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IloHeZEeABHHK Monday
11 HOs10ps 2019 r. November 11, 2019
MECTO TTPOBEJEHHWA: VENUE:
PAM umenu 'HecuHbIX Gnessins Russian Academy
of Music
MAABIN 3AA SMALL HALL
10:00
Perucrpanuga ygyacTHUKOB ; Registration of participants
10:30
OTkpbITHE Opening
KOH(pepeHINH of the conference
11:00
[TIAEHAPHOE 3ACEJAHUE PLENARY SESSION
Omepa KakK CHHTETHYECKHH JKaHp Opera as a Synthetic Genre
3acenaHune BeOeT Chair:
Cycunko Upuna IlerpoBHa Irina Susidko
11.00-11.25 Tpy6oukun JImutpuii BaagmMupoBH4Y, JOKTOp HCKYCCTBOBEACHHUsS, MPOodeccop, 3aBeAyIOIIHii

CEeKTOPOM KIJIACCHYECKOr0 MCKycCTBa 3amaza, | ocyZapCTBEHHBI WHCTUTYT HCKYCCTBO3HAHUS,
Mocksa, Poccus

Dmitriy Trubochkin, Dr. Habil. (Doctor of Art Studies), Full Professor, Head of the Western
Classical Art Department, State Institute for Art Studies, Moscow, Russia

Teatp, My3bIka, KaTapcuc. Kiaccuueckas cucrema koopaumHat | Theatre, Music, Catharsis: Classical System of
Coordinates

11.25-11.50 Peiizen Oabra KupmuiasoBHa, JIOKTOp HCKycCTBOBeleHHs, mpodeccop, Kadeapa KUHOBEICHUS,
Bcepoccuiickmii rocynapcTBeHHbI HHCTHTYT KuHemartorpaduu M. C.A. I'epacumosa, Mocksa,
Poccus

Olga Reisen, Dr. Habil. (Doctor of Art Studies), Full Professor, Film Studies Department,
Gerasimov Institute of Cinematography, Moscow, Russia

Onepa u xkuHo | Opera and Cinema

11.50-12.15 Jlooonanoe Aunexcanap IlaBnoBuY, 10KTOp (HUJIONOIMYSCKHUX Hayk, mpodeccop, MIeKaH,
@akynbTeT MCKycCTB, MOCKOBCKUM ToCyJapCTBEHHBIM yHHBepcuteT uMeHu M.B. JlomoHocOBa,
Mocksa, Poccus
Alexander Lobodanov, Dr. Habil. (Doctor of Philology), Full Professor, Dean, Faculty of Arts,
Lomonosov Moscow State University, Moscow, Russia

K Bompocy o 3apokaeHrn KIKMIIOBOTO MBINUICHUS B orepHoi pexxuccype | On the Issue for the Clip Thinking Origin in

Opera Directing

12:15-12:45

Kode-nnaysza 2 Coffee-break
12:45
I[TAEHAPHOE 3ACEIJAHUE z PLENARY SESSION
(mpomoakeHuUe) 7 (continuation)
12.45-13.10 [Ibutaee Muxana  EBreHbeBHY, JIOKTOp  HCKYCCTBOBEIEHHs, mpodeccop, Kadenpa

KYJbTYPOJIOTHH, MY3BIKOBENECHUS W MY3bIKadbHOrO oOpa3oBaHms, [lepMckuil rocymapcTBEHHBIH
FyMaHUTApHO-TIEJAroru4eckuil yuuBepcurer, Ilepms, Poccus

Mikhail Pylaev, Dr. Habil. (Doctor of Art Studies), Full Professor, Cultural Studies, Musicology
and Music Education Department, State Humanitarian-Pedagogical University, Perm, Russia

Kapa Jlanbxay3 0 pycCKoOi KITacCHYeCKO# orepe B KOHTeKCcTe My3bikabHOro nckyccersa XI1X eka | Carl Dahlhaus on the
Russian Classic Opera in the Context of the Nineteenth-Century Music



13.10-13.35 Jlyukep IlaBes BanepbeBH4, IOKTOp HMCKYCCTBOBENEHHMSA, IOLEHT, Kadenpa My3bIKaIbHON
JKypHaIUCTUKH, Poccuiickas akagemuss umenu I 'necunpix, Mocksa, Poccus
Pavel Lutsker, Dr. Habil. (Doctor of Art Studies), Associated Professor, Music Journalism
Department, Gnessins Russian Academy of Music, Moscow, Russia

[Tostuka nubperTo UTanbsHckoi komuueckoi onepsl XVIII Beka: mocranoBka mpoOsemsr | Poetics of Libretto in the
Eighteenth-Century Italian Comic Opera: Formulation of a Problem

13:35-14:30

ObGen, ; Lunch
14:30
[TAEHAPHOE 3ACEJAHUE ; PLENARY SESSION
(IpomoazkeHUE) 5 (continuation)
[
[ .
3acenaHue BeOeT ’ Chair:
[Maperpanackaa TatbsaHa BaagumupoBHaA ‘ Tatiana Tzaregradskaya
14.30-14.55 Haperpanckas Tarbsina BiagmMupoBHA, JOKTOP HMCKYCCTBOBEICHHS, Mpodeccop, HavYaIbHUK

OT/eNa MEXAYHAPOAHBIX CBA3€H W TBOPYECKUX TIPOEKTOB, Kadeapa aHATUTHYECKOTO
My3blKO3HaHUs, Poccuiickas akajgemusa umeHu ['necunsix, Mocksa, Poccust

Tatiana Tsaregradskaya, Dr. Habil. (Doctor of Art Studies), Full Professor, Head of Department
of International Relations and Creative Projects, Analytical Musicology Department, Gnessins
Russian Academy of Music, Moscow, Russia

«[To3muuit MomepHI3MY» U orepa KoHIa XX — Havajga XX| Beka: Hekoropsie Habmoaenns | ‘Late modernism’ and Opera
at the Turn of the 21 Century: Some Observations

14.55-15.20 Joxannunu, HOpwmii, PhD, crapumii Hay4yHblii COTPYAHUK, WHCTUTYT MYy3bIKOBEICHUS U
HCCIIETOBAHMNA MCIIOTHUTEFCKOTO NCKYCCTBa, BEHCKMI YHUBEPCUTET MY3BIKA U H300Pa3UTEIHHOTO
ncKyccTBa, Bena, ABctpust
Juri Giannini, PhD, Senior Researcher, Department of Musicology and Performance Studies,
University of Music and Performing Arts Vienna (Institut fiir Musikwissenschaft und
Interpretationsforschung, Universitét fiir Musik und Darstellende Kunst Wien), Austria, Vienna

Omnepubiii(-pie) mepeBo(bl): JOKyMEHTHPYS KOHMIMKTH «MY3bIKalbHBIX KynbTyp» | Opera Translation(s) Documenting
Conflicts of ‘Musical Cultures’

15.20-15.45 Tomos, Kupui, PhD, npodeccop, kadhenpa ucropun, Kamndoprauiickuii yausepcurer, Pusepcaiin,
CIIIA
Kiril Tomoff, PhD, Professor of History, Department of History, University of California,
Riverside, USA

CoBerckas orepa ¥ UMITEPCKasi KyJIbTypa: IJIAHUPOBAaHKME W PEIEMIus ornepsl U3 pecnyonuk, 1945-1948 | Soviet Opera
and Imperial Culture: Programming and Reception of Opera from the Republics, 1945-1948



16
BEYEPHEE 3ACEIJAHUWE
2ND SECTION
National Operas:
Own and Alien Idiom

CEKIHWA I
HamunoHaAbHbBbIE OIIEPHBIE
IIIKOABI: CBO€ H YyiKoe

MECTO IMTPOBEAEHUWA ;3 VENUE:
PAM umenu 'HecuHBIX §§ Gnessins Russian Academy of
MAABIT 3AA 2 Music
8 SMALL HALL
3acenanue BeneT 3
[laperpazackas TaTbsaHA §§ Chair:

BaagumupoBHa Tatiana Tzaregradskaya

16.00
Maiiep-bo6eTrko, Canbsi, Dr. sSc., xadenpa HCTOPHH XOpBATCKOW MY3bIKH,
HNHcTuTyT uHCTOpUM  XOPBAaTCKOM JIMTEpAaTyphl, TeaTpa U  MY3BIKH,
XopBaTckas akaJieMusi HayK M UCKyCCTB, 3arped, XopBaTus
Sanja Majer-Bobetko, PhD, Department for History of Croatian Music, Institute
for History of Croatian Literature, Theatre and Music, Croatian Academy
of Sciences and Arts, Zagreb, Croatia
CurerBapckas OHTBa Kak HMIYJIbC s xopBarckoit omepsl | The Siege of
Szigetvar as an Inspiration for Croatian Opera

16.25
IbuibHeBa Jlaga JleoHnI0BHA, TOKTOP HMCKYCCTBOBEIEHHS, MOIEHT, Kadempa
Teopun My3bikd, HoBocmOupckas rocyaapcTBEHHass KOHCEPBATOPHS HIM.
M.U. I'maaku, HoBocnbupck, Poccust
Lada Pylneva, Dr. Habil. (Doctor of Art Studies), Associate Professor, Music
Theory Department, M. I. Glinka Novosibirsk State Conservatory,
Novosibirsk, Russia

[Toxxomel K JKaHPY OIEphl B TBOpUYECTBE KOMIIO3UTOpOB bypsituu, TeBBEI u
SAxyruu | Approaches to the Genre of Opera in the Works of Composers of

:00
EVENING SESSION
CEKLIYY VIII
IIeBelr B onepe: BOIIPOCHI

8t SECTION
Singer in Opera: Issues of

HCIIOAHHTEABCKOH ¢ Performance Interpretation
HHTEepNpeTalHH §§ VENUE:
MECTO [TPOBEIEHUA §§ Gnessins Russian Academy of
PAM unmenu 'HecHHBIX ;g Music
AYIUTOPUS 26 g§ LECTURE HALL 26
3acemaHue BELET 8 Chair:
AruH Muxana CypeHoBUY §§ Mikhail Agin

-16.25

Arnn Muxang CypeHOBHY, KaHIUAAT IEJArOIMYCCKUX HAyK, 3aBEAYIOIIAN
kadenpoit compHOro menus Ne 1, Poccuiickas akamgeMuss UMEHH
TI'necunsix, MockBa, Poccust

Mikhail Agin, PhD in Pedagogic, Head of the Solo Singing Department No 1,
Gnessins Russian Academy of Music, Moscow, Russia

IIpoGiemMBI TOATOTOBKHA COBPEMEHHOT'O OIEPHOTO TICBIIA: ENH M 3aJa9H | Issues
of Training a Modern Opera Singer: Goals and Objectives

-16.50

IMonsikosa Hartanusa MBaHoBHA, KaHIUJAT UCKYCCTBOBEIEHUS, IPEIOAABATEND,
Hderckast MysplkampHass 1mkoma uM. B.B.  AmxmpeeBa, crapmmii
mpenogaBarenb, — kadeapa — akaJgeMHYecKoro  meHus,  MHCTUTYT

COBPEMEHHOI0 UcKyccTBa, MockBa, Poccust

Natalia Polyakova, PhD, Singing Teacher, Moscow Children's Music School
named after V.V. Andreev, Senior Lecturer, Academic Singing
Department, Institute of Contemporary Art, Moscow, Russia

O moxaroroBke meBma K paboTe B OMNEPHOM TeaTpe B YCIOBHUSAX pPedOpMBI

My3bIKasibHOro oOpaszoBanusa | On the Training of the Singer for Work in the

Buryatia, Tyva and Yakutia

Opera House in the Context of Music Education Reform



16.50-17.15

[paBanr, ®blanrnaga Opras, waructp, acnupar, Illkoma My3bIKH,
Banropckuit ynusepcurer, banrop, Yansc, Benukoopuranus

Fueanglada Organ Prawang, Master of Arts, Postgraduate Student, School of
Music, Bangor University, Wales, UK

[Tpo6nemsl ucnonuenust B Taiickoir omepe XX Beka | The Challenges of Thai
Opera in Performance in the Twentieth Century

IlepcroB Banepuii HukosaeBuy, npodeccop, kadeapa akaJeMUIecKoro rmeHus,
Vpanbckas rocynapcrBeHHas koHcepsaropus umeHu M.II. Mycoprckoro,
ExatepunOypr, Poccus

Sherstov, Full Professor, Solo Singing Department,
Mussorgsky Conservatoire, Yekaterinburg, Russia
Tpu TBopueckux B3nera ExarepuHOyprckoro TeaTpa omepsl u Oanera 3a
nocieanue 50 mer | Three Highest Achievements of the Ekaterinburg Opera
House for the Last Fifty Years

Valerij Ural State

17.15-17.40

CEKLUA X (1)
OTedecTBEeHHasa omepa:
AHAAOTH H IIepecedYeHHA Intersections
IMymuma  JImutpuiik  AHaToJIbeBHY,  KaHAWAAT  MCKYCCTBOBEIEHUS,
3aMECTUTENh TUPEKTOpa 1O HaydyHOW pabore, Poccuiickumii WHCTUTYT
ncropun uckyccts, Cankr-IlerepOypr, Poccust
Dmitry Shumilin, PhD, Deputy Director, Russian Institute of Arts History, Saint
Petersburg, Russia
QoprenuaHHble Bapualiid W (aHTa3WM Ha OIEpHBIE TEMbl B METEPOYPrcKux
konmeprax 1830-x romos | Piano Variations and Fantasies Based on Opera
Themes at St. Petersburg's Concerts in the 1830s

10T SECTION (1)
Russian Opera: Dialogues and

Bl e e

Anapeiiko EBrenus OJjieroBHa, KaHIWIaT UCKYCCTBOBENEHUS, MPENOIABATENb,
OTZIENl XOpPOBOrO JAUPHKUPOBaHUA, MYy3bIKaJbHOE YUYWJIUIIE HWMEHU
TI'necunbix, Poccuiickas akagemusi My3blkd UMEHHU |'HecuHbIX, MOCKBa,
Poccus

Evgenia Andreiko, PhD, Teacher, Department of Choral Conducting, Musical
College named after the Gnessins, Gnessins Russian Academy of Music,
Moscow, Russia

Boxkansubie Gopmbel B onepe M.JI. Tapusepauera «I'pad Kammoctpo» | Vocal
Forms in M.L. Tariverdiev's Opera Cagliostro The Count



BTOopHHK

12 HOA0Opa 2019 .
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YTPEHHEE 3ACEJAHUE
1sT SECTION (1)

Baroque and Classical Opera:
Genres, Style, Cultural

CEKIMA I (1)

CrapHHHas omepa: }KaHpPBGI,
CTHAB, KYABTYPHBIH KOHTEKCT

< Context
MECTO IMPOBEIAEHUWA: I VENUE:
PAM umMenu 'HeCHHBIX < Gnessins Russian Academy of
< Music
MAABIT 3AA X SMALL HALL
Bacenmanue BeneT < Chair:

Ayukep IlaBea BaaepreBuu Pavel Lutzker

10.00
Orea Pyuc, Cycana, PhD, mpodeccop, UccnenoBatenpckas rpymma — Esmuc:
2017 SGR 788, KaramoHckas BbICHIasi IIKOJAa MYy3bIKH, bapcenona,
Hcnanus
Susana Egea Ruiz, PhD, Professor, Research Group — Esmuc: 2017 SGR 788,
Escola Superior de Musica de Catalunya, Barcelona, Spain
IMapagurma Dame di Ferrara: or Il Concerto delle Donne mo coBpemenHoit
MEBMIIBI U JKEHCKOTO TepcoHaka Ha omepHoit ciiene | The Paradigm of the Dame
di Ferrara: From Il Concerto delle Donne to the Contemporary Woman Singer
and Female Character on the Operatic Stage

10.25
HUrnarbeBa Hanexna CepreeBHa, KaHAWIAT NCKYCCTBOBEIECHNS, OTBETCTBEHHBIN
penakrop caiita, MockoBcKasi rocyaapcTBeHHasi KoHcepBaTopus um. I1.1.
Yaiixkosckoro, Mocksa, Poccus
Nadezhda Ignatieva, PhD, Executive Website Editor,
Tchaikovsky Conservatory, Moscow, Russia
Brnusinue tparukomennu «Bepubiii mactyx» J[k.b. ['BapuHu Ha paHHIOIO omepy |
The Influence of the Tragicomedy Pastor fido by G.B. Guarini on the Early Opera

Moscow State

Tuesday
November 12, 2019
:00
MORNING SESSION
CEKLIUS I1I R 30 SECTION
HexopaunonHoe HCKyccTBO H - The Scenic Art and Set Design
cueHorpadusa o

MECTO IMTPOBEJEHUWAA:
l'ocymapCTBEHHBIN UHCTUTYT
I/ICKyCCTBO3HaHI/IH
3EPKAABHBIM 3AA

VENUE:
State Institute for Art Studies

MIRROR HALL

3acenanue BeneT < Chair:
TpyboukuH AMUTpUi B Dmitriy Trubochkin
BaaguMupoBuy <

-10.25

IIunkapeBa Maiiss U3bsic1aBOBHA, KaHIUIAT MCKYCCTBOBEAEHUS, mpodeccop,
kadeapa aHaTUTUYECKOr0 My3bIKO3HaHMSI, Poccuiickast akageMusi My3bIKd
nmenu I'HecuHBIX, MockBa, Poccns

Maya Shinkareva, PhD, Professor, Analytical Musicology Department, Gnessins
Russian Academy of Music, Moscow, Russia

CuMBOIIM3M B apXUTEKTypE OMEPHOIO TeaTpa. K BOMPOCY O COIUOKYIBTYPHOM

craryce »xampa omepsl | Symbolism in Opera House Architecture: On the

Sociocultural Status of the Opera Genre

-10.50

JIsaunckas Mapraputa AJjiekceeBHA, aclUPaHT, CEKTOP KIACCHYECKOIo
UCKyccTBa 3amana, locyJapCTBEHHBIA HHCTUTYT HMCKYCCTBO3HAHUS,
Mocksa, Poccust

Margarita Lyalinskaya, Postgraduate Student, Western Classical
Department, State Institute for Art Studies, Moscow, Russia

Oomronust (OPMBI 3PUTENBHOTO 3ajia B HTajdbsiHckoM Teatpe XVI — navama XVII

Beka | The Evolution of Auditorium Shape in Italian Theatre of the 16™ and the

Early 17" Century

Art




10.50-11.15

HcxakoBa Caupa 3aypoBHA, KaHIUIAT HCKYCCTBOBEICHHS, JOIICHT, Ka(bezlpa
KOMITO3UIIMH, Y (PUMCKHH TOCYAapCTBEHHBI WHCTUTYT HCKYCCTB WM.
3arupa Mcmarumnosa, ¥Yda, Poccus

Saida Iskhakova, PhD, Associated Professor, Department of Composition, Ufa
State Institute of Arts named after Z. Ismaguilov, Ufa, Russia

Coznanue dramma per musica kak MmoIbITKa dIUTapu3aluy uckyccrsa | Dramma
per Musica as an Impetus for Art Gentrification

Yamuna Hane:xkna FOpbeBHa, KaHAWAAT HCKYCCTBOBEIEHUS, IOLICHT; IIKOJA
WCTOPUYECKMX HayK, (axKylbTeT T'yMaHUTApPHBIX HayK, HalmmoHaibHBIH
I/ICCJ'ICILOBaTCJ'IBCKI/II\/'I YHUBCPCUTCT «BrIciias  mikona SKOHOMUKHN»,
Mocksa, Poccus

Nadezhda Chamina, PhD, Associated Professor, School of History, Faculty of
Humanities, National Research University Higher School of Economics,
Moscow, Russia

Teatpanbubrit gexopatop Homenuxo Kopcunu. Mexnay bomonneit m CaHkT-

ITerepbyprom | The Stage Designer Domenico Corsini. Between Bologna and St.

Petersburg

11.15-11.40
HaconoB Poman AJjiekcaHApOBHY, KaHAWIAT MCKYCCTBOBEIEHH, JOLEHT, ; TerepuHa Hagexna UBaHoOBHA, KaHIUAAT MCKYCCTBOBEIEHHS, CEKTOP UCTOPHUH
kadenpa wucropum 3apyOekHOW My3bIKM, MOCKOBCKas TOCyJIapCTBEHHas MY3bIKH, CTAPIIMI HAy4YHBIA COTPYIHUK, ['OCyHapCTBEHHBI WHCTUTYT

koHcepBaTopus uM. I1.M. Halikosckoro, Mocksa, Poccust

Roman Nassonov, PhD, Associate Professor, Foreign Music History Department,
Moscow State Tchaikovsky Conservatory, Moscow, Russia

Omepa Ilépcemna «/Iumona m DHei» kak momutudeckas amwteropusi | Purcell's

Dido and Aeneas as a Political Allegory

11.40

[butaeBa Jlapuca IMHTpHEBHA, [OKTOP HCKYCCTBOBEACHHUs, mpodeccop,
Kadenpa  KyabTypOJOTHH,  MY3BIKOBEAEGHHS H  MY3BIKaJbHOTO
o0OpazoBaHMsI, ITepMmckuit rocyAapCTBEHHbBIN TYMaHUTAPHO-

negaroruueckuii ynusepeurer, [lepmb, Poccust

Larisa Pylaeva, Dr. Habil. (Doctor of Art Studies), Professor, Cultural Studies,
Musicology and Music Education Department, State Humanitarian-
Pedagogical University, Perm, Russia

Danse chantée B cnexrtakimsix (pasIy3ckoro mysbikampHOro Tteatpa XVII —
navana XVIII Beka | Danse chantée in the French Musical Theatre Performances
(17" and Early 18™ Century)

HCKyCCTBO3HaHUs, MockBa, Poccust
Nadezhda Teterina, PhD, Senior Researcher, Music History Department, State
Institute for Art Studies, Moscow, Russia
«Denemna» J[. Obepa Ha merepOyprekoii criene 1834-1838 romos (1o apXUBHBEIM
crienorpaduyeckum matepuaiam) | Auber’s Fenella at the St. Petersburg Stage in
1834-1838 (on Archival Scenographic Materials)

-12.05
PoBenko Ejaena BaaguMupoBHa, KaHAWAAT HWCKYCCTBOBEJEHHUS, JIOIEHT,
kadeapa UCTOpUH 3apyOSIKHOW MY3bIKH, CTApIINI HAYYHBIH COTpyaHUK, HaydHo-
WCCIIEZIOBATEIbCKAN  IIEHTP METOJOJOTHH HCTOPHYECKOr0  MY3BIKO3HAHUA,
MockoBckast rocynapcrBeHHass KoHcepBatopus uMeHu II. 1. HailkoBckoroy,
Mocksa, Poccust
Elena Rovenko, PhD, Associate Professor, Foreign Music History Department,
Senior Researcher, Center of Methodological Studies in Historical
Musicology, Moscow State Tchaikovsky Conservatory, Moscow, Russia
O BrmusHUM Barnepa Ha (paHIly3cKO€ M300pa3HTENhHOE MCKYCCTBO: KOHIICIITHUS
«BarHepHaHCKo# kuBorucn» Teomopa ne BuszeBa u mpuMepsl ee BOILIOMICHUS |
On Richard Wagner’s Influence on French Visual Art: Théodore de Wyzewa’s
Concept of ‘Wagnerian Painting’ and the Examples of Its Implementation




12.05
Jlyunna Enena UropeBHa, kKaHIUIaT UCKYCCTBOBEACHUs, podeccop, kadeapa
HUCTOpHUU MY3LIKH, BOpOHe)KCKI/Iﬁ FOCYILapCTBeHHLIﬁ HWHCTUTYT UCKYCCTB,
Boponex, Poccus
Elena Luchina, PhD, Professor, Music History Department, VVoronezh State
Institute of Arts, Voronezh, Russia

Omnepbr Aneccanapo CKapiaTTH B KOHTEKCTE HAEH MEHSIOMIErOCS BPEMEHU |
Alessandro Scarlatti Operas in the Context of the Ideas of a Changing Epoch

12.30
Huxudopos Cepreii Huxkonaesny, KaHIuaaT HUCKYCCTBOBEIICHUS,
npenojaBarens, Jlerckas MmyssikaiapHas 1mkona «Jlamp», Illkoma Ne 2101,
Mocksa, Poccus
Sergey Nikiforov, PhD, Music Teacher, Children's Music School ‘Lad’, School
2101, Moscow, Russia
JIro60Bb, BepHOCTHh U MecTh B omepe «Dmasuii bepraput, Kopoas JaHro0apa0B»
I'. ®. Tenemana | The Love, the Fidelity, and the Revenge in Telemann's Opera
Flavius Bertaridus, Konig der Langobarden

12.55
3piouna Kapuna UropeBHa, KaHIuaaT HCKyCCTBOBeACHMsI, Y HUBepcurer [lapuc
Jlogpow, 1. 3ampnodypr, ABCTpHs
Karina Zybina, PhD, Paris Lodron University of Salzburg, Austria

Ipuspak omepsr: «3amma» Morapra Ha crene | The Phantom of the Opera:
Mozart's Zaide on Stage

13:20
Oben

-12.30

Kopuaopdp Anna CepreeBHa, JOKTOpP HCKYCCTBOBEIEHUS, BEAYIIMH Hay4dHBIN
COTPYIHUK, CeKTop wuckycctBa Hooro wu Hogeiiiiero BpemeHu,
T'ocynmapcTBeHHBII HHCTUTYT UCKyCCTBO3HaHMs, MockBa, Poccust

Anna Korndorf, Dr. Habil. (Doctor of Art Studies), Leading Researcher, New
and Contemporary Art Department, State Institute for Art Studies,
Moscow, Russia

AnpOOM JIPEBHEPYCCKUX KOCTIOMOB i omnepbl Exarepunsl |l: ucTouyHuKu wu

aBTOPBl «HAIMOHAJIBHOIO CTHJs» Ha mpuaBopHoit cueHe | An Album of Old

Russian Costumes for the Opera by Catherine Il: Sources and Authors of the

‘National Style’ on the Court Stage

-12.55

OBac JI10060Bb COTOMOHOBHA, KaHUIAT UCKYCCTBOBEIECHUS, CTAPIINM HAYIHBIN
COTPYIHHUK, CEKTOp Tearpa, POCCHMCKUN MHCTUTYT HUCTOPUU HCKYCCTB,
Cankr-Ilerepbypr, Poccus

Liubov Oves, PhD, Senior Researcher, Theatre Department, Russian Institute of
Arts History, Saint Petersburg, Russia

Cuenorpadsr ITerepoypra A. Opios u U. Uepeanukopa: BcTpeua ¢ omepoii (1998-

2019) | A. Orlov and I. Cherednikova, St. Petersburg Scenographers: Meeting with

the Opera (1998-2019)

-13.20

IlepmsikoBa Enena EdpumoBHA, KaHIUIAT NCKYCCTBOBEACHMS, IOIIEHT, Kadempa
HCTOPUM W TEOpUM MY3bIKHM, Bojirorpajickas KOHCEPBATOPHUS HM.
I1.A. CepebpsixoBa, Bonrorpan, Poccust

Elena Permyakova, PhD, Associate Professor, Music History and Theory
Department, Volgograd Conservatory named after P. A. Serebriakov,
Volgograd, Russia

Iepdopmancer JlaBume I'yantbepu: OT HIEH K CIEHHYECKOMY BOILIOIICHUIO |

Performances of Davide Gualtieri: From Idea to Scenic Implementation

-14:30

R

Lunch
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BEYEPHEE 3ACEIAHUE
1sT SECTION (1)

Baroque and Classical Opera:
Genres, Style, Cultural

CEKIMA I (1)

CrapHHHas omepa: }KaHpPBGI,
CTHAB, KYABTYPHBIH KOHTEKCT

< Context
MECTO IMPOBEIAEHUWA: I VENUE:
PAM umMenu 'HeCHHBIX < Gnessins Russian Academy of
< Music
MAABIT 3AA X SMALL HALL
Bacenmanue BeneT < Chair:

S

HyaaT-AareeB Bagum PobepToBHUY & Vadim Dulat-Aleev

14.30
Kps:keBa Upuna AjiekceeBHa, IOKTOp UCKYCCTBOBEIEHMSI, TIpodeccop, kadenpa
HCTOpUH  3apyOeKHOM  MY3bIKM, MOCKOBCKAas  TOCyIapCTBEHHAs

koHcepBaTopus uM. I1.1. HaitkoBckoro, Mocksa, Poccus

Irina Kryazheva, Dr. Habil. (Doctor of Art Studies), Full Professor, Foreign
Music History Department, Moscow State Tchaikovsky Conservatory,
Moscow, Russia

Hcnanckas omnepa B Hosom cBere: «Ilypnyp possi» II. Kanbmepona u T.
Toppexona-u-Bemacko (1701) | Spanish Opera in the New World: La purpura de
la rosa by P. Calderon and T. Torrejon y Velasco (1701)

Tuesday
November 12, 2019
:30
EVENING SESSION
CEKLIUS I1I R 30 SECTION
HexopaunonHoe uckyccteo u - The Scenic Art and Set Design
cueHorpadusa o

MECTO [TPOBE/IEHUA:
l'ocymapCTBEHHBIN UHCTUTYT
UCKYyCCTBO3HAHUS
3EPKAABLHBIN 3AA
3acenaHue BeneT
KaunmoBa Vpuna BacuareBHaA

-14.55

I'ypynésa Hpuna BagumosHa, aCIIMPAHTKA, aclMpanrypa pu
l'ocymapctBennom Pycckom Mysee; nokymeHToBen, Otaen HaydyHOH
pecTtaBpanui ¥ KOHCepBauuu, locymapcTBeHHBIH Opmutax, CaHKT-
Ilerep6ypr, Poccus

Irina Guruleva, Postgraduate Student, Postgraduate Program at the State Russian
Museum; Research Officer, Department for Scientific Restoration and
Conservation, State Hermitage Museum, Saint Petersburg, Russia

Pycckass nmureparypa Ha rosutanackod creHe. Cuenorpadms /I Bymena x

IIOCTAaHOBKaM B AMCTepaaMcKoM omepHoMm Teatpe | Russian Literature on the

Dutch Stage. Dimitry Bouchéne's Scenery for Performances at the Amsterdam

VENUE:
State Institute for Art Studies

MIRROR HALL
Chair:
Irina Klimova

% Opera



14.55

AanaroBa AuHreauHa CepreeBHa, KaHIUJAT HMCKYCCTBOBEACHHUS, mpodeccop,
kKadenpa TeopuM My3bIkd, Poccuiickas akalnemusi UMeHH | HECHHBIX,
MocksBa, Poccus

JlucoBoit Baagmmup HWBaHOBMY, KaHIWJIAT WCKYCCTBOBEIEHHUS, JOLEHT,
Kadenpa TEOpHMM M HCTOPHM MY3bIKH, Poccuiickas rocymapcTBeHHas
CIIeHAIM3UPOBAHHAS aKaJeMHus UcKyccTtB, MockBa, Poccust

Angelina Alpatova, PhD, Professor, Music Theory Department, Gnessins Russian
Academy of Music, Moscow, Russia

Vladimir Lisovoi, PhD, Associate Professor, Music Theory and History
Department, Russian State Specialized Academy of Arts, Moscow, Russia

Onepsl 00 amepukanckux uHaehnax A. Busansau u I'. Tlepcemna: 3aMbICbl U X

Borromtenus | Operas about American Indians by A. Vivaldi and H. Purcell:

Intentions and their Incarnations

15.20
ByabiueBa AHHa BajleHTHHOBHA, KaHAWJAT MCKYCCTBOBEJEHMS, JIOIEHT,
Kadenpa UCTOpUH 3apyOSKHON My3bIKA, MOCKOBCKasl TOCYIapCTBECHHAS
koHcepBaTopus uM. I1.1. YaitkoBckoro, Mocksa, Poccus
Anna Bulychyova, PhD, Associated Professor, Western European Music History
Department, Moscow State Tchaikovsky Conservatory, Moscow, Russia
«[IpasmuectBa I'mmenes u Amypay: Erumer B myssike JKana ®umrma Pamo | Les
Fétes de I'Hymen et de I'Amour: Egypt in the Music by Jean-Philippe Rameau

15.45
Cycuaxko Hpuna IlerpoBHa, JOKTOp HCKyCCTBOBEHEHHUs, mpodeccop,
3aBenymomas kKadeapol aHAIUTUYECKOTO MY3bIKO3HaHWs, Poccuiickas
akageMust nMeHHU [ HecuHBIX, MockBa, Poccus
Irina Susidko, Dr. Habil. (Doctor of Art Studies), Full Professor, Head of the
Analytical Musicology Department, Gnessins Russian Academy of Music,
Moscow, Russia
«[eHnii MecTa»: 0 PErHOHAIBHBIX TPaAUIHsX B ornepe Seria 1720-x — 1730-x rr. |
Genius loci: On Regional Traditions in the Opera seria of the 1720s — 1730s

-15.20
CEKLIUS V 5 5t SECTION
My3bIKa H ApaMaTHYECKHH §fi The Music and
TEeaTp & the Drama Theatre

Yakosckas JIugusa CepreeBHa, kaHAuIaT GUIOCOPCKUX HAYK, MATUCTP HAYK 110
UyJauKe, CTapliMi Hay4yHbId COTPYJHHUK, CEKTOp KIACCUYECKOrO
ucKyccTBa 3amana, [ocymapCTBEHHBIH HWHCTUTYT HCKYCCTBO3HAHUS,
Mocksa, Poccus

Lidia Chakovskaya, PhD, Master of Arts in Hebrew Studies, Western Classical
Art Department, State Institute for Art Studies, Moscow, Russia

Putyan kak teatp B Uepycanume | Beka H.3. | Ritual as Theater in the First-
Century Jerusalem

-15.45

BaBununa Haranba HOpbeBHa, KaHAMIAT WMCKYyCCTBOBEICHUS,
Hay4YHbI COTPYJHHK, CEKTOp KIJIACCHYECKOI0 HCKYCCTBa
T'ocynapcTBeHHBIN HHCTUTYT UCKYCCTBO3HAHUS, MockBa, Poccust

Natalia Vavilina, PhD, Senior Researcher, Western Classical Art Department,
State Institute for Art Studies, Moscow, Russia

My3blka W My3BIKaIbHBIC WHCTPYMEHTHI BO (DIIOPEHTHHCKHX CBSIICHHBIX

npexncrasrennsx | Music and Musical Instruments in the Florentine Sacre

Rappresentazioni

cTaplIni
3anana,

-16.10

KiaumoBa Hpuna BacunbeBHa, KaHAMIAT MCKYCCTBOBEACHUS, CTaplUINN
HAyYHBIA COTPYIHUK, CEKTOp KJIACCHYECKOr0 WCKycCTBa 3araja,
T'ocyaapcTBeHHBIN HHCTUTYT UCKyCCTBO3HaHUsI, MockBa, Poccust

Irina Klimova, PhD, Senior Researcher, Western Classical Art Department, State
Institute for Art Studies, Moscow, Russia

Iloromue nmepcoHa)ku HeMeUuKod mMuctepuu no3aHero CpeaHEBEKOBbS | Singing
Characters of the German Mystery in the Late Middle Ages



http://www.mosconsv.ru/en/groups.aspx?id=7274
http://www.mosconsv.ru/en/groups.aspx?id=7274

16.10

Bosankonn, Jlopenno, PhD, nouernsiit nmpodeccop, bononckuit yHuBepcurer,
bononps, Utamus

Jla ®aye bpsankonu, /Lkysemnmua, PhD, npodeccop, ¢axymbTeT HCKYyCcCTB,
bonouckuit yausepcurer, bononss, Uranus

Lorenzo Gennaro Bianconi, PhD, Professor Emeritus, University of Bologna
(Universita di Bologna), Bologna, Italy

Giuseppina La Face Bianconi, PhD, Professor, Department of the Arts,
University of Bologna (Universita di Bologna), Bologna, Italy

OriepHblil TeaTp B MCTOPUH U COBPEMEHHOCTHU: TUIAKTHYeCKUil BbI3oB | Opera in

History and Modernity: A Didactic Challenge (Operntheater in Geschichte und

Gegenwart: eine didaktische Herausforderung)

16.35
MouceeBa Mapusi AjleKcaHIpPOBHA, KaHIUJAT HCKYyCCTBOBEAEHHUSA, CTapIIWi
Hay4HBIH  COTPYIOHHK, CEKTOp HOEpOaMEepHKaHCKOrO  HCKYCCTBa,
I'ocynapcTBeHHBIN MHCTUTYT UCKYCCTBO3HaHMsI, MockBa, Poccust
Maria Moiseeva, PhD, Senior Researcher, Ibero-American Art Department, State
Institute for Art Studies, Moscow, Russia
Xoce ne Hebpa (1702-1768) u ero capcysmist | José de Nebra (1702-1768) and
his Zarzuelas

17.00

ITpuBasioBa AHacTacust CepreeBHa, acIupaHT, Hosocubupckas

rocymapcTBeHHas KoHcepBaTopus uM. M. WM. I'muaku, Hoocmbupck,
Poccus

Anastasiya Privalova, Postgraduate Student, M. I. Glinka Novosibirsk State
Conservatory, Novosibirsk, Russia

«Omuza» u «bputanus» Tomaca ABryctuHa ApHa: [Ba BOIUIOLICHUS
HanuoHanbHoW Tembl | Eliza and Britannia by Thomas Augustine Arne: Two
Incarnations of the National Theme

-16.35

CrapukoBa AHHa PyciaHoBHA, acliMpaHT, CEKTOpP KJIACCHYECKOr0 HCKYCCTBa
3anana, ['ocyapcTBeHHBIM HHCTUTYT HCKyCcCTBO3HaHUA, MockBa, Poccus

Anna Starikova, Postgraduate Student, Western Classical Art Department, State
Institute for Art Studies, Moscow, Russia

I'ezanrmmunu Auapeaca ['puduyca | Andreas Gryphius’s Gesangspiele

-17.00

KymykoBa /xamunasa JMMTpHeBHA, KaHAWIAT HCKYyCCTBOBEAEHHS, CTapIINi
Hay4HbI COTPYAHMK, CEKTOp TeaTpa, POCCHHCKUI WHCTUTYT HCTOpUU
uckyccts, Cankt-IlerepOypr, Poccus

Dzhamilya Kumukova, PhD, Senior Researcher, Theatre Department, Russian
Institute of Arts History, Saint Petersburg, Russia

Mysbika apambl M. W TBeraeBoii: ombIT crieHnyeckoro npersopenus | The Music

of Tsvetaeva’s Drama: A Case of Stage Implementation

-17.25

lep6akor Bagum AHaTOJbeBUY, KAHIWIAT WCKYCCTBOBEIACHMS, BEIyIIUN
Hay4HbIM COTPYIHUK, CEKTOp HM3y4YeHHs M IyOJIMKAaLUU TeaTpalbHOro
Hacuenus Bc. Meliepxonbaa, T'ocynapcTBeHHBII WHCTUTYT
HCKyCCTBO3HaHUs, MockBa, Poccust

Vadim Shcherbakov, PhD, Leading Researcher, Department for Study and
Publication of Meyerhold’s Theatre Heritage, State Institute for Art
Studies, Moscow, Russia

Dramma interiore per musica; o3By4anne BHYTPCHHEH JKH3HU I'eposi B CIIEKTAKIIC

B.D. Meiiepxonpaa «['ope ymy» | Dramma interiore per musica; Voicing the

Inner Life of the Hero in the Play Woe to Wit by V. E. Meyerhold



17.25-17.50
MenseneBa Omaus [leTrpoBHA, KaHAUIAT UCKYCCTBOBEICHMUS, JOICHT, Kadenpa
HUCTOpHUU MY3BIKH, HI/I)KGFOpOI[CKaﬂ TOCYAapCTBCHHAd KOHCCPBATOPUSA HM. M.I.
I'munku, Huwxuuit HoBropon, Poccust
Yulia Medvedeva, PhD, Associate Professor, Music History Department, Glinka
Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia
Chinoiserie B 3amagnoespomeiickoii omepe XVIII Bexka | Chinoiserie in the
Eighteenth-Century European Opera

17.50-18.15
CadonoBa Anexcanapa AHATOJbeBHA, KaHIUIAT NCKyCCTBOBEACHNUS, BEIYIIHIA
Meroauct, Poccuiicknii HalMOHAIBHBIN My3ell My3bIkd, MockBa, Poccus
Alexandra Safonova, PhD, Leading Methodologist, Russian National Museum of
Music, Moscow, Russia
MysbikansHas komenuss Anape I['perpm Ha crnene KopomeBckoit akagemMun
My3bikH | Andre Grétry's comedie lyrique on the Stage of the Academie Royale de
la musique in Paris

BCTPEYA
C AMUTOBCKHUM
KOMITIOBUTOPOM
DAYCTACOM AATEHACOM

MEETING
WITH COMPOSER FAUSTAS
LATENAS,
(LITHUANIA)



Cpeaa ; Wednesday
13 Hos6psa 2019 r. § November 13, 2019
10:00

YTPEHHEE 3ACEINAHUE i MORNING SESSION

CEKIIUS I (2) | 15T SECTION (2)
CrapHHHAas omepa: ’KaHpPBI, CTHAD,
KyABTYPHBIH KOHTeKcT | Baroque and
Classical Opera: Genres, Style, Cultural
Context

MECTO ITPOBEAEHUWSA: | VENUE:
PAM umenu I'Hecunbix | Gnessins Russian
Academy of Music
MAABIN 3AA | SMALL HALL

3acenanue Benet |

Chair:
Enykunze Hatana McupgopoBHa | Natela
Enukidze
I'epBep Jlapuca JIbBOBHA, JIOKTOP
HCKyCCTBOBeZIcHUs, mpodeccop, Kadeapa

AHAJUTUYECKOr0 MYy3bIKO3HaHUs, Poccuiickas
akagemMust mMeHHU [ HecuHBIX, MockBa, Poccus

Larisa Gerver, Dr. Habil. (Doctor of Art Studies),
Full  Professor, Analytical Musicology
Department Gnessins Russian Academy of
Music, Moscow, Russia

Ocob6ennoctu xpornoromna B ‘Cosi fan tutte’ Jlopenro
na IToute | Chronotope Features in Lorenzo Da
Ponte’s Cosi fan tutte

CEKLMA IX | 9T™H SECTION
OmnepHoe HacAenue
H.A. Pumckoro-Kopcakosa
(K 175-aeTHIO cO nHA poxkaeHHua) | N. A.
Rimsky-Korsakov’s
Opera Legacy (To the 175th Anniversary
of his Birth)

MECTO ITPOBEJEHUA: | VENUE:
PAM umenu 'Hecunbix | Gnessins Russian
Academy of Music
AYJUTOPUHAI 26 | LECTURE HALL 26

Bacenanue Benet | Chair:
MacaoBckasg Tateana FOpreBHa | Tatiana
Maslovskaya

10.00-10.25

T'opaunx Buaagumup BuaagumMmupoBu4, KaHIAUAAT
HMCKYCCTBOBEJICHHUS, JOICHT, Kadeapa TeOpruur
MY3BIKH Cankr-IlerepOypreckas
rocyAapcTBEHHAs: KoHcepBatopus um. H.A.
Pumckoro-Kopcakosa, Cankr-IlerepOypr,
Poccus

Vladimir Goryachih, PhD, Associate Professor,
Music Theory Department, Saint Petersburg
Rimsky-Korsakov State Conservatory, Saint
Petersburg, Russia

ITpocTpaHCTBO B Omepe: ApaMaTypruvdecKHii acrekT |

Space in Opera: Aspect of Dramaturgy

CEKIIWMA XIII | 13™ SECTION
Onepa B pykax pexuccepa | Opera and
its Directors

MECTO [TPOBEIEHUA: | VENUE:
l'ocymapCTBEHHBIN HHCTUTYT
uckycctBo3HaHud | State Institute for Art
Studies
3EPKAABHBINM 3AA | MIRROR HALL
Bacenanue Bexet | Chair:
AptemoBa EBrenus 'eoprueBna | Evgeniya
Artemova

IManduaoBa Buxrtopus BanepbeBHa, KaHIUAAT
HCKYCCTBOBEICHUS, TpenoaaBareib, Jlerckas
nikojyia uckyccrB «Ponuuk», Mocksa, Poccust

Viktoria Panfilova, PhD, Teacher, Children's Art
School ‘Rodnik’, Moscow, Russia

«Camoctuss» u «Onumnuana» Jx. Ilepronesn Ha
coBpeMeHHoi omepHo#t crene | La Salustia and
L'Olimpiade by Giovanni Battista Pergolesi in the 21
Century Musical Theater



Haruna Jdana AJlekcaHpoOBHA, KaHJauJaaT
HCKYCCTBOBEJICHHS, JIOLICHT, kadenpa
AHAJIMTUYECKOr0 MY3bIKO3HaHUs, Poccuiickas
akajgeMuss MY3bIKHW HUMEHM [ HECUHBIX,

MocksBa, Poccus
Dana Nagina, PhD, Assistant Professor, Analytical
Musicology Department, Gnessins Russian
Academy of Music, Moscow, Russia
[Ipodeccuonansl M JIOOWTENHM: O  IEPBBIX
ucnoaHuTesIx «BommeoHo# daelitey B.A. Momapra
| Professionals and Amateurs: About the First
Performers of Mozart’s Die Zauberfléte

IMopomenkoBa Oabra CepreeBHa, 3aMeCTHTENb
TNIABHOTO PEIAaKTOpa, JUTepaTypHas 4YacTh,
Mockosckuii Tearp HoBas omepa um. E.B.
Kono6osa, Mocksa, Poccust

Olga Poroshenkova, Deputy Editor-in-Chief,
Literary Department, The Kolobov Novaya
Opera Theatre of Moscow, Moscow, Russia

«DamscTad» A. Canbepu: 0COOEHHOCTH

My3bIKadbHON apamaTypruu | A. Salieri’s Falstaff:
Special Feature of the Musical Dramaturgy

10.25-10.50
CkypartoBckasa Mapus BiragmMmupoBHa, acriupasr,
Kadenpa aHAIUTHYECKOTO MY3BIKO3HAHHUS,

Poccuiickass axkamemMusi My3bIKH ~HMMEHH
I'necunsix, MockBa, Poccus
Maria Skuratovskaya, Postgraduate  Student,

Analytical Musicology Department, Gnessins
Russian Academy of Music, Moscow, Russia

«IcxoButsukay H.A. Pumckoro-KopcakoBa wu
«bopuc TI'ogynos» M.II. Mycoprckoro: nuanoru u
nepeceuenus | The Maid of Pskov by Nikolai Rimsky-

Korsakov and Boris Godunov by Modest
Mussorgsky: Dialogues and Intersections
10.50-11.15

CepeopsikoBa JI1000Bb AJiexkceeBHAa, KaHIUIAT
HCKYCCTBOBEICHUS, TIpoheccop, 3aBemyromias
kadenpoil WMCTOPUHM MY3BIKH, Y pajbcKas
TroCyaapCTBCHHAasA KOHCEpBaTOpHA NUMEHU
M.II. Mycoprckoro, Exatepun0Oypr, Poccust

Lyubov’ Serebrjakova, PhD, Full Professor, Head of
the Musical History Department, Urals State
M.P. Mussorgsky Conservatoire,
Yekaterinburg, Russia

CeMHOTHYECKOE  MPOCTPAHCTBO  KOHTpCepsl B

«dapckoit HeBecTe»: TekcT B Tekcre | The Semiotic

Space of the Counter-Sphere in The Tsar Bride: The

Text in the Text

badypuna Exarepuna HukosaeBHa, 3aBemyromias
JIUTEPATYPHO-MY3bIKaJIbHOU 4acCThbIO,

Camapckuil akaJeMUYecKUil TeaTp Omephl U
bainera, Camapa, Poccust
Ekaterina  Baburina, Head of Publishing

Department, Samara Academic Opera and
Ballet Theatre, Samara, Russia

«Tpuymd Bpemenu m becuyBcTBHsI»: KaBep-Bepcus
auOperTo Kak (GeHoMeH TearpanbHON mpaktuku |
trionfo del Tempo e del Disinganno: The Cover
Version of the Libretto as a Phenomenon of
Theatrical Production

AJNKoH Enena MeepoBHa, JIOKTOP
HCKYCCTBOBEIIEHUS, Tmpodeccop, Kadempa
Teopuu My3blkM, Poccuiickas akaaemus

nmenu ['Hecunbix, MockBa, Poccust

Elena Alkon, Dr. Habil. (Doctor of Art Studies), Full
Professor, Music Theory  Department,
Gnessins  Russian  Academy of Music,
Moscow, Russia

«Pycman wn Jlogmumay A.C. [Ilymkwna u M.U.
I'muaxu B HUCTOPUKO-KYJIbTYPHOM KOHTEKCTE. K
mpo0JieMe CIICHWYECKOW ITOCTAHOBKA W BOCIIPHUSTHS
nyonukorr | Ruslan and Ludmila by Pushkin and
Glinka in a Historical and Cultural Context:
Concerning the Issue of Stage Production and Public
Perception



ApucrapxoBa Jlagza  IOpnbeBHa, KaHAUAAT
HCKYCCTBOBECHHUA, JIOLIEHT, kagenpa
MY3bIKaJIbHOM KYpHaIUCTUKH, Poccuiickas
akajieMust umeHu ['Hecunbix, MockBa, Poccust
Aristarkhova, PhD, Associate Professor,
Music Journalism Department, Gnessins
Russian Academy of Music, Moscow, Russia
pama nyxoBHas U cBeTcKkasi. ABCTpHUICKas opaTopHs
u omepa 2-i nonoBunbl XVIII Beka: B3auMOBIIMSHUS
u napauienu | Sacred and Secular Drama: Parallels
and Mutual Influences in Austrian Oratorio and Opera
in the Second Half of the Eighteenth Century

Lada

CEKIIUA IV | 4™ SECTION

AHOpeTTO H AMTEpPATYPHEIE HCTOYHHKH:
oT dramma per musica K AHTepaTypHOH
onepe | Libretto and Literary Sources:
From Dramma per Musica to Literary

Opera
BanepueBHa,
npodeccop, Kadenpa
HUCTOPUH MY3BIKH, VYpanbckas
rocyIapCcTBEHHAasA KOHCEPBATOpHUsl HMEHU
M.II. Mycoprckoro, Exatepunoypr, Poccust
Elena Pankina, Dr. Habil. (Doctor of Art Studies),
Associate Professor, Music History
Department, Ural  State = Mussorgsky
Conservatoire, Yekaterinburg, Russia

ITankuHa Enena
HCKYCCTBOBEICHUS,

JIOKTOP

«Cxazanne 00 Opdee» Anmkeno Ilomurmumano: ot
nosmbl k Jjbperro | Fabula di Orfeo by Angelo
Poliziano: From Poem to Libretto

11.15-11.40
ITpoxonsesa Exarepuna IlaBioBHa, acnupasr,
CEKTOp TEOpuHM My3bIKH, ['ocynapcTBEHHBIN
HWHCTUTYT UCKYCCTBO3HAHMH, MOCKBa, Poccus
Ekaterina Prokopieva, Postgraduate Student, Music
Theory Department, State Institute for Art
Studies, Moscow, Russia

Crummzanus B onepe H. A. Pumckoro-Kopcakosa
«Ckaska o mape Canrame» | Stylization in the
The Tale of Tsar Saltan by Nikolai Rimsky-Korsakov

11.40-12.05

CKprHHHKOBa OJabra AHaTO.]'lLeBHa, KaHauaaT
HCKYCCTBOBEJICHUS, JIOLICHT, pekrop,
Boponexckuii rocyaapCTBEHHbIH HHCTUTYT
uckyccts, Boponex, Poccus

Skrynnikova, PhD, Associate Professor,
Rector, Head of Music History Department,
Voronezh State Institute of Arts, VVoronezh,
Russia

Olga

ITozoaue oneprl Pumckoro-KopcakoBa: cBoe u uyxoe
| Idioms in Rimsky-Korsakov's Late Operas: Personal
and Alien

AptemoBa  EBrenms I'eopruesna, JIOKTODP
UCKyCCTBOBeZicHUs, mpodeccop, Kadeapa
MY3BIKQJIbHOTO  HCKYCCTBA,  MOCKOBCKHIA

ropoAckoi ynusepcurer, MockBa, Poccust
Evgeniya Artemova, Dr. Habil. (Doctor of Art

Studies), Professor, Department of Music Art,

Moscow City University, Moscow, Russia
«ITukoBasg pama» II. M. YailkoBckoro B 3epkaie
coBpemennoro tearpa | Tchaikovsky's The Queen of
Spades Reflected by the Contemporary Theater

IHonouxas Ejena EBrenbesna, JIOKTOpP
MCKYCCTBOBEZIEHNA, Mpodeccop, MPOpPEKTOp
mo Hay4Hoi pabore, kadempa Teopuu
MY3BIKH, VYpaneckags  TOCyJapCTBEHHAas
KoHcepBaTopusi umenn M.II. Mycoprckoro,
Exarepun0ypr, Poccus

Kobauk IlaBen HBaHoBUY, mpocdeccop,
3apenylmui  kadeapoil  My3BIKaJIbHOIO
TeaTpa, Ypanbsckas rocylapCTBEHHAs

KoHcepBaTopusi umeHu M.II. Mycoprckoro,
ExartepunOypr, Poccus

Elena Polotskaya, Dr. Habil. (Doctor of Art Studies),
Full Professor, Vice-Rector for Research,
Music Theory Department, Ural State
Mussorgsky Conservatoire, Yekaterinburg,
Russia

Pavel Koblik, Professor, Head of the Department of
Musical Theatre, Ural State Mussorgsky
Conservatoire, Yekaterinburg, Russia

«rpel B knaccuky»: YailkoBckuid, PaxmMaHUHOB,

Mycoprckuii B OHNEpHOM  CTyauH Y panbCKOH

koHcepBatopun | ‘Playing Classic’: Tchaikovsky,

Rachmaninoff, Mussorgsky in the Opera Studio of the

Ural Conservatoire



Bbenosa Tarpsina MapkoBHa, OIEpHBIN KpPHTHK,
TCaTpOBCH, Ha4dYaJIbHHUK JIMTEPATYpPHO-
M3aTeNbCcKoro oraena bonpmioro Teatpa
Poccun, KOHCYNBTaHT NPOrpaMMbl OIEPHBIX
tpancisuuii The Met: Live in HD B Poccun,
Mocksa, Poccus

Tatiana Belova, Theatre Researcher, Opera Critic,
Head of the Publishing Department, Bolshoi
Theatre, Consultant for the Project The Met:
Live in HD in Russia, Moscow, Russia

Penaxrop kak gpamarypr: Hukona ®dpanuecko Xaiim

— coaBrop ycnexa omep ['enmens | Editor as a

Playwright: Nicola Francesco Haym as Co-author of

Héndel’s Operas Success

PhD, omepusIii
coer Opuca0sl,

Mopeno 3aiisic, Cecap O.,
npoxatocep, lopoackoi
Opucaba, Mekcrka

César O. Moreno Zayas, PhD candidate at the
University of Nottingham, Opera Producer,
Orizaba, México

l'ucnanmonn— MexmyHapomHsid muopertuct. Kazyc
Kreomatpsr | Ghislanzoni, a Global Librettist. The
Case of Cleopatra

12.05-12.30
CEKILIVS X (2) | 10™ SECTION (2)

OTedecCTBEHHasa olepa: AHAAOTH H
nepecedyeHHda | Russian Opera:
Dialogues and Intersections
IMecencon, Maiika, PhD, noumenr, xadenpa
CJIABUCTUKA WU €BPA3UMCKUX HCCIIEOBaHUM,
Texacckuit ynusepcuter B OctunHe, OCTUH,
CIIA

Michael A. Pesenson, PhD, Assistant Professor of
Russian Language and Literature, Department
of Slavic and Eurasian Studies, University of
Texas at Austin, Austin, USA

CotpynandectBo @pandecko Apaitm m AnekcaHapa
CymapokoBa B pabore Hanm onepoi «lleban u
IIpokpucy» (1755): HeTpaguIIMOHHOE MPOYTEHHE
muda o Kedane u Ipoxpune | Francesco Araia and
Alexander Sumarokov’s Collaboration on Tsefal i
Prokris (1755): An Untraditional Reinterpretation of
the Cephalus and Procris Myth

12.30-12.55

IToJsi030Ba HNpuna BuktopoBHa, JIOKTOP
HCKYCCTBOBEIEHHS, Tpodeccop, MPOPeKTop,
Kadenpa wucropun My3biku, CapaToBcKas
rocylapcTBeHHass KOHCEPBATOPHS  MMEHH
JI.B. CobunoBa, CapartoB, Poccus

Irina Polozova, Dr. Habil. (Doctor of Art Studies),
Full Professor, Vice-Rector, Music History
Department, L. Sobinov Saratov State
Conservatoire, Saratov, Russia

JKaHpOBBII CHHTE3 B OTEUECTBEHHOM MY3BIKAIEHOM

TeaTpe Ha  TNPUMEpPE  ONEpPHOro  TBOPYECTBA

. C. boptusinckoro | Genre Synthesis in Russian

Musical Theatre (The Case of Bortniansky’s Operas)

Yeprkaco Koncrantun MHropeBuu, pemakrop,
npecc-ciy:x0a, MOCKOBCKUH akaJIeMUYeCKUun
MY3BIKAJIbHBIN TeaTp UMEHH K.C.
Cranucnasckoro u  Bn.l. HemupoBuya-
Jlanuenko, Mocksa, Poccus

Konstantin Cherkasov, Editor, Press Office,
Stanislavsky and  Nemirovich-Danchenko
Moscow Music Theatre, Moscow, Russia

MockoBckass mnpembepa «Katepunsl M3MainoBoii»
[IToctakoBuya B mnocraHoBke Bi. M. Hemuposuua-
JlaHudeHko. TearpoBenueckas PEKOHCTPYKIUS
cnekrakisg | The Moscow Premiere of Shostakovich's
Katerina Izmailova Staged by Vladimir Nemirovich-
Danchenko. Reconstruction of the Performance

3axapbexkopa Hpuna CepreeBHa, KaHIuOaT
MCKyCCTBOBEICHHUS, JOIEHT, kKadeapa Teopun
My3bIKM, Pocculickas akajgemMuss HMEHHU
I'necunnrx, Mocksa, Poccus

Irina Zakharbekova, PhD, Associate Professor,
Music Theory Department, Gnessins Russian
Academy of Music, Moscow, Russia

IMapmxckas Opéra Comique B Hawame XX Beka:
MEHEPKMEHT, PYKOBOACTBO, perepryap | Paris Opéra
Comique in the Early 20" Century: Management,
Direction, Repertoire



Crenenko AwnHa, PhD, Hay4HBIi COTpYIHHK,
CTUIICHOUAT, Canmennna —  Pumckui
yHuBepcurer, Pum, Uranus

Anna Stetsenko, PhD, Postdoctoral Researcher,
Sapienza Grant Holder, University of Rome
(Sapienza — Universita di Roma), Rome,
Italy

[TegaTHbple W3MaHUS PYCCKUX OIMEPHBIX JHUOPETTO:
momeITKa Katamorusanuu | Printed Editions of Russian
Opera Librettos: An Attempt at Cataloguing

Oben

12.55-13.20

Jlamenko Caeriiana KoOHCTaHTHHOBHA, IOKTOP
HCKYCCTBOBCACHUSA, 3aBCAYyHOllasd CCKTOpPOM
HCTOPUH MY3BIKH, I'ocynapcTBeHHBII
HWHCTUTYT UCKYCCTBO3HAHMH, MOCKBa, Poccus

Svetlana Latschenko, Dr. Habil. (Doctor of Art
Studies), Head of Music History Department,
State Institute for Art Studies, Moscow,
Russia

«...BBIBAIOT cTpaHHBIE CONMMKEHBA. ..» Omnepa I THHKH
«Ku3np 3a maps» W 3HaKM ee BpeMmeHuw | ‘Strange
Rapprochements Occur...” The Opera A Life for the

% Tsar and the Signs of its Epoch

13:20-14:30

o

Cokojgbckasi AHHA AJIEKCAH/IPOBHA,
HCKYCCTBOBECHUS, JIOLIEHT, kadenpa
HCTOPUH MY3BbIKH, Kazanckas
roCyapCTBEHHAs KOHCEpPBATOPHS HM.
H. T'. )Kuranosa; BEAYLIUI Hay4HbII
cOTpynHUK, JlabopaTopust MHOTO(AKTOPHOTO

KaHIuaaT

TYMaHUTApHOIO aHalu3a M KOTHUTHUBHOU
¢wnonornn, Kazanckuii HaydHBIH LEHTP
PAH, Kazanb, Poccus

MakapoBa Ouabra BopucoBHa, MarucTp
¢dunocodumy, MarucTp UCKYCCTB,
MY3bIKJIbHBIA ~ KpUTHK, Cankr-IlerepOypr,
Poccus

Anna Sokolskaya, PhD, Associate Professor, History
of Music Department, N. G. Zhiganov Kazan
State Conservatory, Leading Researcher,
Research Laboratory of Multiple
Humanitarian ~ Analysis and  Cognitive
Philology, Kazan Scientific Center of the
Russian Academy of Sciences, Kazan, Russia
Olga Makarova, Master of Philosophy, Master of

Arts, Freelance Music  Critic, Saint
Petersburg, Russia
Omepasle  moctaHoBkM  Pomeo  Kacremywuunm B

KOHTEKCTe JOKyMeHTanbHoro tearpa | The Opera
Productions of Romeo Castellucci in the Context of

' Documentary Theatre

Lunch



Cpena ? Wednesday
13 Hos6psa 2019 r. § November 13, 2019
14:30

BEYEPHEE 3ACEIAHUE i EVENING SESSION

CEKLUA IV | 4™ SECTION
AHOpeTTO H AMTEpPATYPHEIE HCTOYHHKH:
oT dramma per musica K AHTepaTypHOH

onepe | Libretto and Literary Sources:

From Dramma per Musica

to Literary Opera

MECTO ITPOBEOEHUWSA: | VENUE:
PAM umenu I'Hecunbix | Gnessins Russian
Academy of Music
MAABIN 3AA | SMALL HALL

Bacenanue Benet | Chair:
I'epBep Aapuca AvBoBHa | Larissa Gerver

Pookuncknii  Adexcangp CepreeBud, JOKTOD
HUCKYCCTBOBENIEHMS, peKTop, Poccuiickas
akagemust nMeHHU [ 'HecuHBIX, MockBa, Poccus

Aleksandr Ryzhinskii, Dr. Habil. (Doctor of Art
Studies), Rector, Gnessins Russian Academy
of Music, Moscow, Russia

«IIpomereo» Jlynmxku HoHO: Ha MyTH K HOBOMY
My3bIkansHOMY TeaTtpy | Luigi Nono’s Prometeo:
Towards a New Music Theater

CEKIIUA X | 10™ SECTION

OTedecTBEHHasa omepa: JHAAOTH H
nepecedyeHHa | Russian Opera: Dialogues
and Intersections

MECTO ITPOBEJEHUA: | VENUE:
PAM umenu 'Hecunbix | Gnessins Russian
Academy of Music
AYOUTOPHA 26 | LECTURE HALL 26

Bacenanue Benet | Chair:
Aammenko CBetaana KoHcTaHTHHOBHA |
Svetlana Latschenko

14.30-14.55

Hdyaar-Ainees Bagum  PoOepToBHY,  JOKTOp
HCKYCCTBOBEICHMS, Ipodheccop, 3aBEMYIONINI
kadeapoit wucropuu My3blkH  KazaHckas
rocy1apCcTBEHHas KOHCEpBATOPHUS M.
H. I'. 2)Kuranosa, Kazans, Poccus

Vadim Dulat-Aleev, Dr. Habil. (Doctor of Art
Studies), Full Professor, Head of Music
History Department, N. G. Zhiganov Kazan
State Conservatory, Kazan, Russia

«Pycckue Oompmme omeper» A.H. CepoBa B
KOHTEKCTE HaTPUOTHYECKOHM TEMbl M  «HOBOTO
pycckoro ctuist» | ‘Russian Grand Operas’ by A.
Serov in the Frame of the Patriotic Theme and the
‘New Russian Style’

CEKIIUMA XIII | 13™ SECTION
Omnepa B pykax pexuccepa | Opera and
its Directors

MECTO ITPOBE/IEHUVA: | VENUE:
l'ocymapCTBEHHBIN HHCTUTYT
uckyccrBo3HaHud | State Institute for Art
Studies
3EPKAABHBIN 3AA | MIRROR HALL
3acenanue Benetr | Chair:
3anHenpoBckasa ['aanna BukTopoBHA |
Galina Zadneprovskaya

PanocoB  Auekcanap  lOpbeBuY, KaHmumaT
HWCKYCCTBOBEJICHUS,  CTapIIUd  Hay4YHBII
COTPYIHUK, 3aBeNYIOMU N CEKTOpPOM

HMCTOYHUKOBENEHUSA, POCCHIICKOrO0 MHCTUTYTA
WUCTOPHH  HCKYCCTB, Cankrt-IlerepOypr,
Poccust

Alexander Ryaposov, PhD, Senior Researcher, Head
of Source Study Department, Russian
Institute of Art History, Saint Petersburg,
Russia

Wnes TpexmiiaHHOM CLEHbl B KOHLIECNLMU ONEPHOU

pexuccypsl B.D. Meiiepxonbaa | The Idea of a Three-

Dimensional Scene in the Concept by V.E.

Meyerhold’s Opera Direction



MakcumoBa AHTOHMHa CepreeBHa, KaHAUIAT
HCKYCCTBOBEICHUS, JOLIEHT, Ka(i)ezlpa
HCTOPUH MY3BIKH, Ilerpo3aBonckas
rocyaapCTBCHHAA KOHCEPBATOpHA HM.
A.K.I'mazynoga, IlerpozaBoack, Poccus

Antonina Maksimova, PhD, Associate Professor,
Music History Department, Petrozavodsk
State Glazunov Conservatoire, Petrozavodsk,
Russia

«bappiHsa-kpecTbsiHka vs “Mistress into Maid”: qsa
auoperro  omepbl Bmagummupa  JlyKeabCcKoro |
Baryshnia Krestyanka vs Mistress into Maid: Two
Libretti of Vladimir Dukelsky’s Opera

I'puropreBa T'anmna BuaagumMupoBHa,
HCKYCCTBOBeZIcHUs, mpodeccop, Kadeapa
TEOpUH MY3BIKH, MockoBckas
roCcyJapcTBeHHass KOHCEpPBAaTOPHS  HMEHU
I1. 1. YaiixkoBckoro, Mocksa, Poccus

JIOKTOP

Galina Grigorieva, Dr. Habil. (Doctor of Art
Studies), Full Professor, Music Theory
Department, Moscow State Tchaikovsky

Conservatory, Moscow, Russia

Omnepsl O. [lenucoBa: Kk npodieMe «KOMIIO3UTOPCKOro
mubperto» | The Operas by Edison Denisov:
Concerning the Issue of ‘the Composer's Libretto’

14.55-15.20

Komapos Aunekcannp BuxtopoBm4, KaHauaaT
UCKYCCTBOBEJCHMS,  BEAYIUMH  Hay4HbIU
COTPpYOHUK, PoOCCHMHCKMI  HallMOHAJIbHBIN
My3ei MY3BIKH, CTapILIui Hay4HbIN
COTPYIHHUK, CEKTOp HMCTOPUM  MY3BIKH,
T'ocynapcrBeHHbIN WHCTUTYT

UCKYCCTBO3HaHUs, MockBa, Poccust
Alexander Komarov, PhD, Leading Researcher,

Russian National Music Museum, Senior

Researcher, Music History Department, State

Institute for Art Studies, Moscow, Russia
ABTOpCcKHE TmepenokeHus ornep YaWKOBCKOTO ISt
neuss ¢ (Qoprenuano.  HaGmiogenuss — Han
aBrorpadamu pador | Tchaikovsky’s Arrangement of
His Operas for Singing and Piano. Remarks on
Autographs

15.20-15.45
AiiHOuHgep Anma  I'puropbeBHa,
HCKYCCTBOBEICHHUA,
PYKOIUCHBIX H

KaHauOaT
3aBeayromasa OTACIOM
IICYAaTHBIX N CTOYHHKOB,
T'ocynapcTBeHHbBIH MEMOpPHaJIbHBIN
My3bIKaJIbHBIH ~ My3el-3anoBeqHuk  [L.H.
Yalikockoro B Kumny, crapmmii HaydHBII
COTPYAHHUK, CEKTOpP HUCTOPHH  MY3BIKH,
T'ocynapcTBeHHBII WHCTUTYT
HCKyccTBO3HaHMs, Mocksa, Poccust
Ada Aynbinder, PhD, Director of the Manuscript
and Printed Sources, Tchaikovsky State
Memorial Music Museum — Reserve in Klin,
Senior Researcher, Music History
Department, State Institute for Art Studies,
Moscow, Russia
Penakuun u Bepcum omepbl «EBrenuit OnHerumny:
TEKCTOJIOTMYCCKUE U OSAULMOHHBIC HpO6J’I€MLI |
Editions and Versions of P.l. Tchaikovsky's Opera

: Eugene Onegin: Textual and Editorial Problems

MbBLILHHUKOB Jlenmc IOpbeBuy, KaHauaaT
HUCKYCCTBOBEJEHHUS,  MIAAIINNA  HAy4dHBII
COTPYIHHUK, CEKTOp KHHO M TEIEBUJECHUS,
Poccuiickuli HMHCTUTYT HCTOPUM HUCKYCCTB,
Cankr-IlerepOypr, Poccust

Mylnikov, PhD, Junior  Researcher,
Department of Film and Television, Russian
Institute of Art History, Saint Petersburg,
Russia

Denis

Onepnoctb B kuaemarorpade: JI. Buckontu «['ubens
ooroB» |  ‘Filmopera’ in the Cinema:
Gotterdammerung by L. Visconti

Hepmenmxkuea Ctanumupa, PhD, yunrens My3bIKu
B HayajgpHOM  1mkosne, MUHHCTEPCTBO
00pa3oBaHUsI, HCCICAOBAHNA M PEITUTHO3HBIX
nen I'perun, Kopdy, I'perus

Stanimira Dermendjieva, PhD, Music Teacher in
Primary Education, Ministry of Education,
Research and Religious Affairs of Greece,
Corfu, Greece

Omnepa JIrobomupa [TunkoBa «/leBsaTe OpatbeB SHBD)
Ha creHe bomemoro Ttearpa | Lyubomir Pipkov’s
Opera Yana's Nine Brothers on the Stage of Bolshoi
Theatre



TapHonoabckuii  Buaaguenas  BaagumuposBuw,
mpenojaBaTenb, Kadeapa  COBpPEMEHHON
My3bIKd, MOCKOBCKasi  rOCyAapCTBEHHAs
koHcepBaTtopuss uMm. IL.M. YalikoBckoro,
MocksBa, Poccus

Vladislav Tarnopolsky, Lecturer, Contempory
Music Department, Moscow State

Tchaikovsky Conservatory, Moscow, Russia
Uro mocne [anbxay3a? OT nuTepaTypHOH omepsl K
HOBOMY My3biKajbHOMY Teatpy | After Dahlhaus:
From Literary Opera to New Music Theatre

3agnenpoBckass I'anuna BukTtopoBHa, KanmugaT
HCKYCCTBOBEICHHS, 3aBeayromas Kadenpoi
MY3BIKQJILHOT'O HCKYCCTBa, (dhaxyIpTeT
HUCKYCCTB, MOCKOBCKHI T'OCYyIapCTBEHHBII
yHuBepcuter uMeHu  M.B. JloMoHOCOBa,
Mocksa, Poccus

Galina Zadneprovskaya, PhD, Associate Professor,
Head of Music Art Department, Faculty of
Arts, Lomonosov Moscow State University,
Moscow, Russia

JlutepatypHasi omepa: Tekct W moxarekct | Literary

Opera: Text and Subtext

15.45-16.10

Jlyknna I'anuma YpasiioBHa, JIIOKTOp
UCKYCCTBOBEJICHUS, 3aMECTUTENb JUPEKTOpa
no Hay4yHoi pabore, [ocymapcTBeHHBIN

HWHCTUTYT UCKYCCTBO3HAHMU, Mocha, Poccusa

Galima Lukina, Dr. Habil. (Doctor of Art Studies),
Vice-Director, State Institute for Art Studies,
Moscow, Russia

[Ipuém ocranoBku neiicTBus B Tpuiioruu «Opectes»
C. Taneesa | Method of an Action Stoppage in Sergei
Taneyev’s Oresteia Trilogy

16.10-16.35
BunorpagoBa  Anna  CepreeBHa, Hay4YHBIH
COTPYIOHHMK, CEKTOpP HCTOPHH  MY3BIKH,
T'ocynapcTBeHHbIH HHCTUTYT

HcKyccTBO3HaHUA, MockBa, Poccus

Anna Vinogradova, Researcher, Music History
Department, State Institute for Art Studies,
Moscow, Russia

N. B. Camapur u C. . MaMOHTOB: TOAXOIBI K
IOATOTOBKM OMEPHON mapTuu (110 Marepuaiam
ouorpaduun nesuipl O. JlrobaroBuy) | lvan Samarin
and Savva Mamontov: Preparing the Opera Part.
Based on the Biography of the singer Tatiana
Lyubatovich

Jlapposa  Cpersiana  BurtanbeBHa,  JOKTOp
HCKYCCTBOBEICHUS, NPOPEKTOp, AKaaeMus
pycckoro ©Oanera umeHu A.Sl. BaraHosoii,
Canxkr-IlerepOypr, Poccust

Svetlana Lavrova, Dr. Habil. (Doctor of Art
Studies), Vice-Rector, Vaganova Ballet
Academy, Saint Petersburg, Russia

WNHTepnperanun Ka(KHaHCKUX CIOJKETOB Ha

COBPEMEHHOM OIIEpHOM clLeHe. omepbl «Y Bpar

3akoHa» C. appuno, «K..» ®&. Manypu wu

«Meramopdosei» M. JleBunaca | Interpretation of
Kafka's Stories in Contemporary Opera: S. Sciarrino’s
At the gates of law, F. Manouri’s K..., and M. Levinas
Metamorphosis

CassnuHa AHHa BuKTOpPOBHA, aclupaHT, CEKTOP
HWCTOYHUKOBENECHUSI, POCCHUCKUNA WMHCTUTYT
HUCTOPUU  HCKYCCTB, Cankr-IlerepOypr,
Poccus

Anna Sayapina, Postgraduate Student, Source Study
Department, Russian Institute of Arts History,
Saint Petersburg, Russia

«bompmoit  omepHBIA CTHIB» creHorpadun D.D.
®enopoBckoro (Ha Mmartepuane cnekrtakined ['ABT
«apckas HeBecta» 1927, 1955, 1966, 2003 u 2014
rr.) | The ‘Grand Opera Style’® of Feodor
Fedorovskiy's Scenography (on the Materials of the
Performances of The Tsar's Bride at the Bolshoi
Theater in 1927, 1955, 1966, 2003 and 2014)


http://www.mosconsv.ru/en/groups.aspx?id=7274
http://www.mosconsv.ru/en/groups.aspx?id=7274

Yurapesa EBrenns HNBanoBHa, JIOKTOD
HCKYCCTBOBEICHUs, mpodeccop, Kadeapa
TEOpUH MY3BIKH, MockoBckast

rOCyAapCTBEHHAsE KoHcepBaropus um. ILH.
YaiikoBckoro, MockBa, Poccus

Eugenia Chigareva, Dr. Habil. (Doctor of Art
Studies), Full Professor, Music Theory
Department, Moscow State Tchaikovsky
Conservatory, Moscow, Russia

«benbie Houm» Degopa J[loctoeBckoro — HOpus
byuko | White Nights Fyodor Dostoevsky — Yuri
Butsko

16.35-17.00

Hoppuc, d:xeddpu, OakasaBp UCKYCCTB, COTPYIHHUK
Koponesckoro My3bIKalbHOTO  KOJIIEIKA,
npodeccop, TaMOOBCKUI TOCYIapCTBEHHBIN
MY3BIKaJIbHO-TIEIArOTMYECKOT0 MHCTUTYT HM.
C.B. PaxmanunoBa (Tam6o0B, Poccus),
Poccuiickag axamemMus uMeHu [ 'HeCHHEBIX
(Mocksa, Poccust), Benukobpuranus,

Geoffrey Norris, Bachelor of Arts, an Associate of

the Royal College of Music, Professor,
Tambov ~ Rachmaninoff  State  Musical
Pedagogical Institute (Tambov, Russia),
Visiting  Professor,  Gnessins  Russian

Academy of Music (Moscow, Russia), UK
«®panyecka ga Pumunu» PaxmaHuHOBa: ynauu u
paszoyapoBaHus ~ TpolLecca  COTPYAHUYECTBA
Rachmaninoff’s Francesca da Rimini: The Ups and
Downs of the Collaborative Process

17.00-17.25

BoiitkeBuu CBeriiana I'enHagbeBHa, KaHAWJaT ; JleBamieB EBrenuii MuxaiijioBu4, JIOKTOP
WCKYCCTBOBEICHHUSA, JOLIEHT, MPOPEKTOp IO MCKYCCTBOBEACHNUS, TTpodeccop, 3aBeyIOIni
TBOPYECKOU u MEXIYHAPOTHON CEeKTOPOM  aKaJEMHUYECKHX  MY3BIKAJIbHBIX
JIeATeNIbHOCTH, Cubupckmii W3JaHUH, Tl'ocynapcTBeHHbIM UHCTUTYT
rOCYAapCTBEHHBI HHCTUTYT UCKYCCTB UMEHU HCKyccTBO3HaHMs, Mocksa, Poccust
Imutpus  XBopocToBckoro, KpacHosipek, ¢ Evgenij Levashov, Dr. Habil. (Doctor of Art
Poccus Studies), Full Professor, Head of Academic

Svetlana Voitkevich, PhD, Associated Professor,
Vice-Rector for Creative and International
Activities, Dmitri Hvorostovsky Siberian
State Academy of Arts, Krasnoyarsk, Russia

JIubperro omepsr 3. AprembeBa «lIpectyruienue u

Haka3zaHue»: npo3za ®.M. JlocroeBckoro B

nosTudeckoii tpakroke H). Psmenmesa | The

Libretto of Crime and Punishment, an Opera by E.

Artemyev: F. M. Dostoevsky’s Prose Interpreted in

Yu. Ryashentsev’s Poetry

Music  Publications  Department, State
Institute for Art Studies, Moscow, Russia

Onepa B.U. MaiikoBa «Jlto6oBHUK-KOIIyH» (1772)
npobsieMa «IeHCTBEHHOW MO33MM» B MY3BIKAIEHOM
teatpe | Maykov's Opera Lover the Sorcerer (1772)
and the Issue of ‘Efficient Poetry’ in Musical Theatre

Mycaxom:kaeBa Cayne KapacaeBHa, waructp,

MPETOIABATEND, Kazaxckuit HaIlMOHAJILHBIA

yHuBepcurer uckyccts, Hyp-Cynran, Kazaxcran

Saule Musahodzhaeva, Master of Arts, Lecturer,
Kazakh National University of Arts, Nur-
Sultan, Kazakhstan

Kazaxckast omepHas KjlacCHKa B IIOCTaHOBKax
«Acrana Ormepa» | Classical Kazakh Operas in
Performances of Astana Opera



17.50-18.15

3raunenkas, Ilayiamna, Marucrp, acHupaHrT,
(baKym)TeT KOMIIO3UIIMH, HUHTCPIPETAllUU U
MY3BIKQJIBHOT'O 06pa3OBaHI/I$I, AKaI[eMI/ISI
My3blkH B Kpakose, Kpakos, [lonbma

Paulina Zgliniecka, Master of Arts, Doctoral Studies
1st Year, Composition, Interpretation and
Musical Education Faculty, Academy of
Music in Krakow, Krakow, Poland

[onbckas  nurteparypHass omepa  XXI|  Beka.

Uccnenosanue | Polish Literary Opera of the 21%

Century. Reconnaissance

18:15
[MPE3EHTALIMY BUBEAUOTEKHU
ITEPEBO/10OB OIIEPHBIX AUBPETTO XX
BEKA HA STRAVINSKY.ONLINE

PRESENTATION OF THE COLLECTION
‘LIBRETTOS OF THE 20TH-CENTURY
OPERAS IN RUSSIAN TRANSLATION’

(STRAVINSKY.ONLINE WEBSITE)




YeTBEpr
14 HOs10ps 2019 1.
10:00
YTPEHHEE 3ACEJAHUE
CEKIIUYA VI 2 6TH SECTION

S
S5

MysbikaabHbIi TeaTp XIX <« Musical Theatre of the 19t
BeKa: obuiee H ocobeHHoe  Century: Common and Unique

S
S
S5

MECTO IMPOBEIEHHWA: N VENUE:
PAM umMenu 'HeCHHBIX < Gnessins Russian Academy of
by Music
JIOM IIITYBAAOBOM SHUVALOVA’S HOUSE
KOH®EPEHII-3AA CONFERENCE HALL
3acemaHue BeaeT Chair:
Haruna /laHna AA€KCAaHAPOBHA < Dana Nagina
10.00-10.25
KopoBuna Anacracus DenopoBHa, KaHJIuaaT HWCKYCCTBOBEIICHUS,
TIpernoIaBaTehb MY3bIKaJTbHO-TEOPETHIECKUX TVCITATIITNH, 3aB.

TEOpEeTUYECKUM oTaenoM, Jlerckas My3bikajdbHas I1ikoida uM. b.B.
AcadneBa, Mocksa, Poccus
Anastasiya Korovina, PhD, Theory Teacher, Head of the Music Theory
Department, Asafyev Children’s Music School, Moscow, Russia
«['me Moxxer OBITH ITydIlle, YeM B JIOHE CBOEW CEeMBH?»: K BOIIPOCY O TPAKTOBKE
po0JieM ceMbU B UTAIBSHCKUX Omepax semiseria | ‘Ou peut-on €tre mieux qu'au
sein de sa famille?’: On the Issue of the Family Problems in the Italian Opere
semiserie

10.25-10.50

Mununenko Huna BiaguMupoBHA, [OKTOp HMCKYCCTBOBEACHHUS, JOLCHT,
Kadeapa aHaTUTHYECKOT0 MY3bIKO3HAHWMs, Poccuiickas akanemMus MMEHU
I'mecunnrx, MockBa, Poccus

Nina Pilipenko, Dr. Habil. (Doctor of Art Studies), Associated Professor,
Analytical Musicology Department, Gnessins Russian Academy of Music,
Moscow, Russia

®panry Hlybept: Mexay mecueir u onepoit | Franz Schubert: between Lied and

Opera

P o

Thursday
November 14, 2019

MORNING SESSION
CEKIIYA XI

OmnepHaa kaaccHka XX Beka

MECTO ITPOBE/IEHU4:
PAM umenu I'HeCHHBIX

AYIUTOPHUYA 26
3acenganue BeeT
Kupuaamna Aapuca
BaaenTuHoBHa

11™ SECTION

The 20th Century Opera
Classics

VENUE:
Gnessins Russian Academy of
Music
LECTURE HALL 26
Chair:
Larissa Kirillina



10.50-11.15
HeTyXOBa CaeTri1aHa AHaTO.J'lbeBHa, KaHauaaT MCKYCCTBOBCIACHUS, CTapIHI/Iﬁ
HAay4HbId COTPYJHHUK, CEKTOp MCTOPHM MY3bIKH, 1 OCyIapCTBEHHBIN
HUHCTUTYT UCKYCCTBO3HAHMU, MOCKBa, Poccus
Svetlana Petukhova, PhD, Senior Researcher, Music History Department, State
Institute for Art Studies, Moscow, Russia

Hewmble mepcoHa)k B My3bIKaJbHOM TeaTpe mnepBoil mosioBuHbl XIX cronerus |
The Mute Characters in the First Half of the Nineteenth-Century Musical Theater

11.15-11.40

TanuapennoJ, Banrana, marucrpanT, MHCTUTYT My3BIKOBEIEHHS U Menua-
uccnenopanuii, bepiauHckui yHHUBepcuTeT uMenH ['ymOonbara, bBepiuw,
I'epmanus

Wantana Tancharoenpol, Master Programme, Institute for Musicology and
Media Studies (Institut fiir Musikwissenschaft und Medienwissenschaft),
Humboldt University of Berlin (Humboldt-Universitit zu Berlin), Berlin,
Germany

CoenvHEHNE WCTOPUYCCKHX JJIEMEHTOB M HHCTPYMEHTOBKHA B OOJBITION oOIepe

Jlxakomo Meiiepbepa | The Combination of Historical Elements and

Instrumentation in Grand Opéra by Giacomo Meyerbeer

11.40-12.05
Paky Mapuna I'puropbeBHa, IOKTOpP HCKYCCTBOBEIEHHUSA, CEKTOp HCTOPUU
My3bIKH, ['0OCyTapCTBEHHBIN HHCTUTYT UCKyCcCTBO3HAaHUS, MockBa, Poccust
Marina Raku, Dr. Habil. (Doctor of Art Studies), Music History Department,
State Institute for Art Studies, Moscow, Russia

K Bompocy 0 mpHHIMIAX MOCTPOECHHS MY3BIKAIBHO-IPaMaTHIecKOi (OpPMBI B
3penblii mepuoja TBopuectBa Puxapma Barmepa | On the Issue of Musical and
Dramatic Form and its Construction Principles in Richard Wagner’s Mature
Period

11.00-11.25
Jerrapesa Haranbsn HBaHOBHA, JOKTOp WCKYCCTBOBEICHHS, Tpodeccop,
kadenpa wucropun 3apyOexHod  Mysbik, Caskrt-IlerepOyprekas

rocynapctBeHHas KoHcepBaTopuss umenn H.A. Pumckoro-Kopcakosa,
Canxkr-IlerepOypr, Poccust
Natalia Degtyareva, Dr. Habil. (Doctor of Art Studies), Full Professor, Western
Music History Department, Saint Petersburg Rimsky-Korsakov State
Conservatory, Saint Petersburg, Russia
Meramopdo3bl cMBICIOB B cyns0e «OTMedeHHbIX» (,,Die Gezeichneten”) ®panma
[Ipekepa: OT JMTEpaTypHBIX HCTOKOB [0 CIEHMYECKOW peanu3aiuu | The
Metamorphoses of Meanings in the History of Die Gezeichneten (The Stigmatized)
by Franz Schreker: From the Literary Sources to Stage Interpretation

11.25-11.50
Croruuii Hpuna CamoiijiOBHA, JOKTOp WCKYCCTBOBENEHHUS, mpodeccop
kadeapbl aHATUTUYECKOI0 MY3bIKO3HAHUs, Poccuiickast akajaeMusi IMEHU
I'necunsix, MockBa, Poccust
Irina Stogny, Dr. Habil. (Doctor of Art Studies), Full Professor, Analytical
Musicology Department, Gnessins Russian Academy of Music, Moscow,
Russia

P. Hlrpayc ,,Die Frau ohne Schatten” («Xenmmaa 6e3 TeHn»). CHMBOTMYICCKHANA
KOHTEKCT M obpasusie MeTamopdo3sl | R. Strauss Die Frau ohne Schatten. The
Symbolic Context and Metaphorical Transformations

11.50-12.15

Bekcaep HOausa CepreeBHa, TOKTOp MCKYCCTBOBeneHHs, mpodeccop, xadeapa
HCTOpUU MY3bIKH, HIKeropoackasi rocyAapCcTBEHHAs] KOHCEPBATOPUS UM.
M.J. I'munku, Huxnauit Hosropoa, Poccust

Julia Weksler, Dr. Habil. (Doctor of Art Studies), Full Professor, Music History
Department, Glinka Nizhny Novgorod State Conservatory, Nizhny
Novgorod, Russia

OueM B My3bikanmbHOM TeaTpe. Filmmusik Anpbana bepra B KoOHTeKcTe

creHnyeckux skcrnepumentoB 1920-x rr. | Film in the Musical Theater. Filmmusik

by Alban Berg in the Context of Stage Experiments in the 1920s



12.05-12.30
HopdupseBa Anna JleoHUAOBHA, KaHAWJAT HCKYCCTBOBEICHMS, 3aBEAYIOIIAS
CCKTOPOM MY3bIKH, Poccuiickuii HWHCTUTYT UCTOPUU HUCKYCCTB, Cankr-
[erepOypr, Poccus
Anna Porfirieva, PhD, Head of Music Department, Russian Institute of Arts
History, Saint Petersburg, Russia

I'omy6s 1 kpect | The Dove and the Cross

12.30-12.55
Xacanmun Aszamat JlaHujoBHY, KaHAWAAT WCKYCCTBOBEICHUS, JOIICHT;
Kadeapa 3CTPAAHO-IKA30BOr 0 HCIIOJTHUTENBCTBA, Y pumckuii

rOCYAapCTBEHHBI HMHCTHTYT UCKYcCTB WM. 3arupa Mcmarunosa, Ya,
Poccus
Asamat Khasanshin, PhD, Associated Professor, Department of Pop-Jazz
Performance, Ufa State Institute of Arts named after Z. Ismaguilov, Ufa,
Russia
“MUSICA FICTA” ®wmunna Jlaky-Jlabapra u Gesamtkunstwerk: omepsr
Barnepa xak MCTOYHHK KOHIICIIIUU «HamuoHan-3crerusmay | ‘MUSICA FICTA’
by Philipp Laku-Labart and Gesamtkunstwerk: Wagner's Operas as a Source of
the Concept of ‘National Aesthetics’

12.55-13.20

JloryHoBa AHacracusi AjJleKCaHAPOBHA, KAHJAUIAT UCKYCCTBOBEACHHUS, CTAPILUI
mperiofiaBatenb, Kadenpa UCTOpUH 3apyOekHOM My3blkH, CaHKT-
[lerepOyprckas rocymapcTBeHHast koHcepBartopusi uMm. H. A. Pumckoro-
Kopcakosa, Cankt-IlerepOypr, Poccus

Anastasia Logunova, PhD, Senior Lecturer, Music History Department, Saint
Petersburg Rimsky-Korsakov State Conservatory, Saint Petersburg,
Russia

Finali centrali B onmepax Bepau: k Bopocy 06 ssomoriu | The Finali Centrali in

Verdi’s Operas: Concerning the Composer’s Evolution

12.15-12.40
Jleean Tamapa HukonaeBHa, JOKTOp HCKYCCTBOBEIeHHs, mpodeccop,
3aBedylomas kKadenpoil MCcTopuHM My3bIKM, Hipkeropoackas rocyaapcTBeHHas
koHcepBaTopus uM. M.U. I'nuuku, Huwxanit Hosropoa, Pocens
Tamara Levaya, Dr. Habil. (Doctor of Art Studies), Full Professor, Head of
Music History Department, Glinka Nizhny Novgorod State Conservatoire,
Nizhny Novgorod, Russia
«Urpokm» IllocrakoBuya Kak OMBIT JuTepaTypHOr omepbl | Shostakovich’s The
Gamblers as an Experiment of the Literary Opera

12.40-13.05
Pyaxo Mapus BiaaaMMupoBHa, KaHIUJAT UCKYCCTBOBEJCHUS, MPENONABATEND,
kadenpa ucropuun 3apyoexHoit My3biku, Cankr-IlerepOyprekas rocyapcrBeHHas
koHcepBaTopus uM. H.A. Pumckoro-Kopcakosa, Cankr-IlerepOypr, Poccus
Mariya Rudko, PhD, Lecturer, Foreign Music History Department, Saint
Petersburg Rimsky-Korsakov State Conservatory, Saint Petersburg,
Russia

O6pa3 Beneruu B onepaom tearpe k. @p. Manumnsepo | The Image of Venice in
Opera Theatre of Gian Francesco Malipiero

13.05-13.30
Kopo6oBa Anna I'epmanoBHA, TOKTOp HCKYCCTBOBeNeHHS, mpodeccop, kadeapa
TEOpPUU MY3bIKH, YpalbCKas IOCYyJapCTBEHHAs KOHCEPBATOPUS HMEHU
M.II. Mycoprckoro, Exatepun0ypr, Poccust
Alla Korobova, Dr. Habil. (Doctor of Art Studies), Full Professor, Music Theory
Department, Ural State Mussorgsky Conservatoire, Yekaterinburg, Russia

«Catpsirpaxay ®uimna I'macca: Ha MyTH K HOBOMY THITy OIEPHOI'O CHHTE3a |
Philip Glass's Satyagraha: Towards a New Type of Opera Synthesis

13:30-14:30

Oben

Lunch
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EVENING SESSION

CEKIUMA XI o 11T SECTION
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14.30-14.55

JdenncoB Amnapeii BaaaMMupoBHY, IOKTOp HCKYCCTBOBEIEHHs, Ipodeccop,
kadenpa wucropum 3apyOexxkHodW  My3biku, Cankr-IlerepOyprekas
rocymapcTBeHHas KoHcepBatopus uMeHu H.A. Pumckoro-Kopcakosa,
Cankr-IlerepOypr, Poccus

Andrei Denisov, Dr. Habil. (Doctor of Art Studies), Full Professor, Western
Music History Department, Saint Petersburg Rimsky-Korsakov State
Conservatory, Saint Petersburg, Russia

«Ckasku T'opmana» XK. Oddenbdaxa: cemaHTHUeCKHEe TaOMPHUHTHI Crokera | Les

contes d'Hoffmann by Jacques Offenbach: The Semantic Labyrinths of the Plot

Pomamyk MHuna MuxaiijioBHA, OKTOp MCKYCCTBOBEAEHHS, Ipodeccop,
npopekTop, I'ocyaapCTBEHHBIH MY3bIKAIbHO-MIENATOTMYECKUN HHCTUTYT
M. M. M. UnmonurtoBa-MBanoBa, Mocksa, Poccust

Inna Romatschuk, Dr. Habil. (Doctor of Art Studies), Full Professor, Vice-
Rector, M. M. Ippolitov-lvanov Music and Pedagogical State Institute,
Moscow, Russia

«One u3 Hopmanma»: pomantudeckas omepa XX Beka | Ole from Norland: A
Romantic Twentieth-Century Opera

14.55-15.20

Enyknasze Haraa HWceugopoBHa, KaHIUWIAT HCKYCCTBOBENCHHUS, [IOLICHT,
Kadempa HCTOPHUU MY3BIKH, JIEKaH, HUCTOPUKO-TEOPETUKO-
KOMIO3UTOpCKHid (pakynpTeT, Poccuiickas akamemMuss MYy3BIKH HMEHU
I'mecunnrx, MockBa, Poccus

Natela Enukidze, PhD, Associate Professor, Music History Department, Dean,
Faculty of Music History, Theory and Composition, Gnessins Russian
Academy of Music, Moscow, Russia

[Ipouenypa rpaxgaHCKOro CyZONPOU3BOACTBA B 3€pKaje KOMUYECKOM oOmepsl

konra XIX — nauana XX Beka: Hekoropbie 3amedanust | Civil Legal Proceedings

in the Mirror of Comic Opera in the Late 19" and Early 20" Century: Some

Observations

IIpenonsik AHHA AHATOJIbeBHA, KAaHANUAT UCKYCCTBOBEACHUS, OIEHT, Kadenpa
3ByKOpeXuccyprl,  KpacHomapckuil  rocylIapCTBEHHBII  HUHCTUTYT
KynbTypbl, KpacHonap, Poccus

Anna Predolyak, PhD, Associate Professor, Sound Engineering Department,
Krasnodar State Institute of Culture, Krasnodar, Russia

Xappucon beptBucti, omepa «Macka Opdes»: K BoOmpocy O KOHLENIHUU
nupudeckoro gopmanusma | Harrison Birtwistle’s Opera The Mask of Orpheus:
On the Concept of Lyrical Formalism



15.20-15.45

Komeea Mapuna BsiuecnaBoBHa, acniupant, Poccuiickas akageMus My3bIKH
uMeHu ['Hecunbix, MockBa, Poccus

Marina Koshcheeva, Postgraduate Student, Gnessins Russian Academy of
Music, Moscow, Russia

Mys3bIKalbHO-TeaTpalbHbIe KaHphl B Kabape «Jlerydas Mpimb» | Musical-
Theatrical Genres in the Cabaret Fledermaus

KioukoBa Enena BukTopoBHa, KaHIUIAaT UCKYCCTBOBEICHUS, JIOLCHT, Kadeapa
MY3BIKOBEJCHUSA, JUPUKUPOBAHUA W AHAUTHUYECKOM METOOIOTHUH,
Axkanemuss wumenu Maiimonuaa, Poccuiickuii  rocyaapcTBEHHBIN
yauBepcuter umenu A. H. Koceiruna (Texuomorun. J{uzaitn. MckyccTBo),
Mocksa, Poccus

Elena Klochkova, PhD, Associate Professor, Musicology, Conducting and
Analytical Methodology Department, Maimonides Academy Kosygin
Russian State University (Technology. Design. Art), Moscow, Russia

ITostrka Bomel B omepe «Mamnanena» Cepres Cepreesuua IIpokodsera | The

Poetics of Water in the Opera Maddalena by Sergei Prokofiev

15.45-16.10

IMuraesa Eprenusa IpbeBHa, KaHAWIAT UCKYCCTBOBEASHHS, CTapIIHi
npenojaBarenb, Kadeapa TEOPUM W HCTOPUM  HMCIOTHHTEIBCKOTO
HUCKyCCTBa H" My3LIKaHBHOfI neaaroruku, Kazanckas TroCydapCTBCHHAas
koHcepBaTopust uMeHu H. I'. JKuranosa, Kazans, Poccust

Evgeniya Shigaeva, PhD, Senior Lecturer, Theory and History of Performing
Arts and Musical Pedagogics Department, Zhiganov Kazan State
Conservatoire, Kazan, Russia

Pycckuit naps Ha criiene MonTe-Kapiio: omepa P. [toncOypra «MBan I'po3HBIRY |

Russian Tsar on the Monte Carlo's Stage: Ivan the Terrible, Opera by R.

Gunsbourg

Macnosckas Tarbsina IOpbeBHa, KaHIMIAT HCKYCCTBOBEIEHMs, mpodeccop,
kadeapa ucropun My3blkd, Poccuiickas akajemMus UMEHU [ HECHUHBIX,
Mocksa, Poccust

Tatiana Maslovskaya, PhD, Full Professor, Music History Department, Gnessins
Russian Academy of Music, Moscow, Russia

«He Tonbko mo6oBb» Pomaurona Illenpuna: nee my3biku | Rodion Shchedrin’s Not
Love Alone: Two Musics

16.10-16.35

HlaBsipuna Enn3zaBera AnapeeBHa, ctyaeHT |V kypca, Poccniickas akamemus
My3bIku uMeHH ['Hecunbix, Mocksa, Poccust

Elizaveta Shavyrina, 4™ Year Student, Gnessins Russian Academy of Music,
Moscow, Russia

Couleur locale B omepe A. IBopkaka «dumutpumiin| Couleur locale in A.
Dvorak’s Opera Dimitrij

BbynanoB Cepreii AJiekcaHAPOBHMY, AacHHpaHT, Kadeapa aHATUTHIECKOTO
My3bIKO3HaHHUs, Poccuiickasg akageMus MY3bIKM HMMEHH [ 'HECHHBIX,
Mocksa, Poccust

Sergej Bulanov, Postgraduate Student, Analytical Musicology Department,
Gnessins Russian Academy of Music, Moscow, Russia

«He Tonpko mo60Bb» Pommona llleapuHa: kak yacTyIika BIMSET HA XKaHP OMEPHI?

| Not Love Alone by Rodion Shchedrin: What Influence does a Limerick Have on

Operatic Genre?



16.35-17.00

CEKIMA VII (1) 7™ SECTION (1)
Omnepa B COITHOKYABTYPHOM Opera in a Sociocultural
KOHTEKCTe Context
EnunceeBa Exarepuna IOpseBHa, Benymuii koHueprMmeiicrep, HaunonanpHas
aKaJeMus pyKOBOJSALIMX KaJapoB KyJIbTYpHsl U HcKyccTB, Kue, Ykpanuna
Ekaterina Eliseeva, Leading Concertmaster, National Academy of Leading
Personnel of Culture and Arts, Kiev, Ukraine

OrmepHblil perepTyap B OTpakeHMH My3bikanbHO# nepuomauku XV Beka (mo
komneknun PazymoBckux) | Opera Repertoire in Reflection of the Nineteenth-
Century Musical Periodicals (according to the Collection of Razumovsky)

17.00-17.25
IlerpoBa T'aqimHa BiaaguMHMpPOBHA, KAHAWIAT WCKYCCTBOBENCHHUS, YYEHBIN
cekperapb, Poccuiickuii MHCTUTYT ucTOopun nckyccr, Cankr-Ilerepbypr, Poccus
Galina Petrova, PhD, Scientific Secretary, Russian Institute of Arts History, Saint
Petersburg, Russia
IMapenBoper, MmyssikantT: rpad Matseir Buensropckuit u omepa | Courtier,
Musician: Count Matvey Vielgorsky and Opera

17.50-18.15
KecrtkoBa Ouabra BuaaguMHpoBHA, IOKTOp HWCKYCCTBOBEICHHUsS, Kadeapa
HUCTOpUU My3bIkM, KazaHckasg rocyJlapCTBEHHass KOHCEPBATOpHUS HM.
H. I'. ’Kuranona, Ka3ans, Poccus
Olga Zhestkova, Dr. Habil. (Doctor of Art Studies), Associate Professor, Music
History Department, Zhiganov Kazan State Conservatoire, Kazan, Russia
ConmanbHble 1 WHCTUTYIIMOHANBHBIE acTeKThl Oajera B maprxkckoi Omepe XIX
Beka | Social and Institutional Aspects of Ballet in the Paris Opéra of the 19"
Century

NI I I I T T

18.15-18.40
®egopueHko Oubra AHATONbEBHA, KaHAUAAT KCKYCCTBOBEACHMS, CTapLUUN
Hay4HBIA COTPYIHUK, CEKTOP UCTOYHUKOBEACHUS, POoCCUIICKUI MHCTUTYT
ucropun uckyccts, Cankr-IlerepOypr, Poccus
Olga Fedorchenko, PhD, Senior Researcher, Source Study Department, Russian
Institute of Art History, Saint-Petersburg
Korma rmaBnast pomp B omepe ormaHa Oamepune. omepa [[. Obepa «Hemast us
[optiun» («®DeHemna») Ha neTepOyprcKod CIeHE € Y4YacTHEM TaHIIOBIIHUIT
Mapun Hoewunkoii u Exarepunst Tenemresoii | When the Main Part in an Opera is
Given to the Ballerina: Daniel Auber’s Opera La Muette de Portici (Fenella) on
Stage in St. Petersburg with the Participation of Dancers Maria Novitskaya and
Ekaterina Teleshova

I'nmymakos fpociaB BiaaammupoBu4, KaHIUIAT MCKYCCTBOBEAEHUS, CTAPILINN
MpernoiaBarenb, kadeapa Teopun My3biku, Poccuiickasi akajieMusi UMEHU
I'necunbrx, Mockga, Poccus

Yaroslav Gloushakov, PhD, Senior Lecturer, Music Theory Department,
Gnessins Russian Academy of Music, Moscow, Russia

«Dramma per musica»: BIHSHHE OTEUYECTBCHHOW OMNEPHOH Tpajuluu Ha

COBETCKYIO MaccoByio mecHio | Dramma per musica: the Influence of the Russian

Operatic Tradition on the Soviet Mass Song
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MORNING SESSION
CEKILMA XII

HoBeHIIHEe TEHAECHIIHH B
My3bIKaABHOM TeaTpe XXI
BEKa

12T SECTION

The Latest Trends in the 21st
Century Musical Theater

MECTO ITPOBEAEHUWAA: By VENUE:
PAM umenu 'HECHHBIX < Gnessins Russian Academy of
@ Music

AYIUTOPUY 26
3acemanue BeEOET

LECTURE HALL 26
Chair:

[TerpoBa M'aanna BaaguMmupoBHa < Galina Petrova

10.00
Kupnamaa Jlapuca BajeHTHHOBHA, JIOKTOP MCKYCCTBOBEIEHHS, Ipodeccop,
Kadenpa UCTOPHH 3apyOeKHON My3bIKH, MOCKOBCKOH TOCyaapCTBEHHOM
koHcepBaTopuu uM. I1.1. HaitkoBckoro, Mocksa, Poccus
Larissa Kirillina, Dr. Habil. (Doctor of Art Studies), Full Professor, Foreign
Music History Department, Moscow State Tchaikovsky Conservatory,
Moscow, Russia
Omepa BerxoBena «®@unenno» B Poccun XIX Beka | Beethoven’s Opera Fidelio in
the Nineteenth-Century Russia

10.25
Orapkosa Haraiuss AJjekceeBHa, [OKTOp MCKYCCTBOBEIEHHUS, BEIyLIUU
Hay4HbId COTPYAHHUK, CEKTOP MY3bIKH, POCCUMCKUII MHCTUTYT HUCTOPUU
UCKYCCTB, Ipodeccop, Kadenpa MeKIUCUUIUIMHAPHBIX MCCIEIOBAHUN U
MPakTUK B 00macTu McKyccTB, CaHkT-IlerepOyprekuit rocymapcTBeHHBIN
yauBepcuter, Cankt-Ilerepoypr, Poccus
Natalia Ogarkova, Dr. Habil. (Doctor of Art Studies), Leading Researcher,
Music Department, Russian Institute of Arts History, Professor,
Department of Interdisciplinary Studies and Practices, Saint Petersburg
State University, Saint Petersburg, Russia
Ornepbl Bunuenno bemumunu. IMerepOyprekuii croxer (1830-1860-¢ romsr) | Operas
by Vincenzo Bellini. The St. Petersburg Plot (1830s — 1860s)

Haymenko TatbsaHa MiBaHoBHa Tatiana Naumenko

-10.25

I'yasaunkaa Hartanus CepreeBHa, JOKTOpP HCKYCCTBOBEACHHS, Tpodeccop,
kadenpa TeopuM My3bIKH, Poccuiickas axkaaeMHsT MY3bIKH HMEHHU
I'mecunnrx, Mocksa, Poccus

Natalia Gulyanitskaya, Dr. Habil. (Doctor of Art Studies), Full Professor, Music
Theory Department, Gnessins Russian Academy of Music, Moscow,
Russia

Ormepa ymepia? K mpobieme MO3THKH KaHpa B COBPEMEHHOM HCKyccTBe | The

Opera is Dead? To the Problem of the Genre Poetics in Contemporary Art

-10.50

ArumeBa Huusi MWBaHOBHA, KaHAWAAT WCKYCCTBOBEICHHSA, JIOIICHT,
3aBeaywmas kadenapold MY3BIKAJIbHON IKypHAIHCTUKH, Poccuiickas
akageMust MeHHU | HecnHbIX, MockBa, Poccus

Yuliya Agisheva, PhD, Associate Professor, Head of the Music Journalism
Department, Gnessins Russian Academy of Music, Moscow, Russia

Onepnas uaeHTHYHOCTh Asekcanpa ['épa | Operatic Identity of Alexander Goehr




10.50-11.15

qapnoncxaﬂ 3Be.]'lI/IHa, MarucTp, acluvpaHT, I/IHCTI/ITyT MY3BIKOBCACHUA,
Bapmasckuii yausepcurer, Bapiasa, [lonbma

Ewelina Czarnowska, Master of Arts, Postgraduate Student, Institute of
Musicology, University of Warsaw, Warsaw, Poland

My3bika berumnnu B Bapiase XX Beka. Pereniiust | Bellini’s Music in Warsaw in
the 19™ Century. Reception

11.15
PoixkoBa Haranusa IlaBaoBHa, acnupanT, MOCKOBCKas TOCyJapCTBEHHas
KoHcepBatopusi umenu [I. . YaiikoBckoro», kadenpa HCTOpUHU
3apyOexHOI My3bIkH, MockBa, Poccus
Nataliya Ryzhkova, Postgraduate Student,
Conservatory, Moscow, Russia
Onepa Bencana n’Oumn «YyxkecTpaHem» W KyJAbTYpHBIA KOHTEKCT DpaHIUU
stoxu fin de siécle | Vincent d’Indy’s Opera L Etranger and the French Cultural
Context of the Fin de Siecle Epoch

Moscow State Tchaikovsky

11.40

Moucees I'puropmii AHaTobeBHY, KaHAUAAT HCKYCCTBOBEAECHHS, CTapIIUM

HAY4YHBII COTpYyIHNUK, MOCKOBCKas TOCyIapCTBEHHAs! KOHCEPBATOPHS UM.

I1.1. Yaiixoeckoro, Mocksa, Poccus
Grigory Moiseev, PhD, Senior Researcher,

Conservatory, Moscow, Russia
OTtpakeHHe PYCCKOW M €BPOIEHCKOW ONMEepHON >KM3HM B JTHEBHUKAX BEIHKOTO
kus13s Koncrantnaa Hukomaesnua (1830-1880-¢ rr.) | Reflection of Russian and
European Opera Life in the Diaries of Grand Duke Konstantin Nikolayevich
(1830s — 1880s)

Moscow State Tchaikovsky

12.05
CBeraeBa Mapuna I'puropbeBHa, KaHIWJIAT HCKYCCTBOBEACHHUS, BEAYLIUU
HAYYHBbIH COTPYIHUK, CEKTOp TeaTpa, [ oCylnapCTBEHHBI HHCTUTYT
rcKyccTBo3HaHus, Mocksa, Poccust
Marina Svetaeva, PhD, Leading Researcher, Theatre Department, State Institute
for Art Studies, Moscow, Russia
B.A.TenskoBckuit 1 MOCKOBCKasi UMItepaTopckas ornepa Ha pybexe XIX — XX
BekoB | Vladimir Telyakovsky and the Moscow Imperial Opera at the Turn of the
19™ and 20™ Centuries

CaamumBuimm Haraness HukosiaeBHa, HayyHBIH COTPYAHMK, CEKTOP TEOPHHU
My3bIKM, [ OCyIapCTBEHHBIM HHCTUTYT HCKYCCTBO3HAaHMs, MocCkBa,
Poccus

Natalia Saamishwili, Researcher, Music Theory Department, State Institute for
Art Studies, Moscow, Russia

[IperBopenue Tpamumuii teatpa Ho B omepe «Tompko 3Byk octaercsy Kaiin

Caapuaxo | Implementation of the Noh Theater Traditions in Kaija Saariaho’s

Opera Only the Sound Remains

-11.40

SlkoBneBa Tarbsina OueroBHa, IpernojaBaTenb, Kadenpa MPOIHOCEPCTRA
HCIIOJITHUTECIIBCKUX MCKYCCTB, Poccuiickas aKaJeMusa MY3bIKM HWMCHU
TI'necunbix, MockBa, Poccust

Tatiana Yakovleva, Lecturer, Department of Performing Arts Production,
Gnessins Russian Academy of Music, Moscow, Russia

TeatpamsHocTh B My3bike JKopka Amepruca | Theatricality in the Music by

Georges Aperghis

-12.05

IManTeneeBa IOaus HukonaeBHa, KaHIWIAT WCKYCCTBOBEICHUS, JOIICHT,
kadenpa Teopun My3bikd, Poccuiickas akaaemuss UMEHH | HECHHBIX,
Mocksa, Poccust

Yulia Panteleeva, PhD, Associate Professor, Music Theory Department, Gnessins
Russian Academy of Music, Moscow, Russia

O HoBelimmx onepHex counnennsx dummma I'macca | On the Newest Operas by
Philip Glass

-12.30

Cmut, Aapuan, PhD, npenonaBatens, J[yOauHCKas KOHCEPBATOPHUSI MY3bIKH U
Ipamsl, Ay0aun, Upnanaus

Adrian Smith, PhD, Lecturer, TU Dublin Conservatory of Music and Drama,
Dublin, Ireland

BeccMbIcnieHHBIE HWIpBI:  WHTEpHIpETAlUsl MY3bIKaJbHBIX 3HAKOB B  OIepe
xepanbna bappu «lIpuxmtouenuss Anmucel nox 3emieir» | Nonsense Games:
Interpreting Musical Signs in Gerald Barry’s Opera Alice’s Adventures Under

Ground



12.30

ObGen, 12:30-14:00 Lunch
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BEYEPHEE 3ACEJIAHUE
7™ SECTION (2)

Opera in a Sociocultural

CEKIIMS VII (2)

Onepa B COITHOKYABTYPHOM

KOHTEKCTe Context
MECTO TTPOBEIEHUWAI: VENUE:
PAM umenu 'HecuHBIX Gnessins Russian Academy of
Music

JOM LIIYBAAOBOU
KOH®EPEHII-3AA
3acemanue BeIeT
Crorauit Upuna CamoiianoBHA

SHUVALOVA’S HOUSE
CONFERENCE HALL
Chair:

Irina Stogny

B N T AN N A A O O O AN AN AN O e

14.00
Haymenko Tarbsana WMBaHOBHA, [OKTOp WCKYCCTBOBENEHHs, mpodeccop,
3aBemyromas kadenpoi Teopuu My3bIKH, Poccuiickas akanemusi WMeEHH
I'necunnrx, MockBa, Poccus
Tatiana Naumenko, Dr. Habil. (Doctor of Art Studies), Full Professor, Head of
the Music Theory Department, Gnessins Russian Academy of Music,
Moscow, Russia
Cogerckas orepa B Oymarax mosceHeBHOCTH (10 Matepuanam apxuBoB 1930-x —
1940-x romos) | Soviet Opera in Daily Documents (Based on Archives from the
1930s — 1940s)

-12.55

I'aBpuaosa Jlionpmuiaa BaagumupoBHa, TOKTOp UCKYCCTBOBEAEHUS, IIpodeccop,
3aBeylomas kadeapoil ucTopun My3blku, CHOUPCKHUN TOCYIapCTBEHHBIN
UHCTUTYT HCKyccTB uMeHM [Imutpus XBopocToBckoro, KpacHospck,
Poccus

Liudmila Gavrilova, Dr. Habil. (Doctor of Art Studies), Full Professor, Head of
Music History Department Dmitri Hvorostovsky Siberian State Academy
of Arts, Krasnoyarsk, Russia

Onepa Ilerepa DTBéma «Tpu cecTphbl»: HEKOTOPbIE OCOOCHHOCTH MY3BIKaJIbHO-

crieHuueckol muTepnperanuu nmbeckl A. Uexora | Tri sestry (The Three Sisters),

an Opera by Péter Eotvos: Some Features of the Musical-Stage Interpretation of

Anton Chekhov’s Play Tri sestr

’ O6ex 13.00-14.00 Lunch
Friday
November 15, 2019
:00
EVENING SESSION
CEKLIWY XII 1214 SECTION

The Latest Trends in the 21st
Century Musical Theater

HoBelIlHe TEeHAEHIIHH B
My3bIKaABHOM TeaTpe XXI

BeKa VENUE:
MECTO IMTPOBEJEHUYA: Gnessins Russian Academy of
PAM umeHu 'HECHHBIX Music

AYOUTOPHAI 26
3acemaHue BeOeT
[TanTeaeeBa FOAang HukosaeBHA

-14.25

CuntkoBa MHpuna HWBanoBHA, KaHAMIAT WCKYCCTBOBENEHUS, IMpodeccop,
Kadeapa aHaTUTHYECKOTO0 MY3bIKO3HaHU, Poccuiickas akameMusi UMEHH
I'mecnnnrx, MockBa, Poccus

Irina Snitkova, PhD, Professor, Analytical Musicology Department Gnessins
Russian Academy of Music, Moscow, Russia

LECTURE HALL 26
Chair:
Yulia Panteleeva

VIV I RS

T T I NI I NI I NSNS SIS TS
N

«B oxumannn Crpagemuisl»: >IMMUAHALMS Ti1aBHOTO repost B onepe «Ti vedo, ti
sento, mi perdo» («Bwky TeOs, cubimry TeOs, Tepsito cebsi») C. Hlappuno |
‘Waiting for Stradella’: Elimination of the Main Character in the Opera Ti vedo, ti
sento, mi perdo by S. Sciarrino




14.25
Kynen Jlio6oBr AOpaMoBHAa, KaHIUJAT WCKYCCTBOBENCHUs, mpodeccop,
kKadenpa ucTOpuM  My3bIkM, llerpo3aBojickas — rocyaapCTBEHHAs

koHcepBaTopus uM. A. K. I'masynosa, Ilerpo3aBoack, Poccus
Lyubov Kupets, PhD, Professor, Music History Department, Petrozavodsk State
Glazunov Conservatoire, Petrozavodsk, Russia

OnepHast kputuka B Hadane XXI Beka: poccuiickas Bepcus | Opera Criticism in
the Early 21* Century: The Russian Version

14.50
JAbinaukoBa Mpuna BaaguMupoBHA, KaHJIMJAT WCKYCCTBOBEAEHUS, JOLEHT,
Kaq)eapa HUCTOPHUU U TCOPHUHU MY3BIKU U MY3bIKAJIbHO-CHCHUYCECKUX HCKYCCTB,
Poccuiickas akamemust teatpanbHoro uckyccrBa (ITMTUC), mouent, kadempa
HCTOPUH PYCCKOM MY3bIKM, MOCKOBCKasi rOCyIapCTBEHHAs KOHCEPBATOPHS UM.
I1.1. YatikoBckoro, MockBa, Poccus
Irina Dynnikova, PhD, Assistant Professor, Music History and Musicology
Department, Russian Institute of Theatre Arts, Assistant Professor,
Russian Music History Department, Moscow State Tchaikovsky
Conservatory, Moscow, Russia

Omepa B 3epKajie TEPBBIX JET poccuiickoi 3pykoszammcu | Opera in the Mirror of
the First Years of Russian Recording

15.15
HrymHoBa AJjexkcanapa JleoHMIOBHA, pEOakTop, JUTEpaTypHas 4acTb,
Mockosckuii Teatp HoBast Onepa um. E.B. Komo6oBa, Mocksa, Poccust
Alexandra Igumnova, Editor, Literary Department, The Kolobov Novaya Opera
Theatre of Moscow, Moscow, Russia

PentepryapHast moJauTHKa My3bIKQIBHBIX TEATPOB: €CTh JIM MIAHCHI HA POCCHUCKYIO
npembepy omepbl JI. Jammanukkonsl «Ymnucey» | Repertoire Policy of Musical
Theaters: Are There Any Chances for the Russian Premiere of L. Dallapiccola’s
opera Ulysse

-14.50

Boporbinues Ilerp Wabu4y, KaHIUAAT MCKYCCTBOBEICHHs, IOICHT, Kadenpa
UCTOpUH TeaTpa M KHHO, MHCTUTYT QuIIoNorun u ucrtopuu, Poccuiickuit
TrOCYAApCTBEHHbIN I'YMaHUTAPHBIA yHUBEpCcUTET, MockBa, Poccus

Petr Vorotyntsev, PhD, Associate Professor, Theatre and Film History
Department, Institute for History and Philology, Russian State University
for the Humanities, Moscow, Russia

Onepa o cnopre. Bosmoxknoctu wuHTepmperanuu. Ha mnpumepe «Harano»

Maptuna Cmonku | Opera about Sport. Possible Interpretations. Martin Smolka’s

Nagano

-15.15

CunneBa Tarbsina BopucoBHa, JOKTOp KyJIbTYpOJIOruH, Ipodeccop, MpopeKTop
1o HayyHoW pabore, 3aBeayromias kadenpod ¢Guinocohuu U ICTETHKH,
Hwxeroponckass rocynapcrBeHHass KoHcepaTopuss um. M., TI'muHky,
Hwxnuii Hosropon, Poccus

Kynukosa Ilontuna CepreeBHa, mpernonaBarens, Hmkeropoackoe My3bIKaibHOE
yunnmie (komnemk) M. M. A. banakupesa, Hmkxauit Hosropon, Poccust

Tatiana Sidneva, Dr. Habil. (Doctor of Cultural Studies), Full Professor, Vice-
Rector, Head of the Philosophy and Aesthetics Department, Glinka
Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia

Polina Kulikova, Lecturer, M. A. Balakirev Nizhny Novgorod Music College,
Nizhny Novgorod, Russia

O >KaHPOBBIX MTOMCKAaX B COBPEMEHHOM OTeUeCTBEHHOH omepe: «Cobaube ceparey

Aunekcanzapa Packarosa | On Genre Search in a Modern Russian Opera: Alexander

Raskatov’s A Dog's Heart

-15.40

KoBanescknii I'eopruii BuktopoBu4, KaHIugaT UCKYCCTBOBEACHUS, HAYYHBIN
COTPYIHUK, CEKTOP MY3bIKH, POCCHICKUI MHCTUTYT MCTOPUU HCKYCCTB,
Cankr-Ilerepoypr, Poccus

Georgy Kovalevsky, PhD, Researcher, Music Department, Russian Institute of
Arts History, Saint Petersburg, Russia

CroBo, 9rcIo M KecT B mpon3BeneHnn Anexcanapa Knaiidens «Anmca B cTpaHe

qymec»: CHHKPETHUECKHN My3bIKalbHbBIM TeaTp WM orepa Oymymiero | Word,

Number, and Gesture in Alexander Knaifel’s Alice in the Wonderland: Syncretic

Musical Theater or Oncoming Opera




15.40-16.05
3aunnsieBa Mapus IlerpoBHa, acnupanTka, Poccuiickas rocynapcTBeHHas
CIEelMaTU3MPOBaHHAs aKaJeMus UCKyccTB, MockBa, Poccus
Maria Zachinyaeva, Postgraduate Student, Russian State Specialized Academy
of Arts, Moscow, Russia
Wuronaumonnas apamaryprust onepbl B. KobGexuna «[ammer» | Intonational
Dramaturgy in V. Kobekin's Opera Hamlet

16.05-16.30

AneeB Burtanuii BraguMupoBu4, KaHIUAAT UCKYCCTBOBENCHHUS, 3aBEAYIOIINN
kaeapoil Iegaroriku W METOIWKH, Poccuiickas akajaeMusi HMEHHU
TI'necunbix, MockBa, Poccust

Vitaly Aleev, PhD, Head of the Department of Pedagogy and Methodology,
Gnessins Russian Academy of Music, Moscow, Russia

DJieMEHTHI OMepbl B JETCKOM IiKoibHOM criektakie | Elements of Opera in

Children’s School Performance

16.30-16.55
Boiconkass MapuanHa CepreeBHa, JOKTOP HCKYCCTBOBEAEHHUs, Ipodeccop,
kadeapa COBPEMEHHOH  My3bIKM, MOCKOBCKasi TroCyAapCTBEHHas
koHcepBaTopus umenu I1. 1. YaiikoBckoro, Mocksa, Poccus
Marianna Vysotskaya, Dr. Habil. (Doctor of Art Studies), Full Professor,
Contemporary Music Department, Moscow State Tchaikovsky
Conservatory, Moscow, Russia
[IpuHIMIbI cepuiiHON OpraHu3anuu B oredecTBeHHOH omepe 1970-x — 1990-x
ronoB: Papamk Kapaes, Anekcanap Bycrun, FOpwuit Kacmapos | Principles of
Serial Organization in the Russian Opera 1970s — 1990s: Faradzh Karaev,
Alexander Vustin, Yuri Kasparov

16.55-17.20

Kanmosa Haranusa BuKTOpPOBHA, KaHAWIAT HCKYCCTBOBENEHHUS, JOLICHT,
TamOOBCKHUIT TOCYAapCTBEHHBIN MY3bIKAIBHO-TIEAATOTHYECKOT0 HHCTHTYT
nMm. C.B. Paxmannnosa, Tam00B, Poccust

Natalia Klimova, PhD, Associate Professor, Tambov Rachmaninoff State
Musical Pedagogical Institute, Tambov, Russia

B mwmanore c¢ JIx. MwistoHoM. Omnepa A.M3ocumoBa «llorepsiHHBIA paiiy |

A. Izosimov’s Opera Lost Paradise: A Dialogue with J. Milton



Poster Presentations

PLENARY SESSION

CTeHOoBbBIE AOKAAABI

3 SRR

[IAEHAPHOE 3ACEIAHUE

MusutoBa Ammias AOAY/JIOBHA, KAaHAWIAT HCKYCCTBOBeAEHMs, mpodeccop, Kadeapa HCTOPHUH YKPAMHCKOW M 3apyOeXHOM MY3bIKH, XapbKOBCKHH HaIMOHAJIBHBINA
yauBepcuteT uckycctB umenu U. I1. Kornspesckoro, XapskoB, Ykpanna
Adilya Mizitova, PhD, Professor, Department of Ukrainian and Foreign Music History, Kharkiv I. P. Kotlyarevsky National University of Arts, Kharkiv, Ukraine

Omnepa u mud: ycnosaocts 6e3ycnoBaoro | Opera and Myth: The Conditionality of the Unconditional

®enoposckasi Oabra UropeBHa, KaHIuaaT HCKYCCTBOBEIEHMsI, Tipodeccop, kadeapa UCTOPUN MY3BIKU, IPOPEKTOP MO y4eOHOH paboTe, BOpoHEXKCKHii Tocy1apCTBEHHBIH
MHCTUTYT UCKYCCTB, BopoHex, Poccus
Olga Fedorovskaya, PhD, Vice-Rector, Professor, Music History Department, VVoronezh State Institute of Arts, VVoronezh, Russia

WurepTekcTyalibHOE IpocTpancTBO omnepsl | Intertextual Opera Space

CEKIIHA 1 1sT SECTION

Fr e

KykneB Auapeii BaragmmupoBuy, crapimmii npenojasarelb, kadeapa conbHOro mnenus, Hukeroposackas rocyaapcrBenHas koncepsartopus uMm. M.U. Imuaku, Huxauit
Hogropon, Poccus
Andrej Kuklev, Senior Lecturer, Solo Singing Department, Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia

PasBuTHe BOKAILHOTO IKMCHhMa B BeHeIMaHCKo# omepe 1640-60-x romos: Hekoropsie Habmomenus | The Progress of Vocal Writing in the Venetian Opera of the 1640s —
1660s: Some Observations

CEKIUYA 11 28D SECTION

R

ApramoHoBa ExaTepuHa AJjekcaHIpoOBHA, KaHIUAAT HCKYCCTBOBENEHHS, CTApIIMI IIpPeroJaBaTeNnb, AENapTaMEeHT WHOCTPAHHBIX S3BIKOB, MOCKOBCKHH (pH3uKO-
TEXHUYECKUH HHCTUTYT (TOCYyIapCTBEHHBIH YHUBepcUTeT), Mocksa, Poccus
Ekaterina Artamonova, PhD, Senior Teacher, Department of Foreign Languages, Moscow Institute of Physics and Technology (State University), Moscow, Russia

JXanp capcyaibl B HCITAaHCKOM My3bIKaiabHOM TeaTpe | Zarzuela in Spanish Musical Theater

JIn I3saabdy, KaHAUIAT UCKYCCTBOBENEHUS, CTApIINA IpenogaBaTelb, kKadeapa My3bIKaTbHOIO MCKYCCTBA, (aKyIbTeT MCKYCCTB, [lemarorndecknii yHUBEpCHTET TOpOAa
Jronanemyit, nposuanmu ['yiiwkoy, Kurait; mpemnonaBarens, kadeapa My3bIKaTbHOTO UCKYCCTBA, (PaKyIbTET UCKYCCTB MOCKOBCKHH TOCYJapCTBEHHBI YHUBEPCUTET IMEHU
M.N. JlomonocoBa, MockBa, Poccus

Li Jianfu, PhD, Senior Lecturer, Music Art Department, Faculty of Arts, Liupanshui Normal University, Guizhou, China; Lecturer, Music Art Department, Faculty of Arts,
Lomonosov Moscow State University, Moscow, Russia

IToBeCTBOBATENBHBIN KaHpP Ja0SHBIION KaK IPeIUIECTBEHHUK Aanuiickoii onepsl 6aiinstoi | Narrative Genre XA Hi as Ancestor of Dali Opera H g



Mocuenko luna MapaToBHa, KaHAUIAT UCKYCCTBOBEACHUSI, MIpenojaBaTenb, Kazaxckuil HallnoHanbHBINA yHUBEpCUTET uckyccTB, Hyp-Cynran, Kazaxcran
AoaunypoB Amnou KyTreiM0eToBHY, KaHAUIAT HCKYCCTBOBEACHMUS, IpENoaBaTenb, Kasaxckuil HalmoHaabHbINH yHUBEpcUTeT uckyccTB, Hyp-Cynran, Kazaxcran

Dina Mosienko, PhD, Lecturer, Kazakh National University of Arts, Nur-Sultan, Kazakhstan
Alibi Abdinurov, PhD, Lecturer, Kazakh National University of Arts, Nur-Sultan, Kazakhstan
Kazaxckast omepa: ucropust u 6ymyree | Kazakh Opera: History and Future

HusoBa Bepa HBaHoBHa, JOKTOp HCKYCCTBOBEAcHMS, mpodeccop, 3aBeayromas kadeapoi ucTopuu My3biku, IleTpo3aBojickas rocylapCTBEHHAs KOHCEPBATOPHS
uM. A. K. I'mazynoga, Ilerpo3zaBoack, Poccus
Vera Nilova, Dr. Habil. (Doctor of Art Studies), Full Professor, Head of the Music History Department, Petrozavodsk State Glazunov Conservatoire, Petrozavodsk, Russia

AiiHO — «kaneBasibckas M3onbaa» snoxu mozaepHa | Aino, the ‘Kaleval Isolde’ of the Modern Era

Canac, Many3Jib, MarucTp, acliupanT, Akagemust My3bIku B KpakoBe, Akagemust Mmy3biku nMenn CtanuciaBa MoHromiko, I nanbck, [Tonpma
Manuel Salas, Master of Arts, Postgraduate Student, Academy of Music in Krakow, Lecturer, Stanistaw Moniuszko Academy of Music in Gdansk, Poland

Pynbdosa 3Byunocth B MynbTH-omepe «lllernor napamo» Xymuo Dctpanst | Rulfian Sonority in the Multi-Opera Murmullos del paramo by Julio Estrada

CEKIIHWA 111 3D SECTION

Fr e

IloBckas Tarbsina I'puropseBHa, HAYIHBIN COTPYIHUK, CEKTOP KJIACCHYECKOT0 UCKYCCTBA 3amnajaa, | 'ocy1apcTBeHHbIN HHCTUTYT HCKyCCTBO3HaHMS, Mocksa, Poccus
Tatiana Sovska, Researcher, Western Classical Art Department, State Institute for Art Studies, Moscow, Russia

ITapkoBBIi TeaTp I IOCTAHOBKU OIEPHl «AMKeNWKa, mobemuTeapHuna AnsnuHely B pesunennun dasopura (1716) | Garden Theatre for the Production of the Opera
Angelica vincitrice di Alcina in the Favorita Residence (1716)

CEKIIYA IV 4™ SECTION

R

l'anarenxo IOnus HukogaeBHa, xaHaumaT (UIONOTHYECKMX HAyK, IperoaaBarenb, LIGHTp WHOCTPaHHBIX S3BIKOB M KIIFOYEBBIX KOMIIETEHIHH, | €TTHHTeHCKHI
yHuBepcuTeT nMenn ['eopra-Asrycra, ['érrunren, ['epmanms

Yuliya Galatenko, PhD in Philology, Lecturer, Central Institution for Languages and Key Qualifications, Georg-August University of Gottingen (Georg-August-Universitét
Gottingen), Gottingen, Germany

[Nostnueckas crummctuka [1. Meracrasmo | The Stylistics of Metastasio’s Poetry

lankuna SIna BragumupoBua, ctyaent |1V kypca, kadenpa ucropun My3siku, Himkeroposnckas rocynapcrBeHHast koHcepBatopus uMm. M.U. I'miaaku, Hmwkanit HoBropon,
Poccus
Yana Galkina, 4" Year Student, Music History Department, Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia

«JTonmuray Bi. HabokoBa — P. Illenpuna: onepa u nurepatypHbiii nepsorctounuk | Lolita by VI. Nabokov — R. Schedrin: the Opera and the Literary Source

Komesnesa Mapusi AnexcaHapoBHa, acnupaHT, CHOMpPCKMI TrocyIapCTBEHHBIH WHCTUTYT HMCKyccTB MMeHH JMutpusi XBOpOCTOBCKOro, MpenojaBarenb, Kadenpa
¢unocodur 1 coruanbHO-TYMaHUTAPHBIX HayK, KpacHOAPCKUH TOCYAapCTBEHHBIH MEMUITMHCKII YHUBepcUTET uM. ipod. B.D. Boitro-Acenenkoro, Kpacuosipck, Poccus



Maria Kosheleva, Postgraduate Student, Dmitri Hvorostovsky Siberian State Academy of Arts, Lecturer, Department of Philosophy, Social Sciences, and Humanities,
Krasnoyarsk State Medical University named after prof. V.F. Voino-Yasenetsky, Krasnoyarsk, Russia

Onepuas munorus «CuactiauBbiit ®iaopunno» u «IIpeodbpaxennas lapua» .. I'enaens: k Bompocy o cioxerocioxenuu | Opera Dilogy Der begliickte Florindo (Florindo
made happy) and Die verwandelte Daphne (Daphne metamorphosed) by G. F. Handel: On the Issue of Plot Formation

CEKIIMA V 5T SECTION

i

JeBsitko ExaTepuna JIMuTpueBHAa, acnUpanT, Kadeapa HCTOPUN MY3bIKH, [leTpo3aBoackas rocyaapcTBeHHas koHcepBaTopus uM. A.K.['ma3zyHnoa
Ekaterina Devyatko, Postgraduate Student, Music History Department, Petrozavodsk State Glazunov Conservatoire, Petrozavodsk, Russia

TeatpanbHas my3bika Anbponca [lunenopoka (1862-1921) | Alphons Diepenbrock’s Incidental Music
CEKIIUS VI / 6™ SECTION

Kusse 301 HuxkonaeBna, cBoOOAHEIN MccienoBaTens, cruneaguat PODU, Mocksa, Poccus
Zoya Knyaz’, Free Researcher, RFBR Grant Holder, Moscow, Russia

Hcropuueckue omepsl «I'eapux VIII» u «91hen Mapcensy» Kamuns Cen-Canca: HOBBIM B3I Ha OCHOBE JIMTEpATYpHOro Hacmemus kommosutopa | The Historical Operas
Henry VIII and Etienne Marcel by Camille Saint-Saéns: New Perspectives Provided by the Composer’s Literary Heritage

3unbkoBa AHHa EBrenbeBHa, acmupanT, Poccuiickas akamgeMus MY3bIKM UMEHH [ 'HECHMHBIX; MpenojaBaTellb, ACTpaxaHCKHUN MY3BIKAIbHBIM KoiemK uMmeHu M.IL
Mycoprckoro, Actpaxans, Poccus

Anna Zinkova, Postgraduate Student, Gnessins Russian Academy of Music; Teacher, Music Theory Department, Astrakhan Musical College named after M. Musorgsky,
Astrakhan, Russia

PomanTHueckas MuctepuanbHas apama u «I'enoBeBay» P. [llymana | Romantic Mystery Drama and R. Schumann’s Genoveva
CEKLUA VII ¢ 7TH SECTION

Manyakuda Oabra bopucoBHa, KaHAUIAT UCKYCCTBOBEAEHUS, NOLEHT, Kadempa MEKTUCHUILTHHAPHBIX HCCIEJOBAHWN W TPAKTUK B OONACTH HCKyccTB, (DakymbTer
CBOOOTHBIX MCKYCCTB M HayK, CaHkT-IlerepOyprckuii rocymapctBenHblit yHuBepcureT, Cankr-Ilerepoypr, Poccus

Olga Manulkina, PhD, Associate Professor, Department of Interdisciplinary Studies and Practices in the Field of Arts Faculty of Liberal Arts and Sciences, Saint Petersburg
State University, Saint Petersburg, Russia

Apwus [Tussl [TnaBanarynsi, la solita forma u ciymarens XXI Beka | Diva Plavalaguna’s Aria, La solita forma, and the Twenty-first Century Listener

Herpymanckas Enena MuxaiijioBHa, KaHIUIAT UCKYCCTBOBEICHUS, BEAYIIMI HAYYHBIN COTPYAHUK, CEKTOP XYIOXKECTBEHHBIX mpoliieM MaccMmenna, ['ocymapcTBeHHBIN
HUHCTUTYT UCKYCCTBO3HAHMUI, MOCKBa, Poccus
Elena Petrushanskaya, PhD, Leading Researcher, Mass Media Artistic Problems Department, State Institute for Art Studies, Moscow, Russia

Ha ypokax «4uy»oro» BOCHPHUSATHA: U3 NApaJOKCaIbHBIX OLIEHOK pycckoi onepsl B Mrtamuu | In the Lessons of ‘Alien’ Perception: Paradoxical Assessments of Russian Opera
in Italy



CEKIIMA X # 10T SECTION

Bparnnckas Hatanus AnexcanapoBHa, KaHIMIAT HCKYyCCTBOBEICHUS, 3aBenyomlast KaQeapoil uctopun 3apyoexnoil Mys3siku, CankT-IlerepOyprekasi rocysapcTBeHHas
koHcepBatopus umenn H. A. Pumckoro-Kopcakosa, Cankr-IlerepOypr, Poccust

Natalia Braginskaya, PhD, Head of Foreign Music History Department, Saint Petersburg Rimsky-Korsakov State Conservatory, Saint Petersburg, Russia

«[Tynpunnenna» Ilepronesu-CtpaBuHCcKoro: «0daner ¢ meHuem» wim «orepa ¢ Tanunamu»? | Pulcinella by Pergolesi-Stravinsky: ‘Ballet with Singing’ or ‘Opera with
Dancing’?

Konenuenko Upuna I'eoprueBHa, npernojaBaTeib, kKageapa My3bIKaIbHOM ITeIaroruku, Poccuiickas akagaemus umenu [ 'Hecunbix, Mocksa, Poccust
Irina Kolenchenko, Lecturer, Musical Pedagogics Department, Gnessins Russian Academy of Music, Moscow, Russia

JIyXOBHEI CTHX B PYCCKOii omepe BTopoii monouHbl XIX Beka | Spiritual Verse in Russian Opera in the Second Half of the 19" Century

Capanua Bepa EBrenbeBHa, ctynert |V kypca, Poccuiickas akagemus umeHu [ Hecunbix, Mocksa, Poccust
Vera Sarancha, 4" Year Student, Gnessins Russian Academy of Music, Moscow, Russia

HramssHcKOE B «AckombaoBoit Mmoruiae» A.H. Bepcrosckoro | Italian Features in Verstovsky’s Askold's grave

CEKIINA XI

a3

11T SECTION
®enycoBa AnuHa AjleKkceeBHA, aCITUPAHT, Kadeapa nCTopun My3bIkH, Hmkeroposckas rocynapcTBenHas koncepsaropus uM. M. M. I'muaxu, Hiokanit HoBropon, Poccust
Alina Fedusova, Postgraduate Student, Music History Department, Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia

Omnepa «bpyumubap» I'. Kpacer B Tepesuenmranre | G. Krasa’s Opera Brundibar in Theresienstadt

MMoabasieBa Eniena I'eoprueBHa, KaHIu1aT UCKYCCTBOBEAEHUS, [ aHHOBepCKas BbICIIAs 1IKOJIa MY3bIKH, TeaTpa U Menua, [ anHHoBep, I 'epmanus
Elena Poldiaeva, PhD, Hochschule fiir Musik, Theater und Medien, Hannover, Germany

Mexny 6anerom u onepoii, Cepreii I[Ipokodbes B monemuke ¢ coBpemennukamu | Between Ballet and Opera, Sergei Prokofiev in Controversy with his Contemporaries
CEKIIUA XII J 12T SECTION

Cypuuna Hatanus HukonaeBHa, mpecc-cekperapb, MOCKOBCKasi TOCyTapCTBeHHAs akaaeMudeckas ¢puinapMoHusi, Mocksa, Poccust
Natalia Surnina, Press Secretary, Moscow Philharmonic Society, Moscow, Russia

Haszan B Oynyiee: «Biobnennsiii aps1801» A.Byctuna | Back to the Future: A. Vustin’s The Devil in Love

CEKIIMYA XIII 13™ SECTION

SR

JABopHnukas Anekcanapa BiaagmmupoBHa, kKaHauaaT UCKyccTBoBeneHus, Mocksa, Poccus
Alexandra Dvornitskaya, PhD, Moscow, Russia

PerpocriekTrBa onepHoOii crieHorpad)uu MaHreMCKOro TeaTpa Bo BpeMeHa Kypdropcra Kapia Teomopa | The Retrospective of Opera Scenography at the Mannheim Theater
during the Reign of Carl Theodor



Kpusonorosa Esiena BukropoBHa, npernonaBatenb, kKadenpa UCTOPHH MY3bIKH, YpalbcKas rocynapcTBeHHas koHcepBatopusi umenn M.I1. Mycoprekoro, ExatepunOypr,
Poccus

Elena Krivonogova, Teacher, Music History Department, Ural State Mussorgsky Conservatoire, Yekaterinburg, RussiaOnepsi-mpamsr [Ipokodnera Ha criene MapuHHCKOTO
tearpa 1990-x —2010-x romos | Prokofiev’s Operas at the Mariinsky Theatre of the 1990s — 2010s

Caneruna TarbsiHa AHaTOIbEBHA, TIPENOaBaTeNb, Kadenpa My3bIKaIbHON KYPHAITHCTHKH, Poccuiickas akanemus uMeHu | HecuHbIx, MockBa, Poccust
Tatiana Sapegina, Lecturer, Musical Journalism Department, International Relations Coordinator, Gnessins Russian Academy of Music, Moscow, Russia

Omepa B aHMMAIlHH. CTpaTeruu OOHOBIIEHUS xaHpa (Ha mpumepe cepuana «Operavox») | Opera in Animation: Strategy of Genre’s Modernization («Operavox» Animation
Series)

TBepaoxaedoa Oxcana BajeHTHHOBHA, [TpeIo1aBaTeNlb MY3bIKAJIBHBIX AUCIHUILINH, KOHIIepTMeiicTep, Tpenrto, Utamms
Oksana Tverdokhlebova, Music Teacher, Piano Accompanist, Trento, Italy

Ceson 2018-2019: Pycckas orepa Tia3aMu HTaidbsHCKUX pexkuccepos | 2018/2019 Opera Season: Russian Opera by Italian Opera Directors





