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BTOopHHK
13 ampeas 2021 r.

MECTO ITPOBEIEHUA:
JJOM ITYBAAOBOMKOH®EPEHII-

Tuesday
April 13, 2021

VENUE:
SHUVALOVA’S HOUSE

3AA CONFERENCE HALL
10:00
OTkpeITHE Opening
KOH(epeHIINU of the conference
10:15

IINAEHAPHOE 3ACEIAHUE

3acenanuve Benet
Cycunko Upuna [lerpoBHa

PLENARY SESSION

Chair:
Irina Susidko

10.15-10.45

Haymenko Taresina UBanoBHa, doxmop uckyccmbobedenus, npogpeccop,
3abedyrowas kagpedpor meopuu Mysviku, Poccutickas axademusa umeHu
I'necunwvix, Mock6a, Poccus

Tatiana Naumenko, Dr. Habil. (Doctor of Art Studies), Full Professor,
Head of the Music Theory Department, Gnesin Russian Academy of Music,
Moscow, Russia

Uctopus nayunoii nesrenpHoctr [ MITM nmenu ['necuubix B aunax u ¢akrtax: 1944—1964 |
The History of the Scientific Activity of the Gnesin Institute in Persons and Facts: 1944—

1964
10.45-11.30

AxonsiH Jleson OranecoBud, 0oxmop uckyccmboBedenus, 3a6e0y1ouutl
cekmopom — meopuu  Mmysviku,  TocydapcmBennvil  uHcmumym
uckyccmbosnanus, Mock6a, Poccus

Levon Hakobian, Dr. Habil. (Doctor of Art Studies), Head of Music
Theory Department, State Institute for Art Studies, Moscow, Russia

On Revient Toujours-2: oT 4ero My3blka HUKaK HE MOYXET M30aBUTHCS, HECMOTPS Ha BCE
nonbITKH | On Revient Toujours-2: What Music Cannot Get Rid of, Despite All Efforts

11.30-12.15

«IIpomtecc kaxk opmay:

Iaperpaackas Tatbsina BaagumupoBHa, doxmop uckyccmboBedenus,
npogpeccop, HA4ALLHUK omoesa MexOYHApOoOHbIX cBAa3eill U mbopueckux
npoexmob,  xagedpa  amasumuuecko2o0  MysvikosHamus,  Poccutickas
axkademus umenu I'necurvix, Mock8a, Poccus

Tatiana Tsaregradskaya, Dr. Habil. (Doctor of Art Studies), Full
Professor, Head of Department of International Relations and Creative
Projects, Analytical Musicology Department, Gnesin Russian Academy of
Music, Moscow, Russia

O HEKOTOpPHIX KOHCTPYKTHBHBIX IIPUHIMIAX B MY3bIKE

cnekTpanucToB | ‘Process as a Form’: On Some Principles of Form-building in the Music by
Spectral Composers



12.15-13.00 TapHonoabckuii Biaagumup I'puropwseBmd, xomnosumop, npogpeccop,
kagpedpa couunenus, MockoBckas eocyoapcmBennas KoHcepBamopus um.
I1.1. Yanukobckoeo, Mockba, Poccus

Vladimir Tarnopolsky, Moscow State Tchaikovsky Conservatory,
Moscow, Russia

MosnoTok 6e3 mMacTepa: TOMOJOTUSI COBPEMEHHOTO COLMOKYJBTYPHOIO IpocTpaHcTBa | Le
Marteau sans mastre: Topology of Contemporary Sociocultural Space

13:00-14:00
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Oben ’ Lunch
BropHuk Tuesday
13 anpeaa 2021 r. April 13, 2021
14:00
BEYEPHEE 3ACEJAHUE EVENING SESSION
CEKIIMA I (1) 1T SECTION (1)
TeopHsa H MpPaKTHKA Theory and Practice of Musical
My3bIKaAbHOH KOMIIO3HIIHH B Composition and Its Historical
HCTOPHYECKOH 3BOAIOIIHH: Evolution: 20th — 21st Centuries
XX-XXI Beka
MECTO ITPOBEIEHUWAA: VENUE:
JIOM IIIYBAAOBOU SHUVALOVA’S HOUSE
KOH®EPEHII-3AA CONFERENCE HALL
3acenmaHue BeOeT Chair:
[Haperpaackaa TaTesHa Tatiana Tsaregradskaya
BaagumupoBHa ‘

14.00-14.25 Bexcaep IOmus CepreeBna, Ooxmop uckyccmBobedenus, npogpeccop,
kagpedpa  ucmopuu  Mmyswiku,  Huxxeeopodckas — eocyoapcmbennas
koncepbamopus um. M.U. nunxu, Huxnuit HoBeopoo, Poccus

Julia Weksler, Dr. Habil. (Doctor of Art Studies), Full Professor, Music
History Department, Glinka Nizhny Novgorod State Conservatory, Nizhny
Novgorod, Russia

denomen Zwolftonspiel .M. Xayspa | J. M. Hauer's Zwélftonspiel Phenomenon
14.25-14.50 Momuanos Augpeii CepreeBu4, xanoudam uckyccmbobedenus, doyenm,

3abedyroujuil Kkaghedpoii meopuu MY3bIKU, HobBocubupcxas
eocyoapcmbennas koncepbamopus umenu M.V. Trunku, HoBocubupck,
Poccus

Andrey Molchanov, PhD, Associate Professor, Head of the Music Theory
Department M. I. Glinka Novosibirsk State Conservatory, Novosibirsk,
Russia

Kareropusannonubie acrekThl KOMIO3UTOPCKOTO MBINIJIEHUS B OCTUHATHBIX KOMITO3HIIHSIX
akanemuueckoir My3bikn XX Beka | Categorization Aspects of Compositional Thinking in
Ostinato Compositions of 20™-century Academic Music
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14.50-15.15 IlanTeneeBa IOaus HuxonaeBna, kanoudam uckyccmboBederus, doyenm,
kagpedpa meopuu Mmysviku, Poccutickaa axademus umeHu I[Hecuwsix,
Mock8a, Poccus

Yulia Panteleeva, PhD, Associate Professor, Music Theory Department,
Gnesin Russian Academy of Music, Moscow, Russia

O HEKOTOpBIX CTPYKTYPHBIX MIPHUHIIMIIAX B COBpeMeHHOM kommno3uuu | On Some Structural
Principles of Contemporary Composition

15.15-15.40 Apmucrapxosa Jlana IOpbeBHa, xanoudam ucxyccmboBedenus, doyenm,
Kagpedpa My3vikaivHou kypHasucmuku, Poccutickas axademus umeHu
I'necunwvix, Mock8a, Poccus

Lada Aristarkhova, PhD, Associate Professor, Music Journalism
Department, Gnesin Russian Academy of Music, Moscow, Russia
Knaccuueckue dopmbl B kuHOMY3bike WM. O. JlyHaeBCKOTO: OCOOCHHOCTH TPAKTOBKH H
cemantuka | Classical Musical Forms in the Film Music by Isaak Dunaevsky: Special
Features and Semantic Interpretation
15.40-16.05 OxyneBa Exartepuna I'ypseBHa, xanoudam uckyccmbobedenus, doyenm,
3abedyrowas kagpedpon meopuu mysviku u xkomnosuyuu, Ilemposabodckas
eocyoapcmbennas koncepbamopus umenu A. K. Irasynoba, Ilemposzaboock

Ekaterina Okuneva, PhD, Associate Professor, Head of the Department of
Music  Theory and Composition, Petrozavodsk State Glazunov
Conservatoire, Petrozavodsk
«KoHctpyktuBHble puTMby AsibOaHa bepra B cBere cepuanbHoi uumen | Alban Berg’s
‘Constructive rhythms’ in the aspect of the serial idea

16.05-16.50 Xaac [pBua, PhD, npogpeccop, Ynubepcumem [IDopoxuu, Adpumol,
Ixopoxus, CLLIIA

Haas David, PhD, Professor, University of Georgia, Athens, Georgia, USA

DKcrepuMeHTHI ¢ JieiTMoTuBaMu B «Kombie» Barunepa u 3a ero npenenamu | Experiments
with the Leitmotiv in Wagner’s Ring and Beyond

16.50-17.15 AunekceeBa Anekcanapa lOpbeBHa, cmapuiuii npenodaBamens, kagpedpa

meopuu  Mysviku u  komnosuyuu, IlemposaBodckas eocyoapcmbennas
koncepbamopus, Ilemposabodck, Poccus

Aleksandra Alekseeva, Senior Lecturer, Music Theory and Composition
Department, Petrozavodsk State Glazunov Conservatoire, Petrozavodsk,
Russia

«Mexanusmbl» J[>koHa VYaiiTa B KOHTEKCTE pPa3BUTHUSL SKCIEPUMEHTAJIBHOTO TEUYCHHsS B
Bbpuranuu | John White's Machines in the Context of Experimental Trend in Great Britain

17.15-17.40 SixoBaeBa Tarpsna OueroBHa, npenodabamens, xagpedpa npodwcepcmba
ucnosnumensckux uckycemd, Poccutickaa axademus MY3viku  UMeHU
I'necunwvix, Mocx6a, Poccus

Tatiana Yakovleva, Lecturer, Department of Performing Arts Production,
Gnesin Russian Academy of Music, Moscow, Russia

Texkct kak KOMMO3UIMOHHBIA MaTepuan B mpousBeaeHusx JKopka Amepruca | Text as a
Compositional Material in the Works of Georges Aperghis
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17.40-18.05 BanuyroB AHTOH Baagumuposuu, acnupanm, HobBocubupckas
eocyoapcmbennas  koHcepbamopus  um. M. M. Taunku, HobBocubupck,
Poccusn

HayuHbIl pykoBoguTenlb — kanoudam uckyccmbobedenus Anmunoba
FOaus Baadumupobra

Anton Vanchugov, Postgraduate Student, M. I. Glinka Novosibirsk State
Conservatory, Novosibirsk, Russia

Scientific adviser — Yulia Antipova, PhD

«Kurex-19» WM. HOcynosoii: 3ambicen, Mmatepuain, kommosumms | Kitezh-19 by Iraida
Yusupova: Concept, Material, Composition

BropHuk Tuesday
13 ampeas 2021 r. April 13, 2021
14:30
BEYEPHEE 3ACEIAHUE EVENING SESSION
CEKLHMA 11 2ND SECTION
KOMIO3HTOP H AHTEpPATyPHBIH The Composer and Verbal Text in
TEKCT €ro COYHHEHHH His Works
MECTO I[TPOBEIEHUWAA: VENUE:
AYOUTOPUYA 26 LECTURE HALL 26
BacenaHue BeIeT Chair:
Aynkep ITaBea BaaepreBuu Pavel Lutsker

14.30-14.55 Jlyukep IlaBen BanepweBuu, Joxmop uckyccmBobedenus, Ooyenm,
kacpedpa awasumuyueckoeo My3vikosHanus, Poccutickas axademus umeHu
I'necunwix, Mock6a, Poccus

Pavel Lutsker, Dr. Habil. (Doctor of Art Studies), Associated Professor,
Analytical Musicology Department, Gnesin Russian Academy of Music,
Moscow, Russia

Ctpodmka W COHATHOCTh: O (OPMHPOBAHMM COHATHBIX MPHUHIIMIIOB B HTaJIbTHCKOU

koMuueckor apuu B 1720—1750-e ronsr | Stanza and Sonata Form: on the Establishment of

the Sonata Principles of Composition in Italian Comic Aria of the 1720s-1750s

14.55-15.20 Aru6aeBa MepyepTt TyJereHoBHa, acnupanm, Vparvckas

eocyoapcmbennas KoHcepBamopus UMeHU M. I1. Mycopeckoeo,
Examepunbype, Poccus
HayuHbIi1 pykoBoautesib — dokmop uckyccmbobedenus Ilanxuna Eaena
Basepuebna

Meruert Agibaeva, Postgraduate Student, Ural State Mussorgsky’s
Conservatoire, Yekaterinburg, Russia
Scientific adviser — Elena Pankina, Dr. Habil. (Doctor of Art Studies)

Bakxuueckas tema Bo ¢paniysckux kantarax X VIII Beka: «Bakxu» XKan-batucra Mopena
u Huxons bepune Ha Tekct JXKan-batucra Pycco | The Bacchus theme in 18th-century
French cantatas: Bacchus by J.-B. Morin and N. Bernier on the text by J.-B. Rousseau
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15.20-15.45 TIlpuBanoBa Amnactacuss CepreeBHa, acnupanm, HobBocubupckas
eocyoapcmbennas  koHcepbamopus  um. M. M. Taunku, HobBocubupck,
Poccus
Hayunbin pykoBoguresib — dokmop uckyccmbobedenus [lanxuna Eaena
Basepuebna

Anastasiya Privalova, Postgraduate Student, M. 1. Glinka Novosibirsk
State Conservatory, Novosibirsk, Russia

Hayusbpm pykoBomuTesrs — dokmop uckyccmboBedernus [lankuna Eaena
Basepuebna

Ot noMaiHeld IOCTAaHOBKM K TE€aTpalbHOMY LIENEBPY: NMyTh «Macku, MpeICTaBICHHON B
3amke Jlammoy» Jlx. Munsrona k «Komycy» JIxk. Jlantona | From Home Staging to
Theatrical Masterpiece: The Path of The Mask Shown at Ludlow Castle by J. Milton to
Comus by J. Dalton

15.45-16.10 KuceeBa Enena BacuabeBHa, OJokmop uckyccmboBederus, OoyeHm,
npogpeccop Axademuu apxumexmypul u uckyccmb KOxnoeo Dedepasvroeo
Vuubepcumema, npocpeccop Pocmo6exoii eocyoapcmBenHon
koncepbamopuu um. C. B. Paxmanunoba, Pocmo6-na-Iony, Poccus

Elena Kiseeva, Dr. Habil. (Doctor of Art Studies), Professor, Academy of
Architecture and Fine Arts of the Southern Federal University, Professor of
the Rostov State S. V. Rachmaninoff Conservatory Rostov-on-Don, Russia

OcobeHHocTH PabOTHI C TOATUIECKUM TEKCTOM B mocT-omepe | Operating Features of Poetic
Text in Post Opera

16.10-16.35 Mensenea lOausa IlerpoBHa, xanoudam uckyccmBobedenus, Ooyenm,
kagpedpa  ucmopuu  myswiku,  Huxeeopodckas — eocyoapcmBennas
koncepbamopus um. M.W. Tnunxu, Huxnuit HoBeopoo, Poccus

Yulia Medvedeva, PhD, Associate Professor, Music History Department,
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia

lanepes 3epkan: «Houb B kuTaikickou omepe» J[kynaut Beulp u ee TEKCTOMY3bIKAJIbHbBIC
npoo6passl | The Mirror Gallery: A Night at the Chinese Opera by Judith Weir and Its Text-
Musical Prototypes

16.35-17.00 Kosanesckmii I'eopruii BuxrtopoBu4, xanoudam ucxyccmBobederus,
HAYYHBLI COMPYOHUK, cekmop My3siku, Poccutickutl uncmumym ucmopuu
uckycemb, Canxm-Ilemepbype, Poccus

Georgy Kovalevsky, PhD, Researcher, Music Department, Russian
Institute of Arts History, Saint Petersburg, Russia

17 Bapuanwmii Ha ums «AiiHana» Anekcannpa Kuaiidens: cuHTe3 ciioBa, 4nciia U My3bIKH |
17 Variations on the Name ‘Ainana’ by Alexander Knaifel: Synthesis of the Word, Number
and Music



17.00-17.25

YynoBa Auna I'ypweBHa, 3a6edyioujas omoeiom O0NOAHUMEAbHO20
00pasoBanus, npenodaBamenv, UepenoBeyxoe obaacmuoe  yuuAUw4e
uckyccmb u xyooxecmbernvix pemeces um. B.B. Bepewjaeuna, Yepenobey,
Poccus

Anna Chupova, Head of sector of additional education, lecturer of musical
and theoretical disciplines, Cherepovets regional college of arts and artistic
crafts after V.V. Vereshchagin, Cherepovets, Russia

Sillabazione scivolata n MmoxynpHast Meones:: 0COOCHHOCTH BOKaIIbHOTO cTHIsST CabBaTope
[Iappuno | Sillabazione scivolata and Modular Melopea: Features of Salvatore Sciarrino's

Vocal Style
17.25-17.50

®pososa Ilonmna AHapeeBHA, achupanm, kagedpa aHAAUMUYECKO20
my3viko3Hanus, Poccutickan axademus mysviku umenu I'necunwvix, Mockéa,
Poccus

Hayunbm pykoBogurens — dokmop uckyccmbobedenus Cycuoko Upuna
ITempobua

Polina Frolova, Postgraduate Student, Analytical Musicology Department
Gnesin Russian Academy of Music, Moscow, Russia

Scientific adviser — Irina Susidko, Dr. Habil. (Doctor of Art Studies)

O KOMMO3UIMOHHBIX ocoOeHHOCTsAx Oaneta B.M. JlemeBoBa «Kpacubiii Buxpb» (1924) |
The Ballet Red Whirlwind by V.M. Deshevov: Composition Features

17.50-18.15

Haponuukaa Wuna, xanoudam uckyccmboBedenus, npogpeccop, Ilkoaa
Mysuvixu, CeBepo-sanadnviii Yuubepcumem, Yuxaeo, CIIA

Inna Naroditskaya, PhD, Full Professor, School of Music, Northwestern
University, Chicago, USA

Duurma «3omotoro neryiika» | Enigma of The Golden Cockerel

Cpena Wednesday
14 ampeaa 2021 r. April 14, 2021
10:00
YTPEHHEE 3ACEJAHUE MORNING SESSION
CEKIIUA II1 3P SECTION
TeopHSI H HCTOPHA MY3BIKaABHOH Theory and History of Musical
KOMIIO3HIIHH: K I00HAeI0 Aapuckl ;| Composition: To the Anniversary
AbBOBHBI I'epBep of Larisa Gerver
MECTO ITPOBE/IEHUWA: VENUE:
JOM IITYBAAOBOU SHUVALOVA’S HOUSE
KOH®EPEHII-3AA CONFERENCE HALL
BacemaHue BeaeT Chair:
NAapuca ApBoBHa 'epBep Larisa Gerver




10.00-10.25

Ta6bincoBa @enochsa BacuabeBHa, acnupanm, kagedpa aHaAIUMULECK020
my3vikosHanus, Poccuiickaa axademus mysviku umenu I'necunsix, Mock6a;
cmapwiuil npenodabamens, kaghedpa UCMopuu u meopuu My3viku, Buicuias
wxoaa my3viku umenu B.A. bocuxoba, fxymck, Poccus

Hayusbem pykoBognTennb — 0okmop uckyccmbobederus I'epbep Jlapuca
JIvB0bBHa

Fedosia Tabyisova, Postgraduate Student, Analytical Musicology
Department, Gnesin Russian Academy of Music, Moscow; Senior Lecturer,
Music History and Theory Department, V.A.Bosikov Higher School of
Music, Yakutsk, Russia

Scientific adviser — Larisa Gerver, Dr. Habil. (Doctor of Art Studies)

O perucTpoBoii ManuTpe HOKHOHEMEIKMX opraHoB 3moxu Peneccanca | On the Register
Palette of South German Renaissance Organs

10.25-10.50 Bepun-I'anuukas Anena JImutpueBHa, cmydenm V kypca, xagpedpa

AHAAUUYECK020 MY3biko3Hanus, Poccutickas axadeMus MY3viku uUMeHU
I'necunwvix, Mock6a, Poccus

Hayunbm pykoBoguTesib — 0okmop uckyccmbobedenus I'epbep Jlapuca
JIvBo6na

Alena Verin-Galitskaya, 5% Year Student, Analytical Musicology
Department, Gnesin Russian Academy of Music,Moscow, Russia

Scientific adviser — Larisa Gerver, Dr. Habil. (Doctor of Art Studies)

[Tadoc HOBU3HBI «HoBoit My3biku» k. Kauuunu | The Pathos of Novelty in Giulio
Caccini’s Le Nuove Musiche

10.50-11.15

INankuna Enena BanepmeBHna, doxmop uckyccmboBedenus, npogpeccop,
kagpedpa ucmopuu My3viku, Yparvckas eocyoapcmbennas KoHcepBamopus
umenu M.II. Mycopeckoeo, Examepuntype, Poccus

Elena Pankina, Dr. Habil. (Doctor of Art Studies), Associate Professor,
Music History Department, Ural State Mussorgsky Conservatoire,
Yekaterinburg, Russia

My3bikallbHBIE HHTEpIpeTanuu  «Amor, se vuo' ch'i'torni al giogo anticho» IleTpapku B
kaHnonax bapronomeo Tpombonunno, bepuapno IMuzano u Cebacthsino dector | Musical
Interpretations of Amor, se vuo’ ch’i’torni al giogo anticho by Petrarch in Canzones by
Bartolomeo Tromboncino, Bernardo Pisano and Sebastiano Festa

11.15-11.40 JIbikoB I'puropmii UBanoBuM4, xanOudam uckyccmboBedenus, O0oyeHm,

kagpedpa meopuu mysviku, MockoBckas eocyoapcmbBennas KoHcepBamopus
um. I1.1. Yaukobckoeo, Mockba, Poccus

Grigory Lyzhov, PhD, Associate Professor, Music Theory Department,
Moscow State Tchaikovsky Conservatory, Moscow

«donexaxopm» (1598) Knoma Jlexxena: HeoObIYHBIE YEpThl B pabOTe€ C HCTOUYHUKOM |
C. Le Jeune's Dodecahord: Unusual Features in Working with Sources
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11.40-12.05 TI'epep Jlapuca JIbBoBHa, Jdoxmop uckyccmboBederus, npogheccop,

Kagpedpa anasumuueckoeo My3wvikosHanus, Poccutickas axademus umeHu
I'necunwvix, Mock8a, Poccus
Larisa Gerver, Dr. Habil. (Doctor of Art Studies), Full Professor,

Analytical Musicology Department Gnesin Russian Academy of Music,
Moscow, Russia

O «TBepIoCTH» TBEPAOW MOAITHUECKON (POpPMBI, cTaHOBALIEHCS TekcToM Madpurana | On the
‘Fixedness’ of the Fixed Verse Form Becoming the Madrigal Text

12.05-12.30

Munka Anartoaunii IlaBinoBmu, dokmop uckyccmboBederus, npogeccop,
kagpedpa meopuu  mysviku, Cankm-Ilemepbypeckas eocyoapcmbennas
KoHcepBamopus UMEHU H. A. Pumckoeo-Kopcaxoba, Canxm-
[lemepbypeckuit  eocyoapcmBennviti  yHubepcumem Canxm-Ilemepbype,
Poccus

Anatoly Milka, Dr. Habil. (Doctor of Art Studies), Full Professor, Music
Theory  Department,  Saint  Petersburg  Rimsky-Korsakov  State
Conservatory, Saint Petersburg State University, Saint Petersburg, Russia

Kanon BWV 1079/41 | Canon BWV 1079/41

12.30-12.55

IO0:xkak Kupa MHocudoBHa, OJoxmop uckyccmboBedenus, mnpogpeccop,
kacgpedpa  meopuu  mysviku  Canxm-Ilemepbypeckas eocydapcmbennas
koncepbamopus um. H.A. Pumckoeo-Kopcaxoba, Canxm-Ilemepbype,
Poccus

Kira Yuzhak, Dr. Habil. (Doctor of Art Studies), Full Professor, Music
Theory  Department,  Saint  Petersburg  Rimsky-Korsakov  State
Conservatory, Saint Petersburg, Russia

baxoBckue «uerBépku» | Bach’s ‘Fours’

12.55-13.20

Slukyc Aana MHpmeHoBHa, xanOoudam uckyccmBobedenus, Ooyerm,
kagpedpa meopuu My3viku, dexan My3vikobedueckoeo gpaxysvmema, Cankm-
[lemepbypeckas eocydapcmbBennas koncepbamopus umenu H.A. Pumckoeo-
Kopcaxoba, Carnxm-Ilemepbype, Poccus

Alla Yankus, PhD, Associate Professor, Music Theory Department, Dean
of the Faculty of Musicolog Saint Petersburg Rimsky-Korsakov State
Conservatory, Saint Petersburg, Russia

MmuTtanmoHHas W KOHTpamyHKTHuYecKas cTpykrypa kaHoHoB WM.C. baxa BWV 1087 |
Imitational and Contrapunctal Structure of J. S. Bach’s Canons BWV 1087

13.20-13.45

Jle6enes Cepreit Huxomnaesud, kanoudam uckyccmbBobedenus, doyerm,
BeOywuti  Hayuuwl  compyonux, Hayuno-uccaedoBamenvckuii  yewmp
MemoooA02UU UCMOPUYECKO20 MY3bIKO3HAHUSA, Mockobckas
eocyoapcmBennasn koHcepbamopus um. I1.M. Yaiikobckoeo, Mock6ba

Sergei Lebedev, PhD, Associated professor, Leading Researcher, Research
Center for Methodology of Historical Musicology, Moscow State
Tchaikovsky Conservatory, Moscow

O6 opHOV My3bIKaIbHOV MeTaMopdose marucioxHmka | On a Musical Metamorphosis of a

Pentasyllabic



13:45-15:00

ObGen / Lunch
Cpena Wednesday
14 anpeaa 2021 r. April 14, 2021
10:00
YTPEHHEE 3ACEJAHUE MORNING SESSION
CEKIUA IV 4T™H SECTION
AHaAHTHYECKHE KOHILEIIIIHH H Analytical Concepts and
CEMHOTHKA MY3BbIKaABHOI'O Semiotics of the Musical
sI3bIKa: K I00HA€I0 Language:
Hpunsl CamoHAOBHEI CTOrHHH To the Anniversary
of Irina Stogny
MECTO ITPOBEEHUWAA: VENUE.:
AYOIUTOPUA 26 LECTURE HALL 26
3acenanue BeneT Chair:
Crorauit Upuna CamominOBHA Irina Stogny

10.00-10.25 CapoxoBa Bepa BaagummupoBHa, kanoudam  uckyccmbobederus,
ombBemcmBennuiii  pedakmop kypHasa «Yuenvie sanucku PAM umenu
I'necunvix», Poccutickas axademus mysviku umenu I'necurnsix, Mockba,
Poccus

Vera Sadokova, PhD, executive editor of the Scholarly Papers of the
Gnesin Russian Academy of Music, Gnesin Russian Academy of Music,
Moscow, Russia

«IlukoBasg pama» YankoBckoro u «lIpecrymnenne wu HakazaHue» J[0CTOEBCKOro.
[Mapamrean u B3aumoneiictBus | The Queen of Spades by Tchaikovsky and Crime and
Punishment by Dostoevsky: parallels and interactions

10.25-10.50 BaabkoBa Bepa BopucoBHa, doxmop uckyccmbobedenus, npogpeccop,
kagpedpa ucmopuu mysviku, Poccutickas axademuss umenu I'Hecumwvix,
Mocxk6a

Vera Val’kova, Dr. Habil. (Doctor of Art Studies), Full Professor, Music
History Department, Gnesin Russian Academy of Music, Moscow

MHuKpOTIPOIIECChl B MY3bIKIbHOU (hopMe: MyTH HAYYHOTO OCMbICIeHHs | Microprocesses in
Music: Ways of Scientific Studies

10.50-11.15 Tanarenko IOmmsi HuxoaaeBHa, kanoudam uioi0euneckux Hayxk,
¢puaonoe, I'émmuneen, I'epmanus

Yulia Galatenko, PhD, philologist, Gottingen, Germany
«JlecHoit mapey»: napanokcel untepnperanuu | Erlkonig: Paradoxes of Interpretation



11.15-11.40 MaxkcumoBa Ausekcanapa EBrembeBHa, xanoudam uckyccmBoBedenus,
doyenm,  kacpedpa  ucmopuu  pycckoi  mysviku,  MockoBckas
eocyoapcmbennas koHcepbamopus um. I1.M. Yaiikobckoeo, Mockba, Poccus

Alexandra Maximova, PhD, Associate Professor, Russian Music History
Department, Moscow State Tchaikovsky Conservatory, Moscow, Russia

CemanTuka opkecTpoBbiXx TeMOpoB B OaneTHhix maptutypax K. KaBoca | Semantics of
Orchestral Timbres in Ballet Scores by C. Cavos

11.40-12.05 TsepaoBckas Tamapa Uropesna, kanoudam uckyccmbobederuis, doyenm,
Kagpedpa ucmopuu 3apybexHot MYy3biku, NPOPeKmop no HayuHou pabome,
Canxm-Ilemepbypeckas — eocyoapcmBennas — KoHcepBamopus — UMeHU
H. A. Pumckoeo-KopcakoBa, Canxm-Ilemepdype, Poccus

Tamara Tverdovskaya, PhD, Associate Professor, Western Music
History Department, vice rector on research activity, Saint Petersburg
Rimsky-Korsakov State Conservatory, Saint Petersburg, Russia

Bapuanuu Ha Temy pokoko op. 33 — «ocTpoB panoctu» B TBopuecTse 1. M. HalikoBckoro
(0 TpEéXx ceMaHTHYECKUX COCTABJIAIONIMX MY3bIKATbHOW Kommosuimu) | Variations on a
Rococo Theme op. 33 — ‘L’Isle Joyeuse’ in the Pyotr Ilyich Tchaikovsky’s Work (On the
Three Semantic Components of the Musical Composition)

12.05-12.30  Crorumnii Upuna CamoiijioBHa, dokmop uckyccmbobedenus, npogeccop

Kagpedpvl anasumuneckoo Mys3vikosHanus, Poccuiickas akademus umenu
I'Hecunwix, Mock6a

Irina Stogny, Dr. Habil. (Doctor of Art Studies), Full Professor, Analytical
Musicology Department Gnesin Russian Academy of Music, Moscow
baner P. Illtpayca «Jlerenma 06 Hocude». My3blkaibHOE TOJKOBaHHE OMOJIEHCKOTO
cioxera | R. Strauss’s Ballet The Legend of Joseph. Musical interpretation of the biblical
story
12.30-12.55 CxkpbpiHHEKOBa Oubra AHATOJIbeBHA, KkaHOuoam uckyccmbobederus,
doyenm, 3abedyrowas  xagpedpoll ucmopuu  Mysviku, Boponexckuil
eocyoapcmbennvlll uncmumym uckyccms, Boponex, Poccus

Olga Skrynnikova, PhD, Associate Professor, Head of Music History
Department, Voronezh State Institute of Arts, Voronezh, Russia

Crunessie nuku onepsl «Comnoeity Urops CtpaBunckoro | Stylistic images of the opera
Nightingale by Stravinsky

12.55-13.20 Kopo6oBa Anna I'epmaHoBHa, dokmop uckyccmboBedenus, npogeccop,
kagpedpa meopuu Mysviku, Ypasvckas eocyoapcmbennas xoHcepbamopus
umenu M.I1. Mycopeckoeo, Examepuntype, Poccus

Alla Korobova, Dr. Habil. (Doctor of Art Studies), Full Professor, Music
Theory Department, Ural State Mussorgsky Conservatoire, Yekaterinburg,
Russia

Cemantuka auanora B «Cumdonun» Jlrowano bepro | Semantics of Dialogue in Luciano
Berio’s Symphony
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13.20-13.45

3enknn Koncrantun BaagummupoBud, OJoxmop uckyccmbobedenus,
npogpeccop,  npopexkmop  no  Hayuwou  pabome,  MockoBckas
eocyoapcmbennan  koucepBamopus umenu I1L.W. YaiikoBckoeo, Mockba,
Poccus

Konstantin Zenkin, Dr. Habil. (Doctor of Art Studies), Full Professor, vice
rector on research activity, Moscow P.I. Tchaikovsky Conservatory,

Moscow, Russia

[TogBmkHOCTE, MoOnened Kak (akTop OOHOBIEHHUS CTWIS: Ha mpuMepe (OpTENMHaHHOTO
TBOpuecTBa PaxmanunoBa | Mobility of Models as a Factor of Style Renewal: On the

Example of Rachmaninov’s Piano Oeuvre

13:45-
ObGen
Cpena
14 ampeaa 2021 r.
15

BEYEPHEE 3ACEJAHHUE

CEKLIMA II1
TeopHS H HCTOPHA MY3BbIKaAbBHOH
KOMIIO3HIIHH: K }I00HA€I0 AapHCHI
AsBOBHEI I'epBep

MECTO ITPOBEIEHUWAI:
JOM IIYBAAOBOU
KOH®EPEHII-3AA

3acemaHue BeaeT
CautkoBa Upuna IBaHoBHa

15:00
ﬁ Lunch
Wednesday
April 14, 2021
:00

EVENING SESSION

3P SECTION
Theory and History of Musical
Composition: To the Anniversary
of Larisa Gerver

VENUE:
SHUVALOVA’S HOUSE
CONFERENCE HALL

Chair:
Irina Snitkova

15.00-15.25 Oycxna Kupnn Baagumuposid, kanouoam uckyccmbobedenus,

doyenm, xagpedpa ucmopuu pycckot mysviku, Canxm-Ilemepbypeckas
eocyoapcmbennas  koucepBamopusa umenu H. A. Pumckoeo-KopcakoBa,
Canxm-Ilemepbype, Poccus

Kirill Diskin, PhD, Associate Professor, Russian Music History
Department, Saint Petersburg Rimsky-Korsakov State Conservatory, Saint
Petersburg, Russia

VYpoku utanbsHCKOH 1KoJbl B KoHUepTe M. bepe3zosckoro «He oTBepxu Mene» | Italian
School Lessons in Maxim Berezovsky’s Choral Concerto Forsake me not in my old age

15.25-15.50 MoppupbeBa Auna JleonunoBHa, kanHouoam uckyccmbobederus,

sabedyrowasn  cekmopom Mysviku, Poccutickuii uncmumym  ucmopuu
uckycemb, Canxm-Ilemepbype, Poccus

Anna Porfirieva, PhD, Head of Music Department, Russian Institute of

Arts History, Saint Petersburg, Russia

OnepHas KoMmo3uiys - eé TavHble cvIbl 1 3HakM | Opera Composition - Its Secret Powers

and Signs
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15.50-16.15 CuurtkoBa Upuna UBanoBHa, kandudam uckyccmbobederus, npogeccop,
Kagedpa AHAAUMUUECK020 MY3biKO3HAHUA, Poccuiickas axademus umeHu
I'necunwvix, Mock8a, Poccus

Irina Snitkova, PhD, Professor, Analytical Musicology Department
Gnesin Russian Academy of Music, Moscow, Russia

My3bIkanbHbIE UTPhl HOBOBEHCKHX KJIACCUKOB: Ars combinatoria ApHonbaa 11I€nGepra |
The Musical Games of the Classics of the Second Viennese School: Ars combinatoria by
Arnold Schoenberg

16.15-16.40 CupnopoBa Enena BuktopoBHa, kanoudam uckyccmboBederus, doyenm,
Kagpedpa anasumuueckoeo MysvikosHaHus, Poccutickas axadeMus MY3biku
umernu I'necunwvix, Mockba

Elena Sidorova, PhD, Associate Professor, Analytical Musicology
Department, Gnesin Russian Academy of Music, Moscow
O BBIpa3UTENTBHBIX BO3MOXKHOCTSAX cTpeTTHoW mMmuTtauuu | On Expressive Possibilities of
Stretto Imitation
16.40-17.05 Illunkapesa Maiin M3bsiciaBoBHA, Kanoudam uckyccmbobedenus,

npogpeccop  kacpedpv.  anasumuueckoeo  MysvikosHawus, Poccuiickas
axademus my3viku umenu I'necunvix, Mock6a

Maya Shinkareva, PhD, Professor, Analytical Musicology Department,
Gnesin Russian Academy of Music, Moscow
dopMbl cOBpeMEHHOM NMOIU(OHUU: K BOIPOCY O CTAOMIBHOM U MOOMIBHOM B HCKYCCTBE |
Modern Polyphony Forms: on the Issue of the Stable and the Mobile in Art
17.05-17.30 Topeuxmii Amnapeii IlaBmoBu4, cmydenm III «kypca, xagpedpa
AHAAUMUYECK020 MY3bikosHanus, Poccutickaa axademus mysviku umenu
I'necunwix, Poccus, Mock6a
Hayunem pykoBonuTestb — dokmop uckyccmbobedenus I'epBep Jlapuca
JIvBo6na
Andrey Goretsky, 3" Year Student, Analytical Musicology Department,
Gnesin Russian Academy of Music, Moscow, Russia
Scientific adviser — Larisa Gerver, Dr. Habil. (Doctor of Art Studies)
HckyccTBo counHenus Gyru uis Menoaudeckoro nHerpymenra | Art of Composing a Fugue
for Melodical Instrument
17.30-17.55 CrpmxkakoBa Emena  AnexkcaHIpoBHa,  couckamesb  kagpedpa
AHAAUIUYECK020 MY3biko3Hanus, Poccutickas axademus My3viku umeHu
I'necunwvix, Poccus, Mock6a
Hayunbin pykosogurestb — dokmop uckyccmbobedenus I'epbep Jlapuca
JIvBo6Ha
Elena Strizhakova, Postgraduate, Analytical Musicology Department,
Gnesin Russian Academy of Music, Moscow, Russia
Scientific adviser — Larisa Gerver, Dr. Habil. (Doctor of Art Studies)
['puropuanckuii xopan B opranabix coHata XKaka-Hukons Jlemmenca | Gregorian Chant in
Organ Sonatas by Jacques-Nicolas Lemmens
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17.55-18.20 Hacudynmuna Hamns BanepweBna, cmyodenm III «kypca, xagedpa
AHAAUMUYECK020 MY3biko3HaAHUSA, Poccutickas axademus MY3viKu UMeHU

I'necunwvix, Poccus, Mockba

Hayunem pykoBogurentb — dokmop uckyccmboBedernus I'epep Jlapuca

JIv608Ha

Nailya Nasibulina, 5@ Year Student, Analytical Musicology Department,
Gnesin Russian Academy of Music, Moscow, Russia
Scientific adviser — Larisa Gerver, Dr. Habil. (Doctor of Art Studies)

JletitmoTuB cmexa B onepe C. [IpokodreBa «JIr060Bb k TpeM anenbcuHam» | The Leitmotif
of Laughter in Sergei Prokofiev’s The Love for Three Oranges

18.20-18.45 JlykbsinoB AHTOH BanepneBuu, couckameav xagedpvl aHaAUumMu1ecko2o
My3vikosHanus, Poccutickas Axademus myssiku umenu I'necunvix, Mock6a

Hayunb pykosogurestb — dokmop uckyccmbobedenus I'epBep Jlapuca

JIv6081a

Anton Lukyanov, Analytical Musicology Department, Gnesin Russian

Academy of Music, Moscow

Scientific adviser — Larisa Gerver, Dr. Habil. (Doctor of Art Studies)

«Horaa mpuxoauTcs “TIepeCKaKMBaTh® 4YEpe3 HENAUIUKCS “‘TakT”...» K BOINPOCY O
TBOpueckoM mnporecce [lloctakoBuya | Sometimes You Have ‘to Skip’ a Stubborn
‘Measure’... On Some Aspects of Shostakovich's Creative Process

Cpena
14 anpeas 2021 r.

BEYEPHEE 3ACEIJAHUE
CEKIIHA IV

AHaAHTHYECKHE KOHIEIIIIHH H
CEMHOTHEKA MY3BbIKAABHOTI'O

fA3bIKa: K I00HA€I0

Hpunbl CaMOHAOBHEI CTOrHHH

MECTO ITPOBEIEHUWAA:
AYIUTOPUYA 26

3acemaHue BeaeT

Npuna CamorinoBHa CTOrHUMN

15.00-15.25 MacaoBckas Tarbsina

-
an

oo

Wednesday
April 14, 2021

EVENING SESSION

4™ SECTION
Analytical Concepts and
Semiotics of the Musical
Language:
To the Anniversary
of Irina Stogny

VENUE:
LECTURE HALL 26

Chair:
Irina Stogny

IOpbeBHa, kanoudam  uckyccmbBoBederus,

npogpeccop, xagpedpa ucmopuu mysviku, Poccutickas axademus Mmy3viku

umenu I'necunwvix, Mock6a, Poccus

Tatiana Maslovskaya, PhD, Full Professor, Music History Department,
Gnesin Russian Academy of Music, Moscow, Russia

I'. CBupunoB u A. biok B quanore u equactse | Georgy Sviridov and Alexander Blok: in

Dialogues
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15.25-15.50 lenucoB Amnapeii BaagumupoBuu, Ookmop  uckyccmbobederus,
npogpeccop,  xagpedpa  ucmopuu  3apydexxuou  mysviku,  Canxm-
[lemepbypeckas eocydapcmbernasn koncepbamopus umenu H.A. Pumckoeo-
KopcaxoBa, Canxm-Ilemepbype, Poccus

Andrei Denisov, Dr. Habil. (Doctor of Art Studies), Full Professor,
Western Music History Department, Saint Petersburg Rimsky-Korsakov
State Conservatory, Saint Petersburg, Russia

Taitnble mocnanus U mUQps: GeHOMEH KPUNTOLMUTATH B My3bIKaJIbHOM HCKYCCTBE | Secret
Messages and Ciphers: The Phenomenon of Cryptocitation in the Musical Art
15.50-16.15 Ckypko Eprennsi PomanoBHa, dokmop uckyccmbBobedenus, npogpeccop,
kacgpedpa meopuu My3siku, Ydumckuii eocyoapcmbeHHblll UHCHUMYM
uckycemb um. 3. VicmaeunroBa, Yepa, Poccus

Evgenia Skurko, Dr. Habil. (Doctor of Cultural Studies), Full
Professor,Music Theory Department, Ufa State Institute of Arts named
after Z. Ismaguilov, Ufa, Russia

My3bIkaibHasE KOMIIO3UIMS B KOHTEKCTE CTAJHAIbHOTO Pa3BUTHUs HALIMOHAJIBHBIX KyJIbTYp

B XX—XXI Bekax | Musical Composition in the Context of the Stadium Development of

National Cultures in the 20th — 21st Centuries

16.15-16.40 Ymudapueaso Usbsipau, Paduo, rnpogeccop, Koncepbamopusa Tpenmo,

Tpenmo, Umasusn

Fabio Cifariello Ciardi, Full Professor,
Trento Conservatory (Conservatorio "F.A. Bonporti" di Trento e Riva del
Garda - Edison Studio), Trento, Italy
W3ydenne My3bIKM pPEYd C TIOMOINBIO KOMITBIOTEPHBIX WHCTPYMEHTOB KOMITO3UIIMH |
Exploring the Music of Speech through Computer Assisted Composition Tools
16.40-17.05 IlemyasikoBa Oxcana EBrenbeBHa, Ooxmop  uckyccmbobedenus,

npogpeccop, kagpedpa meopuu My3viku, Yparvckaa eocyoapcmbennas
koncepbamopus umernu M.I1. Mycopeckoeo, Examepunbype

Oksana Sheludyakova, Dr. Habil. (Doctor of Art Studies), Full Professor,
Music  Theory Department, Ural State Mussorgsky Conservatoire,
Yekaterinburg, Russia

IIpoGeMbl KoMmo3uIMUM B borociykeHMM NpaBOCIAaBHOW TpaguIMU (TEKCT M €ro
metamopdossr) | Problems of Composition in the Orthodox Worship Service (Text and Its
Metamorphoses)
17.05-17.30 BaacoBa ExaTtepuna CepreeBHa, dokmop uckyccmbofedenus, npogpeccop,
kagpedpa ucmopuu pycckotl Mmyswiku, MockoBckaa eocyoapcmbernasn
koncepbamopus umenu I1. V. Yatikobckoeo, Mockba, Poccus

Ekaterina Vlasova, Dr. Habil. (Doctor of Art Studies), Full Professor,
Russian  Music History Department, Moscow State Tchaikovsky
Conservatory, Moscow, Russia

[lepBoie coBeTckue My3bikaibHble opranuzamuu (1918-1923): k npobrneme cozmaHus
HOBOI'O My3bIKanbHOTO s3blka | First Soviet Musical Organizations (1918—-1923): The
Problem of Creating a New Musical Language
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17.30-17.55 Cunnna HWpuna AnekcaHapoBHa, kanoudam  uckyccmBobedenus,
MAAOWUT  HayuHbitl  compyonux, Kabumem pykonuceii, Poccuiickuil
uncmumym ucmopuu uckyccmb, Canxm-Ilemepbype, Poccus

Irina Sinitsa, PhD, Junior Researcher, Russian Institute of Art History,
Saint Petersburg, Russia

Bropas cumbponus M. O. IlreiinGepra B CTHIEBBIX B3aUMOCBA3SX: K MpoOieme
TBOpueckoro mpouecca | Stylistic Influences on M.O. Steinberg's Symphony No. 2: Towards
the Problem of the Creative Process

17.55-18.20 Xmionuua Amnacrtacusi, crmydenmxa 4 xypca, HAYUHO-KOMNO3UMOPCKUT

paxyavmem, MockoBckaa — eocydapcmbennas  KoHcepbamopus — UMeHU
I1. . Yanxobckoeo, Mockba, Poccus

Hayunbsn pykoBomurestb - 0okmop uckyccmbobedenuss Examepuna
Cepeeebna Baacoba

Anastasia Khlyupina, 4th year student, Faculty of Musical science and
Composition, Moscow State Tchaikovsky Conservatory, Moscow, Russia

Scientific adviser — Ekaterina Vlasova, Dr. Habil. (Doctor of Art Studies)

«Jlomura» P. lllenpuHa: CueHUMYECKHE UHTEPIPETAUUUA «KOMIIO3UTOPCKON PEXKUCCYPB» B
mensromemess Bpemenn | Lolita by R. Shchedrin: Stage Interpretations of ‘Composer
Directing’ in Changing Times
18.20-18.45 Komwmeunea Oaus AnapeeBHa, crmyoenmxa 1V xypca, xagpedpa meopuu
MY3biku, Yumckuil eocyoapcmBeHHulll  UHCMUMYm  Uckyccmé  um.
3. Uemazunoba, Ypa, Poccus

Hayunemn pykoBoguTens — dokmop uckyccmbobedenus EBeenus
Pomanobna Cxypro

Yuliya Kosheleva, 4" Vear student, Music Theory Department, Z.
Ismagilov Ufa State Art Institute, Ufa, Russia

Scientific adviser — Evgeniya Skurko, Dr. Habil. (Doctor of Art Studies)

OCOOCHHOCTH WHTOHAIIMOHHON JpaMaTyprul QoprenuaHHoro unukia «EBaHrenbckue
kaptunb 1. Cokomnosa | The Perculiarities of Intonational Dramaturgy in Pianoforte Cycle
Evangelical Pictures by 1. Sokolov

19:00
KOHLIEPT, IIOCBSIIEHHbBIN CONCERT DEDICATED TO THE
IOBUAESIM A.A.TEPBEP U ANNIVERSARIES OF L. L. GERVER
1.C.CTOTHUMN AND I. S. STOGNIY
MECTO T[TPOBEIEHUY: VENUE:
MAABIN 3AA SMALL HALL
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YeTBepr Thursday
15 anpeaa 2021 r. April 15, 2021
10:00
YTPEHHEE 3ACEJAHUE MORNING SESSION
CEKIUA I (2) 1ST SECTION (2)
Teopusa H nmpakTHKa My3bIKaabHOH & Theory and Practice of Musical
KOMIIO3HIIHH B HCTOPHYECKOH Composition and Its Historical
3BoarounnH: XV-XIX Beka Evolution: 15th — 19th Centuries
MECTO TTPOBEJIEHUA: VENUE:
JIOM IITYBAAOBOM SHUVALOVA’S HOUSE
KOH®EPEHII-3AA CONFERENCE HALL
3acenanuve Benet Chair:
[Inannnenko Huua BaanuMmupoBHa Nina Pilipenko

10.00-10.25 HcxakoBa Campa 3aypoBHa, kaxOudam uckyccmboBedenus, OoyeHm,
kagpedpa  komnosuyuu, Yumckuii  eocyoapcmBeHHblll  UHCIUIYM
uckyccmB um. 3aeupa Vicmaeuaoba, Yea, Poccus
Saida Iskhakova, PhD, Associated Professor, Department of Composition,
Ufa State Institute of Arts named after Z. Ismaguilov, Ufa, Russia
OO0 HMCIOJHUTENBCKUX TPYIHOCTSIX, BRI3BAHHBIX MPOMOPIIMOHUPOBAHUEM JIJTUTEIBHOCTEH, B
My3bIKaJIbHOW MpakTUKe KaToindeckod nepkBu XV Beka | On the Performing Difficulties
Caused by the Proportioning of Durations in the Musical Practice of the 15" Century
Catholic Church
10.25-10.50 HBanoB Apcenmii WBanoBuY, npenodabamess  meopemuneckux
Oucyunaun, MockoBckoe BoeHHO-MY3biKAAbHOE Yuusuwe um. B.M.
Xaauaro06a, Mockba, Poccus
Arseny Ivanov, Music theory teacher, Halilov’s Moscow Military Music
School, Moscow, Russia
KnaBupneie ¢antazun Buibrensma @puaemana baxa: TBOpYeckuid IUaOr C OTIOM |
Wilhelm Friedemann Bach’s Keyboard Fantasies as a Creative Dialogue with His Father
10.50-11.15 TIlanoB Aunexceii AHaTOJdbeBHY, npocpeccop, 3abedywouyuil Kagedporl
opeana, kaaBecuna u kapuasvona Cankm-Ilemepdypeckuil eocyoapcmbenHuiil
yHnubepcumem, Cankm-Ilemepbype, Poccus
Pozanos MBan BacumiabeBuu, npogeccop Cankm-Ilemepbypeckuii
eocyoapcmbBenolil yHubepcumen; Canxm-Ilemepbypeckas
eocyoapcmbennas  koncepbamopus um. H. A. Pumckoeo-Kopcakoba,
Canxm-Ilemepbype, Poccus
Alexei Panov, Dr. Habil. (Doctor of Art Studies), Full Professor, Saint
Petersburg State University, Saint Petersburg, Russia
Ivan Rosanoff, Dr. Habil. (Doctor of Art Studies), Full Professor, Saint
Petersburg State University, Saint Petersburg Rimsky-Korsakov State
Conservatory, Saint Petersburg, Russia
The Modern Musick-Master (Jlonmon, 1730): k mpobieme aTpuOyluu MaTepHalioB
coopanka TpaktatoB | The Modern Musick-Master (London, 1730): On the Problem of
Attribution of Materials from a Collection of Treatises
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11.15-11.40 Bouapos IOpmii CemenoBu4, Ooxmop uckyccmbBoBedernus, Bedyujutl
Hayunoill compyonux, Hayuno-uccaedobamenvckuil yeHmp memooos0eun
ucmopuueckoe0  My3vikosHanus, — MockoBckas  eocyoapcmbennas
koncepBamopus umenu I1. V. Haikobckoeo, Mock6a, Poccus

Yuri Bocharov, Dr. Habil. (Doctor of Art Studies), Leading Researcher,
Research Center for Methodology of Historical Musicology, Moscow State
Tchaikovsky Conservatory, Moscow, Russia

CumdoHus B KOHTEKCTE OapouyHON My3bIKalbHOW TepMmuHOJoruu | Symphony in the
Context of Baroque Musical Terminology

11.40-12.05 ynar-Anees Bamum PobeproBu4, OJdoxmop  uckyccmBobedenus,
npogpeccop,  3aBedyrouuil - xagpedpoi  ucmopuu  my3viku  Kazauckas
eocyoapcmbennas xkoncepbamopus um. H. I'. Kueanoba, Kasawnv, Poccus

Vadim Dulat-Aleev, Dr. Habil. (Doctor of Art Studies), Full Professor,
Head of Music History Department, N.G. Zhiganov Kazan State
Conservatory, Kazan, Russia

Cucrematuka ¢opm A.b. Mapkca B Poccum: He3aBeplleHHOE TMpeBpalleHue U3
MPAKTUYECKOTO YYEHHUS MO KOMIIO3WLMU B TEOPHIO MY3bIKalbHON (opmbl | A. B. Marx’s
form Classification in Russia: An Incomplete Transformation of a Composition Practical
Guide into a Musical form Theory

12.05-12.30 Cycuaxo Hpuna IlerpoBna, OJoxmop uckyccmBobedenus, npogpeccop,
3abedyrowas  kaghedpoil  aHaAUMUYecKko20 MY3biko3Hanus, Poccutickas
axademus umenu I'necunwvix, Mock8a, Poccus

Irina Susidko, Dr. Habil. (Doctor of Art Studies), Full Professor, Head of
the Analytical Musicology Department, Gnesin Russian Academy of
Music, Moscow, Russia

O cyanbe nisatu popM poHI0 Ha ucTopudeckoit poaune | On the fate of the five rondo forms
in their homeland

12.30-12.55 IIsr1aes Muxauna EBrenbeBmu, 0oxmop uckyccmboBedernus, npogpeccop,
Kagpeopa KYAbmMYpo02Ul, MY3vikobedeHus U MYy3bikalivHoeo 00pasoBanus,
Iepmcxuil eocyoapcmbertolil eYMAHUMAPHO-NEe0A202UHeCKIL L
yHubepcumem, Ilepmv, Poccus

Mikhail Pylaev, Dr. Habil. (Doctor of Art Studies), Full Professor,
Cultural Studies, Musicology and Music Education Department, State
Humanitarian-Pedagogical University, Perm, Russia

[Ipobnema penpusbl U ee pelieHus B Kilaccuko-pomanTudeckor ¢opme | The Problem of
Recapitulation and Its Solutions in the Classical and Romantic Musical Form

12.55-13.20  IlerpoBa I'anmna BragumupoBHa, kanoudam uckyccmboBederus, yueHolll
cekpemapy, Poccuiickuii  uncmumym  ucmopuu  uckyccmb, Canxm-
IIemepbype, Poccus

Galina Petrova, PhD, Scientific Secretary, Russian Institute of Arts
History, Saint Petersburg, Russia

N.b. I'pocc: penomen Buptyo3a-counnutens | Johann Benjamin Grof3: The Phenomenon of
the Virtuoso Composer
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YeTBepr Thursday
15 anpeaa 2021 r. April 15, 2021
10:00
YTPEHHEE 3ACEIAHUE MORNING SESSION
CEKLIUA V STH SECTION
TBOpYECKHH npoluecc Composition as a Free Act and
KOMIIO3HTOpA: 3aMBICEA H Commissioned Work,
peaaH3amuda, Models for Composition in
TBOPYECTEO «IIO 3aKa3y», pabora Historical and Contemporary
IIO MOZEAH Practice
MECTO TTPOBEJIEHUWA: VENUE:
AYIUTOPUA 26 LECTURE HALL 26
3acenanuve Benet Chair:
Haymenko TarpsaHa lIBaHoBHa Tatiana Naumenko

10.00-10.25 Ckyparockass  Mapus  BaagumupoBHa, acnupaum,  kagedpa
AHAAUUYECK020 MY3biko3Hanus, Poccutickas axadeMus MY3viku uUMeHU
I'necunwvix, Mock6a, Poccus
Maria Skuratovskaya, Postgraduate Student, Analytical Musicology
Department, Gnesin Russian Academy of Music, Moscow, Russia
Bropas penakuus «IIckoButsinku» u ee mecto B TBopuectBe H.A. Pumckoro-Kopcakosa |
The Second Edition of the Pskovityanka (The Maid of Pskov) and Its Place in the Works of
N. A. Rimsky-Korsakov
10.25-10.50 ILnorumkoBa Hatanbs IOpweBHa, Jdokmop  uckyccmBobedenus,
npocpeccop, xagpedpa meopuu myswiku, Mockobckas eocyoapcmbennas
koncepBamopus um. I1.V. YaiikoBckoeo, Bedyujutl HayuHwlil cOmMpyoHUK,
T'ocydapcmbBennviil uncmumym uckyccmbosuanus, Mock6a, Poccus
Natalia Plotnikova, Dr. Habil. (Doctor of Art Studies), Full Professor,
Music Theory Department, Moscow State Tchaikovsky Conservatory,
Leading Researcher, State Institute of Art Studies, Moscow, Russia
O Hekoropbix 3Tamax pabdotel II. M. YaiikoBckoro Haj «BcenomHbiM OaeHuEeM» (1O
MaTepuaiaM IMrMceM M pyKomucHbIX HabpockoB) | On Some Stages of P.I. Tchaikovsky's
Work on the All-Night Vigil (Based on Letters and Handwritten Sketches)
10.50-11.15 PoBenxo Exena BaagumuposHa, kanouoam uckyccmboBederus, 0oyenm,
Kkacpedpa ucmopuu 3apyOesxHOU MY3biku, CMAPUULL HAYYHbLI COMPYOHUK,
Hayuno-uccaedoBamenvckuii.  yenmp — Memo0o402uy  UCHIOPUHECKO20
My3viko3Hanus, MockoBckas eocyoapcmbernnas KoHcepbamopus uUMeHU
I1. M. Yankobckoeo», Mockba, Poccus
Elena Rovenko, PhD, Associate Professor, Foreign Music History
Department, Senior Researcher, Center of Methodological Studies in
Historical Musicology, Moscow State Tchaikovsky Conservatory, Moscow,
Russia
ApXHTEKTYypa — OXHUBIIAsg My3blKa: TOTHYECKHHA cOOOp Kak MOJENb COBEPIICHHOM
MY3BIKaJIbHOW KOMITO3UIIMHM Ta3amMu Bencana n’Ouau | Architecture as the Music Revived:
The Gothic Cathedral as a Model of the Perfect Musical Composition from the Point of
View of Vincent d’Indy
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11.15-11.40 IleryxoBa CBeT.1aHa AHATOJbeBHA, KkaHOudam uckyccmbBobedenus,
Cmapwiutl  HAYYHLI  COMPYOHUK,  CeKMop  UCMOPUU  MY3biKu,
TocydapcmBennviil uncmumym uckyccmbosnanus, Mockba, Poccus

Svetlana Petukhova, PhD, Senior Researcher, Music History Department,
State Institute for Art Studies, Moscow, Russia

Anekcanap AnsObeB bopuca JloOpoxoToBa: peaakTUpOBaHWE, COABTOPCTBO, COUUHEHHE |
Alexander Alyabyev by Boris Dobrokhotov: Editing, Co-authorship, Composition
11.40-12.05 TI'puropreBa T'aamna BaaaumupoBHa, OJdokmop uckyccmbobederus,
npogpeccop, xagpedpa meopuu myssviku, Mockobckaa eocydapcmBenHas
koHcepBamopus umenu I1. V. Yatikobckoeo, Mock6a, Poccus

Galina Grigorieva, Dr. Habil. (Doctor of Art Studies), Full Professor,
Music Theory Department, Moscow State Tchaikovsky Conservatory,
Moscow, Russia

Kuaura B. A. llykkepmana «BrlpasutenbHble cpeAcTBa JUPUKH HalWKOBCKOT0» B ACHEKTE
My3bIkaiabHOU apxeosnoruu | V. A. Tsukkerman's book «Expressive Means of Tchaikovsky's
Lyrics» in the Aspect of Musical Archeology

12.05-12.30 KpackoBckas TaresiHa BukrtopoBHa, xanoudam uckyccmbobederus,
cmapwuil npenodabamens, kagpedpa ucmopuu myssviku, IlemposaBoockas
eocyoapcmbennas  koucepbamopus um. A. K. [nasynoba, Ilemposaboock,
Poccus

Tatiana Kraskovskaya, PhD, Senior Lecturer, Music History
Department, Petrozavodsk State Glazunov Conservatoire, Petrozavodsk,
Russia

CoBpeMeHHas KapesbCKasi My3bIKaJIbHas apXxeosiorus: yTpaTtel u ooperenus | The Modern

Karelian Musical Archeology: Losses and Gains

12.30-12.55 Turonckas Ouabra TeoprueBHa, «anoudam  uckyccmBobedenus,
Poccutickuti  nayuonasvhoil  Myseu  MY3biKu, CMAPWUTL  HAYUHbIT
compyonux, Apxué I.JI. IlocmakxoBuua, erabuoui apxubucm, Mock6a,
Poccus

Olga Digonskaya, PhD, Russian National Museum of Music, Senior
Researcher, Dmitri Shostakovich’s Archive, Chief Archivist, Moscow,
Russia

[ITocTakoBUY MEXIy «3akazoM» M «cBoOomHOM Bousei»| Shostakovich between Contracts
and Free Will

12.55-13.20 BepezoBuyk Jlapuca HuxoaaeBHa, xanoudam uckyccmbobederus,

3abedyrowas cexmopom Kkumo u meseBudenus, Poccuilckuil uncmumym
ucmopuu uckyccmb, Canxm-Ilemepbype, Poccus

Larisa Berezovchuk, PhD, Head of Movies and TV Department, Russian
Institute of Art History, Saint Petersburg, Russia

3akagpoBas My3blka B (UIBME: TBOPYECTBO «IO 3aKa3dy» KaK ycJoBHE pabOTHI
KWHOKOMITO3UTOpa (Ha MpuUMepe My3bIKabHOTO pemieHus (umibMoB «llpubbitne» JleHHU
BunsuéBa u «Kopomb» «JIpBuma Mumo) | Off-Screen Music in the Film: Creativity ‘by
Order’ As Working Condition by Movie Composer (Analyzing Music for Movies Arrival
by Denny Villeneuve and The King by David Michaud)
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YeTBepr Thursday
15 anpeaa 2021 r. April 15, 2021
11:00
YTPEHHEE 3ACEJAHUE MORNING SESSION
CEKLUA VI 6™ SECTION
KoOMIIO3HTOp H MaTepHaA Composer and Musical Material
MECTO ITPOBEIEHUWAA: VENUE:
AYIUTOPUA 39A LECTURE HALL 39A
3acenaHue BeOeT Chair:
IIpecrakoBa MHra AaekcaHapoBHA Inga Presniakova

10.00-10.25 ManbueBa Anactacusi AJeKCaHAPOBHA, KaHOuoam uckyccmbobedeHus,
doyenm, xagpedpa ucmopuu mysviku, Hobocubupckas eocydapcmbennas
korcepbamopus umenu M.U. Trunxu, HoBocubupck, Poccus

Anastasiya Maltseva, PhD, Associate Professor, Music History
Department, M.I. Glinka Novosibirsk State Conservatory Novosibirsk,

Russia
«...Die ein Componist wissen soll»: My3bikansable ¢urypsl Maiiupaga Ilnucca u ux
uctoku | “...Die ein Componist wissen soll’: Musical Figures of Meinrad Spiess and Their
Sources

10.25-10.50 IIpecusikoBa HHra AJiekcaHapoBHa, kaHouoam uckyccmbobedenus,
doyenm, xagpedpa meopuu mysviku, Poccuiickas axademuss My3viku umeHu
I'necunwix, Mocx6a, Poccus

Inga Presniakova, PhD, Associated Professor, Music Theory Department,
Gnesin Russian Academy of Music, Moscow, Russia

berxoBen: mxazoBsie MmeTamopdo3ssl | Beethoven: Jazz Metamorphosis

10.50-11.15 MaxkcumoBa AnToHMHa CepreeBHa, kanoudam uckyccmbBobederus,
doyenm, kagpedpa ucmopuu my3siku, IlemposaBodckas eocydapcmbennas
koncepBamopus um. A.K.I'razynoBa, Ilemposaboock, Poccus

Antonina Maksimova, PhD, Associate Professor, Music History
Department, Petrozavodsk State Glazunov Conservatoire, Petrozavodsk,
Russia

Bapuanuu Ha cTapuHHOE pycckoe necHonenne BepHona Jl1oka: HOCTaJIbIUs O UMIEPCKOI
Poccun B 3py makkaptusma | Variations on an Old Russian Chant by Vernon Duke:
Nostalgia for Imperial Russia in era of McCarthyism
11.15-11.40 Ko3zak Mapus BacuabeBHa, acnupanm, kagedpa ucmopuu My3biku,
IlemposaBodckas eocyoapcmbernan koucepbamopusa um. A. K. [1asynoba,
IlemposaBodck, Poccus

Maria Kozak, postgraduate student, Music History Department,
Petrozavodsk State Glazunov Conservatoire, Petrozavodsk, Russia

Uckymenue Meccuanom: In Paradisum Asenupa ne Moudpena | The Temptation by
Messiaen: In Paradisum by Avenir de Montfred
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11.40-12.05 Bparunckas Hatamus AsekcaHapoBHa, kaHOoudam uckyccmbobedenus,
3abedyrowas  xagpedpoi  ucmopuu  3apybexuou  mysviku,  Cankm-
[lemepbypeckas eocyoapcmBennas koHcepbamopus umenu H. A. Pumckoeo-
KopcaxoBa, Canxm-Ilemepbype, Poccus

Natalia Braginskaya, PhD, Head of Foreign Music History Department,
Saint Petersburg Rimsky-Korsakov State Conservatory, Saint Petersburg,
Russia

«bonbmas rapmonudeckas pamrozuana» M. CTpaBHHCKOTrO: HOBO€ K MCTOPHM CO3JaHHUS
«Cxasku o coimate» | Grand Ramusianum Harmonique by Igor Stravinsky: Once More on
the Histoire du soldat Creation History

12.05-12.30 Bparunckmii Jmurpuii  FOpbeBuu, kanoudam uckyccmbobederus,
npenodabamenv, CpedHsas cneyuarsHas My3vikaivHad wikosa Canxm-
[lemepbypeckoii eocyoapcmbertoi KoHcepBamopuu UMeHU
H. A. Pumckoeo-KopcakoBa, Canxm-Ilemepdype, Poccus

Dmitry Braginsky, PhD, Lecturer, St. Petersburg Rimsky-Korsakov State
Conservatory Music School, Saint Petersburg, Russia

O My3bIKaIBHBIX Oatanusx B «(hyTOomsHOMY Oatere «30m0Toi Bek»: [IlocTakoBHY HA MyTH
k Cenpmoit cumponnu | Over the Musical Battles in the ‘Football’ ballet Golden Age:
Shostakovich on the Way to His Seventh Symphony

12.30-12.55 JlaBpoBa Cser1aHa ButanbeBHa, OJdoxmop  uckyccmbBobedenus,

npopexmop, Axademus pycckoeo dasema umenu A.f. BaeanoBou, Canxm-
[lemepbype, Poccus

Svetlana Lavrova, Dr. Habil. (Doctor of Art Studies), Vice-Rector,
Vaganova Ballet Academy, Saint Petersburg, Russia

Mera-kommno3uiusi bepuxapaa Jlanra: antunappatus DJ-amoxu | Bernhard Lang’s Meta-
composition: Antinarrative of DJ-Epoch

12.55-13.20 T'ynpopuna AHacTtacusi AJIeKCAHAPOBHA, kaHOuoam uckyccmbobederus,
doyenm kaghedpvl meopuu Mmysviku, Poccuiickoi akademuu MYy3viku UMeHU
I'Hecunwix, Mock6a

Anastasia Gundorina, PhD, Associate Professor, Music Theory
Department, Gnesin Russian Academy of Music, Moscow

«9ddext bexkkeray. O BIUSHUU UCKYCCTBA pamMaTypra Ha TBOPUYECTBO KOMIIO3UTOPOB New
Complexity | ‘The Beckett effect’: On the Influence of the Playwright's Art on the Works of
Composers of New Complexity

13:20-}5:00
ObGen / Lunch
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YeTrBepr
15 ampeas 2021 r.

15

BEYEPHEE 3ACEJAHHWE

CEKLHA I (2)

TeopHsT H MpaKTHKA
MY3BbIKAABHOH KOMIIO3HIIHH B
HCTOPHYECKOH 3BoAronHHu: XV-
XIX Beka

MECTO ITPOBEIEHUA:
oM lllyBasoBo
KOH®PEPEHII-3AA

3acenaHue BeOeT
Haruna /[lana AaekcaHApOBHA

15.00-15.25

:00

Thursday
April 15, 2021

EVENING SESSION

1ST SECTION (2)
Theory and Practice of Musical
Composition and Its Historical
Evolution: 15th — 19th Centuries

VENUE:
Shuvalova’s House
CONFERENCE HALL

Chair:
Dana Nagina

ByabrueBa Anna BajieHTHHOBHA, kaHOuoam uckyccmbobedenus, doyenm,

kagpedpa ucmopuu 3apybexroil mysviky, Mockobekas eocydapcmbBennas
koHcepBamopus um. I1.W. HanxoBckoeo, Mock6a, Poccus

Anna Bulychyova, PhD, Associated Professor, Western European Music
History Department, Moscow State Tchaikovsky Conservatory, Moscow,

Russia

My3blkanbHass KOMIO3UIHS MHOTOXOpPHBIX Ciyx0 BoXuux B MapTeCHOM CTHWIIE: DTaIlbl
sBostonnu | Musical Structure of Polychoral Liturgies in Partes Style: Stages of Evolution

15.25-15.50

MacaoBa Amnacracusa HMBaHoBHa,

cmydenm IV xypca, Kacpedpa

AHAAUMUYECK020 MY3bIKOSHAHUA Poccuiickas axademus MY3blKU UMEHU

I'necunwix, Poccus, Mock6a

HayuHbIi1 pykoBoguTenb — dokmop uckyccmbobedenus Cycuoko Upuna

[lempobna

Anastasia Maslova, 4 Year Student, Analytical Musicology Department,
Gnesin Russian Academy of Music, Moscow, Russia

Scientific adviser — Irina Susidko, Dr. Habil. (Doctor of Art Studies)

Il modo di fare le fughe: o HeamonuTanckoi moxenu gpyru B XVIII Beke | || modo di fare le
fughe: On a Neapolitan Fugue Model in the 18" Century

15.50-16.15 XanunaHos

Haspap JdamupoBuu,

npocpeccop  meopuu - My3biKu,

Koncepbamopus ITuboou, Ynubepcumem Ixonca Xonxuwca, basmumop,

CIIA

Ildar Khannanov, PhD, Assistant Professor of Music Theory, Peabody
Institute, Johns Hopkins University, Baltimore, Maryland, USA

[TapTuMeHTO ¥ TOHATBHO-(QYHKIIMOHANBHBIA IMKI: TIIyOMHHast cBsi3b | Partimento and

Tonal-Functional Cycle: A Profound Liaison
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16.15-16.40 EcakoB Bsdecnas BsdecnaBoBu4, kanoudam uckyccmbBoBedenus,

doyenm,  3aBedytowjers  cexyueirl — KAMEPHO20  aHcambas  Kaghedpsi
opmenuarroeo uckyccmba Mockobckozo eocyoapcmbernnoeo uHCmumyma
mysoiku umenu A.I. HInumxe, Mock6a, Poccus
Vyacheslav Esakov, PhD, Associate Professor, Head of the Chamber
Ensemble Section, Piano Art Department, Moscow State Institute of Music
Named after A. Schnittke, Moscow, Russia

Kamepnsbie conatel K.®d. AGens: o cynpbe basso continuo Bo BTopoil nonosuHe XVIII Beka |

Chamber Sonatas by K.F. Abel: Some Notes on the Fate of Basso Continuo in the Second

Half of the 18™ Century

16.40-17.05 Haruna [ana AjekcaHIpoOBHA, kaHoudam uckyccmbobederus, doyeHm,
Kagpedpa anasumuueckoeo My3vikosHanus, Poccuiickas akadeMus MY3viku
umernu I'necunwvix, Mocx6a, Poccus
Dana Nagina, PhD, Assistant Professor, Analytical Musicology
Department, Gnesin Russian Academy of Music, Moscow, Russia
laiinn, Mouapt... Ilnediens. O conepHuuectBe M B3auMoBnusiHusAX | Haydn, Mozart...
Pleyel. On the Rivalry and Interinfluences

17.05-17.30 MarBeeBa Eaena IOpbeBHa, kanoudam uckyccmBobedenus, Ooyenm,
kacgpedpa scmemuxu, UCMOpuuU U meopuu Kysbmypsl, Bcepoccutickuil
eocyoapcmbennoiii  uncmumym  kunemamoepagpuu  umenu  C.A.
I'epacumoba, Mock6a, Poccus
Elena Matveeva, PhD, associate Professor of the Aesthetics, history and
theory of Culture Department in All-Russian State Institute of
Cinematography named after Sergei Gerasimov, Moscow, Russia

HekoTopble 0COGEHHOCTH KOMIO3MIMOHHOTO Tiponiecca M. Taiinna B omepHO# Mys3bike |

Some Specific Features of Haydn’s Composing Process in Opera

17.30-17.55 TInaunenko Huna BaagumuposHa, doxmop uckyccmboBedenus, doyenm,

Kagpedpa anasumuueckoeo My3vikosHanus, Poccutickas axademus umeHu
I'necunwix, Mock6a, Poccus
Nina Pilipenko, Dr. Habil. (Doctor of Art Studies), Associated Professor,
Analytical Musicology Department, Gnesin Russian Academy of Music,
Moscow, Russia

dopmoobOpazoBanne B apusx Horanna Cumona Maiipa: Ha pyOeke KIaCCHYECKOU H

pomantuueckoit smox | The Forms in Giovanni Simone Mayr’s Opera Arias: At the Turn of

Classical and Romantic Eras

17.55-18.20 IllaBeipuna EauzaBera AmugpeeBHa, cmydenm V «kypca, kagpedpa
AHAAUMUYECK020 MY3bikosHanus, Poccutickaa axademus mysviku umeHu
I'necunwvix, Mock6a, Poccus
Hayunemt pykoBomurens — Cycudko HWpuna Ilempobua, Odoxmop
uckyccmbobedenus
Elizaveta Shavyrina, 5% Year Student, Analytical Musicology
Department, Gnesin Russian Academy of Music, Moscow, Russia
Scientific adviser — Irina Susidko, Dr. Habil. (Doctor of Art Studies)
[Tpunaiunel komno3uiuu B sxkaHpe nymku | Principles of Composition in the Genre of
Dumka
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YeTBepr Thursday
15 anpeaa 2021 r. April 15, 2021
15:00
BEYEPHEE 3ACEJAHUE EVENING SESSION
CEKLIUA V STH SECTION
TBOpYECKHH npoluecc Composition as a Free Act and
KOMIIO3HTOpA: Commissioned Work,
3aMBICEA H PeaAH3allHAd, Models for Composition in
TBOPYECTEO «IIO 3aKa3y», pabora Historical and Contemporary
IIO MOZEAH Practice
MECTO TTPOBEJIEHUWA: VENUE:
AYIUTOPUA 26 LECTURE HALL 26
3acenanuve Benet Chair:
Enykunse Hatona UcunopoBHa Natela Enukidze
15.00-15.25 3piouna  Kapuna  HropeBna,  xanoudam  uckyccmbobederus,

npenodaBamens, Ynubepcumem Moyapmeym, 3arvybype, Abcmpus

Karina Zybina, PhD, lecturer in music, University Mozarteum Salzburg,
Salzburg, Austria

(Boc)cozmaaBas Momnapra: Dckussl k onepe «Kanpckuii rycb» v Ux peaausamnus |
(Re-)creating Mozart: L'oca del Cairo Sketches and Their Realisation

15.25-15.50

HoBuukoBa MWpuna BuxropoBHa, xanoudam  uckyccmboBederus,
cmapwuil  HayuHolil  compyonuk, Poccutickuil  HayuonarvHuill  My3etl
MY3biKkY, Ooyenm, kagpedpa ucmopuu u meopuu Mmysviku, Mucmumym
coBpemerinoeo uckyccméa, Mockba, Poccus

Irina Novichkova, PhD, Senior Researcher, Russian National Museum of
Music, Associated Professor, Music History and Theory Department,
Institute of Contemporary Art, Moscow, Russia

Mys3bikanbHbIl TeaTp A. YalKOBCKOTO: 3aMbICeNl KOMIIO3UTOpa U ero peanusamus | The
Musical Theater of A. Tchaikovsky: The Composer's Idea and Its Implementation

15.50-16.15

Beicoukass Mapuanna CepreeBHa, 0okmop  uckyccmBoBederus,
npocpeccop, kacpedpa coBpemennon myssvixu, Mockobekas eocyoapcmbennas
koncepbamopus umenu I1. V. Yatikobckoeo, Mockba, Poccus

Marianna Vysotskaya, Dr. Habil. (Doctor of Art Studies), Full Professor,
Contemporary ~ Music  Department, =~ Moscow  State  Tchaikovsky
Conservatory, Moscow, Russia

O HEKOTOPBIX AacHeKTaX SBOJIOIUU TOHATHS «KOMITO3UIIMOHHAs Monenb» | On Some
Aspects of the ‘Compositional Model’ Concept Evolution
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16.15-16.40 BepnamBuan I'eopruii JaBumoBud, dokmop MmysvikobedeHus, Koaiex
Cmanucaac, Ilapux, @Dpanyusa, npuesawienHvisi  npenooabamens,
Touaucckas eocyoapcmbBennas koHcepbamopus

Georges Bériachvili, PhD in musicology, Académie des Beaux-Arts,
College Stanislas, Paris, France, Invited Professor, Tbilisi State
Conservatoire

TBopuectBo ®pancya-bepHapa Mama Kak IOMCK CHCTEMHOIO BBIXOJA W3 KpHU3HCA
MY3BIKaJIbHOTO aBaHTap/a: MPUPOIHBIE MOJIETH, aPXETHITHI, HOBBIC 3BYKOBBIE TEXHOJIOTHH |
The work of Frangois-Bernard Mache as a Search for a Systemic Way out of the Crisis of
the Musical Avant-garde: Natural Models, Archetypes, New Sound Technologies

16.40-17.05 By6eea Cserana basipoBna, cmydenm IV  «kypca, xagedpa
AHAAUMUYECK020 MY3biko3HAHUA, Poccutickas axademus umenu I'HecuHblx,
Mock8a, Poccus
Hayunbsmn pykoBomuressb — 0dokmop uckyccmbBoBedenus Iluiunenko
Huna Baadumupobra
Svetlana Bubeeva, 4" Year Student, Analytical Musicology Department,
Gnesin Russian Academy of Music, Moscow, Russia
Scientific adviser — Nina Pilipenko, Dr. Habil. (Doctor of Art Studies)

®unan B 3unrmmmwie «Jlokrop u anrekapb» Jurrepcmopda u Tpamunuu omnepbl buffa |
Finale in the Singspiel Doktor and Apotheker by Carl Ditters von Dittersdorf and the Opera
Buffa Tradition
17.05-17.30 Capanya Bepa EprewbeBHa, wmaeucmpaum I «ypca, xagpedpa
AHAAUUYECK020 MY3blk03HAHUSA, Poccuiickas axademus umenu IHecuwsix,
Mock68a, Poccus
Hayunemn pykoBogmuTennb — 0okmop uckyccmBobedenus Iluiunenxo
Huna Baadumupobra
Vera Sarancha, 1t Year Master Student, Analytical Musicology
Department, Russian Academy of Music, Moscow, Russia
Scientific adviser - Nina Pilipenko, Dr. Habil. (Doctor of Art Studies)
Tomoc mectu B onepaoM TBopuecTBe A. H. BepcToBckoro Ha nmpumepe onepsl «I poMoOoii»
| The Topos of Revenge in the Opera Gromoboy by Alexey Verstovsky

YeTBepr Thursday
15 anpeaa 2021 r. April 15, 2021
15:00
BEYEPHEE 3ACEIAHUE EVENING SESSION
CEKIMA VII 7™ SECTION
My3bIKaAbHasi KOMIIO3HIIHS B Musical Composition
pa3bACHEHHAX aBTOpa in the Author’s Explanations
MECTO IMTPOBEAEHNWA: VENUE:
AYOUTOPUA 39A LECTURE HALL 39A
3acenganue BeneT Chair:
[TanTeaeeBa FOausa HukoaaeBHa Yulia Panteleeva
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15.00-15.25 KomocoBa HWpuna BaagmmupoBHa, xandudam uckyccmBobedenus,
doyenm, 3aBedyrowjas Kaghedpoll meopuu  MY3biku U KOMNOZUYUL,
IlemposaBodckas eocyoapcmbernan koucepbamopusn um. A. K. [1asynoba,
IlemposaBodck, Poccus
Irina Koposova, PhD, Associate Professor, Head of Music Theory and
Composition Department, Petrozavodsk State Glazunov Conservatoire,
Petrozavodsk, Russia
@®yra musa 13 crpyHHbIX Butonbena JIroTocmaBckoro: Mexay aBTOPCKMM KOMMEHTApHEM H
My3bikoBeaueckol pediexcueit | Fugue for 13 Strings by Witold Lutoslawski: Between the
Author's Commentary and Musicological Reflection
15.25-15.50 AanatoBa Amnreamna CepreeBHa, kanoudam uckyccmbobederus,
npogpeccop, kagpedpa meopuu Mmy3siku, Poccuiickaa axademus umeHu
I'necunwvix, Mock8a, Poccus
JIucoBoii Bragumup UBanoBu4, kanoudam uckyccmboBedenus, doyerm,
kagpedpa meopuu u ucmopuu My3wviku, Poccutickas eocydapcmbennas
cneyuasusupobannas akademus uckyccmé, Mock6a, Poccus
Angelina Alpatova, PhD, Professor, Music Theory Department, Gnesin
Russian Academy of Music, Moscow, Russia
Vladimir Lisovoi, PhD, Associate Professor, Music Theory and History
Department, Russian State Specialized Academy of Arts, Moscow, Russia
O CMBICIIOBON MHOTO3HAYHOCTH KOMITO3MITMH: YETHIPE B3IUIsAA Ha TheCy Uit apdbl COio
«ITazm» An PaBuna | On the Semantic Polysemy of the Composition: Four Views on a Piece
for Harp Solo Puzzle by Al Ravin
15.50-16.15 Kpom AnHa EsBrenbeBHa, Ookmop uckyccmboBedenus, npocpeccop,
kagpedpa  ucmopuu  myswiku,  Huxeeopodckas — eocyoapcmBennas
koncepBamopus um. M. Launxu, Huxnuit HoBeopod, Poccus

Anna Krom, Dr. Habil. (Doctor of Art Studies), Full Professor, Music
History Department, Nizhny Novgorod State Glinka Conservatory, Nizhny
Novgorod, Russia

Maiikn T'opaon u bunn MoOppHCOH: OT pPENETUTUBHOW MY3bIKM K JIOKYMEHTaJIbHOMY

¢bunemy | Michael Gordon and Bill Morrison: From Repetitive Music to Documentary Film

16.15-16.40 dapamu, Peaepuko, PhD, xomnosumop u mysvixobed, ILlxosa mysviku
“QuattroQuarti”, Jlykxa, Umaius

Federico Favali, PhD, Composer and Musicologist, Scuola di musica
“QuattroQuarti”, Lucca, Italy
Mup nunuii u 1BeToB. My3bika no kaptuHe [lomneo batonu | A World of Lines an Colours.
Music from a Painting by Pompeo Batoni
16.40-17.05  PeareiitT, Pomixkep, xomnosumop, oupuxep, umnpoBusamop, mnpogeccop
komnosuyuu, oupexmop Omoesa uccaredoBanuil coBpemMeHHOU MY3biKU,
TFoadcmumcexuii koa1edx, Jlondonckui ynuBepcumem, Beaukobpumanus

Roger Redgate, composer, conductor, improviser, Professor of
Composition, Director of the Contemporary Music Research Unit,
Goldsmiths, University of London, UK

3a mpenenaMu TEKCTa: CXBaThiBas peasbHOCTH oOpas3a | Beyond the Text: Capturing the
Reality of the Image
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17.05-17.30  Xacanmmu Azamar JanuiaoBu4, kanoudam uckyccmbobederuis, 0oyeHm,

Kkacpedpa 3CMpaoH0-0ka306020 ucnoAHumenscméa, Vpumcxuii
eocyoapcmbennviii. uncmumym uckyccmb um. 3aeupa Vicmaeuaoba, Ypa,
Poccus

Asamat Khasanshin, PhD, Associated Professor, Department of Pop-Jazz
Performance, Ufa State Institute of Arts named after Z. Ismaguilov, Ufa,
Russia

Komnozunuss mns cumdonnuyeckoro opkecrpa «3emis IlomoBueB» Asamara XacaHIIMHA
KaK BapuaHT peaiu3auuu npuHuuna Moment Form B 001acTH BpeMEHHOro CHUHTE3a |
Composition for the symphony orchestra The Land of Polovtsy by Azamat Khasanshin as a
Variant of the Moment Form Principle Implementation in the Field of Temporary Synthesis
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