨʦʠʩʭʦʜʠʪ ʧʦʩʪʝʧʝʥʥʦʝ ʫʩʧʦʢʦʝʥʠʝ, ʚʳʨʘʞʝʥʥʦʝ ʚ 

ʟʘʤʝʜʣʝʥʠʠ ʪʝʤʧʘ ʨʝʯʠ, ʥʠʩʭʦʜʷʱʝʡ ʠʥʪʦʥʘʮʠʠ ʛʦʣʦʩʘ.  

ʇʝʨʝʯʠʩʣʝʥʠʝ ʠʤʝʥ ʧʝʚʮʦʚ ï ʠʩʧʦʣʥʠʪʝʣʝʡ ʭʦʨʦʚʳʭ ʧʘʨʪʠʡ455 ï ʧʨʠʚʦʜʠʪ ʢ 

ʧʦʩʣʝʜʥʝʤʫ ʨʘʟʜʝʣʫ ʤʫʟʳʢʘʣʴʥʦ-ʚʝʨʙʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ ï çʢʦʜʝ-ʧʦʩʣʝʩʣʦʚʠʶè, 

ʚ ʢʦʪʦʨʦʡ ʩʢʦʥʮʝʥʪʨʠʨʦʚʘʥʳ ʩʤʳʩʣʦʚʳʝ ʤʦʪʠʚʳ ʩʤʝʨʪʠ, ʚʦʩʢʨʝʩʝʥʠʷ, ʦʢʦʥʯʘʥʠʷ 

ʧʨʝʜʩʪʘʚʣʝʥʠʷ456 (ʈʠʩ. 24).  

 

 

 

 

 

 

 

ʈʠʩ. 24. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. III  ʯʘʩʪʴ. 4-ʡ ʨʘʟʜʝʣ: çʢʦʜʘè.  

 

3.3. ʉʠʥʪʝʟ ʚʝʨʙʘʣʴʥʳʭ ʣʝʡʪʤʦʪʠʚʦʚ ʠʟ ʢʥʠʛʠ ʂʣʦʜʘ ʃʝʚʠ-ʉʪʨʦʩʩʘ ʠ 

ʨʦʤʘʥʘ ʉʵʤʶʵʣʘ ɹʝʢʢʝʪʘ ʚ ʧʷʪʦʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè 

 

  ɺ ʤʘʢʨʦ-ʧʣʘʥʝ ʚʩʝʡ çʉʠʤʬʦʥʠʠè ʧʷʪʘʷ ʯʘʩʪʴ ʚʳʧʦʣʥʷʝʪ ʬʫʥʢʮʠʶ 

ʩʠʥʪʝʪʠʯʝʩʢʦʡ ʨʝʧʨʠʟʳ-ʢʦʜʳ, ʦʙʲʝʜʠʥʷʶʱʝʡ ʨʘʥʝʝ ʠʩʧʦʣʴʟʫʝʤʳʝ ʵʣʝʤʝʥʪʳ, 

ʧʦʯʝʨʧʥʫʪʳʝ ʚ ʜʚʫʭ ʦʩʥʦʚʥʳʭ ʣʠʪʝʨʘʪʫʨʥʳʭ ʠʩʪʦʯʥʠʢʘʭ çʉʠʤʬʦʥʠʠè ï ʢʥʠʛʝ 

ʃʝʚʠ-ʉʪʨʦʩʩʘ çʉʳʨʦʝ ʠ ʧʨʠʛʦʪʦʚʣʝʥʥʦʝè ʠ ʨʦʤʘʥʝ ɹʝʢʢʝʪʘ çɹʝʟʳʤʷʥʥʳʡè. 

ʅʘʠʙʦʣʝʝ ʧʦʣʥʦ ʧʨʝʜʩʪʘʚʣʝʥʳ ʚ ʥʝʡ ʚʝʨʙʘʣʴʥʳʝ ʤʦʪʠʚʳ ʠʟ ʧʝʨʚʦʡ, ʪʨʝʪʴʝʡ ʠ 

                                                 
455 ʇʦʩʣʝ ʩʣʦʚ çShould I make my introductions?è ʟʚʫʯʘʪ ʠʤʝʥʘ ʦʩʪʘʣʴʥʳʭ ʩʝʤʝʨʳʭ ʧʝʚʮʦʚ ï ʠʩʧʦʣʥʠʪʝʣʝʡ ʭʦʨʦʚʳʭ 

ʧʘʨʪʠʡ ʚ 8-ʛʦʣʦʩʥʦʡ çʉʠʤʬʦʥʠʠè ʩʦʛʣʘʩʥʦ ʨʝʤʘʨʢʝ ʢʦʤʧʦʟʠʪʦʨʘ ʚ ʧʘʨʪʠʪʫʨʝ.  
456 ʉʤ. çthe hope of resurrectionè (çʥʘʜʝʞʜʘ ʥʘ ʚʦʩʢʨʝʩʝʥʠʝè, ʘʥʛʣ.), çmein junges Leben hat ein Endè (çʤʦʷ ʶʥʘʷ 

ʞʠʟʥʴ ʠʤʝʝʪ ʩʚʦʡ ʢʦʥʝʮè, ʥʝʤ.).  
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ʯʝʪʚʝʨʪʦʡ ʯʘʩʪʠ. ʇʨʠ ʵʪʦʤ ʦʩʥʦʚʦʧʦʣʘʛʘʶʱʫʶ ʨʦʣʴ ʠʛʨʘʝʪ ʪʝʢʩʪ ʢʥʠʛʠ ʂʣʦʜʘ 

ʃʝʚʠ-ʉʪʨʦʩʩʘ.  

 ɺ ʦʪʣʠʯʠʝ ʦʪ ʥʘʯʘʣʘ ʧʝʨʚʦʡ ʯʘʩʪʠ, ʚ ʥʘʯʘʣʝ ʧʷʪʦʡ ʯʘʩʪʠ ʦʜʥʦʚʨʝʤʝʥʥʦ 

ʟʚʫʯʘʪ ʥʝ ʦʪʜʝʣʴʥʳʝ ʩʣʦʚʘ-ʣʝʡʪʤʦʪʠʚʳ, ʥʦ ʮʝʣʦʩʪʥʳʝ ʬʨʘʟʳ, ʨʠʬʤʫʶʱʠʝʩʷ 

ʢʦʨʦʪʢʠʤʠ ʧʦʚʪʦʨʷʝʤʳʤʠ ʚʝʨʙʘʣʴʥʳʤʠ ʤʦʪʠʚʘʤʠ (ʈʠʩ. 25).   

 

 

 

ʈʠʩ. 25. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. V ʯʘʩʪʴ. 1-ʡ ʨʘʟʜʝʣ: ʵʢʩʧʦʟʠʮʠʷ.  

 

ɺʝʨʙʘʣʴʥʘʷ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ Rose de sang ʚ ʧʘʨʪʠʠ ʧʝʨʚʦʛʦ ʪʝʥʦʨʘ 

ʩʦʯʝʪʘʝʪʩʷ ʩ ʬʨʘʟʘʤʠ, ʧʨʦʠʟʥʦʩʠʤʳʤʠ ʨʘʟʛʦʚʦʨʥʳʤ ʛʦʣʦʩʦʤ ʚ ʦʩʪʘʣʴʥʳʭ ʧʘʨʪʠʷʭ 

ʭʦʨʘ: çil  y avait une fois un jeune gar­onè (çʢʘʢ-ʪʦ ʨʘʟ ʤʦʣʦʜʦʡ ʶʥʦʰʘè),457 çListen 

now, are you going alreadyè (çʇʦʩʣʫʰʘʡ, ʪ  rʫʞʝ ʫʭʦʜʠʰʴè), çLet me see your face 

once moreè (çʇʦʟʚʦʣʴ ʤʥʝ ʫʚʠʜʝʪʴ ʪʚʦʝ ʣʠʮʦ ʝʱʝ ʨʘʟè)458.  

                                                 
457 ʅʘʯʘʣʦ ʤʠʬʘ ʄ1 ʠʟ çʉʳʨʦʛʦ ʠ ʧʨʠʛʦʪʦʚʣʝʥʥʦʛʦè.  
458 ʎʠʪʘʪʳ ʠʟ ʨʦʤʘʥʘ ʉ. ɹʝʢʢʝʪʘ çɹʝʟʳʤʷʥʥʳʡè.  
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 ʉ ʪʦʯʢʠ ʟʨʝʥʠʷ ʧʨʠʥʮʠʧʦʚ ʦʨʛʘʥʠʟʘʮʠʠ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ ʚ 

ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʤ ʵʧʠʟʦʜʝ ʤʦʞʥʦ ʛʦʚʦʨʠʪʴ ʦ ʧʦʜʦʙʠʠ ʚʝʨʙʘʣʴʥʦʛʦ ʢʦʥʪʨʘʧʫʥʢʪʘ, 

ʚʦʩʩʦʟʜʘʚʘʝʤʦʛʦ ʠʩʢʣʶʯʠʪʝʣʴʥʦ ʩʨʝʜʩʪʚʘʤʠ ʧʨʦʠʟʥʦʩʠʤʦʛʦ ʩʣʦʚʘ: ʮʝʣʦʩʪʥʳʝ 

ʬʨʘʟʳ ʥʘ ʬʨʘʥʮʫʟʩʢʦʤ ʠ ʘʥʛʣʠʡʩʢʦʤ ʷʟʳʢʘʭ ʜʨʦʙʷʪʩʷ ʥʘ ʢʦʨʦʪʢʠʝ ʤʦʪʠʚʳ, ʪʘʢʠʝ 

ʢʘʢ where now (ʛʜʝ ʩʝʡʯʘʩ), who now (ʢʪʦ ʩʝʡʯʘʩ), and now (ʠ ʩʝʡʯʘʩ), voil¨ (ʚʦʪ), 

il y avait une fois (ʦʜʥʘʞʜʳ), jeune gar­on (ʤʦʣʦʜʦʡ ʶʥʦʰʘ), qui suivit sa m r̄e 

(ʢʦʪʦʨʳʡ ʰʝʣ ʟʘ ʩʚʦʝʡ ʤʘʪʝʨʴʶ). ʂʘʞʜʳʡ ʠʟ ʤʦʪʠʚʦʚ ʤʥʦʛʦʢʨʘʪʥʦ ʧʦʚʪʦʨʷʝʪʩʷ, 

ʩʦʟʜʘʝʪʩʷ, ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʵʬʬʝʢʪ ʤʫʣʴʪʠʧʦʣʷʨʥʦʛʦ ʵʭʦ, ʯʪʦ ʧʦʜʯʝʨʢʠʚʘʝʪʩʷ 

ʧʨʦʩʪʨʘʥʩʪʚʝʥʥʳʤ ʨʘʩʧʦʣʦʞʝʥʠʝʤ ʛʦʣʦʩʦʚ. ʇʨʠ ʵʪʦʤ ʪʦʣʴʢʦ ʦʜʠʥ ʤʦʪʠʚ 

ʩʪʘʥʦʚʠʪʩʷ ʥʘʠʙʦʣʝʝ ʩʣʳʰʠʤʳʤ ʚ ʪʦʪ ʠʣʠ ʠʥʦʡ ʤʦʤʝʥʪ ʟʚʫʯʘʥʠʷ. ʊʘʢ, 

ʤʥʦʛʦʢʨʘʪʥʦʝ ʧʦʚʪʦʨʝʥʠʝ ʧʨʘʢʪʠʯʝʩʢʠ ʚʦ ʚʩʝʭ ʭʦʨʦʚʳʭ ʧʘʨʪʠʷʭ ʩʣʦʚʘ voil¨ (ʦʥʦ 

ʛʦʚʦʨʠʪʩʷ ʢʘʢ ʦʙʳʯʥʳʤ ʨʘʟʛʦʚʦʨʥʳʤ ʛʦʣʦʩʦʤ, ʪʘʢ ʠ ʰʝʧʦʪʦʤ), ʩʦʯʝʪʘʶʱʝʝʩʷ ʩ 

Listen, Rose de sang, ʩʤʝʥʷʝʪʩʷ where now? ʚ ʥʘʯʘʣʝ ʵʧʠʟʦʜʘ. ɼʘʣʝʝ ʥʘʠʙʦʣʝʝ 

ʩʣʳʰʠʤʳʤʠ ʩʪʘʥʦʚʷʪʩʷ ʤʦʪʠʚʳ jeune gar­on qui suivit sa m r̄e, ʥʘʢʣʘʜʳʚʘʶʱʠʝʩʷ 

ʥʘ ʤʦʪʠʚʳ where now, and now, who now?, let me see your face once more.  

ʇʦʜʦʙʥʳʡ ʧʨʠʝʤ ʜʨʦʙʣʝʥʠʷ ʥʘ ʤʦʪʠʚʳ, ʠʭ ʧʦʚʪʦʨʝʥʠʷ ʠ ʦʜʥʦʚʨʝʤʝʥʥʦʛʦ 

ʥʘʣʦʞʝʥʠʷ ʫʞʝ ʙʳʣ ʥʝʦʜʥʦʢʨʘʪʥʦ ʦʪʤʝʯʝʥ ʨʘʥʝʝ ʚ ʦʪʥʦʰʝʥʠʠ ʧʨʠʥʮʠʧʦʚ ʨʘʙʦʪʳ 

ʢʦʤʧʦʟʠʪʦʨʘ ʩ ʚʝʨʙʘʣʴʥʳʤ ʪʝʢʩʪʦʤ ʠʟ ʢʥʠʛʠ ʃʝʚʠ-ʉʪʨʦʩʩʘ, ʯʠʪʘʝʤʳʤ ʭʦʨʠʩʪʘʤʠ 

(ʩʤ. ʘʥʘʣʠʟ ʧʝʨʚʦʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè). ʄʥʦʛʦʦʙʨʘʟʥʦ ʠʩʧʦʣʴʟʫʶʪʩʷ ʧʨʠ ʵʪʦʤ 

ʵʢʩʧʨʝʩʩʠʚʥʳʝ ʚʦʟʤʦʞʥʦʩʪʠ ʟʚʫʯʘʥʠʷ ʨʘʟʛʦʚʦʨʥʦʛʦ ʛʦʣʦʩʘ ï ʪʝʢʩʪʦʚʳʝ 

ʬʨʘʛʤʝʥʪʳ ʧʨʦʠʟʥʦʩʷʪʩʷ ʢʘʢ ʦʙʳʯʥʳʤ ʨʘʟʛʦʚʦʨʥʳʤ ʛʦʣʦʩʦʤ, ʪʘʢ ʠ ʰʝʧʦʪʦʤ (ʯʪʦ 

ʜʘʝʪ ʦʩʦʙʳʡ ʚʳʨʘʟʠʪʝʣʴʥʳʡ ʵʬʬʝʢʪ ʚ ʩʦʯʝʪʘʥʠʠ ʩ ʤʥʦʛʦʢʨʘʪʥʦ ʠʩʧʦʣʴʟʫʝʤʦʡ 

ʩʚʠʩʪʷʱʝʡ s).  

ʆʜʥʦʚʨʝʤʝʥʥʦʝ ʩʦʯʝʪʘʥʠʝ ʚʝʨʙʘʣʴʥʳʭ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ-ʮʠʪʘʪ ʜʨʝʚʥʠʭ 

ʤʠʬʦʚ, ʟʘʠʤʩʪʚʦʚʘʥʥʳʭ ʢʦʤʧʦʟʠʪʦʨʦʤ ʠʟ ʢʥʠʛʠ ʂ. ʃʝʚʠ-ʉʪʨʦʩʩʘ (ʪʘʢ ʞʝ, ʢʘʢ ʠ ʚ 

ʵʢʩʧʦʟʠʮʠʦʥʥʦʤ ʨʘʟʜʝʣʝ ʧʝʨʚʦʡ ʯʘʩʪʠ), ʩʦʧʦʩʪʘʚʠʤʦ ʩ ʥʘʣʦʞʝʥʠʝʤ ʤʥʦʞʝʩʪʚʘ 

ʬʨʘʛʤʝʥʪʦʚ ʨʦʤʘʥʘ ʉ. ɹʝʢʢʝʪʘ, ʩʣʦʚʦʩʦʯʝʪʘʥʠʡ ʥʘ ʬʨʘʥʮʫʟʩʢʦʤ ʠ ʥʝʤʝʮʢʦʤ 

ʷʟʳʢʘʭ ʚ ʥʘʯʘʣʝ ʪʨʝʪʴʝʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè. ɺ ʩʚʦʶ ʦʯʝʨʝʜʴ, ʢʘʢ ʬʨʘʛʤʝʥʪʳ 

ʤʠʬʠʯʝʩʢʦʛʦ ʧʦʚʝʩʪʚʦʚʘʥʠʷ, ʪʘʢ ʠ ʬʨʘʛʤʝʥʪʳ ʨʦʤʘʥʘ ɹʝʢʢʝʪʘ ʩʨʘʚʥʠʤʳ ʩ 

ʯʝʨʝʜʦʡ ʬʫʥʜʘʤʝʥʪʘʣʴʥʳʭ ʪʝʤ, ʧʝʨʩʦʥʘʞʝʡ ʠ ʩʦʙʳʪʠʡ, ʟʘʢʣʶʯʝʥʥʳʭ, ʩʦʛʣʘʩʥʦ 
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ʩʣʦʚʘʤ ʩʘʤʦʛʦ ɹʝʨʠʦ, ʚ ʥʘʯʘʣʴʥʦʤ ʬʨʘʛʤʝʥʪʝ ʛʣʘʚʳ çʉʠʨʝʥʳè, ʢʦʪʦʨʳʡ ʧʦʩʣʫʞʠʣ 

ʦʩʥʦʚʦʡ ʜʣʷ ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʦʡ ʢʦʤʧʦʟʠʮʠʠ çʊʝʤʘ. ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè. 

ʂʦʤʧʦʟʠʪʦʨ ʟʘʤʝʯʘʝʪ ʧʦ ʵʪʦʤʫ ʧʦʚʦʜʫ: çʕʪʦ (ʥʝʧʦʣʥʦʝ) ʥʘʯʘʣʦ ʛʣʘʚʳ 

ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʩʚʦʝʛʦ ʨʦʜʘ ʫʚʝʨʪʶʨʫ, ʵʢʩʧʦʟʠʮʠʶ ʪʝʤ, ʢʦʪʦʨʘʷ ʧʨʝʜʰʝʩʪʚʫʝʪ 

ʥʘʩʪʦʷʱʝʡ ʢʦʤʧʦʟʠʮʠʠ ʛʣʘʚʳ. ɺ ʩʢʦʧʣʝʥʠʠ ʟʚʫʢʦʚ, ʧʦʩʨʝʜʩʪʚʦʤ ʢʦʪʦʨʳʭ 

ʦʭʘʨʘʢʪʝʨʠʟʦʚʘʥʳ ʧʝʨʩʦʥʘʞʠ ʠ ʩʦʙʳʪʠʷ, ʘʚʪʦʨ ʚʳʙʠʨʘʝʪ ʩʝʨʠʶ ʬʫʥʜʘʤʝʥʪʘʣʴʥʳʭ 

ʪʝʤ ʠ ʠʟʦʣʠʨʫʝʪ ʠʭ ʠʟ ʢʦʥʪʝʢʩʪʘ ʚ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ ʣʝʡʪʤʦʪʠʚʦʚ, ʣʠʰʝʥʥʳʭ 

ʢʘʢ ʩʚʷʟʝʡ ʤʝʞʜʫ ʩʦʙʦʡ, ʪʘʢ ʠ ʜʠʩʢʫʨʩʠʚʥʦʛʦ ʟʥʘʯʝʥʠʷè459. ʊʘʢ ʞʝ, ʢʘʢ ʠ çʊʝʤʘè 

ʠʟ çʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè, ʵʢʩʧʦʟʠʮʠʦʥʥʳʡ ʨʘʟʜʝʣ ʧʝʨʚʦʡ ʠ ʪʨʝʪʴʝʡ ʯʘʩʪʝʡ 

çʉʠʤʬʦʥʠʠè, ʥʘʯʘʣʦ ʧʷʪʦʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè ʤʦʞʝʪ ʙʳʪʴ ʦʭʘʨʘʢʪʝʨʠʟʦʚʘʥʦ ʢʘʢ 

çʩʝʨʠʷ ʬʫʥʜʘʤʝʥʪʘʣʴʥʳʭ ʪʝʤ, ʠʟʦʣʠʨʦʚʘʥʥʳʭ ʠʟ ʢʦʥʪʝʢʩʪʘ ʚ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ 

ʣʝʡʪʤʦʪʠʚʦʚè, ʵʢʩʧʦʟʠʮʠʷ ʦʩʥʦʚʥʳʭ ʤʦʪʠʚʦʚ ʧʦʚʝʩʪʚʦʚʘʥʠʷ.  

 ɺ ʥʘʯʘʣʝ ʧʷʪʦʡ ʯʘʩʪʠ ʧʨʝʜʩʪʘʚʣʝʥʳ ʠ ʮʝʥʪʨʘʣʴʥʳʝ ʦʙʨʘʟʳ-ʤʦʪʠʚʳ ʠʟ ʧʝʨʚʦʡ 

(il  y avait une fois, appel bruyant460) ʠ ʯʝʪʚʝʨʪʦʡ ʯʘʩʪʠ ï (rose de sang,461appel 

bruyant). ʊʘʢ, ʟʚʫʯʘʥʠʝ ʬʨʘʟʳ Rose de sang ʚ ʧʘʨʪʠʠ ʧʝʨʚʦʛʦ ʪʝʥʦʨʘ (ʩʤ. 

ʚʳʰʝʧʨʠʚʝʜʝʥʥʳʡ ʧʨʠʤʝʨ) ʩʤʝʥʷʝʪʩʷ ʚʝʨʙʘʣʴʥʳʤʠ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʷʤʠ appel 

bruyant, Il  y avait une fois ʚ ʫʥʠʩʦʥʥʦʤ ʟʚʫʯʘʥʠʠ ʭʦʨʘ. 

ɺ ʦʪʥʦʰʝʥʠʠ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ rose de sang, appel bruyant ʦʪʤʝʪʠʤ ʪʦʪ 

ʬʘʢʪ, ʯʪʦ ʚ ʧʝʨʚʦʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè ʠʩʧʦʣʴʟʫʝʪʩʷ ʪʦʣʴʢʦ ʤʥʦʛʦʢʨʘʪʥʦ 

ʧʦʚʪʦʨʷʝʤʦʝ ʚ ʧʘʨʪʠʷʭ ʭʦʨʘ ʩʣʦʚʦ sang (ʩʤ. ʢʫʣʴʤʠʥʘʮʠʦʥʥʳʡ ʵʧʠʟʦʜ ʧʝʨʚʦʡ 

ʯʘʩʪʠ), ʪʘʢ ʞʝ, ʢʘʢ ʠ ʩʣʦʚʦ appel. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʚ ʢʨʫʧʥʦʤ ʧʣʘʥʝ çʉʠʤʬʦʥʠʠè 

ʤʦʞʥʦ ʛʦʚʦʨʠʪʴ ʦ ʧʨʠʥʮʠʧʝ ʧʦʩʪʝʧʝʥʥʦʛʦ ʬʦʨʤʠʨʦʚʘʥʠʷ ʩʪʨʫʢʪʫʨʥʦ-

ʦʬʦʨʤʣʝʥʥʳʭ ʚʝʨʙʘʣʴʥʳʭ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ. ʉʣʦʚʦʩʦʯʝʪʘʥʠʷ rose de sang 

                                                 
459 Berio L. Po®sie et musique. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 149.  
460 ʅʘʧʦʤʥʠʤ, ʯʪʦ ʵʪʠ ʤʦʪʠʚʳ ʟʚʫʯʘʪ ʠ ʚ çʵʢʩʧʦʟʠʮʠʦʥʥʦʤè ʨʘʟʜʝʣʝ ʧʝʨʚʦʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè.  
461 ʕʪʫ ʚʝʨʙʘʣʴʥʫʶ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ, ʠʩʧʦʣʴʟʫʝʤʫʶ ʨʘʥʝʝ ʚ ʯʝʪʚʝʨʪʦʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè, ʤʦʞʥʦ 

ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʢʘʢ ʪʨʘʥʩʬʦʨʤʘʮʠʶ ʤʦʪʠʚʘ ʢʨʦʚʠ ʠʟ ʤʠʬʠʯʝʩʢʦʛʦ ʧʦʚʝʩʪʚʦʚʘʥʠʷ ʚ ʢʦʥʪʝʢʩʪʝ ʩʪʠʭʦʪʚʦʨʝʥʠʷ 

çʂʨʘʩʥʘʷ ʨʦʟʦʯʢʘè, ʠʩʧʦʣʴʟʫʝʤʦʛʦ ʚ ʯʝʪʚʝʨʪʦʡ ʯʘʩʪʠ ɺʪʦʨʦʡ ʩʠʤʬʦʥʠʠ ɻ. ʄʘʣʝʨʘ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʧʨʠʥʮʠʧ 

ʦʙʲʝʜʠʥʝʥʠʷ ʨʘʟʥʳʭ ʩʠʪʫʘʪʠʪʠʚʥʳʭ ʢʦʥʪʝʢʩʪʦʚ ʥʘ ʦʩʥʦʚʝ ʦʜʥʦʛʦ ʠ ʪʦʛʦ ʞʝ ʩʤʳʩʣʦʚʦʛʦ ʤʦʪʠʚʘ (ʚ ʜʘʥʥʦʤ ʩʣʫʯʘʝ, 

ʤʦʪʠʚʘ ʢʨʦʚʠ) ʚʳʥʦʩʠʪʩʷ ɹʝʨʠʦ ʟʘ ʨʘʤʢʠ ʢʥʠʛʠ ʃʝʚʠ-ʉʪʨʦʩʩʘ. ʕʪʦʪ ʧʨʠʥʮʠʧ ʠʛʨʘʝʪ ʚʘʞʥʝʡʰʫʶ ʨʦʣʴ ʚ 

ʦʙʲʝʜʠʥʝʥʠʠ ʪʝʢʩʪʦʚ XX ʚʝʢʘ ʩ ʪʝʢʩʪʘʤʠ ʜʨʝʚʥʠʭ ʤʠʬʦʚ ʠ ʣʝʛʝʥʜ.  

ʆʪʤʝʪʠʤ ʪʘʢʞʝ ʪʦʪ ʬʘʢʪ, ʯʪʦ ʚ ʧʝʨʚʦʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè ʠʩʧʦʣʴʟʫʝʪʩʷ ʣʠʰʴ ʤʥʦʛʦʢʨʘʪʥʦ ʧʦʚʪʦʨʷʝʤʦʝ ʚ ʧʘʨʪʠʷʭ 

ʭʦʨʘ ʩʣʦʚʦ sang (ʩʤ. ʢʫʣʴʤʠʥʘʮʠʦʥʥʳʡ ʵʧʠʟʦʜ ʧʝʨʚʦʡ ʯʘʩʪʠ), ʪʘʢ ʞʝ, ʢʘʢ ʠ ʩʣʦʚʦ appel. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʥʘ 

ʧʨʦʪʷʞʝʥʠʠ ʚʩʝʡ çʉʠʤʬʦʥʠʠè ʤʦʞʥʦ ʛʦʚʦʨʠʪʴ ʦ ʧʨʠʥʮʠʧʝ ʧʦʩʪʝʧʝʥʥʦʛʦ ʬʦʨʤʠʨʦʚʘʥʠʷ ʩʪʨʫʢʪʫʨʥʦ ʦʬʦʨʤʣʝʥʥʳʭ 

ʚʝʨʙʘʣʴʥʳʭ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ. ʌʨʘʟʳ çRose de sangè, çAppel bruyantè ʚ ʮʝʣʦʩʪʥʦʤ ʚʠʜʝ ʧʦʷʚʣʷʶʪʩʷ ʣʠʰʴ ʚ 

ʯʝʪʚʝʨʪʦʡ ʠ ʧʷʪʦʡ ʯʘʩʪʠ, ʧʨʝʜʚʦʩʭʠʱʘʷʩʴ ʚ ʧʝʨʚʦʡ ʯʘʩʪʠ ʧʦʩʨʝʜʩʪʚʦʤ ʤʥʦʛʦʢʨʘʪʥʦʛʦ ʧʦʚʪʦʨʝʥʠʷ ʢʣʶʯʝʚʳʭ ʩʣʦʚ ï 

sang ʠ appel.  
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(ʢʨʦʚʘʚʘʷ ʨʦʟʘ) ʠ appel bruyant (çʦʛʣʫʰʠʪʝʣʴʥʳʡ ʧʨʠʟʳʚè) ʚ ʩʚʦʝʤ ʮʝʣʦʩʪʥʦʤ 

ʚʠʜʝ ʧʦʷʚʣʷʶʪʩʷ ʣʠʰʴ ʚ ʯʝʪʚʝʨʪʦʡ ʠ ʧʷʪʦʡ ʯʘʩʪʠ, ʙʫʜʫʯʠ ʧʨʝʜʚʦʩʭʠʱʝʥʥʳʤʠ ʚ 

ʧʝʨʚʦʡ ʯʘʩʪʠ ʧʦʩʨʝʜʩʪʚʦʤ ʤʥʦʛʦʢʨʘʪʥʦʛʦ ʧʦʚʪʦʨʝʥʠʷ ʠʩʧʦʣʴʟʫʝʤʳʭ ʚ ʥʠʭ 

ʢʣʶʯʝʚʳʭ ʩʣʦʚ ï sang ʠ appel462 (ʈʠʩ. 26).  

 

 

 

 

                                                 
462 ʇʦʜʦʙʥʳʡ ʧʨʠʝʤ ʦʩʪʠʥʘʪʥʦʛʦ ʧʦʚʪʦʨʝʥʠʷ ʩʣʦʛʘ, ʢʣʶʯʝʚʦʛʦ ʩʣʦʚʘ, ʧʨʝʜʚʦʩʭʠʱʘʶʱʝʛʦ ʧʦʷʚʣʝʥʠʝ ʮʝʣʦʩʪʥʳʭ 

ʩʣʦʚ ʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʡ, ʙʳʣ ʦʪʤʝʯʝʥ ʥʘʤʠ ʨʘʥʝʝ ʚ ʦʪʥʦʰʝʥʠʠ çʉʝʢʚʝʥʮʠʠè ʠ çʊʝʤʳ. ʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè.  
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ʈʠʩ. 26. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. V ʯʘʩʪʴ. 1-ʡ ʨʘʟʜʝʣ: çʵʢʩʧʦʟʠʮʠʷè.  

 

ɺʝʨʙʘʣʴʥʳʝ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ Il  y avait une fois, appel doux, appel bruyant (ʚ 

ʩʦʯʝʪʘʥʠʠ ʩ ʦʜʥʦʩʣʦʞʥʳʤʠ ʩʣʦʚʘʤʠ-ʣʝʡʪʤʦʪʠʚʘʤʠ ʤʠʬʠʯʝʩʢʦʛʦ ʧʦʚʝʩʪʚʦʚʘʥʠʷ) 

ʩʦʯʝʪʘʶʪʩʷ ʧʦ ʧʨʠʥʮʠʧʫ ʪʝʤʳ ʠ ʧʦʜʛʦʣʦʩʢʦʚ. ʊʘʢ, ʧʨʦʚʝʜʝʥʠʝ ʚʝʨʙʘʣʴʥʦʡ 

çʪʝʤʳè ʚ ʚʝʨʭʥʝʤ ʥʘʠʙʦʣʝʝ ʩʣʳʰʠʤʦʤ ʛʦʣʦʩʝ ʩʦʧʨʦʚʦʞʜʘʝʪʩʷ ʨʠʪʤʠʯʥʦ 

ʧʫʣʴʩʠʨʫʶʱʠʤʠ ʢʦʨʦʪʢʠʤʠ ʤʦʪʠʚʘʤʠ ʥʘ ʦʩʪʠʥʘʪʥʦ ʧʦʚʪʦʨʷʶʱʠʭʩʷ ʟʚʫʢʘʭ 

ʦʧʨʝʜʝʣʝʥʥʦʡ ʠ ʥʝʦʧʨʝʜʝʣʝʥʥʦʡ ʚʳʩʦʪʳ ʚ ʦʩʪʘʣʴʥʳʭ ʭʦʨʦʚʳʭ ʧʘʨʪʠʷʭ. ɺ ʮʝʣʦʤ 

ʰʠʨʦʢʦ ʠʩʧʦʣʴʟʫʝʪʩʷ ʧʨʠʥʮʠʧ ʠʤʠʪʘʮʠʦʥʥʦʛʦ ʩʦʯʝʪʘʥʠʷ ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ ʚ 

ʨʘʟʥʳʭ ʛʦʣʦʩʘʭ ʭʦʨʦʚʦʡ ʬʘʢʪʫʨʳ.  

ɺ ʘʥʘʣʠʟʠʨʫʝʤʦʤ ʵʧʠʟʦʜʝ ʩʦʟʜʘʝʪʩʷ ʧʦʜʦʙʠʝ ʧʦʣʠʬʦʥʠʠ ʧʣʘʩʪʦʚ: 

ʦʜʥʦʚʨʝʤʝʥʥʦ ʩʦʯʝʪʘʶʪʩʷ ʩʦʥʦʨʥʳʝ ʙʣʦʢʠ, ʥʘʜʝʣʝʥʥʳʝ ʢʦʥʪʨʘʩʪʥʳʤʠ 

ʬʦʥʠʯʝʩʢʠʤʠ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤʠ ʠ ʚʢʣʶʯʘʶʱʠʝ ʟʚʦʥʢʠʝ, ʛʣʫʭʠʝ ʠ ʩʚʠʩʪʷʱʠʝ 

ʟʚʫʢʠ. ɺ ʨʝʟʫʣʴʪʘʪʝ ʧʦʣʫʯʘʝʪʩʷ ʩʣʦʞʥʳʡ ʜʠʩʩʦʥʘʥʪʥʳʡ çʘʢʢʦʨʜè, ʩʣʘʛʘʝʤʳʡ ʠʟ 

ʟʚʫʢʦʚ ʚʝʨʙʘʣʴʥʦʛʦ ʷʟʳʢʘ, ʩʦʧʦʩʪʘʚʠʤʳʡ ʩ ʫʩʣʦʞʥʝʥʥʳʤʠ ʜʠʩʩʦʥʘʥʩʘʤʠ 

ʘʢʢʦʨʜʘʤʠ-ʢʣʘʩʪʝʨʘʤʠ ʥʘ ʦʩʥʦʚʝ ʛʘʨʤʦʥʠʯʝʩʢʦʡ ʚʝʨʪʠʢʘʣʠ.  

ʉ ʪʦʯʢʠ ʟʨʝʥʠʷ ʘʨʭʠʪʝʢʪʦʥʠʢʠ ʤʫʟʳʢʘʣʴʥʦ-ʚʝʨʙʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ 

ʚʢʣʶʯʝʥʠʝ ʚ ʚʝʨʙʘʣʴʥʫʶ ʪʢʘʥʴ ʣʝʡʪʤʦʪʠʚʦʚ feu, pluie, sang, vie ʩʦʟʜʘʝʪ ʘʨʢʫ ʢ 

ʥʘʯʘʣʫ ʧʝʨʚʦʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, çʵʢʩʧʦʟʠʮʠʶè ʧʷʪʦʡ ʯʘʩʪʠ 

çʉʠʤʬʦʥʠʠè ʤʦʞʥʦ ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʢʘʢ ʩʚʦʝʦʙʨʘʟʥʳʡ ʢʦʤʤʝʥʪʘʨʠʡ çʵʢʩʧʦʟʠʮʠʠè 

ʧʝʨʚʦʡ ʯʘʩʪʠ. ɺ ʥʝʡ ʠʩʧʦʣʴʟʫʝʪʩʷ ʦʜʠʥ ʠ ʪʦʪ ʞʝ ʨʷʜ ʦʩʥʦʚʥʳʭ ʤʦʪʠʚʦʚ: feu, pluie, 

sang, vie, appel doux, appel bruyant, Il y avait une fois. ʇʨʠ ʵʪʦʤ çʵʢʩʧʦʟʠʮʠʷè ʧʷʪʦʡ 
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ʯʘʩʪʠ ʟʥʘʯʠʪʝʣʴʥʘ ʜʠʥʘʤʠʟʠʨʦʚʘʥʘ ʧʦ ʩʨʘʚʥʝʥʠʶ ʩ ʘʥʘʣʦʛʠʯʥʳʤ ʨʘʟʜʝʣʦʤ ʧʝʨʚʦʡ 

ʯʘʩʪʠ: ʚ ʥʝʡ ʷʨʢʦ ʚʳʨʘʞʝʥʘ ʪʝʥʜʝʥʮʠʷ ʫʩʣʦʞʥʝʥʠʷ ʭʦʨʦʚʦʡ ʬʘʢʪʫʨʳ ʚ ʩʦʯʝʪʘʥʠʠ 

ʤʥʦʞʝʩʪʚʘ ʪʝʤʘʪʠʯʝʩʢʠʭ ʚʝʨʙʘʣʴʥʳʭ ʧʣʘʥʦʚ.  

ʉʣʝʜʫʶʱʠʡ ï çʨʘʟʨʘʙʦʪʦʯʥʳʡè ï ʨʘʟʜʝʣ ʧʷʪʦʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè 

ʧʨʦʩʪʠʨʘʝʪʩʷ ʦʪ D ʜʦ J. ɺ ʤʫʟʳʢʘʣʴʥʦʤ ʧʣʘʥʝ ʵʪʦʪ ʨʘʟʜʝʣ ʬʦʨʤʳ ʦʩʥʦʚʳʚʘʝʪʩʷ ʥʘ 

ʧʦʩʪʝʧʝʥʥʦʡ ʢʨʠʩʪʘʣʣʠʟʘʮʠʠ ʠʥʪʦʥʘʮʠʡ ʪʝʤʳ-ʩʠʤʚʦʣʘ O King ʠʟ ʚʪʦʨʦʡ ʯʘʩʪʠ 

çʉʠʤʬʦʥʠʠè ʚ ʧʘʨʪʠʷʭ ʭʦʨʘ ʠ ʦʨʢʝʩʪʨʘ463. ɺ ʧʣʘʥʝ ʤʫʟʳʢʘʣʴʥʦ-ʚʝʨʙʘʣʴʥʦʡ 

ʢʦʤʧʦʟʠʮʠʠ ï ʥʘ ʧʦʩʪʝʧʝʥʥʦʤ ʫʪʚʝʨʞʜʝʥʠʠ ʦʙʨʘʟʘ-ʤʦʪʠʚʘ çʛʝʨʦʷè (ʈʠʩ. 27).  

 

 

 

                                                 
463 ʇʦ ʧʨʠʟʥʘʥʠʶ ʩʘʤʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ, çʚʪʦʨʘʷ ʯʘʩʪʴ ʉʠʤʬʦʥʠʠ ï ʵʪʦ ʜʘʥʴ ʧʘʤʷʪʠ ʄʘʨʪʠʥʘ ʃʶʪʝʨʘ ʂʠʥʛʘè. 

ɿʚʫʯʘʥʠʝ ʪʝʤʳ çO Kingè ʚʦ ʚʪʦʨʦʡ ʯʘʩʪʠ ʩʦʧʨʦʚʦʞʜʘʝʪʩʷ çʧʦʩʣʝʜʦʚʘʪʝʣʴʥʳʤ ʚʦʩʧʨʦʠʟʚʝʜʝʠʝʤ ʠʟ ʟʚʫʢʦʚ-

ʩʦʩʪʘʚʣʷʶʱʠʭ ʧʦʣʥʦʛʦ ʠʤʝʥʠ ʪʝʤʥʦʢʦʞʝʛʦ ʤʫʯʝʥʠʢʘè (ʩʤ. ʘʥʥʦʪʘʮʠʶ ʃʶʯʘʥʦ ɹʝʨʠʦ ʢ çʉʠʤʬʦʥʠʠè. Berio L. 

Sinfonia (authorôs note) [Electronic source] // Centro Studi Luciano Berio. URL: http://www.lucianoberio.org/sinfonia-

authors-note?1683069894=1 (accessed 20.02.2021) ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 150).  

ʉʦʛʣʘʩʥʦ ʤʥʝʥʠʶ ɼ. ʆʩʤʦʥʜʘ-ʉʤʠʪʘ, çʉʝʨʜʮʝ ʧʷʪʦʡ ʯʘʩʪʠ ï ʤʫʟʳʢʘʣʴʥʘʷ ʪʝʤʘ O King. ʕʪʘ ʪʝʤʘ ʩʣʫʞʠʪ 

ʩʢʨʝʧʣʷʶʱʠʤ ʦʩʪʦʚʦʤ ʜʣʷ ʤʥʦʞʝʩʪʚʘ ʜʨʫʛʠʭ ʠʩʧʦʣʴʟʫʝʤʳʭ ʵʣʝʤʝʥʪʦʚè (Osmond-Smith D. Playing on Words: a 

Guide to Luciano Berioôs Sinfonia. P. 76. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 151).  

http://www.lucianoberio.org/sinfonia-authors-note?1683069894=1
http://www.lucianoberio.org/sinfonia-authors-note?1683069894=1
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ʈʠʩ. 27. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. V ʯʘʩʪʴ. 2-ʡ ʨʘʟʜʝʣ: çʨʘʟʨʘʙʦʪʢʘè. 

 

ɺʳʰʝʧʨʠʚʝʜʝʥʥʳʡ ʵʧʠʟʦʜ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʥʝʪʦʯʥʫʶ ʨʝʤʠʥʠʩʮʝʥʮʠʶ 

ʢʫʣʴʤʠʥʘʮʠʦʥʥʦʛʦ ʵʧʠʟʦʜʘ ʧʝʨʚʦʡ ʯʘʩʪʠ ʚ ʠʤʠʪʘʮʠʦʥʥʦʤ ʧʨʦʚʝʜʝʥʠʠ ʤʦʪʠʚʦʚ, 

ʤʥʦʛʦʢʨʘʪʥʦ ʫʩʣʦʞʥʝʥʥʦʤ ʚ ʫʩʣʦʚʠʷʭ ʨʘʟʚʠʪʦʡ ʭʦʨʦʚʦʡ ʬʘʢʪʫʨʳ. ɺʝʨʙʘʣʴʥʳʝ 

ʤʦʪʠʚʳ ʨʘʩʧʨʝʜʝʣʷʶʪʩʷ ʤʝʞʜʫ ʚʦʩʝʤʴʶ ʩʘʤʦʩʪʦʷʪʝʣʴʥʳʤʠ ʛʦʣʦʩʘʤʠ ʚʤʝʩʪʦ 

ʨʘʟʜʝʣʝʥʠʷ ʥʘ ʜʚʘ ʦʩʥʦʚʥʳʭ ʧʣʘʥʘ ï ʩʦʣʠʨʫʶʱʝʛʦ ʛʦʣʦʩʘ ʠ ʚʪʦʨʷʱʝʡ ʝʤʫ ʭʦʨʦʚʦʡ 

ʤʘʩʩʳ ʦʩʪʘʣʴʥʳʭ ʩʝʤʠ ʛʦʣʦʩʦʚ, ʠʩʧʦʣʥʷʶʱʠʭ ʦʜʥʫ ʧʘʨʪʠʶ. ʕʪʠ ʤʦʪʠʚʳ 

ʠʥʪʦʥʠʨʫʶʪʩʷ ʥʘ ʦʩʪʠʥʘʪʥʦ ʧʦʚʪʦʨʷʝʤʦʤ ʟʚʫʢʝ ʦʧʨʝʜʝʣʝʥʥʦʡ ʚʳʩʦʪʳ ʚ ʦʪʣʠʯʠʝ 

ʦʪ ʠʭ ʩʢʘʥʜʠʨʦʚʘʥʠʷ ʥʘ ʟʚʫʢʝ ʥʝʦʧʨʝʜʝʣʝʥʥʦʡ ʚʳʩʦʪʳ ʚ ʢʫʣʴʤʠʥʘʮʠʦʥʥʦʤ 

ʵʧʠʟʦʜʝ ʧʝʨʚʦʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè. ɸʥʘʣʦʛʠʯʥʦ ʢʫʣʴʤʠʥʘʮʠʦʥʥʦʤʫ ʵʧʠʟʦʜʫ 

ʧʝʨʚʦʡ ʯʘʩʪʠ, ʧʨʠʚʝʜʝʥʥʳʡ ʵʧʠʟʦʜ ʦʩʥʦʚʳʚʘʝʪʩʷ ʥʘ ʚʝʨʙʘʣʴʥʳʭ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʷʭ bois pourri, arbre r®sorb®, eau c®leste, pluie orageuse de la 

saison de pluies. ʇʦʜʦʙʥʦ ʪʦʤʫ ʢʘʢ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʥʘʟʚʘʥʥʳʭ ʮʝʣʦʩʪʥʳʭ 

ʚʝʨʙʘʣʴʥʳʭ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ ʧʨʝʜʚʘʨʷʝʪʩʷ ʚ ʢʫʣʴʤʠʥʘʮʠʦʥʥʦʤ ʵʧʠʟʦʜʝ 

ʧʝʨʚʦʡ ʯʘʩʪʠ ʤʥʦʛʦʢʨʘʪʥʳʤ ʧʦʚʪʦʨʝʥʠʝʤ ʤʦʪʠʚʘ sang, ʩʣʦʚʦ sang ʧʦʚʪʦʨʷʝʪʩʷ ʚ 

ʧʘʨʪʠʷʭ ʪʝʥʦʨʘ, ʩʦʧʨʘʥʦ ʠ ʘʣʴʪʦʚ, ʩʦʯʝʪʘʷʩʴ ʩ ʤʦʪʠʚʘʤʠ doux appel ʠ appel bruyant 

ʚ ʥʘʯʘʣʝ çʨʘʟʨʘʙʦʪʦʯʥʦʛʦè ʵʧʠʟʦʜʘ ʧʷʪʦʡ ʯʘʩʪʠ.  

ʇʦʜʦʙʥʦʝ ʥʘʣʦʞʝʥʠʝ ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ ʢʦʥʮʝʥʪʨʠʨʫʝʪ ʚʘʞʥʳʝ ʦʙʨʘʟʥʦ-

ʩʤʳʩʣʦʚʳʝ ʧʘʨʘʣʣʝʣʠ. ɺ ʢʘʯʝʩʪʚʝ ʦʜʥʦʡ ʠʟ ʜʦʧʫʩʪʠʤʳʭ ʘʥʘʣʠʪʠʯʝʩʢʠʭ ʪʨʘʢʪʦʚʦʢ 

ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʚʦʟʤʦʞʥʳʤ ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʤʦʪʠʚʳ ʧʨʠʟʳʚʘ (doux appel appel 
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bruyant), ʢʨʦʚʠ (sang) ʢʘʢ ʚ ʢʦʥʪʝʢʩʪʝ ʤʠʬʠʯʝʩʢʦʛʦ ʧʦʚʝʩʪʚʦʚʘʥʠʷ, ʪʘʢ ʠ ʚ ʩʚʷʟʠ ʩ 

ʦʙʨʘʟʦʤ ʄʘʨʪʠʥʘ ʃʶʪʝʨʘ ʂʠʥʛʘ. ʕʪʘ ʤʳʩʣʴ ʧʦʜʪʚʝʨʞʜʘʝʪʩʷ ʪʝʤ, ʯʪʦ ʥʘʟʚʘʥʥʳʝ 

ʚʝʨʙʘʣʴʥʳʝ ʤʦʪʠʚʳ ʩʦʯʝʪʘʶʪʩʷ ʚ ʤʫʟʳʢʘʣʴʥʦʤ ʧʣʘʥʝ ʩ ʪʝʤʦʡ-ʩʠʤʚʦʣʦʤ çO Kingè 

ʠʟ ʚʪʦʨʦʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè.  

ʂʘʢ ʠ ʚ ʧʨʝʜʳʜʫʱʠʭ ʵʧʠʟʦʜʘʭ ʧʷʪʦʡ ʯʘʩʪʠ, ʩʣʦʞʥʘʷ ʭʦʨʦʚʘʷ ʚʝʨʪʠʢʘʣʴ 

ʚʦʩʩʦʟʜʘʝʪʩʷ ʥʘ ʦʩʥʦʚʝ ʟʚʦʥʢʠʭ ʚʦʢʘʣʠʟʠʨʦʚʘʥʥʳʭ ʩʦʛʣʘʩʥʳʭ (pluie orageuse, bois 

dur, arbre r®sorb®), ʩʚʠʩʪʷʱʝʡ S (eau c®leste, sang), ʙʫʜʫʯʠ ʫʩʣʦʞʥʝʥʥʦʡ 

ʤʥʦʛʦʢʨʘʪʥʳʤʠ ʠʤʠʪʘʮʠʷʤʠ ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ ʚ ʨʘʟʥʳʭ ʛʦʣʦʩʘʭ.  

ɺʝʨʙʘʣʴʥʳʝ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ un fils priv® de nourriture, un fils priv® de 

m¯re, ʟʚʫʯʘʱʠʝ ʚ ʟʘʢʣʶʯʝʥʠʠ ʢʫʣʴʤʠʥʘʮʠʦʥʥʦʛʦ ʵʧʠʟʦʜʘ ʧʝʨʚʦʡ ʯʘʩʪʠ 

çʉʠʤʬʦʥʠʠè, ʧʦʷʚʣʷʶʪʩʷ ʠ ʚ ʧʨʦʜʦʣʞʝʥʠʠ ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʛʦ ʵʧʠʟʦʜʘ ʧʷʪʦʡ 

ʯʘʩʪʠ (ʈʠʩ. 28).   
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ʈʠʩ. 28. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. V ʯʘʩʪʴ. 2-ʡ ʨʘʟʜʝʣ: çʨʘʟʨʘʙʦʪʢʘè.  

 

ɺ ʟʘʢʣʶʯʝʥʠʠ ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʛʦ ʨʘʟʜʝʣʘ ʧʷʪʦʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè ʟʚʫʯʠʪ 

ʤʦʪʠʚ çʫʙʠʪʦʛʦ ʛʝʨʦʷè ʧʦʜʦʙʥʦ ʪʦʤʫ ʢʘʢ ʵʪʦʪ ʤʦʪʠʚ ʟʘʢʣʶʯʘʝʪ ʨʘʥʝʝ 
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ʨʘʩʩʤʦʪʨʝʥʥʳʡ ʢʫʣʴʤʠʥʘʮʠʦʥʥʳʡ ʵʧʠʟʦʜ ʧʝʨʚʦʡ ʯʘʩʪʠ. ʇʨʠ ʵʪʦʤ ʝʱʝ ʙʦʣʝʝ 

ʫʩʠʣʠʚʘʝʪʩʷ ʪʝʥʜʝʥʮʠʷ ʚʦʟʨʘʩʪʘʥʠʷ ʩʠʥʪʘʢʩʠʯʝʩʢʦʡ ʩʚʷʟʥʦʩʪʠ ʨʝʯʠ: 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ nid des ©mes464, h®ros tu® ʩʦʧʨʦʚʦʞʜʘʶʪʩʷ ʦʜʥʦʚʨʝʤʝʥʥʳʤ 

ʯʪʝʥʠʝʤ ʚ ʧʘʨʪʠʷʭ ʙʘʩʦʚ, ʟʘʪʝʤ ʘʣʴʪʦʚ, ʪʝʥʦʨʦʚ ʠ ʩʦʧʨʘʥʦ ʦʪʜʝʣʴʥʳʭ ʬʨʘʛʤʝʥʪʦʚ 

ʤʠʬʠʯʝʩʢʦʛʦ ʧʦʚʝʩʪʚʦʚʘʥʠʷ ʠʟ ʢʥʠʛʠ ʃʝʚʠ-ʉʪʨʦʩʩʘ465 (ʈʠʩ. 29).  

 

 

                                                 
464 ɺ ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʤ ʵʧʠʟʦʜʝ çʉʠʤʬʦʥʠʠè ʚʧʝʨʚʳʝ ʠʩʧʦʣʴʟʫʝʪʩʷ ʤʦʪʠʚ çʛʥʝʟʜʘ ʜʫʭʦʚè (çnid des ©mesè) ʠʟ ʄ1 

(ʃʝʚʠ-ʉʪʨʦʩʩ ʂ. ʄʠʬʦʣʦʛʠʢʠ. ʊʦʤ I. ʉʳʨʦʝ ʠ ʧʨʠʛʦʪʦʚʣʝʥʥʦʝ. ʄ.: ʋʥʠʚʝʨʩʠʪʝʪʩʢʘʷ ʢʥʠʛʘ, 2000, ʩ. 41). ʕʪʦʪ ʤʦʪʠʚ 

ʜʦʧʦʣʥʷʝʪ ʩʦʙʦʡ ʨʘʥʝʝ ʠʩʧʦʣʴʟʫʝʤʳʝ ʤʦʪʠʚʳ ʠʟ ʵʪʦʛʦ ʤʠʬʘ, ʚ ʯʘʩʪʥʦʩʪʠ, ʤʦʪʠʚʳ çʩʳʥʘ, ʣʠʰʝʥʥʦʛʦ ʤʘʪʝʨʠ ʠ 

ʧʠʱʠè, ʟʝʤʥʦʡ ʠ ʥʝʙʝʩʥʦʡ ʚʦʜè.  
465 ʀʩʧʦʣʴʟʫʶʪʩʷ ʚʝʨʙʘʣʴʥʳʝ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ ʠʟ ʤʠʬʦʚ M1 (ʦʪʢʨʳʚʘʶʱʠʡ ʧʝʨʚʫʶ ʯʘʩʪʴ ʢʥʠʛʠ çʉʳʨʦʝ ʠ 

ʧʨʠʛʦʪʦʚʣʝʥʥʦʝè) ʠ ʄ124. ʐʝʨʝʥʪʝ: ʀʩʪʦʨʠʷ ɸʟʘʨʵ (ʩʤ. ʨʘʟʜʝʣ çʊʨʝʭʛʦʣʦʩʥʘʷ ʠʥʚʝʥʮʠʷè ʠʟ ʯʝʪʚʝʨʪʦʡ ʯʘʩʪʠ 

çʍʦʨʦʰʦ ʪʝʤʧʝʨʠʨʦʚʘʥʥʘʷ ʘʩʪʨʦʥʦʤʠʷè), ʘ ʪʘʢʞʝ ʬʨʘʛʤʝʥʪʳ ʩʦʙʩʪʚʝʥʥʳʭ ʥʘʫʯʥʳʭ ʨʘʩʩʫʞʜʝʥʠʡ ʃʝʚʠ-ʉʪʨʦʩʩʘ ʠʟ 

ʢʥʠʛʠ çʉʳʨʦʝ ʠ ʧʨʠʛʦʪʦʚʣʝʥʥʦʝè, ʮʠʪʠʨʫʝʤʳʝ ɹʝʨʠʦ. ʇʨʠ ʵʪʦʤ ʧʦʣʫʯʘʝʪʩʷ ʥʘʩʪʦʷʱʠʡ ʢʦʥʪʨʘʧʫʥʢʪ ʜʚʫʭ 

ʦʩʥʦʚʥʳʭ ʩʚʦʙʦʜʥʦ ʩʦʯʝʪʘʝʤʳʭ çʪʝʤʘʪʠʯʝʩʢʠʭè ʣʠʥʠʡ ʚ ʧʘʨʪʠʷʭ ʭʦʨʘ, ʥʘʣʦʞʝʥʥʳʭ ʥʘ ʬʨʘʛʤʝʥʪʳ ʮʠʪʠʨʫʝʤʳʭ 

ʥʘʫʯʥʳʭ ʨʘʩʩʫʞʜʝʥʠʡ: ʦʜʥʦʡ ʠʟ ʤʠʬʘ ʄ1, ʠ ʜʨʫʛʦʡ ï ʠʟ ʤʠʬʘ ʐʝʨʝʥʪʝ (ʀʩʪʦʨʠʷ ɸʟʘʨʵ). ʇʦʜʯʝʨʢʥʝʤ, ʯʪʦ ʚ 

ʜʘʥʥʦʤ ʩʣʫʯʘʝ ʨʝʯʴ ʠʜʝʪ ʦ ʢʦʥʪʨʘʧʫʥʢʪʝ ʩʤʳʩʣʦʚʳʭ ʤʦʪʠʚʦʚ ʠʟ ʜʚʫʭ ʮʠʪʠʨʫʝʤʳʭ ʤʠʬʦʚ: ʚ ʥʠʭ ʦʙʳʛʨʳʚʘʝʪʩʷ 

ʤʦʪʠʚ ʧʦʤʦʱʠ, ʦʢʘʟʘʥʥʦʡ ʛʝʨʦʶ ʧʨʝʜʩʪʘʚʠʪʝʣʷʤʠ ʯʝʣʦʚʝʯʝʩʢʦʛʦ ʠ ʞʠʚʦʪʥʦʛʦ ʤʠʨʘ.  

 ʀʟ ʤʠʬʘ ʄ1 ʥʘʟʦʚʝʤ ʩʣʝʜʫʶʱʠʝ ʚʝʨʙʘʣʴʥʳʝ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ: çʣʝʛʢʠʝ, ʢʦʪʦʨʳʝ ʧʨʝʚʨʘʪʠʣʠʩʴ ʚ ʚʦʜʷʥʳʝ 

ʨʘʩʪʝʥʠʷ, ʧʦʭʦʞʠʝ, ʢʘʢ ʛʦʚʦʨʷʪ, ʥʘ ʵʪʦʪ ʯʝʣʦʚʝʯʝʩʢʠʡ ʦʨʛʘʥè (ʫʧʦʤʠʥʘʶʪʩʷ ʚ ʢʥʠʛʝ ʚ ʢʦʥʪʝʢʩʪʝ ʫʙʠʡʩʪʚʘ ʛʝʨʦʝʤ 

ʩʚʦʝʛʦ ʦʪʮʘ); çɹʘʙʫʰʢʘ ʩʦʚʝʪʫʝʪ ʚʥʫʢʫ ʟʘʨʫʯʠʪʴʩʷ ʧʦʤʦʱʴʶ ʢʦʣʠʙʨʠè ʯʪʦʙʳ ʜʦʩʪʘʪʴ ʚʦʣʰʝʙʥʫʶ ʧʦʛʨʝʤʫʰʢʫ ʠʟ 

çʛʥʝʟʜʘ ʜʫʭʦʚè; çʪʦʣʴʢʦ ʧʦʤʦʛʘʝʪ ʶʥʦʰʝ ʥʘ ʵʪʦʪ ʨʘʟ ʡʫʨʠʪʠ, ʛʦʣʫʙʴ, ʠʟʚʝʩʪʥʳʡ ʙʳʩʪʨʳʤ ʧʦʣʝʪʦʤè; 

çʇʦʤʦʛʘʶʪ ʝʤʫ ʥʘʩʝʢʦʤʳʝʝ ʠʟ ʩʝʤʝʡʩʪʚʘ ʩʘʨʘʥʯʝʚʳʭè. ʀʟ ʤʠʬʘ ʐʝʨʝʥʪʝ (ʀʩʪʦʨʠʷ ɸʟʘʨʵ) ʮʠʪʠʨʫʶʪʩʷ 

ʩʣʝʜʫʶʱʠʝ ʚʝʨʙʘʣʴʥʳʝ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ: çʅʘ ʩʝʨʝʜʠʥʝ ʨʝʢʠ ɸʟʘʨʵ ʩʪʘʣʢʠʚʘʝʪʩʷ ʥʦʩ ʢ ʥʦʩʫ ʩ ʢʨʦʢʦʜʠʣʦʤ, 

ʧʦʨʦʞʜʝʥʥʳʤ ʤʥʦʞʝʩʪʚʦʤ ʷʱʝʨʠʮ, ʢʦʪʦʨʳʭ ʤʘʣʴʯʠʢ ʩʘʤ ʫʙʠʚʘʣ ʚʦ ʚʨʝʤʷ ʧʫʪʝʰʝʩʪʚʠʷ ʠ ʢʦʪʦʨʳʭ ʧʨʠʪʘʱʠʣʘ ʩ 

ʩʦʙʦʡ ʚʩʝ ʧʨʠʙʳʚʘʶʱʘʷ ʚʦʜʘè, çʊʝ ʞʝ ʩʦʙʳʪʠʷ ʧʦʚʪʦʨʷʶʪʩʷ ʚʦ ʚʨʝʤʷ ʧʝʨʝʩʝʯʝʥʠʷ ʪʨʝʪʴʝʡ ʨʝʢʠ, ʥʦ ʥʘ ʵʪʦʪ ʨʘʟ 

ɸʟʘʨʵ ʧʨʷʯʝʪʩʷ ʧʦʜ ʰʝʣʫʭʦʡ ʦʪ ʩʪʨʫʯʢʦʚ ʡʘʪʦʙʘ, ʩʣʫʞʠʚʰʝʛʦ ʧʠʱʝʡ ʦʙʝʟʴʷʥʘʤè, çʆʥ ʫʩʢʦʣʴʟʘʝʪ ʦʪ ʢʨʦʢʦʜʠʣʘ 

ʙʣʘʛʦʜʘʨʷ ʢʫʨʦʧʘʪʢʘʤ, ʢʦʪʦʨʳʝ ʚʳʢʘʧʳʚʘʶʪ ʟʝʤʣʷʥʳʝ ʦʨʝʭʠ ʠ ʩʦʛʣʘʰʘʶʪʩʷ ʩʧʨʷʪʘʪʴ ʝʛʦ ʧʦʜ ʩʦʣʦʤʦʡè.  

ʕʧʠʟʦʜ ʟʘʢʘʥʯʠʚʘʝʪʩʷ ʦʜʥʦʚʨʝʤʝʥʥʳʤ ʩʦʯʝʪʘʥʠʝʤ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ çʀ ʝʱʝ ʩʝʛʦʜʥʷ ʦʥʠ ʚʠʜʥʳ ʚ ʥʝʙʝ, ʯʠʩʪʳʝ 

ʠ ʦʙʥʦʚʣʝʥʥʳʝ, ʚ ʦʙʣʠʢʝ ʩʝʤʠ ʟʚʝʟʜ ʇʣʝʷʜè, çʅʘʢʦʥʝʮ ɸʟʘʨʵ ʜʦʙʠʨʘʝʪʩʷ ʜʦ ʩʚʦʝʛʦ ʜʷʜʠ, ʢʦʪʦʨʳʡ, ʥʝ ʧʦʢʠʜʘʷ 

ʤʝʩʪʘ, ʜʦʞʠʜʘʝʪʩʷ ʢʨʦʢʦʜʠʣʘ ʠ ʟʘʣʠʚʘʝʪ ʝʛʦ ʩʚʦʝʡ ʞʠʜʢʦʩʪʴʶè ʩ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴʶ çɹʘʙʫʰʢʘ ʥʝ ʟʥʘʣʘ, ʢʘʢ 

ʧʦʤʦʯʴ ʚ ʵʪʦʡ ʥʦʚʦʡ ʙʝʜʝ, ʥʦ ʜʘʣʘ ʚʥʫʢʫ ʚʦʣʰʝʙʥʫʶ ʧʘʣʦʯʢʫ: ʚ ʩʣʫʯʘʝ ʧʘʜʝʥʠʷ ʤʦʞʥʦ ʙʳʣʦ ʜʝʨʞʘʪʴʩʷ ʟʘ ʥʝʝè 

(ʄ1).  
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ɺʩʪʫʧʣʝʥʠʝ ʚʝʨʙʘʣʴʥʦʛʦ ʣʝʡʪʤʦʪʠʚʘ h®ros ʧʦʜʛʦʪʦʚʣʝʥʦ ʚ ʧʷʪʦʡ ʯʘʩʪʠ 

ʢʦʤʧʣʝʢʩʦʤ ʚʝʨʙʘʣʴʥʳʭ ʣʝʡʪʤʦʪʠʚʦʚ ʠʟ ʢʥʠʛʠ ʃʝʚʠ-ʉʪʨʦʩʩʘ, ʰʠʨʦʢʦ 

ʠʩʧʦʣʴʟʫʝʤʳʭ ʚ ʧʝʨʚʦʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè. ʋʩʪʘʥʘʚʣʠʚʘʝʪʩʷ, ʪʘʢʠʤ ʦʙʨʘʟʦʤ, 

ʩʤʳʩʣʦʚʘʷ ʘʨʢʘ ʩ ʧʝʨʚʦʡ ʯʘʩʪʴʶ, ʨʝʧʨʝʟʝʥʪʠʨʫʶʱʝʡ ʦʙʨʘʟ ʛʝʨʦʷ ʤʠʬʠʯʝʩʢʦʛʦ 

ʧʦʚʝʩʪʚʦʚʘʥʠʷ. ʆʜʥʦʚʨʝʤʝʥʥʦ ʵʪʦ ʩʣʦʚʦʩʦʯʝʪʘʥʠʝ ʤʦʞʥʦ ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʚ 

ʢʦʥʪʝʢʩʪʝ ʦʙʨʘʟʘ ʪʨʘʛʠʯʝʩʢʠ ʧʦʛʠʙʰʝʛʦ ʛʝʨʦʷ ʩʦʚʨʝʤʝʥʥʦʩʪʠ ï ʄʘʨʪʠʥʘ ʃʶʪʝʨʘ 

ʂʠʥʛʘ466. 

ʊʘʢ ʞʝ ʢʘʢ ʢʫʣʴʤʠʥʘʮʠʦʥʥʳʡ ʵʧʠʟʦʜ ʧʝʨʚʦʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè ʩʤʝʥʷʝʪʩʷ 

ʦʨʢʝʩʪʨʦʚʳʤ ʵʧʠʟʦʜʦʤ, ʦʩʥʦʚʘʥʥʳʤ ʥʘ ʠʩʧʦʣʴʟʦʚʘʥʠʠ ʚʦʩʭʦʜʷʱʠʭ ʠ ʥʠʩʭʦʜʷʱʠʭ 

ʧʘʩʩʘʞʝʡ, ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʦʙʱʠʭ ʬʦʨʤ ʜʚʠʞʝʥʠʷ ʚ ʦʨʢʝʩʪʨʝ, ʨʘʟʣʦʞʝʥʠʝ 

ʩʪʨʫʢʪʫʨʥʦ ʦʬʦʨʤʣʝʥʥʳʭ ʚʝʨʙʘʣʴʥʳʭ ʝʜʠʥʠʮ ʥʘ ʩʦʩʪʘʚʣʷʶʱʠʝ ʠʭ ʬʦʥʝʤʳ ʠ 

ʩʣʦʛʠ ʟʥʘʤʝʥʫʝʪ ʩʦʙʦʡ ʥʘʯʘʣʦ çʢʦʜʳè ʚ ʧʷʪʦʡ ʯʘʩʪʠ (ʈʠʩ. 30).   

 

                                                 
466 ɼʦʧʦʣʥʠʪʝʣʴʥʳʤ ʦʙʦʩʥʦʚʘʥʠʝʤ ʪʘʢʦʡ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʩʣʫʞʠʪ ʪʦʪ ʬʘʢʪ, ʯʪʦ ʤʦʪʠʚʳ çʫʙʠʪʦʛʦ ʛʝʨʦʷè, çʢʨʦʚʘʚʦʡ 

ʨʦʟʳè ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ɼ. ʆʩʤʦʥʜʦʤ-ʉʤʠʪʦʤ ʢʘʢ ʚ ʢʦʥʪʝʢʩʪʝ ʤʠʬʠʯʝʩʢʦʛʦ ʧʦʚʝʩʪʚʦʚʘʥʠʷ, ʪʘʢ ʠ ʚ ʢʦʥʪʝʢʩʪʝ 

ʪʨʘʛʠʯʝʩʢʦʡ ʩʫʜʴʙʳ ʛʝʨʦʷ ʩʦʚʨʝʤʝʥʥʦʩʪʠ ï ʄʘʨʪʠʥʘ ʃʶʪʝʨʘ ʂʠʥʛʘ. ʀʩʩʣʝʜʦʚʘʪʝʣʴ ʦʪʤʝʯʘʝʪ: çʌʨʘʛʤʝʥʪʳ, 

ʟʘʠʤʩʪʚʦʚʘʥʥʳʝ ɹʝʨʠʦ ʠʟ ñʉʳʨʦʛʦ ʠ ʧʨʠʛʦʪʦʚʣʝʥʥʦʛʦò ʃʝʚʠ-ʉʪʨʦʩʩʘ ʚ ʢʘʯʝʩʪʚʝ ʪʝʢʩʪʦʚʦʡ ʦʩʥʦʚʳ ʧʝʨʚʦʡ ʠ ʧʷʪʦʡ 

ʯʘʩʪʝʡ, ʦʪʥʦʩʷʪʩʷ ʢ ʤʠʬʘʤ ʦ ʧʨʦʠʩʭʦʞʜʝʥʠʠ ʚʦʜʳ. ʀʟ ʵʪʠʭ ʪʝʢʩʪʦʚ ʢʦʤʧʦʟʠʪʦʨ ʠʟʚʣʝʢʘʝʪ ʦʙʨʘʟ ñʫʙʠʪʦʛʦ ʛʝʨʦʷò, 

ʢʦʪʦʨʳʡ ʧʦʷʚʣʷʝʪʩʷ ʚ ʟʘʢʣʶʯʝʥʠʠ ʧʝʨʚʦʡ ʯʘʩʪʠ, ʦʜʥʦʚʨʝʤʝʥʥʦ ʚʦʟʜʘʚʘʷ ʜʘʥʴ ʫʚʘʞʝʥʠʷ ʪʨʘʛʠʯʝʩʢʠ ʧʦʛʠʙʰʝʤʫ 

ʄʘʨʪʠʥʫ ʃʶʪʝʨʫ ʂʠʥʛʫè (Osmond-Smith D. Playing on Words: a Guide to Luciano Berioôs Sinfonia. P. 6 ï 7. ʉʤ. ʪʘʢʞʝ 

ʇʨʠʣ. ɸ, 152). ɺ ʦʪʥʦʰʝʥʠʠ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ Rose de sang ɼ. ʆʩʤʦʥʜ-ʉʤʠʪ ʦʪʤʝʯʘʝʪ: çʕʪʠ ʩʣʦʚʘ 

ʧʝʨʝʢʣʠʢʘʶʪʩʷ ʩʦ ʩʣʦʚʘʤʠ ʠʟ ʯʝʪʚʝʨʪʦʡ ʯʘʩʪʠ ʩʠʤʬʦʥʠʠ ʄʘʣʝʨʘ ï O Rºschen rot, ï ʥʦ, ʚ ʪʦ ʞʝ ʚʨʝʤʷ, ʥʘʧʦʤʠʥʘʶʪ 

ʦʙ ʦʛʥʝʩʪʨʝʣʴʥʳʭ ʨʘʥʝʥʠʷʭ, ʫʙʠʚʰʠʭ ʄʘʨʪʠʥʘ ʃʶʪʝʨʘ ʂʠʥʛʘ ʠ ʪʝʤʝ ʢʨʦʚʠ, ʧʨʦʥʠʟʳʚʘʶʱʝʡ ʚʩʶ ʧʝʨʚʫʶ ʯʘʩʪʴè 

(Ibid. P. 74. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 153).  

ʇʦʜʦʙʥʘʷ ʠʛʨʘ ʩʤʳʩʣʦʚ ʚ ʧʨʦʠʟʚʝʜʝʥʠʠ ɹʝʨʠʦ ʨʝʘʣʠʟʫʝʪ ʠʜʝʶ ʢʥʠʛʠ ʃʝʚʠ-ʉʪʨʦʩʩʘ ʢʘʢ ʦʙʲʝʜʠʥʝʥʠʷ ʦʙʨʘʟʦʚ 

ʛʝʨʦʝʚ ʨʘʟʥʳʭ ʤʠʬʦʚ ʥʘ ʦʩʥʦʚʝ ʦʜʥʦʛʦ ʠ ʪʦʛʦ ʞʝ ʧʦʚʪʦʨʷʶʱʝʛʦ ʩʠʪʫʘʪʠʚʥʦʛʦ ʢʦʥʪʝʢʩʪʘ.  
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ɺ ʦʪʣʠʯʠʝ ʦʪ çʢʦʜʦʚʦʛʦè ʨʘʟʜʝʣʘ ʧʝʨʚʦʡ ʯʘʩʪʠ ï ʠʩʢʣʶʯʠʪʝʣʴʥʦ 

ʦʨʢʝʩʪʨʦʚʦʛʦ ï ʭʘʨʘʢʪʝʨʥʳʤ ʷʚʣʷʝʪʩʷ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ ʚ 

ʘʥʘʣʦʛʠʯʥʦʤ ʨʘʟʜʝʣʝ ʧʷʪʦʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè: ʤʦʪʠʚʳ ʠʟ ʨʦʤʘʥʘ ɹʝʢʢʝʪʘ Listen, 

Are you going already, Let me see your face once more ʩʦʯʝʪʘʶʪʩʷ ʩ ʤʦʪʠʚʘʤʠ ʠʟ 

ʤʠʬʘ ʦ ʪʚʦʨʝʥʠʠ ʠʟ ʢʥʠʛʠ ʃʝʚʠ-ʉʪʨʦʩʩʘ, ʘʢʮʝʥʪʠʨʫʶʱʠʤʠ ʠʜʝʶ ʩʤʝʨʪʥʦʩʪʠ 

ʯʝʣʦʚʝʢʘ (ʩʤ. ʤʦʪʠʚʳ Que les hommes ®taient immortels467, La nouvelle quôils ®taient 

mortels468, lôesprit malin alla porter la nouvelle aux hommes la nouvelle469, la nouvelle 

quôils ®taient mortels470, Et lôesprit createur me pouvait plus rien471, Alors pour 

consoler les hommes il crea un esprit sp®cial donôt le r¹le ®tait de leur apporteré472). 

ʅʘʧʦʤʥʠʤ, ʯʪʦ ʤʦʪʠʚʳ ʩʤʝʨʪʠ ʠ ʚʦʩʢʨʝʩʝʥʠʷ ʟʚʫʯʘʪ ʠ ʚ ʟʘʢʣʶʯʝʥʠʠ ʪʨʝʪʴʝʡ 

ʯʘʩʪʠ çʉʠʤʬʦʥʠʠ (ʩʤ. There was even, for a second, hope of resurrection, or 

                                                 
467 çʆ ʪʦʤ, ʯʪʦ ʣʶʜʠ ʙʳʣʠ ʙʝʩʩʤʝʨʪʥʳè (ʬʨ.) ï ʧʨʝʦʙʨʘʟʦʚʘʥʥʘʷ ɹʝʨʠʦ ʚʝʨʙʘʣʴʥʘʷ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ, 

ʦʪʢʨʳʚʘʶʱʘʷ ʄ 76. ʏʠʧʘʡʘ: ʢʦʨʦʪʢʘʷ ʞʠʟʥʴ: çɼʝʤʠʫʨʛ ʥʘʤʝʨʝʚʘʣʩʷ ʩʜʝʣʘʪʴ ʣʶʜʝʡ ʙʝʩʩʤʝʨʪʥʳʤʠè (ʃʝʚʠ-ʉʪʨʦʩʩ 

ʂ. ʄʠʬʦʣʦʛʠʢʠ. ʊʦʤ I. Cʳʨʦʝ ʠ ʧʨʠʛʦʪʦʚʣʝʥʥʦʝ, ʉ. 150). 
468 ʀʟʚʝʩʪʠʝ ʦ ʪʦʤ, ʯʪʦ ʦʥʠ ʩʤʝʨʪʥʳ (ʬʨ.). ʇʦ ʤʥʝʥʠʶ ʄ. ʍʠʧʘ, ʵʪʘ ʚʝʨʙʘʣʴʥʘʷ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ ʧʨʦʠʩʭʦʜʠʪ 

ʠʟ ʤʠʬʘ ɹʘʥʪʫ ʦ ʜʫʭʝ ʪʚʦʨʝʥʠʷ, ʚ ʢʦʪʦʨʦʤ ʟʣʦʡ ʜʫʭ ʧʨʠʭʦʜʠʪ ʢ ʯʝʣʦʚʝʢʫ, ʯʪʦʙʳ ʩʢʘʟʘʪʴ ʝʤʫ ʦ ʪʦʤ, ʯʪʦ ʦʥ ʩʤʝʨʪʝʥ: 

çʆʩʤʦʥʜ-ʉʤʠʪ ʩʧʨʘʚʝʜʣʠʚʦ ʫʪʚʝʨʞʜʘʝʪ, ʯʪʦ ʵʪʦʪ ʤʠʬ ʥʠʢʘʢ ʥʝ ʩʚʷʟʘʥ ʩ ñʄʠʬʦʣʦʛʠʢʘʤʠò ʃʝʚʠ-ʉʪʨʦʩʩʘ. ʂʘʢ 

ʧʦʢʘʟʘʣʦ ʧʨʦʚʝʜʝʥʥʦʝ ʠʩʩʣʝʜʦʚʘʥʠʝ, ʦʥ ʧʨʦʠʩʭʦʜʠʪ ʠʟ ʤʠʬʘ ɹʘʥʪʫ, ʥʦ ʫ ʤʝʥʷ ʥʝ ʧʦʣʫʯʠʣʦʩʴ ʥʘʡʪʠ ʪʦʯʥʳʡ 

ʚʘʨʠʘʥʪ, ʢʦʪʦʨʳʡ ʠʩʧʦʣʴʟʫʝʪ ɹʝʨʠʦ. ʇʦʵʪʦʤʫ ʷ ʧʨʝʜʧʦʣʘʛʘʶ, ʯʪʦ ɹʝʨʠʦ ʚʟʷʣ ʤʠʬ ɹʘʥʪʫ ʚ ʢʘʯʝʩʪʚʝ ʦʩʥʦʚʳ ʠ 

ʠʟʤʝʥʠʣ ʝʛʦ ʜʣʷ ʩʚʦʠʭ ʩʦʙʩʪʚʝʥʥʳʭ ʮʝʣʝʡ, ʧʨʝʜʦʩʪʘʚʠʚ ʘʫʜʠʪʦʨʠʠ ʨʝʰʘʪʴ, ʯʪʦ ʠʤʝʥʥʦ ʪʚʦʨʯʝʩʢʠʡ ʜʫʭ ʜʘʣ 

ʯʝʣʦʚʝʢʫ ʚ ʢʘʯʝʩʪʚʝ ʫʪʝʰʝʥʠʷè (Heap M. Keep going: narrative continuity in Luciano Berioôs Sinfonia and Dillinger: an 

American oratorio. PhD, Pittsburgh, 2012. P. 98. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 154).  

ʆʜʥʦʚʨʝʤʝʥʥʦ ʧʨʠʚʝʜʝʥʥʘʷ ʚʝʨʙʘʣʴʥʘʷ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ ʧʝʨʝʢʣʠʢʘʝʪʩʷ ʩ ʤʠʬʦʤ ʄ76 ʏʠʧʘʡʘ: ʢʦʨʦʪʢʘʷ ʞʠʟʥʴ 

ʠʟ ʢʥʠʛʠ ʃʝʚʠ-ʉʪʨʦʩʩʘ çʉʳʨʦʝ ʠ ʧʨʠʛʦʪʦʚʣʝʥʥʦʝè (ʩʤ. ʨʘʥʝʝ ʧʨʠʚʝʜʝʥʥʫʶ ʮʠʪʘʪʫ ʠʟ ʢʥʠʛʠ çʉʳʨʦʝ ʠ 

ʧʨʠʛʦʪʦʚʣʝʥʥʦʝè). ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʧʦʜʦʙʥʦ ʪʦʤʫ ʢʘʢ ʠʤʷ ʄʘʷʢʦʚʩʢʦʛʦ ʙʳʣʦ ʠʥʪʝʛʨʠʨʦʚʘʥʦ ʚ ʚʝʨʙʘʣʴʥʳʡ ʪʝʢʩʪ 

ʨʦʤʘʥʘ ɹʝʢʢʝʪʘ ʚ ʪʨʝʪʴʝʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè, ʤʠʬ ɹʘʥʪʫ ʘʩʩʠʤʠʣʠʨʫʝʪʩʷ ʩ ʤʠʬʦʤ ʠʟ çʉʳʨʦʛʦ ʠ ʧʨʠʛʦʪʦʚʣʝʥʥʦʛʦè 

ʥʘ ʦʩʥʦʚʝ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʬʨʘʥʮʫʟʩʢʦʛʦ ʷʟʳʢʘ, ʘ ʪʘʢʞʝ ʦʙʱʝʡ ʜʣʷ ʦʙʦʠʭ ʤʠʬʦʚ ʠʜʝʠ ʦ ʚʝʯʥʦʡ ʞʠʟʥʠ, ʦʙʝʱʘʥʥʦʡ 

ʜʫʭʦʤ ʪʚʦʨʝʥʠʷ ʠʣʠ ʜʝʤʠʫʨʛʦʤ.  
469 ɿʣʦʡ ʜʫʭ ʧʨʠʥʝʩ ʣʶʜʷʤ ʠʟʚʝʩʪʠʝ (ʬʨ.), ʤʠʬ ɹʘʥʪʫ (ʟʜʝʩʴ ʠ ʜʘʣʝʝ ʩʤ. ʩʩʳʣʢʫ ʥʘ ʤʠʬ ɹʘʥʪʫ ʚ ʠʩʩʣʝʜʦʚʘʥʠʠ ʄ. 

ʍʠʧʘ, ʧʨʠʚʝʜʝʥʥʫʶ ʥʘ ʩ. 203 ʜʠʩʩʝʨʪʘʮʠʠ).  
470 ʀʟʚʝʩʪʠʝ ʦ ʪʦʤ, ʯʪʦ ʦʥʠ ʩʤʝʨʪʥʳ (ʬʨ.), ʤʠʬ ɹʘʥʪʫ.  
471 ʀ ʪʚʦʨʯʝʩʢʠʡ ʜʫʭ ʥʠʯʝʛʦ ʙʦʣʝʝ ʥʝ ʤʦʛ ʩʜʝʣʘʪʴ (ʬʨ.), ʤʠʬ ɹʘʥʪʫ.  
472 ʀʪʘʢ, ʯʪʦʙʳ ʫʪʝʰʠʪʴ ʣʶʜʝʡ, ʦʥ ʩʦʟʜʘʣ ʦʩʦʙʦʛʦ ʜʫʭʘ, ʯʴʷ ʨʦʣʴ ʩʦʩʪʦʷʣʘ ʚ ʪʦʤ, ʯʪʦʙʳ ʧʨʠʥʝʩʪʠ ʠʤé (ʬʨ.). ɺ 

ʤʠʬʝ ɹʘʥʪʫ, ʩʦʛʣʘʩʥʦ ʠʩʩʣʝʜʦʚʘʥʠʶ ʄ. ʍʠʧʘ, çʊʚʦʨʝʮ ʧʦʩʳʣʘʝʪ ʢ ʯʝʣʦʚʝʢʫ ʜʨʫʛʦʛʦ ʜʫʭʘ, ʢʦʪʦʨʳʡ ʜʘʝʪ ʝʤʫ ʯʪʦ-ʪʦ 

ʚ ʫʪʝʰʝʥʠʝ, ʥʦ ʩʶʞʝʪʥʘʷ ʥʠʪʴ ʧʦʚʝʩʪʚʦʚʘʥʠʷ ʧʦʩʪʝʧʝʥʥʦ ʪʝʨʷʝʪʩʷè (Heap M. Keep going: narrative continuity in 

Luciano Berioôs Sinfonia and Dillinger: an American oratorio, P. 108. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 155).  

ʆʪʤʝʪʠʤ, ʯʪʦ, ʧʦʜʦʙʥʦ ʪʦʤʫ, ʢʘʢ ʪʝʨʷʝʪʩʷ ʥʠʪʴ ʧʦʚʝʩʪʚʦʚʘʥʠʷ ʚ ʤʠʬʝ ɹʘʥʪʫ ʦ ʪʚʦʨʝʥʠʠ, ʚ çʉʠʤʬʦʥʠʠè ʦʩʪʘʝʪʩʷ 

ʥʝʢʘʷ ʥʝʜʦʩʢʘʟʘʥʥʦʩʪʴ: ʧʦʩʣʝʜʥʠʡ ʮʠʪʠʨʫʝʤʳʡ ʬʨʘʛʤʝʥʪ ʤʠʬʘ ɹʘʥʪʫ (çde leur apporterè ï çʯʪʦʙʳ ʧʨʠʥʝʩʪʠ ʠʤè, 

ʬʨ.) ʟʘʚʝʨʰʘʝʪʩʷ ʤʥʦʛʦʪʦʯʠʝʤ (ʩʤ. ʈʠʩ. 29). ʇʨʝʜʧʦʣʦʞʠʪʝʣʴʥʦ, ʟʜʝʩʴ ʠʤʝʝʪʩʷ ʚ ʚʠʜʫ ʦʜʠʥ ʠʟ ʚʘʞʥʝʡʰʠʭ ʦʙʨʘʟʥʦ-

ʩʤʳʩʣʦʚʳʭ ʤʦʪʠʚʦʚ çʉʠʤʬʦʥʠʠè ï ʩʣʦʚʦ çʚʦʩʢʨʝʩʝʥʠʝè, ʥʝ ʧʨʦʠʟʥʝʩʝʥʥʦʝ ʩʦʣʠʩʪʘʤʠ, ʢʘʢ ʙʫʜʪʦ ʦʩʪʘʝʪʩʷ ʟʘ 

ʢʘʜʨʦʤ, ʘ ʚʦʟʤʦʞʥʦʩʪʴ ʚʦʩʢʨʝʩʝʥʠʷ ʧʦʜʨʘʟʫʤʝʚʘʝʪʩʷ ʢʦʤʧʦʟʠʪʦʨʦʤ ʚ ʢʘʯʝʩʪʚʝ çʫʪʝʰʝʥʠʷè, ʧʨʝʧʦʜʥʝʩʝʥʥʦʛʦ 

ʣʶʜʷʤ ʚ ʤʠʬʝ ɹʘʥʪʫ ʦ ʪʚʦʨʝʥʠʠ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʪʚʦʨʯʝʩʢʠ ʧʝʨʝʨʘʙʦʪʘʥʥʳʝ ɹʝʨʠʦ ʤʦʪʠʚʳ ʤʠʬʘ ɹʘʥʪʫ ʠ ʄ3 

(ɹʦʨʦʨʦ: ʧʦʩʣʝ ʧʦʪʦʧʘ) ʠʟ ʢʥʠʛʠ ʂ. ʃʝʚʠ-ʉʪʨʦʩʩʘ ʦʙʲʝʜʠʥʷʶʪʩʷ ʚ ʚʝʨʙʘʣʴʥʦʤ ʪʝʢʩʪʝ çʉʠʤʬʦʥʠʠè.  
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almost)473. ʉʪʘʥʦʚʠʪʩʷ ʷʚʥʦʡ, ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʘʥʘʣʦʛʠʷ ʩ çʢʦʜʦʚʳʤè ʨʘʟʜʝʣʦʤ 

ʪʨʝʪʴʝʡ ʯʘʩʪʠ.  

ʇʦʜʦʙʥʦ ʪʦʤʫ ʢʘʢ ʩʣʦʚʦʩʦʯʝʪʘʥʠʝ h®ros tu® ʟʘʢʣʶʯʘʝʪ ʧʝʨʚʫʶ ʯʘʩʪʴ, ʟʚʫʯʠʪ 

ʦʥʦ ʠ ʚ ʟʘʚʝʨʰʝʥʠʠ ʧʷʪʦʡ ʯʘʩʪʠ, ʩʦʯʝʪʘʷʩʴ ʩ ʤʦʪʠʚʦʤ p®rip®ties ʠʟ ʪʨʝʪʴʝʡ ʯʘʩʪʠ 

çʉʠʤʬʦʥʠʠè (ʈʠʩ. 31).  

 

 

 

ʈʠʩ. 31. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. V ʯʘʩʪʴ. 3-ʡ ʨʘʟʜʝʣ: çʢʦʜʘè.  

 

ʇʨʠʚʝʜʝʥʥʳʝ ʥʘʙʣʶʜʝʥʠʷ ʧʦʟʚʦʣʷʶʪ ʩʜʝʣʘʪʴ ʚʳʚʦʜ ʦ ʪʦʤ, ʯʪʦ ʚ ʧʝʨʚʦʡ, 

ʪʨʝʪʴʝʡ ʠ ʧʷʪʦʡ ʯʘʩʪʷʭ ʨʝʘʣʠʟʫʝʪʩʷ ʦʜʥʘ ʠ ʪʘ ʞʝ ʧʨʦʛʨʘʤʤʘ ʚʝʨʙʘʣʴʥʦʡ 

ʜʨʘʤʘʪʫʨʛʠʠ, ʩʚʷʟʘʥʥʘʷ ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʦʩʥʦʚʥʳʭ ʚʝʨʙʘʣʴʥʳʭ ʩʤʳʩʣʦʚʳʭ 

                                                 
473 ɹʳʣʘ ʜʘʞʝ ʥʘ ʩʝʢʫʥʜʫ ʧʦʯʪʠ ʯʪʦ ʥʘʜʝʞʜʘ ʥʘ ʚʦʩʢʨʝʩʝʥʠʝ (ʘʥʛʣ.) ï ʤʦʪʠʚ ʚʦʩʢʨʝʩʝʥʠʷ ʠʟ ʨʘʥʝʝ ʮʠʪʠʨʫʝʤʦʛʦ 

ʤʠʬʘ ʄ3.  
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ʤʦʪʠʚʦʚ. ɺ ʪʦ ʞʝ ʚʨʝʤʷ, ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʨʘʙʦʪʳ ʩ ʚʝʨʙʘʣʴʥʳʤ ʪʝʢʩʪʦʤ ʚ ʧʷʪʦʡ 

ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè ʦʪʤʝʪʠʤ ʥʘʠʙʦʣʝʝ ʩʣʦʞʥʦʝ ʤʥʦʛʦʛʦʣʦʩʥʦʝ ʮʝʣʦʝ, ʩʦʩʪʦʷʱʝʝ 

ʧʨʘʢʪʠʯʝʩʢʠ ʠʟ ʚʩʝʭ ʨʘʥʝʝ ʠʩʧʦʣʴʟʦʚʘʥʥʳʭ ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ ʠʟ ʢʥʠʛʠ ʃʝʚʠ-

ʉʪʨʦʩʩʘ ʠ ʜʦʙʘʚʣʝʥʠʷ ʥʦʚʳʭ. ʕʧʠʟʦʜʠʯʝʩʢʫʶ ʨʦʣʴ ʠʛʨʘʶʪ ʠ ʦʪʜʝʣʴʥʳʝ 

ʚʝʨʙʘʣʴʥʳʝ ʤʦʪʠʚʳ ʠʟ ʨʦʤʘʥʘ ɹʝʢʢʝʪʘ, ʨʘʥʝʝ ʟʚʫʯʘʱʠʝ ʚ ʪʨʝʪʴʝʡ ʯʘʩʪʠ 

çʉʠʤʬʦʥʠʠè. ʀʤʠʪʘʮʠʦʥʥʘʷ çʨʘʟʨʘʙʦʪʢʘè ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ ʥʘ ʬʨʘʥʮʫʟʩʢʦʤ ʠ 

ʘʥʛʣʠʡʩʢʦʤ ʷʟʳʢʘʭ ʚ ʨʘʟʥʳʭ ʛʦʣʦʩʘʭ (ʧʝʨʝʭʦʜ ʚʝʨʙʘʣʴʥʦʛʦ ʤʦʪʠʚʘ ʠʟ ʦʜʥʦʡ 

ʭʦʨʦʚʦʡ ʧʘʨʪʠʠ ʚ ʜʨʫʛʫʶ) ʩʦʟʜʘʝʪ ʤʥʦʞʝʩʪʚʝʥʥʳʝ ʧʨʦʩʪʨʘʥʩʪʚʝʥʥʳʝ ʵʬʬʝʢʪʳ. 

ʍʘʨʘʢʪʝʨʥʦʡ ʷʚʣʷʝʪʩʷ ʢʨʝʱʝʥʜʠʨʫʶʱʘʷ ʜʠʥʘʤʠʢʘ ʟʘʢʣʶʯʠʪʝʣʴʥʦʛʦ ʵʧʠʟʦʜʘ 

ʦʩʥʦʚʥʦʡ ʯʘʩʪʠ, ʚʝʜʫʱʘʷ ʦʪ ʫʪʚʝʨʞʜʝʥʠʷ ʚʝʨʙʘʣʴʥʦʡ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ appel 

bruyant474 ʚ ʨʘʟʥʳʭ ʛʦʣʦʩʘʭ ʤʥʦʛʦʛʦʣʦʩʥʦʛʦ ʮʝʣʦʛʦ ʢ ʫʪʚʝʨʞʜʝʥʠʶ ʤʫʟʳʢʘʣʴʥʦʛʦ 

ʤʦʪʠʚʘ O King, ʜʫʙʣʠʨʫʝʤʦʛʦ ʦʨʢʝʩʪʨʦʤ, ʘ ʪʘʢʞʝ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ h®ros tu®.  

ɺ ʢʦʥʪʝʢʩʪʝ ʚʩʝʛʦ ʚʳʰʝʩʢʘʟʘʥʥʦʛʦ ʠʥʪʝʨʝʩʥʳʤʠ ʧʨʝʜʩʪʘʚʣʷʶʪʩʷ 

ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʢʣʶʯʝʚʳʭ ʚʝʨʙʘʣʴʥʳʭ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ çdoux appel appel 

bruyantè, ʘ ʪʘʢʞʝ çrose de sang appel bruyantè ʚ ʨʘʙʦʪʘʭ ʤʫʟʳʢʦʚʝʜʦʚ ʚ 

ʩʦʦʪʚʝʪʩʪʚʠʠ ʩʦ ʩʢʨʳʪʦʡ ʚ ʥʠʭ ʬʠʣʦʩʦʬʩʢʦʡ ʧʨʦʛʨʘʤʤʦʡ, ʦʪʩʳʣʘʶʱʝʡ ʢ 

ʮʠʪʠʨʫʝʤʳʤ ɹʝʨʠʦ ʧʨʦʠʟʚʝʜʝʥʠʷʤ ʠʩʢʫʩʩʪʚʘ ʤʠʨʦʚʦʡ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʢʫʣʴʪʫʨʳ 

(ʢʘʢ ʣʠʪʝʨʘʪʫʨʥʳʤ, ʪʘʢ ʠ ʤʫʟʳʢʘʣʴʥʳʤ). ʇʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ çdoux appel appel 

bruyantè ʨʘʩʢʨʳʚʘʝʪ ʩʚʦʝ ʟʥʘʯʝʥʠʝ ʚ ʢʦʥʪʝʢʩʪʝ ʤʠʬʘ ɹʘʥʪʫ ʦ ʪʚʦʨʝʥʠʠ ʚ 

ʠʩʩʣʝʜʦʚʘʥʠʠ ʄ. ʍʠʧʘ. ʄʫʟʳʢʦʚʝʜ ʧʦʷʩʥʷʝʪ ʚ ʦʪʥʦʰʝʥʠʠ ʩʣʦʚʝʩʥʦʡ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ, ʦʪʢʨʳʚʘʶʱʝʡ ʧʷʪʫʶ ʯʘʩʪʴ: çʄʠʬ, ʦ ʢʦʪʦʨʦʤ ʠʜʝʪ ʨʝʯʴ, 

ʧʦʚʝʩʪʚʫʝʪ ʦ ʜʫʭʝ ʪʚʦʨʝʥʠʷ (ʠʣʠ, ʚʦʟʤʦʞʥʦ, ʦ ʪʚʦʨʯʝʩʢʦʤ ʜʫʭʝ), ʢʦʪʦʨʳʡ 

ʧʦʩʳʣʘʝʪ ʭʘʤʝʣʝʦʥʘ ʩʢʘʟʘʪʴ ʯʝʣʦʚʝʢʫ ʦ ʪʦʤ, ʯʪʦ ʦʥ ʥʘʛʨʘʞʜʝʥ ʚʝʯʥʦʡ ʞʠʟʥʴʶ. 

ɿʣʦʡ ʜʫʭ ʧʨʠʭʦʜʠʪ ʢ ʯʝʣʦʚʝʢʫ ʩʢʘʟʘʪʴ ʝʤʫ ʦ ʪʦʤ, ʯʪʦ ʦʥ ʩʤʝʨʪʝʥ, ʚʦ ʯʪʦ ʦʥ ʚʝʨʠʪ, 

ʪʘʢ ʢʘʢ ʜʫʭ ʧʨʠʙʳʚʘʝʪ ʨʘʥʴʰʝ ʭʘʤʝʣʝʦʥʘè475. 

ʀʤʝʥʥʦ ʩ ʚʝʯʥʦʡ ʞʠʟʥʴʶ, ʦʙʝʱʘʥʥʦʡ ʜʦʙʨʳʤ ʜʫʭʦʤ ʪʚʦʨʝʥʠʷ, ʍʠʧ 

ʩʚʷʟʳʚʘʝʪ çʦʛʣʫʰʠʪʝʣʴʥʳʡ ʧʨʠʟʳʚè (çappel bruyantè). çʊʠʭʠʡ ʧʨʠʟʳʚè (çappel 

douxè) ʚʦʧʣʦʱʘʝʪ ʠʜʝʶ ʩʤʝʨʪʥʦʩʪʠ ʯʝʣʦʚʝʢʘ, ʟʘʧʝʯʘʪʣʝʥʥʦʡ ʚ ʩʣʦʚʘʭ ʟʣʦʛʦ ʜʫʭʘ. 
                                                 
474 ʀʥʪʝʨʝʩʥʦʡ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʧʘʨʘʣʣʝʣʴ ʩ ʜʦʩʪʠʛʘʶʱʝʡ ʩʚʦʝʛʦ ʘʧʦʛʝʷ ʪʝʤʦʡ çʰʫʤʘè ʚ ʧʷʪʦʡ ʯʘʩʪʠ ʢʥʠʛʠ ʃʝʚʠ-

ʉʪʨʦʩʩʘ çʉʳʨʦʝ ʠ ʧʨʠʛʦʪʦʚʣʝʥʥʦʝè.  
475 Heap M. Keep going: narrative continuity in Luciano Berioôs Sinfonia and Dillinger: an American oratorio. P. 107. ʉʤ. 

ʪʘʢʞʝ ʇʨʠʣ. ɸ, 156.  
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ʋʯʝʥʳʡ ʧʦʷʩʥʷʝʪ ʚ ʦʪʥʦʰʝʥʠʠ ʩʣʦʚʝʩʥʦʡ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ, ʦʪʢʨʳʚʘʶʱʝʡ 

ʧʷʪʫʶ ʯʘʩʪʴ: çɿʜʝʩʴ ʝʩʪʴ ʜʚʘ ʦʛʣʫʰʠʪʝʣʴʥʳʭ ʧʨʠʟʳʚʘ ʠ ʜʚʘ ʪʠʭʠʭ ʧʨʠʟʳʚʘ, 

ʢʦʪʦʨʳʝ ʦʣʠʮʝʪʚʦʨʷʶʪ ʨʘʚʥʦʚʝʩʠʝ ʞʠʟʥʠ ʠ ʩʤʝʨʪʠè476. çʕʪʦ ʨʘʚʥʦʚʝʩʠʝ, ʨʘʥʝʝ ʥʝ 

ʠʤʝʚʰʝʝ ʤʝʩʪʘ, ʧʦʟʚʦʣʷʝʪ ʛʦʚʦʨʠʪʴ ʦ ʩʦʩʨʝʜʦʪʦʯʝʥʥʦʩʪʠ ʥʘ ʠʜʝʝ ʚʦʩʢʨʝʩʝʥʠʷ, 

ʢʦʪʦʨʘʷ ʤʦʞʝʪ ʙʳʪʴ ʚʳʷʚʣʝʥʘ ʠ ʚ ʦʪʥʦʰʝʥʠʠ ʜʨʫʛʠʭ ʮʠʪʘʪ, ʠʩʧʦʣʴʟʫʝʤʳʭ ʥʘ 

ʧʨʦʪʷʞʝʥʠʠ ʯʘʩʪʠè477 ï ʟʘʢʣʶʯʘʝʪ ʍʠʧ.  

ʉ ʠʜʝʝʡ ʙʝʩʩʤʝʨʪʠʷ ʤʫʟʳʢʦʚʝʜ ʩʚʷʟʳʚʘʝʪ ʠ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ çnid des 

©mesè (çʫʙʝʞʠʱʝ ʜʫʰè), ʦʣʠʮʝʪʚʦʨʷʶʱʫʶ ʚ ʤʠʬʠʯʝʩʢʦʤ ʧʦʚʝʩʪʚʦʚʘʥʠʠ ʧʝʨʝʭʦʜ 

ʛʝʨʦʷ ʯʝʨʝʟ ʦʟʝʨʦ ʜʫʰ ʠ ʝʛʦ ʧʦʙʝʜʫ ʥʘʜ ʩʤʝʨʪʴʶ. ʊʦʪ ʬʘʢʪ, ʯʪʦ ʜʘʥʥʘʷ ʩʣʦʚʝʩʥʘʷ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ ʦʙʲʝʜʠʥʷʝʪʩʷ ʚ ʦʜʥʦʤ ʠʟ ʵʧʠʟʦʜʦʚ ʧʷʪʦʡ ʯʘʩʪʠ ʩ ʪʝʤʦʡ-

ʩʠʤʚʦʣʦʤ ʠʟ ʚʪʦʨʦʡ ʯʘʩʪʠ çO Kingè, ʧʦʜʪʚʝʨʞʜʘʝʪ ʛʠʧʦʪʝʟʫ ʚʦʟʤʦʞʥʦʡ 

ʩʤʳʩʣʦʚʦʡ ʢʦʥʥʦʪʘʮʠʠ ʦʙʨʘʟʘ ʄʘʨʪʠʥʘ ʃʶʪʝʨʘ ʂʠʥʛʘ ʚ ʦʨʝʦʣʝ ʟʥʘʯʝʥʠʡ 

ʙʝʩʩʤʝʨʪʠʷ ʠʣʠ ʚʦʩʢʨʝʩʝʥʠʷ. ʆʙʱʝʩʪʚʝʥʥʳʡ ʜʝʷʪʝʣʴ XX ʩʪʦʣʝʪʠʷ ʧʨʝʜʩʪʘʝʪ ʚ 

ʦʙʨʘʟʝ ʞʝʨʪʚʳ, ʤʫʯʝʥʠʢʘ, ʧʦʩʪʨʘʜʘʚʰʝʛʦ ʟʘ ʩʚʦʠ ʠʜʝʡʥʳʝ ʫʙʝʞʜʝʥʠʷ ʠ ʚ ʵʪʦʤ 

ʢʘʯʝʩʪʚʝ ʦʪʦʞʜʝʩʪʚʣʷʝʪʩʷ ʩ ʫʙʠʪʳʤ ʛʝʨʦʝʤ ʤʠʬʠʯʝʩʢʦʛʦ ʧʦʚʝʩʪʚʦʚʘʥʠʷ. 

ʇʨʝʜʩʪʘʚʣʷʝʪʩʷ, ʯʪʦ ʪʠʧʠʯʥʘʷ ʜʣʷ ʵʩʪʝʪʠʢʠ ʧʦʩʪʤʦʜʝʨʥʠʟʤʘ çʠʛʨʦʚʘʷè 

ʢʦʥʮʝʧʮʠʷ, ʧʨʦʷʚʠʚʰʘʷʩʷ, ʚ ʯʘʩʪʥʦʩʪʠ, ʚ ʨʘʟʣʠʯʥʳʭ ʧʝʨʝʩʪʘʥʦʚʢʘʭ ʠ 

ʢʦʤʙʠʥʘʮʠʷʭ, ʩʦʩʪʘʚʣʷʶʱʠʭ ʠʤʷ ʄʘʨʪʠʥʘ ʃʶʪʝʨʘ ʂʠʥʛʘ ʬʦʥʝʤ ʠ ʩʣʦʛʦʚ, ʚ 

ʦʪʩʫʪʩʪʚʠʠ ʪʝʢʩʪʘ ʢʘʢ ʪʘʢʦʚʦʛʦ (ʚʧʣʦʪʴ ʜʦ ʢʦʥʮʘ ʚʪʦʨʦʡ ʯʘʩʪʠ), ʥʝ ʧʨʝʧʷʪʩʪʚʫʝʪ 

ʧʦʜʦʙʥʦʡ ʪʨʘʢʪʦʚʢʝ. ʄʥʦʛʦʢʨʘʪʥʳʝ ʩʤʳʩʣʦʚʳʝ ʧʝʨʝʩʝʯʝʥʠʷ ʤʝʞʜʫ ʤʠʬʠʯʝʩʢʠʤ 

ʧʦʚʝʩʪʚʦʚʘʥʠʝʤ ʠ ʦʙʨʘʟʦʤ ʧʦʣʠʪʠʯʝʩʢʦʛʦ ʣʠʜʝʨʘ 1960-ʭ ʛʦʜʦʚ ʧʦʩʨʝʜʩʪʚʦʤ 

ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʵʣʝʤʝʥʪʦʚ ʢʘʢ ʚʝʨʙʘʣʴʥʦʛʦ, ʪʘʢ ʠ ʤʫʟʳʢʘʣʴʥʦʛʦ ʨʷʜʘ 

ʧʦʜʪʚʝʨʞʜʘʶʪ ʵʪʫ ʤʳʩʣʴ.  

ʏʪʦ ʢʘʩʘʝʪʩʷ ʜʨʫʛʠʭ ʮʠʪʘʪ, ʩʚʷʟʘʥʥʳʭ ʩ ʠʜʝʝʡ ʚʦʩʢʨʝʩʝʥʠʷ, ʦʩʦʙʦ 

ʩʠʤʚʦʣʠʯʝʩʢʠʤ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʫʧʦʤʠʥʘʥʠʝ ʄ. ʍʠʧʦʤ ɺʪʦʨʦʡ ʩʠʤʬʦʥʠʠ ʄʘʣʝʨʘ, 

ʥʘʟʚʘʥʥʦʡ ʪʘʢʞʝ çResurrectionè. ɺ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʧʨʦʛʨʘʤʤʦʡ ʤʘʣʝʨʦʚʩʢʦʡ 

ʩʠʤʬʦʥʠʠ ʠʩʩʣʝʜʦʚʘʪʝʣʴ ʦʧʨʝʜʝʣʷʝʪ ʧʨʦʛʨʘʤʤʫ çʉʠʤʬʦʥʠʠè ɹʝʨʠʦ ʢʘʢ 

ʚʦʩʢʨʝʩʝʥʠʝ ʩʠʣʦʡ ʠʩʢʫʩʩʪʚʘ.  

                                                 
476 Ibid. P. 99. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 157. 
477 Ibid. P. 99. ʉʤ. ʪʘʢʞʝ ʇʨʠʣ. ɸ, 158.  
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ʌʠʣʦʩʦʬʩʢʠʡ ʩʤʳʩʣ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ çrose de sang appel bruyantè ʚ 

ʢʦʥʪʝʢʩʪʝ ɺʪʦʨʦʡ ʩʠʤʬʦʥʠʠ ʄʘʣʝʨʘ ʝʱʝ ʙʦʣʝʝ ʧʨʦʷʩʥʷʝʪʩʷ ʚ ʠʩʩʣʝʜʦʚʘʥʠʠ ɸ.ʉ. 

ʈʳʞʠʥʩʢʦʛʦ. ʉʦʛʣʘʩʥʦ ʤʥʝʥʠʶ ʤʫʟʳʢʦʚʝʜʘ, ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ çrose de sangè, ʠ 

çappel bruyantè ʤʦʛʫʪ ʙʳʪʴ ʠʥʪʝʨʧʨʝʪʠʨʦʚʘʥʳ ʢʘʢ ʩʢʨʳʪʳʝ ʮʠʪʘʪʳ ʦʜʥʦʛʦ ʠʟ 

ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ, ʩʦʜʝʨʞʘʱʠʭʩʷ ʚ ʧʷʪʦʡ ʯʘʩʪʠ ʩʠʤʬʦʥʠʠ ʄʘʣʝʨʘ, ï çDer 

GroÇe Appellè478: çɺ ʦʩʥʦʚʫ ʯʝʪʚʝʨʪʦʡ ʯʘʩʪʠ ʧʦʣʦʞʝʥʘ ʬʨʘʟʘ ñRose de sangò, 

ʟʘʠʤʩʪʚʦʚʘʥʥʘʷ ʠʟ ʪʝʢʩʪʘ ʯʝʪʚʝʨʪʦʡ ʯʘʩʪʠ ʩʠʤʬʦʥʠʠ ˉ 2 ɻ. ʄʘʣʝʨʘ ʚ ʧʝʨʝʚʦʜʝ ʥʘ 

ʬʨʘʥʮʫʟʩʢʠʡ ʷʟʳʢ. ʀʩʧʦʣʴʟʦʚʘʥʠʝ ʥʝ ʦʨʠʛʠʥʘʣʴʥʦʡ, ʘ ʧʝʨʝʚʦʜʥʦʡ ʬʨʘʟʳ ʚʦ 

ʤʥʦʛʦʤ ʩʚʷʟʘʥʦ ʩ ʥʝʦʙʭʦʜʠʤʦʩʪʴʶ ʩʦʟʜʘʥʠʷ ʧʝʨʝʢʣʠʯʢʠ ʵʪʦʛʦ ʪʝʢʩʪʘ ʩ 

ʚʝʨʙʘʣʴʥʳʤ ʬʨʘʥʢʦʷʟʳʯʥʳʤ ʨʷʜʦʤ ʧʝʨʚʦʡ ʯʘʩʪʠ. ɺ ʯʘʩʪʥʦʩʪʠ, ɹʝʨʠʦ ʩʦʟʜʘʝʪ 

ʠʤʠʪʘʮʠʶ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ ʂ. ʃʝʚʠ-ʉʪʨʦʩʩʘ ñappel bruyantò ʚ ʙʣʠʟʢʦʤ ʝʤʫ 

ʛʝʨʤʘʥʦʷʟʳʯʥʦʤ ʥʘʟʚʘʥʠʠ ʧʷʪʦʡ ʯʘʩʪʠ ɺʪʦʨʦʡ ʩʠʤʬʦʥʠʠ ɻ. ʄʘʣʝʨʘ (Der groÇe 

Appell), ʧʨʠʩʦʝʜʠʥʷʝʤʦʤ ʢ ʩʣʦʚʦʩʦʯʝʪʘʥʠʶ ñRose de sangò: ñRose de sang. Appel 

bruyantòè479.  

 ʉʤʳʩʣʦʚʦʝ ʥʘʧʦʣʥʝʥʠʝ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ çappel bruyantè 

(çʦʛʣʫʰʠʪʝʣʴʥʳʡ ʧʨʠʟʳʚè) ʚ ʧʷʪʦʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè ɹʝʨʠʦ ʢʘʢ ʤʦʜʠʬʠʢʘʮʠʷ 

ʦʨʠʛʠʥʘʣʴʥʦʛʦ ʥʝʤʝʮʢʦʷʟʳʯʥʦʛʦ ʪʝʢʩʪʘ ʩʠʤʬʦʥʠʠ ɻ. ʄʘʣʝʨʘ ʫʪʦʯʥʷʝʪʩʷ ʚ ʩʣʦʚʘʭ 

ʀ.ɸ. ɹʘʨʩʦʚʦʡ: çʆʙʨʘʪʠʚʰʠʩʴ ʢ ʦʜʥʦʤʫ ʠʟ ʧʦʩʣʝʜʥʠʭ ʚʦʧʨʦʩʦʚ ʯʝʣʦʚʝʯʝʩʢʦʛʦ 

ʜʫʭʘ: ʞʠʟʥʴ ï ʩʤʝʨʪʴ, ʧʨʝʭʦʜʷʱʝʝ ï ʚʝʯʥʦʝ, ï ʄʘʣʝʨ ʚʦʩʧʦʣʴʟʦʚʘʣʩʷ ʜʦʩʪʫʧʥʳʤ 

ʜʣʷ ʚʩʝʭ ʢʣʘʩʩʠʯʝʩʢʠʤ, ʚʝʢʘʤʠ ʫʩʪʦʷʚʰʠʤʩʷ ʦʙʨʘʟʦʤ ʅʦʚʦʛʦ ɿʘʚʝʪʘ: ʢʘʨʪʠʥʦʡ 

ʉʪʨʘʰʥʦʛʦ ʉʫʜʘ, ʧʦʨʘʟʠʚʰʝʡ ʝʛʦ ʚʦʦʙʨʘʞʝʥʠʝè480. ʀʩʩʣʝʜʦʚʘʪʝʣʴ ʢʦʤʤʝʥʪʠʨʫʝʪ 

ʜʘʣʝʝ: çʈ. ʐʧʝʭʪ ʧʫʙʣʠʢʫʝʪ ʧʨʠʧʠʩʳʚʘʝʤʫʶ ʄʘʣʝʨʫ ʧʨʦʛʨʘʤʤʫ ʬʠʥʘʣʘ, 

ʦʪʛʦʣʦʩʢʠ ʢʦʪʦʨʦʡ ʤʳ ʜʝʡʩʪʚʠʪʝʣʴʥʦ ʥʘʭʦʜʠʤ ʠ ʚ ʧʝʨʝʧʠʩʢʝ ʢʦʤʧʦʟʠʪʦʨʘ, ʠ ʚ 

ʧʘʨʪʠʪʫʨʝ ʩʠʤʬʦʥʠʠ. ʊʘʢʦʚʦ, ʥʘʧʨʠʤʝʨ, ʫʧʦʤʠʥʘʥʠʝ ʦ ñʚʝʣʠʢʦʤ ʧʨʠʟʳʚʝò (ñder 

groÇe Appellò) <é>è481. ʀʥʪʝʨʝʩʥʦʡ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʠ ʭʨʠʩʪʠʘʥʩʢʘʷ ʧʦʜʦʧʣʝʢʘ 

ʤʦʪʠʚʘ çʢʨʦʚʘʚʦʡ ʨʦʟʳè ʚʦ ɺʪʦʨʦʡ ʩʠʤʬʦʥʠʠ ʄʘʣʝʨʘ: ɹʘʨʩʦʚʘ ʥʘʧʦʤʠʥʘʝʪ, ʯʪʦ 

ʨʦʟʘ ʷʚʣʷʝʪʩʷ ʩʠʤʚʦʣʦʤ ɹʦʛʦʨʦʜʠʮʳ. 
                                                 
478 ʇʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ çRose de sangè ʩʣʫʞʠʣʘ ʪʘʢʞʝ ʥʘʟʚʘʥʠʝʤ, ʠʟʥʘʯʘʣʴʥʦ ʧʨʝʜʧʦʩʣʘʥʥʳʤ ʄʘʣʝʨʦʤ ʯʝʪʚʝʨʪʦʡ 

ʯʘʩʪʠ. ʕʪʦ ʥʘʟʚʘʥʠʝ, ʪʘʢ ʞʝ, ʢʘʢ ʠ ʥʘʟʚʘʥʠʷ ʦʩʪʘʣʴʥʳʭ ʯʘʩʪʝʡ, ʙʳʣʦ ʩʥʷʪʦ ʚ ʦʢʦʥʯʘʪʝʣʴʥʦʡ ʨʝʜʘʢʮʠʠ.  
479 ʈʳʞʠʥʩʢʠʡ ɸ. ʉ. ʃ. ʅʦʥʦ, ɹ. ʄʘʜʝʨʥʘ, ʃ. ɹʝʨʠʦ: ʧʫʪʠ ʨʘʟʚʠʪʠʷ ʠʪʘʣʴʷʥʩʢʦʡ ʭʦʨʦʚʦʡ ʤʫʟʳʢʠ ʚʦ ʚʪʦʨʦʡ 

ʧʦʣʦʚʠʥʝ XX ʚʝʢʘ. ʉ. 120.  
480 ɹʘʨʩʦʚʘ ʀ. ɸ. ʉʠʤʬʦʥʠʠ ɻ. ʄʘʣʝʨʘ. 2-ʝ ʠʟʜ., ʜʦʧ., ʫʪʦʯʥ., ʠʩʧʨ. ʉʇʙ.: ʀʟʜ-ʚʦ ʠʤ. ʅ. ʀ. ʅʦʚʠʢʦʚʘ, 2010. ʉ. 100.  
481 ʊʘʤ ʞʝ.  
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ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʩʣʦʚʦʩʦʯʝʪʘʥʠʝ çappel bruyantè (çʦʛʣʫʰʠʪʝʣʴʥʳʡ ʧʨʠʟʳʚè) 

ʨʘʩʢʨʳʚʘʝʪ ʛʣʫʙʠʥʥʳʝ ʩʤʳʩʣʦʚʳʝ ʟʥʘʯʝʥʠʷ ʢʘʢ ʤʦʜʠʬʠʢʘʮʠʷ ʚʳʨʘʞʝʥʠʷ çDer 

GroÇe Appellè (ʚʝʣʠʢʠʡ ʧʨʠʟʳʚ) ʠʟ ʧʷʪʦʡ ʯʘʩʪʠ ɺʪʦʨʦʡ ʩʠʤʬʦʥʠʠ ɻ. ʄʘʣʝʨʘ ʠ 

ʦʜʥʦʚʨʝʤʝʥʥʦ ʢʘʢ ʪʨʘʥʩʬʦʨʤʘʮʠʷ ʤʦʪʠʚʘ ʤʠʬʠʯʝʩʢʦʛʦ ʧʦʚʝʩʪʚʦʚʘʥʠʷ. ʂʘʢ 

çʦʛʣʫʰʠʪʝʣʴʥʳʡ ʧʨʠʟʳʚè ʠʟ ʣʝʛʝʥʜ ʠ ʧʨʝʜʘʥʠʡ, ʪʘʢ ʠ çʚʝʣʠʢʠʡ ʧʨʠʟʳʚè, 

ʦʣʠʮʝʪʚʦʨʷʶʱʠʡ ʦʙʨʘʟ ʉʪʨʘʰʥʦʛʦ ʉʫʜʘ ʚ ʤʘʣʝʨʦʚʩʢʦʡ ʩʠʤʬʦʥʠʠ ʠ 

ʦʧʦʩʨʝʜʦʚʘʥʥʦ ʚʦʧʣʦʱʝʥʥʳʡ ʚ çʉʠʤʬʦʥʠʠè ɹʝʨʠʦ, ʩʚʷʟʘʥʳ ʩ ʠʜʝʝʡ ʚʦʩʢʨʝʩʝʥʠʷ. 

ɺ ʢʦʥʪʝʢʩʪʝ ʦʪʤʝʯʝʥʥʦʡ ʠʩʩʣʝʜʦʚʘʪʝʣʷʤʠ ʪʝʩʥʦʡ ʩʤʳʩʣʦʚʦʡ ʚʟʘʠʤʦʩʚʷʟʠ ʤʝʞʜʫ 

ʜʨʝʚʥʠʤ ʤʠʬʦʤ ʠ ʤʠʬʦʤ ʩʦʚʨʝʤʝʥʥʦʡ ʟʘʧʘʜʥʦʝʚʨʦʧʝʡʩʢʦʡ ʮʠʚʠʣʠʟʘʮʠʠ ʚ 

çʉʠʤʬʦʥʠʠè ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʚʦʟʤʦʞʥʳʤ ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʩʢʘʥʜʠʨʦʚʘʥʠʝ ʩʣʦʚʝʩʥʦʡ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ çdoux appel appel bruyantè, ʚ̫ʣʷʶʱʝʡʩʷ ʦʩʥʦʚʥʳʤ 

ʩʢʨʝʧʣʷʶʱʠʤ ʵʣʝʤʝʥʪʦʤ ʬʘʢʪʫʨʥʦʛʦ ʠ ʜʠʥʘʤʠʯʝʩʢʦʛʦ ʢʨʝʱʝʥʜʦ (ʩʤ. 

ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʝ ʵʧʠʟʦʜʳ ʧʷʪʦʡ ʯʘʩʪʠ), ʠ ʢʘʢ ʦʣʠʮʝʪʚʦʨʝʥʠʝ ʠʜʝʠ ʩʤʝʨʪʠ ʠ 

ʚʦʩʢʨʝʩʝʥʠʷ ʩʦʚʨʝʤʝʥʥʦʛʦ ʤʠʬʦʣʦʛʠʟʠʨʦʚʘʥʥʦʛʦ ʛʝʨʦʷ ï ʄʘʨʪʠʥʘ ʃʶʪʝʨʘ ʂʠʥʛʘ. 

ʕʪʫ ʛʠʧʦʪʝʟʫ ʧʦʜʪʚʝʨʞʜʘʝʪ ʪʦʪ ʬʘʢʪ, ʯʪʦ, ʢʘʢ ʙʳʣʦ ʦʪʤʝʯʝʥʦ ʨʘʥʝʝ, ʚ ʧʷʪʦʡ ʯʘʩʪʠ, 

ʥʘʨʷʜʫ ʩ ʪʝʢʩʪʦʚʳʤʠ ʬʨʘʛʤʝʥʪʘʤʠ ʠʟ ʧʝʨʚʦʡ, ʪʨʝʪʴʝʡ ʠ ʯʝʪʚʝʨʪʦʡ ʯʘʩʪʝʡ, ʟʚʫʯʠʪ 

ʤʫʟʳʢʘʣʴʥʘʷ ʪʝʤʘ ʠʟ ʚʪʦʨʦʡ ʯʘʩʪʠ ï çO Kingè ï ʧʦ ʧʨʠʟʥʘʥʠʶ ʩʘʤʦʛʦ ɹʝʨʠʦ 

ʧʦʩʚʷʱʝʥʥʦʡ ʧʘʤʷʪʠ ʄʘʨʪʠʥʘ ʃʶʪʝʨʘ ʂʠʥʛʘ.  

ɺʘʞʥʦ ʪʦ, ʯʪʦ ʥʝ ʪʦʣʴʢʦ ʪʝʢʩʪʦʚʘʷ ʩʦʩʪʘʚʣʷʶʱʘʷ (ʬʨʘʟʘ çDer GroÇe Appellè), 

ʥʦ ʠ ʥʘʯʘʣʴʥʳʡ ʤʦʪʠʚ, ʦʪʢʨʳʚʘʶʱʝʡ ʬʠʥʘʣ ɺʪʦʨʦʡ ʩʠʤʬʦʥʠʠ ɻ. ʄʘʣʝʨʘ, 

ʧʝʨʝʥʦʩʠʪʩʷ ʚ çʉʠʤʬʦʥʠʶè ɹʝʨʠʦ. ʇʦʣʫʯʘʝʪ ʚ ʥʝʡ ʧʨʝʪʚʦʨʝʥʠʝ ʠ ʦʙʱʘʷ 

ʠʥʪʦʥʘʮʠʦʥʥʘʷ ʠʜʝʷ ʬʠʥʘʣʘ ʤʘʣʝʨʦʚʩʢʦʡ ʩʠʤʬʦʥʠʠ ï ʚ ʧʦʩʪʝʧʝʥʥʦʤ 

çʧʨʦʩʚʝʪʣʝʥʠʠè ʢʦʣʦʨʠʪʘ, ʜʦʩʪʠʛʘʝʤʦʤ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʳʤ ʚʢʣʶʯʝʥʠʝʤ ʟʚʫʢʦʚ 

ʚʝʨʭʥʝʛʦ ʦʪʨʝʟʢʘ ʟʚʫʢʦʨʷʜʘ (ʚ ʯʘʩʪʥʦʩʪʠ, ʟʚʫʢʦʚ f, g, a ʠ h, ʣʝʞʘʱʠʭ ʪʘʢʞʝ ʚ 

ʦʩʥʦʚʝ ʪʝʤʳ çO Kingè). ɼʘʥʥʘʷ ʠʥʪʦʥʘʮʠʦʥʥʘʷ ʠʜʝʷ ʚ ʉʠʤʬʦʥʠʠ ʄʘʣʝʨʘ 

ʩʠʤʚʦʣʠʟʠʨʫʝʪ ʚʦʟʥʝʩʝʥʠʝ ʥʘ ʥʝʙʝʩʘ ï ʦʩʥʦʚʥʦʡ ʦʙʨʘʟ ʩʪʠʭʦʪʚʦʨʝʥʠʷ çO Rºschen 

rotè.  

ʇʷʪʘʷ ʯʘʩʪʴ çʉʠʤʬʦʥʠʠè ɹʝʨʠʦ ʤʦʞʝʪ ʙʳʪʴ ʠʥʪʝʨʧʨʝʪʠʨʦʚʘʥʘ ʢʘʢ 

ʩʚʦʝʦʙʨʘʟʥʳʡ ʢʦʤʤʝʥʪʘʨʠʡ ʧʨʦʛʨʘʤʤʳ ʧʷʪʦʡ ʯʘʩʪʠ ɺʪʦʨʦʡ ʩʠʤʬʦʥʠʠ ʄʘʣʝʨʘ, 

ʫʪʚʝʨʞʜʘʶʱʝʡ ʠʜʝʶ ʚʦʩʢʨʝʩʝʥʠʷ ʠ ʪʦʨʞʝʩʪʚʘ ʞʠʟʥʠ ʥʘʜ ʩʤʝʨʪʴʶ, ʦʜʥʦʚʨʝʤʝʥʥʦ 
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ï ʤʠʬʘ ʦ ʪʚʦʨʝʥʠʠ, ʩʩʳʣʢʘ ʥʘ ʢʦʪʦʨʳʡ ʙʳʣʘ ʜʘʥʘ ʚʳʰʝ. ʀʥʳʤʠ ʩʣʦʚʘʤʠ, 

ʤʘʛʠʩʪʨʘʣʴʥʘʷ ʠʜʝʷ çʉʠʤʬʦʥʠʠè ɹʝʨʠʦ ï ʠʥʪʝʨʧʨʝʪʘʮʠʷ ʬʠʣʦʩʦʬʩʢʦʛʦ ʤʦʪʠʚʘ 

ʞʠʟʥʠ ʠ ʩʤʝʨʪʠ ï ʫʪʚʝʨʞʜʘʝʪʩʷ ʢʘʢ ʷʟʳʢʦʤ ʤʠʬʘ, ʪʘʢ ʠ ʤʫʟʳʢʠ, ʧʨʠʦʙʨʝʪʘʷ 

ʦʩʦʙʫʶ ʛʣʫʙʠʥʫ ʚ ʢʦʥʪʝʢʩʪʝ ʦʜʥʦʡ ʠʟ ʚʘʞʥʝʡʰʠʭ ʫʩʪʘʥʦʚʦʢ ʂʣʦʜʘ ʃʝʚʠ-ʉʪʨʦʩʩʘ, 

ʧʦʣʘʛʘʚʰʝʛʦ, ʯʪʦ ʤʫʟʳʢʘ ʛʦʚʦʨʠʪ ʷʟʳʢʦʤ ʤʠʬʘ.  

ʈʘʩʩʤʦʪʨʝʥʠʝ ʧʨʠʥʮʠʧʦʚ ʨʘʙʦʪʳ ʩ ʢʥʠʛʦʡ ʃʝʚʠ-ʉʪʨʦʩʩʘ ʢʘʢ ʦʩʥʦʚʥʳʤ 

ʪʝʢʩʪʦʚʳʤ ʠʩʪʦʯʥʠʢʦʤ çʉʠʤʬʦʥʠʠè ɹʝʨʠʦ ʧʦʟʚʦʣʷʝʪ ʧʨʦʚʝʩʪʠ ʧʘʨʘʣʣʝʣʠ, 

ʩʚʷʟʘʥʥʳʝ ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ, ʧʨʝʞʜʝ ʚʩʝʛʦ, ʢʘʢ ʩʤʳʩʣʦʚʳʭ 

ʵʣʝʤʝʥʪʦʚ ʥʘ ʫʨʦʚʥʝ ʮʝʣʦʩʪʥʦʡ ʚʝʨʙʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ. ʇʦʜʦʙʥʦ ʢʥʠʛʝ ʃʝʚʠ-

ʉʪʨʦʩʩʘ, çʉʠʤʬʦʥʠʷè ɹʝʨʠʦ ʧʨʝʜʩʪʘʝʪ ʢʘʢ ʩʣʦʞʥʘʷ ʘʨʭʠʪʝʢʪʦʥʠʢʘ 

ʧʝʨʝʧʣʝʪʘʶʱʠʭʩʷ ʩʤʳʩʣʦʚʳʭ ʤʦʪʠʚʦʚ ʧʦʚʝʩʪʚʦʚʘʥʠʷ. ʉ ʜʨʫʛʦʡ ʩʪʦʨʦʥʳ, ʪʘʢ ʞʝ, 

ʢʘʢ ʠ ʧʨʦʠʟʚʝʜʝʥʠʝ ɹʝʨʠʦ, ʪʝʢʩʪ ʃʝʚʠ-ʉʪʨʦʩʩʘ ʤʦʞʝʪ ʙʳʪʴ ʥʘʟʚʘʥ ʉʠʤʬʦʥʠʝʡ ʢʘʢ 

çʩʦʟʚʫʯʠʝʤè ʪʝʩʥʦ ʚʟʘʠʤʦʩʚʷʟʘʥʥʳʭ ʚ ʩʤʳʩʣʦʚʦʤ ʦʪʥʦʰʝʥʠʠ ʧʝʨʝʧʣʝʪʘʶʱʠʭʩʷ 

ʪʝʤ ʠ ʤʦʪʠʚʦʚ ʤʠʬʠʯʝʩʢʦʛʦ ʧʦʚʝʩʪʚʦʚʘʥʠʷ.  

ɺ ʦʪʥʦʰʝʥʠʠ ʨʘʩʧʨʝʜʝʣʝʥʠʷ ʧʦʚʪʦʨʷʶʱʠʭʩʷ ʪʝʤ ʚ ʢʘʥʚʝ ʧʦʚʝʩʪʚʦʚʘʥʠʷ 

çʉʳʨʦʛʦ ʠ ʧʨʠʛʦʪʦʚʣʝʥʥʦʛʦè ʃʝʚʠ-ʉʪʨʦʩʩ ʦʪʤʝʯʘʝʪ ʩʣʝʜʫʶʱʝʝ: çʄʳ ʧʦʟʚʦʣʠʣʠ 

ʩʝʙʝ ʩʚʦʙʦʜʥʦ ʨʘʩʧʦʣʘʛʘʪʴ ʥʘʰʠ ʪʝʤʳ ʚ ʨʘʟʥʳʭ ʠʟʤʝʨʝʥʠʷʭ, ʠ ʚ ʨʝʟʫʣʴʪʘʪʝ 

ʧʦʣʫʯʠʣʦʩʴ, ʯʪʦ ʜʝʣʝʥʠʝ ʥʘ ʧʨʠʤʝʨʥʦ ʨʘʚʥʳʝ ʛʣʘʚʳ ʜʦʣʞʥʦ ʫʩʪʫʧʠʪʴ ʤʝʩʪʦ 

ʨʘʟʙʠʚʢʝ ʥʘ ʤʝʥʝʝ ʤʥʦʛʦʯʠʩʣʝʥʥʳʝ, ʥʦ ʙʦʣʝʝ ʦʙʲʝʤʥʳʝ ʠ ʩʣʦʞʥʳʝ ʯʘʩʪʠ, 

ʥʝʨʘʚʥʳʝ ʧʦ ʜʣʠʥʝ, ʢʘʞʜʘʷ ʠʟ ʢʦʪʦʨʳʭ ʙʳʣʘ ʙʳ ʮʝʣʦʩʪʥʦʡ ʚ ʩʠʣʫ ʩʦʙʩʪʚʝʥʥʦʡ 

ʚʥʫʪʨʝʥʥʝʡ ʦʨʛʘʥʠʟʘʮʠʠ, ʦʧʨʝʜʝʣʷʝʤʦʡ ʝʜʠʥʩʪʚʦʤ ʟʘʤʳʩʣʘè482.  

ʆʧʨʝʜʝʣʝʥʠʷ ʫʯʝʥʦʛʦ ʚ ʨʘʚʥʦʡ ʤʝʨʝ ʧʨʠʤʝʥʠʤʳ ʠ ʢ ʧʨʦʠʟʚʝʜʝʥʠʶ ɹʝʨʠʦ. 

ʊʘʢ ʞʝ, ʢʘʢ ʢʥʠʛʘ ʃʝʚʠ-ʉʪʨʦʩʩʘ, ʧʨʦʠʟʚʝʜʝʥʠʝ ɹʝʨʠʦ ʤʦʞʝʪ ʙʳʪʴ ʨʘʩʩʤʦʪʨʝʥʦ ʠ 

ʢʘʢ ʤʠʬ ʚ ʟʥʘʯʝʥʠʠ ʧʦʚʪʦʨʷʶʱʝʡʩʷ ʠ ʦʧʨʝʜʝʣʝʥʥʳʤ ʦʙʨʘʟʦʤ ʦʨʛʘʥʠʟʦʚʘʥʥʦʡ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ ʚʝʨʙʘʣʴʥʳʭ ʣʝʡʪʤʦʪʠʚʦʚ, ʠ ʢʘʢ ʩʠʤʬʦʥʠʷ, ʚʦʧʣʦʱʝʥʥʘʷ 

ʩʨʝʜʩʪʚʘʤʠ ʚʝʨʙʘʣʴʥʦʛʦ ʷʟʳʢʘ, ʦʪʤʝʯʝʥʥʘʷ ʝʜʠʥʩʪʚʦʤ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʟʘʤʳʩʣʘ, 

ʛʣʫʙʠʥʥʦʡ ʚʟʘʠʤʦʩʚʷʟʴʶ ʚʩʝʭ ʩʦʩʪʘʚʣʷʶʱʠʭ ʝʝ ʯʘʩʪʝʡ. 

ʇʦʜʦʙʥʦ ʧʷʪʠ ʯʘʩʪʷʤ ʢʥʠʛʠ ʃʝʚʠ-ʉʪʨʦʩʩʘ ʧʷʪʴ ʯʘʩʪʝʡ çʉʠʤʬʦʥʠʠè ɹʝʨʠʦ 

ʥʝʨʘʚʥʳ ʧʦ ʧʨʦʪʷʞʝʥʥʦʩʪʠ ʠ ʚʢʣʶʯʘʶʪ ʢʘʢ ʙʦʣʝʝ ʦʙʲʝʤʥʳʝ ʠ ʩʣʦʞʥʳʝ ʧʝʨʚʫʶ, 

                                                 
482 ʃʝʚʠ-ʉʪʨʦʩʩ ʂ. ʄʠʬʦʣʦʛʠʢʠ. ʊʦʤ I. Cʳʨʦʝ ʠ ʧʨʠʛʦʪʦʚʣʝʥʥʦʝ. ʉ. 23.  
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ʪʨʝʪʴʶ ʠ ʧʷʪʫʶ ʯʘʩʪʠ, ʪʘʢ ʠ ʤʝʥʝʝ ʧʨʦʪʷʞʝʥʥʳʝ ʚʪʦʨʫʶ ʠ ʯʝʪʚʝʨʪʫʶ ʯʘʩʪʠ. ɺʩʝ 

ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè ɹʝʨʠʦ ʚ ʠʭ ʩʦʚʦʢʫʧʥʦʩʪʠ ʦʪʤʝʯʝʥʳ ʮʝʣʦʩʪʥʦʩʪʴʶ ʚʥʫʪʨʝʥʥʝʡ 

ʦʨʛʘʥʠʟʘʮʠʠ, ʚ ʪʦ ʞʝ ʚʨʝʤʷ ʦʥʠ ʷʚʣʷʶʪʩʷ ʥʝʨʘʟʨʳʚʥʦ ʩʚʷʟʘʥʥʳʤʠ ʤʝʞʜʫ ʩʦʙʦʡ 

ʩʦʩʪʘʚʣʷʶʱʠʤʠ ʝʜʠʥʦʡ ʢʦʥʮʝʧʮʠʠ483. ɺ ʚʝʨʙʘʣʴʥʦʤ ʧʣʘʥʝ çʉʠʤʬʦʥʠʠè ʧʦʜʦʙʥʦʝ 

ʝʜʠʥʩʪʚʦ ʨʝʘʣʠʟʫʝʪʩʷ ʛʣʘʚʥʳʤ ʦʙʨʘʟʦʤ ʙʣʘʛʦʜʘʨʷ ʠʩʧʦʣʴʟʦʚʘʥʠʶ ʩʣʦʚʝʩʥʳʭ 

ʣʝʡʪʤʦʪʠʚʦʚ ʠʟ ʢʥʠʛʠ ʃʝʚʠ-ʉʪʨʦʩʩʘ484.  

ʇʨʝʜʩʪʘʚʣʝʥʥʳʝ ʚ ʧʝʨʚʦʡ ʯʘʩʪʠ ʢʥʠʛʠ ʦʩʥʦʚʥʳʝ ʤʦʪʠʚʳ ʦʛʥʷ, ʚʦʜʳ, ʢʨʦʚʠ, 

ʢʦʨʦʪʢʦʡ ʠ ʜʦʣʛʦʡ ʞʠʟʥʠ, ʪʠʭʦʛʦ ʠ ʦʛʣʫʰʠʪʝʣʴʥʦʛʦ ʧʨʠʟʳʚʘ ʥʝʧʨʝʩʪʘʥʥʦ 

çʟʚʫʯʘʪè ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʚʩʝʛʦ ʪʨʫʜʘ ʃʝʚʠ-ʉʪʨʦʩʩʘ. ʕʪʦʪ ʥʘʙʦʨ ʦʩʥʦʚʥʳʭ 

ʩʤʳʩʣʦʚʳʭ ʤʦʪʠʚʦʚ ʤʳ ʥʘʭʦʜʠʤ ʠ ʚ ʵʢʩʧʦʟʠʮʠʦʥʥʦʤ ʨʘʟʜʝʣʝ ʧʝʨʚʦʡ ʯʘʩʪʠ 

çʉʠʤʬʦʥʠʠè.  

ʅʘʠʙʦʣʴʰʘʷ ʢʦʥʮʝʥʪʨʘʮʠʷ ʩʤʳʩʣʦʚʦʛʦ ʩʦʜʝʨʞʘʥʠʷ ʧʦʩʨʝʜʩʪʚʦʤ 

ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʚʝʨʙʘʣʴʥʳʭ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ ʠʟ ʨʘʟʥʳʭ ʤʠʬʦʚ ʭʘʨʘʢʪʝʨʥʘ ʜʣʷ 

çʨʘʟʨʘʙʦʪʦʯʥʳʭè ʨʘʟʜʝʣʦʚ çʉʠʤʬʦʥʠʠè. ʇʦʩʪʝʧʝʥʥʘʷ ʢʦʥʮʝʥʪʨʘʮʠʷ ʩʤʳʩʣʦʚʦʛʦ 

ʩʦʜʝʨʞʘʥʠʷ ʤʠʬʦʚ ʠ ʧʨʝʜʘʥʠʡ ʧʨʦʠʩʭʦʜʠʪ ʠ ʚ ʢʥʠʛʝ çʉʳʨʦʝ ʠ ʧʨʠʛʦʪʦʚʣʝʥʥʦʝè 

ʧʦʩʨʝʜʩʪʚʦʤ ʚʢʣʶʯʝʥʠʷ ʚ ʧʦʚʝʩʪʚʦʚʘʥʠʝ ʚʩʝ ʙʦʣʴʰʝʛʦ ʯʠʩʣʘ ʤʠʬʦʚ, 

ʘʥʘʣʠʪʠʯʝʩʢʠ ʠʩʩʣʝʜʫʝʤʳʭ ʫʯʝʥʳʤ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, çʤʥʦʛʦʩʣʦʡʥʦʩʪʴè 

ʩʤʳʩʣʦʚʦʛʦ ʩʦʜʝʨʞʘʥʠʷ, ʜʦʩʪʠʛʥʫʪʘʷ ʚ ʨʘʟʨʘʙʦʪʦʯʥʳʭ ʵʧʠʟʦʜʘʭ ʧʝʨʚʦʡ ʯʘʩʪʠ ʠ 

ʧʷʪʦʡ ʯʘʩʪʠ, ʷʚʣʷʝʪʩʷ ʦʪʨʘʞʝʥʠʝʤ ʤʥʦʛʦʩʣʦʡʥʦʩʪʠ ʤʠʬʘ. ʇʨʠ ʵʪʦʤ 

ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʚʦʟʤʦʞʥʳʤ ʛʦʚʦʨʠʪʴ ʦ ʥʘʩʪʦʷʱʝʡ ʬʘʙʫʣʴʥʦʡ ʜʨʘʤʘʪʫʨʛʠʠ485 ʚ 

ʦʙʲʝʜʠʥʝʥʠʠ ʥʝ ʪʦʣʴʢʦ ʩʤʳʩʣʦʚʳʭ ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ, ʥʦ ʠ ʩʪʦʷʱʠʭ ʟʘ ʥʠʤʠ 

çʢʦʥʪʝʢʩʪʦʚè ʤʠʬʠʯʝʩʢʦʛʦ ʧʦʚʝʩʪʚʦʚʘʥʠʷ486.  

                                                 
483 ʆʩʦʙʝʥʥʦ ʷʨʢʦ ʜʘʥʥʘʷ ʯʝʨʪʘ ʚʳʨʘʞʝʥʘ ʚ ʦʪʥʦʰʝʥʠʠ ʚʪʦʨʦʡ ʯʘʩʪʠ (çO Kingè), ʥʝʨʝʜʢʦ ʠʩʧʦʣʥʷʝʤʦʡ ʢʘʢ 

ʦʪʜʝʣʴʥʦʝ ʧʨʦʠʟʚʝʜʝʥʠʝ.  
484 ʕʪʠ ʤʦʪʠʚʳ ʧʨʠʩʫʪʩʪʚʫʶʪ ʚ ʧʝʨʚʦʡ, ʯʝʪʚʝʨʪʦʡ ʠ ʧʷʪʦʡ ʯʘʩʪʷʭ ʧʨʦʠʟʚʝʜʝʥʠʷ ɹʝʨʠʦ, ʩʦʩʪʘʚʣʷʷ, ʪʘʢʠʤ ʦʙʨʘʟʦʤ, 

ʦʩʥʦʚʥʦʡ ʬʫʥʜʘʤʝʥʪ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ, ʠʩʧʦʣʴʟʦʚʘʥʥʦʛʦ ʚ çʉʠʤʬʦʥʠʠè.  
485 ʇʨʝʜʩʪʘʚʣʷʝʪʩʷ, ʯʪʦ ʧʦ ʘʥʘʣʦʛʠʠ ʩ ʠʥʪʦʥʘʮʠʦʥʥʦʡ ʬʘʙʫʣʦʡ, ʦʧʨʝʜʝʣʷʝʤʦʡ ʀ. ɹʘʨʩʦʚʦʡ ʚ ʢʥʠʛʝ çʉʠʤʬʦʥʠʠ 

ɻʫʩʪʘʚʘ ʄʘʣʝʨʘè ʢʘʢ çʮʝʧʴ ʜʨʘʤʘʪʫʨʛʠʯʝʩʢʠ ʚʟʘʠʤʦʩʚʷʟʘʥʥʳʭ ʤʝʞʜʫ ʩʦʙʦʡ ʩʦʙʳʪʠʡ, ʠʤʝʶʱʠʭ ʜʣʠʪʝʣʴʥʦʝ ʠ 

ʥʘʛʣʷʜʥʦʝ ʩʪʘʥʦʚʣʝʥʠʝè (ɹʘʨʩʦʚʘ ʀ. ʉʠʤʬʦʥʠʠ ɻ. ʄʘʣʝʨʘ. ʉ. 40), ʤʦʞʥʦ ʛʦʚʦʨʠʪʴ ʦ ʮʝʧʠ ʚʟʘʠʤʦʩʚʷʟʘʥʥʳʭ 

ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ, ʩʪʘʥʦʚʷʱʠʭʩʷ ʥʘ ʧʨʦʪʷʞʝʥʠʠ çʉʠʤʬʦʥʠʠè. ʅʘʠʙʦʣʝʝ ʥʘʛʣʷʜʥʳʤ ʩ ʵʪʦʡ ʪʦʯʢʠ ʟʨʝʥʠʷ 

ʷʚʣʷʝʪʩʷ ʧʦʩʪʝʧʝʥʥʘʷ ʢʨʠʩʪʘʣʣʠʟʘʮʠʷ ʤʦʪʠʚʘ ʦʛʣʫʰʠʪʝʣʴʥʦʛʦ ʧʨʠʟʳʚʘ ʚ ʧʷʪʦʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè, 

ʩʦʧʨʦʚʦʞʜʘʝʤʘʷ ʚ ʤʫʟʳʢʘʣʴʥʦʤ ʧʣʘʥʝ ʧʦʩʪʝʧʝʥʥʳʤ ʩʪʘʥʦʚʣʝʥʠʝʤ ʪʝʤʳ-ʩʠʤʚʦʣʘ çO Kingè.  
486 ʕʪʘ ʯʝʨʪʘ ʦʪʣʠʯʘʝʪ çʉʠʤʬʦʥʠʶè ʦʪ ʨʘʥʝʝ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʥʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ʤʘʣʦʡ ʬʦʨʤʳ. ʊʘʢ, çʉʝʢʚʝʥʮʠʷ 

IIIè ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʩʚʦʝʦʙʨʘʟʥʳʡ ʵʢʟʝʨʩʠʩ ʬʦʨʤʠʨʦʚʘʥʠʷ ʬʨʘʟʳ ʥʘ ʦʩʥʦʚʝ ʦʛʨʘʥʠʯʝʥʥʦʛʦ ʥʘʙʦʨʘ ʵʣʝʤʝʥʪʦʚ ʠ 

ʥʘʠʙʦʣʝʝ ʧʨʦʩʪʳʭ ʘʩʩʦʮʠʘʮʠʡ, ʧʨʝʜʣʦʞʝʥʥʳʭ ʩʣʫʰʘʪʝʣʶ, ʧʦ ʩʣʦʚʘʤ ʩʘʤʦʛʦ ɹʝʨʠʦ.  
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ʇʦʢʘʟʘʪʝʣʴʥʦ ʦʙʲʝʜʠʥʝʥʠʝ ʨʘʟʥʳʭ ʤʠʬʠʯʝʩʢʠʭ ʢʦʥʪʝʢʩʪʦʚ ʥʘ ʦʩʥʦʚʝ 

ʦʜʥʦʛʦ ʠ ʪʦʛʦ ʞʝ ʧʦʚʪʦʨʷʶʱʝʛʦ ʚ ʥʠʭ ʩʤʳʩʣʦʚʦʛʦ ʤʦʪʠʚʘ. ɹʝʨʠʦ ʛʣʫʙʦʢʦ 

ʘʩʩʠʤʠʣʠʨʫʝʪ ʩʘʤʫʶ ʩʫʪʴ ʧʨʠʥʮʠʧʘ ʩʪʨʫʢʪʫʨʥʦʛʦ ʘʥʘʣʠʟʘ ʤʠʬʘ, ʪʱʘʪʝʣʴʥʦ 

ʦʪʙʠʨʘʷ ʠ ʛʨʫʧʧʠʨʫʷ ʧʦʯʝʨʧʥʫʪʳʝ ʚ ʢʥʠʛʝ ʧʦʚʪʦʨʷʶʱʠʝʩʷ ʚʝʨʙʘʣʴʥʦ-ʩʤʳʩʣʦʚʳʝ 

ʤʦʪʠʚʳ, ʩʦʯʝʪʘʥʠʝ ʢʦʪʦʨʳʭ ʧʦʜʯʠʥʷʝʪʩʷ ʦʧʨʝʜʝʣʝʥʥʦʡ ʣʦʛʠʢʝ, ʚʳʷʚʣʝʥʥʦʡ ʚ 

ʪʝʢʩʪʝ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʧʝʨʚʦʠʩʪʦʯʥʠʢʘ487. ʀʥʳʤʠ ʩʣʦʚʘʤʠ, ʚ çʉʠʤʬʦʥʠʠè ʥʘ 

ʦʩʥʦʚʝ ʪʚʦʨʯʝʩʢʦʡ ʧʝʨʝʨʘʙʦʪʢʠ ʢʦʤʧʦʟʠʪʦʨʦʤ ʟʘʥʦʚʦ ʚʦʩʩʦʟʜʘʥʥʦʛʦ ʠʤ 

ʦʨʠʛʠʥʘʣʴʥʦʛʦ ʪʝʢʩʪʘ çʉʳʨʦʛʦ ʠ ʧʨʠʛʦʪʦʚʣʝʥʥʦʛʦè, ʧʨʦʠʩʭʦʜʠʪ ʦʙʲʝʜʠʥʝʥʠʝ 

ʨʘʟʨʦʟʥʝʥʥʳʭ ʬʨʘʛʤʝʥʪʦʚ ʜʨʝʚʥʠʭ ʤʠʬʦʚ, ʦʙʥʘʨʫʞʠʚʘʶʱʝʝ ʩʪʨʦʡʥʫʶ ʩʠʩʪʝʤʫ 

ʩʦʦʪʚʝʪʩʪʚʠʡ. 

ʃʝʚʠ-ʉʪʨʦʩʩ ʚʧʣʝʪʘʝʪ ʚ ʩʚʦʝ ʧʦʚʝʩʪʚʦʚʘʥʠʝ ʚʩʝ ʥʦʚʳʝ ʠ ʥʦʚʳʝ ʪʝʤʳ488, ʦʜʥʠ 

ʧʨʠʦʙʨʝʪʘʶʪ ʛʣʘʚʝʥʩʪʚʫʶʱʝʝ ʟʥʘʯʝʥʠʝ, ʜʨʫʛʠʝ ʦʪʭʦʜʷʪ ʥʘ ʚʪʦʨʦʡ ʧʣʘʥ ʚ ʢʘʞʜʳʡ 

ʤʦʤʝʥʪ ʧʦʚʝʩʪʚʦʚʘʥʠʷ, ʯʪʦʙʳ ʟʘʚʝʨʰʠʪʴʩʷ ʢʦʩʤʦʣʦʛʠʯʝʩʢʦʡ çʉʠʤʬʦʥʠʝʡè 

ʧʦʩʣʝʜʥʝʡ ʧʷʪʦʡ ʯʘʩʪʠ (ʩʤ. çɼʝʨʝʚʝʥʩʢʘʷ ʩʠʤʬʦʥʠʷ ʚ ʪʨʝʭ ʯʘʩʪʷʭè), ʚ ʢʦʪʦʨʦʡ 

ʩʚʦʝʛʦ ʘʧʦʛʝʷ ʜʦʩʪʠʛʘʝʪ ʪʝʤʘ ʰʫʤʘ489. ʊʨʘʥʩʬʦʨʤʘʮʠʷ ʠʜʝʠ ʩʤʳʩʣʦʚʦʛʦ 

ʢʨʝʱʝʥʜʦ, ʩʚʷʟʘʥʥʦʛʦ ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʪʝʤʳ ʰʫʤʘ ʚʠʜʠʪʩʷ ʚ ʠʩʧʦʣʴʟʦʚʘʥʠʠ 

ʤʦʪʠʚʘ ʦʛʣʫʰʠʪʝʣʴʥʦʛʦ (ʠʣʠ ʰʫʤʥʦʛʦ) ʧʨʠʟʳʚʘ, ʨʦʣʴ ʢʦʪʦʨʦʛʦ ʟʥʘʯʠʪʝʣʴʥʦ 

ʚʦʟʨʘʩʪʘʝʪ ʚ ʧʷʪʦʡ ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè.  

ʄʦʞʥʦ ʛʦʚʦʨʠʪʴ ʠ ʦ ʧʦʜʦʙʠʠ ʩʚʦʝʦʙʨʘʟʥʦʡ çʜʠʥʘʤʠʟʠʨʦʚʘʥʥʦʡ ʨʝʧʨʠʟʳè, 

ʫʨʘʚʥʦʚʝʰʠʚʘʶʱʝʡ ʩʪʨʦʡʥʦʝ ʮʝʣʦʝ ʢʘʢ ʚ ʢʥʠʛʝ ʃʝʚʠ-ʉʪʨʦʩʩʘ, ʪʘʢ ʠ ʚ 

ʧʨʦʠʟʚʝʜʝʥʠʠ ɹʝʨʠʦ. ʊʘʢ, ʚ ʧʦʩʣʝʜʥʝʡ, ʧʷʪʦʡ ʯʘʩʪʠ ʢʥʠʛʠ çʉʳʨʦʝ ʠ 

ʧʨʠʛʦʪʦʚʣʝʥʥʦʝè ʃʝʚʠ-ʉʪʨʦʩʩ ʬʦʨʤʫʣʠʨʫʝʪ ʦʩʥʦʚʥʳʝ ʚʳʚʦʜʳ ʩʚʦʝʡ ʨʘʙʦʪʳ. ʕʪʘ 

ʯʘʩʪʴ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʥʝʢʠʡ ʩʠʥʪʝʟ ʨʘʥʝʝ ʠʩʧʦʣʴʟʦʚʘʥʥʳʭ ʤʦʪʠʚʦʚ, ʨʝʟʶʤʝ, 

ʧʦʜʳʪʦʞʠʚʘʶʱʝʝ ʧʨʠʥʮʠʧʳ ʥʝʨʘʟʨʳʚʥʦʡ ʣʦʛʠʢʦ-ʩʤʳʩʣʦʚʦʡ ʩʚʷʟʠ ʤʝʞʜʫ ʚʩʝʤʠ 

ʨʘʥʝʝ ʠʩʧʦʣʴʟʦʚʘʥʥʳʤʠ ʤʦʪʠʚʘʤʠ. ɺ ʧʦʣʥʦʡ ʤʝʨʝ ʵʪʦ ʦʪʥʦʩʠʪʩʷ ʠ ʢ ʧʷʪʦʡ ʯʘʩʪʠ 

çʉʠʤʬʦʥʠʠè ɹʝʨʠʦ.  

                                                 
487 ɿʘʤʝʪʠʤ, ʚ ʪʦ ʞʝ ʚʨʝʤʷ, ʯʪʦ ʵʪʦʪ ʦʙʱʠʡ ʩʪʨʫʢʪʫʨʘʣʠʩʪʩʢʠʡ ʚ ʩʚʦʝʡ ʦʩʥʦʚʝ ʧʨʠʥʮʠʧ ʧʦʜʭʦʜʘ ʢ ʪʝʢʩʪʫ 

ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʧʝʨʚʦʠʩʪʦʯʥʠʢʘ ʦʪʣʠʯʘʝʪ ʠ ʨʘʥʝʝ ʨʘʩʩʤʦʪʨʝʥʥʳʝ ʧʨʦʠʟʚʝʜʝʥʠʷ ɹʝʨʠʦ, ʥʘʧʠʩʘʥʥʳʝ ʜʣʷ ʂʵʪʠ 

ɹʝʨʙʝʨʷʥ ï çʊʝʤʫ. ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè ʠ çʉʝʢʚʝʥʮʠʶ IIIè. 
488 ʍʘʨʘʢʪʝʨʥʘ ʧʨʠ ʵʪʦʤ ʪʝʩʥʘʷ ʩʤʳʩʣʦʚʘʷ ʚʟʘʠʤʦʩʚʷʟʴ ʤʦʪʠʚʦʚ ʤʠʬʠʯʝʩʢʦʛʦ ʧʦʚʝʩʪʚʦʚʘʥʠʷ. ʊʘʢ, ʪʝʤʘ ʢʦʨʦʪʢʦʡ 

ʞʠʟʥʠ ʨʦʞʜʘʝʪʩʷ ʚ ʤʠʬʘʭ ʦʙ ʦʛʥʝ, ʚ ʩʚʦʶ ʦʯʝʨʝʜʴ ʪʝʤʘ ʧʨʦʠʩʭʦʞʜʝʥʠʷ ʇʣʝʷʜ ï ʚ ʪʝʤʝ ʦ ʢʦʨʦʪʢʦʡ ʞʠʟʥʠ. 
489 ʊʝʤʘ ʰʫʤʘ ʣʝʡʪʤʦʪʠʚʦʤ ʧʨʦʭʦʜʠʪ ʯʝʨʝʟ ʧʷʪʫʶ ʯʘʩʪʴ ʢʥʠʛʠ ʃʝʚʠ-ʉʪʨʦʩʩʘ, ʥʘ ʥʝʡ ʦʩʥʦʚʳʚʘʝʪʩʷ ʦʙʲʷʩʥʝʥʠʝ 

ʬʫʥʜʘʤʝʥʪʘʣʴʥʦʡ ʩʚʷʟʠ ʤʝʞʜʫ ʦʩʪʘʣʴʥʳʤʠ ʣʝʡʪʤʦʪʠʚʘʤʠ ʤʠʬʠʯʝʩʢʦʛʦ ʧʦʚʝʩʪʚʦʚʘʥʠʷ.  
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ʇʨʦʚʝʜʝʥʥʳʡ ʘʥʘʣʠʟ çʉʠʤʬʦʥʠʠè ʧʦʟʚʦʣʷʝʪ ʧʨʠʡʪʠ ʢ ʦʧʨʝʜʝʣʝʥʥʳʤ 

ʚʳʚʦʜʘʤ ʦʪʥʦʩʠʪʝʣʴʥʦ ʧʨʠʥʮʠʧʦʚ ʧʦʩʪʨʦʝʥʠʷ ʤʫʟʳʢʘʣʴʥʦ-ʚʝʨʙʘʣʴʥʦʡ 

ʢʦʤʧʦʟʠʮʠʠ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ɹʝʨʠʦ ʢʨʫʧʥʦʡ ʬʦʨʤʳ. ʊʘʢ ʞʝ, ʢʘʢ ʬʦʨʤʘ 

ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʥʥʳʭ ʚʦ ʚʪʦʨʦʡ ʛʣʘʚʝ ʢʘʤʝʨʥʳʭ ʚʦʢʘʣʴʥʳʭ ʩʦʯʠʥʝʥʠʡ ɹʝʨʠʦ, 

ʬʦʨʤʘ çʉʠʤʬʦʥʠʠè ʦʧʠʨʘʝʪʩʷ ʥʘ ʘʣʛʦʨʠʪʤ ʧʦʩʪʨʦʝʥʠʷ ʢʦʤʧʦʟʠʮʠʠ, ʩʦʩʪʦʷʱʝʡ ʠʟ 

ʪʨʝʭ ʨʘʟʜʝʣʦʚ ï ʘʥʘʣʦʛʦʚ ʢʣʘʩʩʠʯʝʩʢʦʡ ʪʨʝʭʯʘʩʪʥʦʡ ʩʪʨʫʢʪʫʨʳ. ɺ çʵʢʩʧʦʟʠʮʠʠè 

ʧʝʨʚʦʡ ʠ ʧʷʪʦʡ ʯʘʩʪʠ ʧʨʝʜʩʪʘʚʣʝʥʳ ʦʩʥʦʚʥʳʝ ʤʦʪʠʚʳ ʤʠʬʠʯʝʩʢʦʛʦ 

ʧʦʚʝʩʪʚʦʚʘʥʠʷ, ʚ çʵʢʩʧʦʟʠʮʠʠè ʪʨʝʪʴʝʡ ʯʘʩʪʠ ï ʣʝʡʪʤʦʪʠʚʳ ʠʟ ʢʥʠʛʠ ʉʘʤʶʵʣʘ 

ɹʝʢʢʝʪʘ çɹʝʟʳʤʷʥʥʳʡè. ʇʨʠʥʮʠʧ ʠʤʠʪʘʮʠʦʥʥʦ-ʧʦʣʠʬʦʥʠʯʝʩʢʦʛʦ ʦʙʲʝʜʠʥʝʥʠʷ 

ʩʤʳʩʣʦʚʳʭ ʤʦʪʠʚʦʚ ʧʦʣʫʯʘʝʪ ʚʳʨʘʞʝʥʠʝ ʚ çʨʘʟʨʘʙʦʪʢʝè. çʈʝʧʨʠʟʘè 

ʭʘʨʘʢʪʝʨʠʟʫʝʪʩʷ ʚʠʜʦʠʟʤʝʥʝʥʥʳʤ ʚʦʟʚʨʘʱʝʥʠʝʤ ʚʝʨʙʘʣʴʥʦʛʦ ʤʘʪʝʨʠʘʣʘ 

çʵʢʩʧʦʟʠʮʠʠè ʚ ʩʦʯʝʪʘʥʠʠ ʩ ʭʘʨʘʢʪʝʨʥʳʤʠ ʦʩʦʙʝʥʥʦʩʪʷʤʠ ʧʠʩʴʤʘ: ʠʩʧʦʣʴʟʦʚʘʥʠʝ 

ʮʝʣʦʩʪʥʳʭ ʚʝʨʙʘʣʴʥʳʭ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ ʚ ʦʪʣʠʯʠʝ ʦʪ ʜʨʦʙʣʝʥʠʷ ʥʘ 

ʦʪʜʝʣʴʥʳʝ ʤʦʪʠʚʳ, ʫʥʠʬʠʢʘʮʠʷ ʪʝʤʙʨʦʚʦʡ ʪʝʢʩʪʫʨʳ, ʪʝʤʧʘ ʠ ʨʠʪʤʘ.  

ɹʳʣʠ ʚʳʷʚʣʝʥʳ ʠ ʨʘʥʝʝ ʦʪʤʝʯʝʥʥʳʝ ʚ ʦʪʥʦʰʝʥʠʠ ʧʨʦʠʟʚʝʜʝʥʠʡ ʤʘʣʦʡ 

ʬʦʨʤʳ ʪʠʧʠʯʥʳʝ ʜʣʷ ʢʦʤʧʦʟʠʮʠʠ ɹʝʨʠʦ ʨʘʟʜʝʣʳ: çʧʝʨʝʭʦʜʥʳʡ ʨʘʟʜʝʣè ʤʝʞʜʫ 

çʨʘʟʨʘʙʦʪʢʦʡè ʠ çʨʝʧʨʠʟʦʡè, ʦʩʥʦʚʘʥʥʳʡ ʥʘ ʵʧʠʟʦʜʠʯʝʩʢʦʤ ʠʩʧʦʣʴʟʦʚʘʥʠʠ 

ʦʪʜʝʣʴʥʳʭ ʬʨʘʛʤʝʥʪʦʚ ʨʘʥʝʝ ʩʦʟʜʘʥʥʳʭ ʚʝʨʙʘʣʴʥʳʭ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ, ʠ 

çʢʦʜʘ-ʧʦʩʣʝʩʣʦʚʠʝè, ʢʦʥʮʝʥʪʨʠʨʫʶʰʘʷ ʦʩʥʦʚʥʫʶ ʤʳʩʣʴ ʧʨʦʠʟʚʝʜʝʥʠʷ.  

ʇʦ ʩʨʘʚʥʝʥʠʶ ʩ ʧʨʦʠʟʚʝʜʝʥʠʷʤʠ, ʥʘʧʠʩʘʥʥʳʤʠ ʠʩʢʣʶʯʠʪʝʣʴʥʦ ʜʣʷ 

ʩʦʣʴʥʦʛʦ ʛʦʣʦʩʘ ʂʵʪʠ ɹʝʨʙʝʨʷʥ, ï çʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè ʠ çʉʝʢʚʝʥʮʠʠ IIIè ï ʚ 

ʫʩʣʦʚʠʷʭ ʧʨʦʠʟʚʝʜʝʥʠʷ ʙʦʣʴʰʦʡ ʧʨʦʪʷʞʝʥʥʦʩʪʠ, ʧʨʝʜʧʦʣʘʛʘʶʱʝʛʦ ʫʯʘʩʪʠʝ 

ʙʦʣʴʰʦʛʦ ʩʦʩʪʘʚʘ ʠʩʧʦʣʥʠʪʝʣʝʡ (ʭʦʨʦʚʦʡ ʘʥʩʘʤʙʣʴ ʠ ʦʨʢʝʩʪʨ), ʟʥʘʯʠʪʝʣʴʥʦ 

ʫʩʠʣʝʥʳ ʚʦʟʤʦʞʥʦʩʪʠ ʨʘʩʢʨʳʪʠʷ ʚʩʝʛʦ ʬʦʥʠʯʝʩʢʦʛʦ ʧʦʪʝʥʮʠʘʣʘ ʟʚʫʯʘʱʝʡ ʨʝʯʠ. 

ʆʜʥʦʚʨʝʤʝʥʥʦʝ ʥʘʣʦʞʝʥʠʝ ʤʥʦʞʝʩʪʚʘ ʭʦʨʦʚʳʭ ʧʘʨʪʠʡ, ʠʩʧʦʣʴʟʫʶʱʠʭ ʙʦʛʘʪʳʡ 

ʩʧʝʢʪʨ ʟʚʫʢʦʚʳʭ ʚʦʟʤʦʞʥʦʩʪʝʡ ʩʦʛʣʘʩʥʳʭ (ʛʣʫʭʠʭ ʠ ʟʚʦʥʢʠʭ, ʪʚʝʨʜʳʭ ʠ ʤʷʛʢʠʭ, 

ʰʠʧʷʱʠʭ ʠ ʩʚʠʩʪʷʱʠʭ), ʨʘʟʥʦʦʙʨʘʟʥʳʭ ʤʘʥʝʨ ʟʚʫʢʦʠʟʚʣʝʯʝʥʠʷ (ʦʪ ʰʝʧʦʪʘ ʜʦ 

ʢʨʠʢʘ) ʧʦʟʚʦʣʠʣʦ ʧʨʠʡʪʠ ʢ ʟʘʢʣʶʯʝʥʠʶ ʦ ʚʦʧʣʦʱʝʥʠʠ ʧʨʠʥʮʠʧʘ çʧʦʣʠʬʦʥʠʠ 

ʧʣʘʩʪʦʚè ʥʘ ʠʩʢʣʶʯʠʪʝʣʴʥʦ ʚʝʨʙʘʣʴʥʦʤ ʤʘʪʝʨʠʘʣʝ ʚ ʥʝʢʦʪʦʨʳʭ ʵʧʠʟʦʜʘʭ 

çʉʠʤʬʦʥʠʠè. ɺʝʨʙʘʣʴʥʘʷ ʜʨʘʤʘʪʫʨʛʠʷ çʉʠʤʬʦʥʠʠè ʦʩʥʦʚʘʥʘ ʠ ʥʘ ʧʨʠʥʮʠʧʝ 



 213 

ʧʦʩʪʝʧʝʥʥʦʛʦ ʧʨʝʦʙʨʘʟʦʚʘʥʠʷ ʢʘʯʝʩʪʚʘ ʟʚʫʯʘʥʠʷ: ʪʠʧʠʯʥʳʤ ʷʚʣʷʝʪʩʷ ʫʧʣʦʪʥʝʥʠʝ 

ʪʝʤʙʨʦʚʦʡ ʪʝʢʩʪʫʨʳ ʙʣʘʛʦʜʘʨʷ ʚʦʢʘʣʠʟʠʨʦʚʘʥʥʳʤ ʩʦʛʣʘʩʥʳʤ ʚ ʢʫʣʴʤʠʥʘʮʠʷʭ 

çʨʘʟʨʘʙʦʪʢʠè, ʧʦʩʪʝʧʝʥʥʦʝ ʨʘʩʩʝʠʚʘʥʠʝ ʟʚʫʯʥʦʩʪʠ ʚ çʨʝʧʨʠʟʝè ʠ çʢʦʜʝè 

(ʧʦʩʨʝʜʩʪʚʦʤ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʩʚʠʩʪʷʱʝʡ s ʠ ʰʠʧʷʱʝʡ sh).  

ɿʥʘʯʠʪʝʣʴʥʦ ʚʦʟʨʘʩʪʘʝʪ ʚ çʉʠʤʬʦʥʠʠè ʨʦʣʴ ʩʤʳʩʣʦʚʦʡ ʩʪʦʨʦʥʳ ʩʣʦʚʘ: 

ʤʥʦʛʦʦʙʨʘʟʠʝ ʧʨʦʠʟʚʦʣʴʥʦ ʠʟʙʨʘʥʥʳʭ ʢʦʤʧʦʟʠʪʦʨʦʤ ʤʦʪʠʚʦʚ ʤʠʬʠʯʝʩʢʦʛʦ 

ʧʦʚʝʩʪʚʦʚʘʥʠʷ ʧʦʟʚʦʣʷʝʪ ʚʳʩʪʨʦʠʪʴ ʥʘ ʠʭ ʦʩʥʦʚʝ ʥʦʚʫʶ ʩʠʩʪʝʤʫ ʦʙʨʘʟʥʦ-

ʩʤʳʩʣʦʚʳʭ ʩʚʷʟʝʡ, ʧʦʜʩʢʘʟʘʥʥʳʭ ʪʝʢʩʪʦʤ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʧʝʨʚʦʠʩʪʦʯʥʠʢʘ. ɺ 

çʉʠʤʬʦʥʠʠè ʷʨʢʦ ʚʳʨʘʞʝʥʦ ʠ ʧʨʦʮʝʩʩʫʘʣʴʥʦʝ ʥʘʯʘʣʦ, ʩʚʷʟʘʥʥʦʝ ʩ 

ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʩʣʦʚʘ ʢʘʢ ʩʤʳʩʣʦʚʦʛʦ ʵʣʝʤʝʥʪʘ: ʥʘ ʦʩʥʦʚʝ ʮʝʣʦʛʦ ʢʦʤʧʣʝʢʩʘ 

ʠʩʧʦʣʴʟʫʝʤʳʭ ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ (ʩʣʦʚ ʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʡ) ʧʨʦʠʩʭʦʜʠʪ 

ʧʦʩʪʝʧʝʥʥʘʷ ʢʨʠʩʪʘʣʣʠʟʘʮʠʷ ʠ ʧʦʙʝʜʦʥʦʩʥʦʝ ʧʨʦʚʦʟʛʣʘʰʝʥʠʝ ʮʝʥʪʨʘʣʴʥʦʛʦ 

ʦʙʨʘʟʘ-ʤʦʪʠʚʘ ʚ ʟʘʢʣʶʯʠʪʝʣʴʥʦʤ ʨʘʟʜʝʣʝ ʬʦʨʤʳ ʧʝʨʚʦʡ, ʪʨʝʪʴʝʡ ʠ ʧʷʪʦʡ ʯʘʩʪʝʡ. 

ʅʦʚʳʡ çʘʥʪʨʦʧʦʣʦʛʠʯʝʩʢʠʡè ʤʠʬ, ʚʦʩʩʦʟʜʘʥʥʳʡ ɹʝʨʠʦ ʠ ʟʘʥʦʚʦ 

ʩʢʦʥʩʪʨʫʠʨʦʚʘʥʥʳʡ ʠʤ ʥʘ ʦʩʥʦʚʝ ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ ï ʩʪʨʦʠʪʝʣʴʥʳʭ ʵʣʝʤʝʥʪʦʚ 

ʢʦʤʧʦʟʠʮʠʠ, ʧʦʜʯʠʥʷʶʱʝʡʩʷ ʤʫʟʳʢʘʣʴʥʳʤ ʟʘʢʦʥʦʤʝʨʥʦʩʪʷʤ ï ʷʚʣʷʝʪʩʷ 

ʚʳʨʘʞʝʥʠʝʤ ʘʚʪʦʨʩʢʦʛʦ ʧʨʦʯʪʝʥʠʷ ʢʦʤʧʦʟʠʪʦʨʦʤ ʢʥʠʛʠ ʃʝʚʠ-ʉʪʨʦʩʩʘ ʠ ʨʦʤʘʥʘ 

ɹʝʢʢʝʪʘ.  

ʇʦʜʯʝʨʢʥʝʤ, ʯʪʦ, ʪʘʢ ʞʝ, ʢʘʢ ʠ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʤʘʣʦʡ ʬʦʨʤʳ, ʩʪʠʣʝʚʳʝ 

ʯʝʨʪʳ ʪʚʦʨʯʝʩʢʦʛʦ ʧʦʯʝʨʢʘ ɹʝʨʠʦ ʧʨʦʷʚʣʷʶʪʩʷ ʚ çʉʠʤʬʦʥʠʠè ʚ ʧʨʦʮʝʩʩʝ 

ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦʛʦ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʟʚʫʢʦʚʦʡ ʠ ʩʤʳʩʣʦʚʦʡ ʩʪʦʨʦʥʳ ʩʣʦʚʘ. 

ʂʦʤʧʣʝʢʩ ʵʤʦʮʠʦʥʘʣʴʥʦ-ʟʚʫʢʦʚʳʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʨʝʯʠ ʚʩʢʨʳʚʘʝʪ ʦʙʨʘʟʥʦ-

ʩʤʳʩʣʦʚʳʝ ʧʦʜʪʝʢʩʪʳ ʤʠʬʠʯʝʩʢʦʛʦ ʧʦʚʝʩʪʚʦʚʘʥʠʷ (ʢʥʠʛʘ ʂʣʦʜʘ ʃʝʚʠ-ʉʪʨʦʩʩʘ), 

ʨʦʤʘʥʘ ʉʵʤʶʵʣʘ ɹʝʢʢʝʪʘ.  

ɺʩʝ ʫʢʘʟʘʥʥʳʝ ʯʝʨʪʳ ʥʝ ʷʚʣʷʶʪʩʷ ʧʨʠʥʮʠʧʠʘʣʴʥʦ ʥʦʚʳʤ ʢʘʯʝʩʪʚʦʤ 

çʉʠʤʬʦʥʠʠè, ʥʦ ʟʘʦʩʪʨʷʶʪ ʠ ʫʢʨʫʧʥʷʶʪ ʪʝ ʦʩʦʙʝʥʥʦʩʪʠ ʪʚʦʨʯʝʩʢʦʛʦ ʧʦʯʝʨʢʘ 

ɹʝʨʠʦ, ʢʦʪʦʨʳʝ ʫʞʝ ʧʨʦʷʚʠʣʠʩʴ ʚ ʝʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʤʘʣʦʡ ʬʦʨʤʳ. ɺʩʝ ʵʪʦ 

ʧʦʟʚʦʣʷʝʪ ʧʨʠʡʪʠ ʢ ʚʳʚʦʜʫ ʦ ʪʦʤ, ʯʪʦ ʚʳʰʝʨʘʩʩʤʦʪʨʝʥʥʳʝ ʩʦʯʠʥʝʥʠʷ ʤʘʣʦʡ 

ʬʦʨʤʳ 1950 ï 1960-ʭ ʛʦʜʦʚ ʚ ʪʚʦʨʯʝʩʪʚʝ ɹʝʨʠʦ ʠʛʨʘʶʪ ʨʦʣʴ ʩʚʦʝʦʙʨʘʟʥʦʡ 

ʪʚʦʨʯʝʩʢʦʡ çʣʘʙʦʨʘʪʦʨʠʠè, ʚ ʢʦʪʦʨʳʭ ʚʳʨʘʙʘʪʳʚʘʣʠʩʴ ʧʨʠʝʤʳ ʧʠʩʴʤʘ, 
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ʢʨʠʩʪʘʣʣʠʟʠʨʦʚʘʣʠʩʴ ʦʩʥʦʚʥʳʝ ʨʘʟʜʝʣʳ ʤʫʟʳʢʘʣʴʥʦ-ʚʝʨʙʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ, ʩ 

ʦʩʦʙʦʡ ʤʦʱʴʶ ʠ ʨʘʟʤʘʭʦʤ ʧʨʦʷʚʠʚʰʠʝʩʷ ʚ çʉʠʤʬʦʥʠʠè.  
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ɿʘʢʣʶʯʝʥʠʝ 

 

ʆʩʦʙʝʥʥʦʩʪʠ ʤʫʟʳʢʘʣʴʥʦ-ʚʝʨʙʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʃ. 

ɹʝʨʠʦ, ʩʦʟʜʘʥʥʳʭ ʚ 1950 ï 1960-ʝ ʛʦʜʳ, ʙʳʣʠ ʨʘʩʩʤʦʪʨʝʥʳ ʚ ʦʧʦʨʝ ʥʘ ʠʟʚʝʩʪʥʦʝ 

ʧʦʣʦʞʝʥʠʝ ʦ ʪʦʤ, ʯʪʦ ʚ ʤʫʟʳʢʝ XX ʚʝʢʘ ʥʝ ʪʦʣʴʢʦ ʬʦʥʠʟʤ, ʥʦ ʠ ʩʝʤʘʥʪʠʢʘ 

ʩʣʦʚʝʩʥʦʛʦ ʪʝʢʩʪʘ ʠʛʨʘʝʪ ʠʩʢʣʶʯʠʪʝʣʴʥʦ ʚʘʞʥʫʶ ʨʦʣʴ. ɺ ʦʧʦʨʝ ʥʘ ʦʙʱʠʝ 

ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʝ ʧʨʝʜʩʪʘʚʣʝʥʠʷ ʥʘ ʤʫʟʳʢʘʣʴʥʦ-ʚʝʨʙʘʣʴʥʦʤ ʤʘʪʝʨʠʘʣʝ ʙʳʣʠ 

ʨʘʟʨʘʙʦʪʘʥʳ ʜʚʘ ʘʩʧʝʢʪʘ ʨʘʙʦʪʳ ʩʦ ʩʣʦʚʦʤ: ʟʚʫʢʦʚʦʡ ʠ ʩʤʳʩʣʦʚʦʡ. ɺʳʷʚʣʝʥʘ 

ʚʘʞʥʦʩʪʴ ʦʙʦʠʭ ʢʦʤʧʦʥʝʥʪʦʚ ʜʣʷ ʧʦʩʪʨʦʝʥʠʷ ʬʦʨʤʳ ʮʝʣʦʛʦ ʚ ʥʘʠʙʦʣʝʝ ʟʥʘʢʦʚʳʭ 

ʧʨʦʠʟʚʝʜʝʥʠʷʭ ɹʝʨʠʦ 1950-ʭ ï 1960-ʭ ʛʦʜʦʚ.  

ʉʫʤʤʠʨʫʝʤ ʚʳʚʦʜʳ ʦʙ ʵʪʠʭ ʜʚʫʭ ʚʟʘʠʤʦʩʚʷʟʘʥʥʳʭ ʘʩʧʝʢʪʘʭ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ 

ʠʭ ʬʦʨʤʦʦʙʨʘʟʫʶʱʝʡ ʨʦʣʠ. 

ɺ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʚʪʦʨʦʡ ʧʦʣʦʚʠʥʳ XX ʩʪʦʣʝʪʠʷ ʩʪʘʚʷʪʩʷ ʧʦʜ ʩʦʤʥʝʥʠʝ ʢʘʢ 

ʮʝʣʦʩʪʥʦʩʪʴ ʪʝʢʩʪʘ ʦʨʠʛʠʥʘʣʴʥʦʛʦ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʧʝʨʚʦʠʩʪʦʯʥʠʢʘ, ʪʘʢ ʠ 

ʩʚʦʡʩʪʚʝʥʥʳʝ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʤʫ ʷʟʳʢʫ ʨʘʟ ʠ ʥʘʚʩʝʛʜʘ ʟʘʜʘʥʥʳʝ 

ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʷ ʦʟʥʘʯʘʶʱʝʛʦ ʠ ʦʟʥʘʯʘʝʤʦʛʦ, ʯʪʦ ʷʚʣʷʝʪʩʷ ʪʠʧʠʯʥʳʤ 

ʚʳʨʘʞʝʥʠʝʤ ʵʩʪʝʪʠʢʠ ʧʦʩʪʤʦʜʝʨʥʠʟʤʘ. ʇʨʦʮʝʩʩ ʘʢʪʠʚʥʦʛʦ ʧʨʝʦʙʨʘʟʦʚʘʥʠʷ, 

ʚʠʜʦʠʟʤʝʥʝʥʠʷ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ ʥʘ ʦʩʥʦʚʝ ʨʘʙʦʪʳ ʢʦʤʧʦʟʠʪʦʨʘ ʢʘʢ ʩʦ ʟʚʫʢʦʚʦʡ, 

ʪʘʢ ʠ ʩʦ ʩʤʳʩʣʦʚʦʡ ʩʪʦʨʦʥʦʡ ʩʣʦʚʘ ʦʧʨʝʜʝʣʷʝʪ ʩʦʙʦʡ ʥʝʢʦʪʦʨʳʝ ʦʩʦʙʝʥʥʦʩʪʠ 

ʬʦʨʤʦʦʙʨʘʟʦʚʘʥʠʷ ʚ ʨʷʜʝ ʧʨʦʠʟʚʝʜʝʥʠʡ ɹʝʨʠʦ 1950 ï 1960-ʭ ʛʦʜʦʚ.  

ʇʦʩʪʘʥʦʚʢʘ ʚʦʧʨʦʩʘ ʦ çʤʫʟʳʢʘʣʴʥʦʩʪʠè ʩʣʦʚʘ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ 

ʠʪʘʣʴʷʥʩʢʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ ʥʝʠʟʙʝʞʥʦ ʦʪʩʳʣʘʝʪ ʢ ʙʦʣʝʝ ʛʣʦʙʘʣʴʥʦʡ ʧʨʦʙʣʝʤʝ 

ʧʨʦʷʚʣʝʥʠʷ ʤʫʟʳʢʘʣʴʥʦʛʦ ʥʘ ʫʨʦʚʥʝ ʨʝʯʠ. ɺ ʜʠʩʩʝʨʪʘʮʠʠ ʙʳʣʦ ʫʯʪʝʥʦ ʠ ʧʦʜʨʦʙʥʦ 

ʠʟʫʯʝʥʦ ʬʦʥʠʯʝʩʢʦʝ ʤʥʦʛʦʦʙʨʘʟʠʝ çʦʤʫʟʳʢʘʣʝʥʥʦʡè ʢʦʤʧʦʠʪʦʨʦʤ ʟʚʫʯʘʱʝʡ ʨʝʯʠ 

ʠ ʝʝ ʨʦʣʴ ʚ ʩʪʘʥʦʚʣʝʥʠʠ ʤʫʟʳʢʘʣʴʥʦʡ ʬʦʨʤʳ-ʧʨʦʮʝʩʩʘ. ʅʘʠʙʦʣʝʝ ʧʦʢʘʟʘʪʝʣʴʥʳʝ 

ʧʨʦʠʟʚʝʜʝʥʠʷ ɹʝʨʠʦ ʤʘʣʦʡ ʠ ʢʨʫʧʥʦʡ ʬʦʨʤʳ ï çʊʝʤʘ. ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè, 

çʉʝʢʚʝʥʮʠʷ IIIè, çʉʠʤʬʦʥʠʷè ï ʙʳʣʠ ʨʘʩʩʤʦʪʨʝʥʳ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʟʦʥ ʪʝʤʙʨʦʚʦʛʦ 

ʫʩʠʣʝʥʠʷ, ʫʧʣʦʪʥʝʥʠʷ ʟʚʫʢʦʚʦʡ ʪʝʢʩʪʫʨʳ, (ʩʦʟʜʘʚʘʝʤʦʛʦ ʧʦʩʨʝʜʩʪʚʦʤ 

ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʟʚʦʥʢʠʭ ʩʦʛʣʘʩʥʳʭ) ʠ ʝʸ ʨʘʟʨʷʞʝʥʠʷ ʚ ʠʩʧʦʣʴʟʦʚʘʥʠʠ ʛʣʫʭʠʭ, 
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ʰʠʧʷʱʠʭ ʠ ʩʚʠʩʪʷʱʠʭ ʟʚʫʢʦʚ, ʩʚʷʟʘʥʥʳʭ ʩ ʤʝʥʴʰʠʤʠ ʫʩʠʣʠʷʤʠ ʛʦʣʦʩʦʚʦʛʦ 

ʘʧʧʘʨʘʪʘ ʠ ʟʘʢʦʥʦʤʝʨʥʦ ʦʪʤʝʯʝʥʥʳʭ ʥʠʟʢʠʤ ʫʨʦʚʥʝʤ ʛʨʦʤʢʦʩʪʥʦʡ ʜʠʥʘʤʠʢʠ.  

ɼʝʡʩʪʚʠʝ ʤʫʟʳʢʘʣʴʥʦʛʦ ʥʘʯʘʣʘ ʙʳʣʦ ʫʪʦʯʥʝʥʦ ʢʘʢ ʢʦʤʧʣʝʢʩ ʤʫʟʳʢʘʣʴʥʦ-

ʘʛʦʛʠʯʝʩʢʠʭ ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʩʨʝʜʩʪʚ, ʷʚʣʷʶʱʠʭʩʷ ʦʜʥʦʚʨʝʤʝʥʥʦ ʧʨʦʩʦʜʠʯʝʩʢʠʤʠ 

ʵʣʝʤʝʥʪʘʤʠ ʨʝʯʠ. ʅʘʨʷʜʫ ʩ ʬʦʥʠʟʤʦʤ ʩʨʝʜʠ ʤʫʟʳʢʘʣʴʥʦ-ʘʛʦʛʠʯʝʩʢʠʭ 

ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʨʝʯʠ ʙʳʣʘ ʦʩʦʙʦ ʦʪʤʝʯʝʥʘ ʨʦʣʴ ʨʠʪʤʘ, ʪʝʤʧʘ, 

ʧʣʦʪʥʦʩʪʠ ʟʚʫʢʦʚʦʡ ʪʝʢʩʪʫʨʳ. ʍʘʨʘʢʪʝʨʥʦ ʧʨʠ ʵʪʦʤ, ʯʪʦ ʥʘʟʚʘʥʥʳʝ ʧʘʨʘʤʝʪʨʳ ʚ 

ʤʫʟʳʢʘʣʴʥʦʤ ʧʨʦʠʟʚʝʜʝʥʠʠ ʷʚʣʷʶʪʩʷ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʳʤ ʦʪʨʘʞʝʥʠʝʤ ʚʨʝʤʝʥʥ·ʛʦ 

ʥʘʯʘʣʘ. ʉʘʤʘ ʤʫʟʳʢʘʣʴʥʘʷ ʬʦʨʤʘ ʚ ʧʦʜʦʙʥʦʤ ʘʩʧʝʢʪʝ ʨʘʩʢʨʳʚʘʝʪ ʭʘʨʘʢʪʝʨ ʥʝ 

ʟʘʜʘʥʥʦʡ ʛʦʪʦʚʦʡ ʩʪʨʫʢʪʫʨʳ, ʥʦ ʨʘʟʚʦʨʘʯʠʚʘʶʱʝʡʩʷ ʚʦ ʚʨʝʤʝʥʠ ʬʦʨʤʳ-ʧʨʦʮʝʩʩʘ. 

ʉʛʫʱʝʥʠʷ ʠ ʨʘʟʨʷʞʝʥʠʷ ʪʝʤʙʨʦʚʦʡ ʪʝʢʩʪʫʨʳ, ʠʩʧʦʣʴʟʫʶʱʠʝ ʚʩʝ ʤʥʦʛʦʦʙʨʘʟʠʝ 

ʦʪʪʝʥʢʦʚ ʟʚʫʯʘʱʝʡ ʨʝʯʠ, ʫʩʢʦʨʝʥʠʷ ʠ ʟʘʤʝʜʣʝʥʠʷ ʪʝʤʧʘ ʩʦʟʜʘʶʪ ʚʪʦʨʦʡ ï 

çʤʫʟʳʢʘʣʴʥʳʡè ï ʧʣʘʥ ʚʦʩʧʨʠʷʪʠʷ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʩʣʦʚʘ ʧʦ 

ʘʥʘʣʦʛʠʠ ʩ ʨʘʟʚʦʨʘʯʠʚʘʥʠʝʤ ʪʝʢʩʪʘ-ʧʨʦʮʝʩʩʘ ʚ ʯʠʩʪʦ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʳʭ 

ʩʦʯʠʥʝʥʠʷʭ ʢʦʤʧʦʟʠʪʦʨʘ.  

ʕʢʩʪʨʘʧʦʣʠʨʦʚʘʥʠʝ ʤʫʟʳʢʘʣʴʥʦʛʦ ʥʘʯʘʣʘ, ʝʛʦ ʚʥʝʜʨʝʥʠʝ ʚ ʩʣʦʚʝʩʥʫʶ ʨʝʯʴ ʚ 

ʧʨʦʠʟʚʝʜʝʥʠʷʭ ɹʝʨʠʦ ʧʨʦʠʩʭʦʜʠʪ ʠ ʩ ʧʦʤʦʱʴʶ ʚʦʩʩʦʟʜʘʥʠʷ ʤʫʟʳʢʘʣʴʥʳʭ (ʚ 

ʯʘʩʪʥʦʩʪʠ, ʧʦʣʠʬʦʥʠʯʝʩʢʠʭ) ʩʪʨʫʢʪʫʨ ʥʘ ʦʩʥʦʚʝ ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ. 

çʄʫʟʳʢʘʣʠʟʘʮʠʷè ʢʦʤʧʦʟʠʪʦʨʦʤ ʪʝʢʩʪʘ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʧʝʨʚʦʠʩʪʦʯʥʠʢʘ, ʢʘʢ 

ʧʨʘʚʠʣʦ, ʧʨʦʟʘʠʯʝʩʢʦʛʦ, ʩʦʩʪʦʠʪ ʚ ʩʦʟʜʘʥʠʠ ʜʦʧʦʣʥʠʪʝʣʴʥʦʡ ʧʝʨʠʦʜʠʯʥʦʩʪʠ 

ʧʦʩʨʝʜʩʪʚʦʤ ʜʨʦʙʣʝʥʠʷ ʮʝʣʦʩʪʥʳʭ ʬʨʘʟ ʥʘ ʦʪʜʝʣʴʥʳʝ ʤʦʪʠʚʳ (ʩʣʦʚʘ ʠ 

ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ) ʠ ʠʭ ʠʤʠʪʘʮʠʡ ʚ ʨʘʟʥʳʭ ʛʦʣʦʩʘʭ, ʚ ʯʝʤ ʚʠʜʠʪʩʷ ʘʥʘʣʦʛʠʷ ʢʘʢ ʩ 

ʤʫʟʳʢʘʣʴʥʳʤ ʠʩʢʫʩʩʪʚʦʤ, ʪʘʢ ʠ ʩ ʠʩʢʫʩʩʪʚʦʤ ʧʦʵʟʠʠ.  

ʄʫʟʳʢʘʣʴʥʳʝ ʟʘʢʦʥʦʤʝʨʥʦʩʪʠ ʢʦʥʩʪʨʫʠʨʦʚʘʥʠʷ ʬʦʨʤʳ ʥʘ ʦʩʥʦʚʝ 

ʚʝʨʙʘʣʴʥʦʛʦ ʤʘʪʝʨʠʘʣʘ ʧʦʣʫʯʘʶʪ ʥʘʠʙʦʣʝʝ ʷʨʢʦʝ ʠ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʝ ʚʳʨʘʞʝʥʠʝ 

ʚ ʪʨʝʭ ʩʦʯʠʥʝʥʠʷʭ ɹʝʨʠʦ ʵʪʦʛʦ ʚʨʝʤʝʥʥʦӢʛʦ ʧʝʨʠʦʜʘ: çʊʝʤʝ. ʇʨʠʥʦʰʝʥʠʠ 

ɼʞʦʡʩʫè, çʉʝʢʚʝʥʮʠʠ IIIè ʠ çʉʠʤʬʦʥʠʠè. ɼʝʪʘʣʴʥʦ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʥʥʳʝ ʚ 

ʜʠʩʩʝʨʪʘʮʠʠ ʧʨʦʠʟʚʝʜʝʥʠʷ ʧʦʜʯʠʥʷʶʪʩʷ ʤʫʟʳʢʘʣʴʥʳʤ ʟʘʢʦʥʦʤʝʨʥʦʩʪʷʤ 

ʢʦʥʩʪʨʫʠʨʦʚʘʥʠʷ ʬʦʨʤʳ ʥʘ ʦʩʥʦʚʝ ʚʝʨʙʘʣʴʥʳʭ ʩʤʳʩʣʦʚʳʭ ʤʦʪʠʚʦʚ. ʈʝʟʫʣʴʪʘʪʦʤ 

ʵʪʦʡ ʢʦʤʧʦʟʠʪʦʨʩʢʦʡ ʨʘʙʦʪʳ ʚʦ ʚʩʝʭ ʨʘʩʩʤʦʪʨʝʥʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʷʚʣʷʝʪʩʷ 
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ʛʣʫʙʦʢʦ ʧʨʦʜʫʤʘʥʥʘʷ ɹʝʨʠʦ ʤʦʪʠʚʥʦ-ʩʣʦʚʝʩʥʘʷ ʘʨʭʠʪʝʢʪʦʥʠʢʘ, ʦʪʣʠʯʘʶʱʘʷʩʷ 

ʩʪʨʦʛʦʡ ʫʨʘʚʥʦʚʝʰʝʥʥʦʩʪʴʶ ʨʘʟʜʝʣʦʚ ʬʦʨʤʳ, ʝʜʠʥʦʡ ʣʦʛʠʢʦʡ ʨʘʟʚʠʪʠʷ.  

 ɺ ʧʨʦʮʝʩʩʝ ʘʥʘʣʠʟʘ ʥʘʟʚʘʥʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ʙʳʣ ʚʳʷʚʣʝʥ ʥʝʢʠʡ 

çʛʣʫʙʠʥʥʳʡ ʢʦʜè ʤʫʟʳʢʘʣʴʥʦʡ ʬʦʨʤʳ, ʢʦʪʦʨʳʡ ʦʢʘʟʘʣʩʷ ʥʝʦʞʠʜʘʥʥʦ ʠ 

ʧʘʨʘʜʦʢʩʘʣʴʥʦ ʪʨʘʜʠʮʠʦʥʥʳʤ. ɽʛʦ çʨʘʩʰʠʬʨʦʚʢʘè ʧʦʪʨʝʙʦʚʘʣʘ ʩʧʝʮʠʘʣʴʥʳʭ 

ʘʥʘʣʠʪʠʯʝʩʢʠʭ ʫʩʠʣʠʡ. ʌʦʨʤʘ ʩʦʯʠʥʝʥʠʡ ɹʝʨʠʦ ʦʙʥʘʨʫʞʠʚʘʝʪ ʛʣʫʙʦʢʦ ʩʢʨʳʪʫʶ 

ʦʧʦʨʫ ʥʘ ʫʥʠʚʝʨʩʘʣʴʥʳʝ ʣʦʛʠʯʝʩʢʠʝ ʢʦʤʧʦʥʝʥʪʳ ʤʫʟʳʢʘʣʴʥʦʛʦ ʨʘʟʚʠʪʠʷ: 

çʵʢʩʧʦʟʠʮʠʷè, çʨʘʟʨʘʙʦʪʢʘè ʠ çʨʝʧʨʠʟʘ-ʢʦʜʘè.  

ɺ ʥʘʯʘʣʴʥʦʤ, çʵʢʩʧʦʟʠʮʠʦʥʥʦʤè, ʨʘʟʜʝʣʝ, ʢʘʢ ʧʨʘʚʠʣʦ, ʠʟʣʘʛʘʶʪʩʷ 

ʦʩʥʦʚʥʳʝ ʚʝʨʙʘʣʴʥʳʝ ʤʦʪʠʚʳ ï ʩʣʦʚʘ ʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ, ʠʩʧʦʣʴʟʫʶʱʠʝʩʷ ʚ 

ʧʦʩʣʝʜʫʶʱʝʤ ʨʘʟʚʠʪʠʠ. ʈʦʣʴ ʵʢʩʧʦʟʠʮʠʦʥʥʦʛʦ ʨʘʟʜʝʣʘ ʠʛʨʘʝʪ ʥʘʯʘʣʴʥʳʡ 

ʬʨʘʛʤʝʥʪ ʛʣʘʚʳ çʉʠʨʝʥʳè ʚ çʊʝʤʝ. ʇʨʠʥʦʰʝʥʠʠ ɼʞʦʡʩʫè, ʩʦʩʪʘʚʣʷʶʱʠʝ 

ʬʦʥʝʤʳ ʠ ʩʣʦʛʠ ʩʪʠʭʘ ʂʫʪʪʝʨʘ ʚ çʉʝʢʚʝʥʮʠʠ IIIè, ʦʩʥʦʚʥʳʝ ʤʦʪʠʚʳ ʤʠʬʠʯʝʩʢʦʛʦ 

ʧʦʚʝʩʪʚʦʚʘʥʠʷ ʚ çʉʠʤʬʦʥʠʠè. ɹʳʣʦ ʦʪʤʝʯʝʥʦ ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ ʤʦʥʦʣʦʛʠʯʝʩʢʦʝ 

(ʦʜʥʦʛʦʣʦʩʥʦʝ) ʠʟʣʦʞʝʥʠʝ ʤʦʪʠʚʦʚ ʚ ʵʢʩʧʦʟʠʮʠʦʥʥʦʤ ʨʘʟʜʝʣʝ ʬʦʨʤʳ ʚ ʩʦʯʝʪʘʥʠʠ 

ʩ ʫʤʝʨʝʥʥʳʤ ʪʝʤʧʦʤ, ʩʧʦʢʦʡʥʳʤ ʵʤʦʮʠʦʥʘʣʴʥʳʤ ʭʘʨʘʢʪʝʨʦʤ ʠʩʧʦʣʥʝʥʠʷ.  

ɺ ʦʪʥʦʰʝʥʠʠ ʢʦʤʧʣʝʢʩʘ ʠʩʧʦʣʴʟʫʝʤʳʭ ʚ çʨʘʟʨʘʙʦʪʦʯʥʳʭè ʨʘʟʜʝʣʘʭ ʬʦʨʤʳ 

ʤʫʟʳʢʘʣʴʥʦ-ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʩʨʝʜʩʪʚ ʙʳʣ ʩʜʝʣʘʥ ʘʢʮʝʥʪ ʥʘ ʨʘʩʩʤʦʪʨʝʥʠʠ ʘʥʘʣʦʛʦʚ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʧʨʠʝʤʦʚ ʠʤʠʪʘʮʠʦʥʥʦ-ʧʦʣʠʬʦʥʠʯʝʩʢʦʛʦ ʧʠʩʴʤʘ ʚ ʦʜʥʦʚʨʝʤʝʥʥʦʤ 

ʧʦʚʪʦʨʝʥʠʠ ʢʦʨʦʪʢʠʭ ʩʣʦʚ ʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʡ, ʩʦʧʨʦʚʦʞʜʘʝʤʳʭ, ʢʘʢ ʧʨʘʚʠʣʦ, 

ʫʩʢʦʨʝʥʠʝʤ ʪʝʤʧʘ, ʫʧʣʦʪʥʝʥʠʝʤ ʪʝʤʙʨʦʚʦʡ ʪʝʢʩʪʫʨʳ, ʫʩʠʣʝʥʠʝʤ ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ 

ʥʘʧʨʷʞʝʥʠʷ. ɹʳʣʘ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʥʘ ʠ ʭʘʨʘʢʪʝʨʥʘʷ ʜʣʷ çʨʘʟʨʘʙʦʪʦʯʥʳʭè 

ʨʘʟʜʝʣʦʚ ʜʨʘʤʘʪʠʯʝʩʢʘʷ ʦʙʨʘʟʥʦʩʪʴ, ʚʳʭʦʜʷʱʘʷ ʥʘ ʧʝʨʚʳʡ ʧʣʘʥ. ʊʘʢʦʚʳ 

ʢʫʣʴʤʠʥʘʮʠʦʥʥʳʝ çʤʫʟʳʢʘʣʴʥʦ-ʜʨʘʤʘʪʠʯʝʩʢʠʝè ʭʦʨʦʚʳʝ ʩʮʝʥʳ ʚ ʧʝʨʚʦʡ, ʪʨʝʪʴʝʡ 

ʠ ʧʷʪʦʡ ʯʘʩʪʷʭ çʉʠʤʬʦʥʠʠè, ʤʥʦʛʦʯʠʩʣʝʥʥʳʝ ʠʤʠʪʘʮʠʦʥʥʦ-ʧʦʣʠʬʦʥʠʯʝʩʢʠʝ 

ʵʧʠʟʦʜʳ çʊʝʤʳ. ʇʨʠʥʦʰʝʥʠʷ ɼʞʦʡʩʫè, ʚʦʩʩʦʟʜʘʚʘʝʤʳʝ ʧʦʩʨʝʜʩʪʚʦʤ 

ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʠʭ ʤʘʥʠʧʫʣʷʮʠʡ ʚ ʦʜʥʦʚʨʝʤʝʥʥʦʤ ʥʘʣʦʞʝʥʠʠ ʬʨʘʛʤʝʥʪʦʚ 

ʟʘʧʠʩʠ ʛʦʣʦʩʘ ʂʵʪʠ ɹʝʨʙʝʨʷʥ, ʯʠʪʘʶʱʝʛʦ ʥʘʯʘʣʦ ʛʣʘʚʳ çʉʠʨʝʥʳè ʠʟ ʨʦʤʘʥʘ ɼʞ. 

ɼʞʦʡʩʘ çʋʣʠʩʩè. ʇʦʜʦʙʥʳʡ ʧʨʠʝʤ ʠʩʧʦʣʴʟʫʝʪʩʷ ʠ ʚ çʉʝʢʚʝʥʮʠʠ IIIè: 

ʚʠʨʪʫʘʣʴʥʦʝ ʨʘʩʩʣʦʝʥʠʝ ʩʦʣʠʨʫʶʱʝʛʦ ʛʦʣʦʩʘ ʧʝʚʠʮʳ ʧʦʩʨʝʜʩʪʚʦʤ ʙʳʩʪʨʦʛʦ 



 218 

ʯʝʨʝʜʦʚʘʥʠʷ ʜʚʫʭ ʦʩʥʦʚʥʳʭ ʤʦʪʠʚʥʳʭ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ ʷʨʢʦ ʚʳʨʘʞʝʥʦ ʚ 

ʢʫʣʴʤʠʥʘʮʠʦʥʥʦʤ ʵʧʠʟʦʜʝ çʨʘʟʨʘʙʦʪʢʠè.  

ʉ ʜʨʫʛʦʡ ʩʪʦʨʦʥʳ, ʙʳʣ ʚʳʷʚʣʝʥ ʪʠʧ ʠʟʣʦʞʝʥʠʷ, ʫʩʣʦʚʥʦ ʦʙʦʟʥʘʯʝʥʥʳʡ 

çʢʘʜʝʥʮʠʦʥʥʳʤè, ʭʘʨʘʢʪʝʨʠʟʫʶʱʠʡʩʷ ʦʙʠʣʴʥʳʤ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʩʚʠʩʪʷʱʠʭ ʠ 

ʰʠʧʷʱʠʭ ʟʚʫʢʦʚ ʚ ʪʝʤʙʨʦʚʦʡ ʪʝʢʩʪʫʨʝ, ʥʠʩʭʦʜʷʱʝʡ ʠʥʪʦʥʘʮʠʝʡ ʛʦʣʦʩʘ, ʩʧʘʜʦʤ 

ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ ʥʘʧʨʷʞʝʥʠʷ. ʊʘʢʦʡ ʪʠʧ ʠʟʣʦʞʝʥʠʷ ʥʘʠʙʦʣʝʝ ʷʨʢʦ ʧʨʦʷʚʣʷʝʪ ʩʝʙʷ 

ʚ çʨʝʧʨʠʟʝ-ʢʦʜʝè ʥʘʨʷʜʫ ʩ ʚʦʟʚʨʘʱʝʥʠʝʤ ʤʦʥʦʣʦʛʠʯʝʩʢʦʛʦ (ʦʜʥʦʛʦʣʦʩʥʦʛʦ) 

ʠʟʣʦʞʝʥʠʷ ʮʝʣʦʩʪʥʳʭ ʬʨʘʛʤʝʥʪʦʚ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ, ʧʨʝʜʩʪʘʚʣʝʥʥʳʭ ʚ 

çʵʢʩʧʦʟʠʮʠʠè.  

ʊʠʧʠʯʥʦ ʜʣʷ ʧʨʦʠʟʚʝʜʝʥʠʡ ɹʝʨʠʦ ʩ ʚʝʨʙʘʣʴʥʳʤ ʪʝʢʩʪʦʤ ʚʢʣʶʯʝʥʠʝ 

ʦʨʢʝʩʪʨʦʚʳʭ ʠ ʚʦʢʘʣʴʥʦ-ʦʨʢʝʩʪʨʦʚʳʭ ʵʧʠʟʦʜʦʚ ʚ ʢʘʯʝʩʪʚʝ ʧʝʨʝʭʦʜʥʦʛʦ ʨʘʟʜʝʣʘ ʢ 

çʨʝʧʨʠʟʝ-ʢʦʜʝè ï ʰʫʤʦʚʦʡ ʢʫʣʴʤʠʥʘʮʠʠ, ʩʤʝʥʷʶʱʝʡ ʩʦʙʦʡ çʩʤʳʩʣʦʚʫʶè 

ʢʫʣʴʤʠʥʘʮʠʶ ʨʘʟʨʘʙʦʪʢʠ. ʉʘʤʘ ʞʝ çʨʝʧʨʠʟʘ-ʢʦʜʘè, ʢʘʢ ʧʨʘʚʠʣʦ, ʧʨʝʜʩʪʘʚʣʷʝʪ 

ʩʦʙʦʡ ʢʨʘʪʢʦʝ ʧʦʩʣʝʩʣʦʚʠʝ, ʨʝʟʶʤʠʨʫʶʱʝʝ ʦʩʥʦʚʥʫʶ ʩʤʳʩʣʦʚʫʶ ʠʜʝʶ 

ʧʨʦʠʟʚʝʜʝʥʠʷ (ʢʘʢ, ʥʘʧʨʠʤʝʨ, ʫʧʦʤʠʥʘʥʠʝ çʫʙʠʪʦʛʦ ʛʝʨʦʷè ʚ ʟʘʢʣʶʯʝʥʠʠ ʧʝʨʚʦʡ 

ʠ ʧʷʪʦʡ ʯʘʩʪʝʡ çʉʠʤʬʦʥʠʠè).  

ʅʘʡʜʝʥʥʳʝ ʢʦʤʧʦʟʠʪʦʨʦʤ ʚ ʦʧʫʩʘʭ ʤʘʣʦʡ ʬʦʨʤʳ ʧʨʠʥʮʠʧʳ ʨʘʙʦʪʳ ʩʦ 

ʩʣʦʚʦʤ ʧʦʣʫʯʘʶʪ ʥʘʠʙʦʣʝʝ ʨʘʟʚʝʨʥʫʪʦʝ ʚʦʧʣʦʱʝʥʠʝ ʚ çʉʠʤʬʦʥʠʠè. ʕʪʦ 

ʧʨʦʠʟʚʝʜʝʥʠʝ ʢʨʫʧʥʦʡ ʬʦʨʤʳ ʧʨʝʜʩʪʘʝʪ ʢʘʢ ʚʝʨʰʠʥʘ ʤʘʩʪʝʨʩʪʚʘ ɹʝʨʠʦ ʚ 

ʧʦʩʪʨʦʝʥʠʠ ʤʫʟʳʢʘʣʴʥʦ-ʚʝʨʙʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ. ʅʘ ʦʩʥʦʚʝ ʨʘʙʦʪʳ ʢʦʤʧʦʟʠʪʦʨʘ 

ʩ ʚʝʨʙʘʣʴʥʳʤ ʤʦʪʠʚʦʤ ʢʘʢ ʩʦ ʩʤʳʩʣʦʚʳʤ ʵʣʝʤʝʥʪʦʤ, ʦʜʥʦʚʨʝʤʝʥʥʦ ï ʠʩʪʦʯʥʠʢʦʤ 

ʟʚʫʢʦʚʳʭ ʢʘʯʝʩʪʚ ï ʛʣʫʙʠʥʘ ʠ ʦʙʨʘʟʥʦ-ʩʤʳʩʣʦʚʘʷ ʤʥʦʛʦʟʥʘʯʥʦʩʪʴ ʥʦʚʦʛʦ 

çʘʥʪʨʦʧʦʣʦʛʠʯʝʩʢʦʛʦ ʤʠʬʘè, ʪʚʦʨʯʝʩʢʠ ʚʦʩʩʦʟʜʘʥʥʦʛʦ ɹʝʨʠʦ, ʧʦʣʫʯʘʝʪ 

ʜʦʧʦʣʥʠʪʝʣʴʥʦʝ ʦʙʦʩʥʦʚʘʥʠʝ ʩʚʦʝʡ ʚʥʫʪʨʝʥʥʝʡ ʮʝʣʦʩʪʥʦʩʪʠ.  

ʇʦ ʩʨʘʚʥʝʥʠʶ ʩ ʩʦʯʠʥʝʥʠʷʤʠ ʤʘʣʦʡ ʬʦʨʤʳ ʚ çʉʠʤʬʦʥʠʠè ʟʥʘʯʠʪʝʣʴʥʦ 

ʩʠʣʴʥʝʝ ʧʨʦʷʚʣʷʝʪʩʷ ʧʨʠʥʮʠʧ ʧʦʩʪʝʧʝʥʥʦʛʦ ʜʨʘʤʘʪʫʨʛʠʯʝʩʢʦʛʦ ʩʪʘʥʦʚʣʝʥʠʷ 

ʚʝʨʙʘʣʴʥʦʛʦ ʤʦʪʠʚʘ ï ʥʦʩʠʪʝʣʷ ʥʝ ʪʦʣʴʢʦ ʢʦʥʢʨʝʪʥʦʛʦ ʦʙʨʘʟʥʦ-ʩʤʳʩʣʦʚʦʛʦ 

ʩʦʜʝʨʞʘʥʠʷ, ʥʦ ʠ ʦʙʦʙʱʝʥʥʦʡ ʠʜʝʠ. ʄʦʱʥʦʝ ʜʠʥʘʤʠʯʝʩʢʦʝ ʢʨʝʱʝʥʜʦ, 

ʫʪʚʝʨʞʜʘʶʱʝʝ ʠʜʝʶ ʚʦʢʨʝʩʝʥʠʷ ʚ ʢʦʤʧʣʝʢʩʝ ʚʟʘʠʤʦʩʚʷʟʘʥʥʳʭ ʩʤʳʩʣʦʚʳʭ 
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ʤʦʪʠʚʦʚ ʩʦʧʦʩʪʘʚʠʤʦ ʩ ʢʨʠʩʪʘʣʣʠʟʘʮʠʝʡ ʠʥʪʦʥʘʮʠʡ ʤʫʟʳʢʘʣʴʥʦʡ ʪʝʤʳ-ʩʠʤʚʦʣʘ ʚ 

ʪʨʘʜʠʮʠʷʭ ʨʦʤʘʥʪʠʯʝʩʢʦʛʦ ʩʠʤʬʦʥʠʟʤʘ.  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʚʝʨʙʘʣʴʥʳʝ ʤʦʪʠʚʳ ʚ çʉʠʤʬʦʥʠʠè ʚʳʧʦʣʥʷʶʪ ʥʝ ʪʦʣʴʢʦ 

ʢʦʤʧʦʟʠʮʠʦʥʥʫʶ (ʩʪʘʪʠʯʝʩʢʫʶ), ʥʦ ʠ ʜʨʘʤʘʪʫʨʛʠʯʝʩʢʫʶ (ʜʠʥʘʤʠʯʝʩʢʫʶ) 

ʬʫʥʢʮʠʶ. ʀʩʢʫʩʩʪʚʦ ʩʣʦʚʘ ʧʨʠʙʣʠʞʘʝʪʩʷ ʢ ʤʫʟʳʢʘʣʴʥʦʤʫ ʠʩʢʫʩʩʪʚʫ ʢʘʢ 

ʠʩʢʫʩʩʪʚʫ ʚʨʝʤʝʥʥ·ʛʦ ʧʨʦʮʝʩʩʫʘʣʴʥʦʛʦ ʩʪʘʥʦʚʣʝʥʠʷ ʦʙʦʙʱʝʥʥʳʭ ʦʙʨʘʟʦʚ ʠ ʠʜʝʡ.  

ɺʩʝ ʧʨʠʚʝʜʝʥʥʳʝ ʥʘʙʣʶʜʝʥʠʷ ʧʦʟʚʦʣʷʶʪ ʟʘʢʣʶʯʠʪʴ, ʯʪʦ ɹʝʨʠʦ ʩʪʨʝʤʠʪʩʷ 

ʠʩʯʝʨʧʘʪʴ ʚʦʟʤʦʞʥʦʩʪʠ ʚʩʝʛʦ ʩʦʜʝʨʞʘʱʝʛʦʩʷ ʚ ʪʝʢʩʪʝ ʣʠʪʝʨʘʪʫʨʥʦʛʦ 

ʧʝʨʚʦʠʩʪʦʯʥʠʢʘ ʦʙʨʘʟʥʦʛʦ, ʬʠʣʦʩʦʬʩʢʦ-ʩʤʳʩʣʦʚʦʛʦ ʠ ʤʫʟʳʢʘʣʴʥʦʛʦ ʧʦʪʝʥʮʠʘʣʘ. 

ʆʨʛʘʥʠʯʥʳʡ ʩʠʥʪʝʟ ʨʘʮʠʦʥʘʣʴʥʦʛʦ ʠ ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ ʥʘʯʘʣ, ʟʚʫʢʦʚʦʡ ʠ 

ʩʤʳʩʣʦʚʦʡ ʠʧʦʩʪʘʩʝʡ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ ʧʨʝʜʩʪʘʝʪ ʚʦ ʚʩʝʤ ʩʚʦʝʤ ʤʥʦʛʦʦʙʨʘʟʠʠ ʚ 

ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʠʪʘʣʴʷʥʩʢʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ. ʀʤʝʥʥʦ ʥʘ ʦʩʥʦʚʝ ʵʪʦʛʦ ʩʠʥʪʝʟʘ 

ʩʢʣʘʜʳʚʘʶʪʩʷ ʠʥʜʠʚʠʜʫʘʣʴʥʳʝ ʯʝʨʪʳ ʪʚʦʨʯʝʩʢʦʛʦ ʧʦʯʝʨʢʘ ɹʝʨʠʦ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ 

ʦʩʦʙʝʥʥʦʩʪʝʡ ʤʫʟʳʢʘʣʴʥʦ-ʚʝʨʙʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ.  

 ɺʳʚʦʜʳ, ʧʨʝʜʩʪʘʚʣʝʥʥʳʝ ʚ ʜʠʩʩʝʨʪʘʮʠʠ, ʦʪʢʨʳʚʘʶʪ ʧʝʨʩʧʝʢʪʠʚʳ 

ʜʘʣʴʥʝʡʰʠʭ ʠʩʩʣʝʜʦʚʘʥʠʡ ʦʩʦʙʝʥʥʦʩʪʝʡ ʤʫʟʳʢʘʣʴʥʦʡ ʬʦʨʤʳ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʩʦ 

ʩʣʦʚʦʤ. ʄʘʪʝʨʠʘʣʦʤ ʜʣʷ ʧʦʜʦʙʥʳʭ ʠʩʩʣʝʜʦʚʘʥʠʡ ʤʦʛʫʪ ʩʣʫʞʠʪʴ ʢʘʢ ʦʧʫʩʳ, 

ʧʨʝʜʧʦʣʘʛʘʶʱʠʝ ʦʧʦʨʫ ʠʩʢʣʶʯʠʪʝʣʴʥʦ ʥʘ ʟʚʫʢʦʚʳʝ ʢʘʯʝʩʪʚʘ ʷʟʳʢʘ (ç5 

ʧʝʩʥʦʧʝʥʠʡè ʜʣʷ ʜʚʝʥʘʜʮʘʪʠ ʩʤʝʰʘʥʥʳʭ ʭʦʨʦʚ, çʗʨʘʚʠè ʆ. ʄʝʩʩʠʘʥʘ, çKonʭ-

Om-Paxè, çTKRDGè ɼʞ. ʐʝʣʴʩʠ), ʪʘʢ ʠ ʩʦʯʠʥʝʥʠʷ, ʧʨʝʜʩʪʘʚʣʷʶʱʠʝ ʩʦʙʦʡ 

ʦʨʛʘʥʠʯʥʳʡ ʩʠʥʪʝʟ ʟʚʫʢʦʚʦʡ ʠ ʩʤʳʩʣʦʚʦʡ ʩʪʦʨʦʥʳ ʩʣʦʚʘ ʠ ʦʪʤʝʯʝʥʥʳʝ ʰʠʨʦʢʠʤ 

ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʧʦʣʠʬʦʥʠʯʝʩʢʠʭ ʧʨʠʝʤʦʚ ʧʠʩʴʤʘ ʥʘ ʦʩʥʦʚʝ ʚʝʨʙʘʣʴʥʳʭ 

ʩʤʳʩʣʦʚʳʭ ʤʦʪʠʚʦʚ (çContrapunto dialettico alla menteè, çDa un diario italianoè ʃ. 

ʅʦʥʦ, çDimensioni IIè çAusstrahlungè ɹ. ʄʘʜʝʨʥʳ, çLachrimaeè ʉ. ɹʫʩʩʦʪʪʠ). ʆʜʥʦ 

ʠʟ ʧʝʨʩʧʝʢʪʠʚʥʳʭ ʥʘʧʨʘʚʣʝʥʠʡ ʚ ʠʟʫʯʝʥʠʠ ʧʦʜʦʙʥʳʭ ʢʦʤʧʦʟʠʮʠʡ ï ʩʧʝʮʠʘʣʴʥʦʝ 

ʠʩʩʣʝʜʦʚʘʥʠʝ ʚʟʘʠʤʦʜʝʡʩʪʚʠʡ ʚʝʨʙʘʣʴʥʳʭ ʠ ʩʦʙʩʪʚʝʥʥʦ ʤʫʟʳʢʘʣʴʥʳʭ 

ʢʦʤʧʦʥʝʥʪʦʚ. ʄʝʪʦʜʳ ʘʥʘʣʠʟʘ ʧʨʦʠʟʚʝʜʝʥʠʡ ʃ. ɹʝʨʠʦ, ʧʨʝʜʣʦʞʝʥʥʳʝ ʚ 

ʜʠʩʩʝʨʪʘʮʠʠ, ʧʨʠʤʝʥʠʤʳ ʠ ʢ ʜʨʫʛʠʤ ʩʦʯʠʥʝʥʠʷʤ ʚʪʦʨʦʡ ʧʦʣʦʚʠʥʳ ʍʍ ʚʝʢʘ ʠ 

ʤʦʛʫʪ ʩʪʘʪʴ ʦʜʥʠʤ ʠʟ ʦʪʧʨʘʚʥʳʭ ʧʫʥʢʪʦʚ ʜʣʷ ʧʦʩʪʨʦʝʥʠʷ ʦʙʱʝʡ ʪʝʦʨʠʠ 

çʤʫʟʳʢʘʣʴʥʦ-ʚʝʨʙʘʣʴʥʦʡè ʢʦʤʧʦʟʠʮʠʠ ʚ ʩʦʚʨʝʤʝʥʥʦʡ ʤʫʟʳʢʝ. 
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ʈʠʩ. 6. ʃ. ɹʝʨʠʦ çʉʝʢʚʝʥʮʠʷ IIIè. 4-ʡ ʨʘʟʜʝʣ: çʢʦʜʘè.    

ʈʠʩ. 7. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. I ʯʘʩʪʴ. 1-ʡ ʨʘʟʜʝʣ: çʵʢʩʧʦʟʠʮʠʷè.  

ʈʠʩ. 8. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. I ʯʘʩʪʴ. 1-ʡ ʨʘʟʜʝʣ: çʵʢʩʧʦʟʠʮʠʷè. 

ʈʠʩ. 9. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. I ʯʘʩʪʴ. 1-ʡ ʨʘʟʜʝʣ: çʵʢʩʧʦʟʠʮʠʷè. 

ʈʠʩ. 10. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. I ʯʘʩʪʴ. 1-ʡ ʨʘʟʜʝʣ: çʵʢʩʧʦʟʠʮʠʷè.  

ʈʠʩ. 11. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. I ʯʘʩʪʴ. 2-ʡ ʨʘʟʜʝʣ: çʨʘʟʨʘʙʦʪʢʘè. 

ʈʠʩ. 12. ʃ. ɹʝʨʠʦ. çLaborintus IIè. ʕʧʠʟʦʜ çwith usuraè. 

ʈʠʩ. 13. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. I ʯʘʩʪʴ. 3-ʡ ʨʘʟʜʝʣ: çʢʦʜʘè.  

ʈʠʩ. 14. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. III  ʯʘʩʪʴ. 1-ʡ ʨʘʟʜʝʣ: çʵʢʩʧʦʟʠʮʠʷè. 

ʈʠʩ. 15. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. III  ʯʘʩʪʴ. 1-ʡ ʨʘʟʜʝʣ: çʵʢʩʧʦʟʠʮʠʷè.  

ʈʠʩ. 16. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. III  ʯʘʩʪʴ. 2-ʡ ʨʘʟʜʝʣ: çʨʘʟʨʘʙʦʪʢʘè.  

ʈʠʩ. 17. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. III  ʯʘʩʪʴ. 2-ʡ ʨʘʟʜʝʣ: çʨʘʟʨʘʙʦʪʢʘè.  

ʈʠʩ. 18. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. III  ʯʘʩʪʴ. 2-ʡ ʨʘʟʜʝʣ: çʨʘʟʨʘʙʦʪʢʘè.  

ʈʠʩ. 19. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. III  ʯʘʩʪʴ. 2-ʡ ʨʘʟʜʝʣ: çʨʘʟʨʘʙʦʪʢʘè. 

ʈʠʩ. 20. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. III  ʯʘʩʪʴ. 2-ʡ ʨʘʟʜʝʣ: çʨʘʟʨʘʙʦʪʢʘè.  

ʈʠʩ. 21. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. III  ʯʘʩʪʴ. 2-ʡ ʨʘʟʜʝʣ: çʨʘʟʨʘʙʦʪʢʘè.  

ʈʠʩ. 22. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. III  ʯʘʩʪʴ. 2-ʡ ʨʘʟʜʝʣ: çʨʘʟʨʘʙʦʪʢʘè. 

ʈʠʩ. 23. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. III  ʯʘʩʪʴ. 3-ʡ ʨʘʟʜʝʣ: çʨʝʧʨʠʟʘè.  

ʈʠʩ. 24. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. III  ʯʘʩʪʴ. 4-ʡ ʨʘʟʜʝʣ: çʢʦʜʘè.  

ʈʠʩ. 25. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. V ʯʘʩʪʴ. 1-ʡ ʨʘʟʜʝʣ: ʵʢʩʧʦʟʠʮʠʷ.  

ʈʠʩ. 26. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. V ʯʘʩʪʴ. 1-ʡ ʨʘʟʜʝʣ: çʵʢʩʧʦʟʠʮʠʷè.  

ʈʠʩ. 27. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. V ʯʘʩʪʴ. 2-ʡ ʨʘʟʜʝʣ: çʨʘʟʨʘʙʦʪʢʘè. 
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ʈʠʩ. 28. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. V ʯʘʩʪʴ. 2-ʡ ʨʘʟʜʝʣ: çʨʘʟʨʘʙʦʪʢʘè. 

ʈʠʩ. 29. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. V ʯʘʩʪʴ. 2-ʡ ʨʘʟʜʝʣ: çʨʘʟʨʘʙʦʪʢʘè.  

ʈʠʩ. 30. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. V ʯʘʩʪʴ. 3-ʡ ʨʘʟʜʝʣ: çʢʦʜʘè.  

ʈʠʩ. 31. ʃ. ɹʝʨʠʦ çʉʠʤʬʦʥʠʷè. V ʯʘʩʪʴ. 3-ʡ ʨʘʟʜʝʣ: çʢʦʜʘè.  
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ʉʧʠʩʦʢ ʩʭʝʤ 

 

ʉʭʝʤʘ 1. ʅʘʯʘʣʴʥʳʡ ʬʨʘʛʤʝʥʪ ʛʣʘʚʳ çʉʠʨʝʥʳè ʠʟ ʨʦʤʘʥʘ ɼʞ. ɼʞʦʡʩʘ 

çʋʣʠʩʩè ʥʘ ʷʟʳʢʝ ʦʨʠʛʠʥʘʣʘ.  

ʉʭʝʤʘ 1. ʅʘʯʘʣʴʥʳʡ ʬʨʘʛʤʝʥʪ ʛʣʘʚʳ çʉʠʨʝʥʳè ʠʟ ʨʦʤʘʥʘ ɼʞ. ɼʞʦʡʩʘ 

çʋʣʠʩʩè ʚ ʧʝʨʝʚʦʜʝ ʥʘ ʨʫʩʩʢʠʡ ʷʟʳʢ.  

ʉʭʝʤʘ 3. ʃ. ɹʝʨʠʦ çʊʝʤʘ. ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè. ʃ. ɹʝʨʠʦ çʊʝʤʘ. 

ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè. ʇʨʠʤʝʨ ʘʚʪʦʨʩʢʦʡ ʛʨʘʬʠʯʝʩʢʦʡ ʪʨʘʥʩʢʨʠʧʮʠʠ.  

ʉʭʝʤʘ 4. ɹʝʨʠʦ çʊʝʤʘ. ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè. ʃ. ɹʝʨʠʦ çʊʝʤʘ. ʇʨʠʥʦʰʝʥʠʝ 

ɼʞʦʡʩʫè. ʇʨʠʤʝʨ ʘʚʪʦʨʩʢʦʡ ʛʨʘʬʠʯʝʩʢʦʡ ʪʨʘʥʩʢʨʠʧʮʠʠ.  

ʉʭʝʤʘ 5. ʃ. ɹʝʨʠʦ. çʊʝʤʘ. ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè. 1-ʡ ʨʘʟʜʝʣ: çʵʢʩʧʦʟʠʮʠʷè.  

ʉʭʝʤʘ 6. ʃ. ɹʝʨʠʦ. çʊʝʤʘ. ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè. 2-ʡ ʨʘʟʜʝʣ: çʨʘʟʨʘʙʦʪʢʘè.  

ʉʭʝʤʘ 7.  ʃ. ɹʝʨʠʦ. çʊʝʤʘ. ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè. 2-ʡ ʨʘʟʜʝʣ: çʨʘʟʨʘʙʦʪʢʘè.  

ʉʭʝʤʘ 8. ʃ. ɹʝʨʠʦ. çʊʝʤʘ. ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè. 3-ʡ ʨʘʟʜʝʣ: çʨʝʧʨʠʟʘè.  

ʉʭʝʤʘ 9. ʃ. ɹʝʨʠʦ. çʊʝʤʘ. ʇʨʠʥʦʰʝʥʠʝ ɼʞʦʡʩʫè. ʉʭʝʤʘ ʨʘʟʜʝʣʦʚ 

ʤʫʟʳʢʘʣʴʥʦ-ʚʝʨʙʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ.  

ʉʭʝʤʘ 10. ʈʘʩʧʦʣʦʞʝʥʠʝ ʚʝʨʙʘʣʴʥʳʭ ʵʣʝʤʝʥʪʦʚ ʚ ʩʪʠʭʝ ʄ. ʂʫʪʪʝʨʘ.  

ʉʭʝʤʘ 11. ʃ. ɹʝʨʠʦ çʉʝʢʚʝʥʮʠʷ IIIè. ɼʝʡʩʪʚʠʝ ʧʨʠʥʮʠʧʘ ʘʩʩʦʮʠʘʪʠʚʥʦʡ 

ʩʚʷʟʠ ʚ ʦʙʲʝʜʠʥʝʥʠʠ ʬʨʘʛʤʝʥʪʦʚ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ: 1-ʷ ʩʪʨʦʢʘ ʧʘʨʪʠʪʫʨʳ. 

ʉʭʝʤʘ 12. ʃ. ɹʝʨʠʦ çʉʝʢʚʝʥʮʠʷ IIIè. ɼʝʡʩʪʚʠʝ ʧʨʠʥʮʠʧʘ ʩʠʥʪʘʛʤʘʪʠʯʝʩʢʦʡ 

ʩʚʷʟʠ ʚ ʦʙʲʝʜʠʥʝʥʠʠ ʬʨʘʛʤʝʥʪʦʚ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ: 1-ʷ ʩʪʨʦʢʘ ʧʘʨʪʠʪʫʨʳ. 

ʉʭʝʤʘ 13. ʃ. ɹʝʨʠʦ. ʉʝʢʚʝʥʮʠʷ III. ʈʘʩʧʦʣʦʞʝʥʠʝ ʬʨʘʛʤʝʥʪʦʚ ʚʝʨʙʘʣʴʥʦʛʦ 

ʪʝʢʩʪʘ ʚ 1-ʤ ʵʧʠʟʦʜʝ çʨʘʟʨʘʙʦʪʢʠè.   

ʉʭʝʤʘ 14. ʃ. ɹʝʨʠʦ. ʉʝʢʚʝʥʮʠʷ III. ʈʘʩʧʦʣʦʞʝʥʠʝ ʬʨʘʛʤʝʥʪʦʚ ʚʝʨʙʘʣʴʥʦʛʦ 

ʪʝʢʩʪʘ ʚ 3-ʤ ʵʧʠʟʦʜʝ çʨʘʟʨʘʙʦʪʢʠè.    

ʉʭʝʤʘ 15. ʃ. ɹʝʨʠʦ. çʉʝʢʚʝʥʮʠʷ IIIè. ʉʭʝʤʘ ʨʘʟʜʝʣʦʚ ʤʫʟʳʢʘʣʴʥʦ-

ʚʝʨʙʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ.  

ʉʭʝʤʘ 16. ɼʝʡʩʪʚʠʝ ʧʨʠʥʮʠʧʘ ʧʦʚʪʦʨʘ ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ ʚ ñCanto XLVò 

ʕ. ʇʘʫʥʜʘ.   
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ʉʭʝʤʘ 17. ʃ. ɹʝʨʠʦ. Laborintus II. ɿʘʢʣʶʯʠʪʝʣʴʥʳʡ ʬʨʘʛʤʝʥʪ Stazione I. ʍʦʨ 

B.  

ʉʭʝʤʘ 18. ɼʝʡʩʪʚʠʝ ʧʨʠʥʮʠʧʘ ʧʦʚʪʦʨʘ ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ ʚ ʵʧʠʟʦʜʝ 

çʨʘʟʨʘʙʦʪʢʠè III  ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè ɹʝʨʠʦ.   

ʉʭʝʤʘ 19. ɼʝʡʩʪʚʠʝ ʧʨʠʥʮʠʧʘ ʧʦʚʪʦʨʘ ʚ ʟʘʢʣʶʯʠʪʝʣʴʥʦʤ ʨʘʟʜʝʣʝ III  ʯʘʩʪʠ 

çʉʠʤʬʦʥʠʠè ʃ. ɹʝʨʠʦ.  

ʉʭʝʤʘ 20. ɼʝʡʩʪʚʠʝ ʧʨʠʥʮʠʧʘ ʧʦʚʪʦʨʘ ʚʝʨʙʘʣʴʥʳʭ ʤʦʪʠʚʦʚ ʚ 

ʟʘʢʣʶʯʠʪʝʣʴʥʦʤ ʨʘʟʜʝʣʝ III  ʯʘʩʪʠ çʉʠʤʬʦʥʠʠè ʃ. ɹʝʨʠʦ.  
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ʇʨʠʣʦʞʝʥʠʝ ɸ. ʎʠʪʘʪʳ ʥʘ ʷʟʳʢʝ ʦʨʠʛʠʥʘʣʘ 

 

ʎʠʪʘʪʘ ˉ1. ç[A la suite de cette initiative textuelle], lô®criture de R®citations pour voix 

solo prend r®solument en compte les possibilit®s offertes par lôarticulation dô®l®ments 

de langage priv®s de leur fonction s®mantique. Cette premi¯re et depuis c®l®brissime 

partition pour une chanteuse soliste sôinscrit en droite ligne de nombreuses recherches 

vocales entreprises par les compositeurs du XXe si¯cle et en particulier, pour ne citer 

quôelle, la Sequenza III de Luciano Berioè. 

 

ʎʠʪʘʪʘ ˉ2. çIl faut remonter ¨ Histoire de loups pour trouver la premi¯re exp®rience 

sur des textes non signifiants ayant une fonction sp®cifiquement musicale. Le lieu 

dôaction (lôAllemagne) et lôorigine russe de Serge, lôhomme aux loups, motiv¯rent 

Georges Aperghis ¨ imaginer, ¨ partir de consid®rations psycho-acoustiques, des textes 

en faux russe et en faux allemand. Ils traduisaient ainsi lôambiance linguistique, sans 

toutefois supposer un sens qui aurait pu °tre interpr®t® par lôauditeurè. 

 

ʎʠʪʘʪʘ ˉ3. çBerio [é] a pulv®ris®e le mot en ses composants phon®tiques, faisant de 

celles-ci, bien souvent, les g®n®ratrices des structures musicales, et il a bris® la logique 

apparente du discours [é] è. 

 

ʎʠʪʘʪʘ ˉ4. ç[é] Est-ce que Berio ne radicalise pas cette attitude, quant il commence 

par ®vacuer le sens possible des textes quôil aborde en les fragmentant, en cassant, 

disloquant les mots, en attaquant la syntaxe, en cr®ant des n®ologismes o½ se perd toute 

r®f®rence ? Les sons vocaux ont d¯s lors une fonction plus expressive que r®f®rentielle 

et, surtout, Berio cherche ¨ lib®rer, exalter, prolonger les virtualit®s musicales quôil 

d®couvre dans lô®clatement du texte, ou plut¹t dans sa nouvelle ®coute du texte. Côest- -̈

dire que le rapport qui sô®tablit entre le texte et la musique nôest plus de compatibilit®, 

mais de continuit®è. 

 

ʎʠʪʘʪʘ ˉ5. çComposers who in such a way treat human voice, do not merely deprive 

vocal sounds from their linguistic contexts, but redefine the semantic content through 

their radical deconstruction of phonetic structure. [é]. In the effect, semantic content of 

text is compositionally brought into a new musical relation of expression to its phonetic 

materialè. 
 

ʎʠʪʘʪʘ ˉ6. ç[...] In quanto, qualora desiderassi giocare sulle sillabe o sfruttare le 

innegabili particolarit¨ di certi aggregati di vocali e consonanti, non esiterei ï anzich® 

ricorrere ai capolavori della poesia ï a scrivere da me un testo di carattere 

esclusivamente timbrico, independente da ogni logica discorsiva e dalle particolari 

caratteristiche della linguaè. 

 

ʎʠʪʘʪʘ ˉ7. La forme phon®tique dôun texte d®pouill® de sa fonction s®mantique a-t-

elle encore un sens ? Pourquoi utiliser, dans la r®alisation musicale du mat®riau 

phon®tique, un texte dot® dôune s®mantique tr¯s pr®cise, quant celui-ci sera d®truit, dans 
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son effet s®mantique, avec la dissolution de la structure sonore ? Pourquoi ne pas 

d®duire compl¯tement les ®l®ments phon®tiques ¨ lôalphabet ?è. 

 

ʎʠʪʘʪʘ ˉ8. In this choir I explored how can to formalize of the composition of simple 

phonemes and sounds of human voices, without a semantic element of a literary text to 

something expressively penetrating, and not just for formal divertimento, that is, to the 

expressive power of another and perhaps stronger meaning and precision than one 

which is in a composition on previously existing textè. 

 

ʎʠʪʘʪʘ ˉ9. çIl va sans dire quôen lisant ou en ®coutant une musique accompagn®e 

dôun texte, peu importe lô®poque, on ne peut pas faire abstraction de lôexistence m°me 

du texte [é] è. 

 

ʎʠʪʘʪʘ ˉ 10. çAvec lôexp®rience s®rielle, la recherche dôorganisations nouvelles du 

langage musical, on jouait un peu sur le vide. Jôai cherch® tout naturellement des points 

de rep¯res plus profonds, plus concretsè. 

 

ʎʠʪʘʪʘ ˉ11. çEt de Saussure a eu, ¨ cet ®gard, une influence capitale et tr¯s profonde 

sur moi en offrant une base rationnelle aux pulsions, au b a ba de lôexpressivit®è.  

 

ʎʠʪʘʪʘ  ̄12. çJe ne crois pas que cette attitude soit aussi radicale qu'il le dit. Je crois 

que Berio est musicien jusqu'¨ la moelle des os, mais cela ne veut pas dire qu'il se 

d®sint®resse compl¯tement du sens. Cette notion de compr®hension du texte existe pour 

lui. Disons que l'une des pr®occupations importantes de notre g®n®ration avait ®t® de 

traiter le texte en le situant dans un continuum: de l'intelligibilit® parfaite ¨ 

l'inintelligibilit® totaleè. 

 

ʎʠʪʘʪʘ ˉ13. çIl faut distinguer ce qu'il dit et ce qu'il fait. Il dit qu'il disloque 

compl¯tement, qu'il lib¯re la potentialit® musicale du texte, qu'il presse le texte comme 

un citron pour exprimer cette potentialit®, mais en m°me temps je crois qu'il est tout ¨ 

fait sensible ¨ ces ®mergences de sens, notamment dans Circles, qui est une tr¯s belle 

chose de Berio, tr¯s complexe, tr¯s riche. Il joue sur les deux: sur l'intelligibilit® et 

l'inintelligibilit®è. 

 

ʎʠʪʘʪʘ ˉ 14. çDans tes îuvres, la voix, et donc un texte verbal, normalement 

po®tique, joue un r¹le pr®pond®rant. Mettre en musique un texte, est-ce pour toi un peu 

comme le transcrire ? Quel est ton rapport avec l'®l®ment s®mantique de la langue quand 

tu la traites en tant que musicien ? Oui, c'est une forme de transcription, et j'ai 

d'habitude d'excellents rapports avec l'aspect s®mantique d'un texte, puisque j'ai le plus 

grand respect devant lui et que je le traite avec tous les ®gards musicaux dont je suis 

capableè. 

 

ʎʠʪʘʪʘ ˉ 15. çLe langage est ñla maison de la vieò et aussi, comme tout le monde le 

sait, une merveilleuse machine qui produit inlassablement du sens. La musique est une 

autre machine qui amplifie et transcrit le sens sur un niveau diff®rent de l'intelligence et 
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de la perception, ¨ condition de respecter tous les aspects du langage, y compris l'aspect 

acoustiqueè.  

 

ʎʠʪʘʪʘ ˉ 16. çJe môint®resse pour ma part ¨ une musique vocale qui imite et en un 

certain sens d®crit ce prodigieux ph®nom¯ne qui est lôaspect central du langage : le son 

qui devient sens. Il est important pour cela dôavoir ®galement une conscience acoustique 

du mat®riau verbal, afin de pouvoir rentrer dans le sens et le reconqu®rir ¨ travers la 

dimension acoustiqueè. 

 

ʎʠʪʘʪʘ ˉ 17. çThe history of vocal music is also the history of translation of a text into 

music. Think of the text of the Mass, which has been sung in different ways, with 

different music, who knows how many times. Not only the Eucharist but also a poem by 

Heine, Goethe, or Mallarm® is structurally and semantically modified and renewed, at 

least in part, when it is explored and absorbed into music by Schubert, Schumann, 

Debussy, Ravel, Boulez, or others. If a musical thought is to manifest itself in full in 

relation to a text, it must be able to modify that text, to carry out an analytical 

transformation of it, while of course remaining conditioned by it. This will at least 

prevent the well-known and passive situation, so common in today's commercially 

oriented music, of a text that becomes a pretext in a stereotyped musical contextè. 

 

ʎʠʪʘʪʘ ˉ18. çAt times, the ñmusical actionò tends to bring into sharper relief, and give 

a structural sense to a function that has always played its part in the relationship 

between music and words: that of making music an instrument for analysing the text. 

When Schumann set Heine to music he created different hierarchies of listening and of 

understanding of the text: some words were able to acquire a dominant role while others 

were consigned to the background (Dichterliebe is rich in examples). So that 

Schumann's music filtered Heine's poetry, modifying the original relationship between 

different semantic ñfrequency bandsòè. 

 

ʎʠʪʘʪʘ ˉ19. çNowadays music can filter texts in a much more radical way. It can 

decide what in a text can be ñthrown awayò, and what should instead take on a 

dominant role: for example, what can be reduced to acoustic material and what can 

instead be highlighted with the network of significances intactè.  

 

ʎʠʪʘʪʘ ˉ20. In the seminar at that time, we were making artificial texts by cutting up 

newspapers into one-, two-, three-syllable units, sometimes going to the extreme and 

cutting up individual letters. Weôd shuffle them like cards, make new artificial texts, 

and then study the degree of redundance. Naturally, the more you cut down a given text, 

the less redundant would be the result of the new chance-produced textè. 

ʎʠʪʘʪʘ ˉ21. ʉʤ. çd®sint®gration de tout lien grammatical et syntaxiqueè, çchaos 

linguistiqueè, çlib®ration la parole de la suj®tion traditionnelle ¨ un espace et ¨ un temps 

soumis aux dimensions du ñcontinuò et du ñsuccessifò.  

 

ʎʠʪʘʪʘ ˉ22 çNon, la musique é ne pas faite que de notes. Une forme musicale est 

avant tout une ®vidence, un t®moignageè. 
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ʎʠʪʘʪʘ ˉ23. ç[é] plus les relations des structures propos®es sont pr®d®termin®es, plus 

faible est la conscience critique des auditeurs face ¨ ces structures musicalesè. 

 

ʎʠʪʘʪʘ ˉ24. çLôauditeur, centre dôun univers statique et immuable, trouve, dans la 

contemplation de lôordre linguistique, une confirmation de lôharmonie g®n®rale dans la 

l®galit® dôun langage commun ; mais il nô®coute pas la forme. La çformation de la 

forme è, comme disait le peintre Paul Klee, nôest jamais prise en consid®ration; au lieu 

de cela, seuls sont envisag®s ces artifices de suspense formel ð consonance/dissonance, 

tension/d®tente, attente/accomplissement ï qui rendent encore plus aigu le d®sir dôun 

faux ®quilibreè.  

 

ʎʠʪʘʪʘ ˉ25. çLa reconstruction litt®rale du drame de la forme sonate, laquelle nous 

donna tant de chefs-dôîuvre classiques, laisse une impression de repr®sentation 

familiale. Le public, emport® par les ®v®n®ments de ce drame et sachant, depuis le tout 

d®but, quôil y aura une fin heureuse sur un accord de tonique [é]è. 

ʎʠʪʘʪʘ ˉ 26. çLa trag®die et le drame sont peut-°tre finis ; aussi je n'aime gu¯re le 

th®©tre fond® sur une histoire ou une intrigue, avec des d®veloppements 

psychologiquesè. 

 

ʎʠʪʘʪʘ ˉ27. çThen there are literary works which are virtual translation from the 

outset, because they are impregnated with the stylistic, conceptual, and rhetorical 

peculiarities of other languages, traditions, or translations. This is particularly true of 

children's literature and of the more stereotype forms of nineteenth-century opera 

librettosè. 

 

ʎʠʪʘʪʘ ˉ28. çNous ne pouvons consid®rer la musique dôaujourdôhui comme un 

langage, un syst¯me ferm®, pr®cis et confortable, ou tout se passe selon des pr®visions, 

mais plut¹t comme un syst¯me de ramifications de sons et dôactions, seulement 

d®finissables et significatifs dans leur actualit® et dans les relations quôils impliquent sur 

le momentè. 

 

ʎʠʪʘʪʘ ˉ29. çJusquô¨ un certain point, la m°me chose se passe aussi en musique, o½ le 

compositeur fournit ¨ lôinterpr¯te des points de d®part, les lignes g®n®rales dôactions, 

des propositions et des suggestions auxquelles lôex®cutant doit r®agir dôune mani¯re 

constamment renouvel®eè. 

 

ʎʠʪʘʪʘ ˉ30. çPour que ceci puisse se passer, il va de soi que tout doit °tre 

soigneusement combin® en termes de composition musicaleè. 

 

ʎʠʪʘʪʘ ˉ31. çJe dirais que plus la libert® laiss®e ¨ lôinterpr¯te ð et bien s¾r au public 

ð est grande, plus la structure de la composition devient complexe et plus difficile est 

la t©che du compositeur. Il doit emp°cher que le chaos ne d®truise toutes les relations 

possibles. La fa­on dôagir la plus importante est de donner un certain degr® de 

redondance ¨ la texture, qui constitue ainsi une sorte dô®tat tampon entre le chaos et les 
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champs de significations possibles (une analyse dôImprovisation sur Mallarm® de 

Boulez serait, dans ce cas, tr¯s utile). Mais quand lô®tat tampon nôest pas ®tabli, quand 

la tendance ¨ donner de la libert® ¨ lôinterpr¯te est men®e jusquô¨ ses limites, le 

compositeur est ®videmment condamn® ¨ renoncer pour toujours ¨ prendre de libres 

d®cisions ð ¨ ne plus donner aucun signe pour aucune interpr®tation, quelle quôelle 

soitè. 

 

ʎʠʪʘʪʘ ˉ32. çJe crois que lorsque Mallarm® ®crivait sur lôunion du vers libre et du 

po¯me en prose, r®alis®e ñsous lôinfluence ®trang¯re de la musique entendue au 

concertò, il nôaffirmait pas simplement une nostalgie de musique, mais il songeait ¨ 

cette autonomie, ¨ cette libert® consciente, ¨ cette impr®visibilit® des ®v®nements 

structurels que devait nous apprendre plus tard la musique de Debussy, de Webern et 

des musiciens contemporains les plus importantsè. 

 

ʎʠʪʘʪʘ ˉ 33. çIsolement du son; isolement de la parole. Le m°me Mallarm® devait 

lô®crire plus tard: çLe vers qui de plusieurs vocables refait un mot total, neuf, ®tranger ¨ 

la langue et comme incantatoire, ach¯ve cet isolement de la parole : niant dôun trait 

souverain le hasard, demeure aux termes malgr® lôartifice de leur retrempe altern® en le 

sens et la sonorit®, et vous cause cette surprise de nôavoir ouµ jamais tel fragment 

ordinaire, en m°me temps que la r®miniscence de lôobjet nomm® baigne dans une neuve 

atmosph¯reè.  

 

ʇʨʠʚʝʜʝʥ ʨʫʩʩʢʠʡ ʧʝʨʝʚʦʜ ʮʠʪʘʪʳ ʄʘʣʣʘʨʤʝ, ʥʘ ʢʦʪʦʨʫʶ ʩʩʳʣʘʝʪʩʷ ɹʝʨʠʦ, ʧʦ 

ʠʩʪʦʯʥʠʢʫ: ʄʘʣʣʘʨʤʝ C. çʂʨʠʟʠʩ ʩʪʠʭʘè, ʧʝʨʝʚʦʜ ʀ. ʉʪʘʬ // ɺʝʨʣʝʥ. ʈʝʤʙʦ. 

ʄʘʣʣʘʨʤʝ. ʉʪʠʭʦʪʚʦʨʝʥʠʷ. ʇʨʦʟʘ. ʉʦʩʪʘʚʠʪʝʣʴ ʆ. ɼʦʨʦʬʝʝʚ. ï ʄ.: ʈʠʧʦʣ 

ʂʣʘʩʩʠʢ, 1998. ʉ. 579 ï 588.  

 

ʎʠʪʘʪʘ ˉ34. ç[é] il est cependant certain que ð abstraction faite des divers degr®s et 

des diverses qualit®s de sp®cialisation entre celui qui joue du piano et celui qui lit un 

po¯me ®pique, lôun et lôautre, pour r®aliser un des nombreux r®sultats possibles, sont 

contraints ¨ une adh®sion totale, en pleine conscience, ¨ lôîuvre. (Je pense aux 

interpr¯tes de la IIIe Sonate de Boulez, du Klavierst¿ck XI de Stockhausen, de Mobiles 

de Pousseur et aux interpr¯tes de çUn coup de d®sè et du ç Livre è de Mallarm® et du ç 

Finnegans Wake è de Joyce)è. 

 

ʎʠʪʘʪʘ ˉ35. çA un tel niveau de conscience o½ il nôy a pas place pour les sch®mas 

formels les plus simples de la perception ð parce que presque tous nos sens sont 

appel®s ¨ appr®hender et ¨ consommer lôobjet esth®tique ð mais o½ il y a unit® 

compl¯te de notre °tre, de notre conscience, il y a pleine adh®sion cr®atriceè. 

 

ʎʠʪʘʪʘ ˉ36. çEn jazz, un exemple notable de forme ouverte est la jam session, durant 

laquelle les ex®cutants construisent lôobjet musical sur la base dôun th¯me donn®, dôun 

sch®ma harmonique et dôun r®pertoire commun de conventions et dôinventions 

stylistiques, dôune mani¯re remarquablement impr®visible et obtiennent une ex®cution 

qui nôest jamais ®gale ¨ aucune autre pr®c®denteè. 
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ʎʠʪʘʪʘ ˉ37. çTout ceci est directement li® avec la po®tique de lôopera aperta (lôîuvre 

ouverte) ð ou, comme elle est appel®e en anglais, work in progress ð laquelle existe 

depuis longtemps en peinture, en litt®rature et au th®©treè.  

 

ʎʠʪʘʪʘ ˉ38. çDans le domaine de la litt®rature, le ph®non¯me r®v¯le des racines plus 

vastes et plus profondes. Il suffit de nommer James Joyce, Mallarm®, Proust (dans un 

certain sens), e.e. cummings, Bertold Brecht et Kafka. Il est peut-°tre superflu de 

rappeler Le Livre de Mallarm®, qui a inspir® lôune des plus int®ressantes compositions 

pour piano de la nouvelle musique, la Troisi¯me Sonate de Pierre Boulez. La m°me 

chose sôapplique aux îuvres de James Joyce, Ulysses, et plus encore, Finnegans Wake. 

Ici, le texte sôouvre r®ellement sur une s®rie de lectures toujours renouvel®es: la richesse 

de relations est tellement complexe que le lecteur donne une nouvelle interpr®tation ¨ 

chaque lecture, d®couvrant non seulement les liens allusifs, mais aussi une r®alit® 

concr¯te qui change continuellementè.  

 

ʎʠʪʘʪʘ ˉ39. çMa premi¯re r®action ¨ Darmstadt et ¨ lôinfluence b®n®fique de Bruno, 

mon premier exorcisme en somme, ce fut Nones pour orchestre, qui nôa rien de 

darmstadtien ni de madernien, mais d®veloppe ce qui ®tait pour moi le point central de 

la recherche et de la passion musicale : la possibilit® de penser musicalement en termes 

de processus, et non de forme ou de proc®d®. Andr® Souris et Pousseur ®taient les 

champions th®oriques de cette tendance, implicitement contenue de toute fa­on dans les 

conceptions s®riellesè. 

 

ʎʠʪʘʪʘ ˉ40. çLe projet initial de Nones ®tait tr¯s ambitieux. Cô®taient les ann®es o½ je 

d®couvrais directement, sans passer par les traductions en italien, la grande litt®rature 

anglaise et am®ricaine. Je mô®tais pris de passion pour un po¯me immense et complexe 

dôAuden, Nones justement: la neuvi¯me heure, moment crucial, moment supr°me o½ 

semble confluer, en un instant, lôexistence enti¯re, moment de la conscience extr°me, 

avant la finé Jôavais pr®vu un grand oratorio profane pour soli, chîurs et orchestre, 

caract®ris® par des transformations constantes, rapides et abruptesè. 

 

ʎʠʪʘʪʘ ˉ41. çMais les dimensions et la complexit® du po¯me môen ont dissuad®, et 

jôai gard®, du projet jamais achev®, uniquement cinq ®pisodes pour orchestre, cinq 

moments, cinq stades de transformation, qui, r®unis ensemble, constituent les Nones 

pour orchestre. Les proportions calcul®es ¨ partir du chiffre neuf qui r®gissent la pi¯ce 

sont constamment r®organis®es, pour produire des condensations ou des rar®factions 

extr°mes, une vitesse ou un statisme ainsi que des caract®ristiques harmoniques 

extr°mes (de lôoctave au bruit)è. 

 

ʎʠʪʘʪʘ ˉ 42. ç Jôai prolong® lôexp®rience de Nones dans Allelujah I, que jôai tout de 

suite apr¯s ®largi et d®velopp® dans Allelujah IIè.  

 

ʎʠʪʘʪʘ ˉ43. çCe principe g®n®ral de la composition môa ®t® sugg®r® par la conviction 

que, dans la musique instrumentale aussi, le fait de rendre m®connaissable, ou mieux, le 
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fait de varier continuellement les caract®ristiques acoustiques dôun m°me mat®riau 

sonore signifie ®galement (par rapport ¨ un dessein formel) produire un nouveau 

mat®riau sonoreè. 

 

ʎʠʪʘʪʘ ˉ44. çCe qui môint®ressait ®tait de seconder les suggestions formelles d®riv®es 

de la çdestructionè de ce mat®riau initial et, inversement, de d®couvrir quel mat®riau 

aurait satisfait ¨ ces suggestions, d®passant le concept de s®ries dôintervalles et de 

hauteursè. 

 

ʎʠʪʘʪʘ ˉ45. çLe choix de tels rapports môa ®t® sugg®r®, en consid®rant la grande 

disponibilit® instrumentale, autant par la n®cessit® dôop®rer une nouvelle variation de 

timbre (o½ les voix instrumentales individuelles sont employ®es comme les fr®quences 

dôun spectre) que par le d®sir dôannuler la sensation r®p®titive des dits rapports ¨ travers 

le d®passement de la focalisation sur les intervailles en des s®ries de hauteurs au profit 

de la qualit® sonore et de registre; ces derniers ®tant consid®r®s comme les ®l®ments 

actifs et d®terminants de la structure formelleè. 

 

ʎʠʪʘʪʘ ˉ46. çEn effet, côest pr®cis®ment dans les derni¯res îuvres de Webern que se 

r®v¯lent pleinement les fonctions structurales des qualit®s sonores (donnant un sens 

d®finitif ¨ la Klangfarbenmelodie, comprise comme structure de timbre et non comme 

rotation m®canique dôune s®rie dod®caphonique, çpeinteè ­¨ et l¨ de couleurs 

instrumentales qui reviennent); de fa­on compl®mentaire, lôarticulation des hauteurs, 

dans ses minutieuses organisations dod®caphoniques, tend ¨ une n®gation soigneuse 

dôelle-m°me en tant que s®rie dôintervallesè. 

 

ʎʠʪʘʪʘ ˉ 47. çFor before the listener can begin to pursue Sanguineti s game of 

syntactic and semantic congruities, he must extract from the babel of simultaneous 

speech coherent materials with which to begin his exploration ï just in Thema or 

Sequenza III he must struggle to catch at comprehensible words and phrases within 

phonetic fluxè.  

 

ʎʠʪʘʪʘ ˉ 48. ʉʤ. çComparative semantic coherence to the status of a major 

compositional parameterè. 

 

ʎʠʪʘʪʘ ˉ49. çTherefore, let us also imagine an elementary text composed of shorts 

modular sentences, of recurring interchangeable flashes of meaning, evocative of a 

potential narrative that unfolds with various degrees of discontinuityè. 

 

ʎʠʪʘʪʘ ˉ50. ç[é] Côest Schºnberg, me semble-t-il (je me souviens de lôavoir lu, mais 

je ne sais plus en quel endroit), qui a dit que les unit®s syllabiques sont primaires, 

naturelles et donc brutes, alors que les unit®s phon®tiques sont au contraire les unit®s 

dynamiques de la langue. Côest- -̈dire quôil y a, dôune part, comme je lôai dit les unit®s 

de lôimprovisateur instinctif et, dôautre part, celles du compositeur. Côest peut-°tre pour 

cela que jô®prouve un profond ennui pour la musique vocale syllabique, une syllabe par 

note, comme si lôorganisation (habituellement ç dod®caphonique è) des notes avait 
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quelque chose en commun avec lôorganisation des syllabes ¨ lôint®rieur dôun mot ou 

dôune phraseè.  

 

ʎʠʪʘʪʘ ˉ 51. çDans ñO Kingò, les ®l®ments phon®tiques du nom de Martin Luther 

King sont g®n®rateurs des structures de timbre et de dynamique ; le nom nôest prof®r® 

quô¨ lôapog®e de la pi¯ce, comme ®mergence du sens ¨ partir de ses sonorit®s 

constitutivesè. 

 

ʎʠʪʘʪʘ ˉ52. çLa sculpture ®tant toujours l¨, mais personne ne savait la regarder. Il ne 

sôest content® que de retirer du bloc de marbre les morceaux inutiles. Côest un peu le 

m°me processus auquel nous avons ¨ faire avec O King car le nom du martyr noir est 

toujours sous-entendu, et Berio se contente lui aussi en quelque sorte de nous le d®voiler 

puisque nous ne savions pas lôentendreè. 

 

ʎʠʪʘʪʘ ˉ53. çCe crit¯re de distribution instrumentale, qui tient compte dôune position 

dô®coute id®ale et multipolaire, trouvera sa vraie justification surtout vers la fin de 

lôîuvre, o½, ¨ un mouvement toujours plus lin®aire et ç solistique è des structures, 

r®pondra une localisation nette et ponctuelle des zones dôorchestre, utilis®es non plus 

comme des groupes encha´n®s dôinstruments mais comme de v®ritables zones dôespace 

et de timbre çnon communicantesè, chacune ®tant dot®e son propre registre de 

convergenceè. 

 

ʎʠʪʘʪʘ ˉ54. It was only with the composition of Thema (Omaggio a Joyce) (1958) 

that Berio began to open up new and important possibilities in the treatment of the text. 

 

ʎʠʪʘʪʘ ˉ 55. çWhile some of Berioôs early vocal works exhibit certain distinctive 

elements of his later vocal style ï Chamber Music (1953), for example, includes the 

characteristic elements of elaborate melisma, bouche fermee singing, and speech ï their 

approach to the text is not remarkableè. 

 

ʎʠʪʘʪʘ ˉ56. çReferring to Thema (Omaggio a Joyce) Paul Griffiths remarks that 

ñinevitably one is tempted to interpret the breakdown of the text as a metaphor of 

mental disintegrationòè. 

 

ʎʠʪʘʪʘ ˉ57. çThis term of development, or process, allows us to look on a broader 

scale of the phenomenon. In case of the fugue, this means development of the themes 

and varying them. All what we have to do is to find themes in Ulyssesè. 

 

ʎʠʪʘʪʘ ˉ58. çGoing back to our fugue-consideration, with this procedure of 

overlaying multiple recordings, of multiple languages, of multiple voices in addition to 

different time- and dynamic relations, as well as filtering, Joyceôs text has developed a 

somewhat polyphonic structure in terms of processè. 
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ʎʠʪʘʪʘ ˉ59. çThe themes have been modified, brought in relation to each other in 

actu, or with Berioôs words: ñNew relationships have been established between the 

elements of the material itselfòè. 

 

ʎʠʪʘʪʘ ˉ60. çJôai men® lôexp®rience en tentant un d®veloppement musical graduel des 

seuls ®l®ments verbaux, propos®s par une voix de femme qui lit un texte po®tique. Avec 

les moyens de la musique ®lectronique il est ®videmment possible de pousser assez loin 

lôint®gration et la continuit® entre diff®rentes structures sonores [é]è. 

 

ʎʠʪʘʪʘ ˉ61. çN®anmoins, d®j¨ ¨ ce stade tr¯s simple d'®laboration, on peut 

tranquillement suspendre la lecture de Joyce et faire un pas d®cisif vers un 

d®veloppement plus musical du texte. Toujours en acceptant les suggestions 

d®couvertes lors de la lecture enregistr®eè. 

 

ʎʠʪʘʪʘ ˉ62. çCe simple proc®d® qui ne fait appel ¨ aucun proc®d® technique 

particulier, et qui est aussi ¨ la base des ®laborations successives du texte, aura comme 

r®sultat de mettre spontan®ment en ®vidence ou de confondre lôimage sonore. 

Lôoscillation constante et r®guli¯re des rapports de temps et de dynamique ne sera pas 

per­ue comme lôentr®e perturbatrice dôune r®gularit® constante mais, au contraire, 

puisque elle va agir sur le terrain discontinu de la langue parl®e, et puisquôaux 

oscillations de temps (non parall¯les aux variations de dynamique) vont correspondre 

parfois aussi de l®g¯res oscillations de fr®quence, elle mettra en ®vidence surtout les 

poids de plus grande complexit® et de plus grande tension sonore. Ces points coµncident 

parfois avec les moments o½ sont plus claires les intentions dôonomatop®e de Joyce. Et 

surtout dans ces cas, m°me la vague pr®sence dôune signification est enti¯rement 

domin®e par la sonorit® et par le rythme de lôensemble, et le caract¯re musical de 

lôonomatop®e acquiert une grande ®videnceè. 

 

ʎʠʪʘʪʘ ˉ63. ç[é] distribution des timbres et des registres syst®matiquement vari®e, en 

groupes r®currents ð v®ritables ®pisodes musicaux ð o½ les diff®rentes couleurs 

tendent ¨ se r®unir en agr®gats, ¨ sôopposer et ¨ se d®velopper lôune dans lôautre [é]è. 

 

ʎʠʪʘʪʘ ˉ64. çPlusieurs mod¯les de superposition dôaccords ont ®t® choisis et 

regroup®s dôune mani¯re qui seule pouvait permettre une nouvelle fois de se d®tacher du 

m®canisme naturel de la production vocale: par diff®rentes vitesses de distribution et par 

des rapprochements plus ou moins denses, on a regroup® ces consonnes que notre 

appareil vocal assemble difficilement. Ces rencontres artificielles de consonnes (surtout 

les successions rapides de unvoiced and voiced stop consonants : b-p, t-d, t-b, ch-g) ont 

permis une ®volution d®cisive vers une plus grande richesse dôarticulation)è. 

 

ʎʠʪʘʪʘ ˉ 65. çIl ne faut pas oublier enfin que seuls les aspects imm®diatement 

perceptibles ¨ la simple lecture du texte ont ®t® pris en consid®ration : non pas les 

r®sultats dôune analyse physique du mat®riau vocal, mais seulement les paroles et les 

fonctions phon®tiques avec leur signification contextuelle : p®riodes de longueur 
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diverse, paroles isol®es, rupture de paroles, contrastes dynamiques, rythmes presque 

r®guliers, etc...è. 

 

ʎʠʪʘʪʘ ˉ66. çA travers ces moyens [les moyens de la musique ®lectronique], jôai tent® 

de v®rifier exp®rimentalement une possibilit® nouvelle de rencontre entre la lecture dôun 

texte po®tique et la musique, sans pour autant que lôunion doive n®cessairement se 

r®soudre au b®n®fice dôun des deux syst¯mes expressifs : en essayant, plut¹t, de rendre 

la parole capable dôassimiler et de conditionner compl¯tement le fait musicalè. 

 

ʎʠʪʘʪʘ ˉ67. The Sirens are notorious for their pure vocality, their dangerous wordless 

singing. Following this association, one could interpret the main section of Thema 

(Omaggio a Joyce) as follows: 

 I) Odysseus is still far away from the Sirens, hearing their invitation;  

 II) coming in confusing proximity, a fight or war, aggressive voices coming out of a 

wild sea of sound, voices being drowned by noise, in the middle also some mysterious 

musical sounds, slightly more structured, and then again agitated voice sounds, drowned 

by swamping noise;  

 III) past it, being far away again, now melancholic and acquiescent. 

 

ʎʠʪʘʪʘ ˉ68. In the first part of Thema (Omaggio a Joyce)ôs main section, the musical 

texture is relatively simple and accessible. [é] The intonation of the words suggests 

expectation, not closure, as in an unfinished sentence or a continuing story. The words 

suggest distance (a veil covering something, a veil waving towards someone far away, a 

sail far away, far far), coldness and loneliness. 

 

ʎʠʪʘʪʘ ˉ69. From 2ô25 on, the music gets more and more excited and confusing, with 

mostly short, fragmented, isolated and repeated words.  

ʎʠʪʘʪʘ ˉ70. çCe sont des phrases que lôon peut pleinement saisir et go¾ter aussi, et 

uniquement, dans leur musicalit® imm®diate : il sôagit, en un certain sens, dôune 

Klangfarbenmelodie dans laquelle lôauteur ¨ aussi voulu cr®er des r®f®rences aux 

artifices les plus typiques de lôex®cution musicale : trille, appoggiature, martellato, 

portamento, glissandoè.  

 

 ʎʠʪʘʪʘ ˉ71. ç<é> le v®ritable but ne serait de toute fa­on pas dôopposer ni m°me de 

m°ler deux syst¯mes expressifs diff®rents, mais au contraire de cr®er un rapport de 

continuit® entre eux, de rendre possible le passage de lôun ¨ lôautre sans le donner ¨ 

entendre, sans rendre manifestes les diff®rences entre un comportement perceptif de 

type logico-s®mantique (celui que lôon adopte face ¨ un message parl®) et un 

comportement perceptif de type musical <é>è.  

 

ʎʠʪʘʪʘ ˉ72. çLa /s/, di tutte le consonanti, ¯ forse la pi½ vicina al suono bianco, il 

suono pi½ complesso dato dalla distribuzione statistica di tutti gli elementi udibili, cos³ 

come il coloro bianco ¯ in s® la somma di tutti i colori dellôiride. Il risolversi delle 

sonorit¨ joyciane nella matrice richissima di questa sibilante conclusiva, ci ha suggerito 

lôinizio di un nuovo discorso puramente musicaleè.  
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ʎʠʪʘʪʘ ˉ73. çAccoglieremo poi il punto di maggior saturazione sonora di tutto il testo. 

Si tratta di quello svanire del discorso nel fruscio finale della /s/ che abbiamo proprio 

posto come termine della nostra citazioneè.  

 

ʎʠʪʘʪʘ ˉ74. çNombre de ses exp®riences de d®membrement et de çmusicalisationè de 

textes (quelques-unes en collaboration avec Edoardo Sanguineti) proviennent de sa 

rencontre avec lô çOuvertureè du chapitre des çSir¯nesè de çUlyssesè, utilis®e pour la 

premi¯re fois en tant que mat®riau sonore pour sa pi¯ce ®lectronique Omaggio a Joyce. 

Côest ce passage, avec sa juxtaposition dôextraits fragment®s, tir®s du r®cit suivant, qui 

est ¨ la base du traitement subs®quent de Dante dans Laborintus II et de L®vi-Strauss 

dans Sinfoniaè. 

 

ʎʠʪʘʪʘ ˉ75. çDespite the general focus of the foregoing discussion, Visage does not 

work through semiotic discontinuity alone: at 13ô14ôô the voice sings pitched notes for 

the first time, and the passage from 15ô30ôô to 17ô31ôô achieves its great poignancy and 

eloquence through steadily working its way deeper into a single moodè. 

 

ʎʠʪʘʪʘ ˉ76. ç[é] the work exploits the unique potential of electro-acoustic music for 

the superimposition (and symbolic unification) of speech, song and purely abstract 

sound as different incarnations of a central idea or feelingè. 

 

ʎʠʪʘʪʘ ˉ77. çThe other portion of homophonic writing with vowel sounds arrives near 

the very end of the piece on page 68 (see Example 3). The dynamic fff is marked and 

the singers are instructed to have a ñscreechingò tone. This is preceded by seven pages 

where the voices weave in and out with snippets of text from all three verses, and 

alternately sustain vowel sounds centred around the pitch of middle C.è. 

 

ʎʠʪʘʪʘ ˉ78. çThe reduction of surface complexity during these homophonic portions 

creates a striking effect for the listener. In the first homophonic passage sung to vowel 

sounds (pages 53- 58, see Example 2), the relative stillness after the previous passage of 

frenetic, melismatic lines creates a transcendent quality. Berio uses this passage to 

allude to the madrigal style of writing, which he mentioned in his description of the 

work. (Berio, Program Notes for A-Ronne)è. 

 

ʎʠʪʘʪʘ ˉ79. çEn effet, Sequenza III est non seulement ®crite pour Cathy, mais sur 

Cathyè.  

 

ʎʠʪʘʪʘ ˉ80. çJôai toujours ®t® tr¯s sensible, trop peut-°tre, ¨ la surabondance de 

connotations qui caract®risent la voix, quoi quôelle fasse. La voix, du bruit le plus 

insolent au chant le plus sublime, signifie toujours quelqu chose, elle renvoie toujours ¨ 

autre chose quôelle m°me et cr®e une gamme dôassociations tr¯s large: associations 

culturelles, musicales, quotidiennees, ®motoves, physiologiques, etc.è. 
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ʎʠʪʘʪʘ ˉ81. çSequenza III sôincrit par certains c¹t®s dans mes recherches, men®es 

avec Thema (Omaggio a Joyce), qui est li® aux travaux avec Eco sur lôonomatop®e en 

po®sie, avec Circles et, dans une moindre mesure, avec Visage, côest- -̈dire des îuvres 

qui sont toutes li®es ¨ la voix de Cathy Berberian, laquelle a ®t® pour moi une sorte de 

second Studio de phonologieè. 

 

ʎʠʪʘʪʘ ˉ82. çLe germe de Sequenza III est d®j¨ contenu dans Thema (Omaggio a 

Joyce), alors que la Sequenza fut ¨ lôorigine dôune îuvre plus r®cente, A-Ronne, dôapr¯s 

un texte de Sanguinetiè. 

 

ʎʠʪʘʪʘ ˉ83. çPour arriver ¨ contr¹ler un aussi vaste ensemble de comportements 

vocaux, il môa sembl® n®cessaire de fragmenter le texte, de le d®truire en apparence, 

afin de pouvoir r®cup®rer ces fragments sur diff®rents plans expressifs et les recomposer 

en unit®s non pas discursives mais musicalesè. 

 

ʎʠʪʘʪʘ ˉ84. çIl ®tait donc n®cessaire de rendre le texte homog¯ne et perm®able, sur 

tous les plans, au projet, qui constituait, pour l'essentiel, ¨ assumer et ¨ exorciser l'exc¯s 

de connotations pr®vues par moi et volontairement pouss®es ¨ leur extr°me limite, et ¨ 

le composer en unit®s musicalesè.  

 

ʎʠʪʘʪʘ ˉ85. Le texte çmodulaireè, form® de petites phrases permutables, ®crit pour 

moi par Markus Kutter, ®tait particuli¯rement adapt® ¨ cette op®ration, suffisamment 

ambigu pour permettre une mobilit® syntaxique consid®rable et, partant, une mobilit® 

s®mantique [é]è. 

ʎʠʪʘʪʘ ˉ86. çEn somme, Sequenza III est une sorte çdôinvention ¨ trois niveaux 

(segmentation du texte, gestes vocaux et çexpressionsè): le d®veloppement simultan® et 

parall¯le de trois physionomies diff®rentes, en partie ®trang¯res les unes aux autres, qui 

interf¯rent, se modulent r®ciproquement et se regroupent en unit®s. Il me semble pour 

cela que dans Sequenza III, la surabondance de connotations trouve toujours une issue, 

une forme, alors que le cadre s®mantique plut¹t restreint du texte originel sô®largit 

d®mesur®ment, comme si lô®laboration musicale fonctionnait comme d®tonateur et 

faisait exploser le texte dans toutes les directionsè. 

 

ʎʠʪʘʪʘ ˉ87. çLe texte de Kutter est soumis ¨ diff®rents crit¯res de segmentation. Le 

premier, et le plus g®n®ral, laisse passer le mot, un fragment de mot, une syllabe et un 

phon¯me (consonne/voyelle). Mais chacune de ces quatre quantit®s, qui, pr®sent®es 

dans cet ordre, sugg¯rent une perte progressive de signification, est trait®e de fa­on 

souple, et parfois pour ainsi dire gonfl®eè. 

 

ʎʠʪʘʪʘ ˉ88. ʉʤ. çcrit¯re de la segmentation du texte le plus g®n®ralè, çperp®tuel 

glissement entre diff®rents degr®s de compr®hensionè. 

 

ʎʠʪʘʪʘ ˉ89. ç [é] une succession de diff®rents fragments de mots ne pourra jamais 

former, ¨ cause de sa configuration, des phrases qui aient un sens. Une succession de 

diff®rentes syllabes ne produira pas de mots et, enfin, la multiplication d'®l®ments 
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phon®tiques ne conduira jamais ¨ la formation de syllabes ou d'®l®ments plus complexes 

de l'articulation du discoursè.  

 

ʎʠʪʘʪʘ ˉ90. çLes mots tendent vers un regroupement en s®ries de deux, trois ou cinq ; 

lôunit® significative la plus grande sera toujours la phrase/vers de Kutter, form®e 

justement de deux ou trois ou cinq motsè. 

 

ʎʠʪʘʪʘ ˉ91. çAvevo chiesto a Sanguineti une poesia piuttosto breve, condotta su un 

discorso non lineare, facilmente segmentabile e costruita possibilmente su immagini 

permutabili, come fossero parte di un congegno modulareè.  

 

ʎʠʪʘʪʘ ˉ92. çIl numero variabile delle voci e la diversita (o lôunanimita) dei caratteri 

espressivi garantiranno un controllo continuo dei diversi gradi di comprensibilita del 

testoè. 

 

ʎʠʪʘʪʘ ˉ93.çA-Ronne non e solo un testo da comunicare, da ristribuire e da 

manomettere: e anche un contenitore di gestiè.  

 

ʎʠʪʘʪʘ ˉ94. çBerio uses such a wide variety of methods in A-Ronne that the 

intelligibility of the text and its fragmentation vary widelyè. 

 

ʎʠʪʘʪʘ ˉ95. çBerio also obscures intelligibility by employing various levels of 

fragmentation. At a low level of fragmentation, words are kept intact but are placedout 

of context so that the meaning of the phrase or stanza is obscured. At a higher level, 

words are dismantled into their phonetic components, losing semantic meaning but 

gaining musical functionè. 

 

ʎʠʪʘʪʘ ˉ96. çBerio fragments the text and employs a wide variety of vocal styles, 

none of which are sustained for longer than a few seconds. The general sense of chaos 

this creates gives an impression of searching for language and meaning, as if the music 

were searching for the beginning of the wordè.  

 

ʎʠʪʘʪʘ ˉ97. çOver the course of the piece the poetic text is repeated nearly twenty 

timesè.  

 

ʎʠʪʘʪʘ ˉ98. çBerio dismantles a phrase from the poem such as ñ in my end is my 

musicò into its individual vowels and consonants. He then splits the consonants and 

vowels between the two vocal parts and has the singers reconstitute the word [é]. The 

effect is striking and unique. What at first sounds like random vowels and consonants 

slowly emerges as an intelligible phrase as the tempo of the exchange between the two 

singers increases. Berio does this with the phrase above and with the phrase ñaleph is 

my endò ï two of the more important phrases of the poem because of the circularity 

they suggestè. 
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ʎʠʪʘʪʘ ˉ99. çThese two sections anchor the work and provide an arc to the overall 

structureè.  

 

ʎʠʪʘʪʘ ˉ100. çThe text is written in different ways:1) Sounds or groups of sounds 

phonetically notated: [a], [ka],[u], [i], [o], [ß], [ait], [be], [e], [Ů],etc.2) Sounds or groups 

of sounds as pronounced in context: /gi/ as in give, wo as in woman, /tho/ as in without, 

/co/ as in comes etc.3) Words conventially written and uttered çgive me a few wordsè 

etc.è.  

 

ʎʠʪʘʪʘ ˉ101. çSounds and words lined up in parenthesis as must be repeated in a 

random and slightly discontinuous way. Groups of sounds and words in parenthesis as 

(to meé), (be/lo/é),/co/ta/é) etc. must be repeated quickly in a regular wayè.  

 

ʎʠʪʘʪʘ ˉ102. çThis analysis has emphasized sonic structures that undergo 

evolutionary procedures, a compositional method that began in Berio.s music with 

Chamber Music, as well as cyclical procedures, already recognizable in Visage. In 

Sequenza III the linear/evolutionary and cyclical dynamisms of these processes produce 

a form that reconciles both these forces by way of an organization of sections 

reminiscent of the exposition, development, and return of the classical sonata formè. 

 

ʎʠʪʘʪʘ ˉ103. çImaginary words are modeled on archetypal patterns of inflection 

associated with storytelling or television speechè. 

ʎʠʪʘʪʘ ˉ104. ç[é] Mais il utilisait en m°me temps un vocabulaire ®l®mentaire form® 

de mots que je dirais çembl®matiquesè. J'avais en effet demand® ¨ Kutter un texte fait 

de mots ç universels è que l'on pourrait facilement comprendre et qui se fixeraient 

ais®ment dans la m®moire (house, night, woman, words, sing, etc.)è.  

 

ʎʠʪʘʪʘ ˉ105. çSanguineti makes use of alliteration and assonance in his writing and 

this becomes prominent in the musical settingè.  

 

ʎʠʪʘʪʘ ˉ106. çA-Ronne opens with an example of assonance: in the first line the [a] 

and [ah] vowels are repeated in each word.: a: ah: ha: hamm: anfang. In the second 

stanza there is a great deal of alliteration around the consonants óNô and óM.ô The 

repetition of certain phrases such as ñnel mezzoò or ñnel mioòè, creates a feeling of 

sequence as well as unity of toneè.  

 

ʎʠʪʘʪʘ ˉ107. çIn the second section of the work, Monotone, the female voice, clarinet 

and cello create a continuous harmonic spectrum, interrupted by isolated and aperiodic 

pizzicati in the harp, which function as an opposing timbre. The harp impulses are 

progressively fused into the timbre of the voice which, by intoning the words of Joyceôs 

text, accentuates the plosive dimension of the sibilants and dentals. These vocal 

phonetic impulses, in counterpoint with the harp pizzicati, produce groups of periodic 

vocal and instrumental impulses that transform the continuous harmonic spectra into a 

polyphonic texture, where the two categories of sonic material ï harmonic and 

impulsive ï coexist equally. The voice, by continually alternating between sung sound 
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and impulsive sound, is the Ăpolyphonic instrument that confers sonic unity onto the 

wholeè.  

 

ʎʠʪʘʪʘ ˉ108. çAlso, the return of sonic events in the form of a cadence, that is, white 

or çcoloredè noises which are sometimes preceded by impulsive sounds, re-establishes 

a connection with the spectral band of white noise that began the work [é]. This 

cadence, as we will see, also articulates some of the sections of Sequenza III: it follows 

laws of linguistic syntax taken from Joyceôs Ulysses and it corresponds to ñthe 

disappearance of the discourse of the final sibilance of the ñSò sound and to its 

regeneration into new linguistic/sonic structuresè. 

 

ʎʠʪʘʪʘ ˉ109. çWhen multiple voices recite the same vowel sounds in unison it acts 

like a cadence. For example, on page 8, seven of the eight voices state in unison the [a] 

vowel sound in ñach,ò ñhamm,ò and then ñahò while Tenor 1 recites part of the first 

stanza in the style of a ñdictatorôs harangue.ò After so much chaos in the previous pages 

this moment of unison acts like a structural markerè. 

 

ʎʠʪʘʪʘ ˉ110. çUn altro procedimento random chi instaura un alto grado di 

segmentazione del testo e dato dalla selezione e dalla distribuzione di sillabe in maniera 

non significante (la, un, qui, e, am, mio, cen, ecc.). Ma quando questo avviene, nelle 

scene 5, 10, 11 e, brevemente, nella scena 12, il testo originale e gia stato ascoltato e 

riascoltato: ogni sillaba diventa quindi un segnale e suscita il ricordo della parola o della 

frase da cui provieneè.  

 

ʎʠʪʘʪʘ ˉ 111.çThere is a certain degree of association of vocal style and literary 

source [é]è. 

 

ʎʠʪʘʪʘ ˉ112. çThe catalogue texts are delivered by the actors, with the first actor 

presenting a large quantity of material very quickly in tones that are described as 

desperate and anxious, and the others shouting elements of his seemingly random 

peroration. The speaking style of these sections is hurried and slightly hystericalè. 

 

ʎʠʪʘʪʘ ˉ113. çThe high tessitura and falling contours in unstriated pitch of the female 

vocalistsô phrases to the vowel ñeò accompanying the first modern catalogue text (pages 

twenty-one to twenty-three) and similar phrases to the vowels ñaò and ñuò (from the 

words ñnaturaò or ñusuraò) in the passage immediately following it, have the 

characteristic of a rather hysterical sighè. 

 

ʎʠʪʘʪʘ ˉ114. çPsychological instability is reflected in these sudden changes of mood 

and in the wide, and often sudden, fluctuations in dynamic ranges in the actors' speaking 

partsè.  

 

ʎʠʪʘʪʘ ˉ115. çThe text here describes the children sleeping and dreaming while a 

parental concern restricts the voices to a whisper. In the final block of whispering voices 

intelligibility is very low. These are voices of the psychological interiorè.  
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ʎʠʪʘʪʘ ˉ116. çSanguineti conclude il breve itinerario del suo A-Ronne con una strofa 

(III) che pare assumersi le funzioni musicali di una çcodaè e di una çcadenzaè finale. 

Essa costituisce il testo dellôultima scena (12) ove tiro musicalmente le somme dei 

processi di segmentazione, di gestualizzazione e di allitterazione delle scene 

precedentiè.  

 

ʎʠʪʘʪʘ ˉ117. çWith Sequenza III, Berio was able to compose a work which 

synthesized all of his previous compositional methods involved in the resolution of 

sonic dichotomies. He was able to realize with the sound of the natural voice the same 

sonic processes that he hadobtained in Omaggio a Joyce by electronic modulation of the 

voice, in Visage by sounds of synthesis, and in Circles by sounds of percussion 

instrumentsè.  

 

ʎʠʪʘʪʘ ˉ118. çJe voulais donc des mots ñsc®niquesò, en consid®rant que la ñsc¯neò 

serait un champ plut¹t restraint et non trop ambigu des associations phon®tiques et 

s®mantiques, celles-l¨ m°me quôaurait pu recueillir et ®laborer ®galement ton auditeur 

non sp®cialiste. En somme, la ñsc¯neò côest la t°te de ce dernier, une version en 

miniature du cerveau de lôh¹te de lôauberge dans Finnegans Wakeè.  

ʎʠʪʘʪʘ ˉ 119. ç[é] consequently, it lacks a reference to the complex history of 

reciprocal formalizations which, in the history of our vocal music, marks the 

relationship between text and musicè. 

 

ʎʠʪʘʪʘ ˉ120. çAs Martin Zenck noted in Beckett theatrical text What is the word, 

there is a melodicity regarding the lenghtening of rhythmic time, the formal and sematic 

units, extented from a single word, the long length phrases alterated with short phrases, 

the dinamics from the process of acceleration and retardation if every line is spoken in 

one breathè. 

 

ʎʠʪʘʪʘ ˉ121. çMany of this kind of structures are divided in a few words separated by 

comma; through a single long exhalation the result is the performance effect marcato 

ñ...perhaps itôs the air, ascending, descending, flowing, eddying, seeking exit, finding 

none,...òè.  

 

ʎʠʪʘʪʘ ˉ122. çThere are also short sentences with equal lenghts, and repeted create an 

crescendo effect with a music sequence structure: ñI must not forgot this, I have not 

forgotten it. But I must have said this before, since I say it nowò or ñyou canôt leave, 

you are afraid to leave, you make the best of it, you try to be reasonable, you came too 

early, ...òè.  

 

ʎʠʪʘʪʘ ˉ123. çFinalement, dans la discontinuit® rythmique de lôensemble, on a 

introduit toujours davantage dô®l®ments p®riodiques. Pour cette raison, on est revenu 

aussi au texte fran­ais qui a ®t® partiellement employ® comme mod¯le de modulation 

dynamique, dans les phrases qui pouvaient, par leur caract®risation rythmique, donner 

une modulation dôamplitude nette et bien d®finie ¨ des sons continus d®riv®s du 
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mat®riau en langue anglaise (par exemple: Petites ripes, il picore les petites ripes, dôun 

pouce r¯che, petites ripes)è.  

 

ʎʠʪʘʪʘ ˉ124. çBerio also poeticizes the text by emphasizing its musical values: simple 

phonetic oppositions, assonance and rhymeè. 

 

ʎʠʪʘʪʘ ˉ125. çThe narrations [é] are complicated by repeating certains words or 

phrases several times, creating a semantic stutter that galvanizes the whole of the vocal 

section into nervious lifeè. 

 

ʎʠʪʘʪʘ ˉ126. ʉʤ. çthe various modes of articulation from singing to whisperingè, 

çisolated wordsè, çrhythmic textureè. 

 

ʎʠʪʘʪʘ ˉ127. çThe move to the poetic is further assisted by the repetition of certain 

elementsè. 

çThe opening line of the Vita nuova reads:  

In quella parte del libro della mia Memoria 

 

 becomes in Laborintus II 

  

In quella parte; in quella parte della 

mia memoria; in quella parte del libro 

della mia memoriaè.  

 

ʎʠʪʘʪʘ ˉ128. çIt has already been suggested that the reciter's repetition of the words 

ñin quella parteò constitutes a preliminary step on the path that connects language, 

poetry and music. The repetition causes a linguistic redundancy at which point the 

sound-image of the phrase fulfils a musical function. At this point the media may be 

said to be in synthetic relationshipè.  

 

ʎʠʪʘʪʘ ˉ129. çThere are many other points of synthetic relationship where repetition 

creates a similar linguistic redundancy and a musical sound image is created from 

spoken languageè.  

 

ʎʠʪʘʪʘ ˉ130. çDie latenischen Versbruchstuke fugen sich nur selten ohne Bruch ij den 

italienishen Kontext ein (muta metu), meist fallen sie in Inhalt und Syntax aus der 

Umgebung heraus und bleiben in ihrer blossen Zitathaftigkeit kenntlivh. In sich 

konstutieren sie aber eine sinnvolle Abfolge, die die Ereignisse im Iphigenie genau 

nachzeichnet: muta metu ï tremibundaque and aras ï dedictast ï et casts ï inceste ï ut 

hostia consideret (lacrimas effundere ï scelerosa ï impia facta ï é peperit religio). 

Dass in denn gewahlten Versausschnitten gerade Schusselworter begegnen, die der 

(namenylich italienische Zuhorer auch ohne Lateinkenntnisse ebene um die Opferung 

Iphigeniesè.  
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ʎʠʪʘʪʘ ˉ131. çHere phrases and words from various parts of the Vita nuova have been 

brought together casting new light on the originalè.  

 

ʎʠʪʘʪʘ ˉ132. çHowever, in ñLaborintus IIò the boundaries that define the genres have 

been softened. For example, the passages from the ñVita nuovaò which are clearly in 

prose form in the original text (and are contrasted there with the poetic forms of sonnet, 

ballad and canzona) have made a pronounced move towards the poetic in ñLaborintus 

IIòè.  

 

ʎʠʪʘʪʘ ˉ133. çThe poetic dimension of these passages is increased by their isolation 

from their original context and the condensation of the material which increases the 

ambiguity of meaningè. 

 

ʎʠʪʘʪʘ ˉ134. çSanguineti has in fact altered Danteôs text. He has extrapolated short 

and dislocated phrase units from Chapters I and II of the Vita nuova, sometimes 

embroidering them and sometimes slightly altering them, to create a new and largely 

coherent textè. 

 

ʎʠʪʘʪʘ ˉ135. çBoth Sanguineti and Berio have been involved in fragmenting sources 

and texts. The discussion of the text condition must consider both the actions of the poet 

and the composerè.  

 

ʎʠʪʘʪʘ ˉ136. Thus we read: 

(uno soave sonno); ma allegro; ma con 

tanta letizia; ma una maravigliosa visione: 

e di pauroso aspetto (amore), piangendo, 

mangiando dubitosamente (una nebula di 

colore di fuoco) 

which brings together fragments of the text highlightin the inherent contradictions in 

this experienceè.  

 

ʎʠʪʘʪʘ ˉ137. çIn ñCanto XLVò the words ñwith usuraò are repeated emphatically, if 

not obsessionallyè. 

 

ʎʠʪʘʪʘ ˉ138. çThis repetitive element is a primary formal characteristic of the text 

that is preserved and given a similar status in the text of Laborintus II (see pages 

twenty- of the published score)è. 

 

ʎʠʪʘʪʘ ˉ139. çEach of these fragments is repeated many times, and the musical 

technique used here is a sort of fugue, with the first of the actor-singers singing a group 

of the quotations to a musical theme which is then successively taken up by the other 

seven actors-singers, and developed by a certain amount of interweaving of part. The 

interweaving creates the effect of a Babylonian confusionè. 
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ʎʠʪʘʪʘ ˉ140. çIt is a technique akin to the accumulative repetition that characterized 

Sanguinetiôs earlier rewriting of the opening lines of Danteôs Vita nuova. Musically, 

therefore, the emphasis is again upon repetitionè. 

 

ʎʠʪʘʪʘ ˉ141. çOf the first phrase Sanguinetti has effectively created a sequence 

characterize accumulative repetition: In quella parte; in quella parte della mia memoria 

in quells parte del libro in quella parte del libro della mia memoria incipit vita nova 

(score, p. 1)è. 

 

ʎʠʪʘʪʘ ˉ142. çThe text moves backwards more than it moves forwards, constantly 

returning to repeat the initial phrase (óin quella parteô) or words that have gradually 

added to it (ómemoriaô and ólibroô)è.  

 

ʎʠʪʘʪʘ ˉ143. çThis passage contains three points of repetitions çin quella Parteè 

occurs four times, çdella mia memorialè and çdel libroè occur twice each. It establishes 

two important principles: (1) the use of short phrase units (2) the principle of 

accumulative repetition creating emphasis and climaxè.  

ʎʠʪʘʪʘ ˉ144. çWhile these passages of unnotated recitation have no rhythmic 

indications the speed of the reading is defined by the associated mood, a submissive 

reading being slower than an anxious or desperate oneè.  

 

ʎʠʪʘʪʘ ˉ145. çThe enumerative texts, denied the possibility of syntactic progression, 

tend to emphasis and climax, and at these points the style of speech approaches 

shouting. At the other extreme elements of the actorsô material is to be spoken in a 

whisperè.  

 

ʎʠʪʘʪʘ ˉ146. çIn the chaos of the whole world treasury (totius orbis thesaurus) of the 

modern catalogue texts, words are bound together more by their similarity in sound than 

by any logical connectionè.  

 

ʎʠʪʘʪʘ ˉ147. çThe words in each ñfrom ... toò comparison tend to have a similar 

syllable count and have several letters or sounds in common [é]è.  

 

ʎʠʪʘʪʘ ˉ148. çThe text from the Inferno describing the punishment of the sinners 

(pages thirty-two to thirty-three of the score) is dominated by the plosives /p/ /t/ and /c/s 

ñsi percotean non pur con mano ma con la testa e col petto e col piedi trencandosi col 

denti branoò)è. 

 

ʎʠʪʘʪʘ ˉ149. çCe d®but (incomplet) du chapitre repr®sente une sorte dôouverture, une 

exposition des th¯mes, qui pr®lude ¨ la v®ritable composition du chapitre. Dans lôamas 

de sonorit®s ¨ travers lesquelles se manifestent les personnages et les ®v®nements 

lôauteur choisit une s®rie de th¯mes fondamentaux et les isole du contexte en une 

succession de Leit-motiven priv®s de liaisons propres et de signification discursiveè.  

 



 280 

ʎʠʪʘʪʘ ˉ150. çLa seconda parte di Sinfonia ¯ un tribute alla memoria di Martin Luther 

King. Le otto voci si rimandano semplicemente i suoni che costituiscono il nome del 

martire negro fino alla eninciazione completa e intelligibile del suo nomeè.  

 

ʎʠʪʘʪʘ ˉ151. çAt the heart of the [5] movement lies O King. [é] Around this basic 

structure are woven other recapitulated materialsè. P.76  

 

ʎʠʪʘʪʘ ˉ152. çThe fragments that Berio takes from Levi-Straussôs Le cru et le cuit to 

provide the text for the first and last movement derive from myths recounting the 

origins of water. From them, Berio extracts a single image, the óheros tueô, with wich to 

close the first movement and to usher in his tribute to the assassinated Martin Luther 

Kingè.  

 

ʎʠʪʘʪʘ ˉ153. çThe words [Rose de sang] echo those of the fourth movement of 

Mahlerôs symphony ï O Rºschen rot ï but at the same time recall the gun-shot wounds 

that killed Martin Luther King and the theme of blood running through the first 

movementè. 

 

ʎʠʪʘʪʘ ˉ154. çOsmond-Smith claims, rightly, that it does not come from any of L®vi-

Straussô Mythologiques series. Research reveals that it is based on a Bantu myth, but I 

have also been stymied to find the exact variant that Berio uses. It is my conjecture, 

therefore, that Berio used the Bantu myth as a basis, and changed it for his own 

purposes, leaving the audience to decide what the creative spirit gave to man as a 

consolationè.   

 

ʎʠʪʘʪʘ ˉ155. çThe creative spirit provides man with another spirit who gives them 

something as a consolation, but the narrative is lost as the monody becomes denserè.  

 

ʎʠʪʘʪʘ ˉ156. çThe myth in question deals with a spirit of creation (or creative spirit, 

perhaps), who sends a chameleon to man to tell him that he has been granted eternal 

life. An evil spirit goes to tell man that he is mortal, which, as the spirit arrives before 

the chameleon, he believesè.  

 

ʎʠʪʘʪʘ ˉ157. çHere, there are two loud calls and two soft calls, which balance life and 

deathè.  

 

ʎʠʪʘʪʘ ˉ158. çThis balance, which has not been present before with this text, suggests 

an emphasis on the idea of resurrection, which will be supported by other quotations 

throughout the movementè.  
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ʇʨʠʣʦʞʝʥʠʝ ɹ. 

 

                        ʃʶʯʘʥʦ ɹʝʨʠʦ  

ʇʦʵʟʠʷ ʠ ʤʫʟʳʢʘ: ʦʧʳʪ 

 (ʇʝʨʝʚʦʜ ʩ ʬʨʘʥʮʫʟʩʢʦʛʦ ɸ. ɺ. ʅʠʢʫʣʠʥʦʡ) 
 

Lucano Berio. çPo®sie et musique: une exp®rience  

// Contrechamps ˉ 1. Gen¯ve: £ditions Contrechamps, 1983.  

 [Electronic source]  

URL: http:// books.openedition.org/contrechamps/1727  

(accessed: 15.10.2019).  

 

ʂʘʢ ʠ ʤʫʟʳʢʘ, ʧʦʵʟʠʷ ʩʝʛʦʜʥʷ ʤʝʥʝʝ ʦʛʨʘʥʠʯʝʥʘ ʚ ʩʚʦʠʭ ʩʨʝʜʩʪʚʘʭ ʠ ʤʝʥʝʝ 

ʦʪʯʝʪʣʠʚʦ ʭʘʨʘʢʪʝʨʠʟʫʝʪʩʷ ʩʚʦʠʤʠ ʤʝʪʦʜʘʤʠ. ʂʘʢ ʥʝʪ ʙʦʣʝʝ ʥʝʦʙʭʦʜʠʤʦʩʪʠ ʚ 

ʧʨʠʟʥʘʥʠʠ ʦʯʝʚʠʜʥʦʛʦ ʬʘʢʪʘ ʧʨʠʩʫʪʩʪʚʠʷ ʧʦʵʟʠʠ ʚ ʙʦʣʝʝ ʠʣʠ ʤʝʥʝʝ ʭʠʪʨʦʫʤʥʳʭ 

ʧʨʠʝʤʘʭ ʩʪʠʭʦʩʣʦʞʝʥʠʷ (ʥʘʩʪʦʣʴʢʦ, ʯʪʦ ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʧʦʣʫʚʝʢʘ ʥʘʤ ʙʦʣʝʝ 

ʧʨʠʚʳʯʥʦ ʥʘʭʦʜʠʪʴ ʧʦʵʟʠʶ ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ ʚ ʧʨʦʟʝ, ʯʝʤ ʚ ʩʘʤʦʡ ʧʦʵʟʠʠ), ʪʘʢ 

ʥʝʪ ʥʠʢʘʢʦʡ ʥʘʜʦʙʥʦʩʪʠ ʚʦʩʧʨʠʥʠʤʘʪʴ ʤʫʟʳʢʫ ʠʩʢʣʶʯʠʪʝʣʴʥʦ ʚ ʟʘʨʘʥʝʝ 

ʧʨʝʜʫʩʪʘʥʦʚʣʝʥʥʳʭ ʧʘʨʘʤʝʪʨʘʭ, ʩʚʦʡʩʪʚʝʥʥʳʭ ʢʘʢʦʡ-ʣʠʙʦ ʤʫʟʳʢʘʣʴʥʦʡ ʢʫʣʴʪʫʨʝ.  

ʗ ʜʫʤʘʶ, ʯʪʦ ʢʦʛʜʘ ʄʘʣʣʘʨʤʝ ʧʠʩʘʣ ʦ ʩʦʶʟʝ ʩʚʦʙʦʜʥʦʛʦ ʩʪʠʭʘ ʠ ʧʦʵʤʳ ʚ 

ʧʨʦʟʝ, ʠʩʧʦʣʥʷʝʤʦʡ çʧʦʜ ʯʫʞʜʳʤ ʚʣʠʷʥʠʝʤ ð ʚʣʠʷʥʠʝʤ ʤʫʟʳʢʠ, ʫʩʣʳʰʘʥʥʦʡ ʥʘ 

ʢʦʥʮʝʨʪʘʭè1 ʦʥ ʥʝ ʧʨʦʩʪʦ ʚʳʨʘʞʘʣ ʥʦʩʪʘʣʴʛʠʶ ʧʦ ʤʫʟʳʢʝ, ʥʦ ʤʝʯʪʘʣ ʦʙ ʵʪʦʡ 

ʘʚʪʦʥʦʤʠʠ, ʦʙ ʵʪʦʡ ʦʩʦʟʥʘʥʥʦʡ ʩʚʦʙʦʜʝ, ʦʙ ʵʪʦʡ ʥʝʧʨʝʜʩʢʘʟʫʝʤʦʩʪʠ ʩʪʨʫʢʪʫʨʥʳʭ 

ʩʦʙʳʪʠʡ, ʢʦʪʦʨʳʤ ʚʧʦʩʣʝʜʩʪʚʠʠ ʥʘʫʯʠʪ ʥʘʩ ʤʫʟʳʢʘ ɼʝʙʶʩʩʠ, ɺʝʙʝʨʥʘ ʠ ʩʘʤʳʭ 

ʟʥʘʯʠʪʝʣʴʥʳʭ ʤʫʟʳʢʘʥʪʦʚ ʩʦʚʨʝʤʝʥʥʦʩʪʠ.  

ʆʙʦʩʦʙʣʝʥʠʝ ʟʚʫʢʘ; ʦʙʦʩʦʙʣʝʥʠʝ ʨʝʯʠ. ʄʘʣʣʘʨʤʝ ʧʠʩʘʣ ʧʦʟʞʝ: çʉʪʠʭ 

ʟʘʚʝʨʰʘʝʪ ʵʪʦ ʦʙʦʩʦʙʣʝʥʠʝ ʨʝʯʠ ð ʠʟ ʤʥʦʛʠʭ ʚʦʢʘʙʫʣ ʟʘʥʦʚʦ ʪʚʦʨʷ ʮʝʣʦʩʪʥʳʡ, 

ʥʦʚʳʡ, ʯʫʞʜʳʡ ʷʟʳʢʫ ʠ ʙʫʜʪʦ ʟʘʢʣʠʥʘʥʠʝʤ ʟʚʫʯʘʱʠʡ ʛʣʘʛʦʣ, ʚʣʘʩʪʥʳʤ ʞʝʩʪʦʤ 

ʦʪʤʝʪʘʷ ʩʣʫʯʘʡ, ʯʪʦ ʩʦʭʨʘʥʠʣʩʷ ʚ ʩʣʦʚʘʭ, ʥʝʩʤʦʪʨʷ ʥʘ ʠʩʢʫʩʥʫʶ, ʧʦʦʯʝʨʝʜʥʦ, 

ʟʘʢʘʣʢʫ ʠʭ ʩʤʳʩʣʦʤ ʠ ʟʚʫʢʦʤ; ʠ ʯʝʨʝʟ ʥʝʛʦ ʫʜʠʚʣʷʝʪʝʩʴ ʚʳ ʦʙʳʢʥʦʚʝʥʥʦʤʫ 

ʩʦʯʝʪʘʥʠʶ ʧʨʦʠʟʥʝʩʝʥʥʳʭ ʩʣʦʚ, ʢʘʢ ʧʨʝʞʜʝ ʥʝ ʩʣʳʰʘʣʠ ʝʛʦ ʥʠʢʦʛʜʘ, ʠ ʩʘʤʘ 

                                                 
1 ʄʘʣʣʘʨʤʝ ʉ. ɹʨʦʩʦʢ ʠʛʨʘʣʴʥʳʭ ʢʦʩʪʝʡ. ʇʨʝʜʠʩʣʦʚʠʝ // ʉʪʝʬʘʥ ʄʘʣʣʘʨʤʝ. ʉʦʯʠʥʝʥʠʷ ʚ ʩʪʠʭʘʭ ʠ ʧʨʦʟʝ, ʧʝʨʝʚʦʜ 

ʄ. ʌʨʝʡʜʢʠʥʜʘ. ʄ.: ʈʘʜʫʛʘ. 1995. ʉ. 272.  
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ʦʪʩʳʣʢʘ ʢ ʥʘʟʚʘʥʥʦʤʫ ʧʨʝʜʤʝʪʫ ʦʢʫʪʳʚʘʝʪʩʷ, ʦʜʥʦʚʨʝʤʝʥʥʦ, ʥʦʚʦʡ ʢʘʢʦʡ-ʪʦ 

ʘʪʤʦʩʬʝʨʦʡè.2 

 ʅʦʚʘʷ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʴ ʧʨʦʩʪʨʘʥʩʪʚʘ ʚ ʮʝʣʦʤ, ʩʚʷʟʘʥʥʘʷ ʠ ʩ 

ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʪʠʧʦʛʨʘʬʩʢʠʭ ʘʨʪʝʬʘʢʪʦʚ ð ʙʝʟʫʩʣʦʚʥʦ, ʩʧʦʩʦʙʩʪʚʦʚʘʣʘ ʪʦʤʫ, 

ʯʪʦʙʳ ʜʘʪʴ ʥʦʚʳʡ ʨʘʟʤʘʭ ʚʳʨʘʟʠʪʝʣʴʥʳʤ ʚʦʟʤʦʞʥʦʩʪʷʤ ʧʦʵʪʠʯʝʩʢʦʡ ʨʝʯʠ ʠʣʠ, 

ʪʦʯʥʝʝ, ʧʦʵʪʠʯʝʩʢʠʤ ʚʦʟʤʦʞʥʦʩʪʷʤ ʧʝʯʘʪʥʦʛʦ, ʧʦʥʷʪʦʛʦ, ʧʨʦʠʟʥʝʩʝʥʥʦʛʦ ʩʣʦʚʘ. 

 ɼʣʷ ʥʘʩ ʧʨʠʚʳʯʥʦ ʥʘʭʦʜʠʪʴ ʚ ʤʫʟʳʢʝ, ʬʫʥʢʮʠʠ ʢʦʪʦʨʦʡ ʝʱʝ ʙʦʣʝʝ 

ʫʩʣʦʞʥʝʥʳ ʥʝʟʘʤʝʥʠʤʳʤ ʧʨʠʩʫʪʩʪʚʠʝʤ ʠʩʧʦʣʥʠʪʝʣʷ, ʵʪʫ ʘʪʤʦʩʬʝʨʫ ʚʦʢʨʫʛ 

ʧʦʵʪʠʯʝʩʢʦʛʦ ʩʣʦʚʘ, ʪʦʣʴʢʦ ʦʜʥʠʤ ʠʟ ʘʩʧʝʢʪʦʚ ʢʦʪʦʨʦʡ ʷʚʣʷʝʪʩʷ ʯʝʨʥʦ-ʙʝʣʦʝ 

ʩʦʯʝʪʘʥʠʝ ʮʚʝʪʘ ʥʘ ʩʪʨʘʥʠʮʝ. ʅʦ, ʥʝʩʤʦʪʨʷ ʥʘ ʢʘʞʫʱʝʝʩʷ ʧʨʝʫʚʝʣʠʯʝʥʥʳʤ 

ʫʪʚʝʨʞʜʝʥʠʝ ʦ ʪʦʤ, ʯʪʦ ʨʘʩʰʠʨʝʥʠʝ ʚʦʟʤʦʞʥʦʩʪʝʡ ʧʦʵʪʠʯʝʩʢʦʛʦ ʧʠʩʴʤʘ 

ʧʨʠʙʣʠʞʘʝʪ ʯʠʪʘʪʝʣʷ ʢ ʠʩʧʦʣʥʠʪʝʣʶ ʤʫʟʳʢʠ, ʚʩʝ ʞʝ, ʥʝʩʦʤʥʝʥʥʦ ʪʦ, ʯʪʦ, 

ʥʘʩʢʦʣʴʢʦ ʨʘʟʣʠʯʥʳ ʙʳ ʥʠ ʙʳʣʠ ʩʧʝʮʠʘʣʠʟʘʮʠʷ ʪʦʛʦ, ʢʪʦ ʠʛʨʘʝʪ ʥʘ ʬʦʨʪʝʧʠʘʥʦ, ʠ 

ʪʦʛʦ, ʢʪʦ ʯʠʪʘʝʪ ʵʧʠʯʝʩʢʫʶ ʧʦʵʤʫ, ʠ ʪʦʪ, ʠ ʜʨʫʛʦʡ ʚ ʧʨʦʮʝʩʩʝ ʩʚʦʝʡ ʜʝʷʪʝʣʴʥʦʩʪʠ 

ʥʝʠʟʙʝʞʥʦ ʥʫʞʜʘʶʪʩʷ ʚ ʧʦʣʥʝʡʰʝʤ ʠ ʘʙʩʦʣʶʪʥʦ ʦʩʦʟʥʘʥʥʦʤ ʩʣʠʷʥʠʠ ʩ 

ʧʨʦʠʟʚʝʜʝʥʠʝʤ. (ʗ ʠʤʝʶ ʚʚʠʜʫ ʠʩʧʦʣʥʠʪʝʣʝʡ çʊʨʝʪʴʝʡ ʩʦʥʘʪʳè ɹʫʣʝʟʘ, 

çʂʣʘʚʝʨʰʪʶʢʘè XI ʐʪʦʢʭʘʫʟʝʥʘ, çʄʦʙʠʣʝʡè ʇʫʩʩʝʨʘ ʠ ʯʠʪʘʪʝʣʝʡ çɹʨʦʩʢʘ 

ʠʛʨʘʣʴʥʳʭ ʢʦʩʪʝʡè, çʂʥʠʛʠè ʄʘʣʣʘʨʤʝ ʠ çʇʦʤʠʥʦʢ ʧʦ ʌʠʥʥʝʛʘʥʫè ɼʞʦʡʩʘ). ʅʘ 

ʪʘʢʦʤ ʫʨʦʚʥʝ ʦʩʦʟʥʘʥʥʦʩʪʠ ʥʝʪ ʤʝʩʪʘ ʜʣʷ ʧʨʦʩʪʝʡʰʠʭ ʬʦʨʤʘʣʴʥʳʭ ʩʭʝʤ 

ʚʦʩʧʨʠʷʪʠʷ, ʥʦ ʝʩʪʴ ʧʦʣʥʦʝ ʝʜʠʥʝʥʠʝ ʥʘʰʝʛʦ ʩʫʱʝʩʪʚʘ ʠ ʩʦʟʥʘʥʠʷ, ʝʩʪʴ ʧʦʣʥʦʝ 

ʪʚʦʨʯʝʩʢʦʝ ʩʣʠʷʥʠʝ, ʧʦʪʦʤʫ ʯʪʦ ʧʨʘʢʪʠʯʝʩʢʠ ʚʩʝ ʥʘʰʠ ʯʫʚʩʪʚʘ ʥʘʧʨʘʚʣʝʥʳ ʥʘ 

ʚʦʩʧʨʠʷʪʠʝ ʠ ʫʩʚʦʝʥʠʝ ʵʩʪʝʪʠʯʝʩʢʦʛʦ ʦʙʲʝʢʪʘ.  

 ʇʦʵʟʠʷ ð ʵʪʦ ʪʘʢʞʝ ʫʩʪʥʦʝ ʩʦʦʙʱʝʥʠʝ, ʨʘʩʧʨʝʜʝʣʝʥʥʦʝ ʚʦ ʚʨʝʤʝʥʠ: 

ʩʪʫʜʠʡʥʘʷ ʟʘʧʠʩʴ ʠ ʩʨʝʜʩʪʚʘ ʵʣʝʢʪʨʦʥʥʦʡ ʤʫʟʳʢʠ ʚ ʮʝʣʦʤ ʜʘʶʪ ʥʘʤ ʨʝʘʣʴʥʦʝ ʠ 

ʢʦʥʢʨʝʪʥʦʝ ʧʨʝʜʩʪʘʚʣʝʥʠʝ ʦʙ ʵʪʦʤ ʚ ʛʦʨʘʟʜʦ ʙʦʣʴʰʝʡ ʤʝʨʝ, ʯʝʤ ʧʫʙʣʠʯʥʦʝ ʠʣʠ 

ʪʝʘʪʨʘʣʴʥʦʝ ʯʪʝʥʠʝ ʩʪʠʭʦʚ. ʉ ʧʦʤʦʱʴʶ ʵʪʠʭ ʩʨʝʜʩʪʚ ʷ ʧʦʧʳʪʘʣʩʷ 

ʵʢʩʧʝʨʠʤʝʥʪʘʣʴʥʦ ʧʨʦʪʝʩʪʠʨʦʚʘʪʴ ʥʦʚʫʶ ʚʦʟʤʦʞʥʦʩʪʴ ʚʩʪʨʝʯʠ ʧʦʵʪʠʯʝʩʢʦʛʦ 

                                                 
2 ʄʘʣʣʘʨʤʝ ʉ. ʂʨʠʟʠʩ ʩʪʠʭʘ // ʉʪʝʬʘʥ ʄʘʣʣʘʨʤʝ. ʉʦʯʠʥʝʥʠʷ ʚ ʩʪʠʭʘʭ ʠ ʧʨʦʟʝ, ʧʝʨʝʚʦʜ ʀ. ʉʪʘʬ ʄ.: ʈʘʜʫʛʘ. 1995. ʉ. 

343.  
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ʪʝʢʩʪʘ, ʯʠʪʘʝʤʦʛʦ ʚʩʣʫʭ, ʠ ʤʫʟʳʢʦʡ,3 ʙʝʟ ʪʦʛʦ, ʚʧʨʦʯʝʤ, ʯʪʦʙʳ ʩʦʶʟ ʦʙʷʟʘʪʝʣʴʥʦ 

ʜʦʣʞʝʥ ʙʳʣ ʨʘʟʨʝʰʠʪʴʩʷ ʚ ʧʦʣʴʟʫ ʦʜʥʦʡ ʠʟ ʜʚʫʭ ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʩʠʩʪʝʤ. ʗ 

ʧʦʧʳʪʘʣʩʷ, ʩʢʦʨʝʝ, ʩʜʝʣʘʪʴ ʩʣʦʚʦ ʩʧʦʩʦʙʥʳʤ ʧʦʣʥʦʩʪʴʶ ʘʩʩʠʤʠʣʠʨʦʚʘʪʴ ʠ 

ʦʙʫʩʣʦʚʣʠʚʘʪʴ ʤʫʟʳʢʫ.  

ɺʦʟʤʦʞʥʦ, ʯʪʦ ʢʦʛʜʘ-ʥʠʙʫʜʴ ʙʣʘʛʦʜʘʨʷ ʵʪʦʡ ʚʝʨʦʷʪʥʦʩʪʠ ʤʦʞʥʦ ʙʫʜʝʪ 

ʦʩʫʱʝʩʪʚʠʪʴ çʪʦʪʘʣʴʥʳʡè ʩʧʝʢʪʘʢʣʴ, ʚ ʢʦʪʦʨʦʤ ʚʩʝ ʢʦʤʧʦʥʝʥʪʳ (ʥʝ ʪʦʣʴʢʦ 

ʠʩʢʣʶʯʠʪʝʣʴʥʦ ʤʫʟʳʢʘʣʴʥʳʝ) ʙʫʜʫʪ ʦʪʤʝʯʝʥʳ ʛʣʫʙʦʢʦʡ ʧʨʝʝʤʩʪʚʝʥʥʦʩʪʴʶ ʠ 

ʩʦʚʝʨʰʝʥʥʦʡ ʚʟʘʠʤʦʩʚʷʟʴʶ ʠ, ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʧʦʣʫʯʠʪʩʷ ʩʦʟʜʘʪʴ ʥʦʚʳʡ ʪʠʧ 

ʦʪʥʦʰʝʥʠʡ ʤʝʞʜʫ ʩʣʦʚʦʤ ʠ ʟʚʫʢʦʤ, ʤʝʞʜʫ ʤʫʟʳʢʦʡ ʠ ʧʦʵʟʠʝʡ. ɺ ʵʪʦʤ ʩʣʫʯʘʝ 

ʠʩʪʠʥʥʦʡ ʮʝʣʴʶ ʩʪʘʥʝʪ ʥʝ ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʝʥʠʝ ʠʣʠ ʜʘʞʝ ʩʤʝʰʝʥʠʝ ʜʚʫʭ ʨʘʟʥʳʭ 

ʚʳʨʘʟʠʪʝʣʴʥʳʝ ʩʠʩʪʝʤ, ʥʦ, ʥʘʧʨʦʪʠʚ, ʩʦʟʜʘʥʠʝ ʤʝʞʜʫ ʥʠʤʠ ʦʪʥʦʰʝʥʠʡ 

ʧʨʝʝʤʩʪʚʝʥʥʦʩʪʠ, ʙʣʘʛʦʜʘʨʷ ʢʦʪʦʨʳʤ ʧʦʷʚʠʪʩʷ ʚʦʟʤʦʞʥʦʩʪʴ ʧʝʨʝʭʦʜʘ ʦʪ ʦʜʥʦʡ ʢ 

ʜʨʫʛʦʡ ʙʝʟ ʦʙʥʘʨʫʞʝʥʠʷ ʦʯʝʚʠʜʥʳʭ ʨʘʟʣʠʯʠʠʡ ʤʝʞʜʫ ʧʝʨʮʝʧʪʠʚʥʳʤ ʧʦʚʝʜʝʥʠʝʤ 

ʣʦʛʠʢʦ-ʩʝʤʘʥʪʠʯʝʩʢʦʛʦ ʪʠʧʘ4 (ʧʨʠʥʠʤʘʝʤʦʛʦ ʧʦ ʦʪʥʦʰʝʥʠʶ ʢ ʫʩʪʥʦʤʫ 

ʩʦʦʙʱʝʥʠʶ) ʠ ʧʝʨʮʝʧʪʠʚʥʳʤ ʧʦʚʝʜʝʥʠʝʤ ʤʫʟʳʢʘʣʴʥʦʛʦ ʪʠʧʘ5 ð ʪʝʤ, ʢʦʪʦʨʳʡ 

ʧʨʝʚʦʩʭʦʜʠʪ ʧʨʝʜʳʜʫʱʠʡ, ʙʫʜʫʯʠ ʦʜʥʦʚʨʝʤʝʥʥʦ ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʝʥʥʳʤ ʝʤʫ ʢʘʢ ʚ 

ʩʦʜʝʨʞʘʪʝʣʴʥʦʤ, ʪʘʢ ʠ ʚ ʟʚʫʢʦʚʦʤ ʧʣʘʥʘʭ. ʅʘʢʦʥʝʮ, ʵʪʦ ʧʦʤʦʛʣʦ ʙʳ ʨʝʰʠʪʴ 

ʠʟʚʝʩʪʥʫʶ ʪʝʦʨʝʪʠʢʦ-ʵʩʪʝʪʠʯʝʩʢʫʶ ʧʨʦʙʣʝʤʫ ʧʨʝʚʦʩʭʦʜʩʪʚʘ ʤʫʟʳʢʘʣʴʥʦʡ 

ʩʪʨʫʢʪʫʨʳ ʥʘʜ ʧʦʵʪʠʯʝʩʢʦʡ. 

ʗ ʧʨʦʚʝʣ ʵʢʩʧʝʨʠʤʝʥʪ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʛʦ ʤʫʟʳʢʘʣʴʥʦʛʦ ʠʟʣʦʞʝʥʠʷ ʦʜʥʠʭ 

ʪʦʣʴʢʦ ʚʝʨʙʘʣʴʥʳʭ ʵʣʝʤʝʥʪʦʚ, ʩʦʜʝʨʞʘʱʠʭʩʷ ʚ ʧʦʵʪʠʯʝʩʢʦʤ ʪʝʢʩʪʝ, ʯʠʪʘʝʤʦʤ 

ʞʝʥʩʢʠʤ ʛʦʣʦʩʦʤ. ʆʯʝʚʠʜʥʦ, ʯʪʦ ʩ ʧʦʤʦʱʴʶ ʩʨʝʜʩʪʚ ʵʣʝʢʪʨʦʥʥʦʡ ʤʫʟʳʢʠ ʤʦʞʥʦ 

ʜʦʚʦʣʴʥʦ ʜʘʣʝʢʦ ʧʨʦʜʚʠʥʫʪʴʩʷ ʚ ʪʦʤ, ʯʪʦ ʢʘʩʘʝʪʩʷ ʠʥʪʝʛʨʘʮʠʠ ʠ ʧʨʝʝʤʩʪʚʝʥʥʦʩʪʠ 

ʤʝʞʜʫ ʨʘʟʣʠʯʥʳʤʠ ʟʚʫʢʦʚʳʤʠ ʩʪʨʫʢʪʫʨʘʤʠ. ɺ ʨʘʚʥʦʡ ʩʪʝʧʝʥʠ ʦʥʠ ʜʘʶʪ 

ʚʦʟʤʦʞʥʦʩʪʴ ʧʨʦʡʪʠ ʧʫʪʴ ʦʪ ʬʝʥʦʤʝʥʘ ʢ ʛʠʧʦʪʝʟʝ ʠ ʢ ʧʦʜʪʚʝʨʞʜʝʥʠʶ ʠʜʝʠ, ʪʦ 

ʝʩʪʴ ʢ ʬʦʨʤʝ, ʥʦ ʥʝ ʥʘʦʙʦʨʦʪ. ɺ ʜʘʥʥʦʤ ʢʦʥʢʨʝʪʥʦʤ ʩʣʫʯʘʝ ʷʚʣʝʥʠʝ ʧʨʝʜʩʪʘʚʣʷʝʪ 

                                                 
3 ʕʪʦʪ ʵʢʩʧʝʨʠʤʝʥʪ ʙʳʣ ʧʨʦʚʝʜʝʥ ʚʦ ʚʨʝʤʷ ʧʦʜʛʦʪʦʚʢʠ ʨʘʜʠʦʧʝʨʝʜʘʯʠ ʚ ʉʪʫʜʠʠ ʤʫʟʳʢʘʣʴʥʦʡ ʬʦʥʦʣʦʛʠʠ RAI ʚ 

ʩʦʪʨʫʜʥʠʯʝʩʪʚʝ ʩ ʋʤʙʝʨʪʦ ʕʢʦ. 
4 ʀʤʝʝʪʩʷ ʚ ʚʠʜʫ ʚʦʩʧʨʠʷʪʠʝ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪʘ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʩʝʤʘʥʪʠʢʠ ʷʟʳʢʘ, ʚʦʩʩʦʟʜʘʚʘʝʤʦʡ ʧʦʩʨʝʜʩʪʚʦʤ 

ʣʦʛʠʯʝʩʢʠʭ ʩʚʷʟʝʡ ʢʘʢ ʥʘʙʦʨʘ ʷʟʳʢʦʚʳʭ ʧʨʘʚʠʣ, ʩʚʦʡʩʪʚʝʥʥʳʭ ʦʩʤʳʩʣʝʥʥʦʡ ʨʝʯʠ. (ʇʨʠʤ. ʧʝʨʝʚʦʜʯʠʢʘ).  
5 ʀʤʝʝʪʩʷ ʚ ʚʠʜʫ ʚʦʩʧʨʠʷʪʠʝ ʚʝʨʙʘʣʴʥʦʛʦ ʪʝʢʩʪ ʠʩʢʣʶʯʠʪʝʣʴʥʦ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʝʛʦ ʟʚʫʢʦʚʳʭ (ʤʫʟʳʢʘʣʴʥʳʭ) 

ʭʘʨʘʢʪʝʨʠʩʪʠʢ. (ʇʨʠʤ. ʧʝʨʝʚʦʜʯʠʢʘ). 
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ʩʦʙʦʡ ʟʘʧʠʩʘʥʥʦʝ ʥʘ ʧʣʝʥʢʫ ʥʘʯʘʣʦ ʦʜʠʥʥʘʜʮʘʪʦʡ ʛʣʘʚʳ ʠʟ ʨʦʤʘʥʘ çʋʣʠʩʩè ɼʞ. 

ɼʞʦʡʩʘ ð çʉʠʨʝʥʳè.  

1 BRONZE BY GOLD HEARD HOOFIRONS STEELYRINGING  

2 Imperthnthn thnthnthn.  

3 Chips, picking chips off rocky thumbnail, chips.  

4 Horrid ! And gold flushed more. 

5 A husky fifenote blew. 

6 Blew. Blue bloom is on the Gold pinnacled hair. 

7 A jumping rose on satiny breasts of satin, rose of Castille. 

8 Trilling, trilling : Idolores. 

9 Peep ! Whoôs in the... peepolgold ? 

10 Tink cried to bronze in pity. 

11 And a call, pure, long ant throbbing. Longindying call. 

12 Decoy. Soft word. But look ! The bright stars fade. O rose ! 

13 Notes chirruping answer. Castille. The morn is breaking. 

14 Jingle jingle jaunted jingling. 

15 Coin rang. Clock clacked. 

16 Avowal Sonnez. I could. Rebound of garter. Not leave thee. 

17 Smack. La cloche ! Thigh smack. Avowal. Warm. Sweetheart, goodbye ! 

18 Jingle. Bloo. 

19 Boomed crashing chords. When love absorbs. War ! War ! The Tympanum. 

20 A sail ! A veil awave upon the waves. 

21 Lost. Throste fluted. All is lost now. 

22 Horn. Hawhorn. 

23 When first he saw. Alas ! 

24 Full tup. Full throb. 

25 Warbling. Full throb. 

26 Warbling. Ah, lure ! Alluring. 




