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ɺʚʝʜʝʥʠʝ 

çɺʝʣʠʢʠʝ ʣʶʜʠ ʠ ʚ ʪʝʦʨʠʠ, ʠ ʚ ʧʨʘʢʪʠʢʝ ʟʘʧʦʣʥʠʣʠ ʪʦʤʘ ʦ ʧʨʘʚʠʣʘʭ 

ʢʦʥʪʨʘʧʫʥʢʪʘ. ʂʘʞʝʪʩʷ ʜʝʨʟʢʠʤ ʧʨʠʪʚʦʨʷʪʴʩʷ, ʯʪʦ ʜʝʣʘʝʰʴ ʵʪʦ ʣʫʯʰʝ, ʠʣʠ 

ʙʝʩʧʦʣʝʟʥʳʤ ʟʘʥʷʪʠʝʤ, ʯʪʦʙʳ ʧʦʚʪʦʨʷʪʴ ʪʦ ʞʝ ʩʘʤʦʝ. ʗ ʥʘʜʝʶʩʴ, ʯʪʦ, ʧʨʦʯʠʪʘʚ 

ʨʘʙʦʪʫ, ʢʦʪʦʨʫʶ ʷ ʚʘʤ ʧʨʝʜʩʪʘʚʣʷʶ, ʷ ʦʩʚʦʙʦʞʫʩʴ ʦʪ ʪʦʛʦ ʠ ʜʨʫʛʦʛʦ ʥʝʜʦʩʪʘʪʢʘ. ʗ 

ʥʝ ʧʨʠʪʚʦʨʷʣʩʷ, ʯʪʦ ʫ ʤʝʥʷ ʧʦʣʫʯʘʝʪʩʷ ʣʫʯʰʝ, ʷ ʥʝ ʛʣʫʧʦ ʪʨʫʜʠʣʩʷ, ʯʪʦʙʳ ʩʜʝʣʘʪʴ 

ʪʦ ʞʝ ʩʘʤʦʝè1. ʕʪʠʤʠ ʩʣʦʚʘʤʠ ʅʠʢʦʣʘ ʉʘʣʘ (1713ï1801) ʦʪʢʨʳʚʘʝʪ ʩʚʦʡ 

ʤʦʥʫʤʝʥʪʘʣʴʥʳʡ ʪʨʘʢʪʘʪ Regole del contrappunto pratico (çʇʨʘʚʠʣʘ ʧʨʘʢʪʠʯʝʩʢʦʛʦ 

ʢʦʥʪʨʘʧʫʥʢʪʘè, ʅʝʘʧʦʣʴ, 1794). ʀʜʝʷ ʝʛʦ ʘʚʪʦʨʘ ʥʝ ʥʦʚʘ ʠ, ʢʘʢ ʠ ʚ ʙʦʣʴʰʠʥʩʪʚʝ 

ʧʦʜʦʙʥʳʭ ʠʟʜʘʥʠʡ, ʧʨʠʟʚʘʥʘ ʧʦʜʯʝʨʢʥʫʪʴ ʥʦʚʳʡ ʧʦʜʭʦʜ ʠʣʠ ʩʧʦʩʦʙ 

ʧʨʝʧʦʜʥʝʩʝʥʠʷ ʫʞʝ ʠʟʚʝʩʪʥʦʛʦ ʤʘʪʝʨʠʘʣʘ2. ʇʦʩʢʦʣʴʢʫ ʩʫʱʝʩʪʚʝʥʥʳʝ ʘʩʧʝʢʪʳ 

çʜʦʢʪʨʠʥʳè ʢʦʥʪʨʘʧʫʥʢʪʘ ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʜʦʣʛʦʛʦ ʚʨʝʤʝʥʠ, ʢʘʢ ʧʨʘʚʠʣʦ, 

ʦʩʪʘʚʘʣʠʩʴ ʥʝʠʟʤʝʥʥʳʤʠ, ʧʨʝʜʠʩʣʦʚʠʷ ʢ ʪʨʘʢʪʘʪʘʤ ʯʘʱʝ ʚʩʝʛʦ ʠʟʚʝʱʘʣʠ ʪʦʣʴʢʦ ʦ 

ʪʦʤ, ʯʪʦ ʚ ʥʠʭ ʧʦ-ʥʦʚʦʤʫ, ʩ ʦʩʦʙʦʡ ʪʦʯʥʦʩʪʴʶ ʠ ʪʱʘʪʝʣʴʥʦʩʪʴʶ ʠʟʣʦʞʝʥʳ ʧʨʘʚʠʣʘ, 

ʜʘʚʥʦ ʩʬʦʨʤʫʣʠʨʦʚʘʥʥʳʝ ʘʚʪʦʨʠʪʝʪʥʳʤʠ ʪʝʦʨʝʪʠʢʘʤʠ3. ʆʜʥʘʢʦ ʟʘ ʩʪʨʦʢʘʤʠ 

ʧʨʝʜʠʩʣʦʚʠʷ ʉʘʣʳ ʩʪʦʠʪ ʥʝʯʪʦ ʙʦʣʴʰʝʝ. ɽʛʦ ʪʨʘʢʪʘʪ, ʠʟʜʘʥʥʳʡ ʥʘ ʠʟʣʝʪʝ XVIII 

ʚʝʢʘ, ʟʘʩʪʘʚʣʷʝʪ ʦʙʨʘʪʠʪʴ ʧʨʠʩʪʘʣʴʥʦʝ ʚʥʠʤʘʥʠʝ ʥʘ ʥʝʘʧʦʣʠʪʘʥʩʢʫʶ 

ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʫʶ ʪʨʘʜʠʮʠʶ, ʤʝʩʪʦ ʢʦʪʦʨʦʡ ʚ ʠʩʪʦʨʠʠ ʪʝʦʨʝʪʠʯʝʩʢʠʭ ʫʯʝʥʠʡ ʠ 

ʢʦʤʧʦʟʠʪʦʨʩʢʦʡ ʧʨʘʢʪʠʢʝ ʚʧʣʦʪʴ ʜʦ ʩʝʛʦʜʥʷʰʥʝʛʦ ʜʥʷ ʥʝ ʦʩʤʳʩʣʝʥʦ ʜʦʣʞʥʳʤ 

ʦʙʨʘʟʦʤ. 

ɺ XVI ʩʪʦʣʝʪʠʠ ʚ ʶʞʥʦ-ʠʪʘʣʴʷʥʩʢʦʡ ʩʪʦʣʠʮʝ ʦʜʥʘ ʟʘ ʜʨʫʛʦʡ ʙʳʣʠ ʦʪʢʨʳʪʳ 

ʯʝʪʳʨʝ ʢʦʥʩʝʨʚʘʪʦʨʠʠ, ʚ ʢʦʪʦʨʳʭ ʚʦʩʧʠʪʳʚʘʣʠ ʚʳʩʦʯʘʡʰʝʛʦ ʫʨʦʚʥʷ ʠʩʧʦʣʥʠʪʝʣʝʡ 

ʠ ʢʦʤʧʦʟʠʪʦʨʦʚ. ʀʟ ʥʠʭ Santa Maria della Piet¨ dei Turchini ʩʣʘʚʠʣʘʩʴ ʪʨʘʜʠʮʠʝʡ 

ʧʨʝʧʦʜʘʚʘʥʠʷ ʢʦʥʪʨʘʧʫʥʢʪʘ. ʀʤʝʥʥʦ ʟʜʝʩʴ ʉʘʣʘ ʧʨʦʭʦʜʠʣ ʦʙʫʯʝʥʠʝ, ʘ ʧʦ 

                                                
1 Sala N. AôLettori lôautore // Regole del contrappunto pratico di Nicola Sala napoletano, primo maestro del Reale 

Conservatorio della Piet¨ deô Torchini dedicate alla maest¨ di Ferdinando IV re delle due Sicilie: in 3 vols. Naples: Stamperia 

Reale, 1794. Vol. 1. P. [5]. 
2 ʉʤ. ʦʙ ɻ ʪʦʤ: Groth R. Italienische Musiktheorie im 17. Jahrhundert // Italienische Musiktheorie im 16. und 17. Jahrhundert 

/ hrsg. von F. Alberto Gallo, Renate Groth, Claude V. Palisca, Frieder Rempp. Geschichte der Musiktheorie. Darmstadt: 

Wissenschaftliche Buchgesellschaft, 1989. Bd. 7. S. 327. 
3 ʇʦ ʵʪʦʤʫ ʧʦʚʦʜʫ ʌʠʣʠʧʧʦ ɹʨʫʩʢʠ (ʦʢ. 1666 ï ʦʢ. 1731) ʚʳʨʘʟʠʣʩʷ ʚ ʩʚʦʝʤ ʪʨʘʢʪʘʪʝ ʩʣʝʜʫʶʱʠʤ ʦʙʨʘʟʦʤ: çʗ ʥʝ 

ʧʨʝʜʩʪʘʚʣʷʶ ʚʘʤ ʥʠʯʝʛʦ ʙʦʣʝʝ ʪʦʛʦ, ʯʪʦ ʤʥʦʛʠʝ ʫʞʝ ʛʦʚʦʨʠʣʠ ʜʦ ʤʝʥʷ. <é> ʅʦ ʧʦʩʢʦʣʴʢʫ ʠʩʢʫʩʩʪʚʦ ʝʩʪʴ ʪʦʣʴʢʦ 

ʦʜʥʦ, ʪʦ ʩʧʦʩʦʙʳ ʝʛʦ ʧʨʝʧʦʜʘʚʘʥʠʷ ʤʥʦʛʦʦʙʨʘʟʥʳè (Bruschi F. Regole per il contrapunto, e per lôaccompagnatura del 

Basso Continuo. Lucca: L. Venturini, 1711. P. 6). 
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ʦʢʦʥʯʘʥʠʠ ʧʨʦʜʦʣʞʠʣ ʨʘʙʦʪʫ ʚ ʢʘʯʝʩʪʚʝ ʧʨʝʧʦʜʘʚʘʪʝʣʷ, ʯʝʤʫ ʧʦʩʚʷʪʠʣ ʚʩʶ ʩʚʦʶ 

ʞʠʟʥʴ. ʀʪʦʛʦʤ ʝʛʦ ʥʘʩʳʱʝʥʥʦʡ ʧʝʜʘʛʦʛʠʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʩʪʘʣʦ ʟʘʚʝʨʰʝʥʠʝ ʚ 

ʚʦʟʨʘʩʪʝ ʚʦʩʴʤʠʜʝʩʷʪʠ ʩ ʣʠʰʥʠʤ ʣʝʪ ʪʨʘʢʪʘʪʘ, ʢʦʪʦʨʳʡ ʦʩʪʘʝʪʩʷ ʝʜʠʥʩʪʚʝʥʥʳʤ 

ʠʟʚʝʩʪʥʳʤ ʥʘ ʩʝʛʦʜʥʷ ʦʧʫʙʣʠʢʦʚʘʥʥʳʤ ʪʨʫʜʦʤ ʧʦ ʢʦʥʪʨʘʧʫʥʢʪʫ ʠʟ ʤʥʦʞʝʩʪʚʘ 

ʜʨʫʛʠʭ ʨʘʙʦʪ ʚ ʵʪʦʡ ʦʙʣʘʩʪʠ, ʥʘʧʠʩʘʥʥʳʭ ʥʝʘʧʦʣʠʪʘʥʩʢʠʤʠ ʤʘʩʪʝʨʘʤʠ ʚ XVIII 

ʚʝʢʝ. 

ʇʘʨʘʜʦʢʩ ʩʦʩʪʦʠʪ ʚ ʪʦʤ, ʯʪʦ ʥʠ ʩʘʤ ʪʨʘʢʪʘʪ, ʥʠ ʧʦʣʠʬʦʥʠʯʝʩʢʘʷ ʪʨʘʜʠʮʠʷ, 

ʙʦʣʝʝ ʪʨʝʭʩʦʪ ʣʝʪ ʩʫʱʝʩʪʚʦʚʘʚʰʘʷ ʥʘ ʶʛʝ ʀʪʘʣʠʠ, ʜʦ ʩʠʭ ʧʦʨ ʧʨʘʢʪʠʯʝʩʢʠ ʥʝ 

ʠʟʫʯʝʥʳ, ʘ ʠʤʷ ʉʘʣʳ ʚ ʥʦʚʝʡʰʝʝ ʚʨʝʤʷ ʠ ʚʦʚʩʝ ʦʢʘʟʘʣʦʩʴ ʟʘʙʳʪʳʤ. ɽʛʦ ʪʨʫʜ, ʝʩʣʠ 

ʠ ʫʧʦʤʠʥʘʝʪʩʷ ʚ ʵʥʮʠʢʣʦʧʝʜʠʯʝʩʢʠʭ ʩʪʘʪʴʷʭ, ʪʦ ʩʦʧʨʦʚʦʞʜʘʝʪʩʷ, ʢʘʢ ʧʨʘʚʠʣʦ, 

ʣʠʰʴ ʢʨʘʪʢʦʡ ʠʩʪʦʨʠʯʝʩʢʦʡ ʩʧʨʘʚʢʦʡ, ʘ ʚʝʩʴ ʪʨʝʭʪʦʤʥʳʡ ʢʦʨʧʫʩ ʧʨʘʢʪʠʯʝʩʢʠʭ 

ʫʧʨʘʞʥʝʥʠʡ ʧʦ-ʧʨʝʞʥʝʤʫ ʪʘʢ ʠ ʥʝ ʧʦʣʫʯʠʣ ʢʦʤʧʣʝʢʩʥʦʛʦ ʘʥʘʣʠʟʘ. ʉʣʦʞʥʦʩʪʠ 

ʜʦʙʘʚʣʷʝʪ ʠ ʪʦ, ʯʪʦ ʚʩʝʛʦ ʯʝʨʝʟ ʥʝʩʢʦʣʴʢʦ ʣʝʪ ʧʦʩʣʝ ʧʫʙʣʠʢʘʮʠʠ Regole ʙʦʣʴʰʘʷ 

ʯʘʩʪʴ ʵʢʟʝʤʧʣʷʨʦʚ ʙʳʣʘ ʫʥʠʯʪʦʞʝʥʘ, ʠ ʫʞʝ ʚ ʥʘʯʘʣʝ XIX ʚʝʢʘ ʵʪʦʪ ʪʨʫʜ ʩʪʘʣ 

ʦʪʥʦʩʠʪʴʩʷ ʢ ʨʘʟʨʷʜʫ ʙʠʙʣʠʦʛʨʘʬʠʯʝʩʢʠʭ ʨʝʜʢʦʩʪʝʡ. ʊʝʤ ʥʝ ʤʝʥʝʝ ʠʤʝʥʥʦ ʦʥ ʚ 

ʢʦʨʨʝʣʷʮʠʠ ʩ ʜʨʫʛʠʤʠ ʨʫʢʦʧʠʩʥʳʤʠ ʨʘʙʦʪʘʤʠ ʥʝʘʧʦʣʠʪʘʥʩʢʠʭ ʤʘʩʪʝʨʦʚ ʠ 

ʩʚʠʜʝʪʝʣʴʩʪʚʘʤʠ ʩʦʚʨʝʤʝʥʥʠʢʦʚ ʧʦʟʚʦʣʷʶʪ ʩ ʫʚʝʨʝʥʥʦʩʪʴʶ ʛʦʚʦʨʠʪʴ ʦ ʪʦʤ, ʯʪʦ ʚ 

ʅʝʘʧʦʣʝ XVIII ʚʝʢʘ ʩʣʦʞʠʣʘʩʴ ʠ ʫʩʧʝʰʥʦ ʨʘʟʚʠʚʘʣʘʩʴ ʩʦʙʩʪʚʝʥʥʘʷ ʤʦʱʥʘʷ 

ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʘʷ ʰʢʦʣʘ, ʦʪʣʠʯʘʶʱʘʷʩʷ, ʚ ʧʝʨʚʫʶ ʦʯʝʨʝʜʴ, ʩʚʦʠʤʠ ʤʝʪʦʜʘʤʠ 

ʧʨʝʧʦʜʘʚʘʥʠʷ ʠ ʧʦʜʘʨʠʚʰʘʷ ʤʠʨʫ ʥʠ ʦʜʥʫ ʩʦʪʥʶ ʚʳʜʘʶʱʠʭʩʷ ʢʦʤʧʦʟʠʪʦʨʦʚ. ɺʩʝ 

ʵʪʦ ʦʧʨʝʜʝʣʷʝʪ ʘʢʪʫʘʣʴʥʦʩʪʴ ʪʝʤʳ ʜʠʩʩʝʨʪʘʮʠʠ. 

ʎʝʣʴ ʠʩʩʣʝʜʦʚʘʥʠʷ ï ʢʦʤʧʣʝʢʩʥʳʡ ʘʥʘʣʠʟ ʪʨʘʢʪʘʪʘ ʅʠʢʦʣʳ ʉʘʣʳ Regole del 

contrappunto pratico ʚ ʢʦʥʪʝʢʩʪʝ ʥʝʘʧʦʣʠʪʘʥʩʢʦʡ ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʦʡ ʪʨʘʜʠʮʠʠ 

XVIII ʚʝʢʘ. 

ɼʦʩʪʠʞʝʥʠʝ ʧʦʩʪʘʚʣʝʥʥʦʡ ʮʝʣʠ ʧʨʝʜʧʦʣʘʛʘʝʪ ʨʝʰʝʥʠʝ ʨʷʜʘ ʟʘʜʘʯ: 

¶ ʚʦʩʩʦʟʜʘʪʴ ʢʫʣʴʪʫʨʥʦ-ʠʩʪʦʨʠʯʝʩʢʫʶ ʩʠʪʫʘʮʠʶ, ʚ ʨʘʤʢʘʭ ʢʦʪʦʨʦʡ ʚ XVIII 

ʚʝʢʝ ʚ ʅʝʘʧʦʣʝ ʩʣʦʞʠʣʘʩʴ ʩʦʙʩʪʚʝʥʥʘʷ ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʘʷ ʪʨʘʜʠʮʠʷ; 

¶ ʩʦʙʨʘʪʴ ʨʘʟʨʦʟʥʝʥʥʳʝ ʩʚʝʜʝʥʠʷ ʦ ʞʠʟʥʠ ʠ ʪʚʦʨʯʝʩʪʚʝ ʉʘʣʳ ʠ ʥʘ ʠʭ ʦʩʥʦʚʝ 

ʨʝʢʦʥʩʪʨʫʠʨʦʚʘʪʴ, ʥʘʩʢʦʣʴʢʦ ʵʪʦ ʚʦʟʤʦʞʥʦ, ʝʛʦ ʙʠʦʛʨʘʬʠʶ; 
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¶ ʠʩʩʣʝʜʦʚʘʪʴ ʠʩʪʦʨʠʶ ʩʦʟʜʘʥʠʷ ʠ ʧʫʙʣʠʢʘʮʠʠ ʪʨʘʢʪʘʪʘ Regole del 

contrappunto pratico ʉʘʣʳ, ʦʧʨʝʜʝʣʠʪʴ ʧʦʨʷʜʦʢ ʩʣʝʜʦʚʘʥʠʷ ʪʨʝʭ ʪʦʤʦʚ ʠ 

ʠʭ ʚʥʫʪʨʝʥʥʶʶ ʦʨʛʘʥʠʟʘʮʠʶ, ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʪʴ ʩʦʜʝʨʞʘʱʠʝʩʷ ʚ ʥʠʭ 

ʪʝʦʨʝʪʠʯʝʩʢʠʝ ʠ ʧʨʘʢʪʠʯʝʩʢʠʝ ʤʘʪʝʨʠʘʣʳ; 

¶ ʦʧʨʝʜʝʣʠʪʴ ʦʪʥʦʰʝʥʠʝ ʪʨʘʢʪʘʪʘ ʉʘʣʳ ʢ ʠʟʚʝʩʪʥʳʤ ʪʝʦʨʝʪʠʯʝʩʢʠʤ 

ʢʦʥʮʝʧʮʠʷʤ XVIII  ʚʝʢʘ; ʧʨʦʩʣʝʜʠʪʴ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʝ ʠ ʨʝʮʝʧʮʠʶ Regole 

ʉʘʣʳ ʚ ʀʪʘʣʠʠ ʠ ʟʘ ʝʝ ʧʨʝʜʝʣʘʤʠ; 

¶ ʨʘʩʩʤʦʪʨʝʪʴ ʧʨʦʙʣʝʤʫ ʠʪʘʣʴʷʥʩʢʦʡ ʪʝʨʤʠʥʦʣʦʛʠʠ, ʠʩʧʦʣʴʟʫʝʤʦʡ ʚ 

ʪʨʘʢʪʘʪʝ ʉʘʣʳ, ʠ ʜʘʪʴ ʝʡ ʥʝʦʙʭʦʜʠʤʦʝ ʪʦʣʢʦʚʘʥʠʝ ʥʘ ʨʫʩʩʢʦʤ ʷʟʳʢʝ ʩ 

ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʪʝʨʤʠʥʦʚ ʠ ʧʦʥʷʪʠʡ, ʧʨʠʥʷʪʳʭ ʚ ʦʪʝʯʝʩʪʚʝʥʥʦʡ ʪʝʦʨʠʠ 

ʢʦʥʪʨʘʧʫʥʢʪʘ. 

ʆʙʲʝʢʪ ʠʩʩʣʝʜʦʚʘʥʠʷ ï ʪʨʫʜʳ ʉʘʣʳ ʠ ʜʨʫʛʠʭ ʥʝʘʧʦʣʠʪʘʥʩʢʠʭ ʤʘʩʪʝʨʦʚ 

ʚʪʦʨʦʡ ʧʦʣʦʚʠʥʳ XVIII  ʚʝʢʘ ʚ ʦʙʣʘʩʪʠ ʢʦʥʪʨʘʧʫʥʢʪʘ, ʧʨʝʜʤʝʪ ï ʠʭ ʪʝʦʨʝʪʠʯʝʩʢʠʝ, 

ʧʨʘʢʪʠʯʝʩʢʠʝ ʠ ʤʝʪʦʜʦʣʦʛʠʯʝʩʢʠʝ ʦʩʦʙʝʥʥʦʩʪʠ. 

ʄʘʪʝʨʠʘʣʦʤ ʠʩʩʣʝʜʦʚʘʥʠʷ ʩʪʘʣ ʧʨʝʞʜʝ ʚʩʝʛʦ ʪʨʘʢʪʘʪ Regole del 

contrappunto pratico ʅʠʢʦʣʳ ʉʘʣʳ, ʦʧʫʙʣʠʢʦʚʘʥʥʳʡ ʚ ʪʨʝʭ ʪʦʤʘʭ in folio ʚ ʅʝʘʧʦʣʝ 

ʚ 1794 ʛʦʜʫ. ɺʚʠʜʫ ʪʦʛʦ, ʯʪʦ ʧʦʣʥʦʝ ʦʨʠʛʠʥʘʣʴʥʦʝ ʧʝʯʘʪʥʦʝ ʠʟʜʘʥʠʝ ʚ ʥʘʩʪʦʷʱʝʝ 

ʚʨʝʤʷ ʜʦʩʪʫʧʥʦ ʣʠʰʴ ʚ ʥʝʩʢʦʣʴʢʠʭ ʝʚʨʦʧʝʡʩʢʠʭ ʙʠʙʣʠʦʪʝʢʘʭ, ʤʳ ʩʯʠʪʘʝʤ 

ʥʝʦʙʭʦʜʠʤʳʤ ʫʢʘʟʘʪʴ ʥʘ ʠʥʪʝʨʥʝʪ-ʨʝʩʫʨʩʳ, ʩʦʜʝʨʞʘʱʠʝ ʮʠʬʨʦʚʳʝ ʢʦʧʠʠ 

ʪʨʘʢʪʘʪʘ4. ʂʨʦʤʝ ʪʦʛʦ, ʩʫʱʝʩʪʚʝʥʥʳʤ ʜʦʧʦʣʥʝʥʠʝʤ ʢ ʠʟʜʘʥʥʦʤʫ ʧʨʠ ʞʠʟʥʠ ʉʘʣʳ 

ʪʨʘʢʪʘʪʫ ʩʪʘʣʠ ʜʦ ʩʠʭ ʧʦʨ ʥʝʦʧʫʙʣʠʢʦʚʘʥʥʳʝ ʨʘʙʦʪʳ ʢʦʤʧʦʟʠʪʦʨʘ, ʭʨʘʥʷʱʠʝʩʷ ʚ 

ʘʨʭʠʚʝ ʥʝʘʧʦʣʠʪʘʥʩʢʦʡ ʢʦʥʩʝʨʚʘʪʦʨʠʠ San Pietro a Majella. 

ʇʦʤʠʤʦ ʪʨʫʜʘ ʉʘʣʳ, ʥʘʤʠ ʪʘʢʞʝ ʨʘʩʩʤʘʪʨʠʚʘʣʠʩʴ ʨʘʙʦʪʳ ʜʨʫʛʠʭ ʤʘʩʪʝʨʦʚ 

ʥʝʘʧʦʣʠʪʘʥʩʢʦʡ ʰʢʦʣʳ. ʉʨʝʜʠ ʥʠʭ ʥʘʟʦʚʝʤ ʜʚʘ ʩʦʭʨʘʥʠʚʰʠʭʩʷ ʨʫʢʦʧʠʩʥʳʭ 

ʪʨʘʢʪʘʪʘ ʃʝʦʥʘʨʜʦ ʃʝʦ ï Modo per ben imparare il Contrapunto (ʉʘʢʩʦʥʩʢʘʷ 

ʛʦʩʫʜʘʨʩʪʚʝʥʥʘʷ ʠ ʫʥʠʚʝʨʩʠʪʝʪʩʢʘʷ ʙʠʙʣʠʦʪʝʢʘ, ɼʨʝʟʜʝʥ)5 ʠ Instituzioni o Regole di 

                                                
4 ʉʘʡʪ ɹʝʨʣʠʥʩʢʦʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ʙʠʙʣʠʦʪʝʢʠ https://staatsbibliothek-berlin.de, ʌʨʘʥʮʫʟʩʢʦʡ ʥʘʮʠʦʥʘʣʴʥʦʡ 

ʙʠʙʣʠʦʪʝʢʠ https://gallica.bnf.fr (I ʠ III ʪʦʤʘ); ɹʠʙʣʠʦʪʝʢʘ ʂʦʥʛʨʝʩʩʘ ʉʐɸ https://www.loc.gov (ʧʦʣʥʳʡ ʤʠʢʨʦʬʠʣʴʤ). 

ʎʝʥʥʦʡ ʜʣʷ ʥʘʰʝʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ ʩʪʘʣʘ ʪʘʢʞʝ ʦʮʠʬʨʦʚʘʥʥʘʷ ʨʫʢʦʧʠʩʴ ʩ ʤʘʪʝʨʠʘʣʘʤʠ, ʧʦʩʣʫʞʠʚʰʠʤʠ ʦʩʥʦʚʦʡ 

ʧʝʨʚʳʭ ʜʚʫʭ ʪʦʤʦʚ ʧʝʯʘʪʥʦʛʦ ʠʟʜʘʥʠʷ ʪʨʘʢʪʘʪʘ, ʭʨʘʥʷʱʘʷʩʷ ʚ ʙʠʙʣʠʦʪʝʢʝ ʄʠʣʘʥʩʢʦʡ ʢʦʥʩʝʨʚʘʪʦʨʠʠ ɼʞʫʟʝʧʧʝ 

ɺʝʨʜʠ (Mc Ms. TM. 40. 104 p. URL: http://hdl.handle.net/20.500.12459/1943).  
5 Leo L. Modo per ben imparare il Contrapunto | Del Sig.r D. Leonardo Leo. Dresden, Sªchsische Landesbibliothek, Ms: 

MB 4Á 49 (D-Dl MB.4.49). 

https://staatsbibliothek-berlin.de/
https://gallica.bnf.fr/
https://www.loc.gov/
http://hdl.handle.net/20.500.12459/1943
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contrappunto (ʙʠʙʣʠʦʪʝʢʘ ʢʦʥʩʝʨʚʘʪʦʨʠʠ San Pietro a Majella)6, ʠʟʜʘʥʠʝ Quindici 

fughe a Due ɸʣʝʩʩʘʥʜʨʦ ʉʢʘʨʣʘʪʪʠ (ʠʟʜʘʪʝʣʴʩʪʚʦ Ut Orpheus Edizioni), 

ʦʩʫʱʝʩʪʚʣʝʥʥʦʝ ʥʘ ʦʩʥʦʚʝ ʨʫʢʦʧʠʩʠ ʩ ʦʜʥʦʠʤʝʥʥʳʤ ʥʘʟʚʘʥʠʝʤ, ʪʘʢʞʝ ʭʨʘʥʷʱʝʡʩʷ 

ʚ ʙʠʙʣʠʦʪʝʢʝ ʢʦʥʩʝʨʚʘʪʦʨʠʠ San Pietro a Majella7, ʠ ʜʨʫʛʠʝ ʪʝʦʨʝʪʠʯʝʩʢʠʝ 

ʠʩʪʦʯʥʠʢʠ, ʧʦʟʚʦʣʷʶʱʠʝ ʩʦʩʪʘʚʠʪʴ ʧʨʝʜʩʪʘʚʣʝʥʠʝ ʦ ʢʦʥʪʝʢʩʪʝ, ʚ ʢʦʪʦʨʦʤ 

ʩʦʟʜʘʚʘʣʩʷ ʪʨʫʜ ʉʘʣʳ. 

ʇʦʣʦʞʝʥʠʷ, ʚʳʥʦʩʠʤʳʝ ʥʘ ʟʘʱʠʪʫ. 

1. ɼʝʷʪʝʣʴʥʦʩʪʴ ʉʘʣʳ ï ʛʣʘʚʥʳʤ ʦʙʨʘʟʦʤ, ʩʦʟʜʘʥʠʝ ʪʨʝʭʪʦʤʥʦʛʦ ʪʨʘʢʪʘʪʘ, 

ʦʪʨʘʞʘʶʱʝʛʦ ʪʝʦʨʠʶ ʠ ʧʨʘʢʪʠʢʫ ʢʦʥʪʨʘʧʫʥʢʪʘ ʚ ʅʝʘʧʦʣʝ ʚʪʦʨʦʡ 

ʧʦʣʦʚʠʥʳ XVIII  ʚʝʢʘ ʠ ʦʙʦʙʱʘʶʱʝʛʦ ʜʦʩʪʠʞʝʥʠʷ ʥʝʘʧʦʣʠʪʘʥʩʢʠʭ 

ʤʘʩʪʝʨʦʚ ʚ ʦʙʣʘʩʪʠ ʧʦʣʠʬʦʥʠʠ, ï ʤʦʞʥʦ ʩʯʠʪʘʪʴ ʢʫʣʴʤʠʥʘʮʠʝʡ ʚ 

ʨʘʟʚʠʪʠʠ ʥʝʘʧʦʣʠʪʘʥʩʢʦʡ ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʦʡ ʰʢʦʣʳ; ʪʨʫʜ ʉʘʣʳ ʜʘʝʪ 

ʚʦʟʤʦʞʥʦʩʪʴ ʩʯʠʪʘʪʴ ʥʝʘʧʦʣʠʪʘʥʩʢʫʶ ʰʢʦʣʫ ʥʝ ʤʝʥʝʝ ʟʥʘʯʠʤʦʡ, ʯʝʤ 

ʟʥʘʤʝʥʠʪʫʶ ʙʦʣʦʥʩʢʫʶ. 

2. ʇʨʝʧʦʜʘʚʘʥʠʝ ʢʦʥʪʨʘʧʫʥʢʪʘ ʚ ʥʝʘʧʦʣʠʪʘʥʩʢʠʭ ʢʦʥʩʝʨʚʘʪʦʨʠʷʭ ʧʦʨʦʜʠʣʦ 

ʜʚʝ ʧʝʜʘʛʦʛʠʯʝʩʢʠʝ ʪʨʘʜʠʮʠʠ, ʦʪʣʠʯʘʶʱʠʝʩʷ ʥʝ ʪʦʣʴʢʦ ʩʚʦʠʤʠ ʤʝʪʦʜʘʤʠ, 

ʧʨʠʥʮʠʧʘʤʠ ʠ ʬʦʨʤʘʤʠ ʦʙʫʯʝʥʠʷ, ʥʦ ʠ ʪʝʦʨʝʪʠʯʝʩʢʠʤʠ ʦʩʥʦʚʘʥʠʷʤʠ. 

ʇʨʦʪʠʚʦʩʪʦʷʥʠʝ ʠʭ ʩʪʦʨʦʥʥʠʢʦʚ, ʚʳʨʘʞʝʥʥʦʝ ʚ ʨʘʟʣʠʯʥʦʤ ʦʧʨʝʜʝʣʝʥʠʠ 

ʤʝʩʪʘ ʠ ʨʦʣʠ ʜʠʩʮʠʧʣʠʥʳ ʢʦʥʪʨʘʧʫʥʢʪʘ ʚ ʢʫʨʩʝ ʦʙʫʯʝʥʠʷ ʢʦʤʧʦʟʠʮʠʠ, 

ʩʣʝʜʫʝʪ ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʩ ʧʦʟʠʮʠʠ ʥʝ ʧʨʦʩʪʦ ʨʘʟʥʷʱʠʭʩʷ ʧʦʜʭʦʜʦʚ ʢ 

ʧʨʝʧʦʜʘʚʘʥʠʶ, ʥʦ ʩʤʝʥʳ ʩʪʠʣʝʚʳʭ ʦʨʠʝʥʪʠʨʦʚ, ʧʨʦʠʟʦʰʝʜʰʝʡ ʚ 

ʝʚʨʦʧʝʡʩʢʦʤ ʤʫʟʳʢʘʣʴʥʦʤ ʠʩʢʫʩʩʪʚʝ ʩʝʨʝʜʠʥʳ XVIII  ʚʝʢʘ. 

3. ʊʨʝʭʪʦʤʥʳʡ ʪʨʫʜ ʉʘʣʳ, ʩʦʜʝʨʞʘʱʠʡ ʢʦʣʦʩʩʘʣʴʥʦʝ ʜʣʷ ʪʝʦʨʝʪʠʯʝʩʢʠʭ 

ʨʘʙʦʪ ʯʠʩʣʦ ʚʳʧʠʩʘʥʥʳʭ ʫʧʨʘʞʥʝʥʠʡ ʠ ʦʙʨʘʟʮʦʚ ʧʨʘʢʪʠʯʝʩʢʦʡ ʤʫʟʳʢʠ, 

ʧʨʠ ʚʩʝʤ ʠʭ ʤʥʦʛʦʦʙʨʘʟʠʠ ʦʪʣʠʯʘʝʪʩʷ ʩʪʨʦʛʦʡ ʣʦʛʠʢʦʡ ʦʨʛʘʥʠʟʘʮʠʠ, 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴʶ ʠ ʩʠʩʪʝʤʥʦʩʪʴʶ ʠʟʣʦʞʝʥʠʷ, ʩʦʛʣʘʩʦʚʘʥʥʳʤʠ ʩ 

ʦʩʦʙʦʡ ʠʝʨʘʨʭʠʝʡ. ɺ ʩʦʚʦʢʫʧʥʦʩʪʠ ʚʦ ʚʩʝʤ ʵʪʦʤ ʧʨʦʩʣʝʞʠʚʘʝʪʩʷ 

                                                
6 Leo L. Instituzioni o Regole di contrappunto del sig. Leonardo Leo, [1792?]. Naples, Biblioteca del Conservatorio San 

Pietro a Majella, ms: I-Nc 22.2.6(3). 
7 Scarlatti A. Quindici Fughe a Due Del Sig.e Cav.e Alessandro Scarlatti. Naples, Biblioteca del Conservatorio San Pietro a 

Majella, ms: I-Nc 34-4-13(7). 
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ʦʧʨʝʜʝʣʝʥʥʘʷ ʪʝʦʨʝʪʠʯʝʩʢʘʷ ʢʦʥʮʝʧʮʠʷ, ʛʣʘʚʥʳʤ ʦʨʛʘʥʠʟʫʶʱʠʤ 

ʬʘʢʪʦʨʦʤ ʢʦʪʦʨʦʡ ʩʪʘʣʘ ʩʧʝʮʠʬʠʯʝʩʢʘʷ ʩʠʩʪʝʤʘ ʤʦʜʫʩʦʚ çʧʝʨʝʭʦʜʥʦʛʦè 

ʪʠʧʘ ʦʪ ʮʝʨʢʦʚʥʳʭ ʣʘʜʦʚ ʢ ʢʣʘʩʩʠʯʝʩʢʦʡ ʤʘʞʦʨʦ-ʤʠʥʦʨʥʦʡ ʪʦʥʘʣʴʥʦʡ 

ʩʠʩʪʝʤʝ. 

4. ʊʨʘʢʪʘʪ ʉʘʣʳ ʙʳʣ ʠʟʚʝʩʪʝʥ ʠ ʧʦʣʴʟʦʚʘʣʩʷ ʘʚʪʦʨʠʪʝʪʦʤ ʥʝ ʪʦʣʴʢʦ ʚ 

ʀʪʘʣʠʠ, ʥʦ ʠ ʟʘ ʝʝ ʧʨʝʜʝʣʘʤʠ. ɹʫʜʫʯʠ ʧʝʨʝʚʝʜʝʥʥʳʤ ʥʘ ʬʨʘʥʮʫʟʩʢʠʡ ʷʟʳʢ 

ʠ ʠʟʜʘʥʥʳʡ ʤʫʟʳʢʘʣʴʥʳʤ ʧʫʙʣʠʮʠʩʪʦʤ, ʫʯʝʥʳʤ ʠ ʧʝʜʘʛʦʛʦʤ 

ɸ.-ʕ. ʐʦʨʦʥʦʤ ʚ ʨʘʤʢʘʭ ʧʨʦʝʢʪʘ Principes de composition des ®coles 

dôItalie (ʇʘʨʠʞ, 1809) ʜʣʷ ʩʪʫʜʝʥʪʦʚ ʥʝʜʘʚʥʦ ʦʪʢʨʳʚʰʝʡʩʷ ʇʘʨʠʞʩʢʦʡ 

ʢʦʥʩʝʨʚʘʪʦʨʠʠ, ʦʥ ʩʪʘʣ ʦʜʥʦʡ ʠʟ ʦʩʥʦʚ ʢʦʤʧʦʟʠʪʦʨʩʢʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʚʦ 

ʌʨʘʥʮʠʠ. ʇʨʠ ʵʪʦʤ ʠ ʩʘʤʠ Regole ʉʘʣʳ ʧʦʢʘʟʳʚʘʶʪ ʪʝʩʥʫʶ ʩʚʷʟʴ ʩ 

ʚʝʜʫʱʠʤʠ ʝʚʨʦʧʝʡʩʢʠʤʠ ʫʯʝʥʠʷʤʠ ʩʚʦʝʛʦ ʚʨʝʤʝʥʠ: ʚ ʯʘʩʪʥʦʩʪʠ, ʪʝʦʨʠʷ 

ʨʘʟʨʷʜʥʦʡ ʨʠʪʤʠʢʠ, ʠʟʣʦʞʝʥʥʘʷ ʚ ʪʨʫʜʝ Gradus ad Parnassum ʀ. ʁ. ʌʫʢʩʘ 

(ɺʝʥʘ, 1725), ʙʳʣʘ ʘʜʘʧʪʠʨʦʚʘʥʘ ʉʘʣʦʡ ʢ ʥʝʘʧʦʣʠʪʘʥʩʢʦʡ 

ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʦʡ ʪʨʘʜʠʮʠʠ ʠ ʧʨʠʤʝʥʝʥʘ ʚ I ʪʦʤʝ ʝʛʦ ʪʨʘʢʪʘʪʘ. 

5. ʄʥʦʛʦʯʠʩʣʝʥʥʳʝ ʦʙʨʘʟʮʳ ʬʫʛ ʚ ʪʨʫʜʘʭ ɸ. ʉʢʘʨʣʘʪʪʠ, ʃ. ʃʝʦ, ʉʘʣʳ, 

ɼʞ. ʊʨʠʪʪʦ, ʘ ʪʘʢʞʝ ʚ ʨʘʙʦʪʘʭ ʠʭ ʫʯʝʥʠʢʦʚ, ʧʦʟʚʦʣʷʶʪ ʛʦʚʦʨʠʪʴ ʦʙ ʦʩʦʙʦʡ 

ʤʦʜʝʣʠ ï ʫʩʪʦʡʯʠʚʦʡ çʬʦʨʤʝè ʩʦʯʠʥʝʥʠʷ, ʭʘʨʘʢʪʝʨʥʦʡ ʜʣʷ ʘʙʩʦʣʶʪʥʦʛʦ 

ʙʦʣʴʰʠʥʩʪʚʘ ʥʝʘʧʦʣʠʪʘʥʩʢʠʭ ʬʫʛ, ʥʘʧʠʩʘʥʥʳʭ ʩ ʢʦʥʮʘ XVII  ʜʦ ʥʘʯʘʣʘ 

XIX  ʚʝʢʘ. 

ʄʝʪʦʜʦʣʦʛʠʷ ʠ ʤʝʪʦʜʳ ʠʩʩʣʝʜʦʚʘʥʠʷ. ɺ ʜʠʩʩʝʨʪʘʮʠʠ ʧʨʠʤʝʥʷʝʪʩʷ ʨʷʜ 

ʧʦʜʭʦʜʦʚ ʠ ʤʝʪʦʜʦʚ, ʚʳʨʘʙʦʪʘʥʥʳʭ ʚ ʪʨʫʜʘʭ ʨʦʩʩʠʡʩʢʠʭ ʠ ʟʘʨʫʙʝʞʥʳʭ 

ʠʩʩʣʝʜʦʚʘʪʝʣʝʡ: 

ï ʠʩʪʦʨʠʯʝʩʢʠʡ ʧʦʜʭʦʜ, ʧʦʟʚʦʣʷʶʱʠʡ ʨʝʢʦʥʩʪʨʫʠʨʦʚʘʪʴ ʢʫʣʴʪʫʨʥʳʡ 

ʢʦʥʪʝʢʩʪ ʠ ʩʦʙʳʪʠʡʥʳʡ ʨʷʜ, ʧʨʠʚʝʜʰʠʡ ʢ ʚʦʟʥʠʢʥʦʚʝʥʠʶ ʚ ʥʝʘʧʦʣʠʪʘʥʩʢʠʭ 

ʢʦʥʩʝʨʚʘʪʦʨʠʷʭ ʜʚʫʭ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʰʢʦʣ; 

ï ʙʠʦʛʨʘʬʠʯʝʩʢʠʡ ʤʝʪʦʜ, ʦʩʥʦʚʘʥʥʳʡ ʥʘ ʠʟʫʯʝʥʠʠ ʨʘʟʨʦʟʥʝʥʥʳʭ ʬʘʢʪʦʚ ʠʟ 

ʤʥʦʞʝʩʪʚʘ ʞʠʟʥʝʦʧʠʩʘʥʠʡ ʥʝʘʧʦʣʠʪʘʥʩʢʦʛʦ ʤʘʩʪʝʨʘ ʠ ʩʚʠʜʝʪʝʣʴʩʪʚ 

ʩʦʚʨʝʤʝʥʥʠʢʦʚ, ʩʦʭʨʘʥʠʚʰʠʭʩʷ ʚ ʨʘʟʣʠʯʥʳʭ ʩʣʦʚʘʨʷʭ, ʧʠʩʴʤʘʭ ʠ ʜʦʢʫʤʝʥʪʘʭ; 
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ï ʢʦʤʧʘʨʘʪʠʚʥʳʡ, ʧʨʝʜʧʦʣʘʛʘʶʱʠʡ ʩʨʘʚʥʠʪʝʣʴʥʳʡ ʘʥʘʣʠʟ ʤʝʪʦʜʦʚ ʠ 

ʧʨʠʥʮʠʧʦʚ ʦʙʫʯʝʥʠʷ ʢʦʥʪʨʘʧʫʥʢʪʫ, ʧʨʘʢʪʠʢʫʝʤʳʭ ʧʨʝʜʩʪʘʚʠʪʝʣʷʤʠ ʜʚʫʭ ʰʢʦʣ, ʩ 

ʫʧʨʘʞʥʝʥʠʷʤʠ, ʩʦʭʨʘʥʠʚʰʠʤʠʩʷ ʚ ʘʨʭʠʚʝ ʥʝʘʧʦʣʠʪʘʥʩʢʦʡ ʢʦʥʩʝʨʚʘʪʦʨʠʠ San 

Pietro a Majella, ʘ ʪʘʢʞʝ ʧʨʝʜʩʪʘʚʣʝʥʥʳʤʠ ʥʘ ʩʪʨʘʥʠʮʘʭ Regole del contrappunto 

pratico ʉʘʣʳ, ʠ ʧʦʩʣʝʜʫʶʱʝʝ ʩʦʦʪʥʝʩʝʥʠʝ ʧʨʝʜʣʦʞʝʥʥʳʭ ʚ ʥʠʭ ʦʙʨʘʟʮʦʚ ʩ 

ʧʝʜʘʛʦʛʠʯʝʩʢʦʡ ʠ ʢʦʤʧʦʟʠʪʦʨʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʴʶ ʤʘʵʩʪʨʦ; 

ï ʤʝʪʦʜ ʠʩʪʦʯʥʠʢʦʚʝʜʯʝʩʢʦʛʦ ʘʥʘʣʠʟʘ, ʥʝʦʙʭʦʜʠʤʳʡ ʜʣʷ ʨʘʙʦʪʳ ʩʦ ʩʪʘʨʳʤʠ 

ʧʝʯʘʪʥʳʤʠ ʠʟʜʘʥʠʷʤʠ ʠ ʨʫʢʦʧʠʩʥʳʤʠ ʠʩʪʦʯʥʠʢʘʤʠ; 

ï ʩʪʨʫʢʪʫʨʥʳʡ ʤʝʪʦʜ, ʧʦʩʨʝʜʩʪʚʦʤ ʢʦʪʦʨʦʛʦ ʩʪʘʥʦʚʠʪʩʷ ʚʦʟʤʦʞʥʳʤ 

ʘʥʘʣʠʟʠʨʦʚʘʪʴ ʚʥʫʪʨʝʥʥʝʝ ʩʪʨʦʝʥʠʝ ʩʦʯʠʥʝʥʠʡ ʠ ʚʳʷʚʣʷʪʴ, ʧʨʠ ʥʘʣʠʯʠʠ ʪʘʢʦʚʦʡ, 

ʦʧʨʝʜʝʣʝʥʥʫʶ ʣʦʛʠʢʫ, ʥʝʨʝʜʢʦ ʚʦʧʣʦʱʘʶʱʫʶʩʷ ʚ ʫʩʪʦʡʯʠʚʫʶ ʢʦʤʧʦʟʠʮʠʦʥʥʫʶ 

ʬʦʨʤʫ. 

ʉʪʝʧʝʥʴ ʨʘʟʨʘʙʦʪʘʥʥʦʩʪʠ ʪʝʤʳ ʠʩʩʣʝʜʦʚʘʥʠʷ. ɺ ʧʦʩʣʝʜʥʝʝ ʜʝʩʷʪʠʣʝʪʠʝ 

ʥʝʘʧʦʣʠʪʘʥʩʢʘʷ ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʘʷ ʪʨʘʜʠʮʠʷ ʥʘʯʘʣʘ ʧʨʠʚʣʝʢʘʪʴ ʚʥʠʤʘʥʠʝ 

ʟʘʨʫʙʝʞʥʳʭ ʫʯʝʥʳʭ. 

ʂ ʤʦʤʝʥʪʫ ʥʘʯʘʣʘ ʥʘʰʝʡ ʨʘʙʦʪʳ ʥʘʜ ʪʝʤʦʡ ʠ ʧʨʷʤʦ ʚ ʧʨʦʮʝʩʩʝ ʥʝʝ ʧʦʷʚʠʣʠʩʴ 

ʧʫʙʣʠʢʘʮʠʠ, ʚ ʪʦʡ ʠʣʠ ʠʥʦʡ ʩʪʝʧʝʥʠ ʩʚʷʟʘʥʥʳʝ ʩ ʠʥʪʝʨʝʩʫʶʱʝʡ ʥʘʩ 

ʧʨʦʙʣʝʤʘʪʠʢʦʡ. ʇʨʝʞʜʝ ʚʩʝʛʦ, ʥʝʦʙʭʦʜʠʤʦ ʥʘʟʚʘʪʴ ʤʦʥʦʛʨʘʬʠʶ ʧʨʦʬʝʩʩʦʨʘ 

ʫʥʠʚʝʨʩʠʪʝʪʘ ʕʨʝʙʨʫ (ʐʚʝʮʠʷ) ʇʠʪʝʨʘ ʚʘʥ ʊʫʨʘ, ʦʧʫʙʣʠʢʦʚʘʥʥʫʶ ʥʘ ʦʩʥʦʚʝ ʝʛʦ 

ʜʦʢʪʦʨʩʢʦʡ ʜʠʩʩʝʨʪʘʮʠʠ çʂʦʥʪʨʘʧʫʥʢʪ ʠ ʧʘʨʪʠʤʝʥʪʦ: ʤʝʪʦʜʳ ʦʙʫʯʝʥʠʷ 

ʢʦʤʧʦʟʠʮʠʠ ʚ ʅʝʘʧʦʣʝ ʢʦʥʮʘ XVIII ʚʝʢʘè8. ɺ ʵʪʦʤ ʠʩʩʣʝʜʦʚʘʥʠʠ ʥʘ ʦʩʥʦʚʝ ʘʥʘʣʠʟʘ 

ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʠʭ ʪʝʪʨʘʜʝʡ ʚʦʩʧʠʪʘʥʥʠʢʦʚ ʥʝʘʧʦʣʠʪʘʥʩʢʠʭ ʢʦʥʩʝʨʚʘʪʦʨʠʡ 

ʘʚʪʦʨ ʭʘʨʘʢʪʝʨʠʟʫʝʪ ʤʝʪʦʜʳ ʦʙʫʯʝʥʠʷ, ʧʨʘʢʪʠʢʦʚʘʚʰʠʝʩʷ ʚ ʅʝʘʧʦʣʝ; ʚ ʥʝʤ ʞʝ 

ʧʨʝʜʧʨʠʥʷʪʘ ʧʝʨʚʘʷ ʟʘ ʥʝʩʢʦʣʴʢʦ ʜʝʩʷʪʢʦʚ ʣʝʪ9 ʧʦʧʳʪʢʘ ʥʘʫʯʥʦʛʦ ʦʙʦʩʥʦʚʘʥʠʷ 

                                                
8 Tour P. van. Counterpoint and Partimento: Methods of Teaching Composition in Late Eighteenth-Century Naples. PhD. 

diss. Uppsala: Uppsala Universitet, 2015. ʄʦʥʦʛʨʘʬʠʷ ʫʜʦʩʪʦʝʥʘ ʧʨʝʩʪʠʞʥʦʡ ʧʨʝʤʠʠ ʍʠʣʜʠʥʛʘ ʈʦʟʝʥʙʝʨʛʘ ʚ ʦʙʣʘʩʪʠ 

ʤʫʟʳʢʦʚʝʜʝʥʠʷ. ʆʙʟʦʨ ʩʤ.: Gjerdingen R.O. Peter van Tour. Counterpoint and Partimento: Methods of Teaching 

Composition in Late Eighteenth-Century Naples. Uppsala: Uppsala Universitet, 2015, pp. 318, ISBN 978 91 554 9197 0 // 

Eighteenth-Century Music. 2016. Vol. 13 (1). P. 123ï129. https://doi.org/10.1017/S1478570615000524 
9 ʇʝʨʚʳʡ ʦʧʳʪ ʨʝʰʝʥʠʷ ʵʪʦʡ ʧʨʦʙʣʝʤʳ ʧʨʠʥʘʜʣʝʞʠʪ ʘʤʝʨʠʢʘʥʩʢʦʤʫ ʤʫʟʳʢʦʚʝʜʫ ʠʟ ʉʝʚʝʨʦ-ɿʘʧʘʜʥʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ 

ɼʞʝʩʩʠ ʈʦʟʝʥʙʝʨʛ (ʕʚʘʥʩʪʦʥ, ʰʪʘʪ ʀʣʣʠʥʦʡʩ), ʢʦʪʦʨʘʷ ʚ ʨʘʤʢʘʭ ʩʚʦʝʛʦ ʜʦʢʪʦʨʩʢʦʛʦ ʜʠʩʩʝʨʪʘʮʠʦʥʥʦʛʦ 

ʠʩʩʣʝʜʦʚʘʥʠʷ, ʚ ʮʝʥʪʨʝ ʢʦʪʦʨʦʛʦ ʥʘʭʦʜʠʪʩʷ ʬʠʛʫʨʘ ʇʴʝʪʨʦ ʈʘʡʤʦʥʜʠ ï ʦʜʥʦʛʦ ʠʟ ʧʦʟʜʥʠʭ ʧʦʩʣʝʜʦʚʘʪʝʣʝʡ ʰʢʦʣʳ 

ʃʝʦ, ï ʧʦʩʚʷʱʘʝʪ ʨʘʩʩʤʦʪʨʝʥʠʶ ʜʘʥʥʦʛʦ ʚʦʧʨʦʩʘ ʮʝʣʫʶ ʛʣʘʚʫ, ʦʜʥʘʢʦ, ʪʘʢ ʠ ʥʝ ʜʘʝʪ ʦʢʦʥʯʘʪʝʣʴʥʦʛʦ ʦʪʚʝʪʘ, 

ʘʨʛʫʤʝʥʪʠʨʫʷ ʵʪʦ ʥʝʜʦʩʪʘʪʦʯʥʦʩʪʴʶ ʤʘʪʝʨʠʘʣʦʚ, ʥʘʭʦʜʷʱʠʭʩʷ ʚ ʝʝ ʨʘʩʧʦʨʷʞʝʥʠʠ. ʊʝʤ ʥʝ ʤʝʥʝʝ, ʝʝ ʨʘʩʩʫʞʜʝʥʠʷ 

ʩʪʘʣʠ ʚʘʞʥʳʤ ʠʩʪʦʯʥʠʢʦʤ ʜʣʷ ʧʨʦʜʦʣʞʝʥʠʷ ʵʪʦʡ ʜʠʩʢʫʩʩʠʠ ʚ ʨʘʙʦʪʝ ʚʘʥ ʊʫʨʘ, ʢʦʪʦʨʳʡ ʥʝ ʨʘʟ ʩʩʳʣʘʝʪʩʷ ʥʘ ʤʥʝʥʠʝ 

https://doi.org/10.1017/S1478570615000524
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ʧʨʠʯʠʥ ʢʦʥʬʣʠʢʪʘ ʤʝʞʜʫ ʜʚʫʤʷ ʧʘʨʪʠʷʤʠ ï ʣʝʠʩʪʦʚ ʠ ʜʫʨʘʥʪʠʩʪʦʚ10. ʇʦʤʠʤʦ 

ʤʦʥʦʛʨʘʬʠʠ ʚʘʥ ʊʫʨʫ ʪʘʢʞʝ ʧʨʠʥʘʜʣʝʞʠʪ ʨʷʜ ʩʪʘʪʝʡ, ʚ ʢʦʪʦʨʳʭ ʧʦ ʧʨʝʠʤʫʱʝʩʪʚʫ 

ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʜʨʫʛʠʝ ʘʩʧʝʢʪʳ ʥʝʘʧʦʣʠʪʘʥʩʢʦʡ ʧʝʜʘʛʦʛʠʢʠ11. ɺ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ 

ʚʘʥ ʊʫʨ ʨʘʙʦʪʘʝʪ ʥʘʜ ʟʘʚʝʨʰʝʥʠʝʤ ʩʚʦʝʛʦ ʥʦʚʦʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ, ʢʦʪʦʨʦʝ ʚʩʝʮʝʣʦ 

ʧʦʩʚʷʱʝʥʦ ʠʟʫʯʝʥʠʶ ʬʫʛʠ ʚ ʫʯʝʙʥʳʭ ʤʘʪʝʨʠʘʣʘʭ ʢʦʤʧʦʟʠʪʦʨʦʚ ʠʟ ʅʝʘʧʦʣʷ ʠ 

ɹʦʣʦʥʴʠ12. 

ɼʨʫʛʠʤ ʚʘʞʥʳʤ ʠʩʪʦʨʠʢʦ-ʙʠʙʣʠʦʛʨʘʬʠʯʝʩʢʠʤ ʠʩʪʦʯʥʠʢʦʤ ʜʣʷ ʥʘʩ ʩʪʘʣʠ 

ʪʨʫʜʳ ʜʦʮʝʥʪʘ ʢʘʬʝʜʨʳ ʠʩʪʦʨʠʠ, ʘʨʭʝʦʣʦʛʠʠ ʠ ʠʩʪʦʨʠʠ ʠʩʢʫʩʩʪʚ ʤʠʣʘʥʩʢʦʛʦ 

ʫʥʠʚʝʨʩʠʪʝʪʘ Cattolica del Sacro Cuore ʈʦʟʳ ʂʘʬʴʝʨʦ, ʚ ʧʝʨʚʫʶ ʦʯʝʨʝʜʴ, 

ʥʘʧʠʩʘʥʥʘʷ ʝʶ ʤʘʩʰʪʘʙʥʘʷ ʛʣʘʚʘ ʦ ʤʫʟʳʢʘʣʴʥʳʭ ʪʨʘʢʪʘʪʘʭ ʜʣʷ ʢʦʣʣʝʢʪʠʚʥʦʛʦ 

ʪʨʫʜʘ çʄʫʟʳʢʘ ʠ ʪʝʘʪʨ ʚ ʅʝʘʧʦʣʝ XVIII ʚʝʢʘè13. ɺ ʥʝʡ ʥʝ ʪʦʣʴʢʦ ʧʨʝʜʩʪʘʚʣʝʥ 

ʰʠʨʦʢʠʡ ʦʙʟʦʨ ʪʝʦʨʝʪʠʯʝʩʢʠʭ ʪʨʫʜʦʚ ʪʦʛʦ ʚʨʝʤʝʥʠ, ʥʦ ʠ ʧʨʠʚʝʜʝʥʳ ʚʳʜʝʨʞʢʠ ʠʟ 

ʫʥʠʢʘʣʴʥʳʭ ʠʩʪʦʨʠʯʝʩʢʠʭ ʜʦʢʫʤʝʥʪʦʚ ʠ ʬʨʘʛʤʝʥʪʳ ʘʨʪʝʬʘʢʪʦʚ, ʭʨʘʥʷʱʠʭʩʷ ʚ 

ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʭ ʠ ʯʘʩʪʥʳʭ ʘʨʭʠʚʘʭ ʀʪʘʣʠʠ. ʆʩʦʙʦʛʦ ʚʥʠʤʘʥʠʷ ʟʘʩʣʫʞʠʚʘʶʪ ʝʝ 

ʩʪʘʪʴʠ, ʧʦʩʚʷʱʝʥʥʳʝ ʩʧʝʮʠʘʣʴʥʦ Regole del contrappunto pratico ʉʘʣʳ ʠ ʠʤʝʶʱʠʝ, 

ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʧʨʷʤʦʝ ʦʪʥʦʰʝʥʠʝ ʢ ʛʣʘʚʥʦʤʫ ʤʘʪʝʨʠʘʣʫ ʥʘʰʝʡ ʨʘʙʦʪʳ. ʂʘʬʴʝʨʦ 

ʜʚʘʞʜʳ ʦʙʨʘʱʘʣʘʩʴ ʢ ʩʣʦʞʥʦʡ ʠ ʟʘʧʫʪʘʥʥʦʡ ʠʩʪʦʨʠʠ ʵʪʦʛʦ ʪʨʘʢʪʘʪʘ ʠ, ʦʧʫʙʣʠʢʦʚʘʚ 

ʚ 2008 ʛʦʜʫ ʧʝʨʚʳʡ ʚʘʨʠʘʥʪ ʠʩʩʣʝʜʦʚʘʥʠʷ, ʩʥʦʚʘ ʚʝʨʥʫʣʘʩʴ ʢ ʥʝʤʫ ʩʧʫʩʪʷ ʙʦʣʝʝ 

ʜʝʩʷʪʠ ʣʝʪ ʠ ʚʳʧʫʩʪʠʣʘ ʥʦʚʫʶ, ʜʦʧʦʣʥʝʥʥʫʶ ʠ ʧʝʨʝʨʘʙʦʪʘʥʥʫʶ ʚʝʨʩʠʶ ʩʪʘʪʴʠ ʚ 

ʨʘʤʢʘʭ ʩʚʦʝʡ ʢʦʤʧʣʝʢʩʥʦʡ ʤʦʥʦʛʨʘʬʠʠ ʧʦ ʠʩʪʦʨʠʠ ʪʝʦʨʠʠ ʤʫʟʳʢʠ ʚ ʀʪʘʣʠʠ, 

ʚʳʧʫʱʝʥʥʦʡ ʚ 2020 ʛʦʜʫ14. 

                                                
ʠ ʜʦʚʦʜʳ, ʠʟʣʦʞʝʥʥʳʝ ʈʦʟʝʥʙʝʨʛ. ʉʤ.: Rosenberg J. The Experimental Music of Pietro Raimondi. PhD. diss. New York 

University, 1995. 
10 ɼʠʜʘʢʪʠʯʝʩʢʦʝ ʥʘʩʣʝʜʠʝ ʠ ʜʝʷʪʝʣʴʥʦʩʪʴ ʃʝʦʥʘʨʜʦ ʃʝʦ, ʘ ʪʘʢʞʝ ʠʩʪʦʢʠ ʧʨʦʪʠʚʦʩʪʦʷʥʠʷ ʣʝʠʩʪʦʚ ʠ ʜʫʨʘʥʪʠʩʪʦʚ 

ʩʪʘʣʠ ʦʙʲʝʢʪʦʤ ʠʟʫʯʝʥʠʷ ʧʨʦʬʝʩʩʦʨʘ ɺʳʩʰʝʡ ʰʢʦʣʳ ʤʫʟʳʢʠ ʌʨʘʡʙʫʨʛʘ ʍʘʥʩʘ ɸʵʨʪʩʘ, ʢʦʪʦʨʳʡ ʚ 2022 ʛʦʜʫ ʧʦʣʫʯʠʣ 

ʟʘ ʵʪʦ ʠʩʩʣʝʜʦʚʘʥʠʝ ʫʯʝʥʫʶ ʩʪʝʧʝʥʴ ʜʦʢʪʦʨʘ ʬʠʣʦʩʦʬʠʠ, ʘ ʛʦʜ ʩʧʫʩʪʷ ʠʟʜʘʣ ʝʛʦ ʚ ʚʠʜʝ ʤʦʥʦʛʨʘʬʠʠ: Aerts H. Die 

óSchuleô des Leonardo Leo (1694ï1744): Studien zur Musikausbildung in Neapel im 18. Jahrhundert. PhD diss. Hildesheim: 

Georg Olms Verlag AG, 2023. https://doi.org/10.5771/9783487424248. ʆʙʟʦʨ ʩʤ.: Lehner M. Hans Aerts: Die óSchuleô des 

Leonardo Leo (1694ï1744). Studien zur Musikausbildung in Neapel im 18. Jahrhundert // Die Musikforschung. 2025. 

Vol. 78 (1). P. 53ï56. https://doi.org/10.52412/mf.2025.H1.5040 
11 ʉʤ. ʩʧʠʩʦʢ ʣʠʪʝʨʘʪʫʨʳ ʧʦ ʟʘʧʨʦʩʫ: Tour, P. van. 
12 Tour P. van. The Italian Fugue: Investigated through Young Apprentices in Eighteenth-Century Naples and Bologna. 

Monograph [Projected, 2025ï2027]. In progress. 
13 Cafiero R. La trattatistica musicale // Storia della musica e dello spettacolo a Napoli. Il Settecento / a cura di Francesco 

Cotticelli e Paologiovanni Maione. Napoli: Turchini Edizioni, 2009. P. 593ï656 (ʪʝʢʩʪ ʪʘʢʞʝ ʜʦʩʪʫʧʝʥ ʚ ʥʝʤʝʮʢʦʤ 

ʧʝʨʝʚʦʜʝ: Traktate ¿ber Musik // Musik und Theater in Neapel im 18. Jahrhundert / hrsg. Francesco Cotticelli und 

Paologiovanni Maione. Kassel und Basel: Bªrenreiter Verlag, 2010. S. 641ï708). 
14 Cafiero R. Un viaggio musicale nella scuola napoletana: le ñRegole del contrappunto praticoò di Nicola Sala (Napoli, 1794) 

// La didattica del partimento. Studi di storia delle teorie musicali. Lucca: LIM Editrice, 2020. P. 57ï80. ʊʝʢʩʪ ʪʘʢʞʝ 

https://doi.org/10.5771/9783487424248
https://doi.org/10.52412/mf.2025.H1.5040
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ɺ ʯʠʩʣʝ ʩʧʝʮʠʘʣʴʥʳʭ ʠʩʩʣʝʜʦʚʘʥʠʡ, ʚ ʢʦʪʦʨʳʭ ʪʘʢʞʝ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ 

ʪʨʘʢʪʘʪ ʉʘʣʳ, ʩʣʝʜʫʝʪ ʥʘʟʚʘʪʴ ʩʪʘʪʴʠ ɻʘʵʪʘʥʦ ʉʪʝʣʣʳ15, ʇʘʦʣʦ ʉʫʣʣʳ16 ʠ ʌʝʣʠʢʩʘ 

ɼʠʨʛʘʨʪʝʥʘ17. ɺ ʥʠʭ, ʧʦ ʙʦʣʴʰʝʡ ʯʘʩʪʠ, ʘʥʘʣʠʟʠʨʫʝʪʩʷ ʠʩʪʦʨʠʢʦ-ʢʫʣʴʪʫʨʥʳʡ 

ʢʦʥʪʝʢʩʪ ʠ ʦʙʩʪʦʷʪʝʣʴʩʪʚʘ ʧʫʙʣʠʢʘʮʠʠ Regole, ʥʦ, ʚʤʝʩʪʝ ʩ ʪʝʤ, ʚ ʧʝʨʚʳʭ ʜʚʫʭ 

ʨʘʙʦʪʘʭ ʥʘʤʝʯʝʥʳ ʦʙʱʠʝ ʯʝʨʪʳ ʠ ʭʘʨʘʢʪʝʨʥʳʝ ʦʩʦʙʝʥʥʦʩʪʠ ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʠʭ 

ʫʧʨʘʞʥʝʥʠʡ ʠ, ʯʪʦ ʦʩʦʙʝʥʥʦ ʚʘʞʥʦ, ʬʫʛ, ʩʦʜʝʨʞʘʱʠʭʩʷ ʚ ʪʨʘʢʪʘʪʝ ʉʘʣʳ. ʂ ʥʠʤ 

ʧʨʠʤʳʢʘʝʪ ʠ ʨʘʟʚʝʨʥʫʪʳʡ ʢʨʠʪʠʯʝʩʢʠʡ ʢʦʤʤʝʥʪʘʨʠʡ ʌʨʘʥʯʝʩʢʦ ʊʘʟʠʥʠ, 

ʧʨʝʜʚʘʨʷʶʱʠʡ ʥʦʪʥʦʝ ʠʟʜʘʥʠʝ ʧʷʪʥʘʜʮʘʪʠ ʬʫʛ ʉʢʘʨʣʘʪʪʠ18. 

ʅʘʢʦʥʝʮ, ʥʝʣʴʟʷ ʥʝ ʦʪʤʝʪʠʪʴ ʨʷʜ ʪʨʫʜʦʚ, ʧʦʩʚʷʱʝʥʥʳʭ ʠʩʩʣʝʜʦʚʘʥʠʶ 

ʧʘʨʪʠʤʝʥʪʦ ï ʦʩʦʙʦʡ ʜʠʩʮʠʧʣʠʥʳ, ʢʫʣʴʪʠʚʠʨʫʝʤʦʡ ʚ ʥʝʘʧʦʣʠʪʘʥʩʢʠʭ 

ʢʦʥʩʝʨʚʘʪʦʨʠʷʭ, ʢʦʪʦʨʘʷ ʟʘʢʣʶʯʘʣʘʩʴ ʚ ʬʘʢʪʫʨʥʦʤ ʨʘʟʚʝʨʪʳʚʘʥʠʠ ʤʫʟʳʢʘʣʴʥʦʛʦ 

ʧʦʩʪʨʦʝʥʠʷ ʧʦ ʟʘʜʘʥʥʦʤʫ ʙʘʩʫ ʠ ʧʨʝʜʰʝʩʪʚʦʚʘʣʘ ʢʫʨʩʫ ʢʦʥʪʨʘʧʫʥʢʪʘ. ʕʪʠ 

ʧʨʘʢʪʠʢʠ ʚ ʩʠʣʫ ʰʠʨʦʢʦ ʨʘʟʚʠʪʳʭ ʚ ʤʝʩʪʥʳʭ ʢʦʥʩʝʨʚʘʪʦʨʠʷʭ ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʳʭ 

ʩʚʷʟʝʡ ʠ ʠʥʪʝʛʨʠʨʦʚʘʥʥʳʭ ʬʦʨʤ ʦʙʫʯʝʥʠʷ ʦʙʥʘʨʫʞʠʚʘʶʪ ʤʝʞʜʫ ʩʦʙʦʡ 

ʤʥʦʛʦʯʠʩʣʝʥʥʳʝ ʪʦʯʢʠ ʩʦʧʨʠʢʦʩʥʦʚʝʥʠʷ. ʇʦ ʵʪʦʡ ʧʨʠʯʠʥʝ ʨʝʰʝʥʠʝ ʨʷʜʘ ʚʦʧʨʦʩʦʚ, 

ʩʚʷʟʘʥʥʳʭ ʩ ʪʝʦʨʠʝʡ ʢʦʥʪʨʘʧʫʥʢʪʘ ʠ ʩʧʝʮʠʬʠʯʝʩʢʠʤ ʪʝʨʤʠʥʦʣʦʛʠʯʝʩʢʠʤ 

ʘʧʧʘʨʘʪʦʤ, ʥʘʭʦʜʠʪʩʷ ʩ ʧʘʨʪʠʤʝʥʪʦ ʚ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦʡ ʙʣʠʟʦʩʪʠ. ʉʨʝʜʠ 

ʤʥʦʞʝʩʪʚʘ ʨʘʙʦʪ, ʩʦʟʜʘʥʥʳʭ ʚ ʵʪʦʤ ʥʘʧʨʘʚʣʝʥʠʠ, ʚʳʜʝʣʠʤ ʜʚʝ: ʤʦʥʦʛʨʘʬʠʶ 

ʜʦʮʝʥʪʘ ʢʘʬʝʜʨʳ ʪʝʦʨʠʠ ʠ ʠʩʪʦʨʠʠ ʤʫʟʳʢʠ ʈʠʤʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʊʦʨ ɺʝʨʛʘʪʘ 

ɼʞʦʨʜʞʦ ʉʘʥʛʚʠʥʝʪʪʠ19, ʢʦʪʦʨʦʤʫ ʧʨʠʥʘʜʣʝʞʠʪ ʧʨʠʦʨʠʪʝʪ ʚ ʠʟʫʯʝʥʠʠ ʧʨʘʢʪʠʢʠ 

ʧʘʨʪʠʤʝʥʪʦ, ʠ ʢʘʥʜʠʜʘʪʩʢʫʶ ʜʠʩʩʝʨʪʘʮʠʶ ɿʘʣʠʥʳ ɿʘʢʠʨʦʚʥʳ ʄʠʪʶʢʦʚʦʡ 

                                                
ʜʦʩʪʫʧʝʥ ʚ ʙʦʣʝʝ ʨʘʥʥʝʤ ʚʘʨʠʘʥʪʝ: Cafiero R. Un viaggio musicale nella scuola napoletana: note sulla fortuna delle 

óRegole del contrappunto praticoô di Nicola Sala (Napoli, 1794) // Il presente si fa storia. Scritti di storia dellôarte in onore di 

Luciano Caramel / a cura di Cecilia De Carli e Francesco Tedeschi. Milano: Vita & Pensiero, 2009. P. 733ï756. 
15 Stella G. Le ñRegole del contrappunto praticoò di Nicola Sala: una testimonianza sulla didattica della fuga nel Settecento 

napoletano // Rivista di Analisi e Teoria Musicale XV. Lucca: LIM Editrice, 2009. No. 1. P. 121ï143. 
16 Sullo P. Lôimpostazione didattica di Nicola Sala, maestro di Gaspare Spontini // Musica e spettacolo a Napoli durante il 

decennio francese (1806ï1815) / a cura di Paologiovanni Maione. Napoli: Turchini Edizioni, 2016. P. 417ï454. 
17 Diergarten F. Die italienischen und franzºsischen Kontrapunktlehren des 18 und 19. Jahrhunderts // Geschichte der 

Musiktheorie / Hrsg. im Auftrag des Staatlichen Instituts f¿r Musikforschung PreuÇischer Kulturbesitz Berlin von Thomas 

Ertelt und Heinz von Loesch. Bd. 12. Die Musiktheorie im 18. und 19. Jahrhundert. Dritter Teil. Frankreich, Belgien, Italien 

/ Hrsg. von Stefan Keym. Darmstadt: Wissenschaftliche Buchgesellschaft, 2021. S. 155ï190. 
18 Tasini F. Introduzione // Alessandro Scarlatti. 15 Fugues for Keyboard (ASOT 102ï116). Three- and Four-Part Elaboration 

from the original Two-Part version by Francesco Tasini. Bologna: UT Orpheus Edizioni, 2020. P. 4ï8. 
19 Sanguinetti G. The Art of Partimento: History, Theory, and Practice. New York: Oxford University Press, 2012. ʆʙʟʦʨ 

ʩʤ.: Laterza M. Giorgio Sanguinetti. The Art of Partimento: History, Theory, and Practice. New York: Oxford University 

Press, 2012, pp. XIV + 385, ISBN 978 0 19 539420 7 // Eighteenth-Century Music. 2016. Vol. 13 (1). P. 121ï123. 
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çʇʘʨʪʠʤʝʥʪʦ ʚ ʠʪʘʣʴʷʥʩʢʦʡ ʤʫʟʳʢʝ XVIII ʚʝʢʘè20 ʢʘʢ ʧʝʨʚʦʝ ʢʨʫʧʥʦʝ ʠʩʩʣʝʜʦʚʘʥʠʝ 

ʦ ʥʝʡ ʥʘ ʨʫʩʩʢʦʤ ʷʟʳʢʝ. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʥʝʩʤʦʪʨʷ ʥʘ ʪʦ, ʯʪʦ ʧʝʜʘʛʦʛʠʯʝʩʢʦʝ ʥʘʩʣʝʜʠʝ ʤʘʩʪʝʨʦʚ 

ʥʝʘʧʦʣʠʪʘʥʩʢʦʡ ʰʢʦʣʳ ʚ ʧʦʩʣʝʜʥʝʝ ʜʝʩʷʪʠʣʝʪʠʝ ʚʩʝ ʯʘʱʝ ʩʪʘʥʦʚʠʪʩʷ ʦʙʲʝʢʪʦʤ 

ʚʥʠʤʘʥʠʷ ʫʯʝʥʳʭ, ʩʧʝʮʠʘʣʴʥʦʛʦ ʪʨʫʜʘ, ʧʦʩʚʷʱʝʥʥʦʛʦ ʠʭ ʜʦʩʪʠʞʝʥʠʷʤ ʚ ʦʙʣʘʩʪʠ 

ʢʦʥʪʨʘʧʫʥʢʪʘ, ʘ ʪʘʢʞʝ ʜʝʪʘʣʴʥʦʤʫ ʘʥʘʣʠʟʫ ʪʨʘʢʪʘʪʘ ʉʘʣʳ, ʦʩʦʙʝʥʥʦ ʝʛʦ 

ʪʝʦʨʝʪʠʯʝʩʢʦʡ ʩʦʩʪʘʚʣʷʶʱʝʡ, ʧʦʢʘ ʥʝ ʧʦʷʚʠʣʦʩʴ. 

ʅʘʫʯʥʘʷ ʥʦʚʠʟʥʘ ʦʧʨʝʜʝʣʷʝʪʩʷ, ʧʨʝʞʜʝ ʚʩʝʛʦ, ʤʘʪʝʨʠʘʣʦʤ ʠ ʨʘʢʫʨʩʦʤ 

ʠʩʩʣʝʜʦʚʘʥʠʷ. ɸʥʘʣʠʟ ʪʝʦʨʝʪʠʯʝʩʢʠʭ ʠ ʧʨʘʢʪʠʯʝʩʢʠʭ ʤʘʪʝʨʠʘʣʦʚ, ʩʦʜʝʨʞʘʱʠʭʩʷ ʚ 

ʪʨʘʢʪʘʪʝ ʉʘʣʳ, ʚʳʷʚʠʣ ʤʥʦʛʦʯʠʩʣʝʥʥʳʝ ʪʦʯʢʠ ʩʦʧʨʠʢʦʩʥʦʚʝʥʠʷ ʩ ʨʷʜʦʤ ʨʘʙʦʪ 

ʜʨʫʛʠʭ ʥʝʘʧʦʣʠʪʘʥʩʢʠʭ ʢʦʤʧʦʟʠʪʦʨʦʚ ʠ ʧʝʜʘʛʦʛʦʚ, ʯʪʦ ʧʦʟʚʦʣʠʣʦ ʧʨʦʩʣʝʜʠʪʴ 

ʧʨʝʝʤʩʪʚʝʥʥʦʩʪʴ ʧʝʜʘʛʦʛʠʯʝʩʢʦʡ ʪʨʘʜʠʮʠʠ ʠ ʦʙʦʩʥʦʚʘʪʴ ʩʪʨʫʢʪʫʨʥʳʝ ʠ 

ʢʦʤʧʦʟʠʮʠʦʥʥʳʝ ʩʚʷʟʠ, ʠʤʝʶʱʠʝʩʷ ʤʝʞʜʫ ʦʪʜʝʣʴʥʳʤʠ ʠʭ ʩʦʯʠʥʝʥʠʷʤʠ. ɺ ʫʞʝ 

ʙʦʣʝʝ ʧʦʣʫʚʝʢʘ ʠʟʚʝʩʪʥʦʡ ʧʨʦʙʣʝʤʝ ʨʘʟʥʦʛʣʘʩʠʡ ʤʝʞʜʫ ʜʚʫʤʷ 

ʧʨʦʪʠʚʦʙʦʨʩʪʚʫʶʱʠʤʠ ʧʘʨʪʠʷʤʠ ʣʝʠʩʪʦʚ ʠ ʜʫʨʘʥʪʠʩʪʦʚ ʦʙʥʘʨʫʞʠʚʘʶʪʩʷ ʥʦʚʳʝ 

ʧʨʠʯʠʥʳ ʧʦʣʝʤʠʢʠ, ʢʦʨʝʥʷʱʠʝʩʷ, ʛʣʘʚʥʳʤ ʦʙʨʘʟʦʤ, ʚ ʪʝʦʨʝʪʠʯʝʩʢʠʭ ʠ 

ʧʨʘʢʪʠʯʝʩʢʠʭ ʦʩʥʦʚʘʭ ʢʦʥʪʨʘʧʫʥʢʪʘ. ɺʧʝʨʚʳʝ ʩʜʝʣʘʥ ʚʳʚʦʜ ʦ ʭʘʨʘʢʪʝʨʝ ʘʜʘʧʪʘʮʠʠ 

ʪʝʦʨʠʠ ʨʘʟʨʷʜʦʚ ʌʫʢʩʘ (Gradus ad Parnassum, 1725) ʢ ʦʙʫʯʝʥʠʶ ʢʦʥʪʨʘʧʫʥʢʪʫ ʥʘ 

ʦʩʥʦʚʝ ʯʠʩʪʦ ʥʝʘʧʦʣʠʪʘʥʩʢʦʛʦ ʠʟʦʙʨʝʪʝʥʠʷ çʧʨʘʚʠʣʘ ʦʢʪʘʚʳè. ʄʝʪʦʜʦʤ 

ʩʨʘʚʥʠʪʝʣʴʥʦʛʦ ʘʥʘʣʠʟʘ ʬʫʛ ʠʟ ʪʨʘʢʪʘʪʘ ʉʘʣʳ ʩ ʩʦʭʨʘʥʠʚʰʠʤʠʩʷ ʦʙʨʘʟʮʘʤʠ ʬʫʛ 

ʝʛʦ ʧʨʝʜʰʝʩʪʚʝʥʥʠʢʦʚ, ʩʦʚʨʝʤʝʥʥʠʢʦʚ ʠ ʧʦʩʣʝʜʦʚʘʪʝʣʝʡ ʫʜʘʣʦʩʴ ʚʳʚʝʩʪʠ 

ʫʥʠʚʝʨʩʘʣʴʥʫʶ çʥʝʘʧʦʣʠʪʘʥʩʢʫʶ ʤʦʜʝʣʴ ʬʫʛʠè, ʭʘʨʘʢʪʝʨʥʫʶ ʜʣʷ ʪʚʦʨʯʝʩʪʚʘ ʨʷʜʘ 

ʥʝʘʧʦʣʠʪʘʥʩʢʠʭ ʢʦʤʧʦʟʠʪʦʨʦʚ ʩ ʢʦʥʮʘ XVII  ʜʦ ʥʘʯʘʣʘ XIX  ʚʝʢʘ. ʆʩʦʙʦʝ ʚʥʠʤʘʥʠʝ 

ʚ ʨʘʙʦʪʝ ʫʜʝʣʷʝʪʩʷ ʧʨʦʙʣʝʤʝ ʩʪʘʨʦʡ ʠʪʘʣʴʷʥʩʢʦʡ ʪʝʨʤʠʥʦʣʦʛʠʠ, ʠʩʧʦʣʴʟʦʚʘʥʥʦʡ 

ʢʘʢ ʚ ʪʨʘʢʪʘʪʝ ʉʘʣʳ, ʪʘʢ ʠ ʚ ʨʷʜʝ ʜʨʫʛʠʭ ʪʨʫʜʦʚ, ʚʭʦʜʷʱʠʭ ʚ ʧʦʣʝ ʜʠʩʩʝʨʪʘʮʠʦʥʥʦʛʦ 

ʠʩʩʣʝʜʦʚʘʥʠʷ, ʦʩʪʘʚʣʝʥʥʦʡ ʧʨʠ ʵʪʦʤ ʙʝʟ ʜʦʣʞʥʦʛʦ ʪʝʦʨʝʪʠʯʝʩʢʦʛʦ ʦʙʲʷʩʥʝʥʠʷ. 

ɸʥʘʣʠʟ ʠ ʩʦʧʦʩʪʘʚʣʝʥʠʝ ʠʜʝʥʪʠʯʥʳʭ ʧʦʥʷʪʠʡ ʧʦʟʚʦʣʠʣʦ ʜʘʪʴ ʙʦʣʴʰʠʥʩʪʚʫ ʠʟ ʥʠʭ 

ʥʝʦʙʭʦʜʠʤʦʝ ʪʦʣʢʦʚʘʥʠʝ ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʪʝʨʤʠʥʦʚ, ʧʨʠʥʷʪʳʭ ʚ ʦʪʝʯʝʩʪʚʝʥʥʦʡ 

ʪʝʦʨʠʠ ʢʦʥʪʨʘʧʫʥʢʪʘ ʚ ʥʘʰʠ ʜʥʠ. 

                                                
20 ʄʠʪʶʢʦʚʘ ɿ. ɿ. ʇʘʨʪʠʤʝʥʪʦ ʚ ʠʪʘʣʴʷʥʩʢʦʡ ʤʫʟʳʢʝ XVIII  ʚʝʢʘ: ʜʠʩʩ. é ʢʘʥʜ. ʠʩʢ.: 17.00.02. ʂʘʟʘʥʴ, 2018. 
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ʊʝʦʨʝʪʠʯʝʩʢʘʷ ʟʥʘʯʠʤʦʩʪʴ ʠʩʩʣʝʜʦʚʘʥʠʷ. ʀʟʫʯʝʥʠʝ ʨʘʟʥʳʭ ʘʩʧʝʢʪʦʚ 

ʪʨʘʢʪʘʪʘ ʉʘʣʳ, ʝʛʦ ʩʦʦʪʥʦʰʝʥʠʷ ʩ ʠʟʚʝʩʪʥʳʤʠ ʪʝʦʨʝʪʠʯʝʩʢʠʤʠ ʢʦʥʮʝʧʮʠʷʤʠ XVIII  

ʚʝʢʘ ʠ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʷ ʚ ʀʪʘʣʠʠ ʠ ɽʚʨʦʧʝ ʧʦʟʚʦʣʷʝʪ ʢʦʥʩʪʘʪʠʨʦʚʘʪʴ ʟʥʘʯʠʤʦʩʪʴ 

ʥʝʘʧʦʣʠʪʘʥʩʢʦʡ ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʦʡ ʰʢʦʣʳ ʚ ʦʙʱʝʡ ʠʩʪʦʨʠʠ ʧʦʣʠʬʦʥʠʠ ʠ ʚʚʝʩʪʠ 

ʵʪʦ ʧʦʥʷʪʠʝ ʚ ʥʘʫʯʥʳʡ ʦʙʦʨʦʪ. ʂʨʦʤʝ ʪʦʛʦ, ʪʝʦʨʝʪʠʯʝʩʢʘʷ ʟʥʘʯʠʤʦʩʪʴ ʩʚʷʟʘʥʘ ʩ 

ʨʘʩʰʠʨʝʥʠʝʤ ʠʤʝʶʱʠʭʩʷ ʧʨʝʜʩʪʘʚʣʝʥʠʡ ʦ ʚʣʠʷʥʠʠ ʠ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʠ ʪʝʦʨʠʠ 

ʨʘʟʨʷʜʥʦʡ ʨʠʪʤʠʢʠ ʌʫʢʩʘ ʥʘ ʥʝʘʧʦʣʠʪʘʥʩʢʫʶ ʠ ï ʰʠʨʝ ï ʠʪʘʣʴʷʥʩʢʫʶ 

ʧʦʣʠʬʦʥʠʯʝʩʢʫʶ ʪʨʘʜʠʮʠʶ, ʘ ʪʘʢʞʝ ʟʥʘʯʠʪʝʣʴʥʦʤ ʦʙʦʛʘʱʝʥʠʠ 

ʪʝʨʤʠʥʦʣʦʛʠʯʝʩʢʦʛʦ ʘʧʧʘʨʘʪʘ ʣʝʢʩʠʢʦʡ, ʦʪʥʦʩʷʱʝʡʩʷ ʢ ʪʝʦʨʠʠ ʢʦʥʪʨʘʧʫʥʢʪʘ ʠ 

ʬʫʛʠ. ɺʳʷʚʣʝʥʠʝ ʦʧʨʝʜʝʣʝʥʥʳʭ ʩʪʨʫʢʪʫʨʥʳʭ ʠ ʢʦʤʧʦʟʠʮʠʦʥʥʳʭ ʟʘʢʦʥʦʤʝʨʥʦʩʪʝʡ 

ʚ ʨʷʜʝ ʦʙʨʘʟʮʦʚ ʠʟ ʪʨʘʢʪʘʪʘ ʉʘʣʳ ʠ ʪʨʫʜʦʚ ʥʝʢʦʪʦʨʳʭ ʝʛʦ ʧʨʝʜʰʝʩʪʚʝʥʥʠʢʦʚ, 

ʩʦʚʨʝʤʝʥʥʠʢʦʚ ʠ ʧʦʩʣʝʜʦʚʘʪʝʣʝʡ ʤʦʞʝʪ ʙʳʪʴ ʠʩʧʦʣʴʟʦʚʘʥʦ ʢʘʢ ʥʝʢʠʡ ʤʝʪʦʜ, 

ʧʦʟʚʦʣʷʶʱʠʡ ʧʨʦʩʣʝʜʠʪʴ ʧʨʦʮʝʩʩ ʬʦʨʤʠʨʦʚʘʥʠʷ ʣʦʢʘʣʴʥʦʡ ʧʝʜʘʛʦʛʠʯʝʩʢʦʡ 

ʪʨʘʜʠʮʠʠ ʠ ʧʨʠʤʝʥʠʤʳʡ ʢ ʠʟʫʯʝʥʠʶ ʜʨʫʛʠʭ ʢʦʤʧʦʟʠʪʦʨʩʢʠʭ ʰʢʦʣ. 

ʇʨʘʢʪʠʯʝʩʢʘʷ ʟʥʘʯʠʤʦʩʪʴ ʦʙʫʩʣʦʚʣʝʥʘ ʚʦʟʤʦʞʥʦʩʪʴʶ ʚʢʣʶʯʝʥʠʷ 

ʨʝʟʫʣʴʪʘʪʦʚ ʠʩʩʣʝʜʦʚʘʥʠʷ ʚ ʫʯʝʙʥʳʝ ʢʫʨʩʳ ʢʘʢ ʪʘʢʠʭ ʩʧʝʮʠʘʣʴʥʳʭ ʜʠʩʮʠʧʣʠʥ, ʢʘʢ 

ʧʦʣʠʬʦʥʠʷ ʠ ʘʥʘʣʠʟ ʤʫʟʳʢʘʣʴʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ, ʪʘʢ ʠ ʚ ʣʝʢʮʠʠ ʧʦ ʠʩʪʦʨʠʠ 

ʟʘʨʫʙʝʞʥʦʡ ʤʫʟʳʢʠ, ʘ ʪʘʢʞʝ ʤʫʟʳʢʘʣʴʥʦ-ʪʝʦʨʝʪʠʯʝʩʢʠʤ ʩʠʩʪʝʤʘʤ. ʂʨʦʤʝ ʪʦʛʦ, 

ʤʫʟʳʢʘʣʴʥʳʡ ʤʘʪʝʨʠʘʣ, ʨʘʩʩʤʦʪʨʝʥʥʳʡ ʚ ʜʠʩʩʝʨʪʘʮʠʠ, ʤʦʞʝʪ ʙʳʪʴ ʠʩʧʦʣʴʟʦʚʘʥ ʥʘ 

ʟʘʥʷʪʠʷʭ ʩʦʣʴʬʝʜʞʠʦ ʠ ʛʘʨʤʦʥʠʝʡ, ʜʦʙʘʚʣʝʥ ʚ ʨʝʧʝʨʪʫʘʨ ʜʠʨʠʞʝʨʦʚ 

ʘʢʘʜʝʤʠʯʝʩʢʦʛʦ ʭʦʨʘ, ʧʦʩʢʦʣʴʢʫ ʦʪʢʨʳʚʘʝʪ ʧʣʘʩʪ ʧʨʘʢʪʠʯʝʩʢʠ ʥʝʠʟʚʝʩʪʥʦʡ ʠ 

ʥʝʠʩʧʦʣʥʷʝʤʦʡ ʤʥʦʛʦʛʦʣʦʩʥʦʡ ʜʫʭʦʚʥʦʡ ʤʫʟʳʢʠ. 

ʉʪʝʧʝʥʴ ʜʦʩʪʦʚʝʨʥʦʩʪʠ ʠ ʘʧʨʦʙʘʮʠʷ ʨʝʟʫʣʴʪʘʪʦʚ. ɼʦʩʪʦʚʝʨʥʦʩʪʴ 

ʨʝʟʫʣʴʪʘʪʦʚ ʠʩʩʣʝʜʦʚʘʥʠʷ ʦʧʨʝʜʝʣʷʝʪʩʷ ʦʧʦʨʦʡ ʥʘ ʨʷʜ ʥʦʚʝʡʰʠʭ ʥʘʫʯʥʳʭ 

ʠʩʪʦʯʥʠʢʦʚ ʧʦ ʪʝʦʨʠʠ ʠ ʠʩʪʦʨʠʠ ʧʦʣʠʬʦʥʠʠ, ʠʩʧʦʣʴʟʦʚʘʥʠʠ ʦʙʰʠʨʥʦʛʦ ʢʨʫʛʘ 

ʠʩʪʦʨʠʯʝʩʢʠʭ ʤʘʪʝʨʠʘʣʦʚ ʠ ʜʦʢʫʤʝʥʪʦʚ ʩʘʤʦʛʦ ʨʘʟʥʦʛʦ ʧʨʦʠʩʭʦʞʜʝʥʠʷ, ʘʥʘʣʠʟʦʤ 

ʨʘʟʣʠʯʥʳʭ ʫʯʝʥʠʡ ʦ ʢʦʥʪʨʘʧʫʥʢʪʝ, ʨʘʩʧʨʦʩʪʨʘʥʝʥʥʳʭ ʚ ʀʪʘʣʠʠ, ʌʨʘʥʮʠʠ ʠ 

ɻʝʨʤʘʥʠʠ ʚ XVIII  ʚʝʢʝ, ʘ ʪʘʢʞʝ ʨʘʙʦʪʦʡ ʩ ʧʦʜʣʠʥʥʳʤʠ ʨʫʢʦʧʠʩʥʳʤʠ ʠ ʧʝʯʘʪʥʳʤʠ 

ʠʩʪʦʯʥʠʢʘʤʠ, ʭʨʘʥʷʱʠʤʠʩʷ ʚ ʘʨʭʠʚʝ ʥʝʘʧʦʣʠʪʘʥʩʢʦʡ ʢʦʥʩʝʨʚʘʪʦʨʠʠ San Pietro a 

Majella. 
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ʄʘʪʝʨʠʘʣʳ ʜʠʩʩʝʨʪʘʮʠʠ ʙʳʣʠ ʘʧʨʦʙʠʨʦʚʘʥʳ ʥʘ ʨʘʟʣʠʯʥʳʭ ʥʘʫʯʥʳʭ 

ʢʦʥʬʝʨʝʥʮʠʷʭ ʠ ʩʝʤʠʥʘʨʘʭ, ʩʨʝʜʠ ʥʠʭ: XIII ʄʝʞʜʫʥʘʨʦʜʥʘʷ ʥʘʫʯʥʘʷ ʢʦʥʬʝʨʝʥʮʠʷ 

çʀʩʩʣʝʜʦʚʘʥʠʷ ʤʦʣʦʜʳʭ ʤʫʟʳʢʦʚʝʜʦʚè (ʈɸʄ ʠʤʝʥʠ ɻʥʝʩʠʥʳʭ, 2020), 

ʄʝʞʜʫʥʘʨʦʜʥʳʡ ʤʦʣʦʜʝʞʥʳʡ ʥʘʫʯʥʳʡ ʬʦʨʫʤ çʃʦʤʦʥʦʩʦʚè (ʄɻʋ ʠʤʝʥʠ 

ʃʦʤʦʥʦʩʦʚʘ, 2020, 2021), ʄʝʞʜʫʥʘʨʦʜʥʘʷ ʥʘʫʯʥʘʷ ʢʦʥʬʝʨʝʥʮʠʷ çʄʫʟʳʢʘʣʴʥʘʷ 

ʢʦʤʧʦʟʠʮʠʷ: ʠʩʪʦʨʠʯʝʩʢʠʝ ʤʝʪʘʤʦʨʬʦʟʳè ʚ ʨʘʤʢʘʭ ʧʨʦʝʢʪʘ çʊʝʭʥʠʢʘ ʤʫʟʳʢʘʣʴʥʦʡ 

ʢʦʤʧʦʟʠʮʠʠ: ʪʝʦʨʠʷ ʠ ʧʨʘʢʪʠʢʘè (ʈɸʄ ʠʤʝʥʠ ɻʥʝʩʠʥʳʭ, 2021), VI ʄʝʞʜʫʥʘʨʦʜʥʘʷ 

ʥʘʫʯʥʘʷ ʢʦʥʬʝʨʝʥʮʠʷ çʆʧʝʨʘ ʚ ʤʫʟʳʢʘʣʴʥʦʤ ʪʝʘʪʨʝ: ʠʩʪʦʨʠʷ ʠ ʩʦʚʨʝʤʝʥʥʦʩʪʴè 

(ʈɸʄ ʠʤʝʥʠ ɻʥʝʩʠʥʳʭ, 2021), XVII  ʄʝʞʜʫʥʘʨʦʜʥʘʷ ʥʘʫʯʥʘʷ ʢʦʥʬʝʨʝʥʮʠʷ 

çʀʩʩʣʝʜʦʚʘʥʠʷ ʤʦʣʦʜʳʭ ʤʫʟʳʢʦʚʝʜʦʚè (ʈɸʄ ʠʤʝʥʠ ɻʥʝʩʠʥʳʭ, 2024), 

VIII  ʝʞʝʛʦʜʥʳʡ ʬʦʨʫʤ ʤʦʣʦʜʳʭ ʠʩʩʣʝʜʦʚʘʪʝʣʝʡ ʠʩʢʫʩʩʪʚʘ ʠ ʢʫʣʴʪʫʨʳ çʅʘʫʯʥʘʷ 

ɺʝʩʥʘ ï 2024è (ɻʀʀ, 2024). 

ʄʘʪʝʨʠʘʣʳ ʜʠʩʩʝʨʪʘʮʠʠ ʪʘʢʞʝ ʘʧʨʦʙʠʨʦʚʘʥʳ ʚ ʥʘʫʯʥʳʭ ʨʘʙʦʪʘʭ, 

ʫʯʘʩʪʚʦʚʘʚʰʠʭ ʚ XXXI  ʄʝʞʜʫʥʘʨʦʜʥʦʤ ʢʦʥʢʫʨʩʝ ʥʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʭ 

ʨʘʙʦʪ ʩʪʫʜʝʥʪʦʚ ʚ ʦʙʣʘʩʪʠ ʤʫʟʳʢʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ (2021, 1-ʝ ʤʝʩʪʦ) ʠ ʚ 

XI ɺʩʝʨʦʩʩʠʡʩʢʦʤ ʢʦʥʢʫʨʩʝ ʤʦʣʦʜʳʭ ʫʯʝʥʳʭ ʚ ʦʙʣʘʩʪʠ ʠʩʢʫʩʩʪʚ ʠ ʢʫʣʴʪʫʨʳ (2024, I ʧʨʝʤʠʷ). 

ʆʩʥʦʚʥʳʝ ʧʦʣʦʞʝʥʠʷ ʨʘʙʦʪʳ ʦʪʨʘʞʝʥʳ ʚ 5 ʧʫʙʣʠʢʘʮʠʷʭ, ʠʟ ʢʦʪʦʨʳʭ 3 ï ʚ 

ʠʟʜʘʥʠʷʭ, ʚʭʦʜʷʱʠʭ ʚ ʩʧʠʩʦʢ ʨʝʮʝʥʟʠʨʫʝʤʳʭ ʞʫʨʥʘʣʦʚ, ʨʝʢʦʤʝʥʜʦʚʘʥʥʳʭ ɺɸʂ. 

ʉʪʨʫʢʪʫʨʘ ʜʠʩʩʝʨʪʘʮʠʠ. ʀʩʩʣʝʜʦʚʘʥʠʝ ʧʦʤʠʤʦ ɺʚʝʜʝʥʠʷ ʚʢʣʶʯʘʝʪ ʪʨʠ 

ʛʣʘʚʳ, ʢʘʞʜʘʷ ʠʟ ʢʦʪʦʨʳʭ ʨʘʟʜʝʣʝʥʘ ʥʘ ʯʝʪʳʨʝ ʧʘʨʘʛʨʘʬʘ, ɿʘʢʣʶʯʝʥʠʝ ʠ ʪʨʠ 

ʇʨʠʣʦʞʝʥʠʷ. ɺ ʇʝʨʚʦʡ ʛʣʘʚʝ (çʅʠʢʦʣʘ ʉʘʣʘ ʠ ʝʛʦ ʪʨʘʢʪʘʪ Regole del contrappunto 

praticoè) ʧʨʝʜʧʨʠʥʷʪʘ ʧʦʧʳʪʢʘ ʨʝʢʦʥʩʪʨʫʢʮʠʠ ʠʩʪʦʨʠʢʦ-ʢʫʣʴʪʫʨʥʳʭ ʩʦʙʳʪʠʡ, 

ʧʦʚʣʝʢʰʠʭ ʟʘ ʩʦʙʦʡ ʚʦʟʥʠʢʥʦʚʝʥʠʝ ʚ ʅʝʘʧʦʣʝ ʜʚʫʭ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʰʢʦʣ, 

ʨʘʟʙʠʨʘʶʪʩʷ ʧʨʠʯʠʥʳ ʠʭ ʧʦʣʝʤʠʢʠ ʠ ʨʘʟʚʝʠʚʘʝʪʩʷ ʨʷʜ ʧʨʦʯʥʦ ʟʘʢʨʝʧʠʚʰʠʭʩʷ ʟʘ 

ʥʠʤʠ ʤʠʬʦʚ; ʨʘʩʩʢʘʟʳʚʘʝʪʩʷ ʦ ʚʦʩʩʦʟʜʘʥʥʦʤ ʪʚʦʨʯʝʩʢʦʤ ʧʫʪʠ ʠ ʩʪʘʥʦʚʣʝʥʠʠ 

ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʦʛʦ ʤʘʩʪʝʨʩʪʚʘ ʅʠʢʦʣʳ ʉʘʣʳ, ʠʩʪʦʨʠʠ ʩʦʟʜʘʥʠʷ, ʧʨʝʜʧʦʩʳʣʢʘʭ 

ʠ ʧʫʙʣʠʢʘʮʠʠ ʪʨʘʢʪʘʪʘ, ʝʛʦ ʨʝʮʝʧʮʠʠ, ʘ ʪʘʢʞʝ ʚʣʠʷʥʠʠ Gradus ad Parnassum ʌʫʢʩʘ 

ʥʘ ʦʙʫʯʝʥʠʝ ʚ ʥʝʘʧʦʣʠʪʘʥʩʢʠʭ ʢʦʥʩʝʨʚʘʪʦʨʠʷʭ. ɺʦ ɺʪʦʨʦʡ ʛʣʘʚʝ (çʆʙʱʘʷ ʪʝʦʨʠʷ ʠ 

ʧʨʘʢʪʠʢʘ ʢʦʥʪʨʘʧʫʥʢʪʘ ʚ ʪʨʘʢʪʘʪʝ ʉʘʣʳè) ʩʦʜʝʨʞʠʪʩʷ ʘʥʘʣʠʟ ʪʝʦʨʝʪʠʯʝʩʢʦʛʦ ʠ 

ʧʨʘʢʪʠʯʝʩʢʦʛʦ ʤʘʪʝʨʠʘʣʘ, ʠʟʣʦʞʝʥʥʦʛʦ ʚ I ʪʦʤʝ Regole, ʚ ʢʦʨʨʝʣʷʮʠʠ ʩ ʪʝʦʨʠʝʡ 
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ʛʘʨʤʦʥʠʠ ʠ ʧʦʣʠʬʦʥʠʠ ʚ ʪʨʫʜʘʭ ʜʨʫʛʠʭ ʠʪʘʣʴʷʥʩʢʠʭ ʠ ʬʨʘʥʮʫʟʩʢʠʭ ʤʘʩʪʝʨʦʚ. 

ʊʨʝʪʴʷ ʛʣʘʚʘ (çʅʝʘʧʦʣʠʪʘʥʩʢʘʷ ʬʫʛʘè) ʧʦʩʚʷʱʝʥʘ ʨʘʩʩʤʦʪʨʝʥʠʶ ʢʦʣʣʝʢʮʠʠ ʬʫʛ, 

ʧʨʝʜʩʪʘʚʣʝʥʥʳʭ ʥʘ ʩʪʨʘʥʠʮʘʭ II ʠ III ʪʦʤʘ Regole, ʠ ʚʳʷʚʣʝʥʠʶ ʚ ʥʠʭ ʩʪʨʫʢʪʫʨʥʦ-

ʢʦʤʧʦʟʠʮʠʦʥʥʳʭ ʟʘʢʦʥʦʤʝʨʥʦʩʪʝʡ. 

ɺ ʇʨʠʣʦʞʝʥʠʠ ɸ ʧʦʤʝʱʝʥʳ ʠʣʣʶʩʪʨʘʮʠʠ, ʚ ʇʨʠʣʦʞʝʥʠʠ ɹ ʧʨʠʚʝʜʝʥʳ 

ʥʘʠʙʦʣʝʝ ʚʘʞʥʳʝ ʠ ʧʦʢʘʟʘʪʝʣʴʥʳʝ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʧʨʦʙʣʝʤʘʪʠʢʠ ʥʘʰʝʛʦ 

ʠʩʩʣʝʜʦʚʘʥʠʷ ʩʦʯʠʥʝʥʠʷ ʤʘʩʪʝʨʦʚ ʥʝʘʧʦʣʠʪʘʥʩʢʦʡ ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʦʡ ʰʢʦʣʳ, 

ʇʨʠʣʦʞʝʥʠʝ ɺ ʩʦʜʝʨʞʠʪ ʩʦʩʪʘʚʣʝʥʥʳʡ ʥʘʤʠ çʋʢʘʟʘʪʝʣʴ ʤʫʟʳʢʘʣʴʥʳʭ ʦʙʨʘʟʮʦʚè ʚ 

ʪʨʘʢʪʘʪʝ ʉʘʣʳ, ʢ ʢʦʪʦʨʦʤʫ ʝʩʪʴ ʯʘʩʪʳʝ ʦʪʩʳʣʢʠ ʚ ʦʩʥʦʚʥʦʤ ʪʝʢʩʪʝ ʨʘʙʦʪʳ. 

ʆʙʦʟʥʘʯʝʥʠʷ ʠ ʩʦʢʨʘʱʝʥʠʷ. ʇʦʩʢʦʣʴʢʫ ʙʦʣʴʰʘʷ ʯʘʩʪʴ ʠʩʩʣʝʜʦʚʘʥʠʷ 

ʧʦʩʚʷʱʝʥʘ ʨʘʩʩʤʦʪʨʝʥʠʶ ʧʝʜʘʛʦʛʠʯʝʩʢʦʡ ʪʨʘʜʠʮʠʠ, ʩʣʦʞʠʚʰʝʡʩʷ ʚ ʦʜʥʦʡ ʠʟ 

ʯʝʪʳʨʝʭ ʥʝʘʧʦʣʠʪʘʥʩʢʠʭ ʢʦʥʩʝʨʚʘʪʦʨʠʡ, ʧʦʣʥʦʝ ʥʘʟʚʘʥʠʝ ʢʦʪʦʨʦʡ Santa Maria 

della Piet¨ dei Turchini, ʜʣʷ ʢʨʘʪʢʦʩʪʠ ʤʳ ʙʫʜʝʤ ʦʙʦʟʥʘʯʘʪʴ ʝʝ ʧʨʦʩʪʦ La Piet¨. ʇʦ 

ʵʪʦʡ ʞʝ ʧʨʠʯʠʥʝ ʪʨʘʢʪʘʪ ʉʘʣʳ Regole del contrappunto pratico, ʢʘʢ ʧʨʘʚʠʣʦ, ʙʫʜʝʪ 

ʫʧʦʤʠʥʘʪʴʩʷ ʚ ʢʨʘʪʢʦʡ ʬʦʨʤʝ Regole. ɺʚʠʜʫ ʯʘʩʪʦʡ ʥʝʦʙʭʦʜʠʤʦʩʪʠ ʦʪʩʳʣʢʠ ʢ ʪʝʤ 

ʠʣʠ ʠʥʳʤ ʤʫʟʳʢʘʣʴʥʳʤ ʦʙʨʘʟʮʘʤ, ʩʦʜʝʨʞʘʱʠʤʩʷ ʚ ʪʨʝʭ ʪʦʤʘʭ Regole, ʥʘʤʠ 

ʚʚʝʜʝʥʘ ʩʦʢʨʘʱʝʥʥʘʷ ʩʠʩʪʝʤʘ ʠʭ ʥʫʤʝʨʘʮʠʠ, ʛʜʝ ʢʘʞʜʦʤʫ ʧʨʠʤʝʨʫ ʙʳʣ ʧʨʠʩʚʦʝʥ 

ʩʚʦʡ ʫʥʠʢʘʣʴʥʳʡ ʰʠʬʨ, ʠʣʠ ʩʦʩʪʘʚʥʦʡ ʥʦʤʝʨ, ʦʩʚʦʙʦʞʜʘʶʱʠʡ ʥʘʩ ʦʪ ʦʙʷʟʘʪʝʣʴʩʪʚ 

ʫʢʘʟʘʥʠʷ ʝʛʦ ʧʦʣʥʳʭ ʚʳʭʦʜʥʳʭ ʜʘʥʥʳʭ, ʢʦʪʦʨʳʝ ʥʘʭʦʜʷʪʩʷ ʚ çʋʢʘʟʘʪʝʣʝè ʚ 

ʇʨʠʣʦʞʝʥʠʠ ɺ. 
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ɻʣʘʚʘ 1. ʅʠʢʦʣʘ ʉʘʣʘ ʠ ʝʛʦ ʪʨʘʢʪʘʪ 

Regole del contrappunto pratico 

Ä1.1. ʆ ʜʚʫʭ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʰʢʦʣʘʭ ʚ ʅʝʘʧʦʣʝ XVIII  ʚʝʢʘ21 

ɺ XVIII  ʚʝʢʝ ʩʣʘʚʫ ʅʝʘʧʦʣʶ ʧʨʠʥʝʩʣʘ ʝʛʦ ʟʥʘʤʝʥʠʪʘʷ ʦʧʝʨʥʘʷ ʪʨʘʜʠʮʠʷ. 

ʆʜʥʠʤ ʠʟ ʧʝʨʚʳʭ ʪʘʢʫʶ ʦʮʝʥʢʫ ʜʘʣ ʘʥʛʣʠʡʩʢʠʡ ʢʦʤʧʦʟʠʪʦʨ ʠ ʫʯʝʥʳʡ ʏʘʨʣʴʟ 

ɹʝʨʥʠ. ʉʦʚʝʨʰʠʚ ʚ 1770 ʛʦʜʫ ʧʨʦʜʦʣʞʠʪʝʣʴʥʦʝ ʧʫʪʝʰʝʩʪʚʠʝ ʧʦ ʛʦʨʦʜʘʤ ʌʨʘʥʮʠʠ 

ʠ ʀʪʘʣʠʠ, ʦʥ ʚʩʢʦʨʝ ʦʧʫʙʣʠʢʦʚʘʣ ʧʫʪʝʚʳʝ ʟʘʤʝʪʢʠ ʦ ʩʦʩʪʦʷʥʠʠ ʤʫʟʳʢʘʣʴʥʦʡ 

ʢʫʣʴʪʫʨʳ ʚ ʵʪʠʭ ʩʪʨʘʥʘʭ, ʛʜʝ ʥʘʟʚʘʣ ʅʝʘʧʦʣʴ ʮʝʥʪʨʦʤ çʧʨʘʢʪʠʯʝʩʢʦʡè ʤʫʟʳʢʠ ʠ 

ʧʝʨʝʯʠʩʣʠʣ ʠʤʝʥʘ ʚʳʜʘʶʱʠʭʩʷ ʦʧʝʨʥʳʭ ʢʦʤʧʦʟʠʪʦʨʦʚ ʠ ʧʝʚʮʦʚ, ʧʨʦʰʝʜʰʠʭ 

ʦʙʫʯʝʥʠʝ ʚ ʶʞʥʦ-ʠʪʘʣʴʷʥʩʢʦʡ ʩʪʦʣʠʮʝ22. 

ʉ 1720-ʭ ʛʦʜʦʚ ʥʝʘʧʦʣʠʪʘʥʩʢʘʷ ʦʧʝʨʥʘʷ ʰʢʦʣʘ ʧʝʨʝʞʠʚʘʣʘ ʧʝʨʠʦʜ ʨʘʩʮʚʝʪʘ. 

ʉʦʯʠʥʝʥʠʷ ʢʦʤʧʦʟʠʪʦʨʦʚ, ʚʦʩʧʠʪʘʥʥʳʭ ʚ ʅʝʘʧʦʣʝ, ʟʚʫʯʘʣʠ ʧʦ ʚʩʝʡ ɽʚʨʦʧʝ ʠ ʟʘ ʝʝ 

ʧʨʝʜʝʣʘʤʠ. ʀ.ɸ. ʍʘʩʩʝ, ʕ. ɼʫʥʠ, ʅ. ʁʦʤʤʝʣʣʠ, ʊ. ʊʨʘʵʪʪʘ, ʅ. ʇʠʯʯʠʥʠ, 

ɸ. ʉʘʢʢʠʥʠ, ɼʞ. ʇʘʠʟʠʝʣʣʦ, ɼ. ʏʠʤʘʨʦʟʘ ʨʘʩʧʨʦʩʪʨʘʥʠʣʠ ʚʣʠʷʥʠʝ ʥʝʘʧʦʣʠʪʘʥʩʢʦʡ 

ʤʫʟʳʢʠ ʚʦ ʌʨʘʥʮʠʠ, ɻʝʨʤʘʥʠʠ, ɸʥʛʣʠʠ, ʇʦʨʪʫʛʘʣʠʠ, ʀʩʧʘʥʠʠ ʠ ʈʦʩʩʠʠ. ɺ ʅʝʘʧʦʣʝ 

ʥʘʯʘʣ ʢʘʨʴʝʨʫ ʧʨʦʩʣʘʚʣʝʥʥʳʡ ʣʠʙʨʝʪʪʠʩʪ ʇʴʝʪʨʦ ʄʝʪʘʩʪʘʟʠʦ, ʧʦʣʫʯʠʣʠ 

ʦʙʨʘʟʦʚʘʥʠʝ ʚʳʜʘʶʱʠʝʩʷ ʧʝʚʮʳ, ʚ ʪʦʤ ʯʠʩʣʝ ʣʝʛʝʥʜʘʨʥʳʝ ʢʘʩʪʨʘʪʳ ʌʘʨʠʥʝʣʣʠ ʠ 

ʂʘʬʬʘʨʝʣʣʠ. ʉʣʦʚʘ çʥʝʘʧʦʣʠʪʘʥʩʢʘʷ ʦʧʝʨʘè ʚ XVI II  ʚʝʢʝ ʙʳʣʠ, ʧʨʘʢʪʠʯʝʩʢʠ, 

ʩʠʥʦʥʠʤʘʤʠ ʦʧʨʝʜʝʣʝʥʠʷ çʠʪʘʣʴʷʥʩʢʘʷ ʦʧʝʨʘè23. 

ɿʘʩʣʫʞʝʥʥʦʡ ʨʝʧʫʪʘʮʠʝʡ ʦʧʝʨʥʦʡ ʩʪʦʣʠʮʳ ʅʝʘʧʦʣʴ ʦʙʷʟʘʥ ʦʪʢʨʳʪʠʶ ʚ 

ʛʦʨʦʜʝ ʯʝʪʳʨʝʭ ʢʦʥʩʝʨʚʘʪʦʨʠʡ, ʚ ʯʴʠʭ ʩʪʝʥʘʭ, ʢʘʢ ʠʟʚʝʩʪʥʦ, ʛʦʪʦʚʠʣʠ ʚʳʩʦʯʘʡʰʝʛʦ 

ʫʨʦʚʥʷ ʠʩʧʦʣʥʠʪʝʣʝʡ ʠ ʢʦʤʧʦʟʠʪʦʨʦʚ. ɺ 1537 ʛʦʜʫ ʙʳʣʘ ʦʩʥʦʚʘʥʘ Santa Maria di 

Loreto, ʘ ʩʧʫʩʪʷ ʩʦʨʦʢ ʣʝʪ ʦʜʥʘ ʟʘ ʜʨʫʛʦʡ ʧʦʷʚʠʣʠʩʴ ʝʱʝ ʪʨʠ ï SantôOnofrio a 

Capuana (1578), Santa Maria della Piet¨ dei Turchini (1583) ʠ Poveri di Ges½ Cristo 

(1589). ʉʦʟʜʘʥʥʳʝ ʢʘʢ ʧʨʠʶʪʳ ʜʣʷ ʦʢʘʟʘʥʠʷ ʧʦʤʦʱʠ ʤʦʣʦʜʳʤ ʣʶʜʷʤ ʠʟ ʙʝʜʥʳʭ 

                                                
21 ɺ ʧʘʨʘʛʨʘʬʝ ʠʩʧʦʣʴʟʦʚʘʥʳ ʤʘʪʝʨʠʘʣʳ ʩʪʘʪʴʠ: ʄʘʩʣʦʚʘ ɸ. ʀ. ʂʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʠʝ ʙʘʪʘʣʠʠ ʚ ʅʝʘʧʦʣʝ XVIII  ʚʝʢʘ: 

ʦʧʳʪ ʠʩʪʦʨʠʯʝʩʢʦʡ ʨʝʢʦʥʩʪʨʫʢʮʠʠ // ʉʦʚʨʝʤʝʥʥʳʝ ʧʨʦʙʣʝʤʳ ʤʫʟʳʢʦʟʥʘʥʠʷ. 2021. ˉ 2. ʉ. 3ï38. 

https://doi.org/10.56620/2587-9731-2021-2-003-038 
22 Burney Ch. The Present State of Music in France and Italy. 1st ed. London: T. Becket and Co., 1771. P. 291ï358. 
23 ʃʫʮʢʝʨ ʇ. ɺ., ʉʫʩʠʜʢʦ ʀ. ʇ. ʀʪʘʣʴʷʥʩʢʘʷ ʦʧʝʨʘ XVIII ʚʝʢʘ: ʚ 2 ʯ. ʄ.: ɻʀʀ, 1998. ʏ. 1: ʇʦʜ ʟʥʘʢʦʤ ɸʨʢʘʜʠʠ. 

ʄ.: ʂʣʘʩʩʠʢʘïXXI, 2004. ʏ. 2: ʕʧʦʭʘ ʄʝʪʘʩʪʘʟʠʦ. 

https://doi.org/10.56620/2587-9731-2021-2-003-038
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ʩʝʤʝʡ, ʫʞʝ ʚ ʥʘʯʘʣʝ XVII  ʚʝʢʘ ʚ ʥʠʭ, ʥʘʨʷʜʫ ʩ ʨʝʣʠʛʠʝʡ, ʣʠʪʝʨʘʪʫʨʦʡ ʠ ʨʝʤʝʩʣʦʤ, 

ʩʪʘʣʠ ʦʙʫʯʘʪʴ ʤʫʟʳʢʝ. ʇʦʩʪʦʷʥʥʦ ʨʘʩʪʫʱʠʡ ʩʧʨʦʩ ʥʘ ʤʫʟʳʢʘʣʴʥʳʝ çʫʩʣʫʛʠè 

ʨʝʣʠʛʠʦʟʥʦʛʦ ʠ ʩʚʝʪʩʢʦʛʦ ʭʘʨʘʢʪʝʨʘ ʩʦ ʩʪʦʨʦʥʳ ʨʘʟʣʠʯʥʳʭ ʫʯʨʝʞʜʝʥʠʡ ʛʦʨʦʜʘ 

ʧʨʠʚʝʣ ʢ ʧʦʣʥʦʡ ʨʝʦʨʛʘʥʠʟʘʮʠʠ ʚʥʫʪʨʝʥʥʝʛʦ ʫʩʪʨʦʡʩʪʚʘ ʵʪʠʭ ʟʘʚʝʜʝʥʠʡ, ʢʦʪʦʨʳʝ ʚ 

XVIII  ʚʝʢʝ ʩʪʘʣʠ ʟʘʥʠʤʘʪʴʩʷ ʠʩʢʣʶʯʠʪʝʣʴʥʦ ʧʦʜʛʦʪʦʚʢʦʡ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ 

ʤʫʟʳʢʘʥʪʦʚ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʥʝʘʧʦʣʠʪʘʥʩʢʠʝ ʢʦʥʩʝʨʚʘʪʦʨʠʠ ʩʪʘʣʠ ʧʝʨʚʳʤʠ ʠ, ʥʘ 

ʧʨʦʪʷʞʝʥʠʠ ʚʩʝʛʦ ʩʪʦʣʝʪʠʷ, ʝʜʠʥʩʪʚʝʥʥʳʤʠ ʥʘʜʝʣʝʥʥʳʤʠ ʟʘʢʦʥʥʳʤ ʩʪʘʪʫʩʦʤ 

ʤʫʟʳʢʘʣʴʥʳʤʠ ʫʯʝʙʥʳʤʠ ʟʘʚʝʜʝʥʠʷʤʠ ʚ ʤʠʨʝ24. 

ɺʪʦʨʦʡ ʤʦʤʝʥʪ, ʠʤʝʶʱʠʡ ʥʝ ʤʝʥʝʝ ʚʘʞʥʦʝ ʟʥʘʯʝʥʠʝ, ʩʚʷʟʘʥ ʩ ʦʩʦʙʦʡ 

ʫʯʝʙʥʦʡ ʧʨʦʛʨʘʤʤʦʡ, ʢʦʪʦʨʘʷ ʚʦ ʚʩʝʭ ʢʦʥʩʝʨʚʘʪʦʨʠʷʭ ʅʝʘʧʦʣʷ ʙʳʣʘ ʧʨʠʤʝʨʥʦ 

ʦʜʠʥʘʢʦʚʘʷ. ʉʥʘʯʘʣʘ ʫʯʝʥʠʢ ʜʦʣʞʝʥ ʙʳʣ ʧʨʦʡʪʠ ʢʫʨʩ solfeggi. ɿʘʥʷʪʠʷ ʜʣʠʣʠʩʴ 

ʩʪʦʣʴʢʦ, ʩʢʦʣʴʢʦ ʫʯʠʪʝʣʴ ʩʯʠʪʘʣ ʥʝʦʙʭʦʜʠʤʳʤ. ʇʦ ʦʢʦʥʯʘʥʠʠ ʩʪʫʜʝʥʪ ʩʜʘʚʘʣ 

ʩʝʨʴʝʟʥʳʡ ʵʢʟʘʤʝʥ, ʥʘ ʢʦʪʦʨʳʡ ʧʨʠʛʣʘʰʘʣʠʩʴ çʤʘʩʪʝʨʘ ʩʦ ʩʪʦʨʦʥʳè. ʊʦʣʴʢʦ ʚ 

ʩʣʫʯʘʝ ʫʩʧʝʰʥʦʡ ʩʜʘʯʠ ʶʥʦʰʝ ʜʦʟʚʦʣʷʣʦʩʴ ʧʨʠʥʷʪʴ ʨʝʰʝʥʠʝ, ʚ ʢʘʢʦʤ ʥʘʧʨʘʚʣʝʥʠʠ 

ʧʨʦʜʦʣʞʠʪʴ ʩʚʦʝ ʦʙʫʯʝʥʠʝ: ʧʝʪʴ, ʠʛʨʘʪʴ ʠʣʠ ʩʦʯʠʥʷʪʴ25. 

ʅʘʢʦʥʝʮ, ʥʝʦʙʭʦʜʠʤʦ ʧʨʠʥʷʪʴ ʚʦ ʚʥʠʤʘʥʠʝ ʠ ʪʦʪ ʬʘʢʪ, ʯʪʦ ʩʨʝʜʠ ʩʪʫʜʝʥʪʦʚ 

ʚʩʝʛʜʘ ʧʨʠʩʫʪʩʪʚʦʚʘʣ ʜʫʭ ʩʦʧʝʨʥʠʯʝʩʪʚʘ, ʪʘʢʞʝ ʧʦʣʦʞʠʪʝʣʴʥʦ ʩʢʘʟʳʚʘʶʱʠʡʩʷ ʥʘ 

ʨʝʟʫʣʴʪʘʪʘʭ ʠ ʢʘʯʝʩʪʚʝ ʠʭ ʦʙʫʯʝʥʠʷ. ɼʝʣʦ ʚ ʪʦʤ, ʯʪʦ ʚʦʩʧʠʪʘʥʥʠʢʠ ʢʦʥʩʝʨʚʘʪʦʨʠʡ 

ʩ ʨʘʥʥʝʛʦ ʚʦʟʨʘʩʪʘ ʨʘʩʧʦʣʘʛʘʣʠ ʰʠʨʦʢʠʤʠ ʚʦʟʤʦʞʥʦʩʪʷʤʠ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ 

ʨʝʘʣʠʟʘʮʠʠ. ʂʨʦʤʝ ʧʦʢʘʟʘʪʝʣʴʥʳʭ ʚʳʩʪʫʧʣʝʥʠʡ ʚʥʫʪʨʠ ʫʯʝʙʥʳʭ ʟʘʚʝʜʝʥʠʡ, ʦʥʠ 

ʙʳʣʠ ʦʙʷʟʘʥʳ çʦʙʝʩʧʝʯʠʚʘʪʴè ʤʫʟʳʢʦʡ ʠ ʛʦʨʦʜ. ʂʘʞʜʫʶ ʥʝʜʝʣʶ ʩʪʫʜʝʥʪʳ 

ʧʨʦʚʦʜʠʣʠ ʩʣʫʞʙʳ, ʜʘʚʘʣʠ ʢʦʥʮʝʨʪʳ ʠ ʩʪʘʚʠʣʠ ʩʧʝʢʪʘʢʣʠ. ɼʦʧʫʩʢʘʣʠʩʴ ʢ ʵʪʠʤ 

ʤʝʨʦʧʨʠʷʪʠʷʤ ʣʫʯʰʠʝ ʫʯʝʥʠʢʠ, ʘ ʩʦʯʠʥʝʥʠʷ ʠ ʠʩʧʦʣʥʠʪʝʣʠ ʧʨʦʭʦʜʠʣʠ ʩʪʨʦʛʠʡ 

ʢʦʥʢʫʨʩʥʳʡ ʦʪʙʦʨ26. 

                                                
24 ʊʘʢʦʝ ʦʙʲʷʩʥʝʥʠʝ ʢʦʣʦʩʩʘʣʴʥʦʛʦ ʩʧʨʦʩʘ ʥʘ ʦʙʫʯʝʥʠʝ ʚ ʥʝʘʧʦʣʠʪʘʥʩʢʠʭ ʢʦʥʩʝʨʚʘʪʦʨʠʷʭ ʚ XVIII  ʚʝʢʝ ʧʨʝʜʣʦʞʠʣ 

ɼʞ. ʉʘʥʛʚʠʥʝʪʪʠ: Sanguinetti G. The Realization of Partimenti: An Introduction // Journal of Music Theory. 2007. Vol. 51. 

Partimenti. No. 1. P. 81. https://doi.org/10.1215/00222909-2008-023. ʉʤ. ʪʘʢʞʝ: ʄʠʪʶʢʦʚʘ ɿ. ɿ. ʅʝʘʧʦʣʠʪʘʥʩʢʠʝ 

çʢʦʥʩʝʨʚʘʪʦʨʠʠè-ʧʨʠʶʪʳ XVIII ʚʝʢʘ ʢʘʢ ʧʝʜʘʛʦʛʠʯʝʩʢʠʡ ʬʝʥʦʤʝʥ // ʋʯʝʥʳʝ ʟʘʧʠʩʢʠ ʈʦʩʩʠʡʩʢʦʡ ʘʢʘʜʝʤʠʠ ʤʫʟʳʢʠ 

ʠʤʝʥʠ ɻʥʝʩʠʥʳʭ. 2017. ˉ 4 (23). C. 70ï84; ʖʥʝʝʚʘ ɽ. ɸ. ʀʩʪʦʨʠʷ ʧʦʷʚʣʝʥʠʷ ʠ ʨʘʟʚʠʪʠʷ ʯʝʪʳʨʝʭ ʩʪʘʨʠʥʥʳʭ 

ʥʝʘʧʦʣʠʪʘʥʩʢʠʭ ʢʦʥʩʝʨʚʘʪʦʨʠʡ // ɺʝʩʪʥʠʢ ʉʘʨʘʪʦʚʩʢʦʡ ʢʦʥʩʝʨʚʘʪʦʨʠʠ. ɺʦʧʨʦʩʳ ʠʩʢʫʩʩʪʚʦʟʥʘʥʠʷ. 2021. ˉ 1 (11). 

ʉ. 81ï88. 
25 ʉʤ. Imbimbo E. Observations sur lôenseignement mutuel appliqu® ̈ la musique. Paris: Lôimprimerie de Firmin Didot, 

1821. P. 6. 
26 Ibid. ʉʤ. ʪʘʢʞʝ: Burney Ch. The Present State of Music in France and Italy. P. 291ï358. 
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ʉʠʩʪʝʤʘ ʤʫʟʳʢʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ, ʢʫʣʴʪʠʚʠʨʫʝʤʘʷ ʚ ʥʝʘʧʦʣʠʪʘʥʩʢʠʭ 

ʢʦʥʩʝʨʚʘʪʦʨʠʷʭ, ʩ ʩʘʤʦʛʦ ʩʚʦʝʛʦ ʚʦʟʥʠʢʥʦʚʝʥʠʷ ʚʦʩʭʠʱʘʣʘ ʠ ʟʘʨʫʙʝʞʥʳʭ ʜʝʷʪʝʣʝʡ 

ʠʩʢʫʩʩʪʚʘ. ɺ ʢʦʥʮʝ XVIII  ʚʝʢʘ, ʢʦʛʜʘ ʙʳʣʘ ʦʪʢʨʳʪʘ ʧʝʨʚʘʷ ʢʦʥʩʝʨʚʘʪʦʨʠʷ ʚ ʇʘʨʠʞʝ, 

ʠʤʝʥʥʦ ʥʝʘʧʦʣʠʪʘʥʩʢʦʝ ʫʯʝʥʠʝ ʦ ʪʝʦʨʠʠ ʠ ʧʨʘʢʪʠʢʝ ʢʦʤʧʦʟʠʮʠʠ ʣʝʛʣʦ ʚ ʦʩʥʦʚʫ 

ʤʫʟʳʢʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʚʦ ʌʨʘʥʮʠʠ27. ʇʨʠʯʘʩʪʥʦʩʪʴ ʢ ʢʦʥʩʝʨʚʘʪʦʨʠʷʤ ʅʝʘʧʦʣʷ 

ʩʣʫʞʠʣʘ ʧʦʚʦʜʦʤ ʜʣʷ ʦʩʦʙʦʡ ʛʦʨʜʦʩʪʠ ʩʦ ʩʪʦʨʦʥʳ ʬʨʘʥʮʫʟʦʚ28. ʇʫʙʣʠʮʠʩʪ ʠ 

ʧʝʜʘʛʦʛ ɸʣʝʢʩʘʥʜʨ-ʕʪʴʝʥ ʐʦʨʦʥ (1771ï1834) ʜʘʞʝ ʠʟʜʘʣ ʜʚʘ ʤʦʥʫʤʝʥʪʘʣʴʥʳʭ 

ʩʙʦʨʥʠʢʘ ʩ ʫʧʨʘʞʥʝʥʠʷʤʠ ʠ ʫʯʝʙʥʳʤʠ ʤʦʜʝʣʷʤʠ ʩʦʯʠʥʝʥʠʡ ʚʳʜʘʶʱʠʭʩʷ 

ʥʝʘʧʦʣʠʪʘʥʩʢʠʭ ʢʦʤʧʦʟʠʪʦʨʦʚ, ʯʪʦʙʳ ʧʦʜʥʷʪʴ ʤʫʟʳʢʘʣʴʥʦʝ ʦʙʨʘʟʦʚʘʥʠʝ ʚʦ 

ʬʨʘʥʮʫʟʩʢʠʭ ʟʘʚʝʜʝʥʠʷʭ ʥʘ ʥʦʚʳʡ ʫʨʦʚʝʥʴ29. 

ʄʝʞʜʫ ʪʝʤ, ʚ ʥʘʰʠ ʜʥʠ ʟʥʘʯʠʪʝʣʴʥʘʷ ʯʘʩʪʴ ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ ʥʘʩʣʝʜʠʷ 

ʥʝʘʧʦʣʠʪʘʥʩʢʠʭ ʤʘʩʪʝʨʦʚ, ʠ ʚ ʦʩʦʙʝʥʥʦʩʪʠ ʠʭ ʜʦʩʪʠʞʝʥʠʷ ʚ ʦʙʣʘʩʪʠ ʢʦʥʪʨʘʧʫʥʢʪʘ, 

ʤʘʣʦ ʢʦʤʫ ʠʟʚʝʩʪʥʳ. ʆ ʥʝʢʦʛʜʘ ʩʫʱʝʩʪʚʦʚʘʚʰʝʡ ʥʘ ʶʛʝ ʀʪʘʣʠʠ ʤʦʱʥʦʡ 

ʧʦʣʠʬʦʥʠʯʝʩʢʦʡ ʪʨʘʜʠʮʠʠ ʩʦʭʨʘʥʠʣʠʩʴ ʣʠʰʴ ʢʨʘʪʢʠʝ ʩʚʝʜʝʥʠʷ, ʥʝ ʚʩʝʛʜʘ ʪʦʯʥʳʝ, 

ʘ ʠʥʦʛʜʘ ʠ ʚʦʚʩʝ ʦʰʠʙʦʯʥʳʝ ï ʜʦʩʪʘʪʦʯʥʦ ʩʦʩʣʘʪʴʩʷ ʥʘ ʦʮʝʥʢʫ ʪʝʦʨʠʠ ʠ ʧʨʘʢʪʠʢʠ 

ʢʦʥʪʨʘʧʫʥʢʪʘ, ʜʘʥʥʫʶ ʚ ʩʪʘʪʴʝ ʠʟ ʵʥʮʠʢʣʦʧʝʜʠʠ Grove, ʛʜʝ ʦ ʚʢʣʘʜʝ ʅʝʘʧʦʣʷ ʥʝ 

ʩʢʘʟʘʥʦ ʥʠ ʩʣʦʚʘ 30. ʀʟʚʝʩʪʥʳʝ ʩʝʛʦʜʥʷ ʦʙʦʙʱʘʶʱʠʝ ʪʨʫʜʳ ʧʦ ʠʩʪʦʨʠʠ ʧʦʣʠʬʦʥʠʠ 

XVIII  ʩʪʦʣʝʪʠʷ ï ʢʘʢ ʚ ʦʪʝʯʝʩʪʚʝʥʥʦʤ31, ʪʘʢ ʠ ʚ ʟʘʨʫʙʝʞʥʦʤ ʤʫʟʳʢʦʚʝʜʝʥʠʠ32, ï 

ʪʘʢʞʝ ʥʝ ʫʧʦʤʠʥʘʶʪ ʦ ʩʫʱʝʩʪʚʦʚʘʥʠʠ ʚ ʅʝʘʧʦʣʝ ʣʦʢʘʣʴʥʦʡ ʧʦʣʠʬʦʥʠʯʝʩʢʦʡ 

ʪʨʘʜʠʮʠʠ, ʫʜʝʣʷʷ ʚʥʠʤʘʥʠʝ, ʛʣʘʚʥʳʤ ʦʙʨʘʟʦʤ, ʘʚʩʪʨʦ-ʥʝʤʝʮʢʠʤ ʢʦʤʧʦʟʠʪʦʨʘʤ. 

                                                
27 ʇʦʜʨʦʙʥʝʝ ʦʙ ʵʪʦʤ ʯʠʪʘʡʪʝ ʚ Ä1.3. ʥʘʩʪʦʷʱʝʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ. 
28 ɹʠʙʣʠʦʪʝʢʘʨʴ ʬʨʘʥʮʫʟʩʢʦʡ ʢʦʥʩʝʨʚʘʪʦʨʠʠ ʆʥʦʨʝ ʃʘʥʛʣʝ (1741ï1807), ʧʦʣʫʯʠʚʰʠʡ ʤʫʟʳʢʘʣʴʥʦʝ ʦʙʨʘʟʦʚʘʥʠʝ ʚ 

ʅʝʘʧʦʣʝ, ʥʘ ʦʙʣʦʞʢʝ ʩʚʦʝʛʦ ʪʨʘʢʪʘʪʘ ʦ ʬʫʛʝ ʚʘʞʥʦ ʥʘʟʚʘʣ ʩʝʙʷ çɹʳʚʰʠʡ ʧʝʨʚʳʡ ʤʘʵʩʪʨʦ ʢʦʥʩʝʨʚʘʪʦʨʠʠ de la Pieẗ  

ʚ ʅʝʘʧʦʣʝè, ʭʦʪʷ ʠʤ ʥʝ ʷʚʣʷʣʩʷ. Langl® H. Trait® de la fugue. Paris, 1805. 
29 ɺ 1804 ʛʦʜʫ ʙʳʣ ʦʧʫʙʣʠʢʦʚʘʥ ʩʙʦʨʥʠʢ Principes dôaccompagnement des £coles dôItalie, ʘ ʚ 1809 ʠʟʜʘʥʠʝ Principes 

de composition des £coles dôItalie ʚ ʪʨʝʭ ʪʦʤʘʭ. 
30 Sachs K.-J., Dahlhaus C. Counterpoint [Electronic source] // The New Grove Dictionary of Music and Musicians. 2nd 

edition. London: Oxford University Press, 2001. 1 ʵʣʝʢʪʨʦʥ. ʦʧʪ. ʜʠʩʢ (CD-Rom). ʉʤ. ʪʘʢʞʝ: Walker P. Fugue [Electronic 

source] // Ibid. 
31 ʇʨʦʪʦʧʦʧʦʚ ɺʣ. ɺ. ʀʩʪʦʨʠʷ ʧʦʣʠʬʦʥʠʠ. ɺ 5-ʪʠ ʚʳʧ. ɺʳʧ. 3: ɿʘʧʘʜʥʦʝʚʨʦʧʝʡʩʢʘʷ ʤʫʟʳʢʘ XVII  ï ʧʝʨʚʦʡ ʯʝʪʚʝʨʪʠ 

XIX  ʚʝʢʘ. ʄ.: ʄʫʟʳʢʘ, 1985; ʉʠʤʘʢʦʚʘ ʅ. ɸ. ʂʦʥʪʨʘʧʫʥʢʪ ʩʪʨʦʛʦʛʦ ʩʪʠʣʷ ʠ ʬʫʛʘ: ʚ 2 ʢʥ. ʄ.: ʂʦʤʧʦʟʠʪʦʨ, 2007. ʂʥ. 

2. ʌʫʛʘ: ʝʝ ʣʦʛʠʢʘ ʠ ʧʦʵʪʠʢʘ; ʖʞʘʢ ʂ. ʀ. ʇʦʣʠʬʦʥʠʷ ʠ ʢʦʥʪʨʘʧʫʥʢʪ: ʚʦʧʨʦʩʳ ʤʝʪʦʜʦʣʦʛʠʠ, ʠʩʪʦʨʠʠ, ʪʝʦʨʠʠ: ʚ 2 

ʢʥ. ʉʇʙ.: ʉʫʜʘʨʳʥʷ, 2006. ʂʥ. 1. 
32 Kirkendale W. Fugue and fugato in rococo and classical chamber music / translated from the German ed. by Margaret Bent 

and the author. Rev. and expanded 2nd ed. Durham, N. C.: Duke University Press, 1979; The Cambridge History of 

Eighteenth-Century Music / ed. by Simon P. Keefe. Cambridge; New York: Cambridge University Press, 2009. 
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ɺ ʜʘʥʥʦʤ ʨʘʟʜʝʣʝ ʜʠʩʩʝʨʪʘʮʠʦʥʥʦʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ ʧʨʝʜʧʨʠʥʷʪʘ ʧʦʧʳʪʢʘ 

ʨʝʢʦʥʩʪʨʫʠʨʦʚʘʪʴ ʦʩʦʙʝʥʥʦʩʪʠ ʨʘʟʚʠʪʠʷ, ʠʩʪʦʨʠʯʝʩʢʠʝ ʦʙʩʪʦʷʪʝʣʴʩʪʚʘ, ʩʚʷʟʘʥʥʳʝ 

ʩ ʬʫʥʢʮʠʦʥʠʨʦʚʘʥʠʝʤ ʠ ʩʫʱʝʩʪʚʦʚʘʥʠʝʤ ʚ ʅʝʘʧʦʣʝ ʦʩʦʙʦʡ ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʦʡ 

ʪʨʘʜʠʮʠʠ, ʚ ʨʘʤʢʘʭ ʢʦʪʦʨʦʡ ʩʣʦʞʠʣʠʩʴ ʦʧʨʝʜʝʣʝʥʥʳʝ ʤʝʪʦʜʳ ʧʨʝʧʦʜʘʚʘʥʠʷ, ʙʳʣ 

ʨʘʟʨʘʙʦʪʘʥ ʩʦʙʩʪʚʝʥʥʳʡ ʢʦʨʧʫʩ ʪʝʦʨʝʪʠʯʝʩʢʠʭ ʠ ʧʨʘʢʪʠʯʝʩʢʠʭ ʨʘʙʦʪ. 

ʃʝʠʩʪʳ ʠ ʜʫʨʘʥʪʠʩʪʳ. ʉʫʱʝʩʪʚʦʚʘʥʠʝ ʜʣʠʪʝʣʴʥʦʡ ʧʝʜʘʛʦʛʠʯʝʩʢʦʡ 

ʪʨʘʜʠʮʠʠ ʚ ʥʝʘʧʦʣʠʪʘʥʩʢʠʭ ʢʦʥʩʝʨʚʘʪʦʨʠʷʭ ʟʘʢʦʥʦʤʝʨʥʦ ʧʨʠʚʝʣʦ ʢ 

ʬʦʨʤʠʨʦʚʘʥʠʶ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʰʢʦʣ: ʤʘʵʩʪʨʦ, ʢʘʢ ʧʨʘʚʠʣʦ, ʧʝʨʝʜʘʚʘʣ ʩʚʦʝ ʜʝʣʦ 

ʣʫʯʰʠʤ ʫʯʝʥʠʢʘʤ. ɽʱʝ ʙʫʜʫʯʠ ʩʪʫʜʝʥʪʦʤ ʩʪʘʨʰʠʭ ʢʫʨʩʦʚ, ʪʘʣʘʥʪʣʠʚʦʛʦ ʶʥʦʰʫ 

ʤʦʛʣʠ ʥʘʟʥʘʯʠʪʴ ʥʘ ʜʦʣʞʥʦʩʪʴ mastricello. ʉʦʛʣʘʩʥʦ ʧʨʘʢʪʠʢʝ ʪʦʛʦ ʚʨʝʤʝʥʠ, ʵʪʦ 

ʧʦʟʚʦʣʷʣʦ ʝʤʫ ʜʘʚʘʪʴ ʫʨʦʢʠ ʫʯʘʱʠʤʩʷ ʤʣʘʜʰʠʭ ʢʫʨʩʦʚ, ʧʦʤʦʛʘʷ, ʘ ʠʥʦʛʜʘ ʠ 

ʟʘʤʝʥʷʷ ʪʠʪʫʣʦʚʘʥʥʳʭ ʤʘʩʪʝʨʦʚ. ʇʦ ʦʢʦʥʯʘʥʠʠ ʫʯʝʙʳ mastricello ʧʨʦʜʦʣʞʘʣ ʩʚʦʶ 

ʧʝʜʘʛʦʛʠʯʝʩʢʫʶ ʜʝʷʪʝʣʴʥʦʩʪʴ ʚ ʪʦʤ ʞʝ ʠʥʩʪʠʪʫʪʝ, ʧʝʨʝʜʘʚʘʷ ʪʨʘʜʠʮʠʶ ʩʣʝʜʫʶʱʠʤ 

ʧʦʢʦʣʝʥʠʷʤ. ʊʘʢ ʩʢʣʘʜʳʚʘʣʠʩʴ ʮʝʣʳʝ ʤʫʟʳʢʘʣʴʥʳʝ ʜʠʥʘʩʪʠʠ33. 

ʀʩʪʦʯʥʠʢʠ XVIII ïXIX  ʚʝʢʦʚ ʩʦʜʝʨʞʘʪ ʧʦʨʘʟʠʪʝʣʴʥʳʝ ʩʚʝʜʝʥʠʷ ʦ ʥʘʩʪʦʷʱʝʤ 

ʧʨʦʪʠʚʦʩʪʦʷʥʠʠ ʚ ʅʝʘʧʦʣʝ ʩʪʦʨʦʥʥʠʢʦʚ ʜʚʫʭ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʰʢʦʣ ï Leisti ʠ 

Durantisti. çʃʝʠʩʪʘʤʠè ʥʘʟʳʚʘʣʠ ʧʨʦʜʦʣʞʘʪʝʣʝʡ ʪʨʘʜʠʮʠʡ, ʟʘʣʦʞʝʥʥʳʭ ʃʝʦʥʘʨʜʦ 

ʃʝʦ (1694ï1744), çʜʫʨʘʥʪʠʩʪʘʤʠè ï ʌʨʘʥʯʝʩʢʦ ɼʫʨʘʥʪʝ (1684ï1755), 

ʚʳʜʘʶʱʠʤʠʩʷ ʢʦʤʧʦʟʠʪʦʨʘʤʠ ʠ ʧʝʜʘʛʦʛʘʤʠ (ʩʤ. ʨʠʩ. 1 ʠ 2 ʚ ʇʨʠʣʦʞʝʥʠʠ A). ʃʝʦ 

ʟʘʥʠʤʘʣ ʧʦʩʪʳ primo maestro ʚ ʢʦʥʩʝʨʚʘʪʦʨʠʷʭ La Pieẗ  (1740ï1744) ʠ SantôOnofrio 

(1739ï1744), ɼʫʨʘʥʪʝ ï primo maestro ʚ Poveri di Ges½ Cristo (1728ï1738), Santa 

Maria di Loreto (1742ï1755), ʘ ʧʦʩʣʝ ʩʤʝʨʪʠ ʃʝʦ ʠ ʚ SantôOnofrio (1745ï1755). ɼʚʝ 

ʧʦʩʣʝʜʥʠʝ ʚʦʰʣʠ ʚ ʠʩʪʦʨʠʶ ʢʘʢ ʢʦʥʩʝʨʚʘʪʦʨʠʠ ʜʫʨʘʥʪʠʩʪʦʚ, ʚ ʪʦ ʚʨʝʤʷ ʢʘʢ La 

Pieẗ  ʟʘʧʦʤʥʠʣʘʩʴ ʩʣʝʜʦʚʘʥʠʝʤ ʪʨʘʜʠʮʠʷʤ ʣʝʠʩʪʦʚ. ʇʨʦʪʠʚʦʩʪʦʷʥʠʝ ʜʚʫʭ ʰʢʦʣ 

ʙʳʣʦ ʠʟʚʝʩʪʥʦ ʥʝ ʪʦʣʴʢʦ ʧʦʚʩʝʤʝʩʪʥʦ ʚ ʀʪʘʣʠʠ, ʥʦ ʠ ʟʘ ʝʝ ʧʨʝʜʝʣʘʤʠ. ʌʨʘʥʮʫʟʩʢʠʡ 

ʞʫʨʥʘʣ LôEsprit des Journaux ʚ ʦʜʥʦʤ ʠʟ ʚʳʧʫʩʢʦʚ ʟʘ 1800 ʛʦʜ ʩʦʦʙʱʘʝʪ: çʐʢʦʣʳ 

ɼʫʨʘʥʪʝ ʠ ʃʝʦ ʙʳʣʠ ʠ ʚʩʝ ʝʱʝ ʦʩʪʘʶʪʩʷ ʩʦʧʝʨʥʠʢʘʤʠ ʩʨʝʜʠ ʠʪʘʣʴʷʥʮʝʚè34. 

                                                
33 ʉʤ.: Cafiero R. La trattatistica musicale. P. 636ï637. 
34 LôEsprit des Journaux. Trentīme ann®e, Tome III. Bruxelles: De LôImprimerie du Journal, 1800. P. 180. 
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ɺʟʘʠʤʦʦʪʥʦʰʝʥʠʷ ʣʝʠʩʪʦʚ ʠ ʜʫʨʘʥʪʠʩʪʦʚ ʧʦʨʦʡ ʧʨʠʦʙʨʝʪʘʣʠ ʢʫʨʴʝʟʥʳʝ 

ʬʦʨʤʳ. ɺ 1835 ʛʦʜʫ ʠʪʘʣʴʷʥʩʢʘʷ ʛʘʟʝʪʘ LôEco ʦʧʫʙʣʠʢʦʚʘʣʘ ʩʦʦʙʱʝʥʠʝ ʦ 

ʩʦʨʝʚʥʦʚʘʥʠʠ ʤʝʞʜʫ ʩʪʫʜʝʥʪʘʤʠ La Pieẗ  ʠ SantôOnofrio ʧʦʜ ʠʥʪʨʠʛʫʶʱʠʤ 

ʟʘʛʦʣʦʚʢʦʤ çɻʨʘʞʜʘʥʩʢʘʷ ʚʦʡʥʘ ʚ ʤʫʟʳʢʝè: 

ʏʪʦʙʳ ʩʦʭʨʘʥʠʪʴ ʜʫʭ ʩʦʧʝʨʥʠʯʝʩʪʚʘ ʤʝʞʜʫ ʜʚʫʤʷ ʥʝʘʧʦʣʠʪʘʥʩʢʠʤʠ 

ʤʫʟʳʢʘʣʴʥʳʤʠ ʢʦʥʩʝʨʚʘʪʦʨʠʷʤʠ, ʙʳʣʦ ʨʝʰʝʥʦ, ʯʪʦ ʢʘʞʜʘʷ ʠʟ ʥʠʭ ʦʙʷʟʘʥʘ 

ʚʳʩʪʫʧʘʪʴ ʚ ʩʪʘʨʦʡ ʮʝʨʢʚʠ San Francesco di Paola ʠ SantôEmilio. <é> 

ʅʝʘʧʦʣʠʪʘʥʮʳ, ʣʶʙʠʚʰʠʝ ʧʨʝʜʩʪʘʚʣʝʥʠʷ, ʤʫʟʳʢʫ ʠ ʚʩʝ ʚʠʜʳ ʜʨʘʤʳ, 

ʩʦʙʠʨʘʣʠʩʴ ʙʦʣʴʰʠʤʠ ʪʦʣʧʘʤʠ, ʯʪʦʙʳ ʩʣʝʜʠʪʴ ʟʘ ʵʪʠʤʠ ʤʫʟʳʢʘʣʴʥʳʤʠ 

ʙʠʪʚʘʤʠ: ʯʪʦʙʳ ʥʘʡʪʠ ʤʝʩʪʦ, ʯʘʩʪʦ ʧʨʠʭʦʜʠʣʦʩʴ ʚʩʪʘʚʘʪʴ ʥʘ ʨʘʩʩʚʝʪʝ; ʙʦʛʘʪʳʝ 

ʣʶʜʠ ʪʨʘʪʠʣʠ ʜʦ ʜʚʫʭ ʮʝʭʠʥʦʚ ʟʘ ʩʪʫʣ; ʟʘʙʳʚʘʷ, ʯʪʦ ʥʘʭʦʜʷʪʩʷ ʚ ʩʚʷʱʝʥʥʦʤ 

ʤʝʩʪʝ, ʦʥʠ ʘʧʣʦʜʠʨʦʚʘʣʠ ʧʦʩʣʝ ʢʘʞʜʦʡ ʯʘʩʪʠ ʩ ʙʦʣʴʰʦʡ ʷʨʦʩʪʴʶ, ʢʘʢ ʝʩʣʠ ʙʳ 

ʙʳʣʠ ʚ ʪʝʘʪʨʝ, ʘ ʝʩʣʠ ʤʫʟʳʢʘ ʙʳʣʘ ʧʣʦʭʦʡ, ʚʤʝʩʪʦ ʪʦʛʦ, ʯʪʦʙʳ ʩʚʠʩʪʝʪʴ, ʦʥʠ 

ʟʘʩʪʘʚʣʷʣʠ ʥʦʞʢʠ ʩʪʫʣʴʝʚ ʚʠʟʞʘʪʴ, ʩʢʨʝʙʷ ʠʤʠ ʧʦ ʧʦʣʫ. ɺʳ ʞʝ ʧʨʝʢʨʘʩʥʦ 

ʧʦʥʠʤʘʝʪʝ, ʥʘʩʢʦʣʴʢʦ ʧʨʠʩʫʪʩʪʚʠʝ ʠ ʦʙʦʜʨʝʥʠʝ ʪʦʣʧʳ ʩʧʦʩʦʙʩʪʚʦʚʘʣʦ 

ʫʩʠʣʝʥʠʶ ʯʫʚʩʪʚʘ ʨʝʚʥʦʩʪʠ, ʨʘʟʜʝʣʷʚʰʝʡ ʰʢʦʣʳ, ʯʪʦ, ʩʦʙʩʪʚʝʥʥʦ, ʠ 

ʧʨʦʷʚʣʷʣʦʩʴ ʚ ʩʪʨʘʥʥʳʭ ʧʦʩʪʫʧʢʘʭ ʩ ʠʭ ʩʪʦʨʦʥʳé35 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʧʘʤʷʪʴ ʦ ʩʦʧʝʨʥʠʯʝʩʪʚʝ ʙʳʣʘ ʞʠʚʘ ʩʧʫʩʪʷ ʜʦʣʛʠʝ ʛʦʜʳ ʧʦʩʣʝ 

ʩʣʠʷʥʠʷ ʥʝʘʧʦʣʠʪʘʥʩʢʠʭ ʢʦʥʩʝʨʚʘʪʦʨʠʡ ʚ ʝʜʠʥʦʝ ʫʯʝʙʥʦʝ ʟʘʚʝʜʝʥʠʝ36. 

ʇʨʠʤʝʯʘʪʝʣʴʥʦ, ʯʪʦ ʜʠʨʝʢʪʦʨ ʥʦʚʦʛʦ ʫʯʨʝʞʜʝʥʠʷ ʄʘʨʯʝʣʣʦ ʇʝʨʨʠʥʦ, ʧʨʝʢʨʘʩʥʦ 

ʧʦʥʠʤʘʷ, ʢʘʢ ʙʣʘʛʦʪʚʦʨʥʦ ʜʫʭ ʩʦʨʝʚʥʦʚʘʥʠʷ ʚʣʠʷʣ ʥʘ ʢʘʯʝʩʪʚʦ ʦʙʨʘʟʦʚʘʥʠʷ, 

ʚʩʷʯʝʩʢʠ ʧʳʪʘʣʩʷ ʩʦʭʨʘʥʠʪʴ ʝʛʦ ʚ ʥʦʚʳʭ ʫʩʣʦʚʠʷʭ: 

ʏʪʦʙʳ ʚʦʩʩʪʘʥʦʚʠʪʴ ʜʫʭ ʩʦʧʝʨʥʠʯʝʩʪʚʘ, ʇʝʨʨʠʥʦ ʟʘʜʫʤʘʣ ʨʘʟʜʝʣʠʪʴ ʩʚʦʶ 

ʠʛʨʘʶʱʫʶ ʠ ʧʦʶʱʫʶ ʘʨʤʠʶ ʥʘ ʜʚʝ ʯʘʩʪʠ, ʟʘʩʪʘʚʣʷʷ ʠʭ ʚʳʩʪʫʧʘʪʴ ʧʦʦʯʝʨʝʜʥʦ 

ʢʘʞʜʦʝ ʚʪʦʨʦʝ ʚʦʩʢʨʝʩʝʥʴʝ, ʠ ʜʘʚ ʦʜʥʦʡ ʠʟ ʥʠʭ ʠʤʷ ñLa Pieẗò, ʘ ʜʨʫʛʦʡ ï ñSantô 

Onofrioò. ʆʙʘ ʥʘʟʚʘʥʠʷ ʠʤʝʣʠ ʙʣʠʩʪʘʪʝʣʴʥʫʶ ʩʣʘʚʫ, ʧʦʩʢʦʣʴʢʫ ʦʥʠ 

ʧʨʠʥʘʜʣʝʞʘʣʠ ʜʚʫʤ ʚʳʜʘʶʱʠʤʩʷ ʩʪʘʨʠʥʥʳʤ ʢʦʥʩʝʨʚʘʪʦʨʠʷʤ. ʄʦʞʥʦ ʙʳʣʦ ʙʳ 

                                                
35 Anonimo. Guerre civile musicale // LôEco, Giornale di Scienze, Lettere, Arti, Mode e Teatri. Venerd³ 26 Giugno, 1835. P. 

303. ʇʦʣʥʳʡ ʪʝʢʩʪ ʟʘʤʝʪʢʠ ʚ ʧʝʨʝʚʦʜʝ ʥʘ ʨʫʩʩʢʠʡ ʷʟʳʢ ʧʨʠʚʝʜʝʥ ʚ ʩʪʘʪʴʝ: ʄʘʩʣʦʚʘ ɸ. ʀ. ʂʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʠʝ 

ʙʘʪʘʣʠʠ ʚ ʅʝʘʧʦʣʝ XVIII  ʚʝʢʘ. ʉ. 8ï9. 
36 ɺ 1743 ʛʦʜʫ ʙʳʣʘ ʟʘʢʨʳʪʘ ʢʦʥʩʝʨʚʘʪʦʨʠʷ Poveri di Ges½ Cristo; ʚ 1797 Santa Maria di Loreto ʧʝʨʝʩʪʨʦʝʥʘ ʚ ʚʦʝʥʥʳʡ 

ʛʦʩʧʠʪʘʣʴ, ʘ ʝʝ ʫʯʝʥʠʢʠ ʧʝʨʝʚʝʜʝʥʳ ʚ ʧʦʤʝʱʝʥʠʷ SantôOnofrio a Capuana; ʢʦʨʦʣʝʚʩʢʠʤ ʫʢʘʟʦʤ ʦʪ 21 ʥʦʷʙʨʷ 1806 

ʛʦʜʘ ʙʳʣʦ ʧʨʠʥʷʪʦ ʨʝʰʝʥʠʝ ʦʙʲʝʜʠʥʠʪʴ ʜʚʝ ʦʩʪʘʚʰʠʝʩʷ ʢʦʥʩʝʨʚʘʪʦʨʠʠ S. Maria di Loreto a Capuana ʠ S. Maria della 

Pieẗ  dei Turchini ʚ Real Collegio di Musica di San Sebastiano, ʢʦʪʦʨʳʡ ʚ 1826 ʛʦʜʫ ʙʳʣ ʧʨʝʦʙʨʘʟʦʚʘʥ ʚ ʜʝʡʩʪʚʫʶʱʫʶ 

ʧʦʥʳʥʝ ʢʦʥʩʝʨʚʘʪʦʨʠʶ San Pietro a Majella. 
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ʩʢʘʟʘʪʴ ʪʘʢ: ñLa Pieẗò ʦʪʣʠʯʠʣʘʩʴ ʚ ʧʝʨʚʦʝ ʚʦʩʢʨʝʩʝʥʴʝ ʤʝʩʷʮʘ, ʦʜʥʘʢʦ ñSantô 

Onofrioò ʧʨʝʚʟʦʰʣʘ ʠʭ ʚ ʧʨʦʰʣʦʝ ʚʦʩʢʨʝʩʝʥʴʝ37. 

ʇʨʦʪʠʚʦʩʪʦʷʥʠʝ ʢʦʥʩʝʨʚʘʪʦʨʠʡ ʠ ʦʪʦʞʜʝʩʪʚʣʷʝʤʳʭ ʩ ʥʠʤʠ ʰʢʦʣ 

ʜʫʨʘʥʪʠʩʪʦʚ ʠ ʣʝʠʩʪʦʚ ʙʳʣʦ ʰʠʨʦʢʦ ʠʟʚʝʩʪʥʦ ʠ ʨʝʛʫʣʷʨʥʦ ʫʧʦʤʠʥʘʣʦʩʴ ʚ ʩʘʤʳʭ 

ʨʘʟʥʦʦʙʨʘʟʥʳʭ ʠʩʪʦʯʥʠʢʘʭ ï ʧʨʝʩʩʝ, ʧʠʩʴʤʘʭ, ʜʦʢʫʤʝʥʪʘʭ, ʩʣʦʚʘʨʷʭ, 

ʵʥʮʠʢʣʦʧʝʜʠʷʭ ʠ ʪʨʘʢʪʘʪʘʭ. ʆʜʥʘʢʦ ʦ ʝʛʦ ʠʩʪʦʢʘʭ ʠ ʦʩʥʦʚʝ ʦʙʳʯʥʦ ʨʝʯʴ ʣʠʙʦ ʚʦʚʩʝ 

ʥʝ ʰʣʘ, ʣʠʙʦ ʛʦʚʦʨʠʣʦʩʴ ʛʣʫʭʦ, ʙʝʟ ʜʝʪʘʣʝʡ ʠ ʠʭ ʘʥʘʣʠʟʘ. ʇʦʵʪʦʤʫ, ʢʘʢ ʥʘʤ ʢʘʞʝʪʩʷ, 

ʧʨʘʚʦʤʝʨʥʦ ʟʘʜʘʪʴ ʚʦʧʨʦʩ: ʢʦʨʝʥʠʣʘʩʴ ʣʠ ʧʨʠʯʠʥʘ ʜʣʷ ʚʝʢʦʚʦʡ ʚʨʘʞʜʳ ʚ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʨʝʚʥʦʩʪʠ ʠ ʞʝʣʘʥʠʠ ʜʦʢʘʟʘʪʴ ʩʚʦʝ ʧʨʝʚʦʩʭʦʜʩʪʚʦ, ʠʣʠ 

ʩʫʱʝʩʪʚʦʚʘʣʠ ʜʨʫʛʠʝ, ʙʦʣʝʝ ʚʝʩʢʠʝ ʘʨʛʫʤʝʥʪʳ ʠ ʢʦʨʥʠ ʧʦʣʝʤʠʢʠ. 

ʆ ʧʨʠʯʠʥʘʭ ʩʦʧʝʨʥʠʯʝʩʪʚʘ. ʅʝʨʘʟʨʳʚʥʘʷ ʩʚʷʟʴ ʢʦʥʩʝʨʚʘʪʦʨʠʡ ʩ 

ʧʝʜʘʛʦʛʠʯʝʩʢʠʤʠ ʪʨʘʜʠʮʠʷʤʠ, ʩʬʦʨʤʠʨʦʚʘʚʰʠʤʠʩʷ ʚ ʠʭ ʩʪʝʥʘʭ, ʦʪʤʝʯʝʥʘ ʚ ʨʷʜʝ 

ʠʩʩʣʝʜʦʚʘʥʠʡ XIX  ʠ ʥʘʯʘʣʘ XX ʚʝʢʦʚ. ʄʥʝʥʠʷ ʦʪʥʦʩʠʪʝʣʴʥʦ ʩʧʝʮʠʬʠʢʠ ʵʪʠʭ ʰʢʦʣ 

ʚʳʩʢʘʟʳʚʘʣʠʩʴ ʜʦʚʦʣʴʥʦ ʨʝʜʢʦ, ʪʝ ʫʯʝʥʳʝ, ʢʪʦ ʚʩʝ-ʪʘʢʠ ʧʳʪʘʣʩʷ ʚʥʝʩʪʠ ʷʩʥʦʩʪʴ, 

ʚʳʩʢʘʟʳʚʘʣʠ ʤʥʝʥʠʷ, ʧʨʦʪʠʚʦʨʝʯʘʱʠʝ ʜʨʫʛ ʜʨʫʛʫ. ʂ ʪʦʤʫ ʞʝ, ʧʝʨʚʳʝ 

ʟʘʬʠʢʩʠʨʦʚʘʥʥʳʝ ʩʚʝʜʝʥʠʷ, ʢʘʩʘʶʱʠʝʩʷ ʧʨʠʨʦʜʳ ʨʘʟʥʦʛʣʘʩʠʡ, ʥʘʯʘʣʠ ʧʦʷʚʣʷʪʴʩʷ 

ʪʦʣʴʢʦ ʚ ʧʝʨʚʦʡ ʪʨʝʪʠ XIX  ʚʝʢʘ ï ʧʦʯʪʠ ʯʝʨʝʟ ʩʪʦ ʣʝʪ ʧʦʩʣʝ ʩʤʝʨʪʠ ʠ ʃʝʦ, ʠ 

ɼʫʨʘʥʪʝ, ʢʦʪʦʨʳʝ ʥʝ ʦʩʪʘʚʠʣʠ ʪʝʦʨʝʪʠʯʝʩʢʠʭ ʨʘʙʦʪ, ʧʦʟʚʦʣʷʚʰʠʭ ʙʳ ʩʫʜʠʪʴ ʦ 

ʧʨʠʯʠʥʘʭ ʨʘʟʜʦʨʘ. ʊʦʯʢʦʡ ʦʪʩʯʝʪʘ ʜʣʷ ʘʥʘʣʠʟʘ ʩʠʪʫʘʮʠʠ ʤʦʞʝʪ ʧʦʩʣʫʞʠʪʴ 

ʬʨʘʛʤʝʥʪ ʠʟ ʧʨʝʜʠʩʣʦʚʠʷ ʬʨʘʥʮʫʟʩʢʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ ʠ ʪʝʦʨʝʪʠʢʘ ʕʤʤʘʥʫʵʣʷ 

ʀʤʙʠʤʙʦ ʢ ʦʜʥʦʤʫ ʠʟ ʤʥʦʛʦʯʠʩʣʝʥʥʳʭ ʠʟʜʘʥʠʡ ʫʧʨʘʞʥʝʥʠʡ ʌʝʜʝʣʝ ʌʝʥʘʨʦʣʠ 

(1730ï1818), ʫʯʝʥʠʢʘ ɼʫʨʘʥʪʝ: çʂʦʥʩʝʨʚʘʪʦʨʠʠ Santa Maria di Loreto ʠ SantôOnofrio 

ʩʣʝʜʦʚʘʣʠ ʩʠʩʪʝʤʝ ɼʫʨʘʥʪʝ, ʘ La Pieẗ  deô Turchini ʩʣʝʜʦʚʘʣʘ ʩʠʩʪʝʤʝ ʃʝʦè38. 

ɿʘʤʝʯʘʥʠʝ, ʥʘ ʧʝʨʚʳʡ ʚʟʛʣʷʜ, ʚʧʦʣʥʝ ʦʨʜʠʥʘʨʥʦʝ ʠ ʤʘʣʦʟʥʘʯʠʤʦʝ, ʝʩʣʠ ʙʳ 

ʚʤʝʩʪʦ ʩʣʦʚʘ çʩʠʩʪʝʤʘè ʙʳʣʦ ʥʘʧʠʩʘʥʦ çʰʢʦʣʘè. ʆ ʢʘʢʦʡ ʩʠʩʪʝʤʝ ʠʜʝʪ ʨʝʯʴ? ʕʪʦ 

ʚʳʩʢʘʟʳʚʘʥʠʝ ʜʘʝʪ ʦʩʥʦʚʘʥʠʝ ʧʨʝʜʧʦʣʦʞʠʪʴ, ʯʪʦ çʰʢʦʣʘè ʦʟʥʘʯʘʣʘ ʥʝʯʪʦ ʙʦʣʴʰʝʝ, 

                                                
37 Anonyme. Revue de Paris. Paris, 1832. Vol. 39. P. 179. ʉʪʫʜʝʥʯʝʩʢʠʝ ʩʦʨʝʚʥʦʚʘʥʠʷ ʠʤʝʶʪ ʜʘʚʥʶʶ ʠʩʪʦʨʠʶ ʚ 

ʫʥʠʚʝʨʩʠʪʝʪʩʢʦʡ ʩʨʝʜʝ ɽʚʨʦʧʳ. ɼʦʩʪʘʪʦʯʥʦ ʚʩʧʦʤʥʠʪʴ ʧʦʩʪʦʷʥʥʦʝ ʩʦʧʝʨʥʠʯʝʩʪʚʦ ʆʢʩʬʦʨʜʘ ʠ ʂʝʤʙʨʠʜʞʘ, 

ʬʘʢʫʣʴʪʝʪʦʚ (çʜʦʤʦʚè) ʚ ʯʘʩʪʥʳʭ ʰʢʦʣʘʭ (ʵʪʘ ʪʨʘʜʠʮʠʷ ʙʳʣʘ ʦʧʠʩʘʥʘ ɼʞʦʘʥ ʈʦʫʣʠʥʛ ʚ ʩʝʨʠʠ ʨʦʤʘʥʦʚ ʦ ɻʘʨʨʠ 

ʇʦʪʪʝʨʝ). 
38 Fenaroli F. Partimenti, ossia basso numerato, opera completa del signor Fedele Fenaroli / cur. E. Imbimbo. Roma: 

litografia Ratti in via della Croce n.17, [1800]. P. 7. 
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ʯʝʤ ʧʨʘʢʪʠʢʘ ʧʝʨʝʜʘʯʠ ʟʥʘʥʠʡ, ʥʦ ʩʦʚʦʢʫʧʥʦʩʪʴ ʪʝʦʨʝʪʠʯʝʩʢʠʭ ʠ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ 

ʧʦʜʭʦʜʦʚ, ʚʳʨʘʙʦʪʘʥʥʳʭ ʟʥʘʤʝʥʠʪʳʤʠ maestri ʠ ʠʭ ʧʦʩʣʝʜʦʚʘʪʝʣʷʤʠ. 

ʅʝʩʢʦʣʴʢʠʤʠ ʛʦʜʘʤʠ ʧʦʟʞʝ ʀʤʙʠʤʙʦ, ʧʦʯʠʪʘʪʝʣʴ ʠ ʧʨʦʧʘʛʘʥʜʠʩʪ 

ʥʝʘʧʦʣʠʪʘʥʩʢʦʡ ʤʫʟʳʢʘʣʴʥʦʡ ʢʫʣʴʪʫʨʳ ʚʦ ʌʨʘʥʮʠʠ, ʦʧʫʙʣʠʢʦʚʘʣ ʪʨʫʜ, ʚ ʢʦʪʦʨʦʤ 

ʥʝ ʪʦʣʴʢʦ ʚʧʝʨʚʳʝ ʫʧʦʪʨʝʙʠʣ ʦʙʦʟʥʘʯʝʥʠʷ çʣʝʠʩʪʳè ʠ çʜʫʨʘʥʪʠʩʪʳè ʠ ʦʪʤʝʪʠʣ ʠʭ 

ʨʘʩʭʦʞʜʝʥʠʷ çʚʦ ʤʥʝʥʠʷʭ ʦʪʥʦʩʠʪʝʣʴʥʦ ʧʨʝʧʦʜʘʚʘʥʠʷ ʢʦʤʧʦʟʠʮʠʠè39, ʥʦ ʠ 

ʩʥʘʙʜʠʣ ʩʚʦʠ ʨʘʩʩʫʞʜʝʥʠʷ ʢʦʥʢʨʝʪʥʦʡ ʤʫʟʳʢʘʣʴʥʦʡ ʭʘʨʘʢʪʝʨʠʩʪʠʢʦʡ, ʩʜʝʣʘʚ 

ʘʢʮʝʥʪ ʥʘ ʨʘʟʣʠʯʠʷʭ ʩʪʠʣʷ ʠ ʪʝʭʥʠʢʠ. ʈʘʟʜʝʣʝʥʠʝ ʥʘ ʰʢʦʣʳ ʚ ʅʝʘʧʦʣʝ ʦʥ 

ʤʝʪʘʬʦʨʠʯʝʩʢʠ ʩʨʘʚʥʠʚʘʝʪ ʩ ʬʠʣʦʩʦʬʩʢʠʤʠ ʠ ʥʘʫʯʥʳʤʠ ʰʢʦʣʘʤʠ ʚ ɼʨʝʚʥʝʡ 

ɻʨʝʮʠʠ: ʃʝʦ ʫ ʥʝʛʦ ʘʩʩʦʮʠʠʨʫʝʪʩʷ ʩ ʇʠʬʘʛʦʨʦʤ, ʘ ɼʫʨʘʥʪʝ ï ʩ ɸʨʠʩʪʦʢʩʝʥʦʤ40. 

ʆʙʦʟʥʘʯʝʥʥʳʝ ʀʤʙʠʤʙʦ ʦʩʦʙʝʥʥʦʩʪʠ ʚʧʦʩʣʝʜʩʪʚʠʠ ʙʳʣʠ ʥʝʦʜʥʦʢʨʘʪʥʦ 

ʧʝʨʝʩʢʘʟʘʥʳ ʜʨʫʛʠʤʠ ʘʚʪʦʨʘʤʠ. ɺ ʚʘʨʴʠʨʦʚʘʥʥʦʤ ʚʠʜʝ, ʘ ʠʥʦʛʜʘ ʠ ʜʦʩʣʦʚʥʦ, ʠʭ 

ʧʦʚʪʦʨʷʶʪ ʇʴʝʪʨʦ ʃʠʭʪʝʥʪʘʣʴ41, ɸʜʨʠʝʥ ʜʝ ʣʘ ʌʘʞ42, ʕʜʚʘʨʜ ɼʝʥʪ43; ʥʘʠʙʦʣʝʝ 

ʧʦʣʥʦʝ ʧʨʝʜʩʪʘʚʣʝʥʠʝ ʜʘʝʪ ʌʨʘʥʯʝʩʢʦ ʌʣʦʨʠʤʦ44: 

ʆʥʠ ʨʘʩʭʦʜʠʣʠʩʴ ʚʦ ʤʥʝʥʠʷʭ ʦʪʥʦʩʠʪʝʣʴʥʦ ʩʠʩʪʝʤʳ ʧʨʝʧʦʜʘʚʘʥʠʷ ʠ 

ʢʦʤʧʦʟʠʮʠʠ. ʃʝʠʩʪʳ ʦʩʦʙʝʥʥʦ ʟʘʙʦʪʠʣʠʩʴ ʦ ʙʦʛʘʪʩʪʚʝ ʘʢʢʦʨʜʦʚ ʠ ʠʭ 

ʛʘʨʤʦʥʠʯʝʩʢʠʭ ʩʦʯʝʪʘʥʠʷʭ, ʧʝʨʝʧʣʝʪʝʥʠʠ ʛʦʣʦʩʦʚ, ʪʝʤ ʠ ʢʦʥʪʨʪʝʤ, ʦʜʥʠʤ 

ʩʣʦʚʦʤ, ʙʦʣʴʰʝ ʦʙ ʠʩʢʫʩʩʪʚʝ ʠ ʤʘʩʪʝʨʩʪʚʝ, ʯʝʤ ʦ ʩʧʦʥʪʘʥʥʦʩʪʠ. ɼʫʨʘʥʪʠʩʪʳ, 

ʥʘʧʨʦʪʠʚ, ʩʯʠʪʘʣʠ ʩʚʦʝʡ ʛʣʘʚʥʦʡ ʮʝʣʴʶ ʤʝʣʦʜʠʶ, ʷʩʥʦʝ ʨʘʩʧʦʣʦʞʝʥʠʝ ʛʦʣʦʩʦʚ, 

ʣʝʛʢʠʝ ʠ ʣʦʛʠʯʥʳʝ ʤʦʜʫʣʷʮʠʠ, ʵʣʝʛʘʥʪʥʦʩʪʴ ʛʘʨʤʦʥʠʡ ʠ ʵʬʬʝʢʪ, ʢʘʢ ʥʘʠʙʦʣʝʝ 

ʧʦʜʭʦʜʷʱʠʝ ʩʨʝʜʩʪʚʘ ʜʣʷ ʩʦʯʠʥʝʥʠʷ ʤʫʟʳʢʠ, ʢʦʪʦʨʘʷ ʙʫʜʝʪ ʜʦʩʪʘʚʣʷʪʴ 

ʫʜʦʚʦʣʴʩʪʚʠʝ, ʘ ʥʝ ʫʜʠʚʣʝʥʠʝ. 

                                                
39 Imbimbo E. Observations sur lôenseignement mutuel appliqu®  ̈la musique. P. 9ï10. 
40 ɺ ɼʨʝʚʥʝʡ ɻʨʝʮʠʠ ʩʫʱʝʩʪʚʦʚʘʣʘ ʧʦʣʝʤʠʢʘ ʤʝʞʜʫ ʫʯʝʥʳʤʠ-ʬʠʣʦʩʦʬʘʤʠ, ʟʘʥʠʤʘʶʱʠʤʠʩʷ ʚʦʧʨʦʩʘʤʠ 

ʤʫʟʳʢʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ. ʇʦʩʣʝʜʦʚʘʪʝʣʠ ʇʠʬʘʛʦʨʘ, ʧʦʣʫʯʠʚʰʠʝ ʧʨʦʟʚʠʱʝ çʢʘʥʦʥʠʢʠè, ʦʪʩʪʘʠʚʘʣʠ ʚ ʧʝʨʚʫʶ 

ʦʯʝʨʝʜʴ ʤʘʪʝʤʘʪʠʯʝʩʢʠʡ, ʨʘʮʠʦʥʘʣʴʥʳʡ ʧʦʜʭʦʜ ʢ ʪʝʦʨʠʠ. ʉʪʦʨʦʥʥʠʢʠ ɸʨʠʩʪʦʢʩʝʥʘ ï çʛʘʨʤʦʥʠʢʠè ï ɻ ʤʧʠʨʠʯʝʩʢʠʡ, 

ʦʩʥʦʚʘʥʥʳʡ ʛʣʘʚʥʳʤ ʦʙʨʘʟʦʤ ʥʘ ʩʣʫʭʦʚʦʤ, ʯʫʚʩʪʚʝʥʥʦʤ ʚʦʩʧʨʠʷʪʠʠ ʤʫʟʳʢʠ. ʉʤ.: ʃʠʚʘʥʦʚʘ ʊ. ʅ. ʀʩʪʦʨʠʷ 

ʟʘʧʘʜʥʦʝʚʨʦʧʝʡʩʢʦʡ ʤʫʟʳʢʠ ʜʦ 1789 ʛʦʜʘ: ʫʯʝʙʥʠʢ: ʚ 2 ʪ. ʄ.: ʄʫʟʳʢʘ, 1983. ʊ. 1. ʇʦ XVIII  ʚʝʢ. 2-ʝ ʠʟʜ., ʧʝʨʝʨʘʙ. ʠ 

ʜʦʧ. ʉ. 17ï18. 
41 Lichtenthal P. Dizionario e Bibliografia della Musica. Milano: Antonio Fontana, 1826. Vol. 1. P. 112. 
42 La Fage A. de. Jacques Tritto [Giacomo Tritto] // Miscellan®es musicales. Paris: Comptoir des imprimeurs unis, 1844. 

P. 180ï181. 
43 Dent E. Leonardo Leo // Sammelbªnde der Internationalen Musik-Gesellschaft, Achter Jahrgang 1906ï1907 / hrsg. 

M. Seiffert. Lepzig: Breitkopf & Hªrtel. S. 550ï566. 
44 Florimo F. Cenno storico sulla scuola musicale di Napoli, del Cavaliere Francisco Florimo: in 2 vols. Naples: tip. di 

L. Rocco, 1869. Vol. 1. P. 112. ʅʝʩʢʦʣʴʢʠʤʠ ʛʦʜʘʤʠ ʧʦʟʞʝ ʧʦʚʪʦʨʝʥʦ ʚ: Florimo F. La scuola musicale di Napoli e i suoi 

conservatorii: in 4 vols. Naples: tip. di Vinc. Morano, 1882. Vol. 2. P. 80ï81. 
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ʆʧʦʨʘ ʣʝʠʩʪʦʚ ʥʘ ʤʥʦʛʦʛʦʣʦʩʥʳʡ ʢʦʥʪʨʘʧʫʥʢʪ ʠ ʠʤʠʪʘʮʠʶ ʢʘʢ ʦʩʥʦʚʥʦʡ 

ʩʧʦʩʦʙ ʦʨʛʘʥʠʟʘʮʠʠ ʤʫʟʳʢʘʣʴʥʦʡ ʪʢʘʥʠ ʠ, ʢʘʢ ʩʣʝʜʩʪʚʠʝ, ʘʢʮʝʥʪ ʥʘ ʢʨʘʩʦʯʥʳʭ 

çʚʝʨʪʠʢʘʣʷʭè, ʚʩʢʦʨʝ ʩʪʘʣʠ ʩʚʷʟʳʚʘʪʴ ʩʦ ʩʣʦʞʥʳʤ, çʫʯʝʥʳʤè ʩʪʠʣʝʤ, ʚ ʪʦ ʚʨʝʤʷ 

ʢʘʢ ʣʝʛʢʦʩʪʴ ʠ ʷʩʥʦʩʪʴ ʜʫʨʘʥʪʠʩʪʦʚ ï ʩ ʛʘʨʤʦʥʠʝʡ ʠ çʧʨʦʩʪʦʪʦʡè45. ʀʪʘʣʴʷʥʩʢʠʡ 

ʢʦʤʧʦʟʠʪʦʨ ʠ ʜʠʨʠʞʝʨ ɼʞʦʚʘʥʥʠ ʄʦʨʝʪʪʠ (1807ï1884), ʦʙʫʯʘʚʰʠʡʩʷ ʚ ʅʝʘʧʦʣʝ, 

ʚʦʩʧʨʦʠʟʚʝʣ ʜʠʘʣʦʛ ʤʝʞʜʫ ʧʨʝʜʩʪʘʚʠʪʝʣʷʤʠ ʜʚʫʭ ʰʢʦʣ (ʝʛʦ ʤʦʞʥʦ ʩʯʠʪʘʪʴ 

ʠʩʪʦʨʠʯʝʩʢʠʤ ʘʥʝʢʜʦʪʦʤ): 

ʃʝʠʩʪ ʨʘʟʛʦʚʘʨʠʚʘʝʪ ʩ ʜʫʨʘʥʪʠʩʪʦʤ ʦʙ ʦʯʝʨʝʜʥʦʤ ʩʚʦʝʤ ʩʦʯʠʥʝʥʠʠ ʜʣʷ 

ʙʦʣʴʰʦʛʦ ʢʦʣʠʯʝʩʪʚʘ ʛʦʣʦʩʦʚ. 

ɼʫʨʘʥʪʠʩʪ, ʚʦʟʤʫʱʘʷʩʴ: çɹʦʞʝ ʤʦʡ! ɼʘʞʝ ʧʨʠʣʘʛʘʷ ʙʦʣʴʰʠʝ ʫʩʠʣʠʷ, ʥʘʤ 

ʥʝ ʚʩʝʛʜʘ ʫʜʘʝʪʩʷ ʥʘʢʦʨʤʠʪʴ ʯʝʪʳʨʝʭ ʯʝʣʦʚʝʢ ï ʢʘʢ ɺʳ ʩʦʙʠʨʘʝʪʝʩʴ ʦʙʝʩʧʝʯʠʪʴ 

ʝʜʦʡ ʚʦʩʝʤʴ ʠʣʠ ʰʝʩʪʥʘʜʮʘʪʴ ʧʝʚʮʦʚ?!è 

ʃʝʠʩʪ ʦʪʚʝʯʘʝʪ: çʗ ʧʨʦʢʦʨʤʣʶ ʜʘʞʝ ʪʨʠʜʮʘʪʠ ʜʚʫʭ ʠ ʥʘʚʩʝʛʜʘ ʦʩʪʘʥʫʩʴ 

ʩʯʘʩʪʣʠʚʳʤ ʢʦʥʪʨʘʧʫʥʢʪʠʩʪʦʤ!è 46. 

ʋʯʠʪʳʚʘʷ ʧʨʠʦʨʠʪʝʪʥʳʝ ʫʩʪʘʥʦʚʢʠ ʚ ʦʙʫʯʝʥʠʠ ʣʝʠʩʪʦʚ ʠ ʜʫʨʘʥʪʠʩʪʦʚ, 

ʩʣʝʜʫʝʪ ʦʞʠʜʘʪʴ, ʯʪʦ La Pieẗ  ʛʦʪʦʚʠʣʘ ʠʩʢʫʩʥʳʭ ʧʦʣʠʬʦʥʠʩʪʦʚ, ʘ Santa Maria di 

Loreto (ʩʤ. ʨʠʩ. 3 ʚ ʇʨʠʣʦʞʝʥʠʠ ɸ) ʠ SantôOnofrio ʤʦʛʣʘ ʛʦʨʜʠʪʴʩʷ ʢʦʤʧʦʟʠʪʦʨʘʤʠ, 

ʧʠhʫʱʠʤʠ ʧʨʦʠʟʚʝʜʝʥʠʷ ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ ʛʦʤʦʬʦʥʥʦ-ʛʘʨʤʦʥʠʯʝʩʢʦʛʦ ʩʢʣʘʜʘ. 

ɼʞʦʚʘʥʥʠ ʇʘʠʟʠʝʣʣʦ (1740ï1816), ʟʘʥʠʤʘʚʰʠʡʩʷ ʢʦʤʧʦʟʠʮʠʝʡ ʚ ʢʣʘʩʩʝ ɼʫʨʘʥʪʝ, 

ʙʫʜʫʯʠ ʚʳʧʫʩʢʥʠʢʦʤ SantôOnofrio, ʢʘʪʝʛʦʨʠʯʥʦ ʚʳʩʢʘʟʘʣʩʷ ʥʘ ʵʪʦʪ ʩʯʝʪ, ʟʘʷʚʠʚ, 

ʯʪʦ çʥʠ ʦʜʠʥ ʭʦʨʦʰʠʡ ʢʦʤʧʦʟʠʪʦʨ ʥʝ ʚʳʭʦʜʠʣ ʠʟ ʢʦʥʩʝʨʚʘʪʦʨʠʠ Pieẗ è47. 

ɿʘʤʝʯʘʥʠʝ ʢʨʘʡʥʝ ʨʝʟʢʦʝ ʠ ʥʝ ʩʦʚʩʝʤ ʩʧʨʘʚʝʜʣʠʚʦʝ, ʥʦ ʤʳ ʜʦʣʞʥʳ ʧʨʠʟʥʘʪʴ, ʯʪʦ 

ʤʥʦʛʠʝ ʠʟʚʝʩʪʥʳʝ ʠʪʘʣʴʷʥʩʢʠʝ ʦʧʝʨʥʳʝ ʢʦʤʧʦʟʠʪʦʨʳ ʚʪʦʨʦʡ ʧʦʣʦʚʠʥʳ XVIII ïXIX  

ʚʝʢʘ ʜʝʡʩʪʚʠʪʝʣʴʥʦ ʧʨʦʰʣʠ ʦʙʫʯʝʥʠʝ ʧʦ ʩʠʩʪʝʤʝ ɼʫʨʘʥʪʝ. ʆʜʥʠʤ ʠʟ ʥʝʤʥʦʛʠʭ 

ʠʩʢʣʶʯʝʥʠʡ ʩʪʘʣ ɻʘʩʧʘʨʝ ʉʧʦʥʪʠʥʠ (1774ï1851), ʪʘʢʞʝ ʜʦʙʠʚʰʠʡʩʷ ʫʩʧʝʭʦʚ ʚ 

ʦʧʝʨʝ, ʜʘ ʠ ʦʥ ʙʨʘʣ ʜʦʧʦʣʥʠʪʝʣʴʥʳʝ ʫʨʦʢʠ ʫ ʅʠʢʢʦʣʳ ʇʠʯʯʠʥʠ (1728ï1800) ï 

                                                
45 Dent E. Leonardo Leo. S. 565. ʉʤ. ʪʘʢʞʝ: Cafiero R. The Early Reception of Neapolitan Partimento Theory in France: 

A Survey // Journal of Music Theory. 2007. Vol. 51. Partimenti. No. 1. P. 137ï138. 
46 Pannain G. Saggio su la Musica a Napoli nel secolo XIX // Rivista Musicale Italiana. Anno XXXVIII. 1931. 

No. 2. P. 204. 
47 Di Giacomo S. Il Conservatorio di SantôOnofrio a Capuana e quello di S. Maria della Piet ̈ dei Turchini. Milano: 

R. Sandron, 1924. P. 230ï231. 
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ʫʯʝʥʠʢʘ ɼʫʨʘʥʪʝ. ʉʨʝʜʠ ʫʯʝʥʠʢʦʚ ʃʝʦ, ʥʘʧʨʦʪʠʚ, ʚʳʜʝʣʷʣʠʩʴ ʧʨʠʚʝʨʞʝʥʮʳ ʩʪʘʨʦʡ, 

ʚʦʩʭʦʜʷʱʝʡ ʢ ʈʝʥʝʩʩʘʥʩʫ ʤʦʜʝʣʠ, ʚ ʪʦʤ ʯʠʩʣʝ ï ʅʠʢʦʣʘ ʉʘʣʘ. ʇʘʨʘʜʦʢʩʘʣʴʥʦ, ʯʪʦ 

ʧʨʠ ʵʪʦʤ ʃʝʦ ʙʳʣ ʧʨʠʟʥʘʥʥʳʤ ʘʚʪʦʨʠʪʝʪʦʤ ʚ ʦʙʣʘʩʪʠ ʦʧʝʨʥʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʘ 

ɼʫʨʘʥʪʝ ʟʘ ʚʩʶ ʩʚʦʶ ʞʠʟʥʴ ʥʝ ʥʘʧʠʩʘʣ ʥʠ ʦʜʥʦʡ ʦʧʝʨʳ, ʭʦʪʷ ʠʤʝʥʥʦ ʚ ʵʪʦʤ ʞʘʥʨʝ 

ʥʘʨʦʞʜʘʶʱʠʡʩʷ ʛʦʤʦʬʦʥʥʦ-ʛʘʨʤʦʥʠʯʝʩʢʠʡ ʩʪʠʣʴ ʤʦʛ ʙʳʪʴ ʨʝʘʣʠʟʦʚʘʥ ʥʘʠʙʦʣʝʝ 

ʦʨʛʘʥʠʯʥʦ. 

ʉʪʫʜʝʥʪʳ, ʦʙʫʯʘʚʰʠʝʩʷ ʚ ʥʝʘʧʦʣʠʪʘʥʩʢʠʭ ʢʦʥʩʝʨʚʘʪʦʨʠʷʭ, ʩ ʩʘʤʦʛʦ ʥʘʯʘʣʘ 

ʦʯʝʥʴ ʭʦʨʦʰʦ ʦʩʦʟʥʘʚʘʣʠ ʩʚʦʶ ʧʨʠʥʘʜʣʝʞʥʦʩʪʴ ʢ ʪʦʡ ʠʣʠ ʠʥʦʡ ʰʢʦʣʝ. ʅʘ 

ʪʠʪʫʣʴʥʳʭ ʩʪʨʘʥʠʮʘʭ ʩʚʦʠʭ ʫʯʝʙʥʳʭ ʪʝʪʨʘʜʝʡ ʦʥʠ ʯʘʩʪʦ ʜʝʣʘʣʠ ʧʦʜʧʠʩʠ çscuola di 

Duranteè ʠʣʠ çscolare di Leoè48. ɺ ʵʪʦʤ ʩʣʫʯʘʝ ʦʙʦʟʥʘʯʝʥʠʝ çʰʢʦʣʘè, ʧʦ-ʚʠʜʠʤʦʤʫ, 

ʧʦʥʠʤʘʣʘʩʴ ʥʝ ʢʘʢ ʧʨʝʝʤʩʪʚʝʥʥʦʩʪʴ ʪʚʦʨʯʝʩʢʠʭ ʫʩʪʘʥʦʚʦʢ, ʥʦ ʚ ʧʨʷʤʦʤ ʟʥʘʯʝʥʠʠ 

ï ʢʘʢ ʥʘʣʠʯʠʝ ʦʧʨʝʜʝʣʝʥʥʳʭ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʧʨʠʥʮʠʧʦʚ ʠ ʤʝʪʦʜʠʢ. 

ʏʪʦʙʳ ʥʘʫʯʠʪʴ ʢʦʤʧʦʟʠʪʦʨʦʚ ʧʠʩʘʪʴ ʩʣʦʞʥʳʝ ʤʥʦʛʦʛʦʣʦʩʥʳʝ ʩʦʯʠʥʝʥʠʷ 

ʧʦʣʠʬʦʥʠʯʝʩʢʦʛʦ ʩʢʣʘʜʘ ʚ La Pieẗ  (ʃʝʦ) ʧʨʦʚʦʜʠʣʘʩʴ ʩʝʨʴʝʟʥʘʷ 

ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʘʷ ʧʦʜʛʦʪʦʚʢʘ ʥʘ ʚʩʝʭ ʩʪʘʜʠʷʭ ʦʙʫʯʝʥʠʷ49. ɽʱʝ ʥʘ ʫʨʦʢʘʭ solfeggi 

ʩʪʫʜʝʥʪʦʚ ʟʘʩʪʘʚʣʷʣʠ ʧʨʠʩʪʘʣʴʥʦ ʩʣʝʜʠʪʴ ʟʘ ʯʠʩʪʦʪʦʡ ʚʝʜʝʥʠʷ ʛʦʣʦʩʦʚ, ʫʯʠʣʠ 

ʢʘʥʦʥʘʤ, ʠʤʠʪʘʮʠʷʤ, ʘ ʚ ʟʘʢʣʶʯʠʪʝʣʴʥʦʤ ʨʘʟʜʝʣʝ ʜʠʩʮʠʧʣʠʥʳ ï solfeggi-fugati ï 

ʚʩʝʤ ʟʘʢʦʥʘʤ ʬʫʛʠ ʠ ʩʚʷʟʘʥʥʳʤ ʩ ʥʠʤʠ ʧʦʣʠʬʦʥʠʯʝʩʢʠʤ ʧʨʠʝʤʘʤ ʫʚʝʣʠʯʝʥʠʷ, 

ʫʤʝʥʴʰʝʥʠʷ, ʠ ʩʪʨʝʪʪʝ. ɺ ʢʣʘʩʩʝ partimento ʣʝʠʩʪʳ ʦʩʦʙʦʝ ʚʥʠʤʘʥʠʝ ʫʜʝʣʷʣʠ ʥʝ 

ʬʠʛʫʨʘʮʠʦʥʥʦʤʫ ʦʙʦʛʘʱʝʥʠʶ ʬʘʢʪʫʨʳ, ʢʘʢ ʵʪʦ ʙʳʣʦ ʧʨʠʥʷʪʦ ʫ ʜʫʨʘʥʪʠʩʪʦʚ, ʘ 

ʠʤʠʪʘʮʠʦʥʥʦʤʫ. ɺ ʧʝʜʘʛʦʛʠʯʝʩʢʦʤ ʥʘʩʣʝʜʠʠ ʰʢʦʣʳ ʃʝʦ ʥʘʩʯʠʪʳʚʘʝʪʩʷ ʙʦʣʴʰʦʝ 

ʢʦʣʠʯʝʩʪʚʦ ʫʧʨʘʞʥʝʥʠʡ ʚ ʞʘʥʨʝ partimento-fugue ï ʤʥʦʛʦʛʦʣʦʩʥʦʡ ʬʫʛʠ, 

ʟʘʰʠʬʨʦʚʘʥʥʦʡ ʥʘ ʦʜʥʦʡ ʩʪʨʦʢʝ ʧʨʠ ʧʦʤʦʱʠ ʩʧʝʮʠʘʣʴʥʳʭ ʟʥʘʢʦʚ ʠ ʩʠʤʚʦʣʦʚ. ʀ, 

ʥʘʢʦʥʝʮ, ʦʙʫʯʝʥʠʝ ʧʠʩʴʤʝʥʥʦʤʫ ʢʦʥʪʨʘʧʫʥʢʪʫ, ʢʦʪʦʨʦʝ ʚ La Pieẗ  ʤʦʛʣʦ ʜʣʠʪʴʩʷ 

ʪʨʠ-ʯʝʪʳʨʝ ʛʦʜʘ, ʩ ʧʝʨʚʳʭ ʫʨʦʢʦʚ ʚʢʣʶʯʘʣʦ ʚʝʨʪʠʢʘʣʴʥʳʝ ʧʝʨʝʩʪʘʥʦʚʢʠ ʠ 

ʦʙʨʘʱʝʥʠʷ, ʩʦʯʠʥʝʥʠʝ ʢʦʥʪʨʘʧʫʥʢʪʘ ʢʘʢ ʢ ʥʠʞʥʝʤʫ, ʪʘʢ ʠ ʢ ʚʝʨʭʥʝʤʫ ʛʦʣʦʩʫ ʧʦ 

ʧʨʘʚʠʣʘʤ ʩʪʨʦʛʦ ʩʪʠʣʷ. ɺ SantôOnofrio ʠ Santa Maria di Loreto (ɼʫʨʘʥʪʝ) ʢʫʨʩ 

ʢʦʥʪʨʘʧʫʥʢʪʘ ʙʳʣ ʟʥʘʯʠʪʝʣʴʥʦ ʢʦʨʦʯʝ ʠ ʥʘʯʠʥʘʣʩʷ ʩ ʙʦʣʝʝ ʧʨʦʩʪʳʭ ʫʧʨʘʞʥʝʥʠʡ ʥʘ 

                                                
48 Tour P. van. Counterpoint and Partimento. P. 46ï47. 
49 ʉʤ. Florimo F. La scuola musicale di Napoli. Vol. 2. P. 34. 
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ʜʠʤʠʥʫʠʨʦʚʘʥʠʝ ʠʣʠ ʩ ʥʘʧʠʩʘʥʠʷ ʚʪʦʨʦʛʦ ʛʦʣʦʩʘ ʥʘʜ ʛʘʤʤʘʤʠ, partimenti ʠ 

ʜʨʫʛʠʤʠ ʚʠʜʘʤʠ ʜʚʠʞʝʥʠʡ ʙʘʩʘ50. 

ʇʨʝʦʙʣʘʜʘʥʠʝ ʢʦʥʪʨʘʧʫʥʢʪʘ ʥʘʜ partimento ʚ La Pieẗ  ʟʘʤʝʪʥʦ ʠ ʚ 

ʪʝʦʨʝʪʠʯʝʩʢʦʤ ʥʘʩʣʝʜʠʠ ʝʝ ʤʘʩʪʝʨʦʚ. ʉʦʭʨʘʥʠʣʠʩʴ, ʧʦ ʤʝʥʴʰʝʡ ʤʝʨʝ, ʜʚʘ ʪʨʘʢʪʘʪʘ 

ʧʦ ʢʦʥʪʨʘʧʫʥʢʪʫ ʩʘʤʦʛʦ ʃʝʦ; ʪʨʘʢʪʘʪ ʉʘʣʳ ʪʘʢʞʝ ʠʤʝʝʪ ʪʨʠ ʦʙʲʝʤʥʳʭ ʪʦʤʘ; 

ʠʟʚʝʩʪʥʳ ʨʘʙʦʪʳ ʧʦ ʢʦʥʪʨʘʧʫʥʢʪʫ ʠ ʬʫʛʝ ɼʞʘʢʦʤʦ ʊʨʠʪʪʦ (1733ï1824) ʠ ʇʴʝʪʨʦ 

ʈʘʡʤʦʥʜʠ (1786ï1853). ɼʠʜʘʢʪʠʯʝʩʢʠʝ ʞʝ ʟʘʩʣʫʛʠ ʜʫʨʘʥʪʠʩʪʦʚ ʚ ʦʩʥʦʚʥʦʤ 

ʦʪʥʦʩʷʪʩʷ ʢ ʤʥʦʛʦʯʠʩʣʝʥʥʳʤ ʩʙʦʨʥʠʢʘʤ partimenti ʠ ʨʫʢʦʚʦʜʩʪʚʘʤ ʩ 

ʥʘʩʪʘʚʣʝʥʠʷʤʠ ʧʦ ʧʨʘʚʠʣʘʤ ʘʢʢʦʤʧʘʥʝʤʝʥʪʘ. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʚ ʅʝʘʧʦʣʝ XVIII  ʚʝʢʘ ʩʫʱʝʩʪʚʦʚʘʣʠ ʜʚʘ ʧʨʦʪʠʚʦʧʦʣʦʞʥʳʭ 

ʧʦʜʭʦʜʘ ʢ ʧʨʝʧʦʜʘʚʘʥʠʶ ʢʦʤʧʦʟʠʮʠʠ. ʇʝʨʚʳʡ ï ʙʦʣʝʝ ʢʦʥʩʝʨʚʘʪʠʚʥʳʡ ï 

ʧʨʠʜʝʨʞʠʚʘʣʩʷ ʩʪʘʨʳʭ ʪʨʘʜʠʮʠʡ, ʚʦʩʭʦʜʷʱʠʭ ʢ ʫʯʝʥʠʶ ɼʞʫʟʝʧʧʝ ʎʘʨʣʠʥʦ. 

ɺʪʦʨʦʡ ʩʣʝʜʦʚʘʣ ʛʘʨʤʦʥʠʯʝʩʢʠ ʦʨʠʝʥʪʠʨʦʚʘʥʥʦʡ ʤʘʥʝʨʝ, ʙʣʠʟʢʦʡ ʬʨʘʥʮʫʟʩʢʦʡ 

ʧʨʘʢʪʠʢʝ basse fondamentale ɾʘʥʘ-ʌʠʣʠʧʧʘ ʈʘʤʦ, ʠ, ʩʣʝʜʦʚʘʪʝʣʴʥʦ, ʙʳʣ ʙʦʣʝʝ 

ʩʦʚʨʝʤʝʥʥʳʤ ʠ ʘʢʪʫʘʣʴʥʳʤ ʚ ʧʝʨʩʧʝʢʪʠʚʝ ʨʘʟʚʠʪʠʷ ʦʙʱʝʝʚʨʦʧʝʡʩʢʦʛʦ ʩʪʠʣʷ. 

ɺʦʧʨʦʩ ʦʙ ʠʩʪʠʥʥʳʭ ʧʨʠʯʠʥʘʭ ʧʨʦʪʠʚʦʩʪʦʷʥʠʷ ʰʢʦʣ ʣʝʠʩʪʦʚ ʠ ʜʫʨʘʥʪʠʩʪʦʚ, 

ʟʘ ʣʝʛʝʥʜʘʨʥʦʡ ʙʦʨʴʙʦʡ ʢʦʪʦʨʳʭ ʚʩʷ ɽʚʨʦʧʘ ʩ ʠʟʫʤʣʝʥʠʝʤ ʩʣʝʜʠʣʘ ʥʘ ʧʨʦʪʷʞʝʥʠʠ 

ʧʦʯʪʠ ʩʪʘ ʣʝʪ, ʥʘ ʵʪʦʤ ʤʦʛ ʙʳ ʙʳʪʴ ʟʘʢʨʳʪ. ʅʦ ʝʩʪʴ ʝʱʝ ʦʜʥʘ, ʥʝʧʨʠʤʝʪʥʘʷ, 

ʪʨʫʜʥʦʫʣʦʚʠʤʘʷ ʜʝʪʘʣʴ, ʩʜʝʣʘʚʰʘʷ ʧʨʠʤʠʨʝʥʠʝ ʜʚʫʭ ʧʘʨʪʠʡ ʧʨʦʩʪʦ ʥʝʚʦʟʤʦʞʥʳʤ. 

ʂʘʟʫʩ ʢʚʘʨʪʳ. ʉʚʦʝʦʙʨʘʟʥʳʤ ʷʙʣʦʢʦʤ ʨʘʟʜʦʨʘ ʚ ʦʪʥʦʰʝʥʠʷʭ ʣʝʠʩʪʦʚ ʠ 

ʜʫʨʘʥʪʠʩʪʦʚ ʩʪʘʣ ʵʣʝʤʝʥʪʘʨʥʳʡ ʪʝʦʨʝʪʠʯʝʩʢʠʡ ʚʦʧʨʦʩ: ʢʚʘʨʪʘ ï ʢʦʥʩʦʥʘʥʩ ʠʣʠ 

ʜʠʩʩʦʥʘʥʩ: çʊʘʢʘʷ ʧʦʩʪʘʥʦʚʢʘ ʚʦʧʨʦʩʘ ʥʘ ʧʝʨʚʳʡ ʚʟʛʣʷʜ ʥʘʧʦʤʠʥʘʝʪ ʦʧʠʩʘʥʥʳʡ 

ɼʞ. ʉʚʠʬʪʦʤ ʩʧʦʨ ʦ ʩʧʦʩʦʙʘʭ ʨʘʟʙʠʚʘʥʠʷ ʷʡʮʘ ï ʩ ʦʩʪʨʦʛʦ ʢʦʥʮʘ ʠʣʠ ʩ ʪʫʧʦʛʦ, 

ʠʤʝʚʰʠʡ ʚ ʃʠʣʠʧʫʪʠʠ ʜʘʣʝʢʦ ʠʜʫʱʠʝ ʧʦʩʣʝʜʩʪʚʠʷè51. ʉʧʦʨʳ ʦ ʩʪʘʪʫʩʝ ʢʚʘʨʪʳ 

ʚʝʣʠʩʴ ʧʦ ʚʩʝʡ ɽʚʨʦʧʝ, ʥʘʯʠʥʘʷ ʩ XVII  ʚʝʢʘ. ʇʨʠʯʠʥʦʡ ʨʘʟʛʦʨʝʚʰʝʡʩʷ ʧʦʣʝʤʠʢʠ 

ʩʪʘʣʦ ʧʦʩʪʝʧʝʥʥʦʝ ʚʳʪʝʩʥʝʥʠʝ ʩʪʘʨʦʡ ʤʦʜʘʣʴʥʦʡ ʩʠʩʪʝʤʳ ʩʦʚʨʝʤʝʥʥʦʡ 

ʪʦʥʘʣʴʥʦʩʪʴʶ. ʆʩʦʙʦʝ ʤʝʩʪʦ ʚ ʵʪʦʤ ʧʨʦʮʝʩʩʝ ʟʘʥʷʣ, ʢʘʢ ʠʟʚʝʩʪʥʦ, ʂʣʘʫʜʠʦ 

ʄʦʥʪʝʚʝʨʜʠ, ʢʦʪʦʨʦʛʦ ʫʜʦʩʪʦʠʣʠ ʧʦʯʝʪʥʦʛʦ ʪʠʪʫʣʘ çʠʟʦʙʨʝʪʘʪʝʣʷè 

                                                
50 Tour P. van. Counterpoint and Partimento. P. 176. 
51 ʉʫʩʠʜʢʦ ʀ. ʇ. ʀʪʘʣʴʷʥʩʢʘʷ ʮʝʨʢʦʚʥʘʷ ʤʫʟʳʢʘ XVIII  ʚʝʢʘ: ʦ ʩʪʠʣʷʭ, ʞʘʥʨʘʭ ʠ ʨʝʛʠʦʥʘʣʴʥʳʭ ʪʨʘʜʠʮʠʷʭ // ʋʯʝʥʳʝ 

ʟʘʧʠʩʢʠ ʈʦʩʩʠʡʩʢʦʡ ʘʢʘʜʝʤʠʠ ʤʫʟʳʢʠ ʠʤʝʥʠ ɻʥʝʩʠʥʳʭ. 2015. ˉ 2 (13). C. 21. 



25 
 

ʜʦʤʠʥʘʥʪʩʝʧʪʘʢʢʦʨʜʘ ʠ, ʧʨʠ ʵʪʦʤ, ʥʘʨʫʰʠʪʝʣʷ ʚʩʝʭ ʩʫʱʝʩʪʚʫʶʱʠʭ ʤʫʟʳʢʘʣʴʥʳʭ 

ʟʘʢʦʥʦʚ, ʚʝʜʴ ʦʥ çʧʝʨʚʳʤ ʦʩʤʝʣʠʣʩʷ ʠʩʧʦʣʴʟʦʚʘʪʴ ʩʝʧʪʠʤʫ ʠ ʜʘʞʝ ʥʦʥʫ ʚ 

ʜʦʤʠʥʘʥʪʝ ʦʪʢʨʳʪʦ ʠ ʙʝʟ ʧʦʜʛʦʪʦʚʢʠè52. 

ɺʦʧʨʦʩ ʚʧʣʦʪʴ ʜʦ ʢʦʥʮʘ XVIII  ʚʝʢʘ ʙʳʣ ʩʪʦʣʴ ʞʠʚʦʪʨʝʧʝʱʫʱʠʤ, ʯʪʦ 

ʦʙʩʫʞʜʘʣʩʷ ʜʘʞʝ ʧʨʠ ʢʦʨʦʣʝʚʩʢʦʤ ʜʚʦʨʝ. ʀʤʧʝʨʘʪʦʨ ʀʦʩʠʬ II  ʚʦ ʚʨʝʤʷ ʩʚʦʝʛʦ 

ʚʠʟʠʪʘ ʚ ʅʝʘʧʦʣʴ ʥʝ ʧʨʝʤʠʥʫʣ ʦʙʨʘʪʠʪʴʩʷ ʩ ʥʠʤ ʢ ʫʯʠʪʝʣʶ ʧʝʥʠʷ ʠ ʠʛʨʳ ʥʘ 

ʢʣʘʚʝʩʠʥʝ ʩʚʦʝʡ ʤʣʘʜʰʝʡ ʩʝʩʪʨʳ ï ʢʦʨʦʣʝʚʳ ʄʘʨʠʠ ʂʘʨʦʣʠʥʳ ï ʇʘʩʢʫʘʣʝ ʂʘʬʘʨʦ 

(1716ï1787), ʧʦʞʝʣʘʚ ʫʟʥʘʪʴ ʝʛʦ ʤʥʝʥʠʝ ʦ ʧʨʝʜʤʝʪʝ ʛʘʨʤʦʥʠʠ: 

ʆʥ ʟʘʜʘʣ ʥʝʩʢʦʣʴʢʦ ʚʦʧʨʦʩʦʚ ʧʦ ʪʝʦʨʠʠ ʵʪʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʦʙ ʦʧʨʝʜʝʣʝʥʠʠ 

ʟʚʫʢʘ ʠ ʪʦʥʘ, ʦ ʨʘʟʣʠʯʠʷʭ ʤʝʞʜʫ ʥʠʤʠ ʠ, ʚ ʯʘʩʪʥʦʩʪʠ, ʦ ʪʦʤ, ʜʦʣʞʥʘ ʣʠ ʢʚʘʨʪʘ 

ʙʳʪʴ ʢʦʥʩʦʥʘʥʩʦʤ ʠʣʠ ʜʠʩʩʦʥʘʥʩʦʤé ʉʢʨʦʤʥʳʡ ʠ ʦʙʨʘʟʦʚʘʥʥʳʡ ʫʯʠʪʝʣʴ 

ʨʘʟʲʷʩʥʠʣ ʠʤ ʚʩʝ ʩ ʪʘʢʠʤ ʠʟʦʙʠʣʠʝʤ ʟʥʘʥʠʡ ʠ ʧʨʘʚʠʣ, ʯʪʦ ʤʫʜʨʳʡ ʤʦʥʘʨʭ, 

ʩʧʨʘʚʝʜʣʠʚʳʡ ʮʝʥʠʪʝʣʴ ʪʘʣʘʥʪʦʚ, ʦʙʨʘʪʠʣʩʷ ʢ ʩʚʦʝʡ ʣʶʙʠʤʦʡ ʩʝʩʪʨʝ ʠ ʟʘʷʚʠʣ ʚ 

ʧʨʠʩʫʪʩʪʚʠʠ ʚʩʝʭ ʩʘʤʳʭ ʧʦʯʪʝʥʥʳʭ ʣʠʮ ʧʨʠ ʜʚʦʨʝ: çʊʳ ʜʦʣʞʥʘ ʙʳʪʴ ʦʯʝʥʴ ʨʘʜʘ, 

ʜʦʨʦʛʘʷ ʩʝʩʪʨʘ, ʯʪʦ ʫ ʪʝʙʷ ʝʩʪʴ ʪʘʢʦʡ ʜʦʩʪʦʡʥʳʡ ʫʯʠʪʝʣʴè53. 

ʏʪʦ ʦʪʚʝʪʠʣ ʂʘʬʘʨʦ, ʫʯʝʥʠʢ ʃʝʦ, ʠʤʧʝʨʘʪʦʨʫ, ʥʝʠʟʚʝʩʪʥʦ. ɹʦʣʝʝ ʪʦʛʦ, ʠ 

ʩʝʛʦʜʥʷ ʚʦʧʨʦʩ, ʩ ʢʦʪʦʨʳʤ ʦʙʳʯʥʦ ʩʚʷʟʳʚʘʶʪ ʧʦʣʝʤʠʢʫ ʤʝʞʜʫ ʩʪʦʨʦʥʥʠʢʘʤʠ ʃʝʦ 

ʠ ɼʫʨʘʥʪʝ, ʦʩʪʘʝʪʩʷ ʢʘʤʥʝʤ ʧʨʝʪʢʥʦʚʝʥʠʷ. ʆ ʧʨʝʩʣʦʚʫʪʦʡ ʢʚʘʨʪʝ, ʢʘʢ ʧʨʘʚʠʣʦ, 

ʫʧʦʤʠʥʘʶʪ, ʥʦ ʦ ʩʫʪʠ ʨʘʟʥʦʯʪʝʥʠʡ ʫʤʘʣʯʠʚʘʶʪ. 

ʅʘ ʧʝʨʚʳʡ ʚʟʛʣʷʜ, ʦʪʚʝʪ ʣʝʞʠʪ ʥʘ ʧʦʚʝʨʭʥʦʩʪʠ, ʪʘʢ ʯʪʦ ʥʫʞʜʘ ʚ ʧʦʠʩʢʘʭ 

ʠʩʪʦʨʠʯʝʩʢʦʡ ʜʦʩʪʦʚʝʨʥʦʩʪʠ ʦʪʩʫʪʩʪʚʫʝʪ. ʃʝʠʩʪʳ, ʦʙʫʯʘʶʱʠʝ ʥʦʨʤʘʤ ʩʪʨʦʛʦʛʦ 

ʢʦʥʪʨʘʧʫʥʢʪʘ, ʩʯʠʪʘʪʴ ʢʚʘʨʪʫ ʢʦʥʩʦʥʘʥʩʦʤ ʥʝ ʤʦʛʣʠ. ɺ Modo per ben imparare il  

Contrapunto54 ʃʝʦ (ʩʤ. ʨʠʩ. 4 ʚ ʇʨʠʣʦʞʝʥʠʠ ɸ) ʠ ʚ Regole del contrappunto pratico55 

ʉʘʣʳ ʫʪʚʝʨʞʜʘʝʪʩʷ, ʯʪʦ çʢʦʥʩʦʥʘʥʩʦʚ ʚ ʤʫʟʳʢʝ ʪʦʣʴʢʦ ʯʝʪʳʨʝ: ʪʝʨʮʠʷ, ʢʚʠʥʪʘ, 

ʩʝʢʩʪʘ ʠ ʦʢʪʘʚʘ, ʜʚʘ ʩʦʚʝʨʰʝʥʥʳʭ ʠ ʜʚʘ ʥʝʩʦʚʝʨʰʝʥʥʳʭè. 

                                                
52 Choron A.-£., Fayolle F. Dictionnaire historique des musiciens, artistes et amateurs, morts ou vivans <é>: in 2 vols. Paris: 

Valade et Lenormand, 1810. Vol. 1. P. 39. 
53 Sigismondo G. Apoteosi della Musica del Regno di Napoli in tre ultimi transundati Secoli: in 4 vols. D-B Mus. ms. autogr. 

theor. Sigismondo, G.l., 1820 / a cura di C. Bacciagaluppi, G. Giovani, R. Mellace; introduttivo di R. Cafiero. Roma: Societ¨ 

Editrice di Musicologia, 2016. P. 285ï286. 
54 Leo L. Modo per ben imparare il Contrapunto, MB 4Á 49 (D-Dl MB.4.49). 
55 Sala N. Studio generale di Contrappunto Pratico, e Teorico // Regole del contrappunto pratico. Vol. 1. Pag. 1. ʊʝ ʞʝ 

ʢʘʯʝʩʪʚʘ ʢʚʘʨʪʳ ʚ ʧʝʜʘʛʦʛʠʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʉʘʣʳ ʦʪʤʝʯʘʝʪ ʏ. ɹʝʨʥʠ: Burney Ch. Sala, Nicola // The CyclopÞdia, 

or Universal Dictionary of Arts, Sciences, and Literature / ed. by Abraham Rees: in 39 vols. plus 6 vols. plates. London: 

Strahan, 1819. Vol. 31. Without pagination. 
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ʃʦʛʠʯʥʦ ʙʳʣʦ ʙʳ ʦʞʠʜʘʪʴ ʦʪ ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ ʰʢʦʣʳ ɼʫʨʘʥʪʝ 

ʧʨʦʪʠʚʦʧʦʣʦʞʥʦʛʦ ʤʥʝʥʠʷ. ʅʦ ʵʪʦ ʥʝ ʪʘʢ, ʦʥʠ ʝʜʠʥʦʜʫʰʥʳ ʩʦ ʩʚʦʠʤʠ 

ʦʧʧʦʥʝʥʪʘʤʠ: çʂʦʥʩʦʥʘʥʩʦʚ ʚ ʤʫʟʳʢʝ ʪʦʣʴʢʦ ʜʚʘ ʚʠʜʘ: ʩʦʚʝʨʰʝʥʥʳʝ ʠ 

ʥʝʩʦʚʝʨʰʝʥʥʳʝ. ʉʦʚʝʨʰʝʥʥʳʝ ʢʦʥʩʦʥʘʥʩʳ ï ɻ ʪʦ ʢʚʠʥʪʘ ʠ ʦʢʪʘʚʘ, ʧʦʩʢʦʣʴʢʫ ʦʥʠ ʥʝ 

ʤʦʛʫʪ ʙʳʪʴ ʤʘʣʳʤʠ ʠ ʙʦʣʴʰʠʤʠ. ʅʝʩʦʚʝʨʰʝʥʥʳʝ ʢʦʥʩʦʥʘʥʩʳ ʵʪʦ ʪʝʨʮʠʷ ʠ ʩʝʢʩʪʘ, 

ʧʦʩʢʦʣʴʢʫ ʦʥʠ ʤʦʛʫʪ ʠʟʤʝʥʷʪʴʩʷ ʠ ʙʳʪʴ ʤʘʞʦʨʥʳʤʠ ʠ ʤʠʥʦʨʥʳʤʠè ï ʦʙʲʷʩʥʷʝʪ 

ɼʫʨʘʥʪʝ ʥʘ ʚʪʦʨʦʡ ʩʪʨʘʥʠʮʝ Regole per lôAccompagnamento 56 (ʩʤ. ʨʠʩ. 5 ʚ 

ʇʨʠʣʦʞʝʥʠʠ ɸ). 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʤʳ ʠʤʝʝʤ ʜʝʣʦ ʩ ʟʘʙʣʫʞʜʝʥʠʝʤ. ʆʯʝʚʠʜʥʦ, ʯʪʦ ʥʠʢʘʢʦʡ 

ʧʦʣʝʤʠʢʠ ʦ ʩʪʘʪʫʩʝ ʢʚʘʨʪʳ ʤʝʞʜʫ ʃʝʦ ʠ ɼʫʨʘʥʪʝ ʥʝ ʩʫʱʝʩʪʚʦʚʘʣʦ. ʇʦʠʩʢʠ 

ʧʝʨʚʦʠʩʪʦʯʥʠʢʘ ʥʝʦʙʦʩʥʦʚʘʥʥʦʛʦ ʩʣʫʭʘ ʧʨʠʚʝʣʠ ʢ ʤʦʥʫʤʝʥʪʘʣʴʥʳʤ ʤʝʤʫʘʨʘʤ 

ʥʝʘʧʦʣʠʪʘʥʩʢʦʛʦ ʘʨʭʠʚʘʨʠʫʩʘ ɼʞʫʟʝʧʧʝ ʉʠʛʠʟʤʦʥʜʦ, ʪʦʛʦ ʩʘʤʦʛʦ, ʢʪʦ ʧʦʚʝʜʘʣ 

ʠʩʪʦʨʠʶ ʦ ʚʠʟʠʪʝ ʘʚʩʪʨʠʡʩʢʦʛʦ ʠʤʧʝʨʘʪʦʨʘ ʚ ʅʝʘʧʦʣʴ. ɺ ʩʚʦʝʤ çɺʦʩʭʚʘʣʝʥʠʠ 

ʌʨʘʥʯʝʩʢʦ ɼʫʨʘʥʪʝ ʅʝʘʧʦʣʠʪʘʥʩʢʦʛʦè ʦʥ ʦʩʪʘʚʠʣ ʟʘʧʠʩʴ: 

ʆʥ [ʌʨʘʥʯʝʩʢʦ ɼʫʨʘʥʪʝ] ʠ [ʃʝʦʥʘʨʜʦ] ʃʝʦ ï ʦʙʘ ʙʳʣʠ ʫʯʝʥʠʢʘʤʠ ʂʘʚʘʣʝʨʘ 

ʉʢʘʨʣʘʪʪʠ, ʥʦ ʤʝʞʜʫ ʥʠʤʠ ʚʦʟʥʠʢ ʨʘʩʢʦʣ ʠʟ-ʟʘ ʩʦʧʨʦʚʦʞʜʝʥʠʷ ʯʝʪʚʝʨʪʦʛʦ ʪʦʥʘ, 

ʘ ʪʘʢʞʝ ʠʟ-ʟʘ ʪʦʛʦ, ʙʳʣʘ ʣʠ ʢʚʘʨʪʘ ʢʦʥʩʦʥʘʥʩʦʤ ʠʣʠ ʜʠʩʩʦʥʘʥʩʦʤ; ʠ ʠʭ ʭʦʨʦʰʠʝ 

ʠ ʟʥʘʤʝʥʠʪʳʝ ʫʯʝʥʠʢʠ ʜʦ ʩʠʭ ʧʦʨ ʤʫʯʘʶʪʩʷ ʥʘʜ ʵʪʠʤ ʚʦʧʨʦʩʦʤ. ʗ ʩʘʤ ʥʝ 

ʤʘʵʩʪʨʦ, ʥʦ ʠʥʦʛʜʘ ʩʤʝʶʩʴ ʧʨʦ ʩʝʙʷ, ʯʪʦ ʪʘʢʘʷ ʙʦʣʴʰʘʷ ʩʩʦʨʘ ʚʦʟʥʠʢʣʘ ʠʟ-ʟʘ 

ʪʘʢʦʛʦ ʧʫʩʪʷʢʘ57. 

ɿʘʤʝʯʘʥʠʝ ʉʠʛʠʟʤʦʥʜʦ ʚʧʦʩʣʝʜʩʪʚʠʠ ʙʳʣʦ ʤʥʦʛʦʢʨʘʪʥʦ ʧʝʨʝʩʢʘʟʘʥʦ 

ʜʨʫʛʠʤʠ ʘʚʪʦʨʘʤʠ, ʠ ʧʦʩʢʦʣʴʢʫ ʚ ʥʝʤ ʥʝ ʩʦʜʝʨʞʘʣʦʩʴ ʥʠʢʘʢʠʭ ʫʪʦʯʥʝʥʠʡ ʠ 

ʧʦʜʨʦʙʥʦʩʪʝʡ, ʦʥʠ ʦʪʩʫʪʩʪʚʫʶʪ ʠ ʚ ʙʦʣʝʝ ʧʦʟʜʥʠʭ ʠʟʜʘʥʠʷʭ. ʉʧʫʩʪʷ ʥʝʩʢʦʣʴʢʦ 

ʜʝʩʷʪʠʣʝʪʠʡ ʝʛʦ ʬʘʢʪʠʯʝʩʢʠ ʧʦʚʪʦʨʠʣ ʂʘʨʣʦ ɸʥʪʦʥʠʦ ʜʝ ʈʦʟʘ, ʤʘʨʢʠʟ ɺʠʣʣʘʨʦʟʘ ʚ 

ʩʚʦʠʭ çɺʦʩʧʦʤʠʥʘʥʠʷʭ ʦ ʢʦʤʧʦʟʠʪʦʨʘʭ ʅʝʘʧʦʣʠʪʘʥʩʢʦʛʦ ʢʦʨʦʣʝʚʩʪʚʘè58. ʈʘʟʥʠʮʘ 

ʣʠʰʴ ʚ ʪʦʤ, ʯʪʦ ʤʘʥʫʩʢʨʠʧʪ ʉʠʛʠʟʤʦʥʜʦ ʙʳʣ ʜʦʩʪʫʧʝʥ ʪʦʣʴʢʦ ʫʟʢʦʤʫ ʢʨʫʛʫ ʣʠʮ, ʘ 

ʤʝʤʫʘʨʳ ʤʘʨʢʠʟʘ ɺʠʣʣʘʨʦʟʳ ʥʘʧʝʯʘʪʘʥʳ ʚ ʂʦʨʦʣʝʚʩʢʦʡ ʪʠʧʦʛʨʘʬʠʠ ʅʝʘʧʦʣʷ 

                                                
56 Durante F. Regole per lôAccompagnamento Del Sig.r Francesco Durante, ms: I-Fc B. 360. 
57 Sigismondo G. Apoteosi della Musica del Regno di Napoli. P. 248. 
58 De Rosa C. A. (marchese di Villarosa). Memorie dei compositori di musica del regno di Napoli. Naples: Stamperia Reale, 

1840. P. 72. 
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(1840). ʇʨʠʯʝʤ, ʧʦʩʣʝʜʥʷʷ ʠʟʚʠʥʠʪʝʣʴʥʘʷ ʬʨʘʟʘ ʉʠʛʠʟʤʦʥʜʦ (çʷ ʩʘʤ ʥʝ 

ʤʘʵʩʪʨʦéè), ʢʦʪʦʨʘʷ ʤʦʛʣʘ ʙʳ ʧʦʩʣʫʞʠʪʴ ʥʝʢʠʤ ʦʧʨʘʚʜʘʥʠʝʤ ʜʦʧʫʱʝʥʥʦʡ 

ʦʰʠʙʢʠ, ʫ ɺʠʣʣʘʨʦʟʳ ʙʳʣʘ ʧʨʦʩʪʦ ʦʧʫʱʝʥʘ. ɸʤʝʨʠʢʘʥʩʢʠʡ ʤʫʟʳʢʦʚʝʜ ɼʞʝʩʩʠ 

ʈʦʟʝʥʙʝʨʛ ʚ ʩʚʦʝʡ ʜʦʢʪʦʨʩʢʦʡ ʜʠʩʩʝʨʪʘʮʠʠ ʧʦʩʚʷʪʠʣʘ ʨʘʩʩʤʦʪʨʝʥʠʶ çʢʚʘʨʪʦʚʦʛʦ 

ʨʘʩʢʦʣʘè ʜʫʨʘʥʪʠʩʪʦʚ ʠ ʣʝʠʩʪʦʚ ʮʝʣʫʶ ʛʣʘʚʫ, ʥʦ ʪʘʢ ʠ ʥʝ ʥʘʰʣʘ ʦʪʚʝʪʘ, ʩʦʩʣʘʚʰʠʩʴ 

ʥʘ ʥʝʜʦʩʪʘʪʦʯʥʦʩʪʴ ʤʘʪʝʨʠʘʣʦʚ, ʠʤʝʶʱʠʭʩʷ ʚ ʝʝ ʨʘʩʧʦʨʷʞʝʥʠʠ59. ʇʠʪʝʨ ʚʘʥ ʊʫʨ, 

ʜʘʞʝ ʧʨʠʟʥʘʚʘʷ ʥʝʦʩʚʝʜʦʤʣʝʥʥʦʩʪʴ ʘʚʪʦʨʘ ʧʝʨʚʦʠʩʪʦʯʥʠʢʘ, ʪʘʢʞʝ ʧʨʠʰʝʣ ʚ 

ʟʘʤʝʰʘʪʝʣʴʩʪʚʦ ʦʪʥʦʩʠʪʝʣʴʥʦ ʪʨʘʢʪʦʚʢʠ ʩʪʘʪʫʩʘ ʢʚʘʨʪʳ60. ɸʚʪʦʨʠʪʝʪʥʦʝ ʠʟʜʘʥʠʝ 

The New Grove Dictionary ʧʦʚʪʦʨʷʝʪ ʵʪʦ ʟʘʙʣʫʞʜʝʥʠʝ ʚ ʩʪʘʪʴʝ ʦ ʌʨʘʥʯʝʩʢʦ ɼʫʨʘʥʪʝ, 

ʩʩʳʣʘʷʩʴ ʥʘ ʠʩʪʦʯʥʠʢ 1840 ʛʦʜʘ61. ʄʦʞʥʦ ʩ ʫʚʝʨʝʥʥʦʩʪʴʶ ʩʢʘʟʘʪʴ, ʯʪʦ ʢʚʘʨʪʘ ʥʝ 

ʙʳʣʘ ʠ ʥʝ ʤʦʛʣʘ ʙʳʪʴ ʧʨʝʜʤʝʪʦʤ ʩʧʦʨʘ, ʪʘʢ ʯʪʦ çʢʘʟʫʩ ʢʚʘʨʪʳè ʚʦʟʥʠʢ ʠʟ-ʟʘ 

ʥʝʜʦʩʪʘʪʦʯʥʦ ʢʨʠʪʠʯʥʦʛʦ ʚʦʩʧʨʦʠʟʚʝʜʝʥʠʷ ʚʳʩʢʘʟʳʚʘʥʠʷ ʉʠʛʠʟʤʦʥʜʦ, ʢʦʪʦʨʦʝ ʚ 

ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠ ʥʝ ʪʘʢ ʫʞ ʩʣʦʞʥʦ ʦʧʨʦʚʝʨʛʥʫʪʴ. 

Stile antico vs modernʦ. ʆʜʥʘʢʦ ʨʘʟʣʠʯʠʝ ʚ ʧʦʟʠʮʠʷʭ ʣʝʠʩʪʦʚ ʠ ʜʫʨʘʥʪʠʩʪʦʚ 

ʚʩʝ ʞʝ ʩʫʱʝʩʪʚʦʚʘʣʦ. ʆʨʠʝʥʪʠʨʦʚʘʥʥʘʷ ʥʘ ʛʘʨʤʦʥʠʯʝʩʢʫʶ ʢʦʦʨʜʠʥʘʮʠʶ ʚʝʨʪʠʢʘʣʠ 

ʰʢʦʣʘ ɼʫʨʘʥʪʝ ʜʦʧʫʩʢʘʣʘ ʩʚʦʙʦʜʫ ʚ ʫʧʦʪʨʝʙʣʝʥʠʠ ʫʤʝʥʴʰʝʥʥʦʡ ʢʚʠʥʪʳ ʠ ʤʘʣʦʡ 

ʩʝʧʪʠʤʳ, ʚʭʦʜʷʱʠʭ ʚ ʩʦʩʪʘʚ ʜʦʤʠʥʘʥʪʩʝʧʪʘʢʢʦʨʜʘ, ʧʨʝʥʝʙʨʝʛʘʷ ʪʝʤ ʩʘʤʳʤ 

ʥʦʨʤʘʤʠ ʩʪʨʦʛʦʛʦ ʩʪʠʣʷ. ʇʝʨʝʣʦʤʥʳʡ ʤʦʤʝʥʪ ʣʫʯʰʝ ʚʩʝʛʦ ʦʪʦʙʨʘʞʝʥ ʚ 

ʧʝʜʘʛʦʛʠʯʝʩʢʦʤ ʥʘʩʣʝʜʠʠ ʌʝʥʘʨʦʣʠ. ɺ ʠʟʜʘʥʠʠ Regole musicali 1775 ʛʦʜʘ ʦʥ 

ʦʩʪʘʚʣʷʝʪ ʩʣʝʜʫʶʱʠʝ ʨʝʢʦʤʝʥʜʘʮʠʠ: çʇʦ ʧʦʚʦʜʫ ʜʠʩʩʦʥʘʥʩʦʚ, ʠʣʠ ʦ ʟʘʜʝʨʞʘʥʠʠ 

ʢʚʘʨʪʳ. ʂʚʘʨʪʘ ʤʦʞʝʪ ʙʳʪʴ ʧʨʠʛʦʪʦʚʣʝʥʘ ʚʩʝʤʠ ʯʝʪʳʨʴʤʷ ʢʦʥʩʦʥʘʥʩʘʤʠ, ʪʦ ʝʩʪʴ 

ʦʢʪʘʚʦʡ, ʪʝʨʮʠʝʡ, ʢʚʠʥʪʦʡ ʠ ʩʝʢʩʪʦʡè62 (ʩʤ. ʨʠʩ. 6 ʚ ʇʨʠʣʦʞʝʥʠʠ ɸ). ʇʦʩʣʝ 

ʨʘʟʲʷʩʥʝʥʠʡ ʦʪʥʦʩʠʪʝʣʴʥʦ ʢʘʞʜʦʡ ʩʠʪʫʘʮʠʠ, ʠʤʝʝʪʩʷ ʩʣʝʜʫʶʱʘʷ ʧʨʠʧʠʩʢʘ: 

çʋʯʪʠʪʝ, ʯʪʦ ʢʚʘʨʪʫ ʪʘʢʞʝ ʤʦʞʥʦ ʧʨʠʛʦʪʦʚʠʪʴ ʤʘʣʦʡ ʩʝʧʪʠʤʦʡ ʠ ʫʤʝʥʴʰʝʥʥʦʡ 

ʢʚʠʥʪʦʡè63. 

                                                
59 Rosenberg J. The Experimental Music of Pietro Raimondi. P. 171ï197. 
60 Tour P. van. Counterpoint and Partimento. P. 49ï69. 
61 Dietz H.-B. Durante, Francesco [Electronic source] // The New Grove Dictionary of Music and Musicians. 2nd edition. 

London: Oxford University Press, 2001. 1 ʵʣʝʢʪʨʦʥ. ʦʧʪ. ʜʠʩʢ (CD-Rom). 
62 Fenaroli F. Regole musicali per i principianti di cembalo [prima edizione]. Naples: Vincenzo Mazzola-Vocola, 1775. 

P. 15. 
63 Ibid. P. 16. 
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ʄʳ ʨʘʩʧʦʣʘʛʘʝʤ ʬʨʘʛʤʝʥʪʦʤ ʪʝʪʨʘʜʠ ʦʜʥʦʛʦ ʠʟ ʫʯʝʥʠʢʦʚ ʌʝʥʘʨʦʣʠ, ʥʦ ʫʞʝ 

ʟʘ 1781 ʛʦʜ (ʈʠʩ. 1.1). ɺ ʥʝʡ ʟʘʬʠʢʩʠʨʦʚʘʥʦ ʪʦ ʞʝ ʧʨʘʚʠʣʦ, ʟʘʧʠʩʘʥʥʦʝ ʧʦʜ ʜʠʢʪʦʚʢʫ 

ʤʘʵʩʪʨʦ, ʩʦʙʨʘʥʥʦʝ ʚ ʦʜʥʦ ʧʨʝʜʣʦʞʝʥʠʝ: ñDella Dissonanza, o sia ligatura della 

Quarta. La quarta si pu¸ preparare da tutte quattro le consonanze; cio¯ dallô 8., dalla 3; 

dalla 5.a; dalla 6.a; dalla 7.a minore, e dalla 5.a falsaò. 

 

ʈʠʩ. 1.1. B. Muscogiuri. [ʂʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʘʷ ʪʝʪʨʘʜʴ, 1781]. I-Fc B 505. 

ʇʨʘʚʠʣʦ ʌʝʥʘʨʦʣʠ çʆ ʜʠʩʩʦʥʘʥʩʘʭ, ʠʣʠ ʦ ʧʨʠʛʦʪʦʚʣʝʥʠʠ ʢʚʘʨʪʳè 64 

ɼʚʝ ʬʦʨʤʫʣʠʨʦʚʢʠ ʥʝʩʢʦʣʴʢʦ ʨʘʟʣʠʯʘʶʪʩʷ. çʏʝʪʳʨʝè ï ʯʠʩʣʠʪʝʣʴʥʦʝ, 

ʦʙʦʙʱʘʶʱʝʝ ʧʨʠʥʷʪʦʝ ʢʦʣʠʯʝʩʪʚʦ ʢʦʥʩʦʥʘʥʩʦʚ ʚ Regole musicali (1775) ʌʝʥʘʨʦʣʠ, 

ï ʟʘʯʝʨʢʥʫʪʦ, ʪʝʤ ʩʘʤʳʤ ʚʩʝ ʢʦʥʩʦʥʘʥʩʳ ʧʝʨʝʯʠʩʣʝʥʳ ʚ ʦʜʥʫ ʩʪʨʦʢʫ, ʬʘʢʪʠʯʝʩʢʠ, 

ʢʘʢ ʨʘʚʥʦʧʨʘʚʥʳʝ ʠʥʪʝʨʚʘʣʳ, ʧʨʠʛʦʜʥʳʝ ʜʣʷ ʧʦʜʛʦʪʦʚʢʠ (si pu̧  preparare) ʢʚʘʨʪʳ. 

ʅʘ ʥʘʰʠʭ ʛʣʘʟʘʭ çʩʪʘʨʳʡè ʧʦʜʭʦʜ ʚ ʧʨʝʧʦʜʘʚʘʥʠʠ ʢʦʥʪʨʘʧʫʥʢʪʘ ʤʝʥʷʝʪʩʷ ʥʘ 

çʥʦʚʳʡè, ʧʨʦʜʠʢʪʦʚʘʥʥʳʡ ʥʝ ʘʢʫʩʪʠʯʝʩʢʠʤʠ, ʘ ʬʫʥʢʮʠʦʥʘʣʴʥʳʤʠ ʟʘʢʦʥʘʤʠ 

ʩʦʚʨʝʤʝʥʥʦʡ ʪʦʥʘʣʴʥʦʩʪʠ: ʤʘʣʘʷ ʩʝʧʪʠʤʘ ʠ ʫʤʝʥʴʰʝʥʥʘʷ ʢʚʠʥʪʘ, ʚʭʦʜʷʱʠʝ ʚ 

ʩʦʩʪʘʚ ʜʦʤʠʥʘʥʪʩʝʧʪʘʢʢʦʨʜʘ, ʧʝʨʝʰʣʠ ʚ ʨʘʟʨʷʜ ʢʦʥʩʦʥʘʥʩʦʚ. ɺ ʪʨʝʪʴʝʤ ʠʟʜʘʥʠʠ 

Regole musicali (1795) ʦʥʠ ʦʧʨʝʜʝʣʷʶʪʩʷ ʌʝʥʘʨʦʣʠ ʠʤʝʥʥʦ ʪʘʢ: çʢʦʥʩʦʥʘʥʩʳ, 

ʧʦʩʢʦʣʴʢʫ ʦʥʠ ʥʝ ʥʫʞʜʘʶʪʩʷ ʚ ʧʦʜʛʦʪʦʚʢʝ, ʘ ʪʨʝʙʫʶʪ ʣʠʰʴ ʨʘʟʨʝʰʝʥʠʷè65 (ʩʤ. ʨʠʩ. 

7 ʚ ʇʨʠʣʦʞʝʥʠʠ ɸ). ʇʦʟʠʮʠʷ ʜʫʨʘʥʪʠʩʪʦʚ ʧʨʠʥʝʩʣʘ ʠʤ ʩʣʘʚʫ çʚʝʣʠʢʠʭ 

ʛʘʨʤʦʥʠʩʪʦʚè66: 

ʗ ʦʛʨʘʥʠʯʫʩʴ ʪʝʤ, ʯʪʦ ʩʢʘʞʫ, ʯʪʦ ʠʤʝʥʥʦ ʚ ʪʝʯʝʥʠʝ [XVIII ?] ʚʝʢʘ ʵʪʘ 

ʩʦʚʨʝʤʝʥʥʘʷ ʪʦʥʘʣʴʥʦʩʪʴ ʜʘʣʘ ʦ ʩʝʙʝ ʟʥʘʪʴ, ʯʪʦ ʦʥʘ ʦʢʘʟʘʣʘ ʩʚʦʝ ʚʣʠʷʥʠʝ ʥʘ 

ʢʦʤʧʦʟʠʮʠʶ, ʠ ʯʪʦ ʠʤʝʥʥʦ ʚ ʅʝʘʧʦʣʠʪʘʥʩʢʦʡ ʰʢʦʣʝ, ʦʩʦʙʝʥʥʦ ʚ ʰʢʦʣʝ ɼʫʨʘʥʪʝ, 

                                                
64 ʕʪʦʪ ʧʨʠʤʝʨ ʚʦʩʧʨʦʠʟʚʝʜʝʥ ʚ ʤʦʥʦʛʨʘʬʠʠ ʚʘʥ ʊʫʨʘ: Tour P. van. Counterpoint and Partimento. P. 65. 
65 Fenaroli F. Regole musicali per li Principianti di Cembalo. Nuova edizione accresciuta [terza edizione]. Naples: Domenico 

Sangiacomo, 1795. P. 6. ʅʦʚʦʚʚʝʜʝʥʠʝ ʌʝʥʘʨʦʣʠ ʙʳʣʦ ʦʪʤʝʯʝʥʦ ʚ XIX ʚʝʢʝ ʚ ʪʨʫʜʘʭ ɸ.-ʕ. ʐʦʨʦʥʘ: Choron A.-£., 

Fiocchi V. Principes dôaccompagnement des £coles dôItalie. Paris: Chez Janet et Cotelle, 1804. P. 3 (1); Choron A.-£. 

Principes de composition des £coles dôItalie pour servir ̈ lôinstruction des El̄ves des Mátrises de Cath®drales: in 3 vols. 

Paris: Auguste Le Duc, 1809. Vol. 2. P. 19. 
66 Rousseau J.-J. Dictionnaire de Musique Par J.J. Rousseau. Paris: Chez la Veuve Duchesne, 1768. P. 247. 
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ʦʥʘ ʙʳʣʘ ʫʩʪʘʥʦʚʣʝʥʘ ʚʦ ʚʩʝʭ ʦʪʥʦʰʝʥʠʷʭ, ʧʦ ʢʨʘʡʥʝʡ ʤʝʨʝ, ʚ ʪʝʭ, ʢʦʪʦʨʳʝ 

ʢʘʩʘʶʪʩʷ ʧʨʘʢʪʠʢʠé ɺ ʢʦʥʮʝʧʮʠʠ ʩʦʚʨʝʤʝʥʥʦʡ ʪʦʥʘʣʴʥʦʩʪʠ ʦʪʨʘʟʠʣʘʩʴ ʥʝ 

ʪʦʣʴʢʦ ʤʝʣʦʜʠʷ, ʥʦ ʪʘʢʞʝ ʛʘʨʤʦʥʠʷ ʠ ʢʦʥʪʨʘʧʫʥʢʪ67. 

ʉʣʝʜʦʚʘʥʠʝ ʣʦʛʠʢʝ ʛʘʨʤʦʥʠʯʝʩʢʦʛʦ ʧʠʩʴʤʘ, ʧʨʠʥʷʪʦʛʦ ɼʫʨʘʥʪʝ, ʩʪʨʝʤʣʝʥʠʝ 

ʧʨʝʚʨʘʪʠʪʴ ʥʘʪʫʨʘʣʴʥʳʡ (ʪ. ʝ. ʙʝʟ ʟʥʘʢʦʚ ʘʣʴʪʝʨʘʮʠʠ) ʜʠʩʩʦʥʘʥʩ ʚ ʢʦʥʩʦʥʘʥʩ, 

ʦʙʲʷʩʥʷʷ ʵʪʦ ʧʨʠʨʦʜʦʡ ʛʘʨʤʦʥʠʠ, ʝʩʪʝʩʪʚʝʥʥʳʤ ʟʚʫʯʘʥʠʝʤ ʪʷʛʦʪʝʥʠʷ, ʧʨʠʚʝʣʦ ʢ 

ʩʥʷʪʠʶ ʨʷʜʘ ʦʛʨʘʥʠʯʝʥʠʡ, ʯʪʦ ʙʳʣʦ ʥʝʜʦʧʫʩʪʠʤʦ ʜʣʷ ʣʝʠʩʪʦʚ, ʢʦʪʦʨʳʝ 

ʧʨʦʜʦʣʞʘʣʠ ʩʦʙʣʶʜʘʪʴ ʧʨʘʚʠʣʘ ʢʦʥʪʨʘʧʫʥʢʪʘ ʩʪʨʦʛʦʛʦ ʩʪʠʣʷ. 

ɺʝʨʥʝʤʩʷ ʢ ʪʝʢʩʪʫ ʉʠʛʠʟʤʦʥʜʦ. ɺʦʟʥʠʢʥʦʚʝʥʠʝ ʨʘʩʢʦʣʘ ʤʝʞʜʫ ʜʚʫʤʷ 

ʥʝʘʧʦʣʠʪʘʥʩʢʠʤʠ ʰʢʦʣʘʤʠ ʦʥ ʪʘʢʞʝ ʩʚʷʟʳʚʘʝʪ ʩ ʨʘʟʥʦʛʣʘʩʠʷʤʠ çʠʟ-ʟʘ 

ʩʦʧʨʦʚʦʞʜʝʥʠʷ ʯʝʪʚʝʨʪʦʛʦ ʪʦʥʘè, ʪʦ ʝʩʪʴ ʨʝʯʴ ʠʜʝʪ ʫʞʝ ʦ ʛʘʨʤʦʥʠʟʘʮʠʠ IV ʩʪʫʧʝʥʠ 

ʛʘʤʤʳ. ʉʣʦʞʥʦʩʪʴ ʩʦʩʪʦʠʪ ʚ ʪʦʤ, ʯʪʦ ʥʝ ʪʦʣʴʢʦ ʃʝʦ ʠ ɼʫʨʘʥʪʝ, ʥʦ ʠ ʨʷʜ ʠʭ 

ʧʦʩʣʝʜʦʚʘʪʝʣʝʡ ʠʤʝʣʠ ʩʚʦʡ çʨʝʮʝʧʪè ʛʘʨʤʦʥʠʟʘʮʠʠ ʛʘʤʤʳ, ʠ, ʢʘʢ ʩʧʨʘʚʝʜʣʠʚʦ 

ʦʪʤʝʯʘʝʪ ʈʦʟʝʥʙʝʨʛ, çʝʩʣʠ ʵʪʠ ʧʨʝʜʧʠʩʘʥʠʷ ʚʟʷʪʴ ʟʘ ʦʩʥʦʚʫ ʜʣʷ ʢʣʘʩʩʠʬʠʢʘʮʠʠ ʠʭ 

ʘʚʪʦʨʦʚ ʥʘ ñʰʢʦʣʳò, ʪʦ ʠʭ, ʙʝʟʫʩʣʦʚʥʦ, ʙʫʜʝʪ ʙʦʣʴʰʝ ʜʚʫʭè68. 

ʈʦʙʝʨʪ ɻʴʝʨʜʠʥʛʝʥ ʚ ʩʚʦʝʡ ʢʥʠʛʝ çʄʫʟʳʢʘ ʚ ʛʘʣʘʥʪʥʦʤ ʩʪʠʣʝè ʧʨʝʜʣʘʛʘʝʪ 

ʥʝʩʢʦʣʴʢʦ ʠʥʦʝ ʧʨʦʯʪʝʥʠʝ ʩʣʦʚ ʉʠʛʠʟʤʦʥʜʦ. ɺ ʝʛʦ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʬʨʘʟʘ ñgli 

accompagnamenti della quarta del Tonoò ʦʪʥʦʩʠʪʩʷ ʥʝ ʢ IV ʩʪʫʧʝʥʠ ʛʘʤʤʳ ʚ ʙʘʩʫ, ʘ 

ʢ ʠʥʪʝʨʚʘʣʫ ʢʚʘʨʪʳ ʥʘʜ ʙʘʩʦʤ, ʪʦ ʝʩʪʴ ʨʝʯʴ ʠʜʝʪ ʦ ʨʘʟʣʠʯʠʷʭ ʚ ʪʨʘʢʪʦʚʢʠ ʢʚʘʨʪʳ ʥʘ 

ʚʪʦʨʦʡ ʩʪʫʧʝʥʠ ʛʘʤʤʳ ʢʘʢ ʢʦʥʩʦʥʘʥʩʘ69. ʊʦʣʢʦʚʘʥʠʝ ɻʴʝʨʜʠʥʛʝʥʘ ʢʘʞʝʪʩʷ ʥʘʤ 

ʙʦʣʝʝ ʫʙʝʜʠʪʝʣʴʥʳʤ. ʃʝʦ ʠ ɼʫʨʘʥʪʝ ʜʝʡʩʪʚʠʪʝʣʴʥʦ ʜʘʚʘʣʠ ʨʘʟʥʳʝ ʨʝʢʦʤʝʥʜʘʮʠʠ 

ʧʦ ʥʘʜʩʪʨʘʠʚʘʥʠʶ ʛʦʣʦʩʦʚ ʥʘʜ II ʩʪʫʧʝʥʴʶ ʛʘʤʤʳ. ʉʪʘʨʳʡ ʩʧʦʩʦʙ ʩʦʩʪʦʷʣ ʚ 

ʫʧʦʪʨʝʙʣʝʥʠʠ ʢʦʥʩʦʥʠʨʫʶʱʝʛʦ ʩʝʢʩʪʘʢʢʦʨʜʘ ï 6
3 ï ʚʤʝʩʪʦ D4

3, ʛʜʝ ʚ ʙʘʩʫ 

ʧʦʷʚʣʷʣʘʩʴ ʜʠʩʩʦʥʠʨʫʶʱʘʷ ʢʚʘʨʪʘ. ʆʜʥʘʢʦ ʫʞʝ ʢ ʢʦʥʮʫ XVIII  ʚʝʢʘ ʚʘʨʠʘʥʪ ʩ 

ʩʝʢʩʪʘʢʢʦʨʜʦʤ ʙʳʣ ʧʨʠʟʥʘʥ ʫʩʪʘʨʝʚʰʠʤ ʠ ʥʝʧʦʣʥʦʮʝʥʥʳʤ, ʧʦʩʢʦʣʴʢʫ ʥʝ ʤʦʛ ʙʳʪʴ 

ʦʙʲʷʩʥʝʥ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʪʝʦʨʠʠ ʬʫʥʜʘʤʝʥʪʘʣʴʥʦʛʦ ʙʘʩʘ: 

                                                
67 Choron A.-£., Fayolle F. Sommaire // Dictionnaire historique des musiciens, 38. ʉʤ. ʪʘʢʞʝ: Choron A.-£. M®thode 

®l®mentaire de Composition <é> Par J. Georg Albrechtsberger, traduit de lôAllemand <é> Par M.A. Choron: in 2 vols. 

Paris: Impr.-Libr. pour les Math®matiques et la Marine, 1814. Vol. 1. P. 18ï20 (n). 
68 Rosenberg J. The Experimental Music of Pietro Raimondi, 178ï179. ʊʘʙʣʠʮʳ ʩ ʛʘʨʤʦʥʠʟʘʮʠʝʡ ʚʦʩʭʦʜʷʱʝʛʦ ʠ 

ʥʠʩʭʦʜʷʱʝʛʦ ʟʚʫʢʦʨʷʜʘ ʥʝʘʧʦʣʠʪʘʥʩʢʠʤʠ ʤʘʩʪʝʨʘʤʠ ʩʤ.: Cafiero R. La trattatistica musicale. P. 630ï631. 
69 Gjerdingen R. Music in the Galant Style. Oxford: Oxford University Press, 2007. P. 234. 
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ʅʦ ʧʦʟʚʦʣʴʪʝ ʩʢʘʟʘʪʴ ʩ ʜʦʣʞʥʳʤ ʧʦʯʪʝʥʠʝʤ ʢ ʵʪʠʤ ʥʘʠʙʦʣʝʝ ʩʧʦʩʦʙʥʳʤ ʠ 

ʧʨʠʟʥʘʥʥʳʤ ʤʘʩʪʝʨʘʤ, ʯʪʦ ʪʘʢʘʷ ʛʘʤʤʘ, ʭʦʪʷ ʠ ʠʩʧʦʣʴʟʫʝʪʩʷ ʚ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ 

ʜʣʷ ʩʪʨʦʛʦʛʦ ʠ ʩʫʨʦʚʦʛʦ ʚʦʢʘʣʴʥʦʛʦ ʩʪʠʣʷ, ʯʨʝʟʚʳʯʘʡʥʦ ʥʝʩʦʚʝʨʰʝʥʥʘ ʠ 

ʜʝʬʝʢʪʥʘ, ʪʘʢ ʢʘʢ ʦʥʘ ʣʠʰʝʥʘ ʥʝʦʙʭʦʜʠʤʦʡ ʛʘʨʤʦʥʠʯʝʩʢʦʡ ʩʚʷʟʠ ʠ ʩʦʜʝʨʞʠʪ 

ʥʝʢʦʪʦʨʳʝ ʘʢʢʦʨʜʳ, ʥʝ ʩʧʦʩʦʙʥʳʝ ʚʦʩʧʨʦʠʟʚʦʜʠʪʴ ʠʩʪʠʥʥʳʡ ʬʫʥʜʘʤʝʥʪʘʣʴʥʳʡ 

ʙʘʩ, ʯʪʦ ʢʘʞʜʳʡ ʤʦʞʝʪ ʩʨʘʚʥʠʪʴ ʜʣʷ ʩʝʙʷ ʩ ʧʦʤʦʱʴʶ ʦʙʲʷʩʥʝʥʥʳʭ ʧʨʠʥʮʠʧʦʚ70. 

ɺʦʪ ʝʱʝ ʦʜʥʦ ʜʦʢʘʟʘʪʝʣʴʩʪʚʦ ʪʦʛʦ, ʧʦʯʝʤʫ ʰʢʦʣʘ ʣʝʠʩʪʦʚ ʙʳʣʘ ʧʨʠʟʥʘʥʘ 

ʙʦʣʝʝ ʩʪʨʦʛʦʡ ʚʦʧʨʝʢʠ ʥʦʚʳʤ ʚʝʷʥʠʷʤ, ʫʩʣʦʚʠʷʤ, ʚ ʢʦʪʦʨʳʭ ʨʘʟʚʠʚʘʣʦʩʴ 

ʩʦʚʨʝʤʝʥʥʦʝ ʤʫʟʳʢʘʣʴʥʦʡ ʠʩʢʫʩʩʪʚʦ, ʦʥʠ ʥʝʧʨʝʢʣʦʥʥʦ ʧʨʦʜʦʣʞʘʣʠ ʩʣʝʜʦʚʘʪʴ 

ʟʘʚʝʪʘʤ ʩʪʘʨʦʡ ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʦʡ ʪʨʘʜʠʮʠʠ: 

ʐʢʦʣʘ ʃʝʦ ʩʯʠʪʘʝʪʩʷ ʚ ʀʪʘʣʠʠ ʦʜʥʦʡ ʠʟ ʩʘʤʳʭ ʩʪʨʦʛʠʭ: ʵʪʘ ʰʢʦʣʘ ʥʝ 

ʜʦʧʫʩʢʘʝʪ ʥʠʢʘʢʠʭ ʚʦʣʴʥʦʩʪʝʡ, ʠ ʢʣʘʩʩʠʯʝʩʢʠʡ ʩʪʠʣʴ ʝʝ ʩʦʯʠʥʝʥʠʡ ʚʳʟʳʚʘʝʪ 

ʙʦʣʴʰʦʝ ʚʦʩʭʠʱʝʥʠʝ. ʐʢʦʣʘ ɼʫʨʘʥʪʝ ʤʝʥʝʝ ʩʪʨʦʛʘ ʚ ʩʚʦʠʭ ʧʨʠʥʮʠʧʘʭ, ʯʪʦ 

ʧʦʟʚʦʣʷʝʪ ʙʦʣʝʝ ʣʝʛʢʦ ʨʘʟʚʠʚʘʪʴ ʪʘʣʘʥʪé71 

ʂʘʞʝʪʩʷ, ʯʪʦ ʚ ʦʙʦʟʥʘʯʝʥʠʠ ʨʘʟʣʠʯʠʡ ʤʝʞʜʫ ʰʢʦʣʘʤʠ ʃʝʦ ʠ ɼʫʨʘʥʪʝ ʥʘʡʜʝʥ 

ʢʦʨʝʥʴ ʧʨʦʙʣʝʤ. ʃʝʦ ʙʳʣ ʩʪʦʨʦʥʥʠʢʦʤ ʩʪʘʨʦʛʦ ʩʧʦʩʦʙʘ ʛʘʨʤʦʥʠʟʘʮʠʠ ʛʘʤʤʳ72, ʯʪʦ 

ʥʝ ʜʦʣʞʥʦ ʚʳʟʳʚʘʪʴ ʫʜʠʚʣʝʥʠʷ, ʫʯʠʪʳʚʘʷ ʨʘʥʝʝ ʧʨʦʜʝʤʦʥʩʪʨʠʨʦʚʘʥʥʳʡ ʥʘʤʠ 

ʢʦʥʩʝʨʚʘʪʠʚʥʳʡ ʧʦʜʭʦʜ ʚ ʦʙʫʯʝʥʠʠ ʵʪʦʡ ʰʢʦʣʳ. ɼʫʨʘʥʪʝ ʚ ʩʚʦʶ ʦʯʝʨʝʜʴ ʧʦʦʱʨʷʣ 

ʫʧʦʪʨʝʙʣʝʥʠʝ ʜʠʩʩʦʥʠʨʫʶʱʝʛʦ ʘʢʢʦʨʜʘ, ʧʦʩʢʦʣʴʢʫ ʧʨʠʜʝʨʞʠʚʘʣʩʷ ʥʦʚʦʡ 

ʤʘʥʝʨʳ73. ʀʥʳʤʠ ʩʣʦʚʘʤʠ, ʜʝʣʦ ʩʦʩʪʦʷʣʦ ʚ ʩʤʝʥʝ ʩʪʠʣʝʚʳʭ ʦʨʠʝʥʪʠʨʦʚ. ʆʜʥʘʢʦ 

ʧʦʧʳʪʢʘ ʧʨʦʩʣʝʜʠʪʴ ʨʝʟʫʣʴʪʘʪʳ ʵʪʦʡ ʩʤʝʥʳ ʫ ʠʭ ʧʦʩʣʝʜʦʚʘʪʝʣʝʡ ʧʨʠʚʝʣʘ ʢ 

ʥʝʦʞʠʜʘʥʥʦʤʫ ʨʝʟʫʣʴʪʘʪʫ. ʌʝʥʘʨʦʣʠ, ʩʘʤʳʡ ʠʟʚʝʩʪʥʳʡ ʧʨʝʜʩʪʘʚʠʪʝʣʴ ʰʢʦʣʳ 

ɼʫʨʘʥʪʝ, ʧʨʝʜʧʦʯʠʪʘʣ ʥʘ II  ʩʪʫʧʝʥʠ ʙʨʘʪʴ ʧʨʦʩʪʦʡ ʩʝʢʩʪʘʢʢʦʨʜ74, ʪʦʛʜʘ ʢʘʢ 

ʟʥʘʤʝʥʠʪʳʝ ʣʝʠʩʪʳ ʉʘʣʘ ʠ ʊʨʠʪʪʦ ʚʥʫʰʘʣʠ ʩʚʦʠʤ ʫʯʝʥʠʢʘʤ ʦ ʧʨʘʚʦʤʝʨʥʦʩʪʠ 

ʠʩʧʦʣʴʟʦʚʘʥʠʷ D4
3, ʩʩʳʣʘʷʩʴ ʥʘ ʪʝʦʨʠʶ ʬʫʥʜʘʤʝʥʪʘʣʴʥʦʛʦ ʙʘʩʘ ʠ ʨʘʩʩʤʘʪʨʠʚʘʷ ʝʛʦ 

ʢʘʢ ʦʙʨʘʱʝʥʠʝ D7: 

                                                
70 ʎʠʪ. ʧʦ: Galeazzi F. The Theoretical-Practical Elements of Music, Parts III and IV (1790 and 1796) // Studies in the 

History of Music Theory and Literature / ed. by D. Burton and G. Harwood. Urbana: University of Illinois Press, 2012. P.185. 
71 Fayolle F. £loge de Langl® // Les quatre saisons du Parnasse, ou choix de po®sies l®g r̄es depuis le commencement du 

XIXe si c̄le. Troisī me ann®e. Paris: Imprimerie de Fr̄res Mame, 1808. ʈ. 152. 
72 ʋʩʪʘʥʦʚʣʝʥʦ ʥʘ ʦʩʥʦʚʝ ʨʫʢʦʧʠʩʠ ʃʝʦ Modo per ben imparare il Contrapunto, MB 4Á 49 (D-Dl MB.4.49). 
73 ʉʤ. Cafiero R. La trattatistica musicale. P. 630ï631. 
74 Ibid. 
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ʄʘʵʩʪʨʦ: ɺ ʚʦʩʭʦʜʷʱʝʡ ʛʘʤʤʝ ʚʪʦʨʘʷ ʥʦʪʘ [ʚ ʙʘʩʫ] ʤʦʞʝʪ ʙʳʪʴ 

ʛʘʨʤʦʥʠʟʠʨʦʚʘʥʘ, ʢʘʢ ʚʳ ʪʦʣʴʢʦ ʯʪʦ ʩʢʘʟʘʣʠ, ʩ ʪʝʨʮʠʝʡ ʠ ʙʦʣʴʰʦʡ ʩʝʢʩʪʦʡ. 

ʂʨʦʤʝ ʪʦʛʦ, ʢ ʥʠʤ ʤʦʞʝʪ ʙʳʪʴ ʜʦʙʘʚʣʝʥ ʠʥʪʝʨʚʘʣ ʚ ʢʚʘʨʪʫ. 

ʋʯʝʥʠʢ: ʆʙ ʵʪʦʡ ʢʚʘʨʪʝ ʷ ʩʣʳʰʘʣ ʨʘʟʥʳʝ ʤʥʝʥʠʷ. ʆʜʥʠ ʩʯʠʪʘʶʪ ʝʝ 

ʢʦʥʩʦʥʘʥʩʦʤ, ʜʨʫʛʠʝ ï ʜʠʩʩʦʥʘʥʩʦʤ; ʥʦ ʷ ʥʝ ʥʘʭʦʞʫ ʧʨʠʯʠʥ ʜʣʷ ʣʶʙʦʡ ʧʦʟʠʮʠʠ. 

ʄʘʵʩʪʨʦ: ɺʦʪ ʧʨʠʯʠʥʘ. ʂʦʛʜʘ ʢʚʘʨʪʘ [ʥʘʜ ʙʘʩʦʚʦʡ ʥʦʪʦʡ] ʟʚʫʯʠʪ ʚʤʝʩʪʝ ʩ 

ʪʝʨʮʠʝʡ ʠ ʙʦʣʴʰʦʡ ʩʝʢʩʪʦʡ, ʠʣʠ ʝʩʣʠ ʥʘʜ ʙʘʩʦʤ ʬʦʨʤʠʨʫʝʪʩʷ ʘʢʢʦʨʜ ʢʚʘʨʪʳ ʠ 

ʩʝʢʩʪʳ, ʪʦ ʢʚʘʨʪʘ ʷʚʣʷʝʪʩʷ ʩʦʚʝʨʰʝʥʥʳʤ ʢʦʥʩʦʥʘʥʩʦʤ, ʧʦʩʢʦʣʴʢʫ ʟʚʫʢ, 

ʟʚʫʯʘʱʠʡ ʥʘ ʢʚʘʨʪʫ ʚʳʰʝ ʙʘʩʘ ʚ ʦʙʦʠʭ ʵʪʠʭ ʘʢʢʦʨʜʘʭ, ʥʘ ʩʘʤʦʤ ʜʝʣʝ ʥʘ ʦʢʪʘʚʫ 

ʚʳʰʝ ʦʩʥʦʚʥʦʛʦ ʙʘʩʘ. ʂʦʛʜʘ ʞʝ ʢʚʘʨʪʘ ʩʣʳʰʠʪʩʷ ʩʨʝʜʠ ʢʦʥʬʠʛʫʨʘʮʠʠ 

ʠʥʪʝʨʚʘʣʦʚ ʩʝʢʫʥʜʳ, ʢʚʘʨʪʳ ʠ ʢʚʠʥʪʳ, ʠʣʠ ʩʝʢʫʥʜʳ, ʢʚʘʨʪʳ ʠ ʩʝʢʩʪʳ, ʠʣʠ 

ʩʝʢʫʥʜʳ, ʢʚʘʨʪʳ, ʢʚʠʥʪʳ ʠ ʙʦʣʴʰʦʡ ʩʝʧʪʠʤʳ, ʪʦ ʵʪʦ ʜʠʩʩʦʥʘʥʩ, ʧʦʩʢʦʣʴʢʫ ʝʛʦ 

ʥʫʞʥʦ ʨʘʟʨʝʰʠʪʴ75. 

ɺʦʟʥʠʢʘʝʪ ʚʦʧʨʦʩ: ʚ ʢʘʢʦʡ ʩʪʝʧʝʥʠ ʨʘʩʭʦʞʜʝʥʠʝ ʚ ʛʘʨʤʦʥʠʟʘʮʠʠ II  ʩʪʫʧʝʥʠ 

ʤʦʞʥʦ ʩʯʠʪʘʪʴ ʦʩʥʦʚʘʥʠʝʤ ʜʣʷ ʨʘʩʢʦʣʘ ʜʚʫʭ ʰʢʦʣ, ʝʩʣʠ ʠʭ ʩʘʤʳʝ ʚʳʜʘʶʱʠʝʩʷ 

ʧʨʝʜʩʪʘʚʠʪʝʣʠ ʫʞʝ ʚʦ ʚʪʦʨʦʤ ʧʦʢʦʣʝʥʠʠ ʫʩʪʫʧʘʶʪ ʜʨʫʛ ʜʨʫʛʫ? ɼʘʞʝ ʝʩʣʠ 

ʉʠʛʠʟʤʦʥʜʦ ʩʣʳʰʘʣ ʦ ʷʢʦʙʳ ʢʣʶʯʝʚʦʡ ʨʦʣʠ ʢʚʘʨʪʳ ʚ ʨʘʟʣʠʯʠʷʭ ʤʝʞʜʫ ʃʝʦ ʠ 

ɼʫʨʘʥʪʝ, ʥʦ ʩʬʦʨʤʫʣʠʨʦʚʘʣ ʠʭ ʥʘʩʪʦʣʴʢʦ ʥʝʚʥʷʪʥʦ, ʠʤʝʝʪ ʣʠ ʩʤʳʩʣ ʠʤ ʜʦʚʝʨʷʪʴ? 

ʆʪʚʝʪ, ʧʫʩʪʴ ʠ ʛʠʧʦʪʝʪʠʯʝʩʢʠʡ, ʢʘʢ ʥʘʤ ʢʘʞʝʪʩʷ, ʤʦʞʥʦ ʠʩʢʘʪʴ ʟʘ ʧʨʝʜʝʣʘʤʠ 

ʥʝʘʧʦʣʠʪʘʥʩʢʦʡ ʪʨʘʜʠʮʠʠ ï ʥʘ ʩʝʚʝʨʝ ʀʪʘʣʠʠ, ʚ ɹʦʣʦʥʴʝ, ʛʜʝ ʪʘʢʞʝ ʩʫʱʝʩʪʚʦʚʘʣʘ 

ʤʦʱʥʘʷ ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʘʷ ʰʢʦʣʘ ʚʦ ʛʣʘʚʝ ʩ ɼʞʦʚʘʥʥʠ ɹʘʪʪʠʩʪʦʡ ʄʘʨʪʠʥʠ 

(1706ï1784). ʆʥ ʠ ʝʛʦ ʫʯʝʥʠʢ ʠ ʧʨʝʝʤʥʠʢ ʉʪʘʥʠʩʣʘʦ ʄʘʪʪʝʠ (1750ï1825) ʙʳʣʠ 

ʩʪʦʨʦʥʥʠʢʘʤʠ ʘʥʪʠʯʥʦʡ ʪʝʦʨʠʠ ʠʥʪʝʨʚʘʣʦʚ, ʩʦʛʣʘʩʥʦ ʢʦʪʦʨʦʡ ʢʚʘʨʪʘ ʧʨʠ ʣʶʙʳʭ 

ʦʙʩʪʦʷʪʝʣʴʩʪʚʘʭ ʙʳʣʘ ʩʦʚʝʨʰʝʥʥʳʤ ʢʦʥʩʦʥʘʥʩʦʤ: 

ɽʩʪʴ ʪʘʢʠʝ, ʢʪʦ ʧʦʤʝʱʘʝʪ ʢʚʘʨʪʫ ʩʨʝʜʠ ʜʠʩʩʦʥʘʥʩʦʚ, ʥʦ ʦʥʠ ʦʰʠʙʘʶʪʩʷ 

(sôingannano); ʧʦʪʦʤʫ ʯʪʦ, ʧʦʩʢʦʣʴʢʫ ʢʚʘʨʪʘ ʝʩʪʴ ʦʙʨʘʱʝʥʠʝ ʢʚʠʥʪʳ ï 

ʩʦʚʝʨʰʝʥʥʦʛʦ ʢʦʥʩʦʥʘʥʩʘ, ʥʝ ʜʦʧʫʩʢʘʶʱʝʛʦ (ʢʘʢ ʙʳʣʦ ʩʢʘʟʘʥʦ) ʘʣʴʪʝʨʘʮʠʠ ʠʣʠ 

ʫʤʝʥʴʰʝʥʠʷ, ï ʪʘʢ ʠ ʢʚʘʨʪʘ, ʦʪʚʝʯʘʶʱʘʷ ʪʝʤ ʞʝ ʫʩʣʦʚʠʷʤ, ʪʘʢʞʝ ʙʫʜʝʪ 

ʩʦʚʝʨʰʝʥʥʳʤ ʢʦʥʩʦʥʘʥʩʦʤ; ʠ ʵʪʦ ʤʥʝʥʠʝ ʥʘʠʙʦʣʝʝ ʧʨʠʟʥʘʥʥʳʭ ʄʘʩʪʝʨʦʚ, ʚ ʪʦʤ 

ʯʠʩʣʝ ʈʫʩʩʦ, ʎʘʨʣʠʥʦ, ʇ. ʄʘʨʪʠʥʠ, ʇ. ɺʘʣʣʦʪʪʠ ʠ ʤʥʦʛʠʭ ʜʨʫʛʠʭ76. 

                                                
75 Tritto G. Scuola di contrappunto ossia teorica musicale. Milan: Ferd. Artaria Editore, 1816. P. 9ï10. 
76 Mattei S. Pratica dôaccompagnamento sopra bassi numerate e contrappunto a pi½ voci. Bologna: Cipriani, ca. 1824. P. 12. 

ʉʤ. ʪʘʢʞʝ: Martini G. B., Volpe L. Storia della musica <é>: alla Sacra reale cattolica Maest§ Maria Barbara <é> umiliato, 
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ɺ ʧʨʠʚʝʜʝʥʥʦʤ ʬʨʘʛʤʝʥʪʝ ʥʝ ʬʠʛʫʨʠʨʫʶʪ ʠʤʝʥʘ ʃʝʦ, ɼʫʨʘʥʪʝ ʠʣʠ ʧʨʦʯʠʭ, 

ʦʜʥʘʢʦ, ʨʠʩʢʥʝʤ ʧʨʝʜʧʦʣʦʞʠʪʴ, ʦʥʠ ʥʘʚʝʨʥʷʢʘ ʧʦʜʨʘʟʫʤʝʚʘʣʠʩʴ. ʀʟʚʝʩʪʥʦ, ʯʪʦ 

ʉʘʣʘ ʩʦʩʪʦʷʣ ʚ ʧʝʨʝʧʠʩʢʝ ʩ ʇʘʜʨʝ ʄʘʨʪʠʥʠ. ɺ ʦʙʰʠʨʥʦʤ ʤʫʟʳʢʘʣʴʥʦʤ ʘʨʭʠʚʝ 

ʢʦʥʩʝʨʚʘʪʦʨʠʠ La Piet¨, ʛʜʝ ʨʘʙʦʪʘʣ ʉʠʛʠʟʤʦʥʜʦ, ʠʤʝʣʩʷ ʵʢʟʝʤʧʣʷʨ ʪʨʘʢʪʘʪʘ ʧʦ 

ʢʦʥʪʨʘʧʫʥʢʪʫ ʙʦʣʦʥʩʢʦʛʦ ʤʘʩʪʝʨʘ. ʉʣʫʭʠ ʦ ʨʘʟʥʦʛʣʘʩʠʷʭ ʚ ʪʨʘʢʪʦʚʢʝ ʢʚʘʨʪʳ 

ʭʦʜʠʣʠ ʠ ʚʨʷʜ ʣʠ ʤʦʛʣʠ ʤʠʥʦʚʘʪʴ ʢʘʢ ɹʦʣʦʥʴʶ, ʢʫʜʘ ʩʪʝʢʘʣʘʩʴ ʚʩʷ ʚʘʞʥʝʡʰʘʷ 

ʪʝʦʨʝʪʠʯʝʩʢʘʷ ʠʥʬʦʨʤʘʮʠʷ, ʪʘʢ ʠ ʅʝʘʧʦʣʴ. ʄʦʞʝʪ, ʠ ʀʦʩʠʬ II  ʦʙʨʘʪʠʣʩʷ ʢ 

ʇʘʩʢʫʘʣʝ ʂʘʬʘʨʦ ʧʦʪʦʤʫ, ʯʪʦ ʟʥʘʣ ʤʥʝʥʠʝ ʫʯʝʥʳʭ ʙʦʣʦʥʮʝʚ ʠ ʠʥʪʝʨʝʩʦʚʘʣʩʷ, ʯʪʦ 

ʩʢʘʞʫʪ ʝʤʫ ʧʦ ʵʪʦʤʫ ʧʦʚʦʜʫ ʥʝʘʧʦʣʠʪʘʥʮʳ? ʊʦʛʜʘ ʤʦʞʥʦ ʧʨʝʜʧʦʣʦʞʠʪʴ, ʯʪʦ ʚ 

ʩʣʦʚʘʭ ʉʠʛʠʟʤʦʥʜʦ ʜʝʡʩʪʚʠʪʝʣʴʥʦ ʝʩʪʴ ʜʦʣʷ ʧʨʘʚʜʳ, ʪʦʣʴʢʦ ʦʧʠʩʳʚʘʶʪ ʦʥʠ ʥʝ 

ʧʨʦʪʠʚʦʩʪʦʷʥʠʝ ʣʝʠʩʪʦʚ ʠ ʜʫʨʘʥʪʠʩʪʦʚ, ʦʩʥʦʚʘʥʥʦʝ ʥʘ ʤʠʬʠʯʝʩʢʦʤ ʢʚʘʨʪʦʚʦʤ 

ʨʘʩʢʦʣʝ, ʘ ʨʝʘʣʴʥʳʡ ʢʦʥʬʣʠʢʪ, ʚʦʟʥʠʢʰʠʡ ʤʝʞʜʫ ʩʝʚʝʨʥʦʡ ʠ ʶʞʥʦʡ ʰʢʦʣʦʡ 

ʢʦʥʪʨʘʧʫʥʢʪʘ. ʊʘʢʦʝ ʦʙʲʷʩʥʝʥʠʝ ʥʝ ʠʩʢʣʶʯʘʝʪ ʧʨʘʚʦ ʥʘ ʩʫʱʝʩʪʚʦʚʘʥʠʝ ʠ ʜʨʫʛʠʭ 

ʚʝʨʩʠʡ, ʦʜʥʘʢʦ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʚʦʟʤʦʞʥʳʤ. 

ʀʪʦʛʠ ʧʦʣʝʤʠʢʠ. ʂʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʘʷ çʙʘʪʘʣʠʷè, ʨʘʟʨʘʟʠʚʰʘʷʩʷ ʚ ʅʝʘʧʦʣʝ 

ʚ XVIII  ʚʝʢʝ, ʟʘʪʨʦʥʫʣʘ ʚʩʝ ʩʬʝʨʳ ʤʫʟʳʢʘʣʴʥʦʡ ʞʠʟʥʠ ʛʦʨʦʜʘ, ʚʳʧʣʝʩʥʫʚʰʠʩʴ ʠʟ 

ʦʯʘʛʦʚ ï ʢʦʥʩʝʨʚʘʪʦʨʠʡ ï ʥʘ ʫʣʠʮʳ. ɺ ʪʝʯʝʥʠʝ ʚʝʢʘ ʥʝʘʧʦʣʠʪʘʥʮʳ ʩ ʵʥʪʫʟʠʘʟʤʦʤ 

ʥʘʙʣʶʜʘʣʠ ʟʘ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʤʠ ʩʦʩʪʷʟʘʥʠʷʤʠ ʜʚʫʭ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʰʢʦʣ ï 

ʣʝʠʩʪʦʚ ʠ ʜʫʨʘʥʪʠʩʪʦʚ. ɼʦʰʝʜʰʠʝ ʜʦ ʥʘʩ ʦʪʛʦʣʦʩʢʠ ʵʪʠʭ ʩʨʘʞʝʥʠʡ ʥʘʩʪʦʣʴʢʦ 

ʨʘʟʨʦʟʥʝʥʥʳ ʠ ʧʨʦʪʠʚʦʨʝʯʠʚʳ, ʯʪʦ ʥʝʢʦʪʦʨʳʝ ʠʩʩʣʝʜʦʚʘʪʝʣʠ ʩʢʣʦʥʥʳ ʠ ʚʦʚʩʝ 

ʦʪʚʝʨʛʘʪʴ ʠʭ ʢʘʢ ʥʝʦʙʦʩʥʦʚʘʥʥʳʡ ʩʣʫʭ77, ʘ ʜʨʫʛʠʝ ï ʜʘʞʝ ʫʩʤʦʪʨʝʣʠ ʚ ʵʪʦʡ 

ʧʦʣʝʤʠʢʝ ʪʝʦʨʠʶ ʟʘʛʦʚʦʨʘ78. ʗʩʥʦ, ʦʜʥʘʢʦ, ʯʪʦ ʛʣʘʚʥʳʤ ʧʨʝʜʤʝʪʦʤ ʪʨʝʥʠʡ ʙʳʣ 

ʢʦʥʪʨʘʧʫʥʢʪ ï ʜʠʩʮʠʧʣʠʥʘ, ʟʘʚʝʨʰʘʶʱʘʷ ʢʫʨʩ ʦʙʫʯʝʥʠʷ ʢʦʤʧʦʟʠʮʠʠ ʚ 

ʥʝʘʧʦʣʠʪʘʥʩʢʠʭ ʢʦʥʩʝʨʚʘʪʦʨʠʷʭ. ʅʦ ʧʨʦʪʠʚʦʨʝʯʠʷ, ʚʦʟʥʠʢʰʠʝ ʚʦʢʨʫʛ ʤʝʪʦʜʦʚ 

ʧʨʝʧʦʜʘʚʘʥʠʷ ʢʦʥʪʨʘʧʫʥʢʪʘ, ʥʘ ʩʘʤʦʤ ʜʝʣʝ ʙʳʣʠ ʣʠʰʴ ʚʥʝʰʥʠʤ ʧʨʦʷʚʣʝʥʠʝʤ 

ʛʦʨʘʟʜʦ ʙʦʣʝʝ ʚʘʞʥʦʡ ʧʨʦʙʣʝʤʳ. ʇʝʨʝʭʦʜ ʦʪ çʩʣʦʞʥʦʩʪʠè ï ʢ çʧʨʦʩʪʦʪʝè, ʦʪ 

                                                
e dedicato da fr. Giambatista Martini: in 3 vols. Bologna: Per Lelio dalla Volpe, impressore dellôInstituto delle Scienze, 1757. 

Vol. 1. P. 275ï278; Martini G. B. Esemplare, o sia Saggio fondamentale pratico di Contrappunto sopra il Canto Fermo. 

Bologna: Per Lelio dalla Volpe, impressore dellôInstituto delle Scienze, 1774. P. 13ï16. 
77 Pastore G. Leonardo Leo. Galatina: Pajano, 1957. P. 130. 
78 Rosenberg J. Il óLeistaô Raimondi contro il óDurantistaô Bellini // Atti del Convegno di Morcone, 19ï21 aprile 1990 / ed. 

by Rosa Cafiero e Marina Marino. Reggio Calabria, 1999. P. 97. 
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çʙʝʣʦʛʦè ʧʠʩʴʤʘ ï ʢ ʨʘʟʚʠʪʦʡ ʢʦʥʮʝʨʪʥʦʩʪʠ79, ʦʪ ʥʘʧʨʷʞʝʥʥʦʡ ʵʢʩʧʨʝʩʩʠʠ ï ʢ 

ʙʦʣʴʰʝʡ ʷʩʥʦʩʪʠ, ʦʪ ʣʠʥʝʘʨʥʦʩʪʠ ï ʢ ʚʝʨʪʠʢʘʣʠ ï ʚʩʝ ʵʪʦ ʦʪʨʘʞʘʝʪ ʩʪʠʣʝʚʦʡ 

ʧʝʨʝʣʦʤ ʚ ʝʚʨʦʧʝʡʩʢʦʡ ʤʫʟʳʢʝ ʩʝʨʝʜʠʥʳ XVIII  ʚʝʢʘ, ʧʦʣʫʯʠʚʰʠʡ ʚ ʀʪʘʣʠʠ ʥʝ 

ʤʝʥʝʝ ʨʝʣʴʝʬʥʦʝ ʚʦʧʣʦʱʝʥʠʝ, ʯʝʤ ʚ ʘʚʩʪʨʦ-ʥʝʤʝʮʢʦʡ ʪʨʘʜʠʮʠʠ. 

ʄʫʟʳʢʦʚʝʜʳ, ʠʟʫʯʘʚʰʠʝ ʪʚʦʨʯʝʩʪʚʦ ʃʝʦ ʠ ɼʫʨʘʥʪʝ, ʚʩʝʛʜʘ ʦʪʤʝʯʘʣʠ 

ʨʘʟʣʠʯʠʷ ʚ ʠʭ ʢʦʤʧʦʟʠʪʦʨʩʢʦʤ ʧʠʩʴʤʝ. ɺ ʩʚʦʝʡ ʮʝʨʢʦʚʥʦʡ ʤʫʟʳʢʝ ʃʝʦ ʚ ʙʦʣʴʰʝʡ 

ʩʪʝʧʝʥʠ, ʯʝʤ ɼʫʨʘʥʪʝ, ʦʨʠʝʥʪʠʨʦʚʘʣʩʷ ʥʘ ʥʦʨʤʳ ʨʝʥʝʩʩʘʥʩʥʦʛʦ ʧʠʩʴʤʘ ʥʝ ʚ 

ʧʦʩʣʝʜʥʶʶ ʦʯʝʨʝʜʴ ʧʦʪʦʤʫ, ʯʪʦ ʠʤʝʣ ʙʦʛʘʪʳʡ ʦʧʳʪ ʩʦʯʠʥʝʥʠʷ ʦʧʝʨ ʠ ʠʤʝʥʥʦ ʧʦ 

ʵʪʦʡ ʧʨʠʯʠʥʝ, ʧʦ-ʚʠʜʠʤʦʤʫ, ʦʩʪʨʝʝ ʦʱʫʱʘʣ ʨʘʟʣʠʯʠʝ ʤʝʞʜʫ ʞʘʥʨʘʤʠ80. ʎʝʨʢʦʚʥʘʷ 

ʤʫʟʳʢʘ ɼʫʨʘʥʪʝ, ʥʘʧʨʦʪʠʚ, ʪʷʛʦʪʝʣʘ ʢ ʥʦʚʦʡ ʧʦʣʠʬʦʥʠʯʝʩʢʦʡ ʤʘʥʝʨʝ, ʚ ʢʦʪʦʨʦʡ 

ʚʘʞʥʫʶ ʨʦʣʴ ʠʛʨʘʣʘ ʛʘʨʤʦʥʠʷ, ʜʦʤʠʥʠʨʦʚʘʣ ʚʠʨʪʫʦʟʥʳʡ ʚʦʢʘʣ ʠ ʢʦʥʮʝʨʪʥʦʩʪʴ81. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʘʷ ʧʦʣʝʤʠʢʘ, ʧʦʜʦʛʨʝʚʘʝʤʘʷ ʩʦʨʝʚʥʦʚʘʥʠʝʤ 

ʢʦʥʩʝʨʚʘʪʦʨʠʡ, ʩʜʝʣʘʣʘ ʥʝʘʧʦʣʠʪʘʥʮʝʚ ʥʝʚʦʣʴʥʳʤʠ ʩʚʠʜʝʪʝʣʷʤʠ ʥʝ ʪʦʣʴʢʦ 

ʨʦʞʜʝʥʠʷ ʶʞʥʦʡ ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʦʡ ʰʢʦʣʳ, ʥʦ ʠ ʧʦʚʦʨʦʪʥʦʛʦ ʵʪʘʧʘ ʚ ʨʘʟʚʠʪʠʠ 

ʤʫʟʳʢʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʚ ʮʝʣʦʤ ï ʥʝʫʤʦʣʠʤʦʛʦ ʧʨʦʮʝʩʩʘ ʧʦʛʣʦʱʝʥʠʷ ʩʪʘʨʦʛʦ 

ʩʪʠʣʷ ʥʦʚʳʤ. 

Ä1.2. ʅʠʢʦʣʘ ʉʘʣʘ ï ʟʘʙʳʪʳʡ ʥʝʘʧʦʣʠʪʘʥʩʢʠʡ ʢʦʥʪʨʘʧʫʥʢʪʠʩʪ 

ʉʝʛʦʜʥʷ ʠʤʷ ʅʠʢʦʣʳ ʉʘʣʳ ʤʘʣʦ ʢʦʤʫ ʠʟʚʝʩʪʥʦ82, ʭʦʪʷ ʚ ʩʚʦʝ ʚʨʝʤʷ ʦʥ 

ʧʦʣʴʟʦʚʘʣʩʷ ʙʦʣʴʰʦʡ ʧʦʧʫʣʷʨʥʦʩʪʴʶ, ʘ ʝʛʦ ʩʣʘʚʘ ʢʘʢ ʧʨʝʧʦʜʘʚʘʪʝʣʷ ʢʦʥʪʨʘʧʫʥʢʪʘ 

                                                
79 ɺ XVIII  ʚʝʢʝ ʚ ʀʪʘʣʠʠ ʧʠʩʘʣʠ ʪʘʢʞʝ ʦ canto fermo (ʧʨʦʩʪʦʝ, ʩʪʨʦʛʦʝ ʧʝʥʠʝ) ʠ canto figurato (ʫʢʨʘʰʝʥʥʦʝ ʧʝʥʠʝ). 

ʉʤ. ʉʫʩʠʜʢʦ ʀ. ʇ. ʀʪʘʣʴʷʥʩʢʘʷ ʮʝʨʢʦʚʥʘʷ ʤʫʟʳʢʘ XVIII  ʚʝʢʘ. ʉ. 12. 
80 ʉʫʩʠʜʢʦ ʀ. ʇ. ʀʪʘʣʴʷʥʩʢʘʷ ʮʝʨʢʦʚʥʘʷ ʤʫʟʳʢʘ XVIII  ʚʝʢʘ. ʉ. 21. ʉʤ. ʪʘʢʞʝ: Hucke H., Cafiero R. Leo, Leonardo 

[Lionardo] (Ortensio Salvatore de [di]) [Electronic source] // The New Grove Dictionary of Music and Musicians. 2nd 

edition. London: Oxford University Press, 2001. 1 ʵʣʝʢʪʨʦʥ. ʦʧʪ. ʜʠʩʢ (CD-Rom): çʈʘʙʦʪʳ ʃʝʦ, ʜʘʞʝ ʩʮʝʥʠʯʝʩʢʠʝ, 

ʙʦʣʴʰʝ, ʯʝʤ ʨʘʙʦʪʳ ʜʨʫʛʠʭ ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ ʝʛʦ ʧʦʢʦʣʝʥʠʷ, ʦʪʨʘʞʘʣʠ ʘʢʘʜʝʤʠʯʝʩʢʫʶ ʩʪʦʨʦʥʫ ʝʛʦ ʦʙʫʯʝʥʠʷ ʜʦ ʪʘʢʦʡ 

ʩʪʝʧʝʥʠ, ʯʪʦ ʝʛʦ ʮʝʨʢʦʚʥʳʡ ʩʪʠʣʴ ʥʘʭʦʜʠʣ ʦʪʨʘʞʝʥʠʝ ʜʘʞʝ ʚ ʝʛʦ opera buffa (ʭʦʪʷ ʠ ʩ ʧʘʨʦʜʠʡʥʳʤ ʥʘʤʝʨʝʥʠʝʤ)è. 
81 ʈʘʟʣʠʯʥʳʝ ʩʚʦʡʩʪʚʘ ʢʦʤʧʦʟʠʪʦʨʩʢʦʡ ʤʘʥʝʨʳ ʃʝʦ ʠ ɼʫʨʘʥʪʝ ʦʪʤʝʯʘʣʠ ʠ ʠʩʪʦʨʠʢʠ ʤʫʟʳʢʠ ʢʦʥʮʘ XVIII  ï ʥʘʯʘʣʘ 

XIX  ʚʝʢʘ. çɼʫʨʘʥʪʝ, ʯʝʣʦʚʝʢ ʧʦʠʩʪʠʥʝ ʙʦʣʝʝ ʪʘʣʘʥʪʣʠʚʳʡ, ʧʨʦʷʚʠʣ ʚʝʣʠʢʠʡ ʛʝʥʠʡ, ʥʦ ʪʦʣʴʢʦ ʚ ʠʩʢʫʩʩʪʚʝ ʩʦʯʝʪʘʥʠʷ 

ʵʬʬʝʢʪʦʚ ʛʘʨʤʦʥʠʠ, ʩʦʝʜʠʥʝʥʠʷ ʤʦʜʫʣʷʮʠʡ, ʠʟʚʣʝʯʝʥʠʷ ʚʝʣʠʯʘʡʰʝʛʦ ʧʨʝʠʤʫʱʝʩʪʚʘ ʠʟ ʚʩʝʭ ʤʫʟʳʢʘʣʴʥʳʭ ʨʝʩʫʨʩʦʚ; 

ʦʥ, ʥʘʢʦʥʝʮ, ʜʦʚʝʣ ʯʠʩʪʦʪʫ ʩʪʠʣʷ ʜʦ ʚʳʩʦʯʘʡʰʝʛʦ ʫʨʦʚʥʷ, ʥʦ ʪʦʣʴʢʦ ʚ ʮʝʨʢʦʚʥʦʡ ʠ ʢʘʤʝʨʥʦʡ ʤʫʟʳʢʝè (Framery N.-

£., Ginguen® P.-L. Encyclop®die m®thodique: Musique. Paris: chez Panckoucke libraire, 1791. Vol. 1. P. 684). çʎʝʨʢʦʚʥʘʷ 

ʤʫʟʳʢʘ ʃʝʦ ʠʤʝʝʪ ʥʝ ʤʝʥʴʰʝʝ ʚʝʣʠʯʠʝ, ʯʝʤ ʫ ɼʫʨʘʥʪʝ, ʠ ʙʦʣʴʰʝ ʦʯʘʨʦʚʘʥʠʷ; ʦʥʘ ʪʨʦʛʘʝʪ ʩʝʨʜʮʝ ʠ ʧʦʨʘʞʘʝʪ ʝʛʦ 

ʧʦʨʳʚʦʤ ʥʝʞʥʦʡ ʧʨʝʜʘʥʥʦʩʪʠè (F®tis F.-J. Biographie universelle des musiciens et bibliographie g®n®rale de la musique: 

in 8 vols. Bruxelles: Meline, Cans et Compagnie, 1840. Vol. 6. P. 114ï116). 
82 ʇʝʨʚʳʡ ʦʧʳʪ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʜʝʷʪʝʣʴʥʦʩʪʠ ʅʠʢʦʣʳ ʉʘʣʳ ʚ ʥʦʚʝʡʰʝʝ ʚʨʝʤʷ ʧʨʝʜʧʨʠʥʷʪ ʚ ʩʪʘʪʴʝ: ʄʘʩʣʦʚʘ ɸ. ʀ. 

ʅʠʢʦʣʘ ʉʘʣʘ ï ʟʘʙʳʪʳʡ ʤʘʩʪʝʨ ʥʝʘʧʦʣʠʪʘʥʩʢʦʡ ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʦʡ ʰʢʦʣʳ [ʕʣʝʢʪʨʦʥʥʳʡ ʨʝʩʫʨʩ] // ʀʩʩʣʝʜʦʚʘʥʠʷ 

ʤʦʣʦʜʳʭ ʤʫʟʳʢʦʚʝʜʦʚ: ʩʙ. ʩʪʘʪʝʡ / ʨʝʜ. ɸ. ɻʫʥʜʦʨʠʥʘ. ʄ.: ʈɸʄ ʠʤʝʥʠ ɻʥʝʩʠʥʳʭ, 2020. ʉ. 96ï102. URL: 
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ʛʨʝʤʝʣʘ ʜʘʣʝʢʦ ʟʘ ʧʨʝʜʝʣʘʤʠ ʅʝʘʧʦʣʷ. ʉʦʙʠʨʘʷ ʚ ʧʫʪʝʰʝʩʪʚʠʷʭ ʧʦ ɽʚʨʦʧʝ 

ʥʝʦʙʭʦʜʠʤʳʝ ʤʘʪʝʨʠʘʣʳ ʜʣʷ çɺʩʝʦʙʱʝʡ ʠʩʪʦʨʠʠ ʤʫʟʳʢʠè, ʏʘʨʣʴʟ ɹʝʨʥʠ, 

ʧʦʟʥʘʢʦʤʠʚʰʠʩʴ ʩ ʪʨʫʜʘʤʠ ʉʘʣʳ, ʫʚʝʢʦʚʝʯʠʣ ʧʘʤʷʪʴ ʦ ʥʝʤ ʢʘʢ ʦʙ çʦʜʥʦʤ ʠʟ ʩʘʤʳʭ 

ʦʙʨʘʟʦʚʘʥʥʳʭ ʢʦʥʪʨʘʧʫʥʢʪʠʩʪʦʚ ʥʝʘʧʦʣʠʪʘʥʩʢʦʡ ʰʢʦʣʳè83. ʇʦʜʦʙʥʳʝ 

ʢʦʤʤʝʥʪʘʨʠʠ ʤʦʞʥʦ ʦʙʥʘʨʫʞʠʪʴ ʚ ʮʝʣʦʤ ʨʷʜʝ ʠ ʙʦʣʝʝ ʧʦʟʜʥʠʭ ʠʩʪʦʯʥʠʢʦʚ ʢʦʥʮʘ 

XVI II  ï ʧʝʨʚʦʡ ʧʦʣʦʚʠʥʳ XIX  ʚʝʢʦʚ. ʄʝʞʜʫ ʪʝʤ, ʚ ʦʪʝʯʝʩʪʚʝʥʥʦʡ ʣʠʪʝʨʘʪʫʨʝ ï ʥʠ 

ʚ ʫʯʝʙʥʦʡ, ʥʠ ʚ ʥʘʫʯʥʦʡ ï ʜʦ ʩʠʭ ʧʦʨ ʥʝʪ ʥʠ ʦʜʥʦʛʦ ʫʧʦʤʠʥʘʥʠʷ ʦ ʩʫʱʝʩʪʚʦʚʘʥʠʠ 

ʵʪʦʛʦ ʤʘʩʪʝʨʘ, ʢʘʢ ʠ ʩʘʤʦʛʦ ʧʦʥʷʪʠʷ çʥʝʘʧʦʣʠʪʘʥʩʢʘʷ ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʘʷ ʰʢʦʣʘè. 

ʉʚʝʜʝʥʠʡ ʦ ʞʠʟʥʠ ʉʘʣʳ ʩʦʭʨʘʥʠʣʦʩʴ ʢʨʘʡʥʝ ʤʘʣʦ, ʘ ʪʝ, ʯʪʦ ʚʩʝ-ʪʘʢʠ ʜʦʰʣʠ 

ʜʦ ʥʘʰʠʭ ʜʥʝʡ, ʧʦʣʥʳ ʠʩʪʦʨʠʦʛʨʘʬʠʯʝʩʢʠʭ ʦʰʠʙʦʢ ʠ ʥʝʪʦʯʥʦʩʪʝʡ. ɺʦ ʤʥʦʛʦʤ ʵʪʠ 

ʧʦʪʝʨʠ ʦʙʲʷʩʥʷʶʪʩʷ ʪʝʤ, ʯʪʦ ʧʝʨʚʳʝ ʧʦʧʳʪʢʠ ʥʘʧʠʩʘʥʠʷ ʙʠʦʛʨʘʬʠʠ 

ʥʝʘʧʦʣʠʪʘʥʩʢʦʛʦ ʤʘʩʪʝʨʘ ʙʳʣʠ ʧʨʝʜʧʨʠʥʷʪʳ ʣʠʰʴ ʚ ʥʘʯʘʣʝ XIX  ʚʝʢʘ, ʫʞʝ ʧʦʩʣʝ 

ʝʛʦ ʩʤʝʨʪʠ, ʠ, ʧʨʠ ʵʪʦʤ, ʬʨʘʥʮʫʟʩʢʠʤʠ ʠʩʪʦʨʠʢʘʤʠ ʤʫʟʳʢʠ; ʩʦʙʩʪʚʝʥʥʳʝ ʞʝ ʦʧʳʪʳ 

ʩʦ ʩʪʦʨʦʥʳ ʠʭ ʠʪʘʣʴʷʥʩʢʠʭ ʢʦʣʣʝʛ ʧʦʷʚʠʣʠʩʴ, ʧʦ ʧʨʝʠʤʫʱʝʩʪʚʫ, ʠ ʚʦʚʩʝ ʪʦʣʴʢʦ ʚʦ 

ʚʪʦʨʦʡ ʧʦʣʦʚʠʥʝ ʩʪʦʣʝʪʠʷ. 

ʉʘʤʦʝ ʨʘʥʥʝʝ ʞʠʟʥʝʦʧʠʩʘʥʠʝ ʉʘʣʳ ʩʦʜʝʨʞʠʪʩʷ ʚʦ II  ʪʦʤʝ ʙʠʦʛʨʘʬʠʯʝʩʢʦʛʦ 

ʩʣʦʚʘʨʷ ɸ.-ʕ. ʐʦʨʦʥʘ ʠ ʌ. ɾ.-ʄ. ʌʘʡʦʣʷ (ʇʘʨʠʞ, 1811); ʟʘʪʝʤ ʦʥʦ ʙʳʣʦ 

ʥʝʦʜʥʦʢʨʘʪʥʦ ʧʦʚʪʦʨʝʥʦ ʩ ʥʝʟʥʘʯʠʪʝʣʴʥʳʤʠ ʧʝʨʝʬʨʘʟʠʨʦʚʢʘʤʠ ʚ ʩʣʦʚʘʨʷʭ 

ɼʞ. ɹʝʨʪʠʥʠ (ʇʘʣʝʨʤʦ, 1815), ɼʞ. ɹ. ɼʞ. ɻʨʦʩʩʠ (ʅʝʘʧʦʣʴ, 1819), ɻʨ. ʆʨʣʦʬʬʘ 

(ʇʘʨʠʞ, 1822) ʠ ʜʨ. ɼʨʫʛʘʷ ʚʝʪʚʴ ʞʠʟʥʝʦʧʠʩʘʥʠʡ ʉʘʣʳ ʙʳʣʘ ʥʘʯʘʪʘ ʙʠʙʣʠʦʪʝʢʘʨʝʤ 

ʢʦʥʩʝʨʚʘʪʦʨʠʠ Pieẗ  dei Turchini ʩ 1794 ʧʦ 1826 ʛʛ. ɼʞ. ʉʠʛʠʟʤʦʥʜʦ ʚ ʝʛʦ 

ʨʫʢʦʧʠʩʥʳʭ Apoteosi (1820), ʥʘ ʢʦʪʦʨʳʝ ʪʘʢʞʝ ʦʧʠʨʘʣʩʷ ʚ ʩʚʦʠʭ Memorie ʤʘʨʢʠʟ ʜʠ 

ɺʠʣʣʘʨʦʟʘ (ʅʝʘʧʦʣʴ, 1840). ʆʩʦʙʥʷʢʦʤ ʩʪʦʷʪ ʙʠʦʛʨʘʬʠʠ ʉʘʣʳ, ʠʟʣʦʞʝʥʥʳʝ ʚ 

ʪʨʫʜʘʭ ʌ.-ɾ. ʌʝʪʠʩʘ (ɹʨʶʩʩʝʣʴ, 1844; ʧʝʨʝʠʟʜ. ʇʘʨʠʞ, 1867), ʏ. ɹʝʨʥʠ (ʃʦʥʜʦʥ, 

1819) ʠ ʜʠʨʝʢʪʦʨʘ ʤʫʟʳʢʘʣʴʥʦʛʦ ʘʨʭʠʚʘ ʅʝʘʧʦʣʠʪʘʥʩʢʦʡ ʢʦʥʩʝʨʚʘʪʦʨʠʠ 

ʌ. ʌʣʦʨʠʤʦ (ʅʝʘʧʦʣʴ, 1882). ɺ XX ʚʝʢʝ ʨʝʢʦʥʩʪʨʫʢʮʠʝʡ ʙʠʦʛʨʘʬʠʠ ʉʘʣʳ 

ʟʘʥʠʤʘʣʠʩʴ ɼʞ. ʃʝʦ (ɹʝʥʝʚʝʥʪʦ, 1918), ʉ. ʜʠ ɼʞʘʢʦʤʦ (1924) ʠ ʋ. ʇʨʦʪʘ-ɼʞʫʨʣʝʦ 

(ɹʝʥʝʚʝʥʪʦ, 1928). ʉʦʟʜʘʥʥʳʝ ʥʘ ʦʩʥʦʚʝ ʢʦʤʧʣʝʢʩʥʦʛʦ ʠʟʫʯʝʥʠʷ ʠ ʢʨʠʪʠʯʝʩʢʦʛʦ 

                                                
https://gnesin-academy.ru/upload/iblock/7b9/xuy13wrwxzks3sz4pf6makrnzpkn3vdz/10-Maslova.pdf (ʜʘʪʘ ʦʙʨʘʱʝʥʠʷ: 

07.04.2025). 
83 Burney Ch. Sala, Nicola // The CyclopÞdia. 

https://gnesin-academy.ru/upload/iblock/7b9/xuy13wrwxzks3sz4pf6makrnzpkn3vdz/10-Maslova.pdf
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ʦʩʤʳʩʣʝʥʠʷ ʠʥʬʦʨʤʘʮʠʠ, ʩʦʜʝʨʞʘʱʝʡʩʷ ʥʘ ʩʪʨʘʥʠʮʘʭ ʚʩʝʭ ʚʳʰʝʧʝʨʝʯʠʩʣʝʥʥʳʭ 

ʠʩʪʦʯʥʠʢʦʚ, ʩʦʚʨʝʤʝʥʥʳʝ ʙʠʦʛʨʘʬʠʠ ʧʨʝʜʩʪʘʚʣʝʥʳ ʚ ʵʥʮʠʢʣʦʧʝʜʠʷʭ ʠ ʥʝʢʦʪʦʨʳʭ 

ʢʥʠʞʥʳʭ ʠʟʜʘʥʠʷʭ84. ɺ ʩʦʚʦʢʫʧʥʦʩʪʠ ʦʥʠ ʧʦʟʚʦʣʷʶʪ, ʧʫʩʪʴ ʠ ʬʨʘʛʤʝʥʪʘʨʥʦ, 

ʚʦʩʩʪʘʥʦʚʠʪʴ ʪʚʦʨʯʝʩʢʠʡ ʧʫʪʴ ʤʘʩʪʝʨʘ, ʧʨʦʞʠʚʰʝʛʦ ʧʦʯʪʠ ʜʝʚʷʥʦʩʪʦ ʣʝʪ. 

ʅʠʢʦʣʘ ʉʘʣʘ ʨʦʜʠʣʩʷ 7 ʘʧʨʝʣʷ 1713 ʛʦʜʘ85 ʚ ʥʝʙʦʣʴʰʦʡ ʜʝʨʝʚʝʥʴʢʝ ʊʦʢʢʦ 

(ʥʳʥʝ ï ʊʦʢʢʦ-ʂʘʫʜʠʦ, ʧʨʦʚʠʥʮʠʷ ɹʝʥʝʚʝʥʪʦ), ʚ ʩʝʤʴʝ ɹʝʨʥʘʨʜʠʥʦ ʠ ʄʘʨʛʝʨʠʪʳ 

ʌʦʨʤʠʯʝʣʣʘ86. ɺ 1732 ʛʦʜʫ ʚ ʚʦʟʨʘʩʪʝ 19 ʣʝʪ ʉʘʣʘ ʧʨʠʝʭʘʣ ʚ ʅʝʘʧʦʣʴ. ʅʘ ʧʦʨʪʨʝʪʝ 

ʥʝʘʧʦʣʠʪʘʥʩʢʦʛʦ ʭʫʜʦʞʥʠʢʘ ʏʠʨʦ ʇʫʥʮʦ ʟʘʧʝʯʘʪʣʝʥ ʦʙʨʘʟ ʩʪʨʦʡʥʦʛʦ 

ʩʚʝʪʣʦʚʦʣʦʩʦʛʦ ʶʥʦʰʠ ʩ ʤʷʛʢʠʤʠ ʯʝʨʪʘʤʠ ʣʠʮʘ (ʩʤ. ʨʠʩ. 8 ʚ ʇʨʠʣʦʞʝʥʠʠ ɸ). ɺ ʪʦʪ 

ʞʝ ʛʦʜ ʉʘʣʘ ʙʳʣ ʧʨʠʥʷʪ ʚ ʢʦʥʩʝʨʚʘʪʦʨʠʶ La Pieẗ , ʛʜʝ ʦʥ ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʚʦʩʴʤʠ 

ʣʝʪ ʫʯʠʣʩʷ ʧʦʜ ʨʫʢʦʚʦʜʩʪʚʦʤ vicemaestro ʃʝʦʥʘʨʜʦ ʃʝʦ87 ʠ primo maestro ʅʠʢʦʣʳ 

ʌʘʛʦ (1677ï1745), ʢʦʪʦʨʳʡ ʙʳʣ ʦʜʥʠʤ ʠʟ ʥʘʠʙʦʣʝʝ ʠʤʝʥʠʪʳʭ ʧʝʜʘʛʦʛʦʚ ʧʝʨʚʦʡ 

ʧʦʣʦʚʠʥʳ XVIII ʚʝʢʘ 88. ɺ ʯʠʩʣʦ ʝʛʦ ʫʯʝʥʠʢʦʚ ʚʭʦʜʠʣʠ ʃ. ʃʝʦ, ʅ. ʁʦʤʤʝʣʣʠ, 

ɼʞ. ʜʠ ʄʘʡʦ, ʇ. ʂʘʬʘʨʦ, ʌ. ʌʝʦ, ʪʘʢ ʯʪʦ ʢʨʠʪʠʯʝʩʢʠʡ ʦʪʟʳʚ ʇʘʠʟʠʝʣʣʦ ʦ 

                                                
84 ɹʠʦʛʨʘʬʠʷ ʉʘʣʳ ʪʘʢʞʝ ʠʟʣʦʞʝʥʘ ʚ The New Grove Dictionary of Music and Musicians (Libby D., Jackman J. L. Sala, 

Nicola [Electronic source] // The New Grove Dictionary of Music and Musicians. 2nd edition. London: Oxford University 

Press, 2001. 1 ɻ ʣʝʢʪʨʦʥ. ʦʧʪ. ʜʠʩʢ (CD-Rom)), Die Musik in Geschichte und Gegenwart (Cafiero R. Sala, Nicola // Die 

Musik in Geschichte und Gegenwart; Allgemeine Enzyklopªdie der Musik: in 26 Bªnde in zwei Teilen / begr. von Friedrich 

Blume. Zweite neubearbeitete Ausgabe / hrsg. von Ludwig Finscher. Kassel [etc.]: Bªrenreiter-Verlag, 2005. Bd. 14. S. 826) 

ʠ Treccani (Caraba I. M. Sala, Nicola // Dizionario Biografico degli Italiani: in 100 vols. Roma: Istituto della Enciclopedia 

Italiana fondata da Giovanni Treccani, 2017. Vol. 89), ʢʥʠʛʝ ɸ. ɸʤʦʨʝ (Amore A. La Musica e i Musicisti del Sannio 

beneventano / a cura dellôautore. Frasso Telesino, 2013. P. 99ï102), ʩʪʘʪʴʝ ʧʨʝʧʦʜʘʚʘʪʝʣʷ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ʤʫʟʳʢʘʣʴʥʦʡ 

ʢʦʥʩʝʨʚʘʪʦʨʠʠ ʚ ɹʝʥʝʚʝʥʪʦ ɸ. ʂʘʧʦʨʘʟʦ (Caporaso A. ñIl Maestrinoò dei Maestri: un Sannita sulle note dôEuropa // La 

provincia Sannita. Anno XXIX . 2009. No. 1. P. 35ï37) ʠ ʥʘ ʠʭ ʦʬʠʮʠʘʣʴʥʦʤ ʩʘʡʪʝ ʚ ʨʘʟʜʝʣʝ Storia del conservatorio, 

ʥʘʧʠʩʘʥʥʦʤ ʧʨʦʬʝʩʩʦʨʦʤ ʠʩʪʦʨʠʠ ʤʫʟʳʢʠ ʄ. ɻ. ʜʝʣʣʘ ʉʘʣʘ (Sala M. G. Della. Scheda bio-bibliografica di Nicola Sala 

[Electronic source]. URL: https://www.conservatorio.bn.it/conservatorio/nicola-sala/ (ʜʘʪʘ ʦʙʨʘʱʝʥʠʷ: 07.04.2025)). 
85 ʊʦʯʥʘʷ ʜʘʪʘ ʨʦʞʜʝʥʠʷ ʉʘʣʳ ʙʳʣʘ ʫʩʪʘʥʦʚʣʝʥʘ ʩʨʘʚʥʠʪʝʣʴʥʦ ʥʝʜʘʚʥʦ ï ʝʝ ʩʣʫʯʘʡʥʦ ʦʙʥʘʨʫʞʠʣ ʧʨʝʧʦʜʦʙʥʳʡ ɼʦʥ 

ɼʞʫʟʝʧʧʝ ʄʘʨʢʘʨʝʣʣʠ ʚ ʟʘʧʠʩʷʭ ʦ ʨʦʞʜʝʥʠʠ ʊʦʢʢʦ-ʂʘʫʜʠʦ ʚ ʥʘʯʘʣʝ ʧʨʦʰʣʦʛʦ ʚʝʢʘ (ʩʤ.: Marcarelli G. LôOriente del 

Taburno: storia dellôantica citẗ  di Tocco e dei suoi casali. Benevento: F. Caudine, 1915). ɺ ʙʦʣʝʝ ʞʝ ʨʘʥʥʠʭ ʠʩʪʦʯʥʠʢʘʭ 

ʦʥʘ ʢʦʣʝʙʣʝʪʩʷ ʩ ʨʘʟʥʠʮʝʡ ʧʨʘʢʪʠʯʝʩʢʠ ʚ 30 ʣʝʪ. ʊʘʢ, ɸ.-ʕ. ʐʦʨʦʥ ʚ ʩʚʦʝʤ ʩʣʦʚʘʨʝ ʥʘʧʠʩʘʣ, ʯʪʦ ʉʘʣʘ ʫʤʝʨ ʚ 1800 

ʛʦʜʫ çʚ ʚʦʟʨʘʩʪʝ ʧʦʯʪʠ ʩʪʘ ʣʝʪè (Choron A.-£., Fayolle F. Dictionnaire Historique des Musiciens. Vol. 2. P. 259). ʕʪʘ 

ʠʥʬʦʨʤʘʮʠʷ, ʧʦ-ʚʠʜʠʤʦʤʫ, ʙʳʣʘ ʙʫʢʚʘʣʴʥʦ ʚʦʩʧʨʠʥʷʪʘ ʩʦʩʪʘʚʠʪʝʣʷʤʠ Biografia degli uomini illustri  del regno di 

Napoli, ʠ ʛʦʜ ʨʦʞʜʝʥʠʷ ʉʘʣʳ ʙʳʣ ʦʧʨʝʜʝʣʝʥ ʢʘʢ 1701. ʇʦʟʞʝ, ʢ ʵʪʦʡ ʚʝʨʩʠʠ ʪʘʢʞʝ ʩʢʣʦʥʷʣʠʩʴ ʌ.-ɾ. ʌʝʪʠʩ ʠ 

ʌ. ʌʣʦʨʠʤʦ. ɸʣʴʪʝʨʥʘʪʠʚʥʘʷ ʜʘʪʘ ʨʦʞʜʝʥʠʷ ʉʘʣʳ ʙʳʣʘ ʫʢʘʟʘʥʘ ʚ Memorie ʤʘʨʢʠʟʘ ʜʠ ɺʠʣʣʘʨʦʟʳ, ʛʜʝ ʚ ʵʪʦʤ 

ʢʘʯʝʩʪʚʝ ʦʙʦʟʥʘʯʝʥ 1732 ʛʦʜ. ʇʦʩʣʝʜʫʶʱʠʝ ʘʚʪʦʨʳ ʙʠʦʛʨʘʬʠʯʝʩʢʠʭ ʩʪʘʪʝʡ (ʚ ʪ. ʯ. ʌʝʪʠʩ, ʌʣʦʨʠʤʦ), ʢʦʪʦʨʳʝ ʭʦʪʴ 

ʠ ʙʳʣʠ ʟʥʘʢʦʤʳ ʩ ʵʪʠʤ ʚʘʨʠʘʥʪʦʤ, ʧʦ ʧʨʠʯʠʥʝ ʚʦʟʥʠʢʘʶʱʠʭ ʚ ʵʪʦʤ ʩʣʫʯʘʝ ʭʨʦʥʦʣʦʛʠʯʝʩʢʠʭ ʥʝʜʦʨʘʟʫʤʝʥʠʡ ʝʤʫ, 

ʢʘʢ ʧʨʘʚʠʣʦ, ʥʝ ʜʦʚʝʨʷʣʠ ʠ ʦʙʭʦʜʠʣʠʩʴ ʣʠʰʴ ʫʧʦʤʠʥʘʥʠʝʤ ʦ ʥʝʤ ʚ ʩʚʦʠʭ ʨʘʙʦʪʘʭ ʩʦ ʩʩʳʣʢʦʡ ʥʘ ʘʚʪʦʨʘ. ʂʘʢ ʥʘʤ 

ʢʘʞʝʪʩʷ, ʧʦʷʚʣʝʥʠʝ ʵʪʦʡ ʜʘʪʳ ʚ ʢʥʠʛʝ ʜʠ ɺʠʣʣʘʨʦʟʳ ʩʚʷʟʘʥʦ ʩ ʥʝʚʝʨʥʳʤ ʪʦʣʢʦʚʘʥʠʝʤ/ʧʨʦʯʪʝʥʠʝʤ ʩʣʦʚ 

ɼʞ. ʉʠʛʠʟʤʦʥʜʦ ʚ ʝʛʦ ʨʫʢʦʧʠʩʥʳʭ Apoteosi, ʢʦʪʦʨʳʝ, ʬʘʢʪʠʯʝʩʢʠ, ʧʝʨʝʩʢʘʟʳʚʘʝʪ ʚ ʩʚʦʠʭ Memorie ʜʠ ɺʠʣʣʘʨʦʟʘ. 
86 Marcarelli G. LôOriente del Taburno. P. 186. 
87 ɺ The CyclopÞdia ɹʝʨʥʠ ʦʰʠʙʦʯʥʦ ʧʨʠʧʠʩʳʚʘʝʪ ʉʘʣʫ ʢ ʫʯʝʥʠʢʘʤ ʌʨʘʥʯʝʩʢʦ ɼʫʨʘʥʪʝ, ʘ ʥʝ ʃʝʦʥʘʨʜʦ ʃʝʦ. 
88 ɺ ʨʷʜʝ ʠʩʪʦʯʥʠʢʦʚ (ʉʠʛʠʟʤʦʥʜʦ, ɺʠʣʣʘʨʦʟʘ, ʌʣʦʨʠʤʦ, ɸʤʦʨʝ) ʚ ʢʘʯʝʩʪʚʝ ʝʱʝ ʦʜʥʦʛʦ ʥʘʩʪʘʚʥʠʢʘ ʉʘʣʳ ʫʢʘʟʘʥ 

ʪʘʢʞʝ ɼʞʠʨʦʣʘʤʦ ɸʙʦʩ (1715ï1760), ʟʘʥʠʤʘʶʱʠʡ, ʷʢʦʙʳ, ʜʦʣʞʥʦʩʪʴ secondo maestro, ʯʪʦ ʧʨʦʪʠʚʦʨʝʯʠʪ 

ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠ, ʧʦʩʢʦʣʴʢʫ ʩʦʦʪʚʝʪʩʪʚʫʶʱʝʝ ʥʘʟʥʘʯʝʥʠʝ ʦʥ ʧʦʣʫʯʠʣ ʣʠʰʴ ʚ 1754 ʛʦʜʫ ʠ ʧʨʦʨʘʙʦʪʘʣ ʥʘ ʥʝʤ ʜʦ 

1759 ʛʦʜʘ, ʢʦʛʜʘ ʝʤʫ ʥʘ ʩʤʝʥʫ ʧʨʠʰʝʣ ʇʘʩʢʫʘʣʝ ʂʘʬʘʨʦ. ʅʦ, ʦʜʥʘʢʦ, ʦʥ ʜʝʡʩʪʚʠʪʝʣʴʥʦ ʚʳʧʦʣʥʷʣ ʦʙʷʟʘʥʥʦʩʪʠ 

secondo maestro ʝʱʝ ʜʝʩʷʪʠʣʝʪʠʝʤ ʨʘʥʝʝ, ʧʨʘʚʜʘ, ʚ ʜʚʫʭ ʜʨʫʛʠʭ ʢʦʥʩʝʨʚʘʪʦʨʠʷʭ ï Poveri di Ges½ Cristo ʠ SantôOnofrio 

ï ʩ 1742 ʛʦʜʘ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʤ  rʠʤʝʝʤ ʜʝʣʦ ʩ ʠʩʪʦʨʠʦʛʨʘʬʠʯʝʩʢʦʡ ʦʰʠʙʢʦʡ. 
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ʢʦʥʩʝʨʚʘʪʦʨʠʠ La Pieẗ , ʢʦʪʦʨʘʷ, ʷʢʦʙʳ, ʥʝ ʜʘʣʘ ʤʠʨʫ ʠʟʚʝʩʪʥʳʭ ʢʦʤʧʦʟʠʪʦʨʦʚ, 

ʷʚʥʦ ʨʘʩʭʦʜʠʪʩʷ ʩ ʨʝʘʣʴʥʳʤʠ ʬʘʢʪʘʤʠ, ʧʦʩʢʦʣʴʢʫ ʙʳʣ ʚʳʩʢʘʟʘʥ ʚ ʫʢʦʨ 

ʧʦʩʣʝʜʦʚʘʪʝʣʷʤ ʢʦʥʩʝʨʚʘʪʠʚʥʦʡ ʪʨʘʜʠʮʠʠ ʣʝʠʩʪʦʚ. 

ɹʫʜʫʯʠ ʩʪʫʜʝʥʪʦʤ ʩʪʘʨʰʠʭ ʢʫʨʩʦʚ, ʉʘʣʘ ʠʩʧʦʣʥʷʣ ʦʙʷʟʘʥʥʦʩʪʠ maestrino: ʵʪʦ 

ʥʘʟʥʘʯʝʥʠʝ, ʩʦʛʣʘʩʥʦ ʧʨʘʢʪʠʢʝ ʪʦʛʦ ʚʨʝʤʝʥʠ, ʧʦʟʚʦʣʷʣʦ ʜʘʚʘʪʴ ʫʨʦʢʠ ʤʣʘʜʰʠʤ 

ʫʯʘʱʠʤʩʷ, ʧʦʤʦʛʘʷ, ʘ ʠʥʦʛʜʘ ʠ ʟʘʤʝʥʷʷ ʪʠʪʫʣʦʚʘʥʥʳʭ ʤʘʩʪʝʨʦʚ. ʇʦʩʣʝ ʦʢʦʥʯʘʥʠʷ 

ʢʦʥʩʝʨʚʘʪʦʨʠʠ ʉʘʣʘ, ʩʫʜʷ ʧʦ ʚʩʝʤʫ, ʧʨʦʜʦʣʞʠʣ ʧʝʜʘʛʦʛʠʯʝʩʢʫʶ ʜʝʷʪʝʣʴʥʦʩʪʴ ʚ 

ʩʚʦʝʡ alma mater. ʉʘʤʳʝ ʨʘʥʥʠʝ ʠʟ ʧʦʜʪʚʝʨʞʜʝʥʥʳʭ ʩʚʝʜʝʥʠʡ ʦʙ ʵʪʦʤ ʦʪʥʦʩʷʪʩʷ 

ʣʠʰʴ ʢ ʩʝʨʝʜʠʥʝ 1750-ʭ ʛʦʜʦʚ. ʆʜʥʘʢʦ ʝʩʪʴ ʥʝʢʦʪʦʨʳʝ ʢʦʩʚʝʥʥʳʝ ʜʦʢʘʟʘʪʝʣʴʩʪʚʘ, 

ʧʦʟʚʦʣʷʶʱʠʝ ʧʦʣʘʛʘʪʴ, ʯʪʦ ʦʥ ʥʝ ʧʨʝʨʳʚʘʣ ʜʝʷʪʝʣʴʥʦʩʪʴ maestrino ʠ ʦʬʠʮʠʘʣʴʥʦ 

ʧʨʦʜʦʣʞʠʣ ʨʘʙʦʪʘʪʴ ʚ ʢʦʥʩʝʨʚʘʪʦʨʠʠ ʚ ʢʘʯʝʩʪʚʝ ʤʣʘʜʰʝʛʦ ʧʨʝʧʦʜʘʚʘʪʝʣʷ ʩʨʘʟʫ ʧʦ 

ʟʘʚʝʨʰʝʥʠʠ ʩʚʦʝʛʦ ʦʙʫʯʝʥʠʷ ʚ 1740 ʛʦʜʫ. ʊʘʢ, ʌʝʪʠʩ, ʛʦʚʦʨʷ ʦ ʉʘʣʝ, ʯʪʦ ʦʥ çʫʤʝʨ 

ʚ 1800 ʛʦʜʫ ʚ ʚʦʟʨʘʩʪʝ ʧʦʯʪʠ ʩʪʘ ʣʝʪè, ʜʦʙʘʚʣʷʝʪ, ʯʪʦ çʙʦʣʝʝ ʰʝʩʪʠʜʝʩʷʪʠ ʠʟ ʥʠʭ ʦʥ 

ʧʦʩʚʷʪʠʣ ʧʨʝʧʦʜʘʚʘʥʠʶ ʢʦʤʧʦʟʠʮʠʠ ʠ ʨʫʢʦʚʦʜʩʪʚʫ ʚ ʢʦʥʩʝʨʚʘʪʦʨʠʠ la Piet¨ deô 

Turchiniè89. ʉʠʛʠʟʤʦʥʜʦ, ʨʘʩʩʢʘʟʳʚʘʷ ʦ ʧʝʨʚʳʭ ʦʧʳʪʘʭ ʨʘʙʦʪʳ ʉʘʣʳ ʧʦ ʩʦʟʜʘʥʠʶ 

ʩʦʙʩʪʚʝʥʥʳʭ ʫʧʨʘʞʥʝʥʠʡ ʚ ʮʠʬʨʦʚʘʥʥʳʭ ʙʘʩʘʭ, ʢʦʪʦʨʫʶ ʦʥ ʧʨʦʚʦʜʠʣ ʧʨʠ 

ʧʦʜʜʝʨʞʢʝ ʌʘʛʦ, ʫʪʚʝʨʞʜʘʝʪ, ʯʪʦ ʦʥ ʧʨʝʢʨʘʪʠʣ ʝʝ, ʢʦʛʜʘ ʤʘʵʩʪʨʦ ʫʤʝʨ90, ʪʦ ʝʩʪʴ ʢ 

1745 ʛʦʜʫ ʦʥ ʫʞʝ ʧʨʝʧʦʜʘʚʘʣ. 

ɺ 1745 ʛʦʜʫ ʉʘʣʘ, ʙʫʜʫʯʠ çʦʜʥʠʤ ʠʟ ʩʘʤʳʭ ʧʨʠʚʝʨʞʝʥʥʳʭ ʫʯʝʥʠʢʦʚ ʚʝʣʠʢʦʛʦ 

ʃʝʦè91, ʧʦʩʣʝ ʩʤʝʨʪʠ ʦʙʦʠʭ ʩʚʦʠʭ ʫʯʠʪʝʣʝʡ ʧʦʜʘʣ ʟʘʷʚʢʫ ʥʘ ʧʦʩʪ primo maestro 

ʂʦʨʦʣʝʚʩʢʦʡ ʢʘʧʝʣʣʳ, ʟʘʥʠʤʘʝʤʳʡ ʧʨʝʞʜʝ ʃʝʦ. ʕʪʦ ʙʳʣʦ ʩʘʤʦʝ ʧʨʝʩʪʠʞʥʦʝ 

ʤʫʟʳʢʘʣʴʥʦʝ ʥʘʟʥʘʯʝʥʠʝ ʚ ʅʝʘʧʦʣʝ ʚ ʪʦ ʚʨʝʤʷ, ʠ ʜʦʩʪʫʧ ʢ ʵʪʦʡ ʜʦʣʞʥʦʩʪʠ 

ʦʩʫʱʝʩʪʚʣʷʣʩʷ ʥʘ ʢʦʥʢʫʨʩʥʦʡ ʦʩʥʦʚʝ. ɺʤʝʩʪʝ ʩ ʉʘʣʦʡ ʟʘ ʵʪʦ ʤʝʩʪʦ ʙʦʨʦʣʠʩʴ ʝʱʝ 

ʚʦʩʝʤʴ ʢʦʤʧʦʟʠʪʦʨʦʚ, ʩʨʝʜʠ ʢʦʪʦʨʳʭ ʙʳʣʠ ʌʨʘʥʯʝʩʢʦ ɼʫʨʘʥʪʝ, ʂʘʨʣʦ ʂʦʪʫʤʘʯʯʠ, 

ɼʦʤʝʥʠʢʦ ɸʫʣʝʪʪʘ ʠ ʜʨʫʛʠʝ92. ʅʦ, ʢʦʥʢʫʨʩʥʘʷ ʢʦʤʠʩʩʠʷ ʚ ʩʦʩʪʘʚʝ ɼʞ. ɹ. ʂʦʩʪʘʥʮʠ 

ʠʟ ʈʠʤʘ, ɼʞ. ɸ. ʇʝʨʪʠ ʠʟ ɹʦʣʦʥʴʠ ʠ ʁʦʤʤʝʣʣʠ ʠ ʍʘʩʩʝ ʠʟ ɺʝʥʝʮʠʠ ʧʨʠʩʫʜʠʣʘ ʵʪʦ 

                                                
89 F®tis F.-J. Biographie universelle des musiciens et bibliographie g®n®rale de la musique [second edition]: in 8 vols. plus 2 

vols. supplement. Paris: Firmin Didot Fr¯res, 1867. Vol. 7. P. 374. ʆʙ ʵʪʦʤ ʩʚʠʜʝʪʝʣʴʩʪʚʫʝʪ ʠ ʌʣʦʨʠʤʦ: Florimo F. La 

scuola musicale di Napoli e i suoi conservatorii: in 4 vols. Naples: Vinc. Morano, 1882. Vol. 3. P. 42. 
90 Sigismondo G. Apoteosi della Musica del Regno di Napoli. P. 257. 
91 ɹʠʦʛʨʘʬʠʷ ʉʘʣʳ ʚ ʩʣʦʚʘʨʷʭ ʐʦʨʦʥʘ ʠ ʌʘʡʦʣʷ, ɹʝʨʪʠʥʠ, ɻʨʦʩʩʠ, ʆʨʣʦʬʬʘ, ʌʣʦʨʠʤʦ ʠ ʜʨ. 
92 ɺ ʢʦʥʢʫʨʩʝ ʥʘ ʧʦʩʪ primo maestro ʂʦʨʦʣʝʚʩʢʦʡ ʢʘʧʝʣʣʳ ʚ ʅʝʘʧʦʣʝ ʚ 1745 ʛʦʜʫ ʧʨʝʪʝʥʜʦʚʘʣʠ ʜʝʚʷʪʴ ʢʦʤʧʦʟʠʪʦʨʦʚ: 

ʌʨʘʥʯʝʩʢʦ ɼʫʨʘʥʪʝ, ɼʦʤʝʥʠʢʦ ɸʫʣʝʪʪʘ, ʂʘʨʣʦ ʂʦʪʫʤʘʯʯʠ, ɼʞʫʟʝʧʧʝ ʜʝ ʄʘʡʦ, ʅʠʢʦʣʘ ʉʘʣʘ, ʄʠʢʝʣʘʥʜʞʝʣʦ 

ɺʘʣʝʥʪʠʥʠ, ɼʞʫʟʝʧʧʝ ʄʘʨʢʠʪʪʠ, [?] ɻʘʣʣʝʪʪʠ ʠ [?] ɻʨʘʥʫʯʯʠ. 
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ʟʚʘʥʠʝ ɼʞʫʟʝʧʧʝ ʜʝ ʄʘʡʦ, vicemaestro ʢʘʧʝʣʣʳ93. ʅʝʩʤʦʪʨʷ ʥʘ ʥʝʫʜʘʯʫ, ʧʘʤʷʪʴ ʦʙ 

ʵʪʦʤ ʩʦʙʳʪʠʠ, ʧʦ-ʚʠʜʠʤʦʤʫ, ʙʳʣʘ ʦʯʝʥʴ ʜʦʨʦʛʘ ʉʘʣʝ, ʪʘʢ, ʯʪʦ ʤʥʦʛʦ ʣʝʪ ʩʧʫʩʪʷ ʦʥ 

ʜʘʞʝ ʦʧʫʙʣʠʢʦʚʘʣ ʩʚʦʝ ʢʦʥʢʫʨʩʥʦʝ ʩʦʯʠʥʝʥʠʝ ï ʤʦʪʝʪ Protexisti me, Deus ï ʩ 

ʩʦʧʫʪʩʪʚʫʶʱʠʤ ʝʤʫ ʢʦʤʤʝʥʪʘʨʠʝʤ, ʚ ʢʦʪʦʨʦʤ ʟʥʘʯʠʪʩʷ, ʯʪʦ ʦʥʦ ʙʳʣʦ ʥʘʧʠʩʘʥʦ 

çʜʣʷ ʫʯʘʩʪʠʷ ʚ ʢʦʥʢʫʨʩʝ ʂʦʨʦʣʝʚʩʢʦʡ ʢʘʧʝʣʣʳ ʅʝʘʧʦʣʷ 21 ʘʧʨʝʣʷ 1745 ʛʦʜʘè94. ʇʦ 

ʧʨʦʰʝʩʪʚʠʠ ʧʦʯʪʠ ʩʦʨʦʢʘ ʣʝʪ, ʚ 1783 ʛʦʜʫ, ʩʝʥʘʪ ʄʝʩʩʠʥʳ ʦʙʨʘʪʠʣʩʷ ʢ ʢʦʨʦʣʶ ʩ 

ʧʨʦʰʝʥʠʝʤ ʥʘʟʥʘʯʠʪʴ ʉʘʣʫ maestro di cappella ʂʘʬʝʜʨʘʣʴʥʦʛʦ ʩʦʙʦʨʘ ʚʥʝ 

ʢʦʥʢʫʨʩʘ, ʥʦ ʧʨʦʩʴʙʘ ʙʳʣʘ ʦʪʢʣʦʥʝʥʘ. 

ʉʘʣʘ ʚʦʰʝʣ ʚ ʠʩʪʦʨʠʶ ʤʫʟʳʢʠ ʢʘʢ ʚʝʩʴʤʘ ʟʥʘʯʠʪʝʣʴʥʳʡ ʦʧʝʨʥʳʡ 

ʢʦʤʧʦʟʠʪʦʨ. ʉʚʦʶ ʧʝʨʚʫʶ ʦʧʝʨʫ ʦʥ ʥʘʧʠʩʘʣ ʝʱʝ ʚ ʛʦʜʳ ʦʙʫʯʝʥʠʷ ʚ ʢʦʥʩʝʨʚʘʪʦʨʠʠ. 

Il  Vologeso ʥʘ ʣʠʙʨʝʪʪʦ ɸ. ɼʟʝʥʦ, ʧʦ ʩʚʠʜʝʪʝʣʴʩʪʚʫ ʌʝʪʠʩʘ, ʦʙʥʘʨʫʞʠʚʰʝʛʦ ʝʝ 

ʧʘʨʪʠʪʫʨʫ ʩ ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʤ ʫʢʘʟʘʥʠʝʤ, ʙʳʣʘ ʠʩʧʦʣʥʝʥʘ ʚ ʈʠʤʝ ʚ Teatro 

Argentina ʚ 1737 ʛʦʜʫ. ʕʪʦʪ ʬʘʢʪ, ʦʜʥʘʢʦ, ʪʘʢ ʠ ʥʝ ʙʳʣ ʧʦʜʪʚʝʨʞʜʝʥ ʠ ʯʘʩʪʦ 

ʧʦʜʚʝʨʛʘʝʪʩʷ ʩʦʤʥʝʥʠʶ, ʯʝʤʫ ʪʘʢʞʝ ʩʧʦʩʦʙʩʪʚʫʝʪ ʠ ʪʦ, ʯʪʦ ʥʠ ʚ ʦʜʥʦʤ ʠʟ 

ʤʫʟʳʢʘʣʴʥʳʭ ʘʨʭʠʚʦʚ ʠʣʠ ʜʘʞʝ ʚ ʩʙʦʨʥʠʢʘʭ ʣʠʙʨʝʪʪʦ ʥʝ ʥʘʰʣʦʩʴ ʥʠʢʘʢʠʭ 

ʬʨʘʛʤʝʥʪʦʚ ʵʪʦʡ ʦʧʝʨʳ, ʦʪʩʫʪʩʪʚʫʶʪ ʢʘʢʠʝ-ʣʠʙʦ ʫʢʘʟʘʥʠʷ ʦ ʧʦʩʪʘʥʦʚʢʝ ʠ ʚ 

ʢʘʪʘʣʦʛʝ ʧʝʯʘʪʥʳʭ ʣʠʙʨʝʪʪʦ ʂ. ʉʘʨʪʦʨʠ95, ʪʘʢ ʯʪʦ ʩʝʡʯʘʩ  ʨʘʙʦʪʘ ʩʯʠʪʘʝʪʩʷ 

ʫʪʨʘʯʝʥʥʦʡ. ʄʝʞʜʫ ʪʝʤ, ʫʧʦʤʠʥʘʥʠʝ Il  Vologeso ʉʘʣʳ ʩʦʜʝʨʞʠʪʩʷ ʠ ʚ 

ʵʥʮʠʢʣʦʧʝʜʠʠ ʬʨʘʥʮʫʟʩʢʦʛʦ ʫʯʝʥʦʛʦ ʠ ʤʫʟʳʢʘʥʪʘ ɸʣʴʙʝʨʘ ʃʘʚʠʥʴʷʢʘ (1846ï1916), 

ʠʟʚʝʩʪʥʦʛʦ ʩʚʦʠʤʠ ʪʝʦʨʝʪʠʯʝʩʢʠʤʠ ʪʨʫʜʘʤʠ96. ɺ ʦʜʥʦʤ ʠʟ ʝʝ ʪʦʤʦʚ, ʧʦʩʚʷʱʝʥʥʦʤ 

ʠʩʪʦʨʠʠ ʤʫʟʳʢʠ ʚ ʀʩʧʘʥʠʠ ʠ ʇʦʨʪʫʛʘʣʠʠ, ʟʥʘʯʠʪʩʷ, ʯʪʦ Il  Vologeso ʉʘʣʳ ʩʪʘʚʠʣʘʩʴ 

ʚ Theatro novo da Rua dos Condes ʚ ʃʠʩʩʘʙʦʥʝ ʚ 1739 ʛʦʜʫ ʚʤʝʩʪʝ ʩ ʦʧʝʨʘʤʠ 

ɼʞʘʢʦʤʝʣʣʠ, ʉʢʴʷʩʩʠ ʠ ʃʝʦ97. ʕʪʦ ʩʚʠʜʝʪʝʣʴʩʪʚʦ ʦʯʝʥʴ ʮʝʥʥʦ ʠ, ʧʦʤʠʤʦ ʝʱʝ 

                                                
93 ɺ ʠʟʜʘʥʠʠ The New Grove Dictionary ʚ ʩʪʘʪʴʝ, ʧʦʩʚʷʱʝʥʥʦʡ ɼʞ. ʜʝ ʄʘʡʦ, ʟʥʘʯʠʪʩʷ, ʯʪʦ ʦʥ ʙʦʨʦʣʩʷ ʟʘ ʵʪʦʪ ʧʦʩʪ 

ʧʨʦʪʠʚ ʇʦʨʧʦʨʳ, ʌʘʛʦ ʠ ɼʫʨʘʥʪʝ. ʀʟ ʯʝʪʳʨʝʭ ʩʫʜʝʡ ʪʦʣʴʢʦ ʍʘʩʩʝ ʧʦʜʜʝʨʞʘʣ ʢʘʥʜʠʜʘʪʫʨʫ ʄʘʡʦ, ʦʜʥʘʢʦ ʧʦʜ 

ʚʣʠʷʥʠʝʤ ʢʦʨʦʣʝʚʳ ʄʘʨʠʠ ɸʤʘʣʠʠ ʦʥ ʚʩʝ ʞʝ ʙʳʣ ʥʘʟʥʘʯʝʥ ʥʘ ʜʦʣʞʥʦʩʪʴ primo maestro 9 ʩʝʥʪʷʙʨʷ 1745 ʛʦʜʘ (ʩʤ.: 

Chiera D. di, Marita P. Mc Clymonds. Majo, Giuseppe de [Maio, Giuseppe di] // The New Grove Dictionary of Music and 

Musicians. 2nd edition. London: Oxford University Press, 2001. 1 ʵʣʝʢʪʨʦʥ. ʦʧʪ. ʜʠʩʢ (CD-Rom)). ʉʤ. ʪʘʢʞʝ: Dietz H.-B. 

A Chronology of Maestri and Organisti at the Cappella Reale in Naples, 1745ï1800 // Journal of the American Musicological 

Society. 1972. Vol. 25. No. 3. P. 379ï406. 
94 Sala N. Regole del contrappunto pratico. Vol. 3. Naples: Stamperia Reale, 1794. P. 142ï144. 
95 Sartori C. I libretti italiani a stampa dalle origini al 1800: catalogo analitico con 16 indici: in 7 vols. Cuneo: Bertola & 

Locatelli, 1990ï1994. 
96 Lavignac A. Encyclop®die de la musique et dictionnaire du Conservatoire. Deux parties: in 11 vols. Paris: Delagrave, 1913ï

1931. 
97 Lavignac A. Encyclop®die. Paris: Delagrave, 1920. Premi¯re partie. Vol. 4. Histoire de la Musique: Espagne, Portugal. 

P. 2425. ɺ ʯʠʩʣʝ ʠʩʧʦʣʥʝʥʥʳʭ ʥʘ ʩʮʝʥʝ Theatro novo da Rua dos Condes ʚ 1739 ʛʦʜʫ ʦʧʝʨ, ʧʦʤʠʤʦ Il Vologeso ʅ. ʉʘʣʳ, 
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ʦʜʥʦʛʦ ʜʦʢʘʟʘʪʝʣʴʩʪʚʘ ʩʫʱʝʩʪʚʦʚʘʥʠʷ ʦʧʝʨʳ ʉʘʣʳ, ʛʦʚʦʨʠʪ ʦ ʚʳʩʦʢʦʤ ʫʨʦʚʥʝ 

ʧʨʦʬʝʩʩʠʦʥʘʣʠʟʤʘ ʩʪʫʜʝʥʪʦʚ-ʢʦʤʧʦʟʠʪʦʨʦʚ ʥʝʘʧʦʣʠʪʘʥʩʢʠʭ ʢʦʥʩʝʨʚʘʪʦʨʠʡ, 

ʢʦʪʦʨʳʡ ʥʝ ʪʦʣʴʢʦ ʧʦʟʚʦʣʷʣ ʠʤ ʧʨʝʜʩʪʘʚʣʷʪʴ ʩʚʦʠ ʶʥʦʰʝʩʢʠʝ ʩʦʯʠʥʝʥʠʷ ʟʘ 

ʨʫʙʝʞʦʤ, ʥʦ ʠ ʜʝʣʘʪʴ ʵʪʦ ʥʘ ʦʜʥʦʡ ʩʮʝʥʝ ʥʘʨʘʚʥʝ ʩʦ ʩʚʦʠʤʠ ʠʤʝʥʠʪʳʤʠ 

ʧʨʝʧʦʜʘʚʘʪʝʣʷʤʠ. 

ɺ 1760-ʝ ʛʦʜʳ ʥʘʩʪʫʧʘʝʪ ʧʦʨʘ ʨʘʩʮʚʝʪʘ ʦʧʝʨʥʦʛʦ ʪʚʦʨʯʝʩʪʚʘ ʉʘʣʳ. ɺ ʩʘʤʦʤ 

ʥʘʯʘʣʝ ʜʝʩʷʪʠʣʝʪʠʷ ʠʤʧʨʝʩʘʨʠʦ ʂʦʨʦʣʝʚʩʢʦʛʦ ʪʝʘʪʨʘ San Carlo ɻʘʵʪʘʥʦ 

ɻʨʦʩʩʘʪʝʩʪʘ ʚʳʩʪʫʧʠʣ ʩ ʧʨʝʜʣʦʞʝʥʠʝʤ ʟʘʢʘʟʘʪʴ ʥʝʘʧʦʣʠʪʘʥʩʢʦʤʫ ʤʘʩʪʝʨʫ ʥʦʚʫʶ 

ʦʧʝʨʫ. ʆʜʥʘʢʦ ʚʦʟʚʨʘʱʝʥʠʝ ʧʨʝʧʦʜʘʚʘʪʝʣʷ ʢʦʥʩʝʨʚʘʪʦʨʠʠ ʢ ʪʝʘʪʨʘʣʴʥʦʤʫ ʞʘʥʨʫ 

ʧʦʩʣʝ ʩʪʦʣʴ ʜʦʣʛʦʛʦ ʧʝʨʝʨʳʚʘ ʚʳʟʚʘʣʦ ʨʝʘʢʮʠʶ ʚʝʩʴʤʘ ʥʝʦʜʥʦʟʥʘʯʥʫʶ: ʩ ʦʜʥʦʡ 

ʩʪʦʨʦʥʳ ï ʟʘʚʠʩʪʴ ʢʦʥʢʫʨʝʥʪʦʚ, ʩ ʜʨʫʛʦʡ ï ʩʦʤʥʝʥʠʷ ʚ ʝʛʦ ʫʩʧʝʭʝ. ɺ ʨʝʟʫʣʴʪʘʪʝ 

ʨʘʟʣʠʯʥʳʭ ʟʘʢʫʣʠʩʥʳʭ ʠʥʪʨʠʛ ʠ ʧʝʨʠʧʝʪʠʡ ʉʘʣʝ ʧʨʝʜʣʦʞʠʣʠ ʥʘʧʠʩʘʪʴ ʦʧʝʨʫ ʥʘ 

ʣʠʙʨʝʪʪʦ ʇ. ʄʝʪʘʩʪʘʟʠʦ Zenobia, ʢʦʪʦʨʦʝ ʯʝʪʳʨʴʤʷ ʛʦʜʘʤʠ ʨʘʥʝʝ ʙʳʣʦ ʩ ʪʨʠʫʤʬʦʤ 

ʧʦʩʪʘʚʣʝʥʦ ʚ ʪʦʤ ʞʝ ʪʝʘʪʨʝ ʥʘ ʤʫʟʳʢʫ ʅʠʢʢʦʣʦ ʇʠʯʯʠʥʠ. ʉʘʣʘ ʧʨʠʥʷʣ ʵʪʦʪ ʚʳʟʦʚ 

ʠ, ʚʦʧʨʝʢʠ ʚʩʝʤ ʦʞʠʜʘʥʠʷʤ ʥʝʜʦʙʨʦʞʝʣʘʪʝʣʝʡ, ʦʧʝʨʘ ʧʦʣʫʯʠʣʘ ʪʘʢʦʝ ʥʝʙʳʚʘʣʦʝ 

ʦʜʦʙʨʝʥʠʝ98, ʯʪʦ ɻʨʦʩʩʘʪʝʩʪʘ ʚʳʜʚʠʥʫʣ ʝʛʦ ʢʘʥʜʠʜʘʪʫʨʫ ʥʘ ʩʣʝʜʫʶʱʠʡ ʛʦʜ, ʯʪʦʙʳ 

çʨʝʛʫʣʠʨʦʚʘʪʴ ʠ ʥʘʧʨʘʚʣʷʪʴè Attilio Regolo ʦʪʩʫʪʩʪʚʫʶʱʝʛʦ ʁʦʤʤʝʣʣʠ99. 

ʊʝʘʪʨʘʣʴʥʳʡ ʩʦʚʝʪ ʧʦʜʜʝʨʞʘʣ ʠʜʝʶ ʠʤʧʨʝʩʘʨʠʦ, ʦʪʤʝʪʠʚ, ʯʪʦ çʧʦʩʢʦʣʴʢʫ ʉʘʣʘ, 

ʙʫʜʫʯʠ ʟʘʩʣʫʞʝʥʥʳʤ Maestro di Cappella, ʧʨʠʟʥʘʥʥʳʤ ʪʘʢʦʚʳʤ ʧʫʙʣʠʢʦʡ 

ʙʣʘʛʦʜʘʨʷ ʤʫʟʳʢʝ, ʥʘʧʠʩʘʥʥʦʡ ʠʤ ʚ Zenobia, ʦ ʢʦʪʦʨʦʡ ʤʦʞʥʦ ʩʢʘʟʘʪʴ, ʯʪʦ ʵʪʦ 

ʝʜʠʥʩʪʚʝʥʥʘʷ ʦʧʝʨʘ, ʦʮʝʥʝʥʥʘʷ ʚ ʅʝʘʧʦʣʝ ʚ ʧʨʦʰʣʦʤ ʛʦʜʫ, ʤʳ ʩʯʠʪʘʝʤ ʚʦʟʤʦʞʥʳʤ 

ʫʢʘʟʘʪʴ S.M. [Sua Maesẗ  ï ɽʛʦ ɺʝʣʠʯʝʩʪʚʫ. ï ɸ. ʄ.] ʥʝ ʩʪʦʣʴʢʦ ʥʘ ʟʘʩʣʫʛʠ ʠ 

ʜʦʩʪʦʠʥʩʪʚʘ ʉʘʣʳ, ʩʢʦʣʴʢʦ ʥʘ ʚʝʨʦʷʪʥʫʶ ʥʘʜʝʞʜʫ ʚʩʪʨʝʪʠʪʴ ʦʜʦʙʨʝʥʠʝ 

ʧʫʙʣʠʢʠè100. 

                                                
ʃʘʚʠʥʴʷʢ ʧʨʠʚʦʜʠʪ Merope ɼʞ. ɼʞʘʢʦʤʝʣʣʠ ʥʘ ʣʠʙʨʝʪʪʦ ɸ. ɼʟʝʥʦ, [Il] Demetrio ɻ. ʄ. ʉʢʴʷʩʩʠ ʥʘ ʣʠʙʨʝʪʪʦ 

ʇ. ʄʝʪʘʩʪʘʟʠʦ, ʘ ʪʘʢʞʝ Carlo [il] Calvo ʠ Siface (ʄʝʪʘʩʪʘʟʠʦ), ʦʙʝ ʃʝʦʥʘʨʜʦ ʃʝʦ (ʚʝʨʦʷʪʥʦ, ʠʤʝʝʪʩʷ ʚʚʠʜʫ Carlo re 

d'Alemagna ʧʦ ʤʦʪʠʚʘʤ ʣʠʙʨʝʪʪʦ L'innocenza giustificata ʌ. ʉʠʣʴʚʘʥʠ; ʚ ʧʨʦʪʠʚʥʦʤ ʩʣʫʯʘʝ, ʟʜʝʩʴ ʜʦʧʫʱʝʥʘ ʦʰʠʙʢʘ 

ʚ ʘʚʪʦʨʩʪʚʝ ʦʧʝʨʳ Carlo il Calvo, ʢʦʪʦʨʫʶ ʥʘ ʩʘʤʦʤ ʜʝʣʝ ʚ 1738 ʛʦʜʫ ʥʘʧʠʩʘʣ ʅ. ʇʦʨʧʦʨʘ ʪʘʢʞʝ ʥʘ ʣʠʙʨʝʪʪʦ 

ʌ. ʉʠʣʴʚʘʥʠ). 
98 ʇʨʝʤʴʝʨʘ Zenobia ʉʘʣʳ, ʧʦ ʨʘʟʥʳʤ ʠʩʪʦʯʥʠʢʘʤ, ʧʨʦʰʣʘ 27 ʜʝʢʘʙʨʷ 1760 ʛ. (Treccani; Museo internazionale e 

biblioteca della musica di Bologna) ʠʣʠ 12 ̫ ʥʚʘʨʷ 1761 ʛ. (Grove; ɸ. ʂʘʧʦʨʘʟʦ; ɸ. ɸʤʦʨʝ) ʚ ʪʝʘʪʨʝ ʉʘʥ-ʂʘʨʣʦ ʚ ʅʝʘʧʦʣʝ. 

ʉʦʛʣʘʩʥʦ ʩʚʠʜʝʪʝʣʴʩʪʚʫ ʉʠʛʠʟʤʦʥʜʦ, ʛʣʘʚʥʫʶ ʨʦʣʴ ʠʩʧʦʣʥʠʣʘ ʩʠʥʴʦʨʘ ʊʘʨʪʘʣʴʠʥʠ (ʈʦʟʘ ʊʘʨʪʘʣʴʠʥʠ ʊʠʙʘʣʴʜʠ), ʘ 

ʧʦʩʪʘʥʦʚʢʘ ʚʳʟʚʘʣʘ ʥʝʚʝʨʦʷʪʥʳʝ ʘʧʣʦʜʠʩʤʝʥʪʳ. 
99 ʉʨʝʜʠ ʧʨʦʯʝʛʦ, ʩʦʭʨʘʥʠʣʘʩʴ ʘʨʠʷ ñSe pi½ felice oggettoò ʜʣʷ ʩʦʧʨʘʥʦ ʩ ʦʨʢʝʩʪʨʦʤ, ʥʘʧʠʩʘʥʥʘʷ ʉʘʣʦʡ ʜʣʷ 

ʧʦʩʪʘʥʦʚʢʠ ʵʪʦʡ ʦʧʝʨʳ ʁʦʤʤʝʣʣʠ ʚ ʪʝʘʪʨʝ San Carlo ʚ ʅʝʘʧʦʣʝ, ʢʦʪʦʨʘʷ ʩʦʩʪʦʷʣʘʩʴ 23 ʤʘʨʪʘ 1761 ʛ. 
100 ʎʠʪʘʪʘ ʧʨʠʚʝʜʝʥʘ ʚ ʩʪʘʪʴʝ ɸ. ʂʘʧʦʨʘʟʦ ʠ ʢʥʠʛʝ ɸ. ɸʤʦʨʝ ʙʝʟ ʚʳʭʦʜʥʳʭ ʜʘʥʥʳʭ. 
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ʇʦʩʣʝ ʫʩʧʝʭʘ Zenobia ʉʘʣʘ ʥʘʧʠʩʘʣ ʜʣʷ San Carlo ʝʱʝ ʜʚʝ ʦʧʝʨʳ: Demetrio ʥʘ 

ʣʠʙʨʝʪʪʦ ʄʝʪʘʩʪʘʟʠʦ, ʧʦʩʪʘʚʣʝʥʥʫʶ 12 ʜʝʢʘʙʨʷ 1762 ʛʦʜʘ101, ʠ Merope ʥʘ ʪʝʢʩʪ 

ɼʟʝʥʦ, ʧʨʝʤʴʝʨʘ ʢʦʪʦʨʦʡ ʙʳʣʘ ʧʨʠʫʨʦʯʝʥʘ ʢʦ ʜʥʶ ʨʦʞʜʝʥʠʷ ʩʫʧʨʫʛʠ ʢʦʨʦʣʷ 

ʌʝʨʜʠʥʘʥʜʘ IV ʄʘʨʠʠ ʂʘʨʦʣʠʥʳ 13 ʘʚʛʫʩʪʘ 1769 ʛʦʜʘ. ɼʦʣʛʦʝ ʚʨʝʤʷ ʩʯʠʪʘʣʦʩʴ, 

ʯʪʦ ʧʦʩʪʘʥʦʚʢʘ Merope ʩʦʩʪʦʷʣʘʩʴ ʥʝ ʚ 1769, ʘ ʚ 1796 ʛʦʜʫ. ʕʪʘ ʠʥʬʦʨʤʘʮʠʷ 

ʩʦʜʝʨʞʠʪʩʷ ʚ ʪʨʫʜʘʭ ʉʠʛʠʟʤʦʥʜʦ ʠ ɺʠʣʣʘʨʦʟʳ. ʇʝʨʚʳʤ ʥʘ ʦʰʠʙʢʫ ʫʢʘʟʘʣ ʌʝʪʠʩ, 

ʧʨʷʤʦ ʟʘʷʚʠʚʰʠʡ, ʯʪʦ ʧʘʨʪʠʪʫʨʘ Merope, ʭʨʘʥʷʱʘʷʩʷ ʚ ʙʠʙʣʠʦʪʝʢʝ 

ʅʝʘʧʦʣʠʪʘʥʩʢʦʡ ʢʦʥʩʝʨʚʘʪʦʨʠʠ, ʙʳʣʘ ʥʘʧʠʩʘʥʘ çʚ 1769 ʛʦʜʫ (ʘ ʥʝ ʚ 1796, ʢʘʢ 

ʩʦʦʙʱʘʝʪ ʤʘʨʢʠʟ de Villarosa)è102. ɺ ʩʧʝʢʪʘʢʣʝ ʧʨʠʥʠʤʘʣ ʫʯʘʩʪʠʝ ʢʘʩʪʨʘʪ ʇʴʝʪʨʦ 

ɹʝʥʝʜʝʪʪʠ (ʉʘʥʪʦʨʠʥʦ), ʢʦʪʦʨʳʡ ʩʧʫʩʪʷ ʛʦʜ ʧʨʦʩʣʘʚʠʣʩʷ ʩʚʦʠʤ ʚʳʩʪʫʧʣʝʥʠʝʤ ʥʘ 

ʧʨʝʤʴʝʨʝ ʦʧʝʨʳ ɺ.ɸ. ʄʦʮʘʨʪʘ çʄʠʪʨʠʜʘʪ, ʮʘʨʴ ʇʦʥʪʠʡʩʢʠʡè, ʛʜʝ ʠʩʧʦʣʥʠʣ ʨʦʣʴ 

ʉʠʬʘʨʘ, ʩʳʥʘ ʄʠʪʨʠʜʘʪʘ. ʂʨʦʤʝ ʦʧʝʨ ʧʨʠʤʝʨʥʦ ʚ ʪʝ ʞʝ ʛʦʜʳ ʚ San Carlo ʙʳʣʠ 

ʠʩʧʦʣʥʝʥʳ ʪʨʠ ʧʨʦʣʦʛʘ103 ʠ ʜʚʝ ʢʘʥʪʘʪʳ104, ʩʦʯʠʥʝʥʥʳʝ ʉʘʣʦʡ ʚ ʯʝʩʪʴ 

ʟʥʘʤʝʥʘʪʝʣʴʥʳʭ ʜʘʪ ʢʦʨʦʣʝʚʩʢʦʛʦ ʩʝʤʝʡʩʪʚʘ, ʘ ʪʘʢʞʝ ʩʝʨʝʥʘʜʘ, ʥʘʧʠʩʘʥʥʘʷ çʧʦ 

ʩʣʫʯʘʶ ʧʨʘʟʜʥʦʚʘʥʠʷ ʘʚʛʫʩʪʝʡʰʝʡ ʩʚʘʜʴʙʳ ʌʝʨʜʠʥʘʥʜʘ IV ʠ ʄʘʨʠʠ ʂʘʨʣʦʪʪʳ [sic] 

ɸʚʩʪʨʠʡʩʢʦʡ, ʢʦʨʦʣʷ ʠ ʢʦʨʦʣʝʚʳ ʆʙʝʠʭ ʉʠʮʠʣʠʡè105. 

ʕʪʠ ʧʨʦʠʟʚʝʜʝʥʠʷ, ʦʜʥʘʢʦ, ʥʝ ʠʤʝʣʠ ʙʦʣʴʰʦʛʦ ʫʩʧʝʭʘ ʠ ʚʩʢʦʨʝ ʙʳʣʠ ʟʘʙʳʪʳ. 

ʌʣʦʨʠʤʦ ʧʠʩʘʣ ʦʙ ʦʧʝʨʥʳʭ ʥʝʫʜʘʯʘʭ ʉʘʣʳ: çʂʘʢ ʜʨʘʤʘʪʠʯʝʩʢʠʡ ʢʦʤʧʦʟʠʪʦʨ ʉʘʣʘ 

ʧʨʘʢʪʠʯʝʩʢʠ ʥʝ ʠʤʝʣ ʫʩʧʝʭʘ, ʥʘʩʪʦʣʴʢʦ, ʯʪʦ ʩʦʚʨʝʤʝʥʥʳʝ ʘʚʪʦʨʳ ʜʘʞʝ ʥʝ 

ʫʧʦʤʠʥʘʶʪ ʝʛʦ ʩʨʝʜʠ ʪʝʭ, ʢʪʦ ʦʪʣʠʯʠʣʩʷ ʥʘ ʩʮʝʥʝè106. ɸʤʦʨʝ ʚ ʩʚʦʝʡ ʢʥʠʛʝ ʪʘʢʞʝ 

ʦʪʤʝʯʘʝʪ çʦʪʩʫʪʩʪʚʠʝ ʦʨʠʛʠʥʘʣʴʥʦʩʪʠ ʚ ʝʛʦ ʦʧʝʨʥʦʡ ʤʫʟʳʢʝè, ʢʦʪʦʨʦʡ ʦʥ 

                                                
101 ɺ ʥʝʢʦʪʦʨʳʭ ʠʩʪʦʯʥʠʢʘʭ ʩʦʜʝʨʞʘʪʩʷ ʩʚʝʜʝʥʠʷ, ʩʦʦʙʱʘʶʱʠʝ ʦ ʪʦʤ, ʯʪʦ ʵʪʘ ʧʦʩʪʘʥʦʚʢʘ ʧʨʦʰʣʘ ʧʨʠ ʫʯʘʩʪʠʠ 

ɼʠʘʤʘʥʪʝ ʄʘʨʠʠ ʉʢʘʨʘʙʝʣʣʠ, ʠʟʚʝʩʪʥʦʡ ʪʘʢʞʝ ʢʘʢ La Diamantina, ï ʦʜʥʦʡ ʠʟ ʚʝʜʫʱʠʭ ʦʧʝʨʥʳʭ ʜʠʚ ʀʪʘʣʠʠ ʧʝʨʚʦʡ 

ʧʦʣʦʚʠʥʳ XVIII  ʚʝʢʘ (ʩʦʧʨʘʥʦ). ʕʪʦʛʦ, ʦʜʥʘʢʦ, ʥʠʢʘʢ ʥʝ ʤʦʛʣʦ ʙʳʪʴ, ʧʦʩʢʦʣʴʢʫ ʄʘʨʠʷ ʉʢʘʨʘʙʝʣʣʠ ʩʢʦʥʯʘʣʘʩʴ ʚ 

1754 ʛʦʜʫ, ʟʘ 8 ʣʝʪ ʜʦ ʧʨʝʤʴʝʨʳ Demetrio ʉʘʣʳ. 
102 F®tis F.-J. Biographie universelle des musiciens et bibliographie g®n®rale de la musique [second edition]: in 8 vols. plus 

2 vols. supplement. Paris: Firmin Didot Fr¯res, 1867. Vol. 7. P. 374. ʉʤ. ʪʘʢʞʝ ʙʦʣʝʝ ʨʘʥʥʠʡ ʚʘʨʠʘʥʪ, ʙʝʟ ʫʧʦʤʠʥʘʥʠʷ 

ʤʘʨʢʠʟʘ ʜʠ ɺʠʣʣʘʨʦʟʳ: F®tis F.-J. Biographie universelle des musiciens et bibliographie g®n®rale de la musique [first 

edition]: in 8 vols. Bruxelles: Meline, Cans et Compagnie, 1844. Vol. 8. P. 19. 
103 ɺ 1761 ʛʦʜʫ ï ʜʚʫʭʛʦʣʦʩʥʳʡ ʧʨʦʣʦʛ ʢʦ ɼʥ ʁ ʈʦʞʜʝʥʠʷ ʉʚʷʱʝʥʥʦʛʦ ʂʘʪʦʣʠʯʝʩʢʦʛʦ ɺʝʣʠʯʝʩʪʚʘ ʂʘʨʣʘ III , 

ʠʩʧʦʣʥʝʥʥʳʡ ʂʣʝʤʝʥʪʠʥʦʡ ʉʧʘʥʴʦʣʠ ʠ ʉʘʣʴʚʘʜʦʨʦʤ ʂʦʥʬʦʨʪʠ ʠʟ ʂʦʨʦʣʝʚʩʢʦʡ ʢʘʧʝʣʣʳ ʅʝʘʧʦʣʷ; ʚ 1763 ʛʦʜʫ ï 

ʪʨʝʭʛʦʣʦʩʥʳʡ ʧʨʦʣʦʛ ʢʦ ɼʥʶ ʈʦʞʜʝʥʠʷ ʂʦʨʦʣʷ, ʩʧʝʪʳʡ ʪʝʥʦʨʦʤ ɸʥʪʦʥʠʦ ʈʘʘʬʦʤ, ʄʘʨʠʘʥʥʦʡ ʄʦʟʝʨ ʠ ɻʘʵʪʘʥʦ 

ʄʘʡʦʨʘʥʦ, ʠʟʚʝʩʪʥʳʤ ʢʘʢ ʂʘʬʬʘʨʝʣʣʠ; ʚ 1769 ʛʦʜʫ ï ʪʨʝʭʛʦʣʦʩʥʳʡ ʧʨʦʣʦʛ La bella eroina ʢʦ ɼʥʶ ʈʦʞʜʝʥʠʷ ɽʝ 

ɺʝʣʠʯʝʩʪʚʘ ʂʦʨʦʣʝʚʳ, ʢʦʪʦʨʳʡ ʙʳʣ ʠʩʧʦʣʥʝʥ ʕʣʠʟʘʙʝʪ ʊʘʡʙʝʨ, ʌʝʨʜʠʥʘʥʜʦ ʄʘʩʩʘʥʪʠ (ʪ. ʝ. ʄʘʮʮʘʥʪʠ) ʠ ʇʴʝʪʨʦ 

ɹʝʥʝʜʝʪʪʠ. 
104 Giove, Pallade, Apollo (1763) ʠ Erto, Ebone, Arminio (1769). 
105 Il giudizio dôApollo (1768), çserenata in occasione di festeggiarsi le augustissime nozze di Ferdinando IV di Borbone e 

Maria Carlotta dôAustria, re e regina delle due Sicilieè ʥʘ ʪʝʢʩʪ ɼʞʦʚʘʥʥʠ ʌʝʥʠʮʠʷ. 
106 Florimo F. La scuola musicale di Napoli. Vol. 3. P. 43. 
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çʧʦʜʯʠʥʷʣʩʷ ʢʘʢ ʦʙʱʝʩʪʚʝʥʥʦʤʫ ʜʦʣʛʫ, ʚ ʥʝʩʢʦʣʴʢʠʭ ʥʝʩʯʘʩʪʥʳʭ ʩʣʫʯʘʷʭè107. 

ʄʝʞʜʫ ʪʝʤ, ʚ ʵʥʮʠʢʣʦʧʝʜʠʠ Grove ʧʨʦ ʦʧʝʨʥʳʝ ʩʦʯʠʥʝʥʠʷ ʉʘʣʳ ʛʦʚʦʨʠʪʩʷ, ʯʪʦ 

çʦʥʠ ʙʳʣʠ ʥʝʩʧʨʘʚʝʜʣʠʚʦ ʚʦʩʧʨʠʥʷʪʳ ʥʝʢʦʪʦʨʳʤʠ ʩʦʚʨʝʤʝʥʥʳʤʠ ʘʚʪʦʨʘʤʠè, ʘ 

çʩʫʨʦʚʦʝ ʩʫʞʜʝʥʠʝ ʄʦʥʜʦʣʴʬʠ ʦ ʝʛʦ ʦʧʝʨʘʭ ʧʦʯʪʠ ʮʝʣʠʢʦʤ ʥʘʧʨʘʚʣʝʥʦ ʥʘ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʩʦʚʨʝʤʝʥʥʦʡ ʦʧʝʨʳ seria ʢʘʢ ʞʘʥʨʘ, ʘ ʥʝ ʪʦʣʴʢʦ ʥʘ ʦʧʝʨʳ ʉʘʣʳè108. 

ʆ ʪʦʤ, ʯʪʦ ʉʘʣʘ ʚʩʝ-ʪʘʢʠ ʙʳʣ ʚʦʩʪʨʝʙʦʚʘʥʥʳʤ ʦʧʝʨʥʳʤ ʢʦʤʧʦʟʠʪʦʨʦʤ 

ʩʚʠʜʝʪʝʣʴʩʪʚʫʝʪ ʥʘʭʦʜʢʘ ɸʤʦʨʝ, ʢʦʪʦʨʳʡ ʚ Arquivo da Fabrica da S® Patriarcal ʚ 

ʃʠʩʩʘʙʦʥʝ ʦʙʥʘʨʫʞʠʣ ʨʫʢʦʧʠʩʥʳʝ ʧʘʨʪʠʪʫʨʳ La Zenobia, Il Demetrio ʠ La Merope, 

ʘ ʪʘʢʞʝ ʧʨʦʣʦʛ La bella eroina. ʇʦ-ʚʠʜʠʤʦʤʫ, ʥʝ ʪʦʣʴʢʦ Il  Vologeso, ʥʦ ʠ ʚʩʝ 

ʧʦʩʣʝʜʫʶʱʠʝ ʩʦʯʠʥʝʥʠʷ ʉʘʣʳ ʙʳʣʠ ʠʩʧʦʣʥʝʥʳ ʠ ʚ ʧʦʨʪʫʛʘʣʴʩʢʦʡ ʩʪʦʣʠʮʝ. 

ɻʦʨʘʟʜʦ ʙʦʣʝʝ ʫʜʘʯʥʳʤʠ ʧʨʠʥʷʪʦ ʩʯʠʪʘʪʴ ʨʘʙʦʪʳ ʉʘʣʳ ʚ ʞʘʥʨʘʭ ʜʫʭʦʚʥʦʡ 

ʤʫʟʳʢʠ, ʛʜʝ ʦʥ, ʙʫʜʫʯʠ ʪʘʣʘʥʪʣʠʚʳʤ ʧʦʣʠʬʦʥʠʩʪʦʤ, ʦʪʜʘʝʪ ʧʨʝʜʧʦʯʪʝʥʠʝ 

ʠʩʢʫʩʥʳʤ ʭʠʪʨʦʩʧʣʝʪʝʥʠʷʤ ʩʣʦʞʥʦʡ ʤʥʦʛʦʛʦʣʦʩʥʦʡ ʪʢʘʥʠ ʠ, ʪʘʢʠʤ ʦʙʨʘʟʦʤ, 

çʚʤʝʩʪʝ ʩ ʜʨʫʛʠʤʠ ʤʘʩʪʝʨʘʤʠ ʛʘʨʤʦʥʠʠ ʠ ʢʦʥʪʨʘʧʫʥʢʪʘ ʚʳʩʪʫʧʘʝʪ ʚ ʢʘʯʝʩʪʚʝ 

ʦʧʣʦʪʘ ʧʨʦʪʠʚ ʧʦʜʘʚʣʷʶʱʝʡ ʩʠʣʳ ʩʦʧʨʦʚʦʞʜʘʝʤʦʡ ʤʝʣʦʜʠʠ ï ʙʝʩʩʧʦʨʥʦʛʦ 

ʛʣʘʚʥʦʛʦ ʛʝʨʦʷ ʥʘ ʩʮʝʥʘʭ ʚʩʝʡ ɽʚʨʦʧʳè109. ɽʛʦ ʧʝʨʫ ʧʨʠʥʘʜʣʝʞʘʪ ʥʝʩʢʦʣʴʢʦ ʤʝʩʩ ʠ 

Dixit Dominus ʜʣʷ ʯʝʪʳʨʝʭ, ʧʷʪʠ ʠ ʰʝʩʪʠ ʛʦʣʦʩʦʚ ʩ ʦʨʢʝʩʪʨʦʤ, ʤʥʦʞʝʩʪʚʦ 

ʤʘʛʥʠʬʠʢʘʪʦʚ, ʣʠʪʘʥʠʡ, ʨʝʩʧʦʥʩʦʨʠʝʚ ʠ ʢʘʥʪʘʪ. ʈʫʢʦʧʠʩʠ ʵʪʠʭ ʧʨʦʠʟʚʝʜʝʥʠʡ 

ʭʨʘʥʷʪʩʷ, ʚ ʦʩʥʦʚʥʦʤ, ʚ ʢʦʥʩʝʨʚʘʪʦʨʠʠ ʅʝʘʧʦʣʷ, ʘ ʪʘʢʞʝ ʚ ʤʫʟʳʢʘʣʴʥʳʭ 

ʙʠʙʣʠʦʪʝʢʘʭ ʜʨʫʛʠʭ ʩʪʨʘʥ ɽʚʨʦʧʳ. ʉʦʭʨʘʥʠʣʘʩʴ ʝʛʦ ʝʜʠʥʩʪʚʝʥʥʘʷ ʠʟʚʝʩʪʥʘʷ 

ʦʨʘʪʦʨʠʷ Giuditta, ossia La Betulia liberata, ʥʘʧʠʩʘʥʥʘʷ ʥʘ ʣʠʙʨʝʪʪʦ ʄʝʪʘʩʪʘʟʠʦ ʜʣʷ 

ʮʝʨʢʚʠ Santa Maria degli Angeli a Pizzofalcone ʜʣʷ ʧʦʤʠʥʦʚʝʥʠʷ ʫʩʦʧʰʠʭ (1780). 

ʉʘʣʘ ʥʘʧʠʩʘʣ ʜʚʝʥʘʜʮʘʪʴ Miserere ʜʣʷ ʜʚʦʡʥʦʛʦ ʭʦʨʘ, ʧʦʜʨʘʞʘʷ, ʧʦ-ʚʠʜʠʤʦʤʫ, 

ʣʝʛʝʥʜʘʨʥʦʤʫ Miserere ʃʝʦ (1739), ʘ ʝʛʦ Stabat Mater ʷʚʣʷʝʪʩʷ ʜʦʩʪʦʡʥʳʤ 

ʧʨʦʜʦʣʞʘʪʝʣʝʤ ʪʨʘʜʠʮʠʠ ʇʝʨʛʦʣʝʟʠ (ʩʤ. ʨʠʩ. 9 ʚ ʇʨʠʣʦʞʝʥʠʠ ɸ). 

                                                
107 Amore A. La Musica e i Musicisti del Sannio beneventano / a cura dellôautore. Frasso Telesino, 2013. P. 100. 
108 Libby D., Jackman J. L. Sala, Nicola // The New Grove Dictionary of Music and Musicians. 2nd edition. London: Oxford 

University Press, 2001. 1 ɻʣʝʢʪʨʦʥ. ʦʧʪ. ʜʠʩʢ (CD-Rom). 
109 Sala M. G. Della. Scheda bio-bibliografica di Nicola Sala. URL: https://www.conservatorio.bn.it/conservatorio/nicola-

sala/ (ʜʘʪʘ ʦʙʨʘʱʝʥʠʷ: 07.04.2025). ʉʤ. ʪʘʢʞʝ: Libby D., Jackman J. L. Sala, Nicola // The New Grove Dictionary of Music 

and Musicians. 

https://www.conservatorio.bn.it/conservatorio/nicola-sala/
https://www.conservatorio.bn.it/conservatorio/nicola-sala/


41 
 

ʅʦ, ʧʨʠ ʚʩʝʭ ʪʘʣʘʥʪʘʭ ʚ ʨʘʟʥʳʭ ʦʙʣʘʩʪʷʭ ʤʫʟʳʢʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʛʣʘʚʥʳʤ 

ʚʠʜʦʤ ʜʝʷʪʝʣʴʥʦʩʪʠ ʉʘʣʳ, ʙʝʟʫʩʣʦʚʥʦ, ʩʪʘʣʦ ʧʨʝʧʦʜʘʚʘʥʠʝ. ʀʤʝʥʥʦ ʚ ʥʝʤ ʦʥ 

ʥʘʝhʣ ʩʚʦʝ ʧʨʠʟʚʘʥʠʝ ʠ ʧʦʩʚʷʪʠʣ ʚʩʶ ʩʚʦʶ ʜʦʣʛʫʶ ʞʠʟʥʴ. ʇʦ ʩʚʠʜʝʪʝʣʴʩʪʚʘʤ 

ʩʦʚʨʝʤʝʥʥʠʢʦʚ, ʢʦʪʦʨʳʝ ʚʩʝʛʜʘ ʙʳʣʠ ʝʜʠʥʦʜʫʰʥʳ ʚ ʩʚʦʝʡ ʦʮʝʥʢʝ, ʦʥ ʙʳʣ ʦʜʥʠʤ 

ʠʟ ʩʘʤʳʭ ʧʨʦʩʣʘʚʣʝʥʥʳʭ ʠ ʚʳʜʘʶʱʠʭʩʷ ʧʝʜʘʛʦʛʦʚ ʥʝʘʧʦʣʠʪʘʥʩʢʦʡ ʰʢʦʣʳ. ʉʣʦʚʘ 

ʉʠʛʠʟʤʦʥʜʦ çʦʥ ʥʝʫʩʪʘʥʥʦ ʫʯʠʣʩʷè, ʥʝʢʦʛʜʘ ʩʢʘʟʘʥʥʳʝ ʦ ʶʥʦʤ ʢʦʤʧʦʟʠʪʦʨʝ, 

ʚʧʦʣʥʝ ʤʦʞʥʦ ʩʯʠʪʘʪʴ ʞʠʟʥʝʥʥʳʤ ʢʨʝʜʦ ʉʘʣʳ. ɺ ʧʦʜʪʚʝʨʞʜʝʥʠʝ ʧʨʠʚʝʜʝʤ ʦʜʥʫ 

ʠʥʪʝʨʝʩʥʫʶ ʥʘʭʦʜʢʫ: ʚ Museo internazionale e biblioteca della musica di Bologna 

ʩʨʝʜʠ ʦʛʨʦʤʥʦʡ ʧʝʨʝʧʠʩʢʠ ʧʘʜʨʝ ʄʘʨʪʠʥʠ ʭʨʘʥʠʪʩʷ ʝʜʠʥʩʪʚʝʥʥʦʝ ʠʟʚʝʩʪʥʦʝ ʥʘ 

ʩʝʛʦʜʥʷʰʥʠʡ ʜʝʥʴ ʧʠʩʴʤʦ ʩ ʘʚʪʦʛʨʘʬʦʤ ʅʠʢʦʣʳ ʉʘʣʳ (ʦʪ 29 ʠʶʥʷ 1759 ʛʦʜʘ). ɺ 

ʵʪʦʤ ʧʠʩʴʤʝ ʦʥ ʦʙʨʘʱʘʝʪʩʷ ʢ ʙʦʣʦʥʩʢʦʤʫ ʤʘʩʪʝʨʫ ʟʘ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʤ ʩʦʚʝʪʦʤ ʠ 

ʧʨʠʣʘʛʘʝʪ ʢ ʥʝʤʫ ʧʘʨʫ ʩʚʦʠʭ ʤʠʥʠʘʪʶʨʥʳʭ ʧʦʣʠʬʦʥʠʯʝʩʢʠʡ ʩʦʯʠʥʝʥʠʡ ï un 

piccolo canto fermo ʠ un canonetto (ʩʤ. ʨʠʩ. 10 ʚ ʇʨʠʣʦʞʝʥʠʠ ɸ). 

ʉʘʣʘ ʧʦʣʴʟʦʚʘʣʩʷ ʙʦʣʴʰʠʤ ʫʚʘʞʝʥʠʝʤ ʩʨʝʜʠ ʤʫʟʳʢʘʥʪʦʚ ʩʚʦʝʛʦ ʚʨʝʤʝʥʠ. ɺ 

1779 ʛʦʜʫ ʝʛʦ ʥʘʟʥʘʯʠʣʠ ʛʣʘʚʥʳʤ ʩʫʜʴʝʡ ʚ ʢʦʥʢʫʨʩʝ ʥʘ ʜʦʣʞʥʦʩʪʴ ʥʦʚʦʛʦ Maestro 

di Cappella della Chiesa Metropolitana di Milano. ʅʘʢʦʥʝʮ, ʚ 1787-ʤ, ʙʫʜʫʯʠ ʫʞʝ ʚ 

ʚʝʩʴʤʘ ʧʨʝʢʣʦʥʥʦʤ ʚʦʟʨʘʩʪʝ, ʉʘʣʘ ʧʦʣʫʯʠʣ ʤʝʩʪʦ secondo maestro, ʩʤʝʥʠʚ ʥʘ ʵʪʦʤ 

ʧʦʩʪʫ ʫʤʝʨʰʝʛʦ ʇʘʩʢʫʘʣʝ ʂʘʬʘʨʦ, ʘ ʚ 1793 ʛʦʜʫ ï ʟʚʘʥʠʝ primo maestro 

ʢʦʥʩʝʨʚʘʪʦʨʠʠ Pieẗ  dei Turchini, ʢʦʪʦʨʦʝ, ʧʦʤʠʤʦ ʪʠʪʫʣʘ, ʪʘʢʞʝ ʧʨʝʜʧʦʣʘʛʘʣʦ ʠ 

ʨʫʢʦʚʦʜʩʪʚʦ ʫʯʝʙʥʳʤ ʟʘʚʝʜʝʥʠʝʤ110. ʕʪʫ ʜʦʣʞʥʦʩʪʴ ʉʘʣʘ ʟʘʥʠʤʘʣ ʜʦ ʩʘʤʦʛʦ 

ʟʘʚʝʨʰʝʥʠʷ ʩʚʦʝʡ ʧʝʜʘʛʦʛʠʯʝʩʢʦʡ ʢʘʨʴʝʨʳ ʚ ʚʦʟʨʘʩʪʝ 86 ʣʝʪ, ʢʦʛʜʘ ʠʟ-ʟʘ 

ʙʫʰʫʶʱʠʭ ʚ ʅʝʘʧʦʣʝ ʨʝʧʨʝʩʩʠʡ ɹʫʨʙʦʥʦʚ ʧʨʦʪʠʚ ʩʪʦʨʦʥʥʠʢʦʚ ʇʘʨʪʝʥʦʧʝʡʩʢʦʡ 

(ʅʝʘʧʦʣʠʪʘʥʩʢʦʡ) ʨʝʩʧʫʙʣʠʢʠ ʝʤʫ ʧʨʠʰʣʦʩʴ ʧʦʢʠʥʫʪʴ ʵʪʦʪ ʧʦʩʪ ʚ ʦʢʪʷʙʨʝ 1799 

ʛʦʜʘ111. 

                                                
110 ɺʝʩʴʤʘ ʨʘʩʧʨʦʩʪʨʘʥʝʥʥʘʷ ʦʰʠʙʢʘ, ʢʦʪʦʨʘʷ ʧʦʚʪʦʨʷʝʪʩʷ ʠ ʚ ʩʦʚʨʝʤʝʥʥʳʭ ʙʠʦʛʨʘʬʠʯʝʩʢʠʭ ʠʩʩʣʝʜʦʚʘʥʠʷʭ ʠ 

ʞʠʟʥʝʦʧʠʩʘʥʠʷʭ ʉʘʣʳ, ʩʚʷʟʘʥʘ ʩ ʧʫʪʘʥʠʮʝʡ ʚ ʦʪʥʦʰʝʥʠʠ ʧʨʝʝʤʩʪʚʝʥʥʦʩʪʠ ʧʦʩʪʦʚ secondo ʠ primo maestri ʚ 

ʢʦʥʩʝʨʚʘʪʦʨʠʠ Pieẗ  dei Turchini. ʊʘʢ, ʚ ʩʪʘʪʴʝ ɸ. ʂʘʧʦʨʘʟʦ ʟʥʘʯʠʪʩʷ, ʯʪʦ ʉʘʣʘ ʧʦʣʫʯʠʣ ʜʦʣʞʥʦʩʪʴ secondo maestro ʚ 

1787 ʛʦʜʫ, ʩʤʝʥʠʚ ʥʘ ʵʪʦʤ ʧʦʩʪʫ ʌʘʛʦ; ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʘʚʪʦʨ ʦʧʠʨʘʣʩʷ, ʧʦ-ʚʠʜʠʤʦʤʫ, ʥʘ ʩʫʞʜʝʥʠʝ ʌʣʦʨʠʤʦ, ʫ 

ʢʦʪʦʨʦʛʦ, ʥʘʜʦ ʦʪʤʝʪʠʪʴ, ʧʨʠ ʥʝʚʝʨʥʦʤ ʨʘʩʧʨʝʜʝʣʝʥʠʠ ʬʘʤʠʣʠʡ ʤʘʩʪʝʨʦʚ, ʜʘʪʘ ï 1787 ʛʦʜ ï ʘʙʩʦʣʶʪʥʦ ʧʨʘʚʠʣʴʥʦ 

ʩʦʦʪʥʦʩʠʪʩʷ ʩʦ ʩʤʝʨʪʴʶ ʇʘʩʢʫʘʣʝ ʂʘʬʘʨʦ, ʦʜʥʘʢʦ ʦʰʠʙʦʯʥʦ ʫʢʘʟʘʥ ʟʘʥʠʤʘʝʤʳʡ ʠʤ ʜʦ ʝʛʦ ʩʤʝʨʪʠ ʧʦʩʪ. ʅʘ ʩʘʤʦʤ 

ʜʝʣʝ ʂʘʬʘʨʦ ʩ ʤʦʤʝʥʪʘ ʩʚʦʝʛʦ ʥʘʟʥʘʯʝʥʠʷ ʚ 1759 ʛʦʜʫ ʥʘ ʜʦʣʞʥʦʩʪʴ secondo maestro ʟʘʥʠʤʘʣ ʝʝ ʜʦ ʢʦʥʮʘ ʩʚʦʠʭ ʜʥʝʡ, 

ʘ ʤʝʩʪʦ primo maestro ʧʦʩʣʝ ʩʤʝʨʪʠ ʃʝʦ 1 ʥʦʷʙʨʷ 1744 ʛʦʜʘ ʧʝʨʝʰʣʦ ʢ ʩʪʘʨʰʝʤʫ ʩʳʥʫ ʅʠʢʦʣʳ ʌʘʛʦ ï ʧʝʨʚʦʛʦ 

ʥʘʩʪʘʚʥʠʢʘ ʉʘʣʳ ï ʃʦʨʝʥʮʦ ʌʘʛʦ (1704ï1793). ʉʘʣʘ, ʚ ʩʚʦʶ ʦʯʝʨʝʜʴ, ʧʦʣʫʯʠʣ ʵʪʦʪ ʧʦʩʪ ʣʠʰʴ ʧʦʩʣʝ ʝʛʦ ʩʤʝʨʪʠ ʚ 

1793 ʛʦʜʫ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʌʣʦʨʠʤʦ, ʚʝʨʦʷʪʥʦ, ʧʨʦʩʪʦ ʧʝʨʝʧʫʪʘʣ ʦʯʝʨʝʜʥʦʩʪʴ ʧʝʨʝʭʦʜʘ ʜʦʣʞʥʦʩʪʠ ʩʥʘʯʘʣʘ ʦʪ 

ʂʘʬʘʨʦ, ʘ ʟʘʪʝʤ ʦʪ ʌʘʛʦ ʢ ʉʘʣʝ ʤʝʩʪʘʤʠ, ʠ, ʧʦ ʵʪʦʡ ʧʨʠʯʠʥʝ, ʥʝʚʝʨʥʦ ʧʝʨʝʨʘʩʧʨʝʜʝʣʠʣ ʟʘʥʠʤʘʝʤʳʝ ʠʤʠ ʧʦʩʪʳ. 
111 ɺ ʦʪʥʦʰʝʥʠʠ ʪʦʯʥʦʡ ʜʘʪʳ ʫʭʦʜʘ ʉʘʣʳ ʠʟ ʢʦʥʩʝʨʚʘʪʦʨʠʠ ʠʤʝʝʪʩʷ ʥʝʢʦʪʦʨʦʝ ʨʘʩʭʦʞʜʝʥʠʝ: ɸ. ɸʤʦʨʝ ʫʢʘʟʳʚʘʝʪ ʚ 

ʢʘʯʝʩʪʚʝ ʪʘʢʦʚʦʡ 1 ʦʢʪʷʙʨʷ, ʄ. ɻ. ʜʝʣʣʘ ʉʘʣʘ ï 11 ʦʢʪʷʙʨʷ; ʈ. ʂʘʬʴʝʨʦ ʜʘʪʠʨʫʝʪ ʦʙʥʘʨʫʞʝʥʥʳʝ ʝʶ ʜʦʢʫʤʝʥʪʳ ʦ 
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çʂ ʜʦʩʪʦʠʥʩʪʚʘʤ ʤʫʟʳʢʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʢʦʪʦʨʳʤ ʚ ʚʳʩʰʝʡ ʩʪʝʧʝʥʠ ʚʣʘʜʝʣ 

ʉʘʣʘ, ʢ ʩʚʦʝʤʫ ʷʩʥʦʤʫ, ʪʦʯʥʦʤʫ ʠ ʧʨʝʚʦʩʭʦʜʥʦʤʫ ʤʝʪʦʜʫ ʧʨʝʧʦʜʘʚʘʥʠʷ ʦʥ 

ʧʨʠʩʦʝʜʠʥʠʣ ʛʣʫʙʦʢʠʝ ʧʦʟʥʘʥʠʷ ʚ ʛʨʘʤʤʘʪʠʢʝ, ʧʦʵʪʠʢʝ ʠ ʬʠʣʦʩʦʬʠʠ ʠʩʢʫʩʩʪʚʘ. 

ɽʛʦ ʤʘʩʪʝʨʩʪʚʦ, ʧʨʠʦʙʨʝʪʝʥʥʦʝ ʟʘ ʩʪʦʣʴʢʦ ʣʝʪ, ʙʳʣʦ ʧʦʨʘʟʠʪʝʣʴʥʳʤ, ʠ 

ʫʜʠʚʠʪʝʣʴʥʦ, ʢʘʢ ʙʳʩʪʨʦ ʦʥ ʦʙʫʯʘʣ ʩʚʦʠʭ ʫʯʝʥʠʢʦʚè ï ʚʳʨʘʟʠʣʠ, ʧʦ-ʚʠʜʠʤʦʤʫ, 

ʦʙʱʝʝ ʤʥʝʥʠʝ ʥʝʘʧʦʣʠʪʘʥʩʢʠʭ ʤʫʟʳʢʘʥʪʦʚ ʩʦʩʪʘʚʠʪʝʣʠ Biografia degli uomini 

illustri del Regno di Napoli112. ɿʘ ʚʨʝʤʷ ʨʘʙʦʪʳ ʚ La Pieẗ  ʉʘʣʘ ʚʦʩʧʠʪʘʣ ʥʝ ʦʜʥʦ 

ʧʦʢʦʣʝʥʠʝ ʤʫʟʳʢʘʥʪʦʚ ʠʟ ʨʘʟʥʳʭ ʫʛʦʣʢʦʚ ɽʚʨʦʧʳ, ʩʪʘʚʰʠʭ ʚʧʦʩʣʝʜʩʪʚʠʠ 

ʟʥʘʤʝʥʠʪʳʤʠ ʠʩʧʦʣʥʠʪʝʣʷʤʠ, ʢʦʤʧʦʟʠʪʦʨʘʤʠ ʠ ʧʝʜʘʛʦʛʘʤʠ. ʋ ʥʝʛʦ ʫʯʠʣʠʩʴ 

ɻ. ʉʧʦʥʪʠʥʠ, ɺ. ʌʠʦʨʦʚʘʥʪʠ, ɸ. ɻʠʨʦʚʝʮ, ʕ. ʇʘʛʘʥʠʥʠ, ɼʞ. ʌʘʨʠʥʝʣʣʠ, ʉ. ʇʘʚʝʟʠ, 

ʌ. ʆʨʣʘʥʜʠ, ʃ. ʂʘʨʫʟʦ, ʃ. ɾ. ʂ. ʜʝ ʃʘʙʘʨʨ113. ʇʦʩʣʝ ʫʭʦʜʘ ʉʘʣʳ ʩ ʜʦʣʞʥʦʩʪʠ primo 

maestro ʵʪʦ ʤʝʩʪʦ ʧʦʣʫʯʠʣ ʦʜʠʥ ʠʟ ʩʘʤʳʭ ʣʶʙʠʤʳʭ ʠ ʪʘʣʘʥʪʣʠʚʳʭ ʝʛʦ ʫʯʝʥʠʢʦʚ 

ɼʞʘʢʦʤʦ ʊʨʠʪʪʦ, ʢʦʪʦʨʳʡ ʧʨʦʜʦʣʞʠʣ ʜʝʣʦ ʩʚʦʝʛʦ ʫʯʠʪʝʣʷ ʠ ʪʘʢʞʝ ʜʦʩʪʠʛ 

ʟʘʩʣʫʞʝʥʥʦʡ ʩʣʘʚʳ ʚ ʠʩʢʫʩʩʪʚʝ ʢʦʥʪʨʘʧʫʥʢʪʘ114. 

ɼʣʷ ʤʥʦʛʦʯʠʩʣʝʥʥʳʭ ʩʪʫʜʝʥʪʦʚ, ʧʨʦʰʝʜʰʠʭ ʦʙʫʯʝʥʠʝ ʚ ʩʪʝʥʘʭ La Pieẗ , ʉʘʣʘ 

ʩʦʟʜʘʣ ʙʦʣʴʰʦʝ ʢʦʣʠʯʝʩʪʚʦ ʧʨʘʢʪʠʯʝʩʢʠʭ ʫʧʨʘʞʥʝʥʠʡ ʧʦ ʚʩʝʤ ʦʩʥʦʚʥʳʤ 

ʜʠʩʮʠʧʣʠʥʘʤ ï ʩʦʣʴʬʝʜʞʠʦ, ʧʘʨʪʠʤʝʥʪʦ ʠ, ʢʦʥʝʯʥʦ, ʢʦʥʪʨʘʧʫʥʢʪʫ. ʉʨʝʜʠ ʥʠʭ 

Solfeggi per voce di soprano e per voce di basso col solo basso, Elementi per ben suonare 

il cembalo, Il modo di disporre a tre sopra la scala diatonica, Disposizioni a tre per 

introduzione  alle  fughe  di  tre parti, Disposizioni imitate a soggetto e controsoggetto ʠ 

ʜʨ. ʉʦʯʠʥʝʥʥʳʝ ʉʘʣʦʡ ʪʝʤʳ ʬʫʛ ʠ partimenti, ʩʦʭʨʘʥʠʚʰʠʝʩʷ ʚ ʨʘʟʣʠʯʥʳʭ 

ʜʠʜʘʢʪʠʯʝʩʢʠʭ ʘʥʪʦʣʦʛʠʷʭ, ʩʧʠʩʢʘʭ ʠ ʦʪʪʠʩʢʘʭ, ʠʩʧʦʣʴʟʦʚʘʣʠʩʴ ʚ ʢʣʘʩʩʘʭ 

ʢʦʤʧʦʟʠʮʠʠ Real Collegio di musica ï ʩ 1826 ʛʦʜʘ Reale Conservatorio di Musica di 

San Pietro a Majella ï ʚ ʅʝʘʧʦʣʝ ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʚʩʝʛʦ XIX  ʠ ʚ ʥʘʯʘʣʝ XX ʚʝʢʘ115. 

                                                
ʚʳʭʦʜʝ ʉʘʣʳ ʥʘ ʧʝʥʩʠʶ, ʥʘʭʦʜʷʱʠʝʩʷ ʚ ʩʦʙʨʘʥʠʠ Ministero dellôInterno II/5182 ʚ ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʤ ʘʨʭʠʚʝ ʅʝʘʧʦʣʷ, 

8 ʦʢʪʷʙʨʷ 1799 ʛʦʜʘ. 
112 [Grossi G. B. G.]. Biografia degli uomini illustri del Regno di Napoli, 1819 (pp. n.n.). 
113 ʉʨʝʜʠ ʫʯʝʥʠʢʦʚ ʉʘʣʳ, ʢʘʢ ʧʨʘʚʠʣʦ, ʪʘʢʞʝ ʥʘʟʳʚʘʶʪ ɸ. ʊʘʨʯʠ, ʂ. ʃʝʥʮʠ, ʕ.-ɾ. ʌʣʦʢʝ, ɼʞ. ɻʝʨʘʨʜʝʩʢʠ, 

ʇ. ʈʝʷ, ɹ. ʅʝʨʠ, ʇ. ʌ. ʇʘʨʝʥʪʠ ʠ ɼʞ. ʅʠʢʢʦʣʠʥʠ. 
114 ç[ɿʘ ʉʢʘʨʣʘʪʪʠ] ʩʣʝʜʫʶʪ ʌʨʘʥʯʝʩʢʦ ɼʫʨʘʥʪʝ, ʢʦʪʦʨʦʛʦ ʈʦʩʩʠʥʠ ʥʘʟʚʘʣ ʦʜʥʠʤ ʠʟ ʩʘʤʳʭ ʠʩʢʫʩʥʳʭ, ʃʝʦʥʘʨʜʦ ʃʝʦ 

ʠ ʂʘʨʣʦ ʂʦʪʫʤʘʯʯʠ, ʚʩʝ ʫʯʝʥʠʢʠ ʉʢʘʨʣʘʪʪʠ. ʇʦʟʞʝ ʅʠʢʦʣʘ ʉʘʣʘ ʙʳʣ ʩʘʤʳʤ ʪʦʯʥʳʤ ʠ ʧʨʘʚʠʣʴʥʳʤ ʢʦʤʧʦʟʠʪʦʨʦʤ 

ʢʦʥʪʨʘʧʫʥʢʪʘ, ʘ ʚ ʙʣʠʞʘʡʰʝʤ ʧʨʦʰʣʦʤ ɼʞʘʢʦʤʦ ʊʨʠʪʪʦ ʠ ʇʴʝʪʨʦ ʈʘʡʤʦʥʜʠ ʜʦʩʪʠʛʣʠ ʟʘʩʣʫʞʝʥʥʦʡ ʩʣʘʚʳ ʚ 

ʠʩʢʫʩʩʪʚʝ ʢʦʥʪʨʘʧʫʥʢʪʘè (DôArienzo N. La musica in Napoli // Napoli dôoggi. Naples, 1900. P. 14ï15). 
115 ɺ ʧʦʜʪʚʝʨʞʜʝʥʠʝ ʰʠʨʦʢʦʛʦ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʷ ʜʠʜʘʢʪʠʯʝʩʢʠʭ ʨʘʙʦʪ ʉʘʣʳ ʥʘ ʧʨʦʪʷʞʝʥʠʠ XIX  ʠ ʧʝʨʚʳʭ 

ʜʝʩʷʪʠʣʝʪʠʡ XX ʚʝʢʘ ʥʘʧʦʤʥʠʤ ʦ ʧʫʙʣʠʢʘʮʠʠ ʨʷʜʘ ʝʛʦ ʧʘʨʪʠʤʝʥʪʠ ʠ ʬʫʛ ʚ ʩʙʦʨʥʠʢʘʭ ʜʠʜʘʢʪʠʯʝʩʢʦʡ ʤʫʟʳʢʠ ʧʦʜ 
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ʅʠʢʦʣʘ ʉʘʣʘ ʩʢʦʥʯʘʣʩʷ ʚ ʧʦʯʪʝʥʥʦʤ ʚʦʟʨʘʩʪʝ 88 ʣʝʪ 31 ʘʚʛʫʩʪʘ 1801 ʛʦʜʘ çʚ 

ʩʦʩʪʦʷʥʠʠ, ʛʨʘʥʠʯʘʱʝʤ ʩ ʥʠʱʝʪʦʡè116. ɽʛʦ ʠʤʷ, ʚʚʠʜʫ ʥʝʩʧʦʢʦʡʥʦʡ ʧʦʣʠʪʠʯʝʩʢʦʡ 

ʦʙʩʪʘʥʦʚʢʠ, ʮʘʨʠʚʰʝʡ ʚ ʅʝʘʧʦʣʝ, ʦʯʝʥʴ ʩʢʦʨʦ ʙʳʣʦ ʟʘʙʳʪʦ. ɻʣʘʚʥʦʡ ʧʨʠʯʠʥʦʡ 

ʙʳʣʠ ʥʘʧʦʣʝʦʥʦʚʩʢʠʝ ʧʨʝʦʙʨʘʟʦʚʘʥʠʷ: çɽʛʦ [ʉʘʣʳ] ʩʣʘʚʘ ʚ ʅʝʘʧʦʣʝ ʚʩʢʦʨʝ ʙʳʣʘ 

ʦʤʨʘʯʝʥʘ ʧʨʠʭʦʜʦʤ ʬʨʘʥʮʫʟʩʢʦʛʦ ʛʦʩʧʦʜʩʪʚʘ ʠ ʧʦʩʣʝʜʫʶʱʠʤ ʩʦʝʜʠʥʝʥʠʝʤ 

ʥʝʘʧʦʣʠʪʘʥʩʢʠʭ ʢʦʥʩʝʨʚʘʪʦʨʠʡ, ʢʦʪʦʨʳʝ ʧʨʠ ʨʝʬʦʨʤʠʨʦʚʘʥʠʠ ʫʯʝʙʥʦʡ ʧʨʦʛʨʘʤʤʳ 

ʥʦʚʦʡ ʢʦʥʩʝʨʚʘʪʦʨʠʠ S. Pietro a Majella ʦʩʪʘʚʠʣʠ ʤʘʣʦ ʤʝʩʪʘ ʜʣʷ ʠʟʫʯʝʥʠʷ 

ʪʚʦʨʯʝʩʪʚʘ ʷʚʥʦ ʧʨʦʙʫʨʙʦʥʩʢʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘè117. ɺ ʥʦʷʙʨʝ 2006 ʛʦʜʘ ʠʤʷ ʉʘʣʳ 

ʙʳʣʦ ʧʨʠʩʚʦʝʥʦ ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ʤʫʟʳʢʘʣʴʥʦʡ ʢʦʥʩʝʨʚʘʪʦʨʠʠ ʚ ɹʝʥʝʚʝʥʪʦ (ʠʪ. 

Conservatorio Statale di Musica Nicola Sala di Benevento) ï ʛʦʨʦʜʝ, ʥʝʧʦʜʘʣʝʢʫ ʦʪ 

ʢʦʪʦʨʦʛʦ ʨʦʜʠʣʩʷ ʠʟʚʝʩʪʥʳʡ ʚ ʙʫʜʫʱʝʤ ʢʦʥʪʨʘʧʫʥʢʪʠʩʪ (ʩʤ. ʨʠʩ. 11 ʠ 12 ʚ 

ʇʨʠʣʦʞʝʥʠʠ ɸ). ʅʘ ʝʝ ʙʘʟʝ ʪʘʢʞʝ ʙʳʣʘ ʦʪʢʨʳʪʘ ʤʫʟʳʢʘʣʴʥʘʷ ʘʩʩʦʮʠʘʮʠʷ 

Eufoniarch®, ʧʦ ʠʥʠʮʠʘʪʠʚʝ ʢʦʪʦʨʦʡ ʩʦʯʠʥʝʥʠʷ ʉʘʣʳ ʧʦʩʪʝʧʝʥʥʦ ʚʳʚʦʜʷʪʩʷ ʠʟ 

ʟʘʙʚʝʥʠʷ ʠ ʚʥʦʚʴ ʟʚʫʯʘʪ ʜʣʷ ʧʫʙʣʠʢʠ118. ʆʩʪʘʝʪʩʷ ʥʘʜʝʷʪʴʩʷ, ʯʪʦ ʵʪʦ ʪʦʣʴʢʦ ʥʘʯʘʣʦ 

ʥʦʚʦʡ ʞʠʟʥʠ ʥʝʘʧʦʣʠʪʘʥʩʢʦʛʦ ʤʘʵʩʪʨʦ. 

Ä1.3. ʊʨʘʢʪʘʪ Regole del contrappunto pratico: 

ʠʩʪʦʨʠʷ, ʨʝʮʝʧʮʠʷ, ʩʪʨʫʢʪʫʨʘ 

ʂ ʠʩʪʦʨʠʠ ʩʦʟʜʘʥʠʷ ʪʨʘʢʪʘʪʘ119. ʄʦʥʫʤʝʥʪʘʣʴʥʳʡ ʪʨʘʢʪʘʪ ʦ ʧʨʘʚʠʣʘʭ 

ʧʨʘʢʪʠʯʝʩʢʦʛʦ ʢʦʥʪʨʘʧʫʥʢʪʘ, ʩʦʟʜʘʥʠʶ ʢʦʪʦʨʦʛʦ çʫʯʝʥʠʢ ʃʝʦ, ʧʝʨʝʥʷʚ ʜʝʣʦ ʠʟ ʨʫʢ 

                                                
ʨʝʜʘʢʮʠʝʡ ʂʘʤʠʣʣʦ ɼʝ ʅʘʨʜʠʩʘ (ʄʠʣʘʥ: Ricordi, 1886; ʢʦʧʠʠ ʚ I-Fn, I-Mc, I-Nc), ɼʘʥʠʵʣʝ ʅʘʧʦʣʝʪʘʥʦ (ʅʝʘʧʦʣʴ, 

s. n., 1896; ʢʦʧʠʠ ʚ I-Mc, I-Nc) ʠ ʗʢʦʧʦ ʅʘʧʦʣʠ (ʄʠʣʘʥ: Ricordi, 1959; ʢʦʧʠʠ ʚ I-Mc, I-Nc, F-Pn). 
116 Choron A.-£. Avis de lô®diteur // R¯gles du contrepoint pratique, contenant une s®rie de mod¯les sur toutes les parties de 

lôart du contrepoint; Par Nicolas Sala, Ma´tre de Chapelle, Napolitain. Nouvelle ®dition, Mise en ordre et augmwent®e de la 

Collection Compl¯te des Partimenti ou Le­ons de Basse chiffr®e du m°me Auteur, Par M. A. Choron, Chez lôEditeur, rue du 

Regard, Faubourg St.-Germain, N.Á 6. Paris, [1808]. 
117 Stella G. Le ñRegole del contrappunto praticoò di Nicola Sala. P. 121. 
118 ʗʨʢʠʤ ʪʦʤʫ ʧʨʠʤʝʨʦʤ ʩʪʘʣʦ ʠʩʧʦʣʥʝʥʠʝ 30 ʠ 31 ʠʶʣʷ 2007 ʛʦʜʘ ʚ ʤʫʥʠʮʠʧʘʣʴʥʦʤ ʪʝʘʪʨʝ ɹʝʥʝʚʝʥʪʦ ʤʠʨʦʚʦʡ 

ʧʨʝʤʴʝʨʳ ʦʨʘʪʦʨʠʠ ʉʘʣʳ Giuditta, ossia La Betulia liberate (çʖʜʠʬʴ, ʠʣʠ ʆʩʚʦʙʦʞʜʝʥʥʘʷ ɹʝʪʫʣʠʷè). ɼʨʫʛʦʝ 

ʥʘʧʨʘʚʣʝʥʠʝ ʜʝʷʪʝʣʴʥʦʩʪʠ, ʪʘʢʞʝ ʩʧʦʩʦʙʩʪʚʫʶʱʝʝ ʧʦʧʫʣʷʨʠʟʘʮʠʠ ʤʫʟʳʢʠ ʥʝʘʧʦʣʠʪʘʥʩʢʦʛʦ ʤʘʵʩʪʨʦ, ʩʚʷʟʘʥʦ ʩ 

ʥʦʚʳʤʠ ʠʟʜʘʥʠʷʤʠ ʥʝʦʧʫʙʣʠʢʦʚʘʥʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ʉʘʣʳ, ʨʫʢʦʧʠʩʠ ʢʦʪʦʨʳʭ ʭʨʘʥʷʪʩʷ ʚ ʘʨʭʠʚʝ ʤʫʟʳʢʘʣʴʥʦʡ 

ʢʦʥʩʝʨʚʘʪʦʨʠʠ San Pietro a Majella ʚ ʅʝʘʧʦʣʝ. ʊʘʢ, ʚ ʩʦʚʨʝʤʝʥʥʦʤ ʠʟʜʘʥʠʠ ʜʦʩʪʫʧʥʘ ʯʝʪʳʨʝʭʛʦʣʦʩʥʘʷ ʭʦʨʦʚʘʷ ʬʫʛʘ 

a capella (ʪʘʢʞʝ ʥʝʨʝʜʢʦ ʬʠʛʫʨʠʨʫʶʱʘʷ ʢʘʢ ʜʫʭʦʚʥʳʡ ʤʘʜʨʠʛʘʣ) ʧʦʜ ʥʘʟʚʘʥʠʝʤ ñA chi muore per Dioò, ʥʘ ʪʠʪʫʣʴʥʦʤ 

ʣʠʩʪʝ ʢʦʪʦʨʦʡ ʟʥʘʯʠʪʩʷ: ñFuga del Signor don Nicola Sala composta l³ 12 marzo 1794 nellôoccasione che egli ha fatto gli 

Esercizi spirituali, secondo il  suo costume, nella Chiesa del Reale Conservatorio della Pieẗ  deô Turchini in Napoliò; 

ʪʨʘʥʩʢʨʠʧʮʠʷ ʠ ʨʝʜʘʢʮʠʷ ɸʥʪʦʥʠʦ ʂʘʧʦʨʘʟʦ, Benevento, Edizioni Auxiliatrix, 2007. 
119 ʄʘʪʝʨʠʘʣ ʧʘʨʘʛʨʘʬʘ ʠʩʧʦʣʴʟʦʚʘʥ ʚ ʩʪʘʪʴʝ: Maslova A. I. Nicola Salaôs Regole del contrappunto pratico (1794): 

History, Theory, and Practice // Russian Musicology. 2024. No. 4. P. 20ï34. https://doi.org/10.56620/RM.2024.4.020-034  

https://doi.org/10.56620/RM.2024.4.020-034
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ʩʚʦʝʛʦ ʫʯʠʪʝʣʷ ʠ ʩʪʘʚ ʤʘʩʪʝʨʦʤ ʢʦʥʩʝʨʚʘʪʦʨʠʠ de la Pi®t® [sic] ʚ ʅʝʘʧʦʣʝ, <é> 

ʧʦʩʚʷʪʠʣ ʪʝʯʝʥʠʝ ʚʩʝʡ ʩʚʦʝʡ ʤʠʨʩʢʦʡ ʞʠʟʥʠè120, ʧʦ ʧʨʘʚʫ ʩʯʠʪʘʝʪʩʷ ʛʣʘʚʥʦʡ 

ʟʘʩʣʫʛʦʡ ʅʠʢʦʣʳ ʉʘʣʳ. ʕʪʦ ʜʦʩʪʠʞʝʥʠʝ ʚʩʪʨʝʯʘʝʪʩʷ ʚʦ ʚʩʝʭ ʞʠʟʥʝʦʧʠʩʘʥʠʷʭ 

ʥʝʘʧʦʣʠʪʘʥʩʢʦʛʦ ʤʘʵʩʪʨʦ, ʥʘʯʠʥʘʷ ʩ ʙʠʦʛʨʘʬʠʯʝʩʢʦʛʦ ʩʣʦʚʘʨʷ ɸ.-ʕ. ʐʦʨʦʥʘ. 

ʇʦʤʠʤʦ ʛʨʘʥʜʠʦʟʥʳʭ ʤʘʩʰʪʘʙʦʚ ʵʪʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ, ʚʦʩʭʠʱʘʚʰʠʭ ʝʛʦ 

ʩʦʚʨʝʤʝʥʥʠʢʦʚ, ʦʥʦ ʪʘʢʞʝ ʩʪʘʣʦ ʝʜʠʥʩʪʚʝʥʥʦʡ ʦʧʫʙʣʠʢʦʚʘʥʥʦʡ ʨʘʙʦʪʦʡ ʉʘʣʳ, 

ʠʟʚʝʩʪʥʦʡ ʥʘ ʩʝʛʦʜʥʷʰʥʠʡ ʜʝʥʴ. ʕʪʠʤ ʬʘʢʪʦʤ ʙʠʦʛʨʘʬʳ, ʢʘʢ ʧʨʘʚʠʣʦ, ʠ 

ʦʛʨʘʥʠʯʠʚʘʣʠʩʴ, ʦʩʪʘʚʣʷʷ ʯʠʪʘʪʝʣʝʡ ʙʝʟ ʢʘʢʠʭ-ʣʠʙʦ ʧʦʜʨʦʙʥʦʩʪʝʡ, 

ʧʨʝʜʰʝʩʪʚʫʶʱʠʭ ʠʟʜʘʥʠʶ ʵʪʦʛʦ ʪʨʫʜʘ. ʃʠʰʴ ʚ ʥʘʰʝ ʚʨʝʤʷ ï ʤʝʥʝʝ ʜʝʩʷʪʠ ʣʝʪ 

ʥʘʟʘʜ ï ʜʦʮʝʥʪ ʢʘʬʝʜʨʳ ʠʩʪʦʨʠʠ, ʘʨʭʝʦʣʦʛʠʠ ʠ ʠʩʪʦʨʠʠ ʠʩʢʫʩʩʪʚ ʤʠʣʘʥʩʢʦʛʦ 

ʫʥʠʚʝʨʩʠʪʝʪʘ Cattolica del Sacro Cuore ʈʦʟʘ ʂʘʬʴʝʨʦ121, ʧʨʦʚʝʜʷ ʚ ʩʦʜʨʫʞʝʩʪʚʝ ʩ 

ʜʨʫʛʠʤʠ ʠʪʘʣʴʷʥʩʢʠʤʠ ʫʯʝʥʳʤʠ ʙʦʣʴʰʫʶ ʠ ʩʢʨʫʧʫʣʝʟʥʫʶ ʨʘʙʦʪʫ ʧʦ ʨʘʩʰʠʬʨʦʚʢʝ 

ʠ ʠʟʜʘʥʠʶ ʯʝʪʳʨʝʭ ʨʫʢʦʧʠʩʥʳʭ ʪʦʤʦʚ ɼʞʫʟʝʧʧʝ ʉʠʛʠʟʤʦʥʜʦ, ʭʨʘʥʷʱʠʭʩʷ ʚ ʘʨʭʠʚʝ 

ɹʝʨʣʠʥʩʢʦʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ʙʠʙʣʠʦʪʝʢʠ (D-B), ʩʜʝʣʘʣʠ ʜʦʩʪʫʧʥʳʤ ʮʝʣʳʡ ʢʣʘʜʝʟʴ 

ʮʝʥʥʳʭ ʚʦʩʧʦʤʠʥʘʥʠʡ ʘʨʭʠʚʘʨʠʫʩʘ ʢʦʥʩʝʨʚʘʪʦʨʩʢʦʡ ʙʠʙʣʠʦʪʝʢʠ ʅʝʘʧʦʣʷ, ʚ 

ʢʦʪʦʨʳʭ ʩʦʜʝʨʞʘʪʩʷ ʫʥʠʢʘʣʴʥʳʝ ʩʚʠʜʝʪʝʣʴʩʪʚʘ ʠ ʦʙ ʦʙʩʪʦʷʪʝʣʴʩʪʚʘʭ ʧʫʙʣʠʢʘʮʠʠ 

ʪʨʘʢʪʘʪʘ ʉʘʣʳ122. 

ʉʦʛʣʘʩʥʦ ʉʠʛʠʟʤʦʥʜʦ, ʉʘʣʘ ʥʘʯʘʣ ʨʘʙʦʪʫ ʥʘʜ ʩʦʟʜʘʥʠʝʤ ʩʦʙʩʪʚʝʥʥʦʛʦ 

ʩʙʦʨʥʠʢʘ ʧʨʘʢʪʠʯʝʩʢʠʭ ʫʧʨʘʞʥʝʥʠʡ ʝʱʝ ʚ ʛʦʜʳ ʫʯʝʥʠʷ ʚ ʢʦʥʩʝʨʚʘʪʦʨʠʠ ʧʦʜ 

ʨʫʢʦʚʦʜʩʪʚʦʤ ʅʠʢʦʣʳ ʌʘʛʦ, ʢʦʪʦʨʳʡ ʩ ʙʦʣʴʰʠʤ ʦʜʦʙʨʝʥʠʝʤ ʦʪʥʝʩʩʷ ʢ ʥʘʯʠʥʘʥʠʶ 

ʩʚʦʝʛʦ ʚʦʩʧʠʪʘʥʥʠʢʘ ʠ ʚʩʷʯʝʩʢʠ ʝʛʦ ʧʦʜʜʝʨʞʠʚʘʣ, ʩʯʠʪʘʷ, ʯʪʦ ʵʪʦʪ ʪʨʫʜ çʤʦʛ ʙʳ 

ʧʨʠʥʝʩʪʠ ʙʦʣʴʰʫʶ ʧʦʣʴʟʫ ʢʘʢ ʫʯʝʥʠʢʘʤ, ʪʘʢ ʠ ʩʘʤʦʤʫ ʠʩʢʫʩʩʪʚʫè123. ʖʥʦʰʘ ʩ 

ʵʥʪʫʟʠʘʟʤʦʤ ʧʨʦʜʦʣʞʘʣ ʥʘʯʘʪʦʝ ʜʝʣʦ, ʠ ʨʘʙʦʪʘ ʨʦʩʣʘ ʜʝʥʴ ʦʪʦ ʜʥʷ. ʅʦ, ʚ 1745 ʛʦʜʫ 

ʞʠʟʥʴ ʉʘʣʳ ʦʤʨʘʯʠʣʘ ʚʥʝʟʘʧʥʘʷ ʩʤʝʨʪʴ ʣʶʙʠʤʦʛʦ ʫʯʠʪʝʣʷ, ʪʘʢ, ʯʪʦ ʦʥ çʚʧʘʣ ʚ 

ʫʥʳʥʠʝ ʠ ʧʨʠʦʩʪʘʥʦʚʠʣ ʩʚʦʶ ʨʘʙʦʪʫè. ʃʠʰʴ ʩʧʫʩʪʷ ʧʦʯʪʠ ʜʝʩʷʪʴ ʣʝʪ, ʢʦʛʜʘ ʚ La 

                                                
120 Orloff G. Essai sur lôhistoire de la musique en Italie, depuis les temps les plus anciens jusquô¨ nos jours: in 2 vols. Paris: 

P. Dufart et Chasseriau, 1822. Vol. 1. P. 291. 
121 ʍʦʯʫ ʧʦʙʣʘʛʦʜʘʨʠʪʴ ʫʚʘʞʘʝʤʫʶ ʈʦʟʫ ʂʘʬʴʝʨʦ ʟʘ ʢʦʥʩʫʣʴʪʘʮʠʶ ʧʦ ʚʦʧʨʦʩʘʤ ʥʝʘʧʦʣʠʪʘʥʩʢʦʡ ʰʢʦʣʳ ʠ 

ʧʨʝʜʦʩʪʘʚʣʝʥʥʳʝ ʘʚʪʦʨʩʢʠʝ ʤʘʪʝʨʠʘʣʳ. 
122 Sigismondo G. Apoteosi della Musica del Regno di Napoli in tre ultimi transundati Secoli: in 4 vols. D-B Mus. ms. autogr. 

theor. Sigismondo, G.l., 1820 / a cura di C. Bacciagaluppi, G. Giovani, R. Mellace; introduttivo di R. Cafiero. Roma: Societ¨ 

Editrice di Musicologia, 2016. 
123 Ibid. P. 257. 
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Pieẗ  ʧʨʠʰʝʣ ʧʨʝʧʦʜʘʚʘʪʴ ʝʛʦ ʤʣʘʜʰʠʡ ʪʦʚʘʨʠʱ ʇʘʩʢʫʘʣʝ ʂʘʬʘʨʦ, ʪʘʢʞʝ 

ʦʙʫʯʘʚʰʠʡʩʷ ʫ ʌʘʛʦ ʠ ʃʝʦ, ʉʘʣʘ ʨʝʰʠʣ ʚʦʟʦʙʥʦʚʠʪʴ ʝʝ ʠ ʧʦʢʘʟʘʪʴ ʢʦʣʣʝʛʝ. ʂʘʬʘʨʦ, 

ʚ ʩʚʦʶ ʦʯʝʨʝʜʴ, ʪʦʞʝ ʧʦʭʚʘʣʠʣ ʝʛʦ ʟʘ ʵʪʦʪ ʪʨʫʜ, ʦʜʥʘʢʦ, ʢʦʛʜʘ ʉʘʣʘ ʚʳʨʘʟʠʣ 

ʞʝʣʘʥʠʝ ʠ ʛʦʪʦʚʥʦʩʪʴ ʝʛʦ ʥʘʧʝʯʘʪʘʪʴ, ʦʥ ʩʢʘʟʘʣ ʩʣʝʜʫʶʱʝʝ: 

çʆ, ʤʦʡ ʜʦʨʦʛʦʡ ɼʦʥ ʅʠʢʦʣʘ, ʢʪʦ ʟʘʭʦʯʝʪ ʩʚʷʟʳʚʘʪʴʩʷ ʩ ʧʨʦʠʟʚʝʜʝʥʠʝʤ, 

ʢʦʪʦʨʦʝ ʥʠʢʦʤʫ ʥʝ ʥʫʞʥʦ, ʢʨʦʤʝ ʢʦʤʧʦʟʠʪʦʨʦʚ ʠ ʦʨʛʘʥʠʩʪʦʚ, ʠ, ʧʦʪʦʤʫ, ʚ ʥʘʰʝ 

ʚʨʝʤʷ ʥʝ ʧʨʠʥʝʩʝʪ ʙʦʣʴʰʦʛʦ ʟʘʨʘʙʦʪʢʘ; <é> ʠ ʧʦʪʦʤ, ʧʦʩʢʦʣʴʢʫ ʵʪʦ 

ʧʨʦʠʟʚʝʜʝʥʠʝ ʥʝ ʜʣʷ ʤʫʟʳʢʘʣʴʥʦʛʦ ʨʘʟʚʣʝʯʝʥʠʷ, ʘ ʣʠʰʴ ʪʝʦʨʝʪʠʯʝʩʢʦʝ, ʘʭ, ʢʘʢ 

ʞʝ ʤʘʣʦ ʣʶʜʝʡ ʙʫʜʝʪ ʩʢʣʦʥʥʦ ʢʫʧʠʪʴ ʝʛʦ, ʧʦʩʢʦʣʴʢʫ ʦʯʝʥʴ ʥʝʤʥʦʛʠʝ 

ʜʝʡʩʪʚʠʪʝʣʴʥʦ ʩʪʨʝʤʷʪʩʷ ʫʛʣʫʙʠʪʴʩʷ ʚ ʩʚʝʪʣʳʝ ʪʝʦʨʠʠ ʵʪʦʛʦ ʧʦʠʩʪʠʥʝ 

ʙʦʞʝʩʪʚʝʥʥʦʛʦ ʠʩʢʫʩʩʪʚʘ; ʪʘʢ ʯʪʦ, ʜʦʨʦʛʦʡ ʉʘʣʘ, ʧʦʜʫʤʘʡʪʝ ʭʦʨʦʰʝʥʴʢʦ, ʢʫʜʘ 

ʚʳ ʩʦʙʠʨʘʝʪʝʩʴ ʧʨʠʣʦʞʠʪʴ ʩʚʦʠ ʨʫʢʠ, ʝʩʣʠ ʚʤʝʩʪʦ ʪʦʛʦ, ʯʪʦʙʳ ʟʘʨʘʙʦʪʘʪʴ ʜʝʥʝʛ 

ʦʪ ʩʪʦʣʴʢʠʭ ʚʘʰʠʭ ʜʦʙʨʦʜʝʪʝʣʴʥʳʭ ʪʨʫʜʦʚ, ʥʝ ʧʦʪʝʨʷʝʪʝ ʣʠ ʚʳ, ʢʘʢ ʛʦʚʦʨʠʪʩʷ, 

operam et oleumè124. 

ʇʦʩʣʝ ʪʘʢʠʭ ʩʣʦʚ ʉʘʣʘ ʚʥʦʚʴ ʚʧʘʣ ʚ ʦʪʯʘʷʥʠʝ ʠ ʧʨʠʦʩʪʘʥʦʚʠʣ ʩʚʦʡ ʪʨʫʜ. 

ʆʜʥʘʢʦ, ʚʨʝʤʷ ʦʪ ʚʨʝʤʝʥʠ, ʦʥ ʚʩʝ ʞʝ ʚʦʟʚʨʘʱʘʣʩʷ ʢ ʥʝʤʫ, ʚʥʦʩʠʣ ʥʝʦʙʭʦʜʠʤʳʝ 

ʠʩʧʨʘʚʣʝʥʠʷ, ʜʦʧʠʩʳʚʘʣ ʫʧʨʘʞʥʝʥʠʷ ʠ ʩʦʯʠʥʷʣ ʥʦʚʳʝ ʤʫʟʳʢʘʣʴʥʳʝ ʦʙʨʘʟʮʳ. 

ʉʠʛʠʟʤʦʥʜʦ ʢʨʘʩʥʦʨʝʯʠʚʦ ʩʨʘʚʥʠʣ ʵʪʦʪ ʵʪʘʧ ʩʦʟʜʘʥʠʷ ʪʨʘʢʪʘʪʘ ʩ ʪʚʦʨʯʝʩʢʠʤ 

ʧʨʦʮʝʩʩʦʤ ʭʫʜʦʞʥʠʢʘ: çʥʦ ʢʘʢ ʠʩʪʠʥʥʳʡ ʭʫʜʦʞʥʠʢ, ʢʦʪʦʨʳʡ ʙʝʨʝʪʩʷ ʟʘ ʨʘʙʦʪʫ ʧʦ 

ʩʦʙʩʪʚʝʥʥʦʤʫ ʟʘʤʳʩʣʫ <é>, ʦʥ ʚʥʦʚʴ ʠ ʚʥʦʚʴ ʰʝʣ ʦʩʤʦʪʨʝʪʴ ʝʝ ʠ, ʧʝʨʝʥʝʩʰʠ, 

ʩʥʦʚʘ ʙʨʘʣʩʷ ʟʘ ʢʠʩʪʴ, ʨʝʪʫʰʠʨʫʷ, ʜʦʙʘʚʣʷʷ, ʧʨʠʫʢʨʘʰʠʚʘʷ, ʠ ʪʘʢ, ʤʘʣʦ-ʧʦʤʘʣʫ, ʦʥ, 

ʩʘʤ ʪʦʛʦ ʥʝ ʦʞʠʜʘʷ, ʦʙʥʘʨʫʞʠʣ ʚ ʩʚʦʠʭ ʨʫʢʘʭ ʟʘʚʝʨʰʝʥʥʦʝ ʧʨʦʠʟʚʝʜʝʥʠʝè125. 

ʇʦʜʜʝʨʞʢʘ ʩʦ ʩʪʦʨʦʥʳ ʙʣʠʟʢʠʭ ʜʨʫʟʝʡ ʠ ʫʯʝʥʠʢʦʚ, ʢʦʪʦʨʳʤ ʉʘʣʘ ʧʦʢʘʟʳʚʘʣ 

ʩʚʦʠ ʨʫʢʦʧʠʩʠ ʠ ʢʦʪʦʨʳʝ ʥʘʩʪʦʡʯʠʚʦ ʫʙʝʞʜʘʣʠ ʝʛʦ ʥʘʧʝʯʘʪʘʪʴ ʵʪʠ ʪʨʫʜʳ, ʪʘʢ ʠ ʥʝ 

ʧʨʠʥʝʩʣʘ ʦʞʠʜʘʝʤʳʭ ʨʝʟʫʣʴʪʘʪʦʚ: ʚʩʝ ʧʦʧʳʪʢʠ, ʧʨʝʜʧʨʠʥʷʪʳʝ ʉʘʣʦʡ, ʙʳʣʠ 

ʪʱʝʪʥʳ. ʇʦʩʣʝ ʩʤʝʨʪʠ ʂʘʬʘʨʦ ʚ 1787 ʛʦʜʫ ʉʘʣʘ ʧʦʣʫʯʠʣ ʤʝʩʪʦ secondo maestro ʠ 

ʚʚʝʣ ʚ ʦʙʫʯʝʥʠʝ ʩʥʘʯʘʣʘ ʤʘʪʝʨʠʘʣʳ ʫʨʦʢʦʚ ʃʝʦ, ʘ ʟʘʪʝʤ ʠ ʩʚʦʝʛʦ ʧʨʝʜʰʝʩʪʚʝʥʥʠʢʘ, 

                                                
124 çOleum et operam perdidiè ï ʣʘʪ. çʷ ʧʦʪʝʨʷʣ ʠ ʤʘʩʣʦ, ʠ ʪʨʫʜè, ʪ. ʝ. ʪʨʫʜʠʣʩʷ ʥʘʧʨʘʩʥʦ; ʟʜʝʩʴ ï ʪʝʨʷʪʴ ʚʨʝʤʷ ʟʨʷ, 

ʜʘʨʦʤ. ʎʠʪʘʪʘ ʠʟ ʢʦʤʝʜʠʠ ʨʠʤʩʢʦʛʦ ʢʦʤʝʜʠʦʛʨʘʬʘ ʊʠʪʘ ʄʘʢʮʠʷ ʇʣʘʚʪʘ çʇʫʥʠʝʮè (ʣʘʪ. Poenulus, 332), ʛʜʝ ʵʪʠ ʩʣʦʚʘ 

ʧʨʦʠʟʥʦʩʠʪ ʛʝʪʝʨʘ, ʢʦʪʦʨʦʡ ʥʘʧʨʘʩʥʦ ʧʨʠʰʣʦʩʴ ʩʝʙʷ ʫʢʨʘʰʘʪʴ. ɺ ʢʘʯʝʩʪʚʝ ʤʝʪʘʬʦʨʳ ʚʩʪʨʝʯʘʝʪʩʷ ʪʘʢʞʝ ʠ ʚ ʜʨʫʛʠʭ 

ʨʘʙʦʪʘʭ ʇʣʘʚʪʘ ʠ ʎʠʮʝʨʦʥʘ. ʎʠʪ.: Ibid. 
125 Sigismondo G. Apoteosi della Musica del Regno di Napoli. P. 257ï258. 
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ʦʩʪʘʚʠʚ ʩʦʙʩʪʚʝʥʥʳʝ ʥʘʨʘʙʦʪʢʠ ʣʠʰʴ ʜʣʷ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʚ ʢʣʘʩʩʝ. ʊʦʛʜʘ ʦ ʥʠʭ 

ʫʟʥʘʣ ʦʜʠʥ ʠʟ ʤʦʣʦʜʳʭ ʜʨʫʟʝʡ ʉʠʛʠʟʤʦʥʜʦ ï  ʥʝʢʠʡ ʪʘʣʘʥʪʣʠʚʳʡ ʢʦʥʩʝʨʚʘʪʦʨʩʢʠʡ 

ʩʪʫʜʝʥʪ ʧʦ ʠʤʝʥʠ ɹʴʷʥʢʠ126, ʩʪʘʚʰʠʡ ʚʧʦʩʣʝʜʩʪʚʠʠ ʫʚʘʞʘʝʤʳʤ ʧʝʜʘʛʦʛʦʤ. ʆʥ 

ʧʨʠʚʝʣ ʉʠʛʠʟʤʦʥʜʦ ʢ ʉʘʣʝ, ʯʪʦʙʳ ʪʦʪ ʤʦʛ ʧʦʩʤʦʪʨʝʪʴ ʥʘ ʝʛʦ ʪʨʫʜʳ, ʠ ʦʥʠ, ʧʦ 

ʚʳʨʘʞʝʥʠʶ ʩʘʤʦʛʦ ʘʨʭʠʚʘʨʠʫʩʘ, çʧʨʠʚʝʣʠ ʝʛʦ ʚ ʥʘʩʪʦʷʱʠʡ ʵʢʩʪʘʟè127. ʉʠʛʠʟʤʦʥʜʦ 

ʧʦʦʙʝʱʘʣ ʦʢʘʟʘʪʴ ʚʩʷʯʝʩʢʦʝ ʩʦʜʝʡʩʪʚʠʝ ʚ ʩʣʫʯʘʝ, ʝʩʣʠ ʉʘʣʘ ʚʩʝ ʞʝ ʨʝʰʠʪʩʷ 

ʦʧʫʙʣʠʢʦʚʘʪʴ ʩʚʦʶ ʨʘʙʦʪʫ. ʉʘʣʘ ʦʪʚʝʪʠʣ ʝʤʫ, ʯʪʦ çʵʪʦ ʜʦʩʪʘʚʠʣʦ ʙʳ ʝʤʫ ʦʛʨʦʤʥʫʶ 

ʨʘʜʦʩʪʴ, ʥʦ ʫ ʥʝʛʦ ʫʞʝ ʥʝʪ ʩʠʣ, ʯʪʦʙʳ ʫʜʦʚʣʝʪʚʦʨʠʪʴ ʵʪʫ ʧʦʪʨʝʙʥʦʩʪʴè128, ʧʦʵʪʦʤʫ 

ʉʠʛʠʟʤʦʥʜʦ ʙʣʘʛʦʨʦʜʥʦ ʚʦʟʣʦʞʠʣ ʵʪʫ ʦʙʷʟʘʥʥʦʩʪʴ ʥʘ ʩʝʙʷ. 

ʅʘ ʩʣʝʜʫʶʱʠʡ ʞʝ ʜʝʥʴ ʉʠʛʠʟʤʦʥʜʦ ʦʪʧʨʘʚʠʣʩʷ ʧʦʛʦʚʦʨʠʪʴ ʩ ʤʘʨʢʠʟʦʤ ʜʠ 

ʏʝʟʘ, ʢʦʪʦʨʳʡ ʙʳʣ ʝʛʦ çʟʘʢʘʜʳʯʥʳʤ ʜʨʫʛʦʤ, ʯʝʣʦʚʝʢʦʤ, ʦʪʣʠʯʘʶʱʠʤʩʷ ʙʦʣʴʰʦʡ 

ʣʶʙʦʚʴʶ ʠ ʦʯʝʥʴ ʨʘʟʥʦʩʪʦʨʦʥʥʠʤʠ ʧʦʟʥʘʥʠʷʤʠ ʚ ʦʙʣʘʩʪʠ ʤʫʟʳʢʠ, ʢʦʤʧʦʟʠʪʦʨʦʤ, 

ʥʘʨʘʚʥʝ ʩ ʣʶʙʳʤ ʫʯʝʥʳʤ ʠ ʛʣʫʙʦʢʦ ʟʥʘʶʱʠʤ ʤʘʩʪʝʨʦʤè, ʠ ʦʥ ʪʘʢʞʝ ʚʳʢʘʟʘʣ ʩʚʦʝ 

ʞʝʣʘʥʠʝ ʥʘʙʣʶʜʘʪʴ ʟʘ ʵʪʦʡ ʨʘʙʦʪʦʡ. ʏʝʟʘ, ʩʦ ʩʣʦʚ ʉʠʛʠʟʤʦʥʜʦ ʧʨʦʩʪʦ 

çʚʣʶʙʣʝʥʥʳʡ ʚ ʚʝʣʠʢʦʝ ʥʘʯʠʥʘʥʠʝ ʉʘʣʳè, ʚʥʠʤʘʪʝʣʴʥʦ ʠʟʫʯʠʣ ʚʝʩʴ ʪʨʫʜ ʠ, ʚ ʩʚʦʶ 

ʦʯʝʨʝʜʴ, ʜʦʙʘʚʠʣ ʢ ʥʝʤʫ ʥʝʢʦʪʦʨʳʝ ʥʝʦʙʭʦʜʠʤʳʝ ʥʘ ʝʛʦ ʚʟʛʣʷʜ ʜʣʷ ʙʦʣʴʰʝʡ 

ʷʩʥʦʩʪʠ ʠ ʫʜʦʙʩʪʚʘ ʫʪʦʯʥʝʥʠʷ. 

ʇʦʩʣʝ ʵʪʦʛʦ ʤʘʨʢʠʟ ʜʠ ʏʝʟʘ, ʙʫʜʫʯʠ ʜʘʚʥʠʤ ʜʨʫʛʦʤ ʠ ʧʦʢʨʦʚʠʪʝʣʝʤ 

ʇʘʠʟʠʝʣʣʦ, ʢʦʪʦʨʳʡ ʚ ʪʦ ʚʨʝʤʷ ʙʳʣ ʧʨʠʜʚʦʨʥʳʤ ʢʘʧʝʣʴʤʝʡʩʪʝʨʦʤ ʠ ʧʦʣʴʟʦʚʘʣʩʷ 

ʙʣʘʛʦʩʢʣʦʥʥʦʩʪʴʶ ʛʦʩʫʜʘʨʷ, ʧʨʠʰʝʣ ʢ ʥʝʤʫ ʚʤʝʩʪʝ ʩ ʉʘʣʦʡ. ʆʥʠ ʧʦʢʘʟʘʣʠ ʝʤʫ ʝʛʦ 

ʨʘʙʦʪʫ, ʠ ʏʝʟʘ, ʧʦʣʴʟʫʷʩʴ ʜʦʚʝʨʠʪʝʣʴʥʳʤ ʨʘʩʧʦʣʦʞʝʥʠʝʤ ʇʘʠʟʠʝʣʣʦ, ʩʤʦʛ ʫʙʝʜʠʪʴ 

ʝʛʦ, ʯʪʦ ʧʨʦʬʝʩʩʠʷ ʢʦʤʧʦʟʠʪʦʨʦʚ ʠ ʤʫʟʳʢʘʣʴʥʳʭ ʤʘʩʪʝʨʦʚ ʙʫʜʝʪ ʠʤʝʪʴ ʦʛʨʦʤʥʦʝ 

ʧʨʝʠʤʫʱʝʩʪʚʦ, ʝʩʣʠ ʦʥʘ ʙʫʜʝʪ ʦʧʫʙʣʠʢʦʚʘʥʘ. ʉ ʵʪʠʤ, ʦʜʥʘʢʦ, ʥʝ ʤʦʛ ʩʧʨʘʚʠʪʴʩʷ 

ʚʩʝʛʦ ʦʜʠʥ ʯʝʣʦʚʝʢ, ʘ ʧʦʪʦʤʫ ʪʨʝʙʦʚʘʣʦʩʴ ʩʦʜʝʡʩʪʚʠʝ ʛʦʩʫʜʘʨʷ, ʢʦʪʦʨʳʡ ʥʘ ʙʣʘʛʦ 

ʚʩʝʭ ʠʩʢʫʩʩʪʚ ʠ ʨʝʤʝʩʝʣ ʜʦʣʞʝʥ ʙʳʣ ʚʳʜʝʣʠʪʴ ʜʣʷ ʜʦʩʪʠʞʝʥʠʷ ʵʪʦʡ ʮʝʣʠ ʩʚʦʠ 

ʩʙʝʨʝʞʝʥʠʷ, ʘ ʪʘʢʞʝ ʧʨʠʚʣʝʯʴ ʩʚʦʠʭ ʧʦʜʘʥʥʳʭ. ʇʘʠʟʠʝʣʣʦ, ʢʦʪʦʨʳʡ ʚʳʩʦʢʦ ʮʝʥʠʣ 

ʠ ʦʯʝʥʴ ʫʚʘʞʘʣ ʤʥʝʥʠʝ ʩʚʦʝʛʦ ʜʨʫʛʘ, ʥʝ ʩʪʘʣ ʧʨʦʪʠʚʠʪʴʩʷ ʵʪʦʡ ʧʨʦʩʴʙʝ ʠ ʧʦʦʙʝʱʘʣ 

                                                
126 ɺʝʨʦʷʪʥʦ, ʠʤʝʝʪʩʷ ʚʚʠʜʫ ʠʪʘʣʴʷʥʩʢʠʡ ʢʦʤʧʦʟʠʪʦʨ ʌʨʘʥʯʝʩʢʦ ɹʴʷʥʢʠ (1752ï1810), ʢʦʪʦʨʳʡ ʦʙʫʯʘʣʩʷ ʚ ʅʝʘʧʦʣʝ 

ʫ ʅʠʢʢʦʣʦ ʁʦʤʤʝʣʣʠ ʩ 1770 ʧʦ 1772 ʛʦʜ, ʧʦʩʣʝ ʯʝʛʦ ʥʝʦʜʥʦʢʨʘʪʥʦ ʙʳʚʘʣ ʪʘʤ ʚ ʩʚʷʟʠ ʩ ʧʦʩʪʘʥʦʚʢʘʤʠ ʩʚʦʠʭ ʦʧʝʨ. 
127 Ibid. P. 258. 
128 Ibid. 



47 
 

ʩʜʝʣʘʪʴ ʚʩʝ, ʯʪʦ ʙʫʜʝʪ ʚ ʝʛʦ ʩʠʣʘʭ. ʆʥ ʦʙʩʪʦʷʪʝʣʴʥʦ ʨʘʩʩʢʘʟʘʣ ʦʙʦ ʚʩʝʤ ʢʦʨʦʣʶ, ʠ 

ʪʦʪ, ʧʦʩʯʠʪʘʚ ʜʦʚʦʜʳ ʇʘʠʟʠʝʣʣʦ ʨʘʟʫʤʥʳʤʠ, ʙʝʟ ʚʩʷʢʠʭ ʧʨʦʤʝʜʣʝʥʠʡ ʩʦʛʣʘʩʠʣʩʷ 

ʧʨʦʬʠʥʘʥʩʠʨʦʚʘʪʴ ʧʫʙʣʠʢʘʮʠʶ ʪʨʫʜʘ ʉʘʣʳ ʠ ʦʪʜʘʣ ʩʦʦʪʚʝʪʩʪʚʫʶʱʝʝ 

ʨʘʩʧʦʨʷʞʝʥʠʝ ʚ ʂʦʨʦʣʝʚʩʢʫʶ ʪʠʧʦʛʨʘʬʠʶ. 

ɸʣʴʪʝʨʥʘʪʠʚʥʫʶ ʚʝʨʩʠʶ ʨʘʟʚʠʪʠʷ ʩʦʙʳʪʠʡ, ʧʨʝʜʰʝʩʪʚʫʶʱʠʭ ʠʟʜʘʥʠʶ 

ʪʨʘʢʪʘʪʘ ʉʘʣʳ, ʧʨʝʜʣʘʛʘʝʪ ʏʘʨʣʴʟ ɹʝʨʥʠ. ʉʚʦʶ ʠʩʪʦʨʠʶ ʦʥ ʠʟʣʦʞʠʣ ʚ XXXI  ʪʦʤʝ 

çʕʥʮʠʢʣʦʧʝʜʠʠ, ʠʣʠ ʋʥʠʚʝʨʩʘʣʴʥʦʛʦ ʩʣʦʚʘʨʷ ʠʩʢʫʩʩʪʚ, ʥʘʫʢ ʠ ʣʠʪʝʨʘʪʫʨʳè 

ʧʨʝʧʦʜʦʙʥʦʛʦ ɸʙʨʘʭʘʤʘ ʈʠʩʘ (1743ï1825), ʜʣʷ ʢʦʪʦʨʦʛʦ ʦʥ ʥʘʧʠʩʘʣ ʠ 

ʦʪʨʝʜʘʢʪʠʨʦʚʘʣ ʚʩʝ ʩʪʘʪʴʠ, ʪʘʢ ʠʣʠ ʠʥʘʯʝ ʩʚʷʟʘʥʥʳʝ ʩ ʤʫʟʳʢʦʡ129. ɺ ʚʝʨʩʠʠ ɹʝʨʥʠ 

ʨʦʣʴ ʧʦʩʨʝʜʥʠʢʘ, ʧʨʝʜʩʪʘʚʠʚʰʝʛʦ ʢʦʨʦʣʶ ʪʨʫʜ ʉʘʣʳ, ʦʪʚʦʜʠʪʩʷ ʩʵʨʫ ʋʠʣʴʷʤʫ 

ɻʘʤʠʣʴʪʦʥʫ (1730ï1803) ï ʙʨʠʪʘʥʩʢʦʤʫ ʧʦʩʣʫ ʚ ʅʝʘʧʦʣʝ ʠ ʧʦʢʨʦʚʠʪʝʣʶ ʠʟʷʱʥʳʭ 

ʠʩʢʫʩʩʪʚ, ʠʟʚʝʩʪʥʦʤʫ ʩʚʦʝʡ ʩʪʨʘʩʪʴʶ ʢ ʘʥʪʠʢʚʘʨʠʘʪʫ. ɺʳʜʘʶʱʠʝʩʷ 

ʜʠʧʣʦʤʘʪʠʯʝʩʢʠʝ ʢʘʯʝʩʪʚʘ, ʜʘʣʴʥʦʚʠʜʥʦʩʪʴ ʠ ʰʠʨʦʢʠʡ ʢʨʫʛʦʟʦʨ ʧʦʩʣʫʞʠʣʠ 

ʟʘʣʦʛʦʤ ʝʛʦ ʫʩʧʝʭʘ ʚ ʧʝʨʝʛʦʚʦʨʘʭ ʥʘ ʩʘʤʳʝ ʨʘʟʥʳʝ ʪʝʤʳ130. ʊʘʢ, ʚ ʩʣʫʯʘʝ ʩ ʉʘʣʦʡ, 

ɻʘʤʠʣʴʪʦʥ ʥʝ ʧʨʦʩʪʦ ʚʳʩʢʘʟʘʣ ʤʥʝʥʠʝ ʦ ʪʦʤ, ʥʘʩʢʦʣʴʢʦ çʧʦʣʝʟʥʦʡ ʙʫʜʝʪ ʵʪʘ ʨʘʙʦʪʘ 

ʚ ʜʝʣʝ ʚʦʩʧʠʪʘʥʠʷ ʤʦʣʦʜʳʭ ʢʦʤʧʦʟʠʪʦʨʦʚè, ʥʦ ʠ ʥʝ ʧʨʝʤʠʥʫʣ ʥʘʧʦʤʥʠʪʴ ʦ çʪʦʡ 

ʨʝʧʫʪʘʮʠʠ, ʢʦʪʦʨʦʡ ʅʝʘʧʦʣʴ ʜʘʚʥʦ ʠ ʩʧʨʘʚʝʜʣʠʚʦ ʧʦʣʴʟʦʚʘʣʩʷ, ʧʦʜʘʨʠʚ ʤʠʨʫ 

ʙʦʣʴʰʝ ʚʩʝʛʦ ʚʳʜʘʶʱʠʭʩʷ ʢʦʤʧʦʟʠʪʦʨʦʚ, ʢʘʢʠʤʠ ʪʦʣʴʢʦ ʤʦʛʣʘ ʛʦʨʜʠʪʴʩʷ 

ʀʪʘʣʠʷè131. ɺʩʝ ʵʪʦ ʩʢʘʟʘʣʦʩʴ ʥʘ ʨʝʰʝʥʠʠ ʢʦʨʦʣʷ ʩʘʤʳʤ ʙʣʘʛʦʧʨʠʷʪʥʳʤ ʦʙʨʘʟʦʤ. 

ɺ 1794 ʛʦʜʫ, ʢʦʛʜʘ ʉʘʣʝ ʠʩʧʦʣʥʠʣʦʩʴ ʫʞʝ 80 ʣʝʪ, ʟʘʚʝʪʥʘʷ ʮʝʣʴ ʚʩʝʡ ʝʛʦ 

ʞʠʟʥʠ ʙʳʣʘ ʜʦʩʪʠʛʥʫʪʘ ï ʪʨʘʢʪʘʪ, ʦʙʦʙʱʘʶʱʠʡ ʙʦʣʝʝ ʯʝʤ ʧʦʣʫʚʝʢʦʚʦʡ ʦʧʳʪ 

ʧʨʝʧʦʜʘʚʘʥʠʷ ʢʦʥʪʨʘʧʫʥʢʪʘ, ʥʘʢʦʥʝʮ, ʚʳʰʝʣ ʚ ʩʚʝʪ. ʇʨʠʤʝʯʘʪʝʣʴʥʦ, ʯʪʦ 

ʧʫʙʣʠʢʘʮʠʷ ʩʦʩʪʦʷʣʘʩʴ ʚʩʢʦʨʝ ʧʦʩʣʝ ʥʘʟʥʘʯʝʥʠʷ ʉʘʣʳ ʥʘ ʜʦʣʞʥʦʩʪʴ primo maestro, 

ʯʪʦ ʥʘʰʣʦ ʦʪʨʘʞʝʥʠʝ ʚ ʥʘʟʚʘʥʠʠ: çʇʨʘʚʠʣʘ ʧʨʘʢʪʠʯʝʩʢʦʛʦ ʢʦʥʪʨʘʧʫʥʢʪʘ ʅʠʢʦʣʳ 

ʉʘʣʳ ʥʝʘʧʦʣʠʪʘʥʩʢʦʛʦ / Primo Maestro ʂʦʨʦʣʝʚʩʢʦʡ ʢʦʥʩʝʨʚʘʪʦʨʠʠ Della Piet¨ 

deô Torchini / ʇʦʩʚʷʱʘʝʪʩʷ ɽʛʦ ɺʝʣʠʯʝʩʪʚʫ ʌʝʨʜʠʥʘʥʜʫ IV / ʂʦʨʦʣʶ ʆʙʝʠʭ 

ʉʠʮʠʣʠʡè132 (ʩʤ. ʨʠʩ. 13 ʚ ʇʨʠʣʦʞʝʥʠʠ ɸ). ɺ ʦʙʨʘʱʝʥʠʠ ʢ ʂʦʨʦʣʶ, ʧʦʤʝʱʝʥʥʦʤ 

                                                
129 Burney Ch. Sala, Nicola // The CyclopÞdia. 
130 ʆʜʥʦʡ ʠʟ ʩʘʤʳʭ ʟʥʘʯʠʤʳʭ ʧʦʣʠʪʠʯʝʩʢʠʭ ʟʘʩʣʫʛ ʋʠʣʴʷʤʘ ɻʘʤʠʣʴʪʦʥʘ ʩʯʠʪʘʝʪʩʷ ʫʩʪʘʥʦʚʣʝʥʠʝ ʩʦʶʟʘ 

ɺʝʣʠʢʦʙʨʠʪʘʥʠʠ ʠ ʅʝʘʧʦʣʠʪʘʥʩʢʦʛʦ ʢʦʨʦʣʝʚʩʪʚʘ ʧʦʩʨʝʜʩʪʚʦʤ ʜʦʛʦʚʦʨʘ, ʧʦʜʧʠʩʘʥʥʦʛʦ ʧʨʠ ʝʛʦ ʩʦʜʝʡʩʪʚʠʠ 12 ʠʶʣʷ 

1793 ʛʦʜʘ. 
131 Burney Ch. Sala, Nicola // The CyclopÞdia. 
132 Sala N. Regole del Contrappunto pratico di Nicola Sala napoletano / Primo Maestro nel Reale Conservatorio Della Piet¨ 

deô Torchini / Dedicate Alla Maest¨ di Ferdinando IV / Re Delle Due Sicilie & c. / Napoli / Dalla Stamperia Reale / 1794. 
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ʩʨʘʟʫ ʧʦʩʣʝ ʪʠʪʫʣʴʥʦʛʦ ʣʠʩʪʘ I ʪʦʤʘ ʪʨʘʢʪʘʪʘ ʠ ʜʘʪʠʨʦʚʘʥʥʦʤ 15 ʬʝʚʨʘʣʷ 1794 ʛʦʜʘ, 

ʉʘʣʘ ʚʳʨʘʞʘʝʪ ʩʚʦʶ ʦʙʝʩʧʦʢʦʝʥʥʦʩʪʴ ʩʦʩʪʦʷʥʠʝʤ ʤʫʟʳʢʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʯʪʦ ʚ 

ʮʝʣʦʤ ʙʳʣʦ ʭʘʨʘʢʪʝʨʥʦ ʜʣʷ ʧʨʝʜʠʩʣʦʚʠʡ ʪʨʘʢʪʘʪʦʚ ʢʦʥʮʘ XVIII  ï ʥʘʯʘʣʘ XIX  

ʚʝʢʘ133, ʠ ʝʜʠʥʩʪʚʝʥʥʳʤ ʚʳʭʦʜʦʤ ʠʟ ʵʪʦʡ ʩʠʪʫʘʮʠʠ ʩʯʠʪʘʝʪ ʚʦʟʚʨʘʱʝʥʠʝ ʢ ʝʛʦ 

ʧʝʨʚʦʦʩʥʦʚʘʤ: çʉʘʤʠ ʌʠʣʦʩʦʬʳ ʥʘʤ ʛʦʚʦʨʷʪ, ʯʪʦ ʩʘʤʦʝ ʜʝʡʩʪʚʝʥʥʦʝ ʩʨʝʜʩʪʚʦ 

ʠʩʧʨʘʚʣʝʥʠʷ ʫʧʘʜʢʘ ï ɻ ʪʦ ʦʙʨʘʱʝʥʠʝ ʢ ʜʨʝʚʥʝʤʫ ʠ ʚʦʩʩʪʘʥʦʚʣʝʥʠʝ ʝʛʦ ʧʦʩʨʝʜʩʪʚʦʤ 

ʩʪʨʦʛʦʛʦ ʩʦʙʣʶʜʝʥʠʷ ʪʝʭ ʦʩʥʦʚʦʧʦʣʘʛʘʶʱʠʭ ʧʨʘʚʠʣ ʠʩʢʫʩʩʪʚʘ, ʢʦʪʦʨʳʤʠ 

ʧʨʝʥʝʙʨʝʛʘʶʪ, ʦʩʪʘʚʣʷʷ ʫʤʘʤ ʙʝʟʫʜʝʨʞʥʫʶ ʩʚʦʙʦʜʫ, ʢʦʪʦʨʘʷ ʚʳʨʦʞʜʘʝʪʩʷ ʚ 

ʟʘʙʣʫʞʜʝʥʠʝè134. 

ɺ ʩʣʝʜʫʶʱʝʤ ʟʘ ʵʪʠʤ ʦʙʨʘʱʝʥʠʠ ʢ ʯʠʪʘʪʝʣʷʤ ʉʘʣʘ ʦʙʲʷʩʥʷʝʪ ʰʠʨʦʢʫʶ 

ʜʠʜʘʢʪʠʯʝʩʢʫʶ ʥʘʧʨʘʚʣʝʥʥʦʩʪʴ ʩʚʦʝʛʦ ʪʨʫʜʘ: 

éʅʝʢʦʪʦʨʳʝ ʠʟ ʵʪʠʭ ʨʘʙʦʪ ʥʝ ʧʨʠʩʧʦʩʦʙʣʝʥʳ ʢ ʩʧʦʩʦʙʥʦʩʪʷʤ ʤʦʣʦʜʳʭ 

ʥʦʚʠʯʢʦʚ ʠ ʩʣʫʞʘʪ ʣʠʰʴ ʩʚʝʪʦʤ ʜʣʷ ʤʘʩʪʝʨʦʚ; ʥʝʢʦʪʦʨʳʝ ʠʟ ʥʠʭ ʩʣʠʰʢʦʤ 

ʦʛʨʘʥʠʯʝʥʳ ʪʦʣʴʢʦ ʜʣʷ ʥʦʚʠʯʢʦʚ, ʪʘʢ ʯʪʦ ʥʠʯʪʦ ʥʝ ʧʦʤʝʰʘʝʪ ʠʤ ʠʟʫʯʠʪʴ 

ʦʙʨʘʟʝʮ. ʇʦʵʪʦʤʫ ʷ ʧʨʝʜʧʨʠʥʷʣ ʧʦʧʳʪʢʫ ʠʟʣʦʞʠʪʴ ʚʩʝ, ʥʝ ʪʦʣʴʢʦ ʧʨʠʥʮʠʧʳ, ʥʦ 

ʠ ʨʘʩʢʨʳʪʴ ʠʭ ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʯʪʦʙʳ ʜʘʞʝ ʥʘʯʠʥʘʶʱʠʝ ʤʦʛʣʠ ʧʦʥʷʪʴ ʠʭ ʧʦʜ 

ʨʫʢʦʚʦʜʩʪʚʦʤ ʤʘʩʪʝʨʦʚ, ʜʘʞʝ ʙʦʣʝʝ ʦʙʨʘʟʦʚʘʥʥʳʭ, ʯʝʤ ʷ, ʥʦ ʜʣʷ ʢʦʪʦʨʳʭ ʝʱʝ 

ʝʩʪʴ ʥʝʢʦʪʦʨʳʝ ʚʦʧʨʦʩʳ, ʛʜʝ ʦʥʠ ʚʩʝ-ʪʘʢʠ ʤʦʛʫʪ ʩʦʤʥʝʚʘʪʴʩʷ. 

ʊʘʢʦʚʦ ʤʦʝ ʥʘʤʝʨʝʥʠʝ, ʪʘʢʦʚʘ ʤʦʷ ʮʝʣʴ. ʅʘʜʝʶʩʴ, ʯʪʦ ʝʩʣʠ ʚʳ ʥʝ ʩʤʦʞʝʪʝ 

ʧʦʭʚʘʣʠʪʴ ʤʝʥʷ ʟʘ ʪʦʯʥʦʩʪʴ ʠʩʧʦʣʥʝʥʠʷ ʚʦ ʚʩʝʭ ʦʪʥʦʰʝʥʠʷʭ, ʪʦ ʚʳ ʭʦʪʷ ʙʳ 

ʧʦʭʚʘʣʠʪʝ ʧʦʣʝʟʥʦʩʪʴ ʟʘʤʳʩʣʘ135. 

ʂʘʟʘʣʦʩʴ, ʉʘʣʘ, ʥʘʢʦʥʝʮ, ʜʦʩʪʠʛ ʟʘʚʝʪʥʦʡ ʮʝʣʠ, ʢ ʢʦʪʦʨʦʡ ʦʥ ʤʝʜʣʝʥʥʦ, ʥʦ 

ʚʝʨʥʦ ʜʚʠʛʘʣʩʷ ʚʩʶ ʩʚʦʶ ʜʦʣʛʫʶ ʞʠʟʥʴ. ʀʟʜʘʥʠʝ ʙʳʣʦ ʨʦʩʢʦʰʥʳʤ: ʪʨʠ ʪʦʤʘ in 

folio ʥʘʧʝʯʘʪʘʣʠ çʥʘ ʩʘʤʳʭ ʙʦʣʴʰʠʭ ʣʠʩʪʘʭ ʩʪʘʨʠʥʥʦʡ ʛʝʥʫʵʟʩʢʦʡ ʙʫʤʘʛʠ, ʚ 

ʥʝʩʢʦʣʴʢʦ ʩʦʪʝʥ ʩʪʨʘʥʠʮ, ʩ ʢʨʫʧʥʳʤʠ ʠ ʭʦʨʦʰʦ ʦʪʪʠʩʥʫʪʳʤʠ ʥʦʪʘʤʠ, 

ʚʝʣʠʢʦʣʝʧʥʝʝ ʢʦʪʦʨʳʭ ʝʱe ʥʠʢʪʦ ʥʝ ʚʠʜʝʣéè ʠ ʧʨʝʜʩʪʘʚʣʷʣ ʩʦʙʦʡ çʩʘʤʦʝ 

ʧʨʝʢʨʘʩʥʦʝ ʠʟʜʘʥʠʝ, ʢʘʢʦʝ ʪʦʣʴʢʦ ʤʦʞʥʦ ʙʳʣʦ ʚʦʦʙʨʘʟʠʪʴè136. ɹʝʨʥʠ, ʤʫʟʳʢʘʣʴʥʘʷ 

                                                
133 çʉʦʞʘʣʝʥʠʝ ʦ (ʜʘʣʝʢʦʤ ʠ ʙʣʠʟʢʦʤ) ʧʨʦʰʣʦʤ ʠ ʦʱʫʱʝʥʠʝ ʥʘʜʚʠʛʘʶʱʠʭʩʷ (ʜʝʛʝʥʝʨʘʪʠʚʥʳʭ) ʠʟʤʝʥʝʥʠʡ ʧʨʠʚʦʜʷʪ 

ʢ ʫʩʪʘʥʦʚʣʝʥʠʶ ʢʦʜʝʢʩʦʚ ʧʨʘʚʠʣ, ʢʦʪʦʨʳʝ ʷʚʣʷʶʪʩʷ ʚʳʨʘʞʝʥʠʝʤ ʟʦʣʦʪʦʛʦ ʧʨʦʰʣʦʛʦè (ʮʠʪ. ʧʦ: Cafiero R. La 

trattatistica musicale. P. 597). 
134 Sala N. Sacra Real Maesẗ // Regole del contrappunto pratico. Vol. 1. P. [3ï4]. 
135 Sala N. AôLettori lôautore // Ibid. P. [5]. 
136 Sigismondo G. Apoteosi della Musica del Regno di Napoli. P. 260. 
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ʢʦʣʣʝʢʮʠʷ ʢʦʪʦʨʦʛʦ ʪʘʢʞʝ ʧʦʧʦʣʥʠʣʘʩʴ ʪʨʫʜʦʤ ʉʘʣʳ, ʦʭʘʨʘʢʪʝʨʠʟʦʚʘʣ ʝʛʦ çʩʘʤʳʤ 

ʢʨʫʧʥʳʤ, ʷʨʢʠʤ ʠ ʵʣʝʛʘʥʪʥʳʤ ʠʟʜʘʥʠʝʤ ʠʟ ʚʩʝʭ ʤʫʟʳʢʘʣʴʥʳʭ ʧʫʙʣʠʢʘʮʠʡ, 

ʢʦʪʦʨʳʝ ʤʳ ʢʦʛʜʘ-ʣʠʙʦ ʚʠʜʝʣʠè137. 

ʋʚʳ, ʪʨʘʛʠʯʝʩʢʠʝ ʩʦʙʳʪʠʷ ʚ ʠʩʪʦʨʠʠ ʅʝʘʧʦʣʷ 1799 ʛʦʜʘ ʥʘʥʝʩʣʠ 

ʥʝʚʦʩʧʦʣʥʠʤʳʡ ʫʨʦʥ ʠ ʜʝʪʠʱʫ ʉʘʣʳ. ʇʦʩʣʝ ʟʘʭʚʘʪʘ ʬʨʘʥʮʫʟʘʤʠ ʛʦʨʦʜ ʧʦʛʨʫʟʠʣʩʷ 

ʚ ʭʘʦʩ ʠ ʙʳʣ ʧʦʜʚʝʨʛʥʫʪ ʨʘʟʛʨʘʙʣʝʥʠʶ. ɺ ʨʝʟʫʣʴʪʘʪʝ ʛʨʘʚʶʨʳ ʨʘʙʦʪʳ ʉʘʣʳ, 

ʭʨʘʥʠʚʰʠʝʩʷ ʚ ʂʦʨʦʣʝʚʩʢʦʡ ʪʠʧʦʛʨʘʬʠʠ, ʢʘʢ ʠ ʙʦʣʴʰʠʥʩʪʚʦ ʧʝʯʘʪʥʳʭ 

ʵʢʟʝʤʧʣʷʨʦʚ, ʙʳʣʠ ʧʦʪʝʨʷʥʳ, ʫʢʨʘʜʝʥʳ ʠʣʠ ʫʥʠʯʪʦʞʝʥʳ, ʘ ʧʣʦʜ ʦʛʨʦʤʥʳʭ ʪʨʫʜʦʚ, 

ʩʯʠʪʘʣʦʩʴ, ʙʳʣ ʫʪʨʘʯʝʥ ʥʘʚʩʝʛʜʘ. 

ʈʝʮʝʧʮʠʷ. ʆ ʥʝʚʦʩʧʦʣʥʠʤʦʡ ʫʪʨʘʪʝ, ʢʦʪʦʨʫʶ ʧʦʥʝʩʣʦ ʤʫʟʳʢʘʣʴʥʦʝ 

ʠʩʢʫʩʩʪʚʦ, ʚ ʧʝʨʚʳʝ ʛʦʜʳ XIX  ʩʪʦʣʝʪʠʷ ʛʦʚʦʨʠʣʠ ʙʫʢʚʘʣʴʥʦ ʚʩʝ ʩʚʝʜʫʱʠʝ ʚ ʵʪʦʡ 

ʩʬʝʨʝ ʤʫʟʳʢʘʥʪʳ. ɿʘʧʠʩʠ ʦ çʟʣʦʧʦʣʫʯʥʦʤ ʧʨʦʠʩʰʝʩʪʚʠʠè, ʢʦʪʦʨʦʝ çʦʪʥʷʣʦ ʵʪʦʪ 

ʜʨʘʛʦʮʝʥʥʳʡ ʪʨʫʜ ʫ ʰʠʨʦʢʦʡ ʧʫʙʣʠʢʠè, ʚʩʪʨʝʯʘʶʪʩʷ ʧʨʘʢʪʠʯʝʩʢʠ ʚ ʢʘʞʜʦʤ 

ʩʣʦʚʘʨʝ ʠ ʵʥʮʠʢʣʦʧʝʜʠʠ, ʛʜʝ ʝʩʪʴ ʭʦʪʷ ʙʳ ʥʝʙʦʣʴʰʘʷ ʟʘʤʝʪʢʘ ʦ ʉʘʣʝ, ʢʦʪʦʨʳʡ 

çʫʤʝʨ, ʙʝʟʫʪʝʰʥʳʡ ʦʪ ʦʛʨʦʤʥʦʡ ʧʦʪʝʨʠè138. ɺ ʥʠʭ ʞʝ ʛʦʚʦʨʠʪʩʷ, ʯʪʦ çʵʪʦʪ ʥʦʚʳʡ 

ʢʦʜʝʢʩ ʤʫʟʳʢʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ ʧʨʠʚʝʪʩʪʚʦʚʘʣʘ ʚʩʷ ɽʚʨʦʧʘè. ʇʦʜʪʚʝʨʞʜʝʥʠʝʤ 

ʵʪʠʤ ʜʦʩʪʘʪʦʯʥʦ ʛʨʦʤʢʠʤ ʩʣʦʚʘʤ ʤʦʞʝʪ ʧʦʩʣʫʞʠʪʴ ʟʘʤʝʪʢʘ ʚ Allgemeine 

musikalische Zeitung (ʥʝʤ. çɺʩʝʦʙʱʘʷ ʤʫʟʳʢʘʣʴʥʘʷ ʛʘʟʝʪʘè), ʚʳʧʫʱʝʥʥʦʡ ʚ 

ʃʝʡʧʮʠʛʝ 29 ʤʘʷ 1805 ʛʦʜʘ139: 

ʀʟ ʪʝʦʨʝʪʠʯʝʩʢʠʭ ʨʘʙʦʪ, ʢʨʦʤʝ ʫʧʦʤʷʥʫʪʦʡ ʚʳʰʝ ʥʝʙʦʣʴʰʦʡ ʨʘʙʦʪʳ 

ʌʝʥʘʨʦʣʠ140, ʙʳʣʘ ʦʧʫʙʣʠʢʦʚʘʥʘ ʪʦʣʴʢʦ ʟʥʘʤʝʥʠʪʘʷ ʙʦʣʴʰʘʷ ʨʘʙʦʪʘ ʅʠʢʦʣʳ 

ʉʘʣʳ, ʢʦʪʦʨʘʷ, ʥʝʩʦʤʥʝʥʥʦ, ʷʚʣʷʝʪʩʷ ʯʝʤ-ʪʦ ʚʘʞʥʳʤ ʠ ʦʯʝʥʴ ʧʨʠʤʝʯʘʪʝʣʴʥʳʤ ʚ 

ʩʚʦʝʤ ʨʦʜʝ. ʇʨʝʜʧʦʣʘʛʘʝʪʩʷ, ʯʪʦ ʦʥʘ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʧʦʣʥʫʶ ʪʝʦʨʠʶ, ʠ ʚ 

ʪʨʝʭ ʪʦʤʘʭ ʙʦʣʴʰʦʛʦ ʬʦʣʠʘʥʪʘ (ʚʩʝʛʦ ʙʦʣʝʝ 400 ʩʪʨʘʥʠʮ) ʩʦʜʝʨʞʠʪ ʪʦʣʴʢʦ ʦʯʝʥʴ 

ʢʨʘʪʢʠʝ ʧʨʘʚʠʣʘ ʠ ʧʨʠʥʮʠʧʳ, ʥʦ ʤʥʦʛʦ ʦʪʣʠʯʥʳʭ ʧʨʠʤʝʨʦʚ. <é> ɻʨʘʚʶʨʘ ʦʯʝʥʴ 

ʙʦʣʴʰʘʷ ʠ ʢʨʘʩʠʚʘʷ. ʂʦʧʠʷ ʟʜʝʩʴ ʩʪʦʠʪ 12 ʜʫʢʘʪʦʚ (ʯʫʪʴ ʙʦʣʝʝ 10 ʪʘʣʝʨʦʚ)141. 

                                                
137 Burney Ch. Sala, Nicola // The CyclopÞdia. 
138 ʉʤ.: Choron A.-£., Fayolle F. Dictionnaire historique des musiciens. Vol. 2. P. 259ï260; Bertini G. Dizionario storico-

critico degli scrittori di musica. Vol. 4. P. 14ï15; [Grossi G.B.G.]. Biografia degli uomini illustri del Regno di Napoli (pp. 

n.n.); Orloff G. Essai sur lôhistoire de la musique en Italie. Vol. 1. P. 291ï292 ʠ ʜʨ. 
139 Gegenwªrtiger Zustand der Musik in Neapel // Allgemeine musikalische Zeitung. 1805. Bd. 7. (Jahrgang vom 3/10/1804 

bis 25/09/1805). S. 557ï570. ʉʘʤʘ ʩʪʘʪʴʷ ʜʘʪʠʨʦʚʘʥʘ 1 ʤʘʨʪʘ ʪʦʛʦ ʞʝ ʛʦʜʘ. 
140 Ibid. S. 565: ʢʦʨʨʝʩʧʦʥʜʝʥʪ ʩʩʳʣʘʝʪʩʷ ʥʘ ñAnweisung zum Generalbassò, ʪ. ʝ. ʥʘ Regole musicali per i principianti di 

cembalo (Naples, 1775 [prima edizione] / 1795 [terza edizione]). 
141 Ibid. S. 569. 
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ɺʝʩʪʴ ʦʙ ʫʥʠʯʪʦʞʝʥʠʠ ʪʦʣʴʢʦ ʥʝʜʘʚʥʦ ʚʳʰʝʜʰʝʛʦ ʠʟ ʧʝʯʘʪʠ ʪʨʘʢʪʘʪʘ ʉʘʣʳ 

ʜʦʢʘʪʠʣʘʩʴ ʠ ʜʦ ɸʥʛʣʠʠ. ɹʝʨʥʠ, ʢʦʪʦʨʦʤʫ ʧʦʩʯʘʩʪʣʠʚʠʣʦʩʴ ʩʪʘʪʴ ʦʙʣʘʜʘʪʝʣʝʤ 

ʵʪʦʛʦ ʪʨʫʜʘ ʜʦ ʪʨʘʛʠʯʝʩʢʠʭ ʩʦʙʳʪʠʡ 1799 ʛʦʜʘ, ʩʯʠʪʘʣ, ʯʪʦ çʚ ɸʥʛʣʠʠ ʥʝʪ ʜʨʫʛʦʛʦ 

ʵʢʟʝʤʧʣʷʨʘ, ʢʨʦʤʝ ʪʦʛʦ, ʯʪʦ ʥʘʭʦʜʠʪʩʷ ʩʝʡʯʘʩ ʧʝʨʝʜ ʥʘʤʠ, ʢʦʪʦʨʳʤ ʤʳ ʦʙʷʟʘʥʳ 

ʱʝʜʨʦʡ ʜʦʙʨʦʪʝ ʣʦʨʜʘ ʠ ʣʝʜʠ ɹʨʶʩ, ʢʦʪʦʨʳʝ ʧʨʠʚʝʟʣʠ ʝʛʦ ʠʟ ʅʝʘʧʦʣʷ ʚʤʝʩʪʝ ʩ 

ʢʘʨʪʠʥʘʤʠ ʠ ʜʨʫʛʠʤʠ ʮʝʥʥʳʤʠ ʢʥʠʛʘʤʠ ʠ ʘʥʪʠʢʚʘʨʠʘʪʦʤ, ʯʫʜʦʤ ʩʧʘʩʰʠʤʩʷ ʦʪ ʚʩʝʭ 

ʦʧʘʩʥʦʩʪʝʡ ʚʦʡʥʳ ʠ ʨʝʚʦʣʶʮʠʠè142. ɺ ʩʚʦʝʤ ʟʘʚʝʱʘʥʠʠ ʦʥ ʧʦʩʪʘʥʦʚʠʣ, ʯʪʦ 

çʙʣʘʛʦʨʦʜʥʘʷ, ʚʝʣʠʢʦʣʝʧʥʘʷ ʠ ʚʦʩʭʠʪʠʪʝʣʴʥʘʷ ʢʥʠʛʘ ʦ ʢʦʥʪʨʘʧʫʥʢʪʝ ʉʘʣʳ, <é> 

ʚʳʛʨʘʚʠʨʦʚʘʥʥʘʷ ʥʘ ʤʝʜʥʳʭ ʧʣʘʩʪʠʥʘʭ ʦʯʝʥʴ ʥʝʦʙʳʯʥʦʛʦ ʨʘʟʤʝʨʘè143 ʜʦʣʞʥʘ ʙʳʪʴ 

ʚʳʩʪʘʚʣʝʥʘ ʥʘ ʘʫʢʮʠʦʥʝ, ʘ ʚʳʨʫʯʝʥʥʳʝ ʩʨʝʜʩʪʚʘ ʧʝʨʝʜʘʥʳ ʝʛʦ ʜʦʯʝʨʷʤ ʕʩʪʝʨ ʠ 

ʌʘʥʥʠ. 

ʉʚʦʡ ʚʢʣʘʜ ɹʝʨʥʠ ʚʥʝʩ, ʩʜʝʣʘʚ ʧʦʜʨʦʙʥʦʝ ʦʧʠʩʘʥʠʝ ʩʪʨʫʢʪʫʨʳ, ʩʦʜʝʨʞʘʥʠʷ 

ʠ ʨʘʩʧʨʝʜʝʣʝʥʠʷ ʚ Regole ʪʝʦʨʝʪʠʯʝʩʢʦʛʦ ʠ ʧʨʘʢʪʠʯʝʩʢʦʛʦ ʤʘʪʝʨʠʘʣʘ, çʢʦʪʦʨʳʝ 

ʙʳʣʠ ʪʘʢ ʫʩʧʝʰʥʦ ʠʩʧʦʣʴʟʦʚʘʥʳ ʚ ʧʝʨʚʦʡ ʤʫʟʳʢʘʣʴʥʦʡ ʩʝʤʠʥʘʨʠʠ ʚ ʅʝʘʧʦʣʝ ï 

ʩʘʤʦʡ ʟʥʘʤʝʥʠʪʦʡ ʰʢʦʣʝ ʢʦʥʪʨʘʧʫʥʢʪʘ ʚ ɽʚʨʦʧʝè144. ɹʦʣʝʝ ʪʦʛʦ, ʩʨʝʜʠ 

ʤʥʦʛʦʯʠʩʣʝʥʥʳʭ ʨʫʢʦʧʠʩʥʳʭ ʪʦʤʦʚ Dr. Burneyôs musical extracts, ʭʨʘʥʷʱʠʭʩʷ ʚ 

ɹʨʠʪʘʥʩʢʦʡ ʙʠʙʣʠʦʪʝʢʝ ʚ ʃʦʥʜʦʥʝ, ʮʝʣʳʭ ʪʨʠ ʩʦʜʝʨʞʘʪ ʧʦʣʥʫʶ ʪʨʘʥʩʢʨʠʧʮʠʶ 

Regole del contrappunto pratico ʉʘʣʳ145. 

ɼʨʫʛʘʷ ʧʦʧʳʪʢʘ ʚʝʨʥʫʪʴ ʫʪʨʘʯʝʥʥʫʶ ʜʦʢʪʨʠʥʫ ʢʦʥʪʨʘʧʫʥʢʪʘ ʙʳʣʘ 

ʧʨʝʜʧʨʠʥʷʪʘ ʚʦ ʌʨʘʥʮʠʠ. ɿʜʝʩʴ ʠʟʚʝʩʪʥʳʡ ʧʫʙʣʠʮʠʩʪ, ʤʫʟʳʢʘʣʴʥʳʡ ʧʝʜʘʛʦʛ ʠ 

ʫʯʝʥʳʡ ɸʣʝʢʩʘʥʜʨ-ʕʪʴʝʥ ʐʦʨʦʥ, ʢʦʪʦʨʳʡ ʪʘʢʞʝ ʠʤʝʣ ʵʢʟʝʤʧʣʷʨ ʨʘʙʦʪʳ ʉʘʣʳ ʠ 

ʙʳʣ ʦʙ ʵʪʦʤ ʪʨʫʜʝ ʦʯʝʥʴ ʚʳʩʦʢʦʛʦ ʤʥʝʥʠʷ, ʚ ʩʚʝʪʝ ʩʣʦʞʠʚʰʠʭʩʷ ʦʙʩʪʦʷʪʝʣʴʩʪʚʘʭ 

ʩʯʝʣ, ʯʪʦ çʥʝ ʤʦʞʝʪ ʩʜʝʣʘʪʴ ʥʠʯʝʛʦ ʙʦʣʝʝ ʧʦʣʝʟʥʦʛʦ ʠ ʧʦʯʝʪʥʦʛʦ, ʯʝʤ ʥʘʧʨʘʚʠʪʴ 

ʚʩʝ ʩʚʦʠ ʫʩʠʣʠʷ ʥʘ ʚʦʩʩʪʘʥʦʚʣʝʥʠʝ ʵʪʦʛʦ ʚʝʣʠʢʦʛʦ ʧʘʤʷʪʥʠʢʘè146 (cʤ. ʨʠʩ. 14 ʚ 

ʇʨʠʣʦʞʝʥʠʠ ɸ). ʆ ʩʚʦʠʭ ʥʘʤʝʨʝʥʠʷʭ ʦʥ ʨʘʩʩʢʘʟʘʣ ʚ ʧʨʝʜʠʩʣʦʚʠʠ ʢ 

                                                
142 Burney Ch. Sala, Nicola // The CyclopÞdia. 
143 London, British Library, manuscript additional 18191, c. 18v. ʎʠʪ. ʧʦ: Cafiero R. La trattatistica musicale. P. 653. 
144 Burney Ch. Sala, Nicola // The CyclopÞdia. 
145 London, British Library, manuscripts additional 11589, 11590 ʠ 11591. ʉʤ.: Oliphant T. Catalogue of the Manuscript 

Music in the British Museum. London: order of the Trustees, 1842. P. 91ï92; Hughes-Hughes A. Catalogue of manuscript 

music in the British Museum: in 3 vols. London: order of the Trustees, 1909 (reprint in 1965). Vol. 3. P. 327. ɼʦ 1839 ʛʦʜʘ 

ʪʦʤʘ ɹʝʨʥʠ ʧʨʠʥʘʜʣʝʞʘʣʠ ʙʨʠʪʘʥʩʢʦʤʫ ʤʫʟʳʢʘʣʴʥʦʤʫ ʜʝʷʪʝʣʶ ʋʠʣʴʷʤʫ ʏʘʧʧʝʣʣʶ (1809ï1888), ʩʳʥʫ ʧʠʘʥʠʩʪʘ 

ʉʵʤʶʵʣʘ ʏʘʧʧʝʣʣʘ ï ʦʩʥʦʚʘʪʝʣʷ ʦʜʥʦʛʦ ʠʟ ʩʘʤʳʭ ʫʩʧʝʰʥʳʭ ʙʨʠʪʘʥʩʢʠʭ ʤʫʟʳʢʘʣʴʥʳʭ ʠʟʜʘʪʝʣʴʩʪʚ ʥʘʯʘʣʘ XIX ʚʝʢʘ 

Chappell & Co. 
146 Choron A.-£., Fayolle F. Dictionnaire historique des musiciens. Vol. 2. P. 259. 
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ʤʦʥʫʤʝʥʪʘʣʴʥʦʤʫ ʪʨʝʭʪʦʤʥʦʤʫ ʠʟʜʘʥʠʶ Principes de composition des ®coles dôItalie, 

ʦʧʫʙʣʠʢʦʚʘʥʥʦʤʫ ʚ ʇʘʨʠʞʝ ʚ 1809 ʛʦʜʫ: 

ʀʟ ʚʩʝʭ ʯʘʩʪʝʡ ʤʫʟʳʢʠ ʩʘʤʦʡ ʚʘʞʥʦʡ, ʥʝʩʦʤʥʝʥʥʦ, ʷʚʣʷʝʪʩʷ ʢʦʤʧʦʟʠʮʠʷ. 

ɺ ʪʦ ʞʝ ʚʨʝʤʷ ʠʤʝʥʥʦ ʚ ʥʝʡ ʦʩʦʙʝʥʥʦ ʦʩʪʨʦ ʦʱʫʱʘʣʘʩʴ ʧʦʪʨʝʙʥʦʩʪʴ ʚ 

ʤʝʪʦʜʠʯʥʦʤ ʠ ʧʦʣʥʦʤ ʢʫʨʩʝ ʦʙʫʯʝʥʠʷ. ʅʝʣʴʟʷ ʩʢʘʟʘʪʴ, ʯʪʦ ʧʦ ʨʷʜʫ ʚʦʧʨʦʩʦʚ 

ʵʪʦʛʦ ʠʩʢʫʩʩʪʚʘ ʥʝ ʩʫʱʝʩʪʚʦʚʘʣʦ ʜʦʩʪʦʡʥʳʭ ʫʚʘʞʝʥʠʷ ʪʨʫʜʦʚ; ʥʦ ʜʣʷ ʪʦʛʦ, 

ʯʪʦʙʳ ʜʦʩʪʠʯʴ ʧʦʣʥʦʡ ʩʪʝʧʝʥʠ ʧʦʣʝʟʥʦʩʪʠ, ʢ ʢʦʪʦʨʦʡ ʦʥʠ ʙʳʣʠ ʩʧʦʩʦʙʥʳ, ʠʭ 

ʥʫʞʥʦ ʙʳʣʦ, ʧʦ ʢʨʘʡʥʝʡ ʤʝʨʝ, ʧʨʝʜʩʪʘʚʠʪʴ ʚ ʙʦʣʝʝ ʧʦʜʭʦʜʷʱʝʤ ʩʚʝʪʝ. ɺ ʩʠʣʫ 

ʦʧʨʝʜʝʣʝʥʥʳʭ ʦʙʩʪʦʷʪʝʣʴʩʪʚ ʥʘʤ ʧʨʠʰʣʦʩʴ ʩʦʞʘʣʝʪʴ ʦʙ ʫʪʨʘʪʝ ʠ ʞʝʣʘʪʴ ʥʦʚʦʛʦ 

ʠʟʜʘʥʠʷ ʦʜʥʦʛʦ ʠʟ ʥʠʭ, ʩʘʤʦʛʦ ʟʥʘʯʠʪʝʣʴʥʦʛʦ, ʩʘʤʦʛʦ ʧʦʯʠʪʘʝʤʦʛʦ ʠʟ ʚʩʝʭ, ʠ, 

ʩʣʝʜʦʚʘʪʝʣʴʥʦ, ʩʘʤʦʛʦ ʧʦʜʭʦʜʷʱʝʛʦ ʜʣʷ ʦʩʥʦʚʳ ʨʘʙʦʪʳ ʪʘʢʦʛʦ ʨʦʜʘ; ʷ ʠʤʝʶ ʚ 

ʚʠʜʫ ʰʝʜʝʚʨ ʉʘʣʳ, ʦʟʘʛʣʘʚʣʝʥʥʳʡ Regole del Contrapunto pratico etc. ʅʠ ʦʜʥʦ ʠʟ 

ʝʛʦ ʟʘʤʝʯʘʥʠʡ ʥʝ ʫʩʢʦʣʴʟʥʫʣʦ ʦʪ ʤʦʝʛʦ ʚʥʠʤʘʥʠʷ, ʠ, ʪʱʘʪʝʣʴʥʦ ʚʟʚʝʩʠʚ ʠʭ, ʷ 

ʨʝʰʠʣ ʚʟʷʪʴʩʷ ʟʘ ʵʪʦ ʥʦʚʦʝ ʠʟʜʘʥʠʝ, ʜʦʙʘʚʠʚ ʢ ʥʝʤʫ, ʩʦʛʣʘʩʥʦ ʤʦʝʤʫ ʧʣʘʥʫ, ʚʩʝ, 

ʯʪʦ ʤʦʛʣʦ ʙʳ ʩʧʦʩʦʙʩʪʚʦʚʘʪʴ ʬʦʨʤʠʨʦʚʘʥʠʶ ʧʦʣʥʦʛʦ ʢʫʨʩʘ ʢʦʤʧʦʟʠʮʠʠé147 

ʇʦʣʦʞʠʚ ʚ ʦʩʥʦʚʫ ʩʚʦʝʛʦ ʧʨʦʝʢʪʘ ʦʙʨʘʟʮʳ ʠʟ Regole ʉʘʣʳ, ʐʦʨʦʥ ʜʦʙʘʚʠʣ ʢ 

ʥʠʤ ʫʧʨʘʞʥʝʥʠʷ ʠ ʩʦʯʠʥʝʥʠʷ ʇʘʣʝʩʪʨʠʥʳ, ʃʝʦ, ɼʫʨʘʥʪʝ, ʌʝʥʘʨʦʣʠ, ʂ. ʂʘʨʝʟʘʥʳ, 

ʂ. ʇʦʨʪʳ ʠ ʜʨʫʛʠʭ ʚʳʜʘʶʱʠʭʩʷ ʠʪʘʣʴʷʥʩʢʠʭ ʤʘʩʪʝʨʦʚ ʠ ʦʨʛʘʥʠʟʦʚʘʣ ʠʭ ʩʦʛʣʘʩʥʦ 

ʯʝʪʢʦ ʚʳʩʪʨʦʝʥʥʦʤʫ ʧʣʘʥʫ148. ʂʨʦʤʝ ʦʙʨʘʟʮʦʚ ʠʟ ʪʨʘʢʪʘʪʘ ʧʦ ʢʦʥʪʨʘʧʫʥʢʪʫ ʉʘʣʳ, 

ʦʥ ʪʘʢʞʝ ʚʢʣʶʯʠʣ ʚ ʩʚʦʶ ʘʥʪʦʣʦʛʠʶ ʙʦʣʴʰʦʝ ʢʦʣʠʯʝʩʪʚʦ ʝʛʦ ʧʨʝʞʜʝ 

ʥʝʦʧʫʙʣʠʢʦʚʘʥʥʳʭ partimenti, ʧʨʝʜʧʦʯʪʷ ʠʭ ʧʦ ʵʪʦʡ ʧʨʠʯʠʥʝ ʢʣʘʩʩʠʯʝʩʢʠʤ 

ʧʨʠʤʝʨʘʤ ɼʫʨʘʥʪʝ149. 

ɹʦʣʝʝ ʪʦʛʦ, ʥʝʟʘʜʦʣʛʦ ʜʦ ʚʳʭʦʜʘ ʠʟ ʧʝʯʘʪʠ Principes de composition ʚ 

ʧʘʨʠʞʩʢʦʤ ʠʟʜʘʪʝʣʴʩʪʚʝ Auguste Le Duc, ʐʦʨʦʥ ʦʩʫʱʝʩʪʚʠʣ ʧʠʣʦʪʥʦʝ ʠʟʜʘʥʠʝ 

Regole ʉʘʣʳ (ʢʦʪʦʨʦʝ ʈʦʟʘ ʂʘʬʴʝʨʦ ʩʨʘʚʥʠʣʘ ʩ çʧʨʦʚʝʜʝʥʠʝʤ ʛʝʥʝʨʘʣʴʥʦʡ 

ʨʝʧʝʪʠʮʠʠè150), ʦʧʫʙʣʠʢʦʚʘʚ ʝʛʦ ʚʦ ʬʨʘʥʮʫʟʩʢʦʤ ʧʝʨʝʚʦʜʝ R¯gles du contrepoint 

                                                
147 Choron A.-£. Pr®face // Principes de composition des £coles dôItalie pour servir ̈ lôinstruction des El̄ves des Mátrises 

de Cath®drales: in 3 vols. Paris: Auguste Le Duc, 1809. Vol. 1. P. 17ï18. 
148 ʄʘʪʝʨʠʘʣ ʪʨʝʭ ʪʦʤʦʚ Regole ʉʘʣʳ ʚ Principes de composition ʐʦʨʦʥʘ ʧʝʨʝʨʘʩʧʨʝʜʝʣʝʥ ʩʣʝʜʫʶʱʠʤ ʦʙʨʘʟʦʤ: 

çʄʦʜʝʣʠ ʉʘʣʳ ʜʣʷ ʚʪʦʨʦʡ ʢʥʠʛʠ. ʇʨʦʩʪʳʝ ʢʦʥʪʨʘʧʫʥʢʪʳ. ɿʘʢʣʶʯʠʪʝʣʴʥʳʝ ʢʘʜʝʥʮʠʠ. ʂʦʥʪʨʘʧʫʥʢʪʳ ʥʘ ʟʘʜʘʥʥʫʶ 

ʪʝʤʫè; çʄʦʜʝʣʠ ʉʘʣʳ ʜʣʷ ʪʨʝʪʴʝʡ ʢʥʠʛʠ. ɼʚʦʡʥʳʝ ʢʦʥʪʨʘʧʫʥʢʪʳè; çʄʦʜʝʣʠ ʉʘʣʳ ʜʣʷ ʯʝʪʚʝʨʪʦʡ ʢʥʠʛʠ. ʀʤʠʪʘʮʠʠ 

ʠ ʬʫʛʠè; çʄʦʜʝʣʠ ʉʘʣʳ ʜʣʷ ʧʷʪʦʡ ʢʥʠʛʠ. ʂʘʥʦʥʳè. 
149 Choron A.-£. Pr®face // Principes de composition des £coles dôItalie. Vol 1. P. 23. 
150 Cafiero R. Un viaggio musicale nella scuola napoletana. P. 60. 



52 
 

pratique151 ʧʦ ʩʚʦʝʤʫ ʣʠʯʥʦʤʫ ʘʜʨʝʩʫ152. ʕʪʦʪ ʪʦʤ ʦʥ ʪʘʢʞʝ ʩʦʧʨʦʚʦʜʠʣ ʩʚʦʠʤ 

ʘʚʪʦʨʩʢʠʤ ʢʦʤʤʝʥʪʘʨʠʝʤ, ʜʘʪʠʨʦʚʘʥʥʳʤ 15 ʜʝʢʘʙʨʷ 1808 ʛʦʜʘ (ʩʧʫʩʪʷ ʰʝʩʪʴ ʜʥʝʡ 

ʧʦʩʣʝ ʧʨʝʜʠʩʣʦʚʠʷ ʢ Principes), ʠ ʧʨʦʜʘʚʘʣ ʧʦ ʮʝʥʝ ʩʝʤʴʜʝʩʷʪ ʜʚʘ ʬʨʘʥʢʘ. 

ɹʣʘʛʦʨʦʜʥʦʝ ʜʝʷʥʠʝ ʐʦʨʦʥʘ ʙʳʣʦ ʥʝʦʜʥʦʟʥʘʯʥʦ ʚʦʩʧʨʠʥʷʪʦ 

ʩʦʚʨʝʤʝʥʥʠʢʘʤʠ. ʆʨʣʦʬʬ, ʥʘʧʨʠʤʝʨ, ʠʩʢʨʝʥʥʝ ʩʦʞʘʣʝʣ ʦ ʪʦʤ, ʯʪʦ ʉʘʣʘ ʥʝ ʟʘʩʪʘʣ 

ʪʦʛʦ ʤʦʤʝʥʪʘ, ʢʦʛʜʘ çʝʛʦ ʧʨʦʠʟʚʝʜʝʥʠʝ, ʙʣʘʛʦʜʘʨʷ ʠʩʢʫʩʥʦʤʫ ʚ ʩʚʦʝʤ ʨʝʤʝʩʣʝ 

ʬʨʘʥʮʫʟʫ, ʢʦʪʦʨʦʤʫ ʦʥ, ʢʘʟʘʣʦʩʴ, ʟʘʚʝʱʘʣ ʚʩʝ ʩʚʦʝ ʪʝʨʧʝʥʠʝ, ʤʫʞʝʩʪʚʦ ʠ ʪʘʣʘʥʪè153 

ʚʥʦʚʴ ʚʝʨʥʫʣʦʩʴ ʢ ʞʠʟʥʠ. ʉʠʛʠʟʤʦʥʜʦ, ʥʘʧʨʦʪʠʚ, ʫʩʤʦʪʨʝʣ ʚ ʥʝʤ ʣʠʰʴ ʢʦʨʳʩʪʥʳʡ 

ʟʘʤʳʩʝʣ ʨʘʜʠ ʥʘʞʠʚʳ: çʂʘʢ ʭʦʨʦʰʦ, ʯʪʦ ɺʳ [ʉʘʣʘ] ʭʦʪʷ ʙʳ ʧʝʨʝʜ ʩʤʝʨʪʴʶ ʚʠʜʝʣʠ 

ʛʨʘʥʜʠʦʟʥʳʡ ʘʧʦʛʝʡ ʩʚʦʠʭ ʩʪʘʨʘʥʠʡ; ʠ ʥʝ ʠʩʧʳʪʘʣʠ ʛʦʨʝʩʪʠ ʨʘʟʦʯʘʨʦʚʘʥʠʷ, ʫʟʥʘʚ, 

ʯʪʦ ʚ ʦʜʥʦ ʤʛʥʦʚʝʥʠʝ ɺʘʰʠʤ ʪʨʫʜʦʤ ʚʦʩʧʦʣʴʟʦʚʘʣʩʷ ʯʫʞʘʢ, ʯʪʦʙʳ ʧʦʣʫʯʠʪʴ 

ʧʨʠʙʳʣʴ ʠ ʠʟʚʝʩʪʥʦʩʪʴ. <é> ɹʝʜʥʳʡ ʉʘʣʘ: ʪʳ ʙʳʣ ʝʜʠʥʩʪʚʝʥʥʳʤ ʩʨʝʜʠ ʤʘʩʪʝʨʦʚ 

ʅʝʘʧʦʣʷ, ʢʨʘʡʥʝʡ ʯʘʩʪʠ ʀʪʘʣʠʠ, ʢʪʦ ʪʨʫʜʠʣʩʷ, ʯʪʦʙʳ ʦʩʪʘʚʠʪʴ ʧʦʩʣʝ ʩʝʙʷ ʩʚʦʝ 

ʙʝʩʩʤʝʨʪʥʦʝ ʠʤʷ, ʠ ʪʝʙʝ ʚʳʧʘʣʦ ʥʘ ʜʦʣʶ, ʧʦʩʣʝ ʪʚʦʝʡ ʩʤʝʨʪʠ, ʦʩʪʘʪʴʩʷ ʚ ʤʦʛʠʣʝ, 

ʦʜʝʪʳʤ ʥʘ ʬʨʘʥʮʫʟʩʢʠʡ ʤʘʥʝʨ!è154. 

ʅʘʜʦ ʧʨʠʟʥʘʪʴ, ʯʪʦ ʧʨʠ ʠʟʜʘʥʠʠ ʩʚʦʠʭ Principes de composition ʐʦʨʦʥ 

ʜʝʡʩʪʚʠʪʝʣʴʥʦ ʧʨʝʩʣʝʜʦʚʘʣ ʜʚʦʡʥʫʶ ʮʝʣʴ155. ʉ ʦʜʥʦʡ ʩʪʦʨʦʥʳ, ʦʥ ʩʦʟʜʘʚʘʣ ʧʦʣʥʳʡ 

ʢʫʨʩ ʦʙʫʯʝʥʠʷ ʢʦʤʧʦʟʠʮʠʠ ʜʣʷ ʩʪʫʜʝʥʪʦʚ ʥʝʜʘʚʥʦ ʦʪʢʨʳʚʰʝʡʩʷ ʇʘʨʠʞʩʢʦʡ 

ʢʦʥʩʝʨʚʘʪʦʨʠʠ ʧʦ ʩʧʝʮʠʘʣʴʥʦ ʨʘʟʨʘʙʦʪʘʥʥʦʤʫ ʠʤ ʜʣʷ ʵʪʦʛʦ ʧʣʘʥʫ ʠ ʜʝʡʩʪʚʠʪʝʣʴʥʦ 

                                                
151 Sala N. R¯gles du contrepoint pratique, contenant une s®rie de mod¯les sur toutes les parties de lôart du contrepoint; Par 

Nicolas Sala, Ma´tre de Chapelle, Napolitain. Nouvelle ®dition, Mise en ordre et augmwent®e de la Collection Compl¯te des 

Partimenti ou Le­ons de Basse chiffr®e du m°me Auteur, Par M. A. Choron, Chez lôEditeur, rue du Regard, Faubourg St.-

Germain, N.Á 6. Paris, [1808]. 
152 ʉʤ.: Skamletz M. Eine fr¿he franzºsische Abschrift von Nicola Salas Regole del contrappunto pratico // Studi Pegolesiani 

/ Pergolesi Studies. 2021. Vol. 11. P. 319ï348. https://doi.org/10.3726/b18803; Meidhof N. Alexandre £tienne Choronôs 

Adaption of Nicola Salaôs Regole del contrappunto pratico as Contribution to the Cultural Transfer between Naples and Paris 

// Studi Pergolesiani / Pergolesi Studies. 2021. Vol. 11. P. 349ï362. https://doi.org/10.3726/b18803 
153 Orloff G. Essai sur lôhistoire de la musique en Italie. Vol. 1. P. 292. 
154 Sigismondo G. Apoteosi della Musica del Regno di Napoli. P. 261. 
155 ʆʙ ʵʪʦʤ ʚ ʦʜʥʦʤ ʠʟ ʣʦʥʜʦʥʩʢʠʭ ʞʫʨʥʘʣʦʚ ʪʘʢʞʝ ʥʘʧʠʩʘʣ ʉʠʣʴʚʘʥʫʩ ʋʨʙʘʥ: çɽʛʦ ʚʪʦʨʘʷ ʠ ʩʘʤʘʷ ʙʦʣʴʰʘʷ ʨʘʙʦʪʘ 

ʥʘʟʳʚʘʝʪʩʷ ñPrincipes de Composition des Ecoles dôItalie adoptes par le Gouvernement Francaisò, ʚ 3-ʭ ʪʦʤʘʭ, ʬʦʣʠʦ, 

ʇʘʨʠʞ. ʇʦʭʦʞʝ, ʚ ʵʪʦʤ ʪʨʘʢʪʘʪʝ ʦʥ ʧʨʝʩʣʝʜʦʚʘʣ ʜʚʦʡʥʫʶ ʮʝʣʴ. ʅʠʢʦʣʘ ʉʘʣʘ, ʢʘʧʝʣʴʤʝʡʩʪʝʨ ʠ ʧʨʦʬʝʩʩʦʨ ʚ ʅʝʘʧʦʣʝ, 

ʧʦʩʚʷʪʠʣ ʜʦʣʛʫʶ ʞʠʟʥʴ ʩʙʦʨʫ ʣʫʯʰʠʭ ʦʙʨʘʟʮʦʚ ʚ ʨʘʟʣʠʯʥʳʭ ʩʪʠʣʷʭ; ʚ 1794 ʛʦʜʫ ʦʥʠ ʙʳʣʠ ʥʘʧʝʯʘʪʘʥʳ ʚ ʩʘʤʦʤ 

ʧʨʝʚʦʩʭʦʜʥʦʤ ʚʠʜʝ ʟʘ ʩʯʝʪ ʩʨʝʜʩʪʚ ʂʦʨʦʣʷ ʅʝʘʧʦʣʷ. ɺʦ ʚʨʝʤʷ ʨʘʟʦʨʝʥʠʷ ʵʪʦʛʦ ʛʦʨʦʜʘ ʚ 1799 ʛʦʜʫ ʣʠʩʪʳ ʩ ʨʘʙʦʪʘʤʠ 

ʉʘʣʳ ʙʳʣʠ ʠʟʲʷʪʳ ʠʟ ʢʦʨʦʣʝʚʩʢʦʡ ʪʠʧʦʛʨʘʬʠʠ ʠ ʧʦʪʝʨʷʥʳ ʠʣʠ ʫʥʠʯʪʦʞʝʥʳ; ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʦʙʱʝʝ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʝ 

ʙʳʣʦ ʧʨʝʢʨʘʱʝʥʦ. ʇʦʵʪʦʤʫ ʤʝʩʴʝ ʐʦʨʦʥ ʧʦʩʯʠʪʘʣ, ʯʪʦ ʥʘʠʙʦʣʝʝ ʧʦʜʭʦʜʷʱʠʤ ʜʣʷ ʦʩʫʱʝʩʪʚʣʝʥʠʷ ʝʛʦ ʩʦʙʩʪʚʝʥʥʦʛʦ 

ʧʣʘʥʘ ʙʫʜʝʪ ʚʧʣʝʩʪʠ ʧʨʠʤʝʨʳ, ʩʦʙʨʘʥʥʳʝ ʉʘʣʦʡ, ʥʦ, ʚ ʪʦ ʞʝ ʚʨʝʤʷ, ʯʝʪʢʦ ʨʘʟʜʝʣʷʷ ʠʭ ʥʘ ʯʘʩʪʠ ʠ ʠʩʧʦʣʴʟʫʷ ʣʠʰʴ ʚ 

ʢʘʯʝʩʪʚʝ ʚʩʧʦʤʦʛʘʪʝʣʴʥʳʭ ʧʨʠʤʝʨʦʚ ʢ ʧʣʘʥʫ, ʩʦʩʪʘʚʣʝʥʥʦʤʫ ʜʣʷ ʝʛʦ ʩʦʙʩʪʚʝʥʥʦʡ ʛʣʫʙʦʢʦʡ ʠʣʣʶʩʪʨʘʮʠʠ ʧʨʠʥʮʠʧʦʚ 

ʢʦʤʧʦʟʠʮʠʠè (ʎʠʪ.: Urban S. The gentlemanôs magazine. London: William Pickering, John Bowyer Nichols and Son, 1835. 

Vol. 3. P. 216). 

http://dx.doi.org/https:/doi.org/10.3726/b18803
http://dx.doi.org/https:/doi.org/10.3726/b18803
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ʥʘʤʝʨʝʚʘʣʩʷ ʧʨʦʠʣʣʶʩʪʨʠʨʦʚʘʪʴ ʝʛʦ ʩʦʯʠʥʝʥʠʷʤʠ ʠʪʘʣʴʷʥʩʢʠʭ ʤʘʩʪʝʨʦʚ. ʀ ʚ ʵʪʦʡ 

ʩʠʪʫʘʮʠʠ ʦʯʝʥʴ ʢʩʪʘʪʠ ʧʨʠʰʝʣʩʷ ʪʨʘʢʪʘʪ ʉʘʣʳ, ʢʦʪʦʨʳʡ ʩʯʠʪʘʣʩʷ, ʬʘʢʪʠʯʝʩʢʠ, 

ʫʪʨʘʯʝʥʥʳʤ, ʠ ʚ ʢʦʪʦʨʦʤ ʩʦʜʝʨʞʘʣʦʩʴ ʦʛʨʦʤʥʦʝ ʢʦʣʠʯʝʩʪʚʦ ʤʫʟʳʢʘʣʴʥʳʭ 

ʦʙʨʘʟʮʦʚ. ɺ ʨʝʟʫʣʴʪʘʪʝ ʵʪʠ ʜʚʘ, ʢʘʟʘʣʦʩʴ ʙʳ, ʩʘʤʦʜʦʩʪʘʪʦʯʥʳʭ ʟʘʤʳʩʣʘ ʫʜʘʯʥʦ 

ʦʙʲʝʜʠʥʠʣʠʩʴ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʧʦʜ ʤʘʩʢʦʡ ʧʝʨʝʠʟʜʘʥʠʷ ʪʨʫʜʘ ʉʘʣʳ ʐʦʨʦʥ, ʥʘ 

ʩʘʤʦʤ ʜʝʣʝ, ʦʩʫʱʝʩʪʚʠʣ ʩʚʦʡ ʩʦʙʩʪʚʝʥʥʳʡ ʧʨʦʝʢʪ, ʧʦʟʘʠʤʩʪʚʦʚʘʚ ʫ 

ʥʝʘʧʦʣʠʪʘʥʩʢʦʛʦ ʤʘʩʪʝʨʘ ʧʦʜʭʦʜʷʱʠʝ ʜʣʷ ʵʪʦʛʦ ʥʦʪʥʳʝ ʧʨʠʤʝʨʳ, ʚʩʣʝʜʩʪʚʠʝ ʯʝʛʦ 

ʩʪʨʫʢʪʫʨʘ ʪʨʘʢʪʘʪʘ, ʢʦʪʦʨʘʷ ʚ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʚʳʟʳʚʘʝʪ ʨʘʟʥʦʛʣʘʩʠʷ ʩʨʝʜʠ 

ʫʯʝʥʳʭ, ʠʟʤʝʥʠʣʘʩʴ ʠ ʥʝ ʤʦʞʝʪ ʙʳʪʴ ʚʦʩʩʦʟʜʘʥʘ ʧʦ ʠʟʜʘʥʠʶ ʐʦʨʦʥʘ. 

ʉʪʨʫʢʪʫʨʘ. ʆʩʦʙʝʥʥʦʩʪʴ ʦʨʠʛʠʥʘʣʴʥʦʛʦ ʧʝʯʘʪʥʦʛʦ ʠʟʜʘʥʠʷ ʪʨʘʢʪʘʪʘ ʉʘʣʳ 

ʩʦʩʪʦʠʪ ʚ ʪʦʤ, ʯʪʦ ʪʨʠ ʪʦʤʘ Regole ʧʨʠ ʧʫʙʣʠʢʘʮʠʠ ʥʝ ʙʳʣʠ ʧʨʦʥʫʤʝʨʦʚʘʥʳ. 

ʇʦʩʢʦʣʴʢʫ ʛʨʘʚʶʨʳ, ʢʦʪʦʨʳʝ ʭʨʘʥʠʣʠʩʴ ʚ ʂʦʨʦʣʝʚʩʢʦʡ ʪʠʧʦʛʨʘʬʠʠ ʠ ʤʦʛʣʠ 

ʧʨʦʷʩʥʠʪʴ ʧʦʨʷʜʦʢ ʠʭ ʩʣʝʜʦʚʘʥʠʷ, ʚʦ ʚʨʝʤʷ ʩʦʙʳʪʠʡ 1799 ʛʦʜʘ ʙʝʩʩʣʝʜʥʦ ʠʩʯʝʟʣʠ 

ʠ ʜʦʣʛʦʝ ʚʨʝʤʷ ʩʯʠʪʘʣʠʩʴ ʫʪʨʘʯʝʥʥʳʤʠ, ʙʳʣʠ ʚʥʦʚʴ ʦʙʥʘʨʫʞʝʥʳ ʣʠʰʴ ʚʦ ʚʪʦʨʦʡ 

ʧʦʣʦʚʠʥʝ XIX  ʩʪʦʣʝʪʠʷ (ʜʘ ʠ ʪʦ, ʯʘʩʪʠʯʥʦ: ʣʠʰʴ 169 ʠʟ 343)156, ʚ ʝʚʨʦʧʝʡʩʢʠʭ 

ʙʠʙʣʠʦʪʝʢʘʭ, ʨʘʩʧʦʣʘʛʘʶʱʠʭ ʵʪʠʤ ʪʨʫʜʦʤ, ʪʦʤʘ ʙʳʣʠ ʨʘʩʧʨʝʜʝʣʝʥʳ ʧʦ-ʨʘʟʥʦʤʫ. 

ɺʦʟʥʠʢʰʘʷ ʚ ʨʝʟʫʣʴʪʘʪʝ ʵʪʦʛʦ ʧʫʪʘʥʠʮʘ ʧʨʠʚʝʣʘ ʢ ʪʦʤʫ, ʯʪʦ ʩʨʝʜʠ ʠʩʩʣʝʜʦʚʘʪʝʣʝʡ, 

ʟʘʥʠʤʘʶʱʠʭʩʷ ʪʨʘʢʪʘʪʦʤ ʉʘʣʳ, ʩʣʦʞʠʣʠʩʴ ʜʚʝ çʪʨʘʜʠʮʠʠè ʥʫʤʝʨʘʮʠʠ 

ʩʦʩʪʘʚʣʷʶʱʠʭ ʝʛʦ ʪʦʤʦʚ. 

ɺ ʦʪʥʦʰʝʥʠʠ I ʪʦʤʘ Regole ʫʯʝʥʳʝ ʝʜʠʥʦʜʫʰʥʳ, ʧʦʩʢʦʣʴʢʫ ʥʘ ʧʦʩʣʝʜʥʝʡ ʝʛʦ 

ʩʪʨʘʥʠʮʝ ʠʟʜʘʪʝʣʴ ʦʩʪʘʚʠʣ ʟʘʧʠʩʴ çFine del Primo Libroè. ʏʪʦ ʞʝ ʢʘʩʘʝʪʩʷ II  ʠ III  

ʪʦʤʦʚ, ʪʦ ʦʥʠ ʦʙʘ ʠʤʝʶʪ ʚ ʢʦʥʮʝ ʦʜʠʥʘʢʦʚʳʝ ʬʨʘʟʳ çLaus Deoè (ʣʘʪ. çʍʚʘʣʘ ɹʦʛʫè, 

ʠʣʠ çʉʣʘʚʘ ɹʦʛʫè) ʠ, ʧʦ ʵʪʦʡ ʧʨʠʯʠʥʝ, ʯʘʩʪʦ ʤʝʥʷʶʪʩʷ ʤʝʩʪʘʤʠ. ɻʨʫʧʧʘ 

ʠʪʘʣʴʷʥʩʢʠʭ ʠʩʩʣʝʜʦʚʘʪʝʣʝʡ ï ʂʘʬʠʝʨʦ, ʉʪʝʣʣʘ ʠ ʉʫʣʣʦ ï ʚʪʦʨʳʤ ʪʦʤʦʤ ʩʯʠʪʘʶʪ 

ʪʦʪ, ʢʦʪʦʨʳʡ ʥʘʯʠʥʘʝʪʩʷ ʩʝʨʠʝʡ disposizioni a due tutte in canoni ʠ ʥʘʩʯʠʪʳʚʘʝʪ 143 

ʩʪʨʘʥʠʮʳ. ɺʘʥ ʊʫʨ ʠ ɼʠʨʛʘʨʪʝʥ ʚ ʢʘʯʝʩʪʚʝ ʪʘʢʦʚʦʛʦ ʨʘʩʩʤʘʪʨʠʚʘʶʪ ʜʨʫʛʦʡ, ʪʘʢʞʝ 

ʥʘʯʠʥʘʶʱʠʡʩʷ ʩ ʦʙʫʯʝʥʠʷ ʜʚʫʭʛʦʣʦʩʥʳʤ il  modo di fare lôimitazioni, ʥʦ 

ʥʘʩʯʠʪʳʚʘʶʱʠʡ 200 ʩʪʨʘʥʠʮ, ʧʨʠʜʝʨʞʠʚʘʷʩʴ, ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʧʦʨʷʜʢʘ, ʧʨʠʥʷʪʦʛʦ 

ʚʦ ʬʨʘʥʮʫʟʩʢʦʤ ʠʟʜʘʥʠʠ ʐʦʨʦʥʘ. ɹʝʨʥʠ ʠ ʚʦʚʩʝ ʧʨʠʚʦʜʠʪ ʚ ʩʚʦʝʤ ʦʧʠʩʘʥʠʠ 

                                                
156 ʆʙ ʵʪʦʤ ʩʤ.: Florimo F. La scuola musicale di Napoli. Vol. 2. P. 67; Ibid. Vol. 3. P. 42. 
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ʩʦʜʝʨʞʘʥʠʝ ʪʦʣʴʢʦ ʜʚʫʭ ʪʦʤʦʚ, ʨʘʚʥʦ ʢʘʢ ʠ ʌʨʘʥʯʝʩʢʦ ʌʣʦʨʠʤʦ, ʫʪʚʝʨʞʜʘʶʱʠʡ ʚ 

ʢʘʯʝʩʪʚʝ ʧʦʣʥʦʛʦ ʵʢʟʝʤʧʣʷʨʘ ʨʘʙʦʪʳ ʉʘʣʳ ʥʝʘʧʦʣʠʪʘʥʩʢʦʝ ʠʟʜʘʥʠʝ ʚ ʜʚʫʭ ʙʦʣʴʰʠʭ 

ʬʦʣʠʘʥʪʘʭ157. 

ʉʪʨʝʤʷʩʴ ʦʙʨʝʩʪʠ ʷʩʥʦʩʪʴ ʚ ʜʘʥʥʦʤ ʚʦʧʨʦʩʝ, ʤʳ ʨʘʩʩʤʦʪʨʠʤ ʵʢʟʝʤʧʣʷʨʳ 

ʪʨʘʢʪʘʪʘ ʉʘʣʳ, ʭʨʘʥʷʱʠʝʩʷ ʚ ʙʠʙʣʠʦʪʝʢʝ Conservatorio di Musica San Pietro a 

Majella ʚ ʅʝʘʧʦʣʝ158. ɺ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʙʠʙʣʠʦʪʝʢʘ ʨʘʩʧʦʣʘʛʘʝʪ ʯʝʪʳʨʴʤʷ 

ʢʦʤʧʣʝʢʪʘʤʠ ʧʝʯʘʪʥʦʛʦ ʪʨʫʜʘ ʉʘʣʳ. ʆʜʠʥ ʠʟ ʥʠʭ ʙʳʣ ʧʨʝʧʦʜʥʝʩʝʥ ʢʦʨʦʣʝʤ 

ʌʝʨʜʠʥʘʥʜʦʤ IV ʠ ʩʦʜʝʨʞʠʪ ʥʘ ʪʠʪʫʣʴʥʦʤ ʣʠʩʪʝ ʜʘʨʩʪʚʝʥʥʫʶ ʥʘʜʧʠʩʴ: çex dono 

S. R. M. Ferdinande IV Borbonijè. ʀʥʪʝʨʝʩʥʦ, ʯʪʦ ʵʪʦ ʠʟʜʘʥʠʝ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ 

ʜʚʘ ʪʦʤʘ ʚ ʦʜʥʦʤ ʧʝʨʝʧʣʝʪʝ (92 ʠ 143 ʩʪʨʘʥʠʮʳ ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ, I-Nc S.C. 15.2.7) ʠ 

ʦʜʠʥ ʪʦʤ ʚ ʦʪʜʝʣʴʥʦʤ (200 ʩʪʨʘʥʠʮ, I-Nc S.C. 15.2.8). ʇʦʩʣʝʜʥʠʡ, ʚ ʩʚʦʶ ʦʯʝʨʝʜʴ, 

ʧʦʩʪʫʧʠʣ ʥʝʩʢʦʣʴʢʦ ʧʦʟʞʝ ï ʧʦʩʣʝ ʪʦʛʦ, ʢʘʢ ʫʧʨʘʚʣʷʶʱʠʝ ʢʦʥʩʝʨʚʘʪʦʨʠʝʡ Santa 

Maria della Piet¨ dei Turchini ʚ ʧʠʩʴʤʝ ʦʪ 25 ʠʶʥʷ 1803 ʛʦʜʘ ʦʙʨʘʪʠʣʠʩʴ ʚ 

ʂʦʨʦʣʝʚʩʢʫʶ ʪʠʧʦʛʨʘʬʠʶ ʩ ʧʨʦʩʴʙʦʡ ʧʝʨʝʜʘʪʴ ʥʝʜʦʩʪʘʶʱʠʡ ʪʦʤ Regole ʥʘ 

ʭʨʘʥʝʥʠʝ ʚ ʤʫʟʳʢʘʣʴʥʫʶ ʙʠʙʣʠʦʪʝʢʫ159. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʌʣʦʨʠʤʦ, ʧʦ ʚʩʝʡ 

ʚʠʜʠʤʦʩʪʠ, ʩʩʳʣʘʝʪʩʷ ʠʤʝʥʥʦ ʥʘ ʵʪʦʪ ʵʢʟʝʤʧʣʷʨ. ɸʥʘʣʦʛʠʯʥʳʡ ʢʦʤʧʣʝʢʪ ʚ ʜʚʫʭ 

ʬʦʣʠʘʥʪʘʭ ʙʝʟ ʜʘʨʩʪʚʝʥʥʦʡ ʥʘʜʧʠʩʠ ʩ ʦʰʠʙʦʯʥʳʤ ʪʠʩʥʝʥʠʝʤ çSALA / 

PARTIMENTOè ʥʘ ʢʦʨʝʰʢʝ ʩʦʦʪʚʝʪʩʪʚʫʝʪ I-Nc S.C. 15.6.1 ʠ 15.6.2. ɼʚʘ ʞʝ ʜʨʫʛʠʭ 

ʢʦʤʧʣʝʢʪʘ ʦʪʣʠʯʘʶʪʩʷ ʪʝʤ, ʯʪʦ ʪʨʠ ʪʦʤʘ ʚ ʥʠʭ ʩʫʱʝʩʪʚʫʶʪ ʧʦ ʦʪʜʝʣʴʥʦʩʪʠ ʚ 

ʩʘʤʦʩʪʦʷʪʝʣʴʥʦʤ ʧʝʨʝʧʣʝʪʝ ʢʘʞʜʳʡ160. ʀʤʝʥʥʦ ʪʘʢʦʡ ʚʘʨʠʘʥʪ ʠʟʜʘʥʠʷ ʠ ʩʪʘʣ 

ʧʨʠʯʠʥʦʡ ʦʙʦʟʥʘʯʝʥʥʦʡ ʚʳʰʝ ʧʫʪʘʥʠʮʳ. 

ɺ ʥʘʰʝʡ ʨʘʙʦʪʝ ʤʳ ʧʨʠʜʝʨʞʠʚʘʝʤʩʷ ʥʫʤʝʨʘʮʠʠ, ʧʨʠʥʷʪʦʡ ʚ ʥʝʘʧʦʣʠʪʘʥʩʢʦʡ 

ʢʦʥʩʝʨʚʘʪʦʨʠʠ ʠ ʨʘʩʧʨʦʩʪʨʘʥʝʥʥʦʡ ʩʨʝʜʠ ʠʪʘʣʴʷʥʩʢʠʭ ʫʯʝʥʳʭ. ʆʙʦʩʥʦʚʘʥʥʦʩʪʴ 

ʵʪʦʛʦ ʚʳʙʦʨʘ ʧʦʜʪʚʝʨʞʜʘʝʪʩʷ ʠ ʧʨʠ ʩʦʦʪʥʝʩʝʥʠʠ ʧʝʯʘʪʥʦʛʦ ʠʟʜʘʥʠʷ ʩ ʘʚʪʦʛʨʘʬʦʤ 

                                                
157 Florimo F. La scuola musicale di Napoli. Vol. 3. P. 43. 
158 ʉʝʨʜʝʯʥʦ ʙʣʘʛʦʜʘʨʶ ʨʫʢʦʚʦʜʠʪʝʣʝʡ ʙʠʙʣʠʦʪʝʢʠ ʤʫʟʳʢʘʣʴʥʦʡ ʢʦʥʩʝʨʚʘʪʦʨʠʠ San Pietro a Majella ʚ ʅʝʘʧʦʣʝ 

ʜʦʢʪʦʨʘ ʏʝʟʘʨʝ ʂʦʨʩʠ ʠ ʜʦʢʪʦʨʘ ʊʠʮʠʘʥʫ ɻʨʘʥʜʝ ʟʘ ʚʦʟʤʦʞʥʦʩʪʴ ʧʦʨʘʙʦʪʘʪʴ ʩ ʥʘʭʦʜʷʱʠʤʠʩʷ ʚ ʠʭ ʚʝʜʝʥʠʠ 

ʨʫʢʦʧʠʩʥʳʤʠ ʠ ʧʝʯʘʪʥʳʤʠ ʠʩʪʦʯʥʠʢʘʤʠ XVIII  ʚʝʢʘ, ʠʭ ʪʝʧʣʦʝ ʦʪʥʦʰʝʥʠʝ, ʦʪʟʳʚʯʠʚʦʩʪʴ ʠ ʜʦʙʨʦʪʫ. 
159 ʆʙ ʵʪʦʤ ʩʤ.: Cafiero R. Un viaggio musicale nella scuola napoletana. P. 57; Giovanni G. Tra Napoli e Parigi. Storie di 

una migrazione libraria. Collana: Studi e Saggi, n. 43. Lucca: LIM Editrice, 2021. P. 24. 

http://dx.doi.org/10.24451/arbor.15566 
160 ʆʜʠʥ ʠʟ ʥʠʭ ʚ ʧʝʨʝʧʣʝʪʝ ʩ ʢʦʨʝʰʢʦʤ ʠʟ ʩʚʝʪʣʦ-ʢʦʨʠʯʥʝʚʦʛʦ ʩʘʬʴʷʥʘ ʩʦʦʪʚʝʪʩʪʚʫʝʪ I-Nc S.C. 15.2.4 ʠ 15.2.6 

(ʚʪʦʨʦʡ ʪʦʤ, S.C. 15.2.5, ʨʫʢʦʧʠʩʥʳʡ); ʜʨʫʛʦʡ, ʩ ʢʦʞʘʥʳʤ ʢʦʨʝʰʢʦʤ ʮʚʝʪʘ ʩʣʦʥʦʚʦʡ ʢʦʩʪʠ, ʭʨʘʥʠʪʩʷ ʧʦʜ ʥʦʤʝʨʘʤʠ 

I-Nc S.C. 15.2.1, 15.2.2 ʠ 15.2.3. ʉʤ.: Gasperini G., Gallo F. Catalogo delle opere musicali del Conservatorio di musica San 

Pietro a Majella di Napoli. Parma: Fresching, 1934. P. 29. 

http://dx.doi.org/10.24451/arbor.15566
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Regole, ʭʨʘʥʷʱʠʤʩʷ ʚ ʙʠʙʣʠʦʪʝʢʝ ʢʦʥʩʝʨʚʘʪʦʨʠʠ ʠʤʝʥʠ ɼʞʫʟʝʧʧʝ ɺʝʨʜʠ ʚ 

ʄʠʣʘʥʝ161 (ʩʤ. ʨʠʩ. 15 ʚ ʇʨʠʣʦʞʝʥʠʠ ɸ). ʕʪʘ 104-ʩʪʨʘʥʠʯʥʘʷ ʨʫʢʦʧʠʩʴ 

ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʥʦʪʥʫʶ ʪʝʪʨʘʜʴ ʛʦʨʠʟʦʥʪʘʣʴʥʦʡ ʦʨʠʝʥʪʘʮʠʠ, ʢʦʪʦʨʘʷ ʭʦʪʴ ʠ ʥʝ 

ʦʪʨʘʞʘʝʪ ʜʝʣʝʥʠʝ ʥʘ ʢʥʠʛʠ, ʥʦ ʩʦʜʝʨʞʠʪ ʧʦʣʥʫʶ ʚʝʨʩʠʶ ʪʦʛʦ, ʯʪʦ ʧʨʠ ʧʝʯʘʪʠ 

ʩʦʩʪʘʚʠʣʦ I ʠ II ʪʦʤʘ ʪʨʘʢʪʘʪʘ. ʅʘ ʵʪʦʤ ʦʩʥʦʚʘʥʠʠ ʤʳ ʩʦʩʪʘʚʠʣʠ çʋʢʘʟʘʪʝʣʴ 

ʤʫʟʳʢʘʣʴʥʳʭ ʦʙʨʘʟʮʦʚè ʢʦ ʚʩʝʤ ʪʨʝʤ ʪʦʤʘʤ Regole (ʩʤ. ʇʨʠʣʦʞʝʥʠʝ ɺ), ʚ ʢʦʪʦʨʦʤ 

ʦʪʨʘʟʠʣʠ ʠʭ ʚʥʫʪʨʝʥʥʶʶ ʦʨʛʘʥʠʟʘʮʠʶ, ʩʪʨʫʢʪʫʨʫ, ʧʦʨʷʜʦʢ ʩʣʝʜʦʚʘʥʠʷ ʧʨʠʤʝʨʦʚ ʠ 

ʥʦʤʝʨʦʚ, ʘ ʪʘʢʞʝ ʩʦʧʨʦʚʦʞʜʘʶʱʠʝ ʠʭ ʘʚʪʦʨʩʢʠʝ ʢʦʤʤʝʥʪʘʨʠʠ. ʂ ʦʩʦʙʝʥʥʦʩʪʷʤ 

ʧʝʯʘʪʥʦʛʦ ʠʟʜʘʥʠʷ ʪʘʢʞʝ ʩʣʝʜʫʝʪ ʦʪʥʝʩʪʠ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʚ ʥʝʤ ʜʦʩʪʘʪʦʯʥʦ ʨʝʜʢʦʡ 

ʜʚʦʡʥʦʡ, ʠʣʠ ʥʘʩʣʘʠʚʘʶʱʝʡʩʷ ʩʠʩʪʝʤʳ ʧʘʛʠʥʘʮʠʠ, ʧʨʠ ʢʦʪʦʨʦʡ ʩʪʨʘʥʠʮʘʤ, 

ʩʦʜʝʨʞʘʱʠʤ ʪʝʢʩʪʦʚʳʝ ʬʨʘʛʤʝʥʪʳ ʨʘʙʦʪʳ, ʙʳʣ ʧʨʠʩʚʦʝʥ ʥʦʤʝʨ, ʜʫʙʣʠʨʫʶʱʠʡʩʷ 

ʩʦ ʩʧʣʦʰʥʦʡ ʥʫʤʝʨʘʮʠʝʡ ʚʥʫʪʨʠ ʢʘʞʜʦʛʦ ʪʦʤʘ162. 

Ä1.4. Gradus ad Parnassum ʀ. ʁ. ʌʫʢʩʘ ʚ ʅʝʘʧʦʣʝ 

ʇʦʷʚʣʝʥʠʝ ʚ ʥʘʰʝʡ ʨʘʙʦʪʝ ʧʘʨʘʛʨʘʬʘ, ʧʦʩʚʷʱʝʥʥʦʛʦ ʟʥʘʤʝʥʠʪʦʤʫ ʪʨʫʜʫ 

ʘʚʩʪʨʠʡʩʢʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ ʠ ʧʝʜʘʛʦʛʘ ʀʦʛʘʥʥʘ ʁʦʟʝʬʘ ʌʫʢʩʘ (1660ï1741) ʥʝ 

ʩʣʫʯʘʡʥʦ. ʉʦʟʜʘʥʠʝ Regole del contrappunto pratico ʉʘʣʳ, ʧʦ ʢʨʘʡʥʝʡ ʤʝʨʝ, ʚ ʪʦʤ 

ʚʠʜʝ, ʚ ʢʦʪʦʨʦʤ ʦʥ ʙʳʣ ʟʘʚʝʨʰʝʥ ʚ ʘʚʪʦʛʨʘʬʝ 1787 ʛʦʜʘ, ʙʳʣʦ ʙʳ ʥʝʚʦʟʤʦʞʥʦ ʙʝʟ 

ʪʨʘʢʪʘʪʘ ʝʛʦ ʢʦʣʣʝʛʠ, ʚʳʰʝʜʰʝʛʦ ʙʦʣʝʝ ʧʦʣʫʚʝʢʘ ʨʘʥʝʝ. Gradus ad Parnassum163 

(ʣʘʪ. çʉʪʫʧʝʥʠ, ʠʣʠ ʐʘʛʠ ʢ ʇʘʨʥʘʩʫè), ʥʘʧʠʩʘʥʥʳʡ ʥʘ ʣʘʪʠʥʩʢʦʤ ʷʟʳʢʝ ʠ ʚʧʝʨʚʳʝ 

ʦʧʫʙʣʠʢʦʚʘʥʥʳʡ ʚ ɺʝʥʝ ʚ 1725 ʛʦʜʫ, ʦʯʝʥʴ ʩʢʦʨʦ ʩʪʘʣ ʠʟʚʝʩʪʝʥ ʚʦ ʚʩʝʡ ɽʚʨʦʧʝ ʠ ʚ 

ʪʝʯʝʥʠʝ XVIII  ʚʝʢʘ ʙʳʣ ʧʝʨʝʚʝʜʝʥ ʠ ʠʟʜʘʥ ʧʨʘʢʪʠʯʝʩʢʠ ʥʘ ʚʩʝʭ ʝʚʨʦʧʝʡʩʢʠʭ 

ʷʟʳʢʘʭ164, ʦʢʘʟʘʚ ʟʥʘʯʠʪʝʣʴʥʦʝ ʚʣʠʷʥʠʝ ʥʘ ʤʥʦʛʠʭ ʢʦʤʧʦʟʠʪʦʨʦʚ, ʧʝʜʘʛʦʛʦʚ ʠ 

                                                
161 Sala N. Regole del contrappunto pratico / [Trattato di contrappunto e fuga]. Autograph, [1787ï1793]. Milano, Biblioteca 

del Conservatorio di Musica Giuseppe Verdi. I-Mc Ms. TM. 40. URL: http://hdl.handle.net/20.500.12459/1943 
162 ɺʳʨʘʞʘʶ ʛʣʫʙʦʢʫʶ ʙʣʘʛʦʜʘʨʥʦʩʪʴ ɻʣʘʚʥʦʤʫ ʭʨʘʥʠʪʝʣʶ ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʤʝʤʦʨʠʘʣʴʥʦʛʦ ʤʫʟʳʢʘʣʴʥʦʛʦ ʤʫʟʝʷ-

ʟʘʧʦʚʝʜʥʠʢʘ ʇ. ʀ. ʏʘʡʢʦʚʩʢʦʛʦ ʚ ʂʣʠʥʫ ʊʘʪʴʷʥʝ ʄʠʭʘʡʣʦʚʥʝ ʐʘʧʦʚʘʣʦʚʦʡ ʟʘ ʢʦʥʩʫʣʴʪʘʮʠʶ ʧʦ ʚʦʧʨʦʩʫ 

ʦʩʦʙʝʥʥʦʩʪʝʡ ʧʫʙʣʠʢʘʮʠʠ ʩʪʘʨʠʥʥʳʭ ʥʦʪʥʳʭ ʠʟʜʘʥʠʡ ʠ ʛʨʘʚʶʨ, ʘ ʪʘʢʞʝ ʠʩʢʨʝʥʥʝʝ ʫʯʘʩʪʠʝ ʠ ʧʦʤʦʱʴ ʧʨʠ ʨʘʙʦʪʝ ʩ 

ʨʫʢʦʧʠʩʥʳʤʠ ʠ ʧʝʯʘʪʥʳʤʠ ʠʩʪʦʯʥʠʢʘʤʠ ʚ ʙʠʙʣʠʦʪʝʢʝ ʤʫʟʳʢʘʣʴʥʦʡ ʢʦʥʩʝʨʚʘʪʦʨʠʠ San Pietro a Majella ʚ ʅʝʘʧʦʣʝ. 
163 Fux J.J. Gradus ad Parnassum, sive manuductio ad compositionem musicae regularem. Vienna: Joannis Petri Van Ghelen, 

1725. ʇʦʜʨʦʙʥʦʝ ʠʩʩʣʝʜʦʚʘʥʠʝ ʧʨʝʜʳʩʪʦʨʠʠ, ʢʦʥʪʝʢʩʪʘ ʠ ʩʫʜʴʙʳ ʪʨʘʢʪʘʪʘ ʀ. ʁ. ʌʫʢʩʘ, ʘ ʪʘʢʞʝ ʘʥʘʣʠʟ ʠʟʣʦʞʝʥʥʳʭ 

ʚ ʥʝʤ ʧʦʩʪʫʣʘʪʦʚ ʩʤ. ʚ: Bent I. Steps to Parnassus: contrapuntal theory in 1725 precursors and successors // The Cambridge 

History of Western Music Theory / ed. by Thomas Christensen. Cambridge: Cambridge University Press, 2002. P. 554ï602. 

https://doi.org/10.1017/CHOL9780521623711.020 
164 ʇʝʨʚʳʤ ʧʦʷʚʠʣʩʷ ʧʝʨʝʚʦʜ ʥʘ ʥʝʤʝʮʢʠʡ ʷʟʳʢ, ʦʩʫʱʝʩʪʚʣʝʥʥʳʡ ʠ ʦʧʫʙʣʠʢʦʚʘʥʥʳʡ ʃʦʨʝʥʮʝʤ ʂʨʠʩʪʦʬʦʤ 

ʄʠʮʣʝʨʦʤ ʚ 1742 ʛʦʜʫ; ʟʘʪʝʤ ʩʧʫʩʪʷ ʧʦʯʪʠ ʜʚʘʜʮʘʪʴ ʣʝʪ ʚʳʰʝʣ ʚ ʩʚʝʪ ʠʪʘʣʴʷʥʩʢʠʡ ʧʝʨʝʚʦʜ ɸʣʝʩʩʘʥʜʨʦ ʄʘʥʬʨʝʜʠ 

http://hdl.handle.net/20.500.12459/1943
https://doi.org/10.1017/CHOL9780521623711.020
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ʪʝʦʨʝʪʠʢʦʚ ʤʫʟʳʢʠ165. ʋʯʝʥʠʝ ʌʫʢʩʘ ʙʳʣʦ ʩ ʚʦʩʪʦʨʛʦʤ ʚʦʩʧʨʠʥʷʪʦ ʚʝʜʫʱʠʤʠ 

ʠʪʘʣʴʷʥʩʢʠʤʠ ʤʘʩʪʝʨʘʤʠ ʠ, ʢʘʢ ʵʪʦ ʙʫʜʝʪ ʧʨʦʜʝʤʦʥʩʪʨʠʨʦʚʘʥʦ ʚʦ ɺʪʦʨʦʡ ʛʣʘʚʝ 

ʜʠʩʩʝʨʪʘʮʠʠ, ʫʩʧʝʰʥʦ ʘʜʘʧʪʠʨʦʚʘʥʦ ʢ ʤʝʪʦʜʘʤ ʠ ʩʧʦʩʦʙʘʤ ʦʙʫʯʝʥʠʷ 

ʢʦʥʪʨʘʧʫʥʢʪʫ, ʧʨʘʢʪʠʢʦʚʘʚʰʠʤʩʷ ʚ ʥʝʘʧʦʣʠʪʘʥʩʢʠʭ ʢʦʥʩʝʨʚʘʪʦʨʠʷʭ. 

ʅʘʣʘʞʝʥʥʳʝ ʪʝʩʥʳʝ ʤʝʞʜʫʥʘʨʦʜʥʳʝ ʪʦʨʛʦʚʳʝ ʩʚʷʟʠ ʩ ʢʨʫʧʥʝʡʰʠʤʠ 

ʝʚʨʦʧʝʡʩʢʠʤʠ ʢʫʣʴʪʫʨʥʳʤʠ ʮʝʥʪʨʘʤʠ ʧʦʟʚʦʣʷʶʪ ʧʦʣʘʛʘʪʴ, ʯʪʦ ʰʠʨʦʢʦ 

ʨʘʩʧʨʦʩʪʨʘʥʝʥʥʳʝ ʠ çʥʘʰʫʤʝʚʰʠʝè ʢʥʠʛʠ ʜʦʩʪʘʪʦʯʥʦ ʙʳʩʪʨʦ ʜʦʙʠʨʘʣʠʩʴ ʜʦ ʩʪʨʘʥ 

ʶʞʥʦʡ ɽʚʨʦʧʳ, ʠ ʫʞʝ ʚ 1730-ʭ ʛʦʜʘʭ Gradus ʌʫʢʩʘ ʙʳʣ ʥʘʚʝʨʥʷʢʘ ʜʦʩʪʫʧʝʥ, ʧʦ 

ʢʨʘʡʥʝʡ ʤʝʨʝ, ʥʝʢʦʪʦʨʳʤ ʠʪʘʣʴʷʥʩʢʠʤ ʤʫʟʳʢʘʥʪʘʤ. ʆʙ ʵʪʦʤ ʪʘʢʞʝ 

ʩʚʠʜʝʪʝʣʴʩʪʚʫʝʪ ʨʷʜ ʧʨʷʤʳʭ ʠ ʢʦʩʚʝʥʥʳʭ ʜʦʢʘʟʘʪʝʣʴʩʪʚ. ʆʜʥʦ ʠʟ ʩʘʤʳʭ ʨʘʥʥʠʭ 

ʟʘʜʦʢʫʤʝʥʪʠʨʦʚʘʥʥʳʭ ʫʧʦʤʠʥʘʥʠʡ ʪʨʫʜʘ ʘʚʩʪʨʠʡʩʢʦʛʦ ʤʵʪʨʘ ʩʦʜʝʨʞʠʪʩʷ ʚ ʧʠʩʴʤʝ 

ʧʘʜʨʝ ʄʘʨʪʠʥʠ, ʢʦʪʦʨʳʡ ʚ 1734 ʛʦʜʫ ʥʘʧʠʩʘʣ ʌʫʢʩʫ ʚ ɺʝʥʫ, ʯʪʦʙʳ ʣʠʯʥʦ 

ʧʦʧʨʦʩʠʪʴ ʫ ʥʝʛʦ ʢʦʧʠʶ ʝʛʦ Gradus, ʧʦʩʢʦʣʴʢʫ ʵʪʘ ʨʘʙʦʪʘ ʫʞʝ ʩʪʘʣʘ ʯʨʝʟʚʳʯʘʡʥʦ 

ʨʝʜʢʦʡ166. ʇʦʣʫʯʠʚ ʚ ʦʪʚʝʪ ʵʢʟʝʤʧʣʷʨ ʢʥʠʛʠ ʦʪ ʩʘʤʦʛʦ ʘʚʪʦʨʘ, ʄʘʨʪʠʥʠ ʨʘʩʮʝʥʠʚʘʣ 

ʝʝ ʢʘʢ ʦʜʥʫ ʠʟ ʞʝʤʯʫʞʠʥ ʩʚʦʝʡ ʢʦʣʣʝʢʮʠʠ, ʢʦʪʦʨʘʷ ʭʨʘʥʠʪʩʷ ʚ ʄʝʞʜʫʥʘʨʦʜʥʦʤ 

ʤʫʟʝʝ ʠ ʙʠʙʣʠʦʪʝʢʝ ʤʫʟʳʢʠ ʚ ɹʦʣʦʥʴʝ ʧʦ ʩʝʡ ʜʝʥʴ. ɺʧʦʩʣʝʜʩʪʚʠʠ ʦʜʠʥ ʠʟ ʫʯʝʥʠʢʦʚ 

ʄʘʨʪʠʥʠ ï ɼʞʫʟʝʧʧʝ ʇʘʦʣʫʯʯʠ (1726ï1776) ï ʧʦʤʝʩʪʠʣ ʬʫʛʫ ʠʟ Gradus ʚʦ ʚʪʦʨʦʡ 

ʪʦʤ ʩʚʦʝʛʦ ʪʨʘʢʪʘʪʘ Arte pratica di contrappunto (ɺʝʥʝʮʠʷ, 1766)167. 

ʇʦʜʪʚʝʨʞʜʝʥʥʳʭ ʩʚʝʜʝʥʠʡ ʦ ʪʦʤ, ʯʪʦ ʚʦʩʧʠʪʘʥʥʠʢʠ ʠʪʘʣʴʷʥʩʢʠʭ 

ʢʦʥʩʝʨʚʘʪʦʨʠʡ ʥʘ ʧʨʘʢʪʠʯʝʩʢʠʭ ʟʘʥʷʪʠʷʭ ʚ ʢʣʘʩʩʝ ʠʩʧʦʣʴʟʦʚʘʣʠ ʪʨʫʜ ʌʫʢʩʘ ʚ 

ʢʘʯʝʩʪʚʝ ʫʯʝʙʥʦʛʦ ʤʘʪʝʨʠʘʣʘ, ʬʘʢʪʠʯʝʩʢʠ, ʥʝʪ. ʆʜʥʘʢʦ ʚ ʨʘʟʣʠʯʥʳʭ ʨʫʢʦʧʠʩʥʳʭ ʠ 

ʧʝʯʘʪʥʳʭ ʠʩʪʦʯʥʠʢʘʭ XVIII  ï ʥʘʯʘʣʘ XIX  ʚʝʢʘ ʨʝʛʫʣʷʨʥʦ ʚʩʪʨʝʯʘʶʪʩʷ ʫʧʦʤʠʥʘʥʠʷ 

                                                
(1761); ʟʘ ʥʠʤ ʧʦʩʣʝʜʦʚʘʣ ʘʥʛʣʦʷʟʳʯʥʳʡ ʧʝʨʝʚʦʜ, ʚʳʧʦʣʥʝʥʥʳʡ, ʧʨʝʜʧʦʣʦʞʠʪʝʣʴʥʦ, ɼʞ. ʂ. ʍʝʢʦʤ (1768); ʠ, 

ʥʘʢʦʥʝʮ, ʦʢʦʣʦ 1773 ʛʦʜʘ ʙʳʣ ʠʟʜʘʥ ʬʨʘʥʮʫʟʩʢʠʡ ʧʝʨʝʚʦʜ ʇʴʝʪʨʦ ɼʝʥʠʩʘ. ʀʟʚʝʩʪʥʳ ʪʘʢʞʝ, ʧʦ ʤʝʥʴʰʝʡ ʤʝʨʝ, ʝʱʝ 

ʪʨʠ ʠʪʘʣʴʷʥʩʢʠʭ ʧʝʨʝʚʦʜʘ (ʩʘʤʳʡ ʨʘʥʥʠʡ ʙʳʣ ʦʩʫʱʝʩʪʚʣʝʥ ʜʦ 1740 ʛ.), ʢʦʪʦʨʳʝ ʦʩʪʘʣʠʩʴ ʥʝʠʟʜʘʥʥʳʤʠ. ʇʦʣʥʳʡ 

ʩʧʠʩʦʢ ʧʝʨʝʚʦʜʦʚ Gradusôa ʀ.ʁ. ʌʫʢʩʘ, ʩʦʩʪʘʚʣʝʥʥʳʡ ʚ ʭʨʦʥʦʣʦʛʠʯʝʩʢʦʤ ʧʦʨʷʜʢʝ, ʧʨʝʜʩʪʘʚʣʝʥ ʚ ʨʘʙʦʪʝ ʗʥʘ ɹʝʥʪʘ: 

Ibid. P. 597ï598. 
165 ɸ. ɸʛʝʝʚʘ ʚ ʩʚʦʝʤ ʠʩʩʣʝʜʦʚʘʥʠʠ, ʧʦʩʚʷʱʝʥʥʦʤ ʨʘʟʨʷʜʥʦʡ ʨʠʪʤʠʢʝ ʚ Gradus ad Parnassum, ʚ ʯʠʩʣʝ ʪʝʭ, ʢʪʦ 

ʦʙʫʯʘʣʩʷ ʧʦ ʢʥʠʛʝ ʌʫʢʩʘ, ʥʘʟʳʚʘʝʪ ʪʘʢʠʭ ʠʤʝʥʠʪʳʭ ʢʦʤʧʦʟʠʪʦʨʦʚ ʠ ʤʫʟʳʢʘʣʴʥʳʭ ʜʝʷʪʝʣʝʡ XVIII ïXIX  ʚʝʢʦʚ, ʢʘʢ 

ɺ. ɸ. ʄʦʮʘʨʪ, ʁ. ʠ ʄ. ɻʘʡʜʥʳ, ʀ. ɸʣʴʙʨʝʭʪʩʙʝʨʛʝʨ, ʃ. ʚʘʥ ɹʝʪʭʦʚʝʥ, ʌ. ʐʫʙʝʨʪ, ʃ. ʂʝʨʫʙʠʥʠ, ɸ. ʉʘʣʴʝʨʠ ʠ ʜʨ. ʆʥʘ 

ʪʘʢʞʝ ʦʪʤʝʯʘʝʪ, ʯʪʦ ʟʘʠʤʩʪʚʦʚʘʥʠʷ ʤʝʪʦʜʠʢʠ ʌʫʢʩʘ ʧʨʦʜʦʣʞʘʣʠʩʴ ʠ ʚ XX ʚʝʢʝ, ʚ ʯʘʩʪʥʦʩʪʠ, ɻ. ɹʝʣʣʝʨʤʘʥʦʤ, 

ɻ. ʈʦʪʦʤ, ʃ. ɹʫʩʩʣʝʨʦʤ. ʉʤ. ɸʛʝʝʚʘ ɸ. ʈʘʟʨʷʜʥʘʷ ʨʠʪʤʠʢʘ ʚ çGradus ad Parnassumè ʀ. ʁ ʌʫʢʩʘ ʠ ʚ ʤʫʟʳʢʝ 

ɺ. ɸ. ʄʦʮʘʨʪʘ: ʪʝʦʨʠʷ ʠ ʧʨʘʢʪʠʢʘ // ɺʝʩʪʥʠʢ ʈɸʄ ʠʤ. ɻʥʝʩʠʥʳʭ. 2010. ˉ1. ʉ. 46. 
166 ʕʪʦ ʧʠʩʴʤʦ, ʢʦʪʦʨʦʝ, ʧʦ-ʚʠʜʠʤʦʤʫ, ʷʚʣʷʝʪʩʷ ʯʝʨʥʦʚʠʢʦʤ ʥʘʩʪʦʷʱʝʛʦ ʧʠʩʴʤʘ, ʦʪʧʨʘʚʣʝʥʥʦʛʦ ʄʘʨʪʠʥʠ ʌʫʢʩʫ, 

ʭʨʘʥʠʪʩʷ ʚ Museo Internazionale e Biblioteca della Musica di Bologna (H.084.183). ʈʘʩʰʠʬʨʦʚʢʫ ʚʩʝʛʦ ʧʠʩʴʤʘ ʤʦʞʥʦ 

ʥʘʡʪʠ ʚ ʧʨʝʜʠʩʣʦʚʠʠ ʢ ʠʟʜʘʥʠʶ Gradus ad Parnassum, ʚʳʧʫʱʝʥʥʦʤʫ Bªrenreiter ʚ 1967 ʛʦʜʫ. 
167 Paolucci G. Esempio Decimosesto. Fuga di Gio: Giuseppe Fux // Arte Pratica di Contrapunto: in 3 vols. Venice: Antonio 

de Castro, 1766. Vol. 2. P. 3ï14. 
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ʦ ʚʘʞʥʦʡ ʨʦʣʠ Gradusôʘ ʚ ʦʙʫʯʝʥʠʠ, ʠ ʦʩʦʙʝʥʥʦ ï ʚ ʢʦʥʩʝʨʚʘʪʦʨʠʷʭ ʅʝʘʧʦʣʷ. 

ɼʞʫʟʝʧʧʝ ɹʝʨʪʠʥʠ, ʦʪʝʮ ʢʦʪʦʨʦʛʦ, ʉʘʣʴʚʘʜʦʨ, çʥʘ ʧʨʦʪʷʞʝʥʠʠ ʚʦʩʴʤʠ ʣʝʪ ʠʟʫʯʘʣ 

ʭʦʨʦʰʫʶ ʰʢʦʣʫ ʠ ʢʦʤʧʦʟʠʮʠʶè168 ʚ Piet¨ dei Turchini, ʚ ʩʚʦʝʤ ʩʣʦʚʘʨʝ 

ʟʘʬʠʢʩʠʨʦʚʘʣ, ʯʪʦ çʃʝʦ ʨʝʢʦʤʝʥʜʦʚʘʣ ʝʝ [ʨʘʙʦʪʫ ʌʫʢʩʘ] ʩʚʦʠʤ ʫʯʝʥʠʢʘʤ ʢʘʢ 

ʢʣʘʩʩʠʯʝʩʢʫʶ, ʠ ʤʦʡ ʦʪʝʮ, ʧʦ ʝʛʦ ʩʦʚʝʪʫ, ʧʨʠʦʙʨʝʣ ʝʝ ʚ ʅʝʘʧʦʣʝè169. ʇʨʠʤʝʯʘʪʝʣʝʥ 

ʠ ʪʦʪ ʬʘʢʪ, ʯʪʦ ʚ ʙʠʙʣʠʦʪʝʢʝ ʢʦʥʩʝʨʚʘʪʦʨʠʠ San Pietro a Majella ʭʨʘʥʠʪʩʷ ʵʢʟʝʤʧʣʷʨ 

Gradusôʘ, ʧʨʠʥʘʜʣʝʞʘʚʰʠʡ ʃʝʦʥʘʨʜʦ ʃʝʦ ʠ ʧʦʜʧʠʩʘʥʥʳʡ ʠʤ170. ɺʩʝ ʵʪʦ ʛʦʚʦʨʠʪ ʦ 

ʪʦʤ, ʯʪʦ ʥʝʘʧʦʣʠʪʘʥʩʢʠʝ ʤʘʩʪʝʨʘ ʜʝʡʩʪʚʠʪʝʣʴʥʦ ʤʦʛʣʠ ʠʩʧʦʣʴʟʦʚʘʪʴ ʫʯʝʥʠʝ ʌʫʢʩʘ 

ʚ ʩʚʦʝʡ ʧʝʜʘʛʦʛʠʯʝʩʢʦʡ ʨʘʙʦʪʝ. 

ʉʧʨʦʩ ʥʘ ʪʨʫʜ ʘʚʩʪʨʠʡʩʢʦʛʦ ʫʯʝʥʦʛʦ ʩ ʪʝʯʝʥʠʝʤ ʚʨʝʤʝʥʠ ʪʦʣʴʢʦ ʨʦʩ, ʘ ʥʘʡʪʠ 

ʠ ʧʨʠʦʙʨʝʩʪʠ ʢʥʠʛʫ ʫʞʝ ʚ 1740-ʭ ʛʦʜʘʭ ʙʳʣʦ ʧʨʘʢʪʠʯʝʩʢʠ ʥʝʚʦʟʤʦʞʥʦ. 

ɿʥʘʯʠʪʝʣʴʥʳʝ ʪʨʫʜʥʦʩʪʠ ʚʳʟʳʚʘʣʘ ʠ ʣʘʪʳʥʴ, ʢʦʪʦʨʦʡ ʚ ʩʝʨʝʜʠʥʝ XVIII  ʚʝʢʘ 

ʩʚʦʙʦʜʥʦ ʚʣʘʜʝʣʠ ʜʘʣʝʢʦ ʥʝ ʚʩʝ, ʦʩʦʙʝʥʥʦ ʩʨʝʜʠ ʤʦʣʦʜʦʛʦ ʧʦʢʦʣʝʥʠʷ. ɺ ʪʘʢʠʭ 

ʫʩʣʦʚʠʷʭ ʥʝʦʙʭʦʜʠʤʦʩʪʴ ʧʝʨʝʠʟʜʘʥʠʷ Gradus ʚ ʧʝʨʝʚʦʜʝ ʥʘ ʨʦʜʥʦʡ ʷʟʳʢ ʙʳʣʘ 

ʧʨʦʩʪʦ ʦʯʝʚʠʜʥʘ. ʇʦ ʵʪʠʤ ʧʨʠʯʠʥʘʤ ʜʝʣʦ, ʧʨʝʜʧʨʠʥʷʪʦʝ ʩʚʷʱʝʥʥʦʩʣʫʞʠʪʝʣʝʤ 

ɸʣʝʩʩʘʥʜʨʦ ʄʘʥʬʨʝʜʠ, ʢʦʪʦʨʳʡ ʚʟʷʣʩʷ ʚʳʧʦʣʥʠʪʴ ʧʦʣʥʳʡ ʧʝʨʝʚʦʜ ʪʨʫʜʘ ʌʫʢʩʘ ʥʘ 

ʠʪʘʣʴʷʥʩʢʠʡ ʷʟʳʢ, ʙʳʣʦ ʨʘʩʮʝʥʝʥʦ ʩʦʚʨʝʤʝʥʥʠʢʘʤʠ ʢʘʢ ʚʝʣʠʢʘʷ ʫʩʣʫʛʘ ʜʣʷ ʩʚʦʝʛʦ 

ʥʘʨʦʜʘ, ʘ ʝʛʦ ʚʳʭʦʜ ʠʟ ʧʝʯʘʪʠ ʧʦʜ ʥʘʟʚʘʥʠʝʤ Salita al Parnasso ʚ 1761 ʛʦʜʫ ʩʪʘʣ 

ʥʘʩʪʦʷʱʠʤ ʩʦʙʳʪʠʝʤ ʜʣʷ ʚʩʝʡ ʀʪʘʣʠʠ171. ʀʟʜʘʥʠʝ ʧʨʝʜʩʪʘʚʣʷʣʦ ʩʦʙʦʡ ʪʦʯʥʫʶ 

ʢʦʧʠʶ ʣʘʪʠʥʩʢʦʛʦ ʦʨʠʛʠʥʘʣʘ, ʚʧʣʦʪʴ ʜʦ ʟʝʨʢʘʣʴʥʦʛʦ ʦʪʦʙʨʘʞʝʥʠʷ ʪʠʧʦʛʨʘʬʠʢʠ, ʩ 

ʩʦʙʩʪʚʝʥʥʳʤ ʧʘʨʥʘʩʩʢʠʤ ʬʨʦʥʪʠʩʧʠʩʦʤ (ʩʤ. ʨʠʩ. 16 ʚ ʇʨʠʣʦʞʝʥʠʠ ɸ). ʆʩʦʙʝʥʥʦ 

ʧʦ ʜʫʰʝ ʧʨʠʰʣʘʩʴ ʠʪʘʣʴʷʥʮʘʤ ʚʪʦʨʘʷ ʯʘʩʪʴ ʢʥʠʛʠ, ʥʘʧʠʩʘʥʥʘʷ ʚ ʬʦʨʤʝ ʜʠʘʣʦʛʘ 

ʤʝʞʜʫ ʫʯʝʥʠʢʦʤ ʠ ʝʛʦ ʥʘʩʪʘʚʥʠʢʦʤ: ʠʤʝʥʘ ʛʝʨʦʝʚ Joseph (ʧʦʜ ʢʦʪʦʨʳʤ ʩʢʨʳʚʘʣʩʷ 

ʩʘʤ ʘʚʪʦʨ ʚ ʨʦʣʠ ʧʦʜʤʘʩʪʝʨʴʷ) ʠ Aloys (ʢʨʘʪʢʘʷ ʬʦʨʤʘ ʦʪ ɸʣʦʠʟʠʫʩ, ʤʘʩʪʝʨ, 

                                                
168 Bertini G. Dizionario storico-critico degli scrittori di musica e de' pi½ celebri artisti di tutte le nazioni s³ antiche che 

modern: in 4 vols. Palermo: Dalla Tipografia Reale di Guerra, 1814. Vol. 1. P. 107. 
169 Bertini G. Dizionario storico-critico degli scrittori di musica. Palermo: Dalla Tipografia Reale di Guerra, 1815. Vol. 2. 

P. 160ï161. 
170 Gasperini G., Gallo F. Catalogo delle Opere Musicali. P. 15: çGradus ad Parnassum sive Manuductio ad Compositionem 

Musicae regularem <é> Viennae Austriae, Typis Ioannis Petri Van Ghelen, 1725. 1 vol. Front. orn. con la firma autogr. di 

Leonardo Leoè (I-Nc 35-1-10). ʉʤ.: Cafiero R. Una biblioteca per la biblioteca: la collezione musicale di Giuseppe 

Sigismondo // Napoli e il teatro musicale in Europa tra Sette e Ottocento. Studi in onore di Friedrich Lippmann / a cura di 

Bianca Maria Antolini e Wolfgang Witzenmann. Firenze: Olschki, 1993. P. 343. 
171 Fux J.J. Salita al Parnasso osia Guida alla Regolare Composizione della Musica <é> Dal Sacerdote Alessandro Manfredi. 

Carpi: Stamperia del pubblico per il Carmignani, 1761. 
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ʇʘʣʝʩʪʨʠʥʘ) ʙʳʣʠ ʪʘʢʞʝ ʧʝʨʝʜʝʣʘʥʳ ʥʘ ʠʪʘʣʴʷʥʩʢʠʡ ʤʘʥʝʨ ʢʘʢ ɼʞʫʟʝʧʧʝ ʠ 

ʃʫʠʜʞʠ. 

ɻʣʫʙʦʢʦʝ ʧʦʯʪʝʥʠʝ ʟʘ ʧʨʦʜʝʣʘʥʥʫʶ ʨʘʙʦʪʫ ʄʘʥʬʨʝʜʠ ʚʳʢʘʟʘʣ ʅʠʢʢʦʣʦ 

ʇʠʯʯʠʥʠ (1728ï1800). ɺ ʩʚʦʝʤ ʧʨʠʚʝʪʩʪʚʝʥʥʦʤ ʧʠʩʴʤʝ ʧʝʨʝʚʦʜʯʠʢʫ ʦʪ 13 ʘʧʨʝʣʷ 

1761 ʛʦʜʘ, ʦʧʫʙʣʠʢʦʚʘʥʥʦʤ ʚ ʧʨʝʜʠʩʣʦʚʠʠ ʢ ʠʟʜʘʥʠʶ Salita al Parnasso, ʦʥ ʦʪ 

ʠʤʝʥʠ ʚʩʝʭ ʠʪʘʣʴʷʥʩʢʠʭ ʤʫʟʳʢʘʥʪʦʚ ʙʣʘʛʦʜʘʨʠʪ ʘʙʙʘʪʘ ʟʘ ʚʦʟʨʦʞʜʝʥʠʝ ʪʨʘʢʪʘʪʘ 

ʌʫʢʩʘ çʚ ʥʦʚʦʤ ʩʚʝʪʝè ʠ çʥʘ ʥʦʚʦʤ ʷʟʳʢʝè, ʥʝ ʧʦʪʝʨʷʚʰʝʛʦ ʧʨʠ ʵʪʦʤ ʪʦʡ 

çʙʣʘʛʦʨʦʜʥʦʡ ʧʨʦʩʪʦʪʳ, ʢʦʪʦʨʫʶ ʦʥ ʩʦʭʨʘʥʷʝʪ ʚ ʦʨʠʛʠʥʘʣʝè: 

ɺʳ ʥʝ ʤʦʛʣʠ ʙʳ ʦʢʘʟʘʪʴ ʣʶʙʠʪʝʣʷʤ ʤʫʟʳʢʠ ʣʫʯʰʝʡ ʫʩʣʫʛʠ, ʯʝʤ ʪʘ, 

ʢʦʪʦʨʫʶ ɺʳ ʦʢʘʟʘʣʠ, ʚʝʨʥʫʚ ʚ ʦʙʱʝʩʪʚʝʥʥʦʝ ʜʦʩʪʦʷʥʠʝ ʫʯʝʥʳʡ ʪʨʘʢʪʘʪ ʌʫʢʩʘ, 

ʩʪʘʚʰʠʡ ʫʞʝ ʙʦʣʴʰʦʡ ʨʝʜʢʦʩʪʴʶ. ʆʥ ʟʘʩʣʫʞʠʚʘʝʪ ʟʚʘʥʠʷ ʩʘʤʦʛʦ ʪʦʯʥʦʛʦ 

ʧʠʩʘʪʝʣʷ. <é> ʅʦ ʯʪʦ ʷ ʙʫʜʫ ʙʨʦʜʠʪʴ ʚʦʢʨʫʛ ʜʦʩʪʦʠʥʩʪʚ ʌʫʢʩʘ? ʗ ʩʘʤ ʭʦʨʦʰʦ 

ʫʙʝʜʠʣʩʷ ʚ ʧʦʣʝʟʥʦʩʪʠ ʝʛʦ ʪʨʫʜʘ, ʢʦʛʜʘ ʤʥʝ ʛʦʨʷʯʦ ʨʝʢʦʤʝʥʜʦʚʘʣ ʠʟʫʯʘʪʴ ʝʛʦ 

ʟʥʘʤʝʥʠʪʳʡ ʧʨʦʬʝʩʩʦʨ ɼʫʨʘʥʪʝ, ʢʦʪʦʨʳʡ ʙʳʣ ʤʦʠʤ ʫʯʠʪʝʣʝʤ ʤʫʟʳʢʠ ʚ 

ʅʝʘʧʦʣʝ; ʠ ʷ ʤʦʛʫ ʩʢʘʟʘʪʴ ʝʛʦ ʘʚʪʦʨʫ, ʢʘʢ ɻʦʨʘʮʠʡ ʩʢʘʟʘʣ ʄʫʟʝ: Si placeo tuum 

est. ʇʦʵʪʦʤʫ ʤʦʣʦʜʳʝ ʣʶʜʠ, ʨʦʜʠʚʰʠʝʩʷ ʚ ʀʪʘʣʠʠ ʠ ʧʨʠʦʙʱʠʚʰʠʝʩʷ ʢ 

ʠʩʢʫʩʩʪʚʫ ʛʘʨʤʦʥʠʠ, ʥʝ ʜʦʣʞʥʳ ʫʩʪʘʚʘʪʴ ʚʥʦʚʴ ʠ ʚʥʦʚʴ ʧʝʨʝʯʠʪʳʚʘʪʴ ʌʫʢʩʘ ʠ 

ʧʨʠʤʝʥʷʪʴ ʝʛʦ ʥʘʩʪʘʚʣʝʥʠʷ ʥʘ ʧʨʘʢʪʠʢʝ. ʂʦʛʜʘ ʞʝ ʦʥʠ ʜʦʩʪʠʛʥʫʪ ʟʚʘʥʠʷ 

ʧʨʦʬʝʩʩʦʨʦʚ, ʦʥʠ ʩ ʙʦʣʴʰʦʡ ʨʘʜʦʩʪʴʶ ʧʦʩʚʷʪʷʪ ʩʝʙʷ ʪʦʡ ʚʳʜʘʶʱʝʡʩʷ ʨʘʙʦʪʝ, 

ʢʦʪʦʨʫʶ ʥʝʜʘʚʥʦ ʟʘʚʝʨʰʠʣ ʫʯʝʥʝʡʰʠʡ ʧʘʜʨʝ ʄʘʨʪʠʥʠ ʢ ʚʝʣʠʢʦʡ ʯʝʩʪʠ ʜʣʷ 

ʀʪʘʣʠʠ172. 

ɺ ʵʪʠʭ ʩʣʦʚʘʭ ʥʘʤ ʢʘʞʝʪʩʷ ʦʯʝʥʴ ʚʘʞʥʳʤ ʦʙʨʘʪʠʪʴ ʚʥʠʤʘʥʠʝ ʥʘ ʟʘʤʝʯʘʥʠʝ ʦ 

ʌʨʘʥʯʝʩʢʦ ɼʫʨʘʥʪʝ. ʉʦʛʣʘʩʥʦ ʥʝʢʦʪʦʨʳʤ ʠʩʪʦʯʥʠʢʘʤ, ʇʠʯʯʠʥʠ ʥʘ ʩʘʤʦʤ ʜʝʣʝ 

ʦʙʫʯʘʣʩʷ ʚ ʢʦʥʩʝʨʚʘʪʦʨʠʠ Sant Onofrio, ʧʦʩʪʫʧʠʚ ʪʫʜʘ ʚ ʤʘʝ 1742 ʛʦʜʘ, ʩʥʘʯʘʣʘ ʫ 

ʃʝʦ (ʜʦ ʝʛʦ ʩʤʝʨʪʠ ʚ 1744 ʛʦʜʫ), ʘ ʟʘʪʝʤ ʫ ɼʫʨʘʥʪʝ (ʚʧʣʦʪʴ ʜʦ 1754 ʛʦʜʘ), ʢʦʪʦʨʳʡ 

ʧʠʪʘʣ ʢ ʥʝʤʫ ʦʩʦʙʫʶ ʧʨʠʚʷʟʘʥʥʦʩʪʴ173. ɽʩʣʠ ʵʪʠ ʩʚʝʜʝʥʠʷ ʚʝʨʥʳ ʠ ʩʣʦʚʘ ʇʠʯʯʠʥʠ 

ʧʨʘʚʜʠʚʳ, ʪʦ ʝʩʪʴ ʚʩʝ ʦʩʥʦʚʘʥʠʷ ʫʪʚʝʨʞʜʘʪʴ, ʯʪʦ ʪʨʫʜ ʌʫʢʩʘ ʧʦʣʴʟʦʚʘʣʩʷ ʙʦʣʴʰʠʤ 

ʘʚʪʦʨʠʪʝʪʦʤ ʢʘʢ ʚ ʢʨʫʛʫ ʣʝʠʩʪʦʚ, ʪʘʢ ʠ ʜʫʨʘʥʪʠʩʪʦʚ, ʪ. ʝ. ʚ ʦʙʝʠʭ ʢʨʫʧʥʝʡʰʠʭ 

ʥʝʘʧʦʣʠʪʘʥʩʢʠʭ ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʠʭ ʰʢʦʣʘʭ. 

                                                
172 èLettera del sig. Nicola Piccinni maestro di musica al traduttoreç // Fux J.J. Salita al Parnasso osia Guida alla Regolare 

Composizione della Musica. Carpi: Stamperia del pubblico per il Carmignani, 1761. 
173 ʉʤ.: Libby D., Rushton J. (Vito) Niccol¸ [Nicola] (Marcello Antonio Giacomo) Piccinni [Piccini] [Electronic source] // 

The New Grove Dictionary of Music and Musicians. 2nd edition. London: Oxford University Press, 2001. 1 ʵʣʝʢʪʨʦʥ. ʦʧʪ. 

ʜʠʩʢ (CD-Rom). 
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ʀʥʪʝʨʝʩʥʦʝ ʩʚʠʜʝʪʝʣʴʩʪʚʦ ʤʦʞʥʦ ʥʘʡʪʠ ʠ ʥʘ ʩʪʨʘʥʠʮʘʭ ʬʨʘʥʮʫʟʩʢʦʛʦ 

ʧʝʨʝʚʦʜʘ, ʦʩʫʱʝʩʪʚʣʝʥʥʦʛʦ ʤʫʟʳʢʘʥʪʦʤ-ʚʠʨʪʫʦʟʦʤ ʠ ʢʦʤʧʦʟʠʪʦʨʦʤ ʇʴʝʪʨʦ 

ɼʝʥʠʩʦʤ (1720ï1790). ʅʘ ʪʠʪʫʣʴʥʦʤ ʣʠʩʪʝ ʝʛʦ Trait® de Composition Musicale Fait 

par le C®l®bre Fux, ʦʧʫʙʣʠʢʦʚʘʥʥʦʛʦ ʚ ʇʘʨʠʞʝ ʚ 1773 ʛʦʜʫ, ʩʦʜʝʨʞʠʪʩʷ ʚʝʩʴʤʘ 

ʣʶʙʦʧʳʪʥʳʡ ʢʦʤʤʝʥʪʘʨʠʡ: 

ɺʥʠʤʘʪʝʣʴʥʦ ʠʟʫʯʠʚ ʝʝ [ʵʪʫ ʢʥʠʛʫ], ʤʦʞʥʦ ʥʘʫʯʠʪʴʩʷ ʭʦʨʦʰʦ ʩʦʯʠʥʷʪʴ ʟʘ 

ʦʯʝʥʴ ʢʦʨʦʪʢʦʝ ʚʨʝʤʷ. ʆʥʘ ʙʳʣʘ ʥʘʧʠʩʘʥʘ ʧʦ ʧʨʠʢʘʟʫ ʠ ʟʘ ʩʯʝʪ ʠʤʧʝʨʘʪʦʨʘ ʜʣʷ 

ʥʝʤʝʮʢʠʭ ʩʪʫʜʝʥʪʦʚ, ʘ ʟʘʪʝʤ ʧʨʠʥʷʪʘ ʛʦʩʧʦʜʠʥʦʤ ʂʘʬʬʨʦ [ʂʘʬʘʨʦ], ʫʯʠʪʝʣʝʤ 

ʤʫʟʳʢʠ ʂʦʨʦʣʷ ʠ ʂʦʨʦʣʝʚʳ ʅʝʘʧʦʣʷ ʠ ʂʦʨʦʣʝʚʩʢʦʡ ʢʦʥʩʝʨʚʘʪʦʨʠʠ; ʦʥ ʧʝʨʝʚʝʣ 

ʝʝ ʥʘ ʠʪʘʣʴʷʥʩʢʠʡ ʷʟʳʢ, ʠ ʩʝʛʦʜʥʷ ʦʥʘ ʷʚʣʷʝʪʩʷ ʝʜʠʥʩʪʚʝʥʥʦʡ ʵʣʝʤʝʥʪʘʨʥʦʡ 

ʢʥʠʛʦʡ ʧʦ ʢʦʤʧʦʟʠʮʠʠ, ʢʦʪʦʨʫʶ ʜʘʶʪ ʚ ʨʫʢʠ ʫʯʝʥʠʢʘʤ ʵʪʦʡ ʢʦʥʩʝʨʚʘʪʦʨʠʠ174. 

ʉʪʦʣʴ ʢʘʪʝʛʦʨʠʯʥʦʝ ʚʳʩʢʘʟʳʚʘʥʠʝ, ʢʘʢ ʠ ʩʘʤ ʧʝʨʝʚʦʜ, ʧʦʜʚʝʨʛʣʠʩʴ ʞʝʩʪʢʦʡ 

ʢʨʠʪʠʢʝ ʩʦ ʩʪʦʨʦʥʳ ʠʟʚʝʩʪʥʦʛʦ ʙʝʣʴʛʠʡʩʢʦʛʦ ʠʩʪʦʨʠʢʘ ʤʫʟʳʢʠ, ʢʦʤʧʦʟʠʪʦʨʘ ʠ 

ʧʝʜʘʛʦʛʘ ʌʨʘʥʩʫʘ ɾʦʟʝʬʘ ʌʝʪʠʩʘ (1784ï1871). ɺ ʩʚʦʝʤ ʢʘʧʠʪʘʣʴʥʦʤ 8-ʪʦʤʥʦʤ 

ʪʨʫʜʝ Biographie universelle des musiciens et bibliographie generale de la musique ʚ 

ʩʪʘʪʴʝ, ʧʦʩʚʷʱʝʥʥʦʡ ʀ.ʁ. ʌʫʢʩʫ, ʦʥ ʥʘʧʠʩʘʣ ʩʣʝʜʫʶʱʝʝ: 

ɺ 1773 ʛʦʜʫ ʧʦʷʚʠʣʩʷ ʦʯʝʥʴ ʧʣʦʭʦʡ ʬʨʘʥʮʫʟʩʢʠʡ ʧʝʨʝʚʦʜ, ʩʜʝʣʘʥʥʳʡ 

ʤʫʟʳʢʘʣʴʥʳʤ ʤʘʩʪʝʨʦʤ ʜʦʤʘ ʉʝʥ-ʉʠʨ ʧʦ ʠʤʝʥʠ ʇʴʝʪʨʦ ɼʝʥʠʩ <é>. ʉʦ ʩʣʦʚ 

ʵʪʦʛʦ ɼʝʥʠʩʘ ʩʣʝʜʫʝʪ, ʯʪʦ ʂʘʬʘʨʦ, ʥʘʟʳʚʘʝʤʳʡ ʠʤ ʂʘʬʬʨʦ, ʩʜʝʣʘʣ ʜʨʫʛʦʡ 

ʠʪʘʣʴʷʥʩʢʠʡ ʧʝʨʝʚʦʜ Gradus ad Parnassum, ʠ ʯʪʦ ʦʥ ʚʚʝʣ ʝʛʦ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʚ 

ʢʦʥʩʝʨʚʘʪʦʨʠʠ, ʢʦʪʦʨʦʡ ʦʥ ʨʫʢʦʚʦʜʠʣ; ʥʦ ʩ ʪʝʭ ʧʦʨ ʵʪʦʪ ʬʘʢʪ ʪʘʢ ʠ ʥʝ ʙʳʣ 

ʧʦʜʪʚʝʨʞʜʝʥ. ʏʪʦ ʞʝ ʢʘʩʘʝʪʩʷ ʬʨʘʥʮʫʟʩʢʦʛʦ ʧʝʨʝʚʦʜʘ, ʪʦ ʦʥ ʩʦʜʝʨʞʠʪ ʪʦʣʴʢʦ 

ʧʦʩʣʝʜʥʶʶ ʛʣʘʚʫ ʧʝʨʚʦʡ ʢʥʠʛʠ; ʢʦʥʝʮ ʚʪʦʨʦʡ ʢʥʠʛʠ, ʧʦʩʚʷʱʝʥʥʦʡ ʨʘʟʣʠʯʥʳʤ 

ʩʪʠʣʷʤ, ʪʘʢʞʝ ʦʪʩʫʪʩʪʚʫʝʪ. ʉʘʤ ʧʝʨʝʚʦʜ ʥʝʪʦʯʝʥ ʠ ʩʢʚʝʨʥʦ ʥʘʧʠʩʘʥ, ʘ 

ʪʠʧʦʛʨʘʬʩʢʦʝ ʠʩʧʦʣʥʝʥʠʝ ʥʘʩʪʦʣʴʢʦ ʧʣʦʭʦ, ʯʪʦ ʨʘʙʦʪʘ ʝʜʚʘ ʯʠʪʘʝʪʩʷ175. 

ʇʘʩʢʫʘʣʝ ʂʘʬʘʨʦ ʜʝʡʩʪʚʠʪʝʣʴʥʦ ʧʨʝʧʦʜʘʚʘʣ ʢʦʥʪʨʘʧʫʥʢʪ ʚ La Piet¨, ʩʤʝʥʠʚ 

11 ʠʶʣʷ 1759 ʛʦʜʘ ɼʞʠʨʦʣʘʤʦ ɸʙʦʩʘ ʥʘ ʧʦʩʪʫ secondo maestro, ʠ ʩʦʭʨʘʥʷʣ ʵʪʫ 

ʜʦʣʞʥʦʩʪʴ ʜʦ ʩʘʤʦʡ ʩʤʝʨʪʠ176. ʅʝʩʤʦʪʨʷ ʥʘ ʪʦ, ʯʪʦ ʠʥʬʦʨʤʘʮʠʷ ʦʙ ʝʛʦ ʠʪʘʣʴʷʥʩʢʦʤ 

                                                
174 Fux J. J. Trait® de Composition Musicale Fait par le C®l®bre Fux, traduit en franּפais par le S.r Pietro Denis: 3 vols. in 1. 

Paris: Diod, Bijoutier, Garnier & Cadet, ca. 1773. 
175 F®tis F.-J. Biographie universelle des musiciens et bibliographie g®n®rale de la musique: in 8 vols. Bruxelles: Meline, 

Cans et Compagnie, 1837. Vol. 4. P. 224. 
176 ʉʤ.: Pozzi R. Cafaro [Caffaro], Pasquale [Electronic source] // The New Grove Dictionary of Music and Musicians. 2nd 

edition. London: Oxford University Press, 2001. 1 ʵʣʝʢʪʨʦʥ. ʦʧʪ. ʜʠʩʢ (CD-Rom). 
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ʧʝʨʝʚʦʜʝ ʪʨʫʜʘ ʌʫʢʩʘ ʪʘʢ ʠ ʦʩʪʘʣʘʩʴ ʥʝʧʦʜʪʚʝʨʞʜʝʥʥʦʡ, ʚ ʩʣʦʚʘʭ ʝʝ ʘʚʪʦʨʘ ʚʧʦʣʥʝ 

ʤʦʞʝʪ ʙʳʪʴ ʜʦʣʷ ʧʨʘʚʜʳ. ɺ ʙʦʣʝʝ ʨʘʥʥʝʤ ʩʚʦʝʤ ʪʨʘʢʪʘʪʝ M®thode pour apprendre ¨ 

jouer de la mandoline sans Ma´tre (ʇʘʨʠʞ, 1768)177 ɼʝʥʠʩ ʩʦʦʙʱʘʝʪ, ʯʪʦ ʦʥ ʦʙʫʯʘʣʩʷ 

ʠʛʨʝ ʥʘ ʤʘʥʜʦʣʠʥʝ ʫ ʥʝʘʧʦʣʠʪʘʥʩʢʦʛʦ ʤʘʩʪʝʨʘ ɼʞʫʟʝʧʧʝ ɼʞʫʣʠʘʥʦ, ʘ ʵʪʦ ʟʥʘʯʠʪ, 

ʯʪʦ ʦʥ ʠʟ ʧʝʨʚʳʭ ʨʫʢ ʤʦʛ ʟʥʘʪʴ ʦ ʪʦʤ, ʯʪʦ ʧʨʦʠʩʭʦʜʠʪ ʚ ʥʝʘʧʦʣʠʪʘʥʩʢʠʭ 

ʢʦʥʩʝʨʚʘʪʦʨʠʷʭ. ɹʦʣʝʝ ʪʦʛʦ, ʚ ʧʨʠʣʦʞʝʥʠʠ ʢ ʩʚʦʝʤʫ ʬʨʘʥʮʫʟʩʢʦʤʫ ʧʝʨʝʚʦʜʫ 

Gradus ɼʝʥʠʩ ʦʩʪʘʚʣʷʝʪ ʝʱʝ ʦʜʥʦ ʟʘʤʝʯʘʥʠʝ ʦ ʂʘʬʘʨʦ: 

ʇʦʩʢʦʣʴʢʫ ʚʩʝ ʘʚʪʦʨʳ ʛʦʚʦʨʠʣʠ ʦ ʤʦʜʫʣʷʮʠʷʭ, ʪʦ ʝʩʪʴ ʦ ʩʧʦʩʦʙʘʭ ʧʝʨʝʭʦʜʘ 

ʦʪ ʦʜʥʦʛʦ ʪʦʥʘ [ʪ. ʝ. ʪʦʥʘʣʴʥʦʩʪʠ. ï ɸ. ʄ.] ʢ ʜʨʫʛʦʤʫ, ʠ ʧʦʩʢʦʣʴʢʫ ʥʠʢʪʦ ʥʝ ʜʘʣ 

ʬʠʢʩʠʨʦʚʘʥʥʳʭ ʧʨʘʚʠʣ ʧʦ ʵʪʦʤʫ ʚʦʧʨʦʩʫ, ʧʦʪʦʤʫ ʯʪʦ ʚʩʝ ʟʥʘʶʪ, ʯʪʦ ʵʪʦ ʜʝʣʦ 

ʧʨʦʠʟʚʦʣʴʥʦʝ; ʯʪʦ ʢʘʞʜʳʡ ʚʳʙʠʨʘʝʪ ʪʦʪ ʧʫʪʴ, ʢʦʪʦʨʳʡ ʩʯʠʪʘʝʪ ʙʦʣʝʝ 

ʧʦʜʭʦʜʷʱʠʤ; ʠ ʯʪʦ ʤʦʞʥʦ ʧʝʨʝʡʪʠ ʢʦ ʚʩʝʤ ʪʦʥʘʤ, ʢʨʦʤʝ ʩʝʜʴʤʦʛʦ ʪʦʥʘ, ʭʦʪʷ 

ʤʦʞʥʦ ʧʦʡʪʠ ʠ ʪʫʜʘ, ʝʩʣʠ ʧʨʠʥʷʪʴ ʥʝʢʦʪʦʨʳʝ ʤʝʨʳ ʧʨʝʜʦʩʪʦʨʦʞʥʦʩʪʠ; ʥʦ ʜʣʷ 

ʪʦʛʦ, ʯʪʦʙʳ ʯʠʪʘʪʝʣʴ ʥʝ ʦʩʪʘʣʩʷ ʨʘʚʥʦʜʫʰʥʳʤ, ʷ ʧʨʠʚʦʞʫ ʥʝʩʢʦʣʴʢʦ ʧʨʠʤʝʨʦʚ 

ʦʪ ʫʯʠʪʝʣʷ ʤʫʟʳʢʠ ʂʦʨʦʣʝʚʩʢʦʡ ʢʦʥʩʝʨʚʘʪʦʨʠʠ ʅʝʘʧʦʣʷ, ʢʦʪʦʨʳʝ ʧʦʢʘʟʳʚʘʶʪ, 

ʢʘʢ ʤʦʞʥʦ ʧʝʨʝʡʪʠ ʦʪ ʦʜʥʦʛʦ ʪʦʥʘ ʢ ʜʨʫʛʦʤʫ ʠ ʢ ʣʶʙʦʤʫ ʞʝʣʘʝʤʦʤʫ, ʩʣʝʜʫʷ 

ʵʪʠʤ ʦʙʨʘʟʮʘʤ178. 

ʂʦʤʤʝʥʪʘʨʠʡ ʩʦʧʨʦʚʦʞʜʘʶʪ ʩʝʤʴ ʥʦʪʥʳʭ ʠʣʣʶʩʪʨʘʮʠʡ (ʩʤ. ʈʠʩ. 1.2). 

 

ʈʠʩ. 1.2. [P. Denis]. Trait® de Composition Musicale. Vol. 3. P. 91. Ex. 1ï3 

                                                
177 Denis P. M®thode pour apprendre ¨ jouer de la mandoline sans Ma´tre. Paris: Chez lôauteur, 1768. P. 3. 
178 Fux J. J. Trait® de Composition Musicale Fait par le C®l®bre Fux. Vol. 3. P. 91. 
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ʇʦʜʦʙʥʳʝ ʫʧʨʘʞʥʝʥʠʷ ʂʘʬʘʨʦ ʠʩʧʦʣʴʟʦʚʘʣ ʜʣʷ ʦʙʫʯʝʥʠʷ ʤʦʜʫʣʷʮʠʠ ʩ 

ʧʦʤʦʱʴʶ ʛʘʤʤʳ ʠ, ʧʦʭʦʞʝ, ʦʥʠ ʙʳʣʠ ʚʟʷʪʳ ɼʝʥʠʩʦʤ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʫ ʤʘʵʩʪʨʦ. 

ʆʪʤʝʪʠʤ ʪʘʢʞʝ, ʯʪʦ ʠ ʊʨʠʪʪʦ ï ʩʘʤʳʡ ʠʟʚʝʩʪʥʳʡ ʫʯʝʥʠʢ ʂʘʬʘʨʦ ï ʧʨʠʚʦʜʠʪ 

ʘʥʘʣʦʛʠʯʥʳʝ ʧʨʠʤʝʨʳ ʚ ʩʚʦʝʡ Scuola di contrappunto (ʄʠʣʘʥ, 1816)179. ɺʝʨʦʷʪʥʦ, 

ʌʝʪʠʩ ʧʨʦʩʪʦ ʥʝ ʟʥʘʣ ʦ ʩʚʷʟʷʭ ʬʨʘʥʮʫʟʩʢʦʛʦ ʤʘʥʜʦʣʠʥʠʩʪʘ ʩ ʅʝʘʧʦʣʝʤ ʠ ʥʝ 

ʨʘʩʧʦʟʥʘʣ ʩʪʠʣʴ ʂʘʬʘʨʦ ʚ ʧʨʠʚʝʜʝʥʥʳʭ ʧʨʠʤʝʨʘʭ. ʂʦʥʝʯʥʦ, ʝʛʦ ʚʳʩʢʘʟʳʚʘʥʠʝ ʦ 

ʪʦʤ, ʯʪʦ ʪʨʫʜ ʌʫʢʩʘ ʙʳʣ ʝʜʠʥʩʪʚʝʥʥʦʡ ʢʥʠʛʦʡ ʧʦ ʢʦʤʧʦʟʠʮʠʠ, ʚʳʜʘʚʘʚʰʝʡʩʷ ʚ 

ʨʫʢʠ ʩʪʫʜʝʥʪʘʤ, ʚʧʦʣʥʝ ʤʦʞʝʪ ʙʳʪʴ ʧʨʝʫʚʝʣʠʯʝʥʠʝʤ, ʥʦ ʟʘʜʦʢʫʤʝʥʪʠʨʦʚʘʥʥʦʝ 

ʜʣʠʪʝʣʴʥʦʝ ʧʨʦʞʠʚʘʥʠʝ ɼʝʥʠʩʘ ʚ ʅʝʘʧʦʣʝ ʚ 1760-ʭ ʛʦʜʘʭ ʧʦʟʚʦʣʷʝʪ ʦʪʥʦʩʠʪʴʩʷ ʢ 

ʝʛʦ ʩʣʦʚʘʤ ʩʦ ʚʩʝʡ ʩʝʨʴʝʟʥʦʩʪʴʶ. 

ʇʦʤʠʤʦ ʨʷʜʘ ʧʠʩʴʤʝʥʥʳʭ ʠ ʚʝʱʝʩʪʚʝʥʥʳʭ ʜʦʢʘʟʘʪʝʣʴʩʪʚ, ʢ ʯʠʩʣʫ 

ʤʘʪʝʨʠʘʣʴʥʳʭ ʧʦʜʪʚʝʨʞʜʝʥʠʡ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʷ ʪʨʫʜʘ ʌʫʢʩʘ ʚ ʅʝʘʧʦʣʝ ʦʪʥʦʩʠʪʩʷ 

ʠ ʝʛʦ ʛʨʘʬʠʯʝʩʢʦʝ ʠʟʦʙʨʘʞʝʥʠʝ ʥʘ ʦʜʥʦʤ ʠʟ ʞʠʚʦʧʠʩʥʳʭ ʧʦʣʦʪʝʥ, ʫʢʨʘʰʘʶʱʠʭ 

ʩʝʛʦʜʥʷ ʟʘʣʳ ɹʦʣʦʥʩʢʦʡ ʢʦʥʩʝʨʚʘʪʦʨʠʠ. ʅʘ ʧʦʨʪʨʝʪʝ ʌʨʘʥʯʝʩʢʦ ʌʝʦ (1691ï1761) 

ʚ Sala Bossi ʥʝʘʧʦʣʠʪʘʥʩʢʠʡ ʤʘʩʪʝʨ ʠʟʦʙʨʘʞʝʥ ʧʝʨʝʜ ʢʥʠʞʥʦʡ ʧʦʣʢʦʡ, ʥʘ ʢʦʪʦʨʦʡ 

ʩʪʦʷʪ ʪʨʠ ʢʥʠʛʠ ʩ ʥʘʜʧʠʩʷʤʠ ñSCORPIONEò, ñFUXò ʠ ñZARLINOò ʥʘ ʢʦʨʝʰʢʘʭ 

(ʩʤ. ʨʠʩ. 17 ʚ ʇʨʠʣʦʞʝʥʠʠ ɸ). ʍʦʪʷ ʦʙʩʪʦʷʪʝʣʴʩʪʚʘ ʩʦʟʜʘʥʠʷ ʠ ʘʚʪʦʨ ʵʪʦʡ ʢʘʨʪʠʥʳ 

ʥʝʠʟʚʝʩʪʥʳ, ʦʥʘ ʪʘʢʞʝ, ʧʫʩʪʴ ʠ ʦʧʦʩʨʝʜʦʚʘʥʥʦ, ʤʦʞʝʪ ʩʣʫʞʠʪʴ ʝʱʝ ʦʜʥʠʤ 

ʩʚʠʜʝʪʝʣʴʩʪʚʦʤ ʥʘʣʠʯʠʷ Gradus ʌʫʢʩʘ ʚ ʅʝʘʧʦʣʝ, ʘ ʝʛʦ ʨʘʩʧʦʣʦʞʝʥʠʝ ʚ ʦʢʨʫʞʝʥʠʠ 

ʪʨʫʜʦʚ ʪʘʢʠʭ ʢʦʨʠʬʝʝʚ ʤʫʟʳʢʘʣʴʥʦʡ ʥʘʫʢʠ ʀʪʘʣʠʠ, ʢʘʢ ɼʦʤʝʥʠʢʦ ʉʢʦʨʧʠʦʥʝ ʠ 

ɼʞʦʟʝʬʬʦ ʎʘʨʣʠʥʦ, ʛʦʚʦʨʠʪ ʦ ʪʦʤ, ʯʪʦ ʦʥ ʦʯʝʥʴ ʚʳʩʦʢʦ ʮʝʥʠʣʩʷ ʥʝʘʧʦʣʠʪʘʥʩʢʠʤʠ 

ʤʘʵʩʪʨʠ ʠ, ʩʫʜʷ ʧʦ ʚʩʝʤʫ, ʜʘʞʝ ʨʘʩʩʤʘʪʨʠʚʘʣʩʷ ʠʤʠ ʢʘʢ ʥʘʩʪʦʣʴʥʘʷ ʢʥʠʛʘ180. 

ɺʣʠʷʥʠʝ ʩʠʩʪʝʤʳ ʌʫʢʩʘ ʥʘ ʤʝʪʦʜʳ ʦʙʫʯʝʥʠʷ ʢʦʥʪʨʘʧʫʥʢʪʫ ʚ ʢʦʥʩʝʨʚʘʪʦʨʠʷʭ 

ʅʝʘʧʦʣʷ ʥʘʠʙʦʣʝʝ ʦʪʯʝʪʣʠʚʦ ʧʨʦʩʣʝʞʠʚʘʝʪʩʷ ʚ ʧʝʜʘʛʦʛʠʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ 

ʅʠʢʦʣʳ ʉʘʣʳ. ɹʣʘʛʦʜʘʨʷ ʙʦʣʴʰʦʡ ʟʘʩʣʫʛʝ ʇʠʪʝʨʘ ʚʘʥ ʊʫʨʘ, ʢʦʪʦʨʦʤʫ ʚ ʨʘʤʢʘʭ 

ʩʚʦʝʛʦ ʜʠʩʩʝʨʪʘʮʠʦʥʥʦʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ ʫʜʘʣʦʩʴ ʠʜʝʥʪʠʬʠʮʠʨʦʚʘʪʴ ʨʘʙʦʯʠʝ 

ʪʝʪʨʘʜʠ ʪʨʝʭ ʝʛʦ ʫʯʝʥʠʢʦʚ ʨʘʟʥʳʭ ʣʝʪ, ʤʦʞʥʦ ʚʳʩʪʨʦʠʪʴ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʫʶ 

ʢʘʨʪʠʥʫ ʵʚʦʣʶʮʠʠ ʧʦʜʭʦʜʘ ʉʘʣʳ ʢ ʧʨʝʧʦʜʘʚʘʥʠʶ ʢʦʥʪʨʘʧʫʥʢʪʘ ʚ La Pieẗ 181 ʠ, 

                                                
179 ʉʤ.: Tritto G. Scuola di Contrappunto ossia Teorica musicale. Milano: Ferd. Artaria Editore, 1816. P. 19. 
180 ʅʘ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʝ Gradus ʌʫʢʩʘ ʚ ʅʝʘʧʦʣʝ ʫʢʘʟʳʚʘʝʪ ʠ ʂʘʬʴʝʨʦ: Cafiero R. óPrattica della musicaô: un bilancio 

sullôinsegnamento della composizione nel XVIII secolo // La didattica del partimento. Studi di storia delle teorie musicali. 

Collana di teoria musicale e trattatistica: Teorie musicali, n. 6. Lucca: LIM Editrice, 2020. P. 200ï202. 
181 ʉʤ.: Tour P. van. Counterpoint and Partimento. P. 193ï200. 
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ʦʪʯʘʩʪʠ, ʨʝʢʦʥʩʪʨʫʠʨʦʚʘʪʴ ʭʨʦʥʦʣʦʛʠʶ ʩʦʟʜʘʥʠʷ ʪʨʝʭʪʦʤʥʦʛʦ Regole del 

contrappunto pratico. ʉʘʤʳʡ ʨʘʥʥʠʡ ʦʙʥʘʨʫʞʝʥʥʳʡ ʠʩʪʦʯʥʠʢ ʧʨʠʥʘʜʣʝʞʠʪ 

ʜʚʘʜʮʘʪʠʣʝʪʥʝʤʫ ʩʪʫʜʝʥʪʫ ʠʟ ɹʝʨʛʘʤʦ ʂʘʨʣʦ ʃʝʥʮʠ ʠ ʦʪʥʦʩʠʪʩʷ ʢ 1755ï1756 ʛʦʜʘʤ, 

ʯʪʦ ʧʨʠʭʦʜʠʪʩʷ ʥʘ ʢʦʥʝʮ ʧʝʨʚʦʛʦ ï ʥʘʯʘʣʦ ʚʪʦʨʦʛʦ ʜʝʩʷʪʠʣʝʪʠʷ ʢʘʨʴʝʨʳ ʉʘʣʳ ʚ La 

Pieẗ . ɺ ʝʛʦ 48 Esercizi di contrappunto182 ʥʝʪ ʥʠ ʥʘʤʝʢʘ ʥʘ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʨʘʟʨʷʜʥʦʡ 

ʨʠʪʤʠʢʠ ʠ ʢʦʥʪʨʘʧʫʥʢʪʘ ʥʘ cantus firmus; ʚʤʝʩʪʦ ʵʪʦʛʦ ʫʨʦʢʠ ʩʨʘʟʫ ʥʘʯʠʥʘʶʪʩʷ ʩ 

ʫʧʨʘʞʥʝʥʠʡ ʚ ʚʝʨʪʠʢʘʣʴʥʦ-ʧʦʜʚʠʞʥʦʤ ʢʦʥʪʨʘʧʫʥʢʪʝ ʠ ʜʦʚʦʣʴʥʦ ʙʳʩʪʨʦ ʧʝʨʝʭʦʜʷʪ 

ʢ ʥʘʧʠʩʘʥʠʶ ʜʚʫʭ-, ʪʨʝʭ- ʠ ʯʝʪʳʨʝʭʛʦʣʦʩʥʳʭ ʠʤʠʪʘʮʠʦʥʥʳʭ ʧʴʝʩ ʠ ʬʫʛ. ɺʪʦʨʦʡ 

ʠʩʪʦʯʥʠʢ, ʦʪʥʦʩʷʱʠʡʩʷ ʢ ʥʘʯʘʣʫ 1780-ʭ ʛʦʜʦʚ, ʧʨʠʥʘʜʣʝʞʘʣ ʦʨʛʘʥʠʩʪʫ ʠ 

ʢʦʤʧʦʟʠʪʦʨʫ ɼʞʫʟʝʧʧʝ ɻʝʨʘʨʜʝʩʢʠ (1759ï1815) ʠʟ ʇʠʩʪʦʡʠ. ɿʘʧʦʣʥʝʥʥʘʷ ʠʤ ʟʘ 

ʚʨʝʤʷ ʦʙʫʯʝʥʠʷ ʚ La Pieẗ  ʜʝʚʷʥʦʩʪʦʩʪʨʘʥʠʯʥʘʷ ʨʫʢʦʧʠʩʴ ʩ ʘʚʪʦʛʨʘʬʦʤ, ʚ ʢʦʪʦʨʦʡ 

ʦʥ ʩʦʙʨʘʣ ʚʩʝ ʩʚʦʠ ʫʧʨʘʞʥʝʥʠʷ ʩ ʫʨʦʢʦʚ ʉʘʣʳ, ʧʦʢʘʟʳʚʘʝʪ, ʯʪʦ ʝʛʦ ʥʘʩʪʘʚʥʠʢ ʚʩʝ 

ʩʠʣʴʥʝʝ ʠʩʧʳʪʳʚʘʝʪ ʚʣʠʷʥʠʝ ʨʘʟʨʷʜʥʦʛʦ ʤʝʪʦʜʘ ʌʫʢʩʘ, ʚ ʢʦʪʦʨʦʤ ʢʦʥʪʨʘʧʫʥʢʪ ʥʘ 

cantus firmus ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦ ʧʝʨʝʭʦʜʠʪ ʢ ʩʦʯʠʥʝʥʠʶ ʬʫʛ183. ʇʦʩʣʝʜʥʷʷ ʠʟ 

ʦʙʥʘʨʫʞʝʥʥʳʭ ʪʝʪʨʘʜʝʡ ʚʝʣʘʩʴ ʜʚʘʜʮʘʪʠʧʷʪʠʣʝʪʥʠʤ ʩʪʫʜʝʥʪʦʤ ʠʟ ʈʠʤʠʥʠ 

ɹʝʥʝʜʝʪʪʦ ʅʝʨʠ (1771ï1841)184. ɼʘʪʠʨʫʝʤʘʷ 1796 ʛʦʜʦʤ, ʦʥʘ ʷʚʣʷʝʪʩʷ ʦʜʥʠʤ ʠʟ 

ʥʝʤʥʦʛʠʭ ʩʦʭʨʘʥʠʚʰʠʭʩʷ ʜʦʢʫʤʝʥʪʦʚ ʧʝʨʠʦʜʘ ʧʦʩʣʝ ʧʫʙʣʠʢʘʮʠʠ Regole ʚ 1794 

ʛʦʜʫ. ʂʫʨʩ ʦʙʫʯʝʥʠʷ ʢʦʥʪʨʘʧʫʥʢʪʫ, ʟʘʬʠʢʩʠʨʦʚʘʥʥʳʡ ʚ ʵʪʦʡ ʪʝʪʨʘʜʠ, ʚʦ ʤʥʦʛʦʤ 

ʩʦʦʪʚʝʪʩʪʚʫʝʪ I ʪʦʤʫ ʪʨʘʢʪʘʪʘ ʉʘʣʳ: ʫʧʨʘʞʥʝʥʠʷ ʥʘ canto fermo ʚ ʜʚʫʭ, ʪʨʝʭ ʠ 

ʯʝʪʳʨʝʭ ʛʦʣʦʩʘʭ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦ ʧʨʦʭʦʜʷʪ ʧʦ ʧʷʪʠ ʨʠʪʤʠʯʝʩʢʠʤ ʨʘʟʨʷʜʘʤ, 

ʠʟʣʦʞʝʥʥʳʤ ʚ Gradus ad Parnassum. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʤʦʞʥʦ ʟʘʢʣʶʯʠʪʴ, ʯʪʦ ʚ 

ʢʦʥʩʝʨʚʘʪʦʨʠʠ La Pieẗ  ʤʝʪʦʜ ʌʫʢʩʘ ʙʳʣ ʯʘʩʪʠʯʥʦ ʚʚʝʜʝʥ ʚ ʦʙʫʯʝʥʠʝ ʢʦʥʪʨʘʧʫʥʢʪʫ 

ʫʞʝ ʚ ʩʝʨʝʜʠʥʝ 1760-ʭ ï ʥʘʯʘʣʝ 1770-ʭ ʛʦʜʦʚ ʠ ʧʦʣʥʦʩʪʴʶ ʠʥʪʝʛʨʠʨʦʚʘʥ ʚ 1780-ʭ. 

ʋʧʨʘʞʥʝʥʠʷ ʚ ʨʘʟʨʷʜʥʦʡ ʨʠʪʤʠʢʝ ʧʨʠʩʫʪʩʪʚʫʶʪ ʠ ʚ ʨʫʢʦʧʠʩʷʭ ʫʯʝʥʠʢʦʚ 

ʜʚʫʭ ʜʨʫʛʠʭ ʥʝʘʧʦʣʠʪʘʥʩʢʠʭ ʢʦʥʩʝʨʚʘʪʦʨʠʡ. ʊʠʪʫʣʴʥʳʡ ʣʠʩʪ ʪʝʪʨʘʜʠ ʧʦ 

ʢʦʥʪʨʘʧʫʥʢʪʫ, ʧʨʠʥʘʜʣʝʞʘʚʰʝʡ ʙʝʨʛʘʤʩʢʦʤʫ ʩʪʫʜʝʥʪʫ ʌʨʘʥʯʝʩʢʦ ʉʘʣʘʨʠ (1751ï

1828), ʧʦʟʚʦʣʷʝʪ ʧʨʝʜʧʦʣʦʞʠʪʴ, ʯʪʦ ʝʛʦ ʫʯʠʪʝʣʴ ʇʠʯʯʠʥʥʠ ʧʨʝʧʦʜʘʚʘʣ 

                                                
182 Lenzi C. Principj di contrapunto. La scola [sic] di contrapunto sotto il celebre d. Niccola [sic] Sala. Parte Prima. 48 Esercizi 

di contrappunto, ña d³ 12 Novembre 1755ò. Bergamo, Civica Biblioteca Angelo Mai, ms: I-Bgc Mayr B.9.19.33. 
183 Gherardeschi G. Studi di Contrappunto fatti da me Giuseppe Gherardeschi sotto la direzzione del Celeberrimo Sig.re D. 

Niccola Sala, Maestro del Real Conservatorio della Piet ̈de Turchini. In Napoli. Cominciati il di 3. Decembre 1780. Pistoia, 

Archivio Capitolare di Pistoia, ms: I-PS B. 166 n.9. 
184 Neri B. Studio di contrappunto incominciato da me Benedetto Neri nellôanno 1796 alli 12. di Decembre 1796. Novara, 

Biblioteca Capitolare di Santa Maria, ms: I-NOd, Fondo cappella musicale 3387. 
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ʢʦʥʪʨʘʧʫʥʢʪ ʚʠʜʦʚ ʚ SantôOnofrio185. ɿʘʧʠʩʠ ʩ ʠʭ ʫʨʦʢʦʚ ʪʘʢʞʝ ʚʢʣʶʯʘʶʪ ʨʘʟʜʝʣ 

ñContraponto Obbligato Canto Fermoò, ʢʦʪʦʨʳʡ ʩʦʜʝʨʞʠʪ ʨʘʩʧʝʚʳ ʛʨʠʛʦʨʠʘʥʩʢʠʭ 

ʭʦʨʘʣʦʚ, ʥʦʪʠʨʦʚʘʥʥʳʝ ʙʨʝʚʠʩʘʤʠ186. ɺ ʄʫʟʳʢʘʣʴʥʦʡ ʙʠʙʣʠʦʪʝʢʝ ɻʘʵʪʘʥʦ 

ɼʦʥʠʮʝʪʪʠ ʚ ɹʝʨʛʘʤʦ ʭʨʘʥʠʪʩʷ ʤʦʪʝʪ ʉʘʣʘʨʠ ʚ ʩʪʨʦʛʦʤ ʩʪʠʣʝ, ʥʘʧʠʩʘʥʥʳʡ ʠʤ, 

ʚʝʨʦʷʪʥʦ, ʚ ʧʦʩʣʝʜʥʠʡ ʛʦʜ ʦʙʫʯʝʥʠʷ ʚ ʢʦʥʩʝʨʚʘʪʦʨʠʠ (1771)187. ɺ ʥʝʤ ʤʝʣʦʜʠʷ 

ʛʠʤʥʘ Ave Maris Stella, ʚʳʩʪʫʧʘʶʱʘʷ ʚ ʨʦʣʠ cantus firmus, ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦ 

ʧʨʦʚʦʜʠʪʩʷ ʚʦ ʚʩʝʭ ʯʝʪʳʨʝʭ ʛʦʣʦʩʘʭ: ʩʥʘʯʘʣʘ ʚ ʧʘʨʪʠʠ ʙʘʩʘ, ʟʘʪʝʤ ʚ ʩʦʧʨʘʥʦ, ʘʣʴʪʝ 

ʠ, ʥʘʢʦʥʝʮ, ʚ ʪʝʥʦʨʝ. ʇʨʠʤʝʯʘʪʝʣʴʥʦ ʪʘʢʞʝ, ʯʪʦ ʠ ʃʝʦ, ʠ ɼʫʨʘʥʪʝ, ʩʘʤʠ ʧʠʩʘʣʠ 

ʤʝʩʩʳ, ʧʨʷʤʦ ʦʪʩʳʣʘʶʱʠʝ ʢ ʩʪʠʣʶ ʇʘʣʝʩʪʨʠʥʳ188, ʧʨʠʯʝʤ ʩʦʟʜʘʥʳ ʦʥʠ ʙʳʣʠ ʚ 

ʧʝʨʠʦʜ, ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ, ʧʦʩʣʝ ʧʦʷʚʣʝʥʠʷ ʪʨʫʜʘ ʌʫʢʩʘ ʚ ʅʝʘʧʦʣʝ. 

ɺʦ ʚʩʝʤ ʵʪʦʤ ʧʨʦʷʚʣʷʝʪʩʷ, ʧʨʝʞʜʝ ʚʩʝʛʦ, ʛʣʫʙʦʢʘʷ ʜʘʥʴ ʧʦʯʠʪʘʥʠʷ ʩʪʘʨʦʡ 

ʰʢʦʣʳ ʢʦʥʪʨʘʧʫʥʢʪʘ ʥʝʘʧʦʣʠʪʘʥʩʢʠʤʠ ʤʘʩʪʝʨʘʤʠ, ʢʦʪʦʨʳʝ ʚʦ ʚʪʦʨʦʡ ʧʦʣʦʚʠʥʝ 

XVIII  ʚʝʢʘ ʚʩʝ ʯʘʱʝ ʩʪʘʣʠ ʦʙʨʘʱʘʪʴʩʷ ʢ ʪʚʦʨʯʝʩʪʚʫ ʚʝʣʠʢʠʭ ʢʦʤʧʦʟʠʪʦʨʦʚ-

ʧʦʣʠʬʦʥʠʩʪʦʚ ʵʧʦʭʠ ʈʝʥʝʩʩʘʥʩʘ, ʚʦʟʨʦʞʜʘʷ ʦʪʯʘʩʪʠ ʟʘʙʳʪʳʝ ʚ ʥʦʚʫʶ ʵʧʦʭʫ 

ʦʙʨʘʟʮʳ ʚʳʩʦʢʦʛʦ ʠʩʢʫʩʩʪʚʘ. ʆʜʥʠʤ ʠʟ ʛʣʘʚʥʳʭ ʠʤʧʫʣʴʩʦʚ ʵʪʦʛʦ ʧʨʦʮʝʩʩʘ ʩʪʘʣ 

ʪʨʫʜ ʌʫʢʩʘ. ʈʘʟʨʷʜʥʳʡ ʢʦʥʪʨʘʧʫʥʢʪ ʥʘ cantus firmus, ʧʨʦʜʝʢʣʘʨʠʨʦʚʘʥʥʳʡ ʚ 

Gradus, ʧʦʩʪʝʧʝʥʥʦ ʙʳʣ ʚʚʝʜʝʥ ʠ ʘʜʘʧʪʠʨʦʚʘʥ ʢ ʤʝʪʦʜʘʤ ʠ ʩʧʦʩʦʙʘʤ ʦʙʫʯʝʥʠʷ 

ʢʦʥʪʨʘʧʫʥʢʪʫ, ʧʨʘʢʪʠʢʫʶʱʠʤʩʷ ʚ ʢʦʥʩʝʨʚʘʪʦʨʠʷʭ ʅʝʘʧʦʣʷ. ɹʦʣʝʝ ʪʦʛʦ, ʠʤʝʥʥʦ ʦʥ 

ʩʪʘʣ ʦʩʥʦʚʦʡ, ʬʘʢʪʠʯʝʩʢʠ, ʚʩʝʛʦ I ʪʦʤʘ Regole del contrappunto pratico ʉʘʣʳ. ʊʘʢʠʤ 

ʦʙʨʘʟʦʤ, ʪʨʘʢʪʘʪ ʌʫʢʩʘ ʦʢʘʟʘʣ ʩʠʣʴʥʝʡʰʝʝ ʚʣʠʷʥʠʝ ʥʘ ʥʝʘʧʦʣʠʪʘʥʩʢʫʶ 

ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʫʶ ʰʢʦʣʫ, ʘ ʮʝʣʳʡ ʧʣʘʩʪ ʪʝʦʨʝʪʠʯʝʩʢʠʭ ʨʘʙʦʪ, ʩʦʟʜʘʥʥʳʭ ʚ ʵʪʦʪ 

ʧʝʨʠʦʜ, ʤʦʞʝʪ ʨʘʩʩʤʘʪʨʠʚʘʪʴʩʷ ʢʘʢ ʨʝʟʫʣʴʪʘʪ ʤʫʟʳʢʘʣʴʥʦ-ʧʝʜʘʛʦʛʠʯʝʩʢʦʡ ʠ 

ʢʫʣʴʪʫʨʥʦʡ ʠʥʪʝʛʨʘʮʠʠ. 

  

                                                
185 Salari F. Secondo Libro di Contraponto, fatto da m̄ Francesco Salari, sotto la direzzione Del Sig.r Nicola Piccinni, Celebre 

Maestro Napoletano. SantôOnofrio, Napoli, a d³ 26 Giugno 1767. Bergamo, Civica Biblioteca Angelo Mai, ms: I-BGc Mayr 

B.9.19.19. 
186 Ibid. Fols. 14r-15v: ñContraponto Obbligato Canto Fermoò. 
187 Salari F. Ave Maris Stella (motet, in SantôOnofrio, 1771). Bergamo, Biblioteca Musicale Gaetano Donizetti, ms: I-BGi 

Piatti Lochis PREIS. O. 9253. 
188 ɺ 1739 ʛʦʜʫ ɼʫʨʘʥʪʝ ʥʘʧʠʩʘʣ Messa a 4 voci in Palestrina del sig. Francesco Durante a 17 8.bre 1739, ʭʨʘʥʷʱʫʶʩʷ ʚ 

ʙʠʙʣʠʦʪʝʢʝ ʢʦʥʩʝʨʚʘʪʦʨʠʠ San Pietro a Majella ʚ ʅʝʘʧʦʣʝ (I-Nc Mus. Rel. 470); ʚ ʵʪʦʡ ʞʝ ʙʠʙʣʠʦʪʝʢʝ ʭʨʘʥʠʪʩʷ 

ʧʝʨʝʨʘʙʦʪʘʥʥʦʝ ʠʟʣʦʞʝʥʠʝ Kyrie, Gloria ʠ Credo ʠʟ Missa Iste Confessor ʇʘʣʝʩʪʨʠʥʳ, ʧʨʠʧʠʩʳʚʘʝʤʦʝ ʃʝʦʥʘʨʜʦ ʃʝʦ 

(I-Nc Mus. Rel. 1054, olim 22-3-2). 
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ɻʣʘʚʘ 2. ʆʙʱʘʷ ʪʝʦʨʠʷ ʠ ʧʨʘʢʪʠʢʘ ʢʦʥʪʨʘʧʫʥʢʪʘ 

ʚ ʪʨʘʢʪʘʪʝ ʉʘʣʳ 

ʊʝʨʤʠʥ çʢʦʥʪʨʘʧʫʥʢʪè ʚ ʤʫʟʳʢʘʣʴʥʦʡ ʪʝʦʨʠʠ XVII ïXVIII  ʚʝʢʦʚ ʠʤʝʣ 

ʛʦʨʘʟʜʦ ʙʦʣʝʝ ʰʠʨʦʢʦʝ ʟʥʘʯʝʥʠʝ, ʥʝʞʝʣʠ ʧʨʠʥʷʪʦ ʩʝʡʯʘʩ. ʀʤ ʥʘʟʳʚʘʣʠ ʠ 

ʩʧʝʮʠʘʣʴʥʫʶ ʦʙʣʘʩʪʴ ʟʥʘʥʠʷ ï ʩʦʙʩʪʚʝʥʥʦ ʢʦʥʪʨʘʧʫʥʢʪ, ʠ ʩʤʝʞʥʫʶ ʩ ʥʠʤ ï 

ʛʘʨʤʦʥʠʶ, ʘ ʪʘʢʞʝ ʤʘʩʪʝʨʩʪʚʦ ʢʦʤʧʦʟʠʮʠʠ ʚ ʮʝʣʦʤ. ɺ ʵʪʦʤ ʦʪʥʦʰʝʥʠʠ ʜʦʩʪʘʪʦʯʥʦ 

ʚʩʧʦʤʥʠʪʴ ʩʣʦʚʘ ɾʘʥ-ɾʘʢʘ ʈʫʩʩʦ, ʢʦʪʦʨʳʡ ʛʦʚʦʨʠʣ, ʯʪʦ çʩʦʯʠʥʝʥʠʝ ʤʝʣʦʜʠʠ ʠʣʠ 

ʦʪʜʝʣʴʥʦʛʦ ʛʦʣʦʩʘ ʤʦʞʥʦ ʥʘʟʚʘʪʴ ʢʦʤʧʦʟʠʮʠʝʡè, ʘ ʥʘʩʪʦʷʱʝʛʦ ʢʦʥʪʨʘʧʫʥʢʪʠʩʪʘ ʦʪ 

ʢʦʤʧʦʟʠʪʦʨʘ ʦʪʣʠʯʘʝʪ ʣʠʰʴ ʫʤʝʥʠʝ ʩʦʟʜʘʪʴ çʦʜʥʦʚʨʝʤʝʥʥʫʶ ʛʘʨʤʦʥʠʶ ʜʚʫʭ ʠ 

ʙʦʣʝʝ ʛʦʣʦʩʦʚè. ʆʜʥʘʢʦ ʩʦʩʪʘʚʠʪʝʣʠ ʩʣʦʚʘʨʷ, ʛʜʝ ʧʨʠʚʦʜʠʪʩʷ ʫʢʘʟʘʥʥʘʷ ʮʠʪʘʪʘ, 

ʚʳʨʘʞʘʶʪ ʩʚʦʝ ʥʝʩʦʛʣʘʩʠʝ ʩ ʪʘʢʦʡ ʬʦʨʤʫʣʠʨʦʚʢʦʡ ʠ ʜʦʙʘʚʣʷʶʪ, ʯʪʦ ʠ çʧʦʯʝʪʥʦʝ 

ʟʚʘʥʠʝ ʢʦʤʧʦʟʠʪʦʨʘ ʜʦʣʞʥʦ ʧʨʠʥʘʜʣʝʞʘʪʴ ʪʦʣʴʢʦ ʤʘʩʪʝʨʘʤ ʛʘʨʤʦʥʠʠ, ʦʪʢʫʜʘ 

ʧʨʦʠʩʭʦʜʠʪ ʧʦʯʪʠ ʚʩʷʢʘʷ ʭʦʨʦʰʘʷ ʤʝʣʦʜʠʷè189. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʤʳ ʠ ʚʦʚʩʝ 

ʧʦʣʫʯʘʝʤ ʩʠʥʦʥʠʤʳ: ʢʦʤʧʦʟʠʮʠʷ / ʛʘʨʤʦʥʠʷ / ʢʦʥʪʨʘʧʫʥʢʪ. 

ɺʦ ɺʪʦʨʦʡ ʛʣʘʚʝ ʨʘʩʩʤʦʪʨʝʥʳ ʪʝʦʨʠʷ ʠ ʫʧʨʘʞʥʝʥʠʷ, ʩʦʜʝʨʞʘʱʠʝʩʷ ʚ I ʪʦʤʝ 

ʪʨʘʢʪʘʪʘ ʉʘʣʳ, ʢʦʪʦʨʳʝ ʩʘʤ ʘʚʪʦʨ ʚ ʥʘʯʘʣʝ ʪʦʤʘ ʦʧʨʝʜʝʣʠʣ çʦʙʱʠʤ ʠʟʫʯʝʥʠʝʤ 

ʢʦʥʪʨʘʧʫʥʢʪʘè. ʆʩʦʙʫʶ ʧʨʦʙʣʝʤʫ ʩʦʩʪʘʚʣʷʝʪ ʩʦʦʪʥʝʩʝʥʠʝ ʦʨʠʛʠʥʘʣʴʥʳʭ ʪʝʨʤʠʥʦʚ 

ʚ ʪʨʘʢʪʘʪʝ ʩ ʪʝʤʠ, ʢʦʪʦʨʳʝ ʧʨʠʥʷʪʳ ʚ ʨʦʩʩʠʡʩʢʦʡ ʪʝʦʨʠʠ ʥʘʰʠʭ ʜʥʝʡ. ʆʧʠʩʳʚʘʷ 

ʪʦʪ ʠʣʠ ʠʥʦʡ ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʠʡ ʧʨʠʝʤ ʠʣʠ ʧʨʘʚʠʣʦ, ʤʳ ʩʪʘʨʘʣʠʩʴ ʠʩʧʦʣʴʟʦʚʘʪʴ 

ʦʧʨʝʜʝʣʝʥʠʝ ʠ ʥʘʟʚʘʥʠʝ, ʜʘʥʥʦʝ ʉʘʣʦʡ ʠ ʧʨʠʥʷʪʦʝ ʚ ʧʨʘʢʪʠʢʝ ʚʪʦʨʦʡ ʧʦʣʦʚʠʥʳ 

XVIII ʚʝʢʘ, ʠ ʦʜʥʦʚʨʝʤʝʥʥʦ ʜʘʚʘʪʴ ʝʛʦ ʩʦʚʨʝʤʝʥʥʦʝ ʦʙʦʟʥʘʯʝʥʠʝ ʩ ʦʧʦʨʦʡ ʥʘ 

ʪʝʨʤʠʥʦʣʦʛʠʶ, ʟʘʬʠʢʩʠʨʦʚʘʥʥʫʶ ʚ ʪʨʫʜʘʭ, ʧʨʝʞʜʝ ʚʩʝʛʦ, ʉ.ʀ. ʊʘʥʝʝʚʘ190. ʀʩʪʦʨʠʷ 

ʬʦʨʤʠʨʦʚʘʥʠʷ ʠ ʵʪʠʤʦʣʦʛʠʠ ʨʷʜʘ ʧʦʥʷʪʠʡ ʚ ʪʝʦʨʠʠ ʢʦʥʪʨʘʧʫʥʢʪʘ, ʥʝʩʦʤʥʝʥʥʦ, 

ʟʘʩʣʫʞʠʚʘʝʪ ʦʪʜʝʣʴʥʦʛʦ ʦʙʩʫʞʜʝʥʠʷ ʠ ʦʩʪʘʣʘʩʴ ʟʘ ʨʘʤʢʘʤʠ ʜʘʥʥʦʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ. 

                                                
189 ʉʤ.: Burney Ch. Counterpoint // The CyclopÞdia, or Universal Dictionary of Arts, Sciences, and Literature / ed. by 

Abraham Rees: in 39 vols. plus 6 vols. Plates. London: Strahan, 1819. Vol. 10. Without pagination. ʇʦʢʘʟʘʪʝʣʴʥʳ ʪʘʢʞʝ 

ʩʣʦʚʘ ɻʨʝʛʫʘʨʘ ʆʨʣʦʬʬʘ, ʦʙʨʘʱʝʥʥʳʝ ʢ ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʦʤʫ ʪʨʘʢʪʘʪʫ ʉʘʣʳ: çʦʥ ʩʜʝʣʘʣ ʩʚʦʝʛʦ ʨʦʜʘ 

ʤʦʥʫʤʝʥʪʘʣʴʥʫʶ ʠʩʪʦʨʠʶ ʛʘʨʤʦʥʠʠéè (Orloff G. Essai sur lôhistoire de la musique en Italie, depuis les temps les plus 

anciens jusquô¨ nos jours: in 2 vols. Paris: P. Dufart et Chasseriau, 1822. Vol. 1. P. 291). ɺ ʩʚʷʟʠ ʩ ʵʪʠʤ ʥʝ ʣʠʰʥʠʤ ʙʫʜʝʪ 

ʧʨʠʚʝʩʪʠ ʠ ʩʣʦʚʘ ʏʘʨʣʴʟʘ ɹʝʨʥʠ, ʢʦʪʦʨʳʡ ʛʦʚʦʨʠʣ, ʯʪʦ çʥʝʘʧʦʣʠʪʘʥʮʳ ʠʟʜʘʚʥʘ ʧʦʣʴʟʦʚʘʣʠʩʴ ʨʝʧʫʪʘʮʠʝʡ ʧʝʨʚʳʭ 

ʢʦʥʪʨʘʧʫʥʢʪʠʩʪʦʚ ʠʣʠ ʢʦʤʧʦʟʠʪʦʨʦʚ ʚ ɽʚʨʦʧʝè, ʪʘʢʞʝ ʦʪʦʞʜʝʩʪʚʣʷʶʱʠʝ ʠʩʢʫʩʩʪʚʦ ʩʦʯʠʥʝʥʠʷ ʠ 

ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʦʝ ʤʘʩʪʝʨʩʪʚʦ (Burney Ch. The Present State of Music in France and Italy. P. 293). 
190 ʊʘʥʝʝʚ ʉ.ʀ. ʇʦʜʚʠʞʥʦʡ ʢʦʥʪʨʘʧʫʥʢʪ ʩʪʨʦʛʦʛʦ ʧʠʩʴʤʘ. ʃʝʡʧʮʠʛ: ʄ.ʇ. ɹʝʣʷʝʚ, 1909. 
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Ä2.1. ʀʥʪʝʨʚʘʣʳ 

ʊʝʦʨʠʷ ʠʥʪʝʨʚʘʣʦʚ, ʥʘʯʠʥʘʷ ʩ ʘʥʪʠʯʥʦʩʪʠ, ʠʤʝʣʘ ʦʩʥʦʚʦʧʦʣʘʛʘʶʱʝʝ 

ʟʥʘʯʝʥʠʝ ʜʣʷ ʚʩʝʭ ʩʬʝʨ ʤʫʟʳʢʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ. ʀʤʝʥʥʦ ʦʥʘ ʨʝʛʫʣʠʨʦʚʘʣʘ ʧʨʘʚʠʣʘ 

ʠ ʥʦʨʤʳ ʛʦʣʦʩʦʚʝʜʝʥʠʷ, ʦʪʨʘʞʘʣʘ ʩʤʝʥʫ ʩʪʠʣʝʚʳʭ ʦʨʠʝʥʪʠʨʦʚ, ʘʢʫʩʪʠʯʝʩʢʦʛʦ 

ʚʦʩʧʨʠʷʪʠʷ ʠ ʤʳʰʣʝʥʠʷ, ʩʪʘʥʦʚʠʣʘʩʴ ʧʨʠʯʠʥʦʡ ʤʥʦʛʦʚʝʢʦʚʳʭ ʩʧʦʨʦʚ. ʋʯʝʥʠʝʤ ʦʙ 

ʠʥʪʝʨʚʘʣʘʭ ʯʘʩʪʦ ʦʪʢʨʳʚʘʣʠʩʴ ʪʨʘʢʪʘʪʳ ʧʦ ʦʩʥʦʚʘʤ ʤʫʟʳʢʠ, ʛʘʨʤʦʥʠʠ ʠ 

ʢʦʥʪʨʘʧʫʥʢʪʫ. ʅʘ ʧʨʦʪʷʞʝʥʠʠ XX ʚʝʢʘ ʚʳʰʝʣ ʮʝʣʳʡ ʨʷʜ ʨʘʙʦʪ, ʧʦʩʚʷʱʝʥʥʳʭ 

ʠʟʫʯʝʥʠʶ ʧʨʠʨʦʜʳ ʠ ʨʘʟʚʠʪʠʷ ʵʪʦʡ ʧʨʦʩʪʝʡʰʝʡ ʝʜʠʥʠʮʳ ʤʥʦʛʦʛʦʣʦʩʥʦʡ 

ʤʫʟʳʢʠ191. ʀʥʪʝʨʝʩ ʢ ʨʘʟʣʠʯʥʳʤ ʪʦʣʢʦʚʘʥʠʷʤ ʠʥʪʝʨʚʘʣʦʚ ʥʝ ʫʛʘʩʘʝʪ ʠ ʩʝʛʦʜʥʷ192. 

ʊʦʣʢʦʚʘʥʠʝʤ ʠʥʪʝʨʚʘʣʦʚ ʦʪʢʨʳʚʘʝʪʩʷ ʠ ʪʨʘʢʪʘʪ ʅʠʢʦʣʳ ʉʘʣʳ: çʆʙʱʝʝ 

ʠʟʫʯʝʥʠʝ ʢʦʥʪʨʘʧʫʥʢʪʘ, ʧʨʘʢʪʠʯʝʩʢʦʛʦ ʠ ʪʝʦʨʝʪʠʯʝʩʢʦʛʦ, ʥʘʯʥʝʤ ʩ ʢʦʥʩʦʥʘʥʩʦʚ ʠ 

ʜʠʩʩʦʥʘʥʩʦʚ; ʩʢʦʣʴʢʦ ʠʭ ʠ ʢʘʢʠʝ ʦʥʠè193. ʂʣʘʩʩʠʬʠʢʘʮʠʷ, ʠʟʣʦʞʝʥʥʘʷ ʚ Regole 

ʉʘʣʳ, ʦʩʥʦʚʘʥʘ ʥʘ ʪʨʘʜʠʮʠʦʥʥʦʤ ʨʘʟʜʝʣʝʥʠʠ ʚʩʝʭ ʠʥʪʝʨʚʘʣʦʚ ʥʘ ʜʚʝ ʛʨʫʧʧʳ ï 

ʢʦʥʩʦʥʘʥʩʳ ʠ ʜʠʩʩʦʥʘʥʩʳ. ʂ ʢʦʥʩʦʥʘʥʩʘʤ ʦʪʥʦʩʷʪʩʷ ʩʦʟʚʫʯʠʷ ʪʝʨʮʠʠ, ʢʚʠʥʪʳ, 

ʩʝʢʩʪʳ ʠ ʦʢʪʘʚʳ, ʜʚʘ ʩʦʚʝʨʰʝʥʥʳʭ ʠ ʜʚʘ ʥʝʩʦʚʝʨʰʝʥʥʳʭ (ʈʠʩ. 2.1ʘ). ɼʠʩʩʦʥʘʥʩʦʚ 

ʪʘʢʞʝ ʯʝʪʳʨʝ; ʢ ʥʠʤ ʦʪʥʦʩʷʪʩʷ ʩʝʢʫʥʜʘ, ʢʚʘʨʪʘ, ʩʝʧʪʠʤʘ ʠ ʥʦʥʘ (ʈʠʩ. 2.1b). ʊʘʢʘʷ 

ʪʨʘʢʪʦʚʢʘ ʧʦʣʥʦʩʪʴʶ ʩʦʦʪʚʝʪʩʪʚʫʝʪ ʪʝʦʨʠʠ ʠʥʪʝʨʚʘʣʦʚ, ʧʨʠʥʷʪʦʡ ʚ ʧʦʣʠʬʦʥʠʠ 

ʩʪʨʦʛʦ ʩʪʠʣʷ. 

 

ʈʠʩ. 2.1a. ʂʦʥʩʦʥʘʥʩʳ 

                                                
191 ʅʘʟʦʚʝʤ ʣʠʰʴ ʥʝʢʦʪʦʨʳʝ ʠʟ ʥʠʭ: Cumar R., Frusi L. Prospettive sperimentali e metodi di ricerca per lo studio degli 

intervalli musicali. Pisa: Giardini, 1978; Hesse H.-P. The judgment of musical intervals // Music, Mind, and Brain: The 

Neuropsychology of Music. New York: Plenum, 1982. P. 217ï225; Pikler A. History of Experiments on the Musical Interval 

Sense // Journal of Music Theory. 1996. Vol. 10. No. 1. P. 54ï95; Cohen D. Metaphysics, Ideology, Discipline: Consonance, 

Dissonance, and the Foundations of Western Polyphony // Theoria. 1993. Vol. 7. P. 1ï85; Stumpf C. óKonsonanz und 

Dissonanzô. Beitrªge zur Akustik und Musikwissenschaft Beitr. 1898. Vol. 1. S. 1ï108; Vos J. The Perception of Pure and 

Tempered Musical Intervals. PhD diss. University of Leiden, 1987; Tenney J. A History of ñConsonanceò and ñDissonanceò. 

New York: Excelsior Music Publ. Company, 1988. 
192 ʊʘʢ, ʥʘʧʨʠʤʝʨ, ʬʫʥʜʘʤʝʥʪʘʣʴʥʦʝ ʠʩʩʣʝʜʦʚʘʥʠʝ ʘʤʝʨʠʢʘʥʩʢʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ ʠ ʪʝʦʨʝʪʠʢʘ ɼʞʝʡʤʩʘ ʊʝʥʥʠ (1934ï

2006) çʀʩʪʦʨʠʷ ñʂʦʥʩʦʥʘʥʩʘò ʠ ñɼʠʩʩʦʥʘʥʩʘòè (1988) ʧʨʠʚʣʝʢʣʦ ʚʥʠʤʘʥʠʝ ʨʫʩʩʢʦʛʦ ʤʫʟʳʢʘʥʪʘ ʠ ʢʦʤʧʦʟʠʪʦʨʘ 

ɸʣʝʢʩʝʷ ɿʘʡʮʝʚʘ (ʨʦʜ. 1991), ʢʦʪʦʨʳʡ ʧʝʨʝʚʝʣ ʠ ʠʟʜʘʣ ʝʛʦ ʩ ʧʨʝʜʠʩʣʦʚʠʷʤʠ ʩʦʚʨʝʤʝʥʥʳʭ ʟʘʨʫʙʝʞʥʳʭ ʢʦʤʧʦʟʠʪʦʨʦʚ 

ʃʦʫʨʝʥʩʘ ɼʘʥʥʘ (ɸʥʛʣʠʷ, ʨʦʜ. 1991) ʠ ʂʵʪʨʠʥ ʃʵʤʙ (ʉʐɸ, ʨʦʜ. 1982). 
193 Sala N.  Studio generale di Contrappunto Pratico, e Teorico // Regole del contrappunto pratico. Vol. 1. Pag. 1. 
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ʈʠʩ. 2.1b. ɼʠʩʩʦʥʘʥʩʳ 

ɸʨʛʫʤʝʥʪʘʮʠʷ ʉʘʣʳ ʥʝ ʩʚʷʟʘʥʘ ʧʨʷʤʦ ʩ ʘʢʫʩʪʠʯʝʩʢʠʤʠ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤʠ 

ʠʥʪʝʨʚʘʣʦʚ. ʆʩʥʦʚʦʡ ʜʣʷ ʜʠʬʬʝʨʝʥʮʠʘʮʠʠ ʦʥ ʩʯʠʪʘʝʪ ʥʘʣʠʯʠʝ ʠʣʠ ʦʪʩʫʪʩʪʚʠʝ 

ʚʘʨʠʘʥʪʦʚ ʠʥʪʝʨʚʘʣʘ (ʙʦʣʴʰʦʡ / ʤʘʣʳʡ ï maggiore / minore). ʊʘʢ, ʢʚʠʥʪʘ ʠ ʦʢʪʘʚʘ, 

ʧʦ ʝʛʦ ʤʥʝʥʠʶ, ʦʪʥʦʩʷʪʩʷ ʢ ʩʦʚʝʨʰʝʥʥʳʤ ʢʦʥʩʦʥʘʥʩʘʤ çʧʦʩʢʦʣʴʢʫ ʦʥʠ ʥʝ ʤʦʛʫʪ 

ʙʳʪʴ ʥʠ ʤʘʣʳʤʠ, ʥʠ ʙʦʣʴʰʠʤʠè; ʢ ʥʝʩʦʚʝʨʰʝʥʥʳʤ ʢʦʥʩʦʥʘʥʩʘʤ ï ʪʝʨʮʠʷ ʠ ʩʝʢʩʪʘ, 

çʧʦʪʦʤʫ ʯʪʦ ʦʥʠ ʙʳʚʘʶʪ ʤʘʣʳʤʠ ʠ ʙʦʣʴʰʠʤʠè. ɼʣʷ ʢʚʠʥʪʳ, ʚʧʨʦʯʝʤ, ʦʥ ʜʝʣʘʝʪ 

ʠʩʢʣʶʯʝʥʠʝ: çʧʦ ʞʝʣʘʥʠʶ ʢʦʤʧʦʟʠʪʦʨʘ ʧʨʠ ʥʝʦʙʭʦʜʠʤʦʩʪʠ ʦʥʘ ʠʥʦʛʜʘ ʪʘʢʞʝ 

ʤʦʞʝʪ ʙʳʪʴ ʫʚʝʣʠʯʝʥʥʦʡ ʠʣʠ ʫʤʝʥʴʰʝʥʥʦʡ ʜʣʷ ʪʦʛʦ, ʯʪʦʙʳ ʩʦʚʝʨʰʠʪʴ ʧʝʨʝʭʦʜ ʚ 

ʜʨʫʛʫʶ ʪʦʥʘʣʴʥʦʩʪʴè194. 

ʇʦʩʢʦʣʴʢʫ ʫʧʦʪʨʝʙʣʝʥʠʝ ʜʠʩʩʦʥʘʥʩʦʚ ʥʘʢʣʘʜʳʚʘʝʪ ʥʘ ʢʦʤʧʦʟʠʪʦʨʘ 

ʦʧʨʝʜʝʣʝʥʥʳʝ ʦʙʷʟʘʪʝʣʴʩʪʚʘ, ʩʚʷʟʘʥʥʳʝ ʩ ʧʨʘʚʠʣʴʥʳʤ ʠʭ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ, ʉʘʣʘ 

ʧʦʜʭʦʜʠʪ ʢ ʵʪʦʤʫ ʚʦʧʨʦʩʫ ʩ ʦʩʦʙʦʡ ʧʨʝʜʫʩʤʦʪʨʠʪʝʣʴʥʦʩʪʴʶ ʠ ʨʘʩʩʤʘʪʨʠʚʘʝʪ ʚʩʝ 

ʚʦʟʤʦʞʥʳʝ ʩʠʪʫʘʮʠʠ ʩ ʢʘʞʜʳʤ ʠʥʪʝʨʚʘʣʦʤ ʚ ʦʪʜʝʣʴʥʦʩʪʠ. ʆʥ ʥʝ ʩʥʘʙʞʘʝʪ ʠʭ 

ʥʦʪʥʳʤʠ ʠʣʣʶʩʪʨʘʮʠʷʤʠ, ʥʦ ʦʩʪʘʚʣʷʝʪ ʧʦʜʨʦʙʥʳʝ ʪʝʦʨʝʪʠʯʝʩʢʠʝ ʦʧʠʩʘʥʠʷ, 

ʧʦʟʚʦʣʷʶʱʠʝ ʩʤʦʜʝʣʠʨʦʚʘʪʴ ʵʪʠ ʩʠʪʫʘʮʠʠ. 

ɺʚʝʜʝʥʠʝ ʜʠʩʩʦʥʘʥʩʘ ʤʦʛʣʦ ʦʩʫʱʝʩʪʚʣʷʪʴʩʷ ʜʚʫʤʷ ʩʧʦʩʦʙʘʤʠ. ʇʝʨʚʳʡ 

ʟʘʢʣʶʯʘʣʩʷ ʚ ʟʘʜʝʨʞʘʥʠʠ ʥʠʞʥʝʛʦ ʟʚʫʢʘ ʠ ʧʨʠʤʝʥʷʣʩʷ ʜʣʷ ʩʝʢʫʥʜʳ ʠ ʢʚʘʨʪʳ, 

ʢʦʪʦʨʳʝ ʨʘʟʨʝʰʘʣʠʩʴ ʚ ʪʝʨʮʠʶ, ʢʚʠʥʪʫ ʠʣʠ ʩʝʢʩʪʫ ʩ ʦʙʷʟʘʪʝʣʴʥʳʤ ʭʦʜʦʤ ʙʘʩʘ ʥʘ 

ʩʪʫʧʝʥʴ ʚʥʠʟ (ʈʠʩ. 2.2). ɺʪʦʨʦʡ ʚʳʧʦʣʥʷʣʩʷ ʩ ʟʘʜʝʨʞʘʥʠʝʤ ʚʝʨʭʥʝʛʦ ʛʦʣʦʩʘ ʠ ʪʘʢʠʤ 

ʦʙʨʘʟʦʤ ʚʚʦʜʠʣ ʩʝʧʪʠʤʫ ʠ ʥʦʥʫ (ʈʠʩ. 2.3). ʉʝʧʪʠʤʘ ʤʦʛʣʘ ʙʳʪʴ ʧʦʜʛʦʪʦʚʣʝʥʘ ʚʩʝʤʠ 

ʢʦʥʩʦʥʘʥʩʘʤʠ ʠ ʨʘʟʨʝʰʘʣʘʩʴ ʚ ʩʝʢʩʪʫ, ʪʝʨʮʠʶ ʠ ʠʥʦʛʜʘ ʢʚʠʥʪʫ. ʅʦʥʘ 

ʧʦʜʛʦʪʘʚʣʠʚʘʣʘʩʴ ʪʦʣʴʢʦ ʪʝʨʮʠʝʡ (ʪ. ʝ. ʜʝʮʠʤʦʡ) ʠ ʢʚʠʥʪʦʡ, ʘ ʝʝ ʨʘʟʨʝʰʝʥʠʝ 

                                                
194 Ibid. 
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ʧʨʦʠʩʭʦʜʠʣʦ ʚ ʦʢʪʘʚʫ, ʪʝʨʮʠʶ ʠʣʠ ʩʝʢʩʪʫ (ʉʘʣʘ ʪʘʢʞʝ ʦʪʤʝʯʘʝʪ, ʯʪʦ çʜʣʷ 

ʥʝʢʦʪʦʨʦʡ ʦʙʷʟʘʪʝʣʴʥʦʡ ʥʝʦʙʭʦʜʠʤʦʩʪʠ ʦʥʘ ʧʦʜʛʦʪʘʚʣʠʚʘʝʪʩʷ ʩʝʢʩʪʦʡ, ʧʨʠ 

ʫʩʣʦʚʠʠ, ʯʪʦ ʙʘʩ ʧʦʜʥʠʤʘʝʪʩʷ ʥʘ ʢʚʠʥʪʫè195). 

 

ʈʠʩ. 2.2. ʋʧʦʪʨʝʙʣʝʥʠʝ ʩʝʢʫʥʜʳ ʠ ʢʚʘʨʪʳ 

 

ʈʠʩ. 2.3. ʋʧʦʪʨʝʙʣʝʥʠʝ ʩʝʧʪʠʤʳ ʠ ʥʦʥʳ 

ɺ ʧʨʠʚʝʜʝʥʥʳʭ ʧʨʠʤʝʨʘʭ ʤʳ ʧʦʩʪʘʨʘʣʠʩʴ ʚʦʩʧʨʦʠʟʚʝʩʪʠ ʚʩʝ ʦʩʥʦʚʥʳʝ 

ʩʧʦʩʦʙʳ ʚʚʝʜʝʥʠʷ ʜʠʩʩʦʥʘʥʩʦʚ (ʙʝʟ ʧʨʦʠʟʚʦʜʥʳʭ ʚʘʨʠʘʥʪʦʚ), ʦʧʠʩʘʥʥʳʝ ʚ ʪʨʘʢʪʘʪʝ 

ʉʘʣʳ. ʂʘʢ ʚʠʜʥʦ, ʚʩʝ ʦʥʠ, ʚ ʮʝʣʦʤ, ʜʝʤʦʥʩʪʨʠʨʫʶʪ ʦʙʱʠʝ ʧʨʘʚʠʣʘ ʫʧʦʪʨʝʙʣʝʥʠʷ 

ʜʠʩʩʦʥʘʥʩʦʚ, ʢʦʪʦʨʳʝ ʤʦʞʥʦ ʚʩʪʨʝʪʠʪʴ ʚ ʣʶʙʦʤ ʫʯʝʙʥʠʢʝ ʧʦ ʧʦʣʠʬʦʥʠʠ ʚ ʨʘʟʜʝʣʝ 

ʦ ʩʪʨʦʛʦʤ ʧʠʩʴʤʝ ʚ ʜʚʫʭʛʦʣʦʩʠʠ196. ʈʘʟʣʠʯʠʷ ʥʘʙʣʶʜʘʶʪʩʷ ʚ ʪʨʘʢʪʦʚʢʝ ʢʚʘʨʪʳ, ʚ 

ʢʦʪʦʨʦʡ ʜʠʩʩʦʥʠʨʫʶʱʠʤ ʟʚʫʢʦʤ ʟʜʝʩʴ ʷʚʣʷʝʪʩʷ ʪʦʣʴʢʦ ʥʠʞʥʠʡ, ʠ ʥʦʥʳ, ʛʜʝ, 

ʥʘʧʨʦʪʠʚ, ʜʠʩʩʦʥʠʨʫʝʪ ʪʦʣʴʢʦ ʚʝʨʭʥʠʡ ʟʚʫʢ197. ʆʜʥʘʢʦ ʠʤʝʥʥʦ ʵʪʦʪ, ʥʘ ʧʝʨʚʳʡ 

ʚʟʛʣʷʜ, ʥʝ ʩʪʦʣʴ ʧʨʠʥʮʠʧʠʘʣʴʥʳʡ ʤʦʤʝʥʪ, ʢʘʢ ʥʘʤ ʢʘʞʝʪʩʷ, ʤʦʛ ʙʳʪʴ ʝʱʝ ʦʜʥʦʡ 

ʧʨʠʯʠʥʦʡ ʨʘʟʥʦʛʣʘʩʠʡ ʤʝʞʜʫ ʜʚʫʤʷ ʥʝʘʧʦʣʠʪʘʥʩʢʠʤʠ ʰʢʦʣʘʤʠ. ʏʪʦ ʢʘʩʘʝʪʩʷ 

                                                
195 Ibid. 
196 ʉʤ., ʥʘʧʨʠʤʝʨ, ɻʨʠʛʦʨʴʝʚ ʉ. ʉ., ʄʶʣʣʝʨ ʊ. ʌ. ʋʯʝʙʥʠʢ ʧʦʣʠʬʦʥʠʠ. 3-ʝ ʠʟʜ. ʄ.: ʄʫʟʳʢʘ, 1977. ʉ. 55ï60; 

ʄʶʣʣʝʨ ʊ. ʌ. ʇʦʣʠʬʦʥʠʷ: ʫʯʝʙʥʠʢ. ʄ.: ʄʫʟʳʢʘ, 1988. ʉ. 54ï62; ʉʢʨʝʙʢʦʚ ʉ. ʉ. ʋʯʝʙʥʠʢ ʧʦʣʠʬʦʥʠʠ. 3-ʝ ʠʟʜ., ʜʦʧ. 

ʄ.: ʄʫʟʳʢʘ, 1965. ʉ. 25ï33; ʌʨʘʝʥʦʚ ɺ. ʇ. ʋʯʝʙʥʠʢ ʧʦʣʠʬʦʥʠʠ. ʄ.: ʄʫʟʳʢʘ, 1987. ʉ. 83ï92. 
197 ʉʦʛʣʘʩʥʦ ʧʨʘʚʠʣʘʤ ʜʚʫʭʛʦʣʦʩʥʦʛʦ ʢʦʥʪʨʘʧʫʥʢʪʘ ʚ ʵʪʠʭ ʠʥʪʝʨʚʘʣʘʭ ʤʦʛʫʪ ʜʠʩʩʦʥʠʨʦʚʘʪʴ ʦʙʘ ʟʚʫʢʘ, ʪ. ʝ. 

ʟʘʜʝʨʞʘʥʠʝ ʧʨʠʤʝʥʠʤʦ ʢʘʢ ʢ ʥʠʞʥʝʤʫ, ʪʘʢ ʠ ʢ ʚʝʨʭʥʝʤʫ ʛʦʣʦʩʫ. ʇʨʠʤʝʯʘʪʝʣʴʥʦ, ʯʪʦ ʚ ʪʨʘʢʪʘʪʝ ʉʘʣʳ, ʥʝʩʤʦʪʨʷ ʥʘ 

ʨʘʩʭʦʞʜʝʥʠʷ ʩ ʪʝʦʨʝʪʠʯʝʩʢʦʡ ʯʘʩʪʴʶ, ʚʩʝ ʞʝ ʚʩʪʨʝʯʘʶʪʩʷ ʧʨʠʤʝʨʳ, ʛʜʝ ʚ ʢʚʘʨʪʝ ʟʘʜʝʨʞʘʥ ʠ ʨʘʟʨʝʰʝʥ ʚʝʨʭʥʠʡ ʟʚʫʢ 

(ʦʙ ʵʪʦʤ ʩʤ. ʧʘʨʘʛʨʘʬ çʂʘʜʝʥʮʠʠè), ʘ ʚ ʥʦʥʝ ï ʥʠʞʥʠʡ (ʩʤ. ʦʙʨʘʟʝʮ RI-P3-2.19a). ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʨʘʟʣʠʯʠʷ ʩ ʥʦʨʤʘʤʠ 

ʧʦʣʠʬʦʥʠʠ ʩʪʨʦʛʦ ʩʪʠʣʷ ʠ ʚʦʚʩʝ ʦʪʩʫʪʩʪʚʫʶʪ. 
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ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʥʦʥʳ, ʦʧʧʦʥʝʥʪʳ ʙʳʣʠ ʝʜʠʥʦʜʫʰʥʳ, ʘ ʚʦʪ ʚ ʦʪʥʦʰʝʥʠʠ 

ʧʨʝʩʣʦʚʫʪʦʡ ʢʚʘʨʪʳ ï ʜʘʚʘʣʠ ʧʨʷʤʦ ʧʨʦʪʠʚʦʧʦʣʦʞʥʳʝ ʨʝʢʦʤʝʥʜʘʮʠʠ. ɽʩʣʠ ʉʘʣʘ 

ʥʘʩʪʘʠʚʘʝʪ ʥʘ ʟʘʜʝʨʞʘʥʠʠ ʥʠʞʥʝʛʦ ʟʚʫʢʘ198, ʪʦ ʠ ɼʫʨʘʥʪʝ, ʠ ʌʝʥʘʨʦʣʠ, ʚ ʩʚʦʠʭ 

ʨʘʙʦʪʘʭ ʧʦʢʘʟʳʚʘʣʠ ʚʩʝʚʦʟʤʦʞʥʳʝ ʩʧʦʩʦʙʳ ʚʚʝʜʝʥʠʷ ʢʚʘʨʪʳ ʩ ʟʘʜʝʨʞʘʥʠʝʤ ʪʦʣʴʢʦ 

ʚ ʚʝʨʭʥʝʤ ʛʦʣʦʩʝ199. 

ʄʝʞʜʫ ʪʝʤ ʚ ʪʝʦʨʠʠ ʢʦʥʪʨʘʧʫʥʢʪʘ XVIII  ʚʝʢʘ ʥʝ ʩʫʱʝʩʪʚʦʚʘʣʦ ʧʦʥʷʪʠʷ 

ʧʦʜʛʦʪʦʚʢʠ çʩʥʠʟʫè ʠʣʠ çʩʚʝʨʭʫè, ʢʘʢ ʠ ʩʘʤʦʛʦ ʪʝʨʤʠʥʘ çʟʘʜʝʨʞʘʥʠʝè. ʅʘ 

ʥʝʦʙʭʦʜʠʤʦʩʪʴ ʟʘʜʝʨʞʘʥʠʷ ʫʢʘʟʳʚʘʣʠ ʩʣʦʚʘ legato, legatura ï ʠʪ. çʩʚʷʟʘʥʥʦè, 

çʟʘʣʠʛʦʚʘʥʥʦè, ʠʣʠ formazione ï ʠʪ. çʦʙʨʘʟʦʚʘʥʠʝè, çʬʦʨʤʠʨʦʚʘʥʠʝè. ɺ ʪʝʭ 

ʩʣʫʯʘʷʭ, ʢʦʛʜʘ ʟʘʜʝʨʞʘʥʥʳʡ ʟʚʫʢ ʜʦʣʞʝʥ ʙʳʣ ʥʘʭʦʜʠʪʴʩʷ ʚʥʠʟʫ, ʜʝʣʘʣʦʩʴ ʫʢʘʟʘʥʠʝ 

ʥʘ ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʡ ʛʦʣʦʩ (ʥʘʧʨʠʤʝʨ, ʢʘʢ ʫ ʉʘʣʳ çil  Basso deve stare legatoè). 

ʂʦʛʜʘ ʟʘʜʝʨʞʠʚʘʝʤʳʡ ʟʚʫʢ ʥʘʭʦʜʠʣʩʷ ʥʘʚʝʨʭʫ, ʚʩʝʛʜʘ ʦʙʦʟʥʘʯʘʣʩʷ 

ʧʨʝʜʰʝʩʪʚʫʶʱʠʡ ʢʦʥʩʦʥʘʥʩ, ʢʦʪʦʨʳʡ ʦʙʨʘʟʫʝʪʩʷ ʤʝʞʜʫ ʙʘʩʦʤ ʠ ʩʦʧʨʘʥʦ ʧʨʠ ʝʛʦ 

ʧʨʠʛʦʪʦʚʣʝʥʠʠ (çdevono stare legate dalle Consonanze antecedentè)200. 

ʇʨʠʤʝʯʘʪʝʣʴʥʦ, ʯʪʦ ʢʦʛʜʘ ʟʘʜʝʨʞʘʥʠʝ ʧʨʦʠʩʭʦʜʠʣʦ ʚ ʥʠʞʥʝʤ ʛʦʣʦʩʝ, ʦ ʝʛʦ 

ʧʨʠʛʦʪʦʚʣʝʥʠʠ, ʢʘʢ ʧʨʘʚʠʣʦ, ʥʝ ʛʦʚʦʨʠʣʦʩʴ ʥʠ ʩʣʦʚʘ201. ɹʦʣʝʝ ʪʦʛʦ, ʵʪʠ ʜʚʘ ʩʧʦʩʦʙʘ 

ʥʝʨʝʜʢʦ ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʷʣʠʩʴ: çɺ ʩʝʢʫʥʜʝ ʠ ʢʚʘʨʪʝ ʙʘʩ ʜʦʣʞʝʥ ʙʳʪʴ ʟʘʣʠʛʦʚʘʥé; 

ʵʪʦ ʥʝ ʦʪʥʦʩʠʪʩʷ ʢ ʩʝʧʪʠʤʝ ʠ ʥʦʥʝ, ʢʦʪʦʨʳʝ ʜʦʣʞʥʳ ʙʳʪʴ ʩʚʷʟʘʥʳ 

ʧʨʝʜʰʝʩʪʚʫʶʱʠʤʠ ʢʦʥʩʦʥʘʥʩʘʤʠè202. ʉʢʣʘʜʳʚʘʝʪʩʷ ʚʧʝʯʘʪʣʝʥʠʝ, ʙʫʜʪʦ ʠʥʪʝʨʚʘʣ 

ʩ ʥʠʞʥʠʤ ʜʠʩʩʦʥʠʨʫʶʱʠʤ ʟʚʫʢʦʤ ʠ ʚʦʚʩʝ ʥʝ ʪʨʝʙʦʚʘʣ ʧʦʜʛʦʪʦʚʢʠ ʢʦʥʩʦʥʘʥʩʦʤ. 

ʕʪʘ ʦʩʦʙʝʥʥʦʩʪʴ ʪʘʢʞʝ ʙʳʣʘ ʦʪʤʝʯʝʥʘ ʚ ʜʠʩʩʝʨʪʘʮʠʠ ʄʠʪʶʢʦʚʦʡ, ʢʦʪʦʨʘʷ 

                                                
198 ɿʘʜʝʨʞʘʥʠʝ ʚ ʢʚʘʨʪʝ ʚʝʨʭʥʝʛʦ ʟʚʫʢʘ ʩ ʧʦʩʣʝʜʫʶʱʠʤ ʨʘʟʨʝʰʝʥʠʝʤ ʚ ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʠʭ ʩʦʝʜʠʥʝʥʠʷʭ ʜʣʷ ʉʘʣʳ 

ʥʝʧʨʠʝʤʣʝʤʦ. ʉʤ., ʥʘʧʨʠʤʝʨ, ʦʙʨʘʟʝʮ RI-P3-2.19, ʛʜʝ ʉʘʣʘ ʩʯʠʪʘʝʪ ʥʝʚʦʟʤʦʞʥʳʤ ʩʜʝʣʘʪʴ ʦʙʨʘʱʝʥʠʝ ʪʦʣʴʢʦ ʧʦʪʦʤʫ, 

ʯʪʦ ʚ ʧʨʦʠʟʚʦʜʥʦʤ ʩʦʝʜʠʥʝʥʠʠ ʧʦʣʫʯʠʣʠʩʴ ʙʳ çʥʝʧʨʘʚʠʣʴʥʳʝè ʢʚʘʨʪʳ. ʇʦʜʨʦʙʥʝʝ ʦʙ ʵʪʦʤ ʩʤ. ʩʥʦʩʢʫ 265 ʥʘ ʩ. 101 

ʚ Ä2.4. ʀʩʧʦʣʴʟʦʚʘʥʠʝ ʢʚʘʨʪʳ ʩ ʟʘʜʝʨʞʘʥʥʳʤ ʥʠʞʥʠʤ ʟʚʫʢʦʤ ʠʣʣʶʩʪʨʠʨʫʝʪ ʧʨʠʤʝʨ RI-P3-2.21a. 
199 ʂʚʘʨʪʘ ʤʦʛʣʘ ʙʳʪʴ ʧʦʜʛʦʪʦʚʣʝʥʘ ʚʩʝʤʠ ʢʦʥʩʦʥʘʥʩʘʤʠ, ʘ ʪʘʢʞʝ ʫʤʝʥʴʰʝʥʥʦʡ ʢʚʠʥʪʦʡ ʠ ʤʘʣʦʡ ʩʝʧʪʠʤʦʡ: 

[Fenaroli F. Regole (1775). P. 15ï17]. 
200 ʊʘʢʫʶ ʞʝ ʠʥʪʝʨʧʨʝʪʘʮʠʶ ʧʦʣʫʯʘʶʪ ʬʦʨʤʫʣʠʨʦʚʢʠ ʉʘʣʳ ʚ ʭʘʨʘʢʪʝʨʠʩʪʠʢʝ ʏ. ɹʝʨʥʠ. ɿʘʜʝʨʞʘʥʠʝ ʚ ʥʠʞʥʝʤ ʛʦʣʦʩʝ 

ʦʧʠʩʘʥʦ ʠʤ ʢʘʢ ʠʩʧʦʣʴʟʦʚʘʥʠʝ çʥʘ ʩʚʷʟʫʶʱʝʡ ʥʦʪʝ ʚ ʙʘʩʫè (çused on a binding note in the bassè), ʘ ʟʘʣʠʛʦʚʘʥʥʳʡ 

ʢʦʥʩʦʥʘʥʩ ʧʨʠ ʚʚʝʜʝʥʠʠ ʩʝʧʪʠʤʳ ʠ ʥʦʥʳ ʧʦʥʠʤʘʝʪʩʷ ʢʘʢ ʧʨʠʛʦʪʦʚʣʝʥʠʝ ʠ ʨʘʟʨʝʰʝʥʠʝ ʚ ʜʠʩʢʘʥʪʝ, ʪ. ʝ. ʚ ʚʝʨʭʥʝʤ 

ʛʦʣʦʩʝ (çThe 7th and 9th are prepared and resolved in the trebleè). ʉʤ.: Burney Ch. Sala, Nicola // The CyclopÞdia. 
201 ʉʘʥʛʚʠʥʝʪʪʠ ʚ ʩʚʦʝʡ ʤʦʥʦʛʨʘʬʠʠ ʚ ʩʚʝʪʝ ʧʨʘʢʪʠʢʠ ʧʘʨʪʠʤʝʥʪʦ, ʛʜʝ ʧʨʠ ʟʘʜʝʨʞʘʥʠʠ ʜʠʩʩʦʥʠʨʫʶʱʝʛʦ ʟʚʫʢʘ ʚ 

ʥʠʞʥʝʤ ʛʦʣʦʩʝ ʪʘʢʞʝ ʤʦʛʣʘ ʦʪʩʫʪʩʪʚʦʚʘʪʴ ʥʘʚʦʜʷʱʘʷ ʮʠʬʨʦʚʢʘ, ʦʩʦʙʦʝ ʚʥʠʤʘʥʠʝ ʫʜʝʣʷʝʪ ʚʚʝʜʝʥʠʶ ʩʝʢʫʥʜʳ: çɹʘʩ 

ʩʘʤ ʙʝʟʦʰʠʙʦʯʥʦ ʜʠʢʪʫʝʪ ʥʝʦʙʭʦʜʠʤʦʩʪʴ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʟʘʜʝʨʞʘʥʠʷ ʩʝʢʫʥʜʳ. <é> ʜʣʷ ʵʪʦʛʦ ʜʘʞʝ ʥʝ ʥʫʞʥʳ 

ʥʘʚʦʜʷʱʠʝ ʮʠʬʨʳ ï ʟʘʣʠʛʦʚʘʥʥʦʡ ʥʦʪʳ ʠʣʠ ʩʠʥʢʦʧʳ ʚ ʙʘʩʫ ʙʳʣʦ ʜʦʩʪʘʪʦʯʥʦè (ʩʤ.: Sanguinetti G. The Art of 

Partimento. P. 133 ʠ ʜʘʣʝʝ). 
202 Sala N. Studio generale di Contrappunto Pratico, e Teorico // Regole del contrappunto pratico. Vol. 1. Pag. 1. 
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ʧʨʠʭʦʜʠʪ ʢ ʚʳʚʦʜʫ, ʯʪʦ çʟʘʜʝʨʞʘʥʥʳʡ ʙʘʩ ʥʝ ʩʯʠʪʘʣʩʷ ʧʨʠʛʦʪʦʚʣʝʥʠʝʤè203. ɺ 

ʧʦʜʪʚʝʨʞʜʝʥʠʝ ʠʩʩʣʝʜʦʚʘʪʝʣʴʥʠʮʘ ʧʨʠʚʦʜʠʪ ʩʣʦʚʘ ʌʝʥʘʨʦʣʠ: çʈʘʟʣʠʯʠʝ ʤʝʞʜʫ 

ʩʝʢʫʥʜʦʡ ʠ ʥʦʥʦʡ ʚ ʪʦʤ, ʯʪʦ ʩʝʢʫʥʜʘ ʤʦʞʝʪ ʠʩʧʦʣʴʟʦʚʘʪʴʩʷ ʙʝʟ ʧʦʜʛʦʪʦʚʢʠ, ʘ ʥʦʥʘ 

ʜʦʣʞʥʘ ʙʳʪʴ ʧʨʠʛʦʪʦʚʣʝʥʘè204. ʎʠʪʘʪʫ ʠʣʣʶʩʪʨʠʨʫʝʪ ʩʣʝʜʫʶʱʠʡ ʥʦʪʥʳʡ 

ʬʨʘʛʤʝʥʪ: 

 

ʈʠʩ. 2.4. ʆ ʨʘʟʣʠʯʠʠ ʩʝʢʫʥʜʳ ʠ ʥʦʥʳ 

ʅʘ ʈʠʩ. 2.4 ʧʦʢʘʟʘʥʳ ʜʚʘ ʨʘʟʥʳʭ ʩʧʦʩʦʙʘ ʚʚʝʜʝʥʠʷ ʜʠʩʩʦʥʘʥʩʘ: ʚ ʩʝʢʫʥʜʝ 

ʟʘʜʝʨʞʘʥ ʥʠʞʥʠʡ ʟʚʫʢ, ʚ ʥʦʥʝ ï ʚʝʨʭʥʠʡ. ʆʙʘ ʠʥʪʝʨʚʘʣʘ ʧʦʜʛʦʪʦʚʣʝʥʳ ʠ 

ʨʘʟʨʝʰʝʥʳ ʧʦ ʚʩʝʤ ʧʨʘʚʠʣʘʤ ʫʧʦʪʨʝʙʣʝʥʠʷ ʜʠʩʩʦʥʘʥʩʘ, ʥʦ ʧʨʠ ʵʪʦʤ, ʩʦʛʣʘʩʥʦ 

ʌʝʥʘʨʦʣʠ, ʧʝʨʚʳʡ ʧʨʠʛʦʪʦʚʣʝʥʠʷ ʢʘʢ ʙʳ ʥʝ ʩʦʜʝʨʞʠʪ. ʉʠʪʫʘʮʠʷ ʪʨʝʙʫʝʪ 

ʢʦʤʤʝʥʪʘʨʠʷ. ʉ ʦʜʥʦʡ ʩʪʦʨʦʥʳ, ʤʦʞʥʦ ʧʦʣʦʞʠʪʴʩʷ ʥʘ ʤʥʝʥʠʝ ʄʠʪʶʢʦʚʦʡ ʠ 

ʧʨʠʟʥʘʪʴ, ʯʪʦ ʟʘʜʝʨʞʘʥʠʝ ʚ ʙʘʩʫ ʧʨʠʛʦʪʦʚʣʝʥʠʝʤ ʜʝʡʩʪʚʠʪʝʣʴʥʦ ʥʝ ʩʯʠʪʘʣʦʩʴ. 

ʆʜʥʘʢʦ ʜʝʣʘʪʴ ʪʘʢʠʝ ʚʳʚʦʜʳ ʥʘ ʦʩʥʦʚʘʥʠʠ ʦʜʥʦʡ ʠʣʣʶʩʪʨʘʮʠʠ ʢʘʞʝʪʩʷ ʥʘʤ 

ʧʦʩʧʝʰʥʳʤ. ʂ ʪʦʤʫ ʞʝ, ʧʨʦʠʩʭʦʞʜʝʥʠʝ ʵʪʦʛʦ ʧʨʠʤʝʨʘ ʚʝʩʴʤʘ ʩʦʤʥʠʪʝʣʴʥʦ. ɺ 

ʦʨʠʛʠʥʘʣʴʥʦʡ ʨʘʙʦʪʝ ʌʝʥʘʨʦʣʠ ʦʥ ʦʪʩʫʪʩʪʚʫʝʪ, ʥʦ ʟʘʪʦ ʧʨʠʚʦʜʠʪʩʷ ʚ ʩʦʚʨʝʤʝʥʥʦʤ 

ʘʜʘʧʪʠʨʦʚʘʥʥʦʤ ʠʪʘʣʴʷʥʩʢʦ-ʘʥʛʣʠʡʩʢʦʤ ʵʣʝʢʪʨʦʥʥʦʤ ʠʟʜʘʥʠʠ ʥʘ ʧʦʨʪʘʣʝ 

Monuments of Partimenti205. ɺ ʧʨʝʜʠʩʣʦʚʠʠ ʘʚʪʦʨʳ-ʩʦʩʪʘʚʠʪʝʣʠ ʦʪʤʝʯʘʶʪ, ʯʪʦ çʵʪʦ 

ʜʚʫʷʟʳʯʥʦʝ ʠʟʜʘʥʠʝ ʦʩʥʦʚʘʥʦ ʥʘ ʦʨʠʛʠʥʘʣʴʥʦʡ ʠʪʘʣʴʷʥʩʢʦʡ ʚʝʨʩʠʠ, ʥʘʧʝʯʘʪʘʥʥʦʡ 

ʚ ʅʝʘʧʦʣʝ ʚ 1775 ʛʦʜʫ, ʘ ʪʘʢʞʝ ʥʘ ʙʦʣʝʝ ʧʦʟʜʥʠʭ ʨʫʢʦʧʠʩʷʭ ʠ ʛʨʘʚʶʨʘʭ, ʭʨʘʥʷʱʠʭʩʷ 

ʚ ʙʠʙʣʠʦʪʝʢʘʭ ʢʦʥʩʝʨʚʘʪʦʨʠʡ ʅʝʘʧʦʣʷ ʠ ʄʠʣʘʥʘè. ʉʦʦʪʚʝʪʩʪʚʝʥʥʦ, ʛʘʨʘʥʪʠʠ ʪʦʛʦ, 

ʯʪʦ ʢʦʥʢʨʝʪʥʦ ʥʘ ʵʪʦʤ ʧʨʠʤʝʨʝ ʌʝʥʘʨʦʣʠ ʫʯʠʣ ʢʘʢ ʠʩʧʦʣʴʟʦʚʘʪʴ ʩʝʢʫʥʜʫ ʙʝʟ 

ʧʦʜʛʦʪʦʚʢʠ, ʥʝʪ. 

                                                
203 ʄʠʪʶʢʦʚʘ ɿ. ɿ. ʇʘʨʪʠʤʝʥʪʦ ʚ ʠʪʘʣʴʷʥʩʢʦʡ ʤʫʟʳʢʝ XVIII  ʚʝʢʘ. ʉ. 73. 
204 Fenaroli F. Regole (1775). P. 14ï15. 
205 URL: https://partimenti.org/partimenti/collections/fenaroli/fenaroli_book3.pdf (ʜʘʪʘ ʦʙʨʘʱʝʥʠʷ: 04.01.2025). 

https://partimenti.org/partimenti/collections/fenaroli/fenaroli_book3.pdf
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ʅʝ ʨʘʩʧʦʣʘʛʘʷ ʜʨʫʛʠʤʠ ʨʫʢʦʧʠʩʥʳʤʠ ʠʩʪʦʯʥʠʢʘʤʠ, ʢʦʪʦʨʳʝ ʧʦʤʦʛʣʠ ʙʳ 

ʥʘʡʪʠ ʨʝʰʝʥʠʝ ʵʪʦʡ çʥʝʘʧʦʣʠʪʘʥʩʢʦʡ ʟʘʛʘʜʢʠè, ʤʳ ʚʩʝ ʞʝ ʭʦʪʠʤ ʧʨʝʜʣʦʞʠʪʴ 

ʥʝʩʢʦʣʴʢʦ ʜʨʫʛʦʝ ʧʨʦʯʪʝʥʠʝ ʩʣʦʚ ʌʝʥʘʨʦʣʠ. ɺ ʪʝʢʩʪʝ ʦʨʠʛʠʥʘʣʘ ʮʠʪʠʨʫʝʤʦʡ ʬʨʘʟʝ 

ʧʨʝʜʰʝʩʪʚʫʝʪ ʩʣʝʜʫʶʱʝʝ ʧʨʝʜʦʩʪʝʨʝʞʝʥʠʝ: çʅʦ ʫʯʪʠʪʝ, ʯʪʦ ʚʳʰʝʫʧʦʤʷʥʫʪʳʝ 

ʜʠʩʩʦʥʘʥʩʳ [ʩʝʢʫʥʜʫ, ʢʚʘʨʪʫ, ʩʝʧʪʠʤʫ, ʥʦʥʫ] ʥʝʣʴʟʷ ʠʩʧʦʣʴʟʦʚʘʪʴ, ʝʩʣʠ ʦʥʠ ʥʝ 

ʧʦʜʛʦʪʦʚʣʝʥʳ ʢʦʥʩʦʥʘʥʩʘʤʠ ʠ ʥʝ ʨʘʟʨʝʰʝʥʳ ʚ ʥʠʭè206. ʀʥʳʤʠ ʩʣʦʚʘʤʠ, ʌʝʥʘʨʦʣʠ 

ʩʥʘʯʘʣʘ ʫʪʚʝʨʞʜʘʝʪ, ʯʪʦ ʜʠʩʩʦʥʘʥʩ ʜʦʣʞʝʥ ʫʧʦʪʨʝʙʣʷʪʴʩʷ ʪʦʣʴʢʦ ʚ ʦʢʨʫʞʝʥʠʠ 

ʢʦʥʩʦʥʘʥʩʦʚ, ʘ ʩʨʘʟʫ ʧʦʩʣʝ ʜʦʙʘʚʣʷʝʪ, ʯʪʦ çʩʝʢʫʥʜʘ ʤʦʞʝʪ ʠʩʧʦʣʴʟʦʚʘʪʴʩʷ ʙʝʟ 

ʧʦʜʛʦʪʦʚʢʠè. ʇʦʩʢʦʣʴʢʫ, ʢʘʢ ʤʳ ʫʞʝ ʚʳʷʩʥʠʣʠ, ʧʦʜ çʧʨʠʛʦʪʦʚʣʝʥʠʝʤè 

ʥʝʘʧʦʣʠʪʘʥʩʢʠʝ ʤʘʩʪʝʨʘ ʧʦʥʠʤʘʣʠ ʚʟʷʪʳʡ ʧʝʨʝʜ ʜʠʩʩʦʥʘʥʩʦʤ ʢʦʥʩʦʥʘʥʩ, ʫ 

ʢʦʪʦʨʦʛʦ ʚʝʨʭʥʠʡ ʟʚʫʢ ʙʳʣ ʟʘʜʝʨʞʘʥ, ʟʥʘʯʠʪ, ʯʪʦʙʳ ʧʦʜʛʦʪʦʚʢʠ ʥʝ ʙʳʣʦ, ʜʦʣʞʝʥ 

ʦʪʩʫʪʩʪʚʦʚʘʪʴ ʧʨʝʜʰʝʩʪʚʫʶʱʠʡ ʢʦʥʩʦʥʘʥʩ, ʘ ʟʘʜʝʨʞʘʥʥʳʤ ʙʳʪʴ ʥʠʞʥʠʡ ʟʚʫʢ. 

ʊʘʢʘʷ ʩʠʪʫʘʮʠʷ ʤʦʞʝʪ ʩʣʦʞʠʪʴʩʷ ʚ ʜʚʫʭ ʩʣʫʯʘʷʭ: ʝʩʣʠ ʩʝʢʫʥʜʘ ʙʝʨʝʪʩʷ ʚ ʥʘʯʘʣʝ 

ʧʦʩʪʨʦʝʥʠʷ ʠʣʠ ʚʝʨʭʥʠʡ ʛʦʣʦʩ ʚʩʪʫʧʘʝʪ ʧʦʩʣʝ ʧʘʫʟʳ207 (ʈʠʩ. 2.5(a)); ʝʩʣʠ 

ʧʨʠʛʦʪʦʚʣʝʥʠʝ ʩʝʢʫʥʜʳ ʦʩʫʱʝʩʪʚʣʷʣʦʩʴ ʫʥʠʩʦʥʦʤ208 (ʈʠʩ. 2.5(b)). 

 

ʈʠʩ. 2.5. ɼʨʫʛʠʝ ʩʧʦʩʦʙʳ ʚʚʝʜʝʥʠʷ ʩʝʢʫʥʜʳ 

ʇʨʦʜʝʤʦʥʩʪʨʠʨʦʚʘʥʥʳʝ ʩʧʦʩʦʙʳ ʦʯʝʥʴ ʧʦʭʦʞʠ ʠ ʝʜʚʘ ʨʘʟʣʠʯʠʤʳ ʥʘ ʩʣʫʭ. ɺ 

ʦʙʦʠʭ ʩʣʫʯʘʷʭ ʩʝʢʫʥʜʘ (ʧʝʨʚʘʷ, ʝʩʣʠ ʵʪʦ ʮʝʧʴ ʟʘʜʝʨʞʘʥʠʡ) çʚʳʨʘʩʪʘʝʪè ʠʟ ʦʜʥʦʛʦ 

ʟʚʫʢʘ, ʚʟʷʪʦʛʦ ʦʪʜʝʣʴʥʦʡ ʧʘʨʪʠʝʡ ʠʣʠ ʚ ʫʥʠʩʦʥ. ɿʘʤʝʪʠʤ, ʯʪʦ ʧʨʠʤʘ ʚ 

ʥʝʘʧʦʣʠʪʘʥʩʢʦʡ ʪʝʦʨʠʠ ʢʦʥʪʨʘʧʫʥʢʪʘ ʢʘʪʝʛʦʨʠʝʡ ʠʥʪʝʨʚʘʣʘ ʥʝ ʤʳʩʣʠʣʘʩʴ, ʘ, 

ʩʣʝʜʦʚʘʪʝʣʴʥʦ, ʠ ʥʝ ʦʪʥʦʩʠʣʘʩʴ ʢ ʨʘʟʨʷʜʫ ʢʦʥʩʦʥʘʥʩʦʚ. ʆʪʩʶʜʘ ʚʳʚʦʜ: ʥʝʪ 

ʢʦʥʩʦʥʘʥʩʘ ï ʥʝʪ ʧʨʠʛʦʪʦʚʣʝʥʠʷ. ʇʦʚʪʦʨʠʤʩʷ, ʯʪʦ ʵʪʦ ʪʦʣʴʢʦ ʧʨʝʜʧʦʣʦʞʝʥʠʝ, 

                                                
206 Fenaroli F. Regole (1775). P. 14. 
207 ʊʘʢʠʤ ʩʧʦʩʦʙʦʤ ʩʝʢʫʥʜʘ ʚʚʦʜʠʪʩʷ, ʥʘʧʨʠʤʝʨ, ʚ I ʯʘʩʪʠ çʈʦʞʜʝʩʪʚʝʥʩʢʦʛʦè Concerto grosso op.6 ˉ8 g-moll 

ɸ. ʂʦʨʝʣʣʠ (ʩʤ. Allegro, ʪʪ. 13ï14 ʚ ʧʘʨʪʠʠ 1-ʡ ʠ 2-ʡ ʩʦʣʠʨʫʶʱʠʭ ʩʢʨʠʧʦʢ; ʪʪ. 15ï16 ʚ ʧʘʨʪʠʠ 1-ʭ ʠ 2-ʭ ʩʢʨʠʧʦʢ 

ʦʩʥʦʚʥʦʛʦ ʩʦʩʪʘʚʘ). 
208 ʊʘʤ ʞʝ, ʪʪ. 1ï4 ʚ ʧʘʨʪʠʠ 1-ʡ ʠ 2-ʡ ʩʦʣʠʨʫʶʱʠʭ ʩʢʨʠʧʦʢ; ʪʪ. 2ï5 ʚ ʧʘʨʪʠʠ 1-ʭ ʠ 2-ʭ ʩʢʨʠʧʦʢ ʦʩʥʦʚʥʦʛʦ ʩʦʩʪʘʚʘ. 



71 
 

ʢʦʪʦʨʦʝ ʤʦʞʝʪ ʙʳʪʴ ʧʦʜʪʚʝʨʞʜʝʥʦ ʠʣʠ ʦʧʨʦʚʝʨʛʥʫʪʦ ʧʨʠ ʜʘʣʴʥʝʡʰʝʡ ʨʘʙʦʪʝ ʩ 

ʨʫʢʦʧʠʩʥʳʤʠ ʠ ʧʝʯʘʪʥʳʤʠ ʠʩʪʦʯʥʠʢʘʤʠ, ʭʨʘʥʷʱʠʤʠʩʷ ʚ ʢʦʥʩʝʨʚʘʪʦʨʠʠ San Pietro 

a Majella ʚ ʅʝʘʧʦʣʝ. 

ʅʝʩʤʦʪʨʷ ʥʘ ʪʦ, ʯʪʦ ʦ ʧʨʠʛʦʪʦʚʣʝʥʠʠ ʜʠʩʩʦʥʠʨʫʶʱʠʭ ʠʥʪʝʨʚʘʣʦʚ ʩ 

ʟʘʜʝʨʞʘʥʥʳʤ ʥʠʞʥʠʤ ʟʚʫʢʦʤ ʚ ʪʨʘʢʪʘʪʝ ʉʘʣʳ ʪʘʢʞʝ ʥʠʯʝʛʦ ʥʝ ʩʢʘʟʘʥʦ, 

ʤʫʟʳʢʘʣʴʥʳʝ ʦʙʨʘʟʮʳ ʩʦʜʝʨʞʘʪ ʨʷʜ ʧʨʠʤʝʨʦʚ, ʜʝʤʦʥʩʪʨʠʨʫʶʱʠʭ ʠʭ ʧʨʘʢʪʠʯʝʩʢʦʝ 

ʫʧʦʪʨʝʙʣʝʥʠʝ ʪʝʤ ʞʝ ʩʧʦʩʦʙʦʤ, ʯʪʦ ʠ ʧʦʜʛʦʪʦʚʣʝʥʥʳʭ çʧʨʝʜʰʝʩʪʚʫʶʱʠʤ 

ʢʦʥʩʦʥʘʥʩʦʤè209. ʇʦ ʚʩʝʡ ʚʠʜʠʤʦʩʪʠ, ʵʪʘ ʦʩʦʙʝʥʥʦʩʪʴ ʥʝʘʧʦʣʠʪʘʥʩʢʦʡ ʪʨʘʜʠʮʠʠ 

ʩʚʷʟʘʥʘ ʩ ʨʦʣʴʶ ʧʨʘʢʪʠʢʠ ʧʘʨʪʠʤʝʥʪʦ, ʛʜʝ ʙʘʩʦʚʳʝ ʣʠʥʠʠ ʯʘʩʪʦ ʩʦʧʨʦʚʦʞʜʘʣʠʩʴ 

ʩʦʦʪʚʝʪʩʪʚʫʶʱʝʡ ʮʠʬʨʦʚʢʦʡ, ʢʦʪʦʨʘʷ ʧʨʦʥʠʢʣʘ ʜʘʞʝ ʚ ʪʨʘʢʪʘʪʳ ʧʦ ʢʦʥʪʨʘʧʫʥʢʪʫ. 

ʇʨʠ ʵʪʦʤ ʥʘʚʦʜʷʱʠʝ ʮʠʬʨʳ ʚ ʥʠʭ ʙʳʣʠ ʚʳʩʪʘʚʣʝʥʳ, ʢʘʢ ʧʨʘʚʠʣʦ, ʪʦʣʴʢʦ ʚ ʪʝʭ 

ʩʣʫʯʘʷʭ, ʢʦʛʜʘ ʚʚʦʜʠʣʩʷ ʜʠʩʩʦʥʘʥʩ ʩ ʟʘʜʝʨʞʘʥʥʳʤ ʟʚʫʢʦʤ ʥʘʚʝʨʭʫ210. ʇʦʩʢʦʣʴʢʫ ʚ 

ʫʧʨʘʞʥʝʥʠʷʭ ʩ ʟʘʣʠʛʦʚʘʥʥʳʤʠ ʥʦʪʘʤʠ ʚʥʠʟʫ ʪʘʢʠʝ ʠʥʪʝʨʚʘʣʳ ʦʙʨʘʟʦʚʳʚʘʣʠʩʴ 

ʜʚʠʞʝʥʠʝʤ ʙʘʩʘ, ʪʦ ʠ ʚ ʮʠʬʨʦʚʢʝ ʦʥʠ ʥʝ ʥʫʞʜʘʣʠʩʴ. ʀʥʪʝʨʝʩʥʦ, ʯʪʦ ʟʘʜʝʨʞʠʚʘʝʤʳʡ 

ʛʦʣʦʩ ʜʘʞʝ ʩʣʫʞʠʣ ʤʘʨʢʝʨʦʤ ʜʣʷ ʠʜʝʥʪʠʬʠʢʘʮʠʠ ʠʥʪʝʨʚʘʣʘ. ʅʘʧʨʠʤʝʨ, ʚ ʦʙʨʘʟʮʝ 

RI-P3-3.21a, ʥʦʥʘ ʬʘ-ʩʦʣʴ ʩ ʟʘʜʝʨʞʘʥʥʳʤ ʥʠʞʥʠʤ ʟʚʫʢʦʤ ʚ ʮʠʬʨʦʚʢʝ ʦʧʨʝʜʝʣʝʥʘ 

ʢʘʢ ʩʝʢʫʥʜʘ, ʘ ʚ ʩʣʝʜʫʶʱʝʤ ʧʨʠʤʝʨʝ 3.21b ʪʦʪ ʞʝ ʠʥʪʝʨʚʘʣ ʥʘ ʜʨʫʛʦʡ ʚʳʩʦʪʝ ʨʝ-

ʤʠ, ʥʦ ʩ ʟʘʜʝʨʞʘʥʠʝʤ ʚ ʚʝʨʭʥʝʤ ʛʦʣʦʩʝ, ʥʘʟʚʘʥ ʥʦʥʦʡ. 

ɺ ʟʘʚʝʨʰʝʥʠʝ ʥʝʦʙʭʦʜʠʤʦ ʩʢʘʟʘʪʴ, ʯʪʦ ʪʝʦʨʠʷ ʠʥʪʝʨʚʘʣʦʚ, ʧʨʝʧʦʜʘʚʘʝʤʘʷ ʚ 

ʥʝʘʧʦʣʠʪʘʥʩʢʠʭ ʢʦʥʩʝʨʚʘʪʦʨʠʷʭ ʚ XVIII  ʚʝʢʝ, ʚʩʝ ʝʱʝ ʥʫʞʜʘʝʪʩʷ ʚ ʙʦʣʝʝ 

ʪʱʘʪʝʣʴʥʦʤ ʠʟʫʯʝʥʠʠ ʩ ʧʨʠʚʣʝʯʝʥʠʝʤ ʨʘʟʣʠʯʥʦʛʦ ʨʦʜʘ ʠʩʪʦʯʥʠʢʦʚ. ʆʩʦʙʳʡ 

ʠʥʪʝʨʝʩ ʧʨʝʜʩʪʘʚʣʷʶʪ ʦʙʨʘʱʝʥʠʝ ʩʪʘʨʳʭ ʤʘʩʪʝʨʦʚ ʩ ʜʠʩʩʦʥʘʥʩʘʤʠ ʠ 

ʪʝʨʤʠʥʦʣʦʛʠʯʝʩʢʠʡ ʘʧʧʘʨʘʪ, ʢʦʪʦʨʳʡ ʦʥʠ ʠʩʧʦʣʴʟʦʚʘʣʠ ʜʣʷ ʦʙʲʷʩʥʝʥʠʷ ʠʭ 

ʫʧʦʪʨʝʙʣʝʥʠʷ. ʍʦʪʷ ʥʘʰʠ ʚʳʚʦʜʳ ʦ ʩʠʥʦʥʠʤʠʯʥʦʡ ʩʚʷʟʠ ʤʝʞʜʫ ʧʨʠʛʦʪʦʚʣʝʥʠʝʤ 

ʢʦʥʩʦʥʘʥʩʦʤ ʠ ʟʘʜʝʨʞʘʥʥʳʤ ʛʦʣʦʩʦʤ ʚ ʩʦʧʨʘʥʦ ʠ ʟʘʣʠʛʦʚʘʥʥʳʤ ʟʚʫʢʦʤ ʚ ʙʘʩʫ ʠ 

ʧʦʜʛʦʪʦʚʢʦʡ ʩʥʠʟʫ ʦʙʥʘʨʫʞʠʚʘʶʪ ʧʦʜʪʚʝʨʞʜʝʥʠʝ ʥʘ ʧʨʘʢʪʠʢʝ, ʦʥʠ, ʪʝʤ ʥʝ ʤʝʥʝʝ, 

ʧʦ-ʧʨʝʞʥʝʤʫ ʥʘʭʦʜʷʪʩʷ ʚ ʩʪʘʪʫʩʝ ʧʨʝʜʧʦʣʦʞʝʥʠʷ. ʈʘʙʦʪʘ ʩ ʘʨʭʠʚʘʤʠ ʝʚʨʦʧʝʡʩʢʠʭ 

ʢʦʥʩʝʨʚʘʪʦʨʠʡ ʤʦʞʝʪ ʧʦʤʦʯʴ ʚ ʧʦʥʠʤʘʥʠʠ ʵʪʠʭ ʠ ʤʥʦʛʠʭ ʜʨʫʛʠʭ ʥʝʩʦʦʪʚʝʪʩʪʚʠʡ, 

                                                
209 ʉʤ. ʧʨʦʠʟʚʦʜʥʳʝ ʩʦʝʜʠʥʝʥʠʷ ʚ ʩʠʥʢʦʧʠʨʦʚʘʥʥʦʤ ʚʠʜʝ ʢʦʥʪʨʘʧʫʥʢʪʘ ʚ I ʪʦʤʝ Regole. ʉʤ. ʪʘʢʞʝ ʩʥʦʩʢʫ 197 ʥʘ 

ʩ. 67 ʚ ʪʝʢʩʪʝ ʧʘʨʘʛʨʘʬʘ. 
210 Sala N. Regole. Vol. 1. P. 64ï67, ʦʙʨʘʟʮʳ 4.21c, 4.22, 4.23, 4.25 ʠ ʜʨ. 
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ʨʘʟʚʝʷʪʴ ʤʥʦʛʦʚʝʢʦʚʳʝ ʤʠʬʳ ʠ ʩʫʱʝʩʪʚʝʥʥʦ ʨʘʩʰʠʨʠʪʴ ʥʘʰʠ ʧʨʝʜʩʪʘʚʣʝʥʠʷ ʦ 

ʢʦʥʩʦʥʘʥʪʥʦʩʪʠ ʠ ʜʠʩʩʦʥʘʥʪʥʦʩʪʠ ʚ ʮʝʣʦʤ. 

Ä2.2. ʂʘʜʝʥʮʠʠ 

ʂʘʜʝʥʮʠʷ, ʙʫʜʫʯʠ ʩʘʤʳʤ ʵʣʝʤʝʥʪʘʨʥʳʤ ʠ ʚ ʪʦ ʞʝ ʚʨʝʤʷ ʦʩʥʦʚʦʧʦʣʘʛʘʶʱʠʤ 

ʧʦʩʪʨʦʝʥʠʝʤ, ʟʘʚʝʨʰʘʶʱʠʤ (ʚ ʪʦʥʘʣʴʥʦʡ ʤʫʟʳʢʝ) ʧʨʝʜʣʦʞʝʥʠʝ, ʧʝʨʠʦʜ, ʨʘʟʜʝʣ 

ʢʨʫʧʥʦʡ ʬʦʨʤʳ ʠʣʠ ʮʝʣʦʝ ʧʨʦʠʟʚʝʜʝʥʠʝ211, ʧʨʠʜʘʚʘʷ ʝʤʫ ʪʝʤ ʩʘʤʳʤ ʟʘʢʦʥʯʝʥʥʳʡ 

ʚʠʜ, ʧʦʥʠʤʘʣʘʩʴ ʥʝʘʧʦʣʠʪʘʥʩʢʠʤʠ ʤʘʩʪʝʨʘʤʠ ʢʘʢ ʙʘʟʦʚʘʷ ʛʘʨʤʦʥʠʯʝʩʢʘʷ ʬʦʨʤʫʣʘ, 

ʩ ʢʦʪʦʨʦʡ ʦʥʠ, ʢʘʢ ʧʨʘʚʠʣʦ, ʥʘʯʠʥʘʣʠ ʧʨʘʢʪʠʯʝʩʢʦʝ ʦʙʫʯʝʥʠʝ ʠ partimento212, ʠ 

ʢʦʥʪʨʘʧʫʥʢʪʫ. ʇʨʠ ʚʳʧʦʣʥʝʥʠʠ ʧʠʩʴʤʝʥʥʳʭ ʫʧʨʘʞʥʝʥʠʡ ʢʘʜʝʥʮʠʠ ʥʝʨʝʜʢʦ 

ʩʪʘʥʦʚʠʣʠʩʴ ʦʩʥʦʚʦʡ ʠ ʜʣʷ ʦʪʨʘʙʦʪʢʠ ʨʘʟʣʠʯʥʳʭ ʚʠʜʦʚ ʜʠʤʠʥʫʠʨʦʚʘʥʠʷ213. ʊʘʢʠʤ 

ʦʙʨʘʟʦʤ, ʦʥʠ ʩʣʫʞʠʣʠ ʠ ʧʨʦʩʪʝʡʰʠʤ ʩʨʝʜʩʪʚʦʤ ʨʘʟʚʠʪʠʷ ʛʘʨʤʦʥʠʯʝʩʢʦʛʦ 

ʩʣʳʰʘʥʠʷ ʫ ʩʪʫʜʝʥʪʦʚ, ʠ, ʬʘʢʪʠʯʝʩʢʠ, ʠʭ ʧʝʨʚʳʤ ʦʧʳʪʦʤ ʚ ʦʬʦʨʤʣʝʥʠʠ 

ʛʦʣʦʩʦʚʝʜʝʥʠʷ, ʟʘʬʠʢʩʠʨʦʚʘʥʥʳʤ ʥʘ ʙʫʤʘʛʝ. 

ɺ ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʛʘʨʤʦʥʠʯʝʩʢʦʛʦ ʥʘʧʦʣʥʝʥʠʷ ʧʨʠ ʟʘʧʦʣʥʝʥʠʠ ʜʚʠʞʝʥʠʷ ʙʘʩʘ 

ʦʪ I ʩʪʫʧʝʥʠ ʢ V ʠ ʦʙʨʘʪʥʦ ʢ I ʚ ʥʝʘʧʦʣʠʪʘʥʩʢʦʡ ʪʨʘʜʠʮʠʠ ʢʘʜʝʥʮʠʠ ʜʝʣʠʣʠʩʴ ʥʘ 

ʪʨʠ ʦʩʥʦʚʥʳʝ ʪʠʧʘ: ʧʨʦʩʪʳʝ (semplice), ʩʣʦʞʥʳʝ (composta) ʠ ʜʚʦʡʥʳʝ (doppia). ɺ 

ʤʥʦʛʦʯʠʩʣʝʥʥʳʭ regole, ʩʦʩʪʘʚʣʝʥʥʳʭ ʤʝʩʪʥʳʤʠ ʤʘʩʪʝʨʘʤʠ, ʚʩʪʨʝʯʘʶʪʩʷ ʠ ʜʨʫʛʠʝ 

ʨʘʟʥʦʚʠʜʥʦʩʪʠ ʢʘʜʝʥʮʠʡ, ʦʜʥʘʢʦ ʠʤʝʥʥʦ ʵʪʠ ʪʨʠ ʙʳʣʠ ʧʨʠʟʥʘʥʳ ʢʘʢ ʢʣʘʩʩʠʯʝʩʢʠʝ, 

ʩʪʘʥʜʘʨʪʥʳʝ ʩʧʦʩʦʙʳ ʦʬʦʨʤʣʝʥʠʷ ʟʘʚʝʨʰʘʶʱʠʭ ʬʦʨʤʫʣ. ɺʩʝ ʦʥʠ ʧʨʝʜʩʪʘʚʣʝʥʳ ʠ 

ʚ ʪʨʘʢʪʘʪʝ ʉʘʣʳ, ʛʜʝ ʠʤ ʦʪʚʦʜʷʪʩʷ ʧʝʨʚʳʝ ʩʪʨʘʥʠʮʳ I ʪʦʤʘ Regole. 

ʂʘʜʝʥʮʠʠ semplice ʧʨʝʜʩʪʘʚʣʷʶʪ ʩʦʙʦʡ ʩʘʤʳʡ ʧʨʦʩʪʦʡ ʚʘʨʠʘʥʪ 

ʛʘʨʤʦʥʠʯʝʩʢʦʛʦ ʦʬʦʨʤʣʝʥʠʷ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ I-V-I ʠ, ʝʩʣʠ ʠʟʲʷʩʥʷʪʴʩʷ 

ʧʦʥʷʪʠʷʤʠ, ʧʨʠʥʷʪʳʤʠ ʚ ʬʫʥʢʮʠʦʥʘʣʴʥʦʡ ʪʝʦʨʠʠ ʛʘʨʤʦʥʠʠ, ʧʨʝʜʧʦʣʘʛʘʶʪ 

ʜʚʠʞʝʥʠʝ ʧʦ ʟʚʫʢʘʤ ʘʢʢʦʨʜʦʚ T5
3-D

5
3-T

5
3. ʂʘʜʝʥʮʠʠ composta ʦʪʣʠʯʘʶʪʩʷ ʦʪ 

semplice ʚʚʝʜʝʥʠʝʤ ʜʠʩʩʦʥʠʨʫʶʱʝʡ ʢʚʘʨʪʳ ʢ ʪʝʨʮʦʚʦʤʫ ʪʦʥʫ ʜʦʤʠʥʘʥʪʳ, ʦʙʨʘʟʫʷ 

                                                
211 Caplin W. E. Classical Form: A Theory of Formal Functions for the Instrumental Music of Haydn, Mozart, and Beethoven. 

New York: Oxford University Press, 1998; Neuwirth M., Berg® P. What Is a Cadence? Theoretical and Analytical 

Perspectives on Cadences in the Classical Repertoire. Leuven: Leuven University Press, 2015. 
212 ʆ ʩʧʝʮʠʬʠʢʝ ʦʙʫʯʝʥʠʷ ʢʘʜʝʥʮʠʷʤ ʚ ʧʨʘʢʪʠʢʝ partimento ʩʤ.: Sanguinetti G. The Art of Partimento. P. 105ï111; 

ʄʠʪʶʢʦʚʘ ɿ. ɿ. ʇʘʨʪʠʤʝʥʪʦ ʚ ʠʪʘʣʴʷʥʩʢʦʡ ʤʫʟʳʢʝ XVIII  ʚʝʢʘ. ʉ. 62ï66. 
213 ʉʤ.: Sanguinetti G. Diminution and Harmonic Counterpoint in Late-Eighteenth Century Naples: Vincenzo Lavignaôs 

Studies with Fedele Fenaroli // Journal of Schenkerian Studies. 2013. Vol. 7. P. 31ï62; Sanguinetti G. The Art of Partimento. 

P. 45ï46. 
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ʥʘ V ʩʪʫʧʝʥʠ ʟʘʜʝʨʞʘʥʠʝ 4Ÿ3. ʂʘʜʝʥʮʠʠ doppia ʭʘʨʘʢʪʝʨʠʟʫʶʪʩʷ ʦʬʦʨʤʣʝʥʠʝʤ V 

ʩʪʫʧʝʥʠ ʚʩʧʦʤʦʛʘʪʝʣʴʥʳʤ ʦʙʦʨʦʪʦʤ D5
3-T

6
4-D

5
3 c ʟʘʜʝʨʞʘʥʠʝʤ ʢ ʪʝʨʮʦʚʦʤʫ ʪʦʥʫ 

ʜʦʤʠʥʘʥʪʳ ʧʨʠ ʚʦʟʚʨʘʱʝʥʠʠ ʢ ʥʝʡ ʠ, ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʩʦʚʤʝʱʘʶʪ ʚ ʩʝʙʝ ʧʨʠʟʥʘʢʠ 

ʧʝʨʚʳʭ ʜʚʫʭ ʚʠʜʦʚ ʢʘʜʝʥʮʠʡ, ʢʘʢ ʙʳ ʢʦʤʙʠʥʠʨʫʷ ʠʭ (ʩʤ. ʈʠʩ. 2.6). ɺʩʝ ʢʘʜʝʥʮʠʠ, 

ʢʘʢ ʧʨʘʚʠʣʦ, ʦʪʨʘʙʘʪʳʚʘʣʠʩʴ ʚ ʪʨʝʭ ʚʦʟʤʦʞʥʳʭ ʧʦʟʠʮʠʷʭ (ʠʣʠ, ʧʦ ʚʳʨʘʞʝʥʠʶ 

ʉʘʣʳ, çin tr® situazioniè) ʚ ʧʦʣʦʞʝʥʠʠ ʧʨʠʤʳ, ʪʝʨʮʠʠ ʠ ʢʚʠʥʪʳ ʚ ʢʘʯʝʩʪʚʝ ʚʝʨʭʥʝʛʦ 

ʟʚʫʢʘ ʥʘʯʘʣʴʥʦʛʦ ʪʦʥʠʯʝʩʢʦʛʦ ʪʨʝʟʚʫʯʠʷ. 

 

ʈʠʩ. 2.6. RI-P1-2.1, -2.2, -2.3 

ɺ ʪʨʘʢʪʘʪʝ ʉʘʣʳ ʧʨʝʜʩʪʘʚʣʝʥ ʠ ʝʱʝ ʦʜʠʥ ʚʠʜ ʢʘʜʝʥʮʠʡ, ʥʘʟʳʚʘʝʤʳʡ 

çʜʣʠʥʥʦʡè (lunga). ʕʪʘ ʨʘʟʥʦʚʠʜʥʦʩʪʴ ʦʪʣʠʯʘʝʪʩʷ ʪʝʤ, ʯʪʦ ʧʨʠ ʜʚʠʞʝʥʠʠ ʙʘʩʘ ʦʪ I 

ʩʪʫʧʝʥʠ ʢ V ʚ ʥʝʡ ʪʘʢʞʝ ʚʚʦʜʷʪʩʷ ʜʦʧʦʣʥʠʪʝʣʴʥʳʝ ʩʪʫʧʝʥʠ, ʥʘ ʢʦʪʦʨʳʭ 

ʚʳʩʪʨʘʠʚʘʶʪʩʷ ʘʢʢʦʨʜʳ ʩʫʙʜʦʤʠʥʘʥʪʦʚʦʡ ʛʨʫʧʧʳ (ʩʤ. ʈʠʩ. 2.7). ʊʘʢʦʝ ʜʚʠʞʝʥʠʝ 

ʙʘʩʘ ɻʴʝʨʜʠʥʛʝʥ ʚ ʩʚʦʝʡ ʤʦʥʦʛʨʘʬʠʠ çʄʫʟʳʢʘ ʚ ʛʘʣʘʥʪʥʦʤ ʩʪʠʣʝè ʦʙʦʟʥʘʯʠʣ ʢʘʢ 

romanesca, ʯʪʦ ʩʚʷʟʘʥʦ ʩ ʯʘʩʪʳʤ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʵʪʦʡ ʙʘʩʦʚʦʡ ʬʠʛʫʨʳ ʚ 

ʦʜʥʦʠʤʝʥʥʳʭ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʳʭ ʪʘʥʮʝʚʘʣʴʥʳʭ ʧʴʝʩʘʭ ʠ ʚʘʨʠʘʮʠʦʥʥʳʭ ʮʠʢʣʘʭ, 

ʨʘʩʧʨʦʩʪʨʘʥʝʥʥʳʭ ʚ ʀʪʘʣʠʠ ʠ ʀʩʧʘʥʠʠ ʚʦ ʚʪʦʨʦʡ ʧʦʣʦʚʠʥʝ XVI  ʠ ʚ XVII ʚʝʢʝ214. 

 

ʈʠʩ. 2.7. RI-P1-2.4 

                                                
214 Gjerdingen R. Music in the Galant Style. P. 170ï171. 
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ɻʣʘʚʥʘʷ ʦʩʦʙʝʥʥʦʩʪʴ ʦʙʫʯʝʥʠʷ ʢʘʜʝʥʮʠʷʤ ʥʘ ʫʨʦʢʘʭ ʢʦʥʪʨʘʧʫʥʢʪʘ ʩʦʩʪʦʠʪ ʚ 

ʪʦʤ, ʯʪʦ ʟʜʝʩʴ, ʚ ʦʪʣʠʯʠʝ ʦʪ ʧʨʘʢʪʠʢʠ partimento, ʛʜʝ ʦʥʠ ʦʩʚʘʠʚʘʣʠʩʴ 

ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʟʘ ʢʣʘʚʠʘʪʫʨʦʡ ʠʣʠ ʧʫʪʝʤ ʩʣʦʚʝʩʥʦʛʦ ʦʧʠʩʘʥʠʷ ʤʘʩʪʝʨʘ, 

ʢʘʜʝʥʮʠʠ ʙʳʣʠ ʥʝ ʪʦʣʴʢʦ ʟʘʧʠʩʘʥʳ ʚ ʨʘʩʰʠʬʨʦʚʘʥʥʦʤ ʚʠʜʝ, ʥʦ ʧʨʝʜʩʪʘʚʣʝʥʳ ʚ 

ʜʚʫʭ-, ʪʨʝʭ- ʠ ʯʝʪʳʨʝʭʛʦʣʦʩʥʦʤ ʠʟʣʦʞʝʥʠʠ. ʕʪʦ, ʚ ʧʝʨʚʫʶ ʦʯʝʨʝʜʴ, ʧʨʠʫʯʘʣʦ 

ʫʯʝʥʠʢʘ ʚʥʠʤʘʪʝʣʴʥʦ ʩʣʝʜʠʪʴ ʟʘ ʯʠʩʪʦʪʦʡ ʠ ʧʨʘʚʠʣʴʥʦʩʪʴʶ ʛʦʣʦʩʦʚʝʜʝʥʠʷ ʠ 

ʧʦʜʛʦʪʘʚʣʠʚʘʣʦ ʠʭ ʢ ʚʳʧʦʣʥʝʥʠʶ ʙʦʣʝʝ ʩʣʦʞʥʳʭ ʤʥʦʛʦʛʦʣʦʩʥʳʭ ʫʧʨʘʞʥʝʥʠʡ ʥʘ 

ʦʩʥʦʚʝ ʛʘʤʤʳ ʠ canto fermo. 

Ä2.3. ʂʦʥʪʨʘʧʫʥʢʪ ʥʘ ʛʘʤʤʝ 

çʇʫʪʴ ʦʢʪʘʚ ʥʘʜʝʞʝʥ, ʠ ʠʭ ʧʨʘʢʪʠʢʘ ʧʦʟʚʦʣʷʝʪ ʩʜʝʣʘʪʴ ʩʣʫʭ ʤʫʟʳʢʘʣʴʥʳʤ ʠ 

ʙʝʟʫʧʨʝʯʥʳʤ, ʘ ʄʘʩʪʝʨʘ, ʢʦʪʦʨʳʝ ʭʦʨʦʰʦ ʠʤ ʦʙʫʯʘʪ, ʚʦʩʧʠʪʘʶʪ ʠʩʢʫʩʥʳʭ 

ʤʫʟʳʢʘʥʪʦʚè215. ʕʪʠ ʩʣʦʚʘ ʧʨʠʥʘʜʣʝʞʘʪ ʬʨʘʥʮʫʟʩʢʦʤʫ ʢʦʤʧʦʟʠʪʦʨʫ, ʪʝʦʨʙʠʩʪʫ ʠ 

ʛʠʪʘʨʠʩʪʫ ʧʦʟʜʥʝʛʦ ʙʘʨʦʢʢʦ ʌʨʘʥʩʫʘ ʂʘʤʧʴʦʥʫ (1686ï1747), ʢʦʪʦʨʳʡ ʙʦʣʝʝ 

ʠʟʚʝʩʪʝʥ ʢʘʢ ʠʟʦʙʨʝʪʘʪʝʣʴ ʪʝʨʤʠʥʘ çʧʨʘʚʠʣʦ ʦʢʪʘʚʳè (ʬʨ. r ḡle de lôoctave)216. 

ɺʧʝʨʚʳʝ ʦʥ ʫʧʦʪʨʝʙʠʣ ʝʛʦ ʚ ʥʘʟʚʘʥʠʠ ʩʚʦʝʛʦ ʪʨʘʢʪʘʪʘ ʧʦ ʘʢʢʦʤʧʘʥʝʤʝʥʪʫ ʠ 

ʢʦʤʧʦʟʠʮʠʠ, ʥʘʧʝʯʘʪʘʥʥʦʛʦ ʚ ʇʘʨʠʞʝ ʚ 1716 ʛʦʜʫ, ʛʜʝ ʠʟʣʦʞʠʣ ʧʨʦʩʪʦʡ ʩʧʦʩʦʙ 

ʛʘʨʤʦʥʠʟʘʮʠʠ ʤʘʞʦʨʥʦʡ ʠ ʤʠʥʦʨʥʦʡ ʛʘʤʤʳ, ʧʨʦʭʦʜʷʱʝʡ ʚ ʙʘʩʫ. ʋʩʚʦʝʥʠʝ ʵʪʦʛʦ 

ʧʨʘʚʠʣʘ, ʧʦ ʤʥʝʥʠʶ ʂʘʤʧʴʦʥʘ, ʙʳʣʦ ʦʯʝʥʴ ʧʦʣʝʟʥʦ ʢʘʢ ʜʣʷ ʥʘʯʠʥʘʶʱʝʛʦ 

ʘʢʢʦʤʧʘʥʠʘʪʦʨʘ ʠʣʠ ʢʦʤʧʦʟʠʪʦʨʘ, ʪʘʢ ʠ ʜʣʷ ʠʩʧʦʣʥʠʪʝʣʷ ʥʘ ʦʜʥʦʛʦʣʦʩʥʦʤ 

ʠʥʩʪʨʫʤʝʥʪʝ ʠ ʜʘʞʝ ʧʝʚʮʘ, ʧʦʩʢʦʣʴʢʫ ʚʧʦʩʣʝʜʩʪʚʠʠ ʧʦʟʚʦʣʷʣʦ ʥʝ ʪʦʣʴʢʦ ʧʨʠʤʝʥʷʪʴ 

                                                
215 Campion F. Trait® dôAccompagnement et de Composition, selon la rḡle des octaves de musique. Paris: G. Adam, 1716. 

P. 18. 
216 ʅʘʩʢʦʣʴʢʦ ʥʘʤ ʠʟʚʝʩʪʥʦ, ʦʜʥʠʤ ʠʟ ʧʝʨʚʳʭ, ʢʪʦ ʧʠʩʴʤʝʥʥʦ ʟʘʩʚʠʜʝʪʝʣʴʩʪʚʦʚʘʣ ʩʚʷʟʴ ʠʤʝʥʠ ʌʨʘʥʩʫʘ ʂʘʤʧʴʦʥʘ ʩ 

ʠʟʦʙʨʝʪʝʥʠʝʤ ʪʝʨʤʠʥʘ r ḡle de lôoctave, ʙʳʣ ɾʘʥ-ɾʘʢ ʈʫʩʩʦ. ɺ ʩʪʘʪʴʝ ʦʙ ʘʢʢʦʤʧʘʥʝʤʝʥʪʝ ʩʚʦʝʛʦ ʩʣʦʚʘʨʷ ʦʥ ʧʠʰʝʪ 

ʩʣʝʜʫʶʱʝʝ: çʂʘʤʧʴʦʥ ʧʨʠʜʫʤʘʣ, ʢʘʢ ʛʦʚʦʨʷʪ, R ḡle de lôOctave, ʠ ʠʤʝʥʥʦ ʩ ʧʦʤʦʱʴʶ ʵʪʦʛʦ ʤʝʪʦʜʘ ʙʦʣʴʰʠʥʩʪʚʦ 

ʤʘʩʪʝʨʦʚ ʜʦ ʩʠʭ ʧʦʨ ʧʨʝʧʦʜʘʶʪ ʘʢʢʦʤʧʘʥʝʤʝʥʪè (Rousseau. Dictionnaire. P. 7ï8). ʆʜʥʘʢʦ ʚ ʨʘʟʜʝʣʝ, ʧʦʩʚʷʱʝʥʥʦʤ 

ʩʦʙʩʪʚʝʥʥʦ ʧʨʘʚʠʣʫ ʦʢʪʘʚʳ, ʦʥ ʟʘʷʚʣʷʝʪ, ʯʪʦ çʵʪʘ ʛʘʨʤʦʥʠʯʝʩʢʘʷ ʬʦʨʤʫʣʘ ʙʳʣʘ ʚʧʝʨʚʳʝ ʦʧʫʙʣʠʢʦʚʘʥʘ ʚ 1700 ʛʦʜʫ 

ʩʝʥʴʦʨʦʤ ɼʵʣʝʨʦʤè (Rousseau. Dictionnaire. P. 413) [ʠʤʝʝʪʩʷ ʚʚʠʜʫ ʕʪʴʝʥ ɼʵʥʠʩ ɼʵʣʝʨ (ʦʢ. 1662 ï ʦʢ. 1750 ʛʛ.) ʠ ʝʛʦ 

ʪʨʘʢʪʘʪ Trait® d'accompagnement pour le th®orbe, et le clavessin, ʥʘʧʝʯʘʪʘʥʥʳʡ ʚ ʇʘʨʠʞʝ ʚ 1690 ʛ. ʠ ʧʝʨʝʠʟʜʘʥʥʳʡ ʚ 

ʥʦʚʦʤ, ʜʦʧʦʣʥʝʥʥʦʤ ʠ ʠʩʧʨʘʚʣʝʥʥʦʤ ʚʘʨʠʘʥʪʝ ʧʦʜ ʥʘʟʚʘʥʠʝʤ Nouveau trait® dôaccompagnement pour le th®orbe, et le 

clavessin ʚ 1723 ʛ.]. ʊʘʢʦʝ ʧʨʦʪʠʚʦʨʝʯʠʝ, ʚʦʟʤʦʞʥʦ, ʦʙʲʷʩʥʷʝʪʩʷ ʪʝʤ, ʯʪʦ ʩʘʤʦ çʧʨʘʚʠʣʦ ʦʢʪʘʚʳè ʧʦʷʚʠʣʦʩʴ 

ʥʝʩʢʦʣʴʢʦ ʨʘʥʴʰʝ, ʯʝʤ ʩʦʙʩʪʚʝʥʥʦ ʪʝʨʤʠʥ. ɹʝʨʥʠ, ʧʨʠʚʝʜʷ ʦʙʘ ʫʪʚʝʨʞʜʝʥʠʷ ʈʫʩʩʦ, ʦʪ ʩʝʙʷ ʜʦʙʘʚʣʷʝʪ: çɽʩʣʠ ʙʳ 

ʤʦʞʥʦ ʙʳʣʦ ʫʩʪʘʥʦʚʠʪʴ, ʯʪʦ ʘʚʪʦʨʦʤ ʧʨʘʚʠʣʘ ʙʳʣ ʦʜʠʥ ʠʟ ʵʪʠʭ ʤʫʟʳʢʘʥʪʦʚ, ʤʳ ʙʳ ʥʝ ʩʦʤʥʝʚʘʣʠʩʴ, ʯʪʦ ʵʪʦ ʙʳʣ 

ʧʦʩʣʝʜʥʠʡ [ʪ. ʝ. ʂʘʤʧʴʦʥ. ï ɸ. ʄ.]. ɺ 1700 ʛʦʜʫ ʥʝ ʙʳʣʦ ʪʘʢʦʡ ʛʘʨʤʦʥʠʠ, ʢʘʢ ʚ ʧʨʘʚʠʣʝ ʦʢʪʘʚʳ, ʠ ʜʦ ʩʝʨʝʜʠʥʳ 

ʧʨʦʰʣʦʛʦ ʚʝʢʘ ʦʥʘ ʥʝ ʩʦʧʨʦʚʦʞʜʘʣʘʩʴ ʪʘʢʦʡ ʛʘʨʤʦʥʠʝʡ. ʅʦ ʚ ʧʦʩʣʝʜʥʠʝ ʛʦʜʳ, ʢʘʞʝʪʩʷ, ʧʦʯʪʠ ʚʩʷ ʛʘʨʤʦʥʠʷ ʩʪʨʦʠʪʩʷ 

ʥʘ ʘʢʢʦʨʜʘʭ, ʜʘʥʥʳʭ ʛʘʤʤʝ ʚ ʵʪʦʤ ʧʨʘʚʠʣʝ <é>è (Burney Ch. Counterpoint // The CyclopÞdia. 
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ʝʛʦ ʢ ʥʝʮʠʬʨʦʚʘʥʥʳʤ ʧʦʩʪʫʧʝʥʥʳʤ ʜʚʠʞʝʥʠʷʤ ʙʘʩʘ, ʥʦ ʠ ʣʫʯʰʝ ʦʨʠʝʥʪʠʨʦʚʘʪʴʩʷ 

ʚ ʧʘʨʪʠʪʫʨʝ ʠ ʙʳʪʴ çʧʦʜʛʦʪʦʚʣʝʥʥʳʤè ʢ ʩʤʝʥʝ ʦʢʪʘʚ (ʟʚʫʢʦʨʷʜʦʚ ʨʘʟʥʳʭ 

ʪʦʥʘʣʴʥʦʩʪʝʡ)217. 

çʇʨʘʚʠʣʦ ʦʢʪʘʚʳè ʧʨʝʜʧʠʩʳʚʘʣʦ ʥʘ ʢʘʞʜʦʡ ʠʟ ʚʦʩʴʤʠ ʩʪʫʧʝʥʝʡ ʧʦʣʥʦʡ 

ʚʦʩʭʦʜʷʱʝʡ ʠ ʥʠʩʭʦʜʷʱʝʡ ʜʠʘʪʦʥʠʯʝʩʢʦʡ ʛʘʤʤʳ ʚ ʙʘʩʫ ʠʩʧʦʣʴʟʦʚʘʪʴ 

ʦʧʨʝʜʝʣʝʥʥʫʶ ʛʘʨʤʦʥʠʶ, ʢʦʪʦʨʘʷ, ʧʦ ʩʫʪʠ, ʩʪʘʥʦʚʠʣʘʩʴ çʨʝʧʨʝʟʝʥʪʘʥʪʦʤè ʵʪʦʡ 

ʩʪʫʧʝʥʠ218. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʦʥʦ ʟʘʢʨʝʧʣʷʣʦ ʟʘ ʢʘʞʜʦʡ ʩʪʫʧʝʥʴʶ ʛʘʤʤʳ ʩʚʦʝ 

ʢʦʥʢʨʝʪʥʦʝ ʩʦʟʚʫʯʠʝ, ʠʣʠ ʘʢʢʦʨʜ. ʕʪʦ ʧʨʘʚʠʣʦ ʨʘʙʦʪʘʣʦ ʚ ʪʝʭ ʩʣʫʯʘʷʭ, ʢʦʛʜʘ ʚ 

ʧʘʨʪʠʠ ʙʘʩʘ ʚʩʪʨʝʯʘʣʠʩʴ ʛʘʤʤʦʦʙʨʘʟʥʳʝ ʭʦʜʳ, ʩʦʩʪʦʷʱʠʝ ʠʟ ʜʚʫʭ ʠ ʙʦʣʝʝ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦ ʚʟʷʪʳʭ ʟʚʫʢʦʚ. ʇʨʠ ʵʪʦʤ ʢʘʞʜʳʡ ʘʢʢʦʨʜ ʦʙʣʘʜʘʣ ʬʫʥʢʮʠʦʥʘʣʴʥʦʡ 

ʩʚʷʟʴʶ ʩ ʧʨʝʜʳʜʫʱʠʤ ʠ/ʠʣʠ ʧʦʩʣʝʜʫʶʱʠʤ ʘʢʢʦʨʜʦʤ, ʯʪʦ ʧʦʟʚʦʣʷʝʪ ʩʯʠʪʘʪʴ 

çʧʨʘʚʠʣʦ ʦʢʪʘʚʳè ʤʦʱʥʳʤ ʩʨʝʜʩʪʚʦʤ ʪʦʥʘʣʴʥʦʡ ʩʦʛʣʘʩʦʚʘʥʥʦʩʪʠ219. ʏʪʦʙʳ 

ʩʦʧʨʦʚʦʜʠʪʴ ʩʪʫʧʝʥʠ ʚʝʨʥʳʤʠ ʩʦʟʚʫʯʠʷʤʠ, ʙʳʣʦ ʥʝʦʙʭʦʜʠʤʦ ʪʚʝʨʜʦ ʟʥʘʪʴ 

ʛʘʨʤʦʥʠʟʘʮʠʶ ʤʘʞʦʨʥʦʡ ʠ ʤʠʥʦʨʥʦʡ ʛʘʤʤʳ ʚʦ ʚʩʝʭ ʜʚʘʜʮʘʪʠ ʯʝʪʳʨʝʭ 

ʪʦʥʘʣʴʥʦʩʪʷʭ ʠ, ʯʪʦ ʝʱʝ ʙʦʣʝʝ ʚʘʞʥʦ, ʧʦʥʠʤʘʪʴ, ʢʦʛʜʘ ʦʥʠ [ʪʦʥʘʣʴʥʦʩʪʠ] 

ʤʝʥʷʶʪʩʷ220. ʇʦ ʤʥʝʥʠʶ ɹʝʨʥʠ, çʟʥʘʥʠʝ ʵʪʦʛʦ ʧʨʘʚʠʣʘ ʦʜʠʥʘʢʦʚʦ ʚʦ ʚʩʝʭ ʢʣʶʯʘʭ 

[ʪ. ʝ. ʪʦʥʘʣʴʥʦʩʪʷʭ. ï ɸ. ʄ.] ʫʩʪʨʘʥʠʪ ʚʩʝ ʩʦʤʥʝʥʠʷ ʦʪʥʦʩʠʪʝʣʴʥʦ ʛʘʨʤʦʥʠʠ ʢʘʞʜʦʡ 

                                                
217 Campion F. Trait® dôAccompagnement et de Composition. P. 9. 
218 ʅʝʩʤʦʪʨʷ ʥʘ ʙʦʣʝʝ ʯʝʤ ʪʨʝʭʩʦʪʣʝʪʥʶʶ ʠʩʪʦʨʠʶ ʩʫʱʝʩʪʚʦʚʘʥʠʷ çʧʨʘʚʠʣʘ ʦʢʪʘʚʳè ʠ ʝʛʦ ʰʠʨʦʢʦʝ 

ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʝ ʚ ʩʪʨʘʥʘʭ ɿʘʧʘʜʥʦʡ ɽʚʨʦʧʳ, ʩʧʝʮʠʘʣʴʥʳʭ ʠʩʩʣʝʜʦʚʘʥʠʡ, ʧʦʩʚʷʱʝʥʥʳʭ ʵʪʦʤʫ ʬʝʥʦʤʝʥʫ, ʢʨʘʡʥʝ 

ʤʘʣʦ. ʇʝʨʚʦʡ ʨʘʙʦʪʦʡ, ʦʩʚʝʪʠʚʰʝʡ ʤʥʦʛʠʝ ʚʦʧʨʦʩʳ ʚʦʟʥʠʢʥʦʚʝʥʠʷ, ʠʩʪʦʨʠʠ ʙʳʪʦʚʘʥʠʷ, ʪʝʦʨʠʠ ʠ ʧʨʘʢʪʠʯʝʩʢʦʛʦ 

ʠʩʧʦʣʴʟʦʚʘʥʠʷ çʧʨʘʚʠʣʘ ʦʢʪʘʚʳè, ʩʪʘʣʘ ʩʪʘʪʴʷ ʜʦʢʪʦʨʘ ʥʘʫʢ, ʧʨʦʬʝʩʩʦʨʘ ʏʠʢʘʛʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʊʦʤʘʩʘ 

ʂʨʠʩʪʝʥʩʝʥʘ (Christensen T. The óR¯gle de lôOctaveô in Thorough-Bass Theory and Practice // Acta Musicologica. 1992. 

Vol. 64. P. 91ï117). ɺ ʧʦʩʣʝʜʥʝʝ ʜʝʩʷʪʠʣʝʪʠʝ ʠʥʪʝʨʝʩ ʢ ʨʘʟʣʠʯʥʳʤ ʘʩʧʝʢʪʘʤ çʧʨʘʚʠʣʘ ʦʢʪʘʚʳè ʟʥʘʯʠʪʝʣʴʥʦ ʚʦʟʨʦʩ, 

ʯʪʦ ʧʨʠʚʝʣʦ ʢ ʧʦʷʚʣʝʥʠʶ ʥʦʚʳʭ ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʭ ʨʘʙʦʪ, ʨʘʩʩʤʘʪʨʠʚʘʶʱʠʭ ʪʘʢʞʝ ʟʥʘʯʝʥʠʝ ʵʪʦʛʦ ʷʚʣʝʥʠʷ ʚ 

ʠʩʪʦʨʠʠ ʤʫʟʳʢʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʚ ʮʝʣʦʤ. ʉʤ. ʩʣʝʜʫʶʱʠʝ ʩʪʘʪʴʠ: Jans M. Towards a History of the Origin and 

Development of the Rule of the Octave // Towards Tonality: Aspects of Baroque Music Theory. Leuven: Leuven University 

Press, 2007. P. 119ï143; Holtmeier L. Heinichen, Rameau, and the Italian Thoroughbass Tradition: Concepts of Tonality 

and Chord in the Rule of the Octave // Journal of Music Theory. 2007. Vol. 57. Partimenti. No. 1. P. 5ï49; Christensen T. 

Thoroughbass as Music Theory // Partimento and Continuo Playing in Theory and Practice. Leuven: Leuven University Press, 

2010. P. 9ï41. 
219 ʃ. ʍʦʣʴʪʤʘʡʝʨ ʚ ʩʚʦʝʡ ʩʪʘʪʴʝ ʜʦʢʘʟʳʚʘʝʪ, ʯʪʦ ɾ. ʌ. ʈʘʤʦ ʧʨʠ ʩʦʟʜʘʥʠʠ ʪʝʦʨʠʠ ʬʫʥʜʘʤʝʥʪʘʣʴʥʦʛʦ ʙʘʩʘ ʚ 

ʟʥʘʯʠʪʝʣʴʥʦʡ ʩʪʝʧʝʥʠ ʦʧʠʨʘʣʩʷ ʥʘ çʧʨʘʚʠʣʦ ʦʢʪʘʚʳè. ʆʥ ʪʘʢʞʝ ʩʯʠʪʘʝʪ, ʯʪʦ çʧʨʘʚʠʣʦè ʩʳʛʨʘʣʦ ʢʣʶʯʝʚʫʶ ʨʦʣʴ ʚ 

ʧʝʨʝʭʦʜʝ ʦʪ ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʦʛʦ ʤʳʰʣʝʥʠʷ ʚ ʢʘʪʝʛʦʨʠʷʭ ʠʥʪʝʨʚʘʣʘ ʢ ʥʝʠʟʚʝʩʪʥʦʤʫ ʨʘʥʝʝ ʝʜʠʥʩʪʚʫ ʛʘʨʤʦʥʠʯʝʩʢʦʡ 

ʚʝʨʪʠʢʘʣʠ (Klang ï ʘʢʢʦʨʜ ï ʩʘʤʦʩʪʦʷʪʝʣʴʥʘʷ ʝʜʠʥʠʮʘ) ʠ, ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʷʚʣʷʝʪʩʷ çʪʝʦʨʠʝʡ ʬʫʥʢʮʠʦʥʘʣʴʥʦʡ 

ʛʘʨʤʦʥʠʠè (Holtmeier L. Heinichen, Rameau, and the Italian Thoroughbass Tradition. P. 11). ʀʥʳʤʠ ʩʣʦʚʘʤʠ, çʧʨʘʚʠʣʦ 

ʦʢʪʘʚʳè ʧʨʠ ʩʦʝʜʠʥʝʥʠʠ ʚʝʨʪʠʢʘʣʴʥʳʭ ʩʦʟʚʫʯʠʡ ʨʫʢʦʚʦʜʩʪʚʦʚʘʣʦʩʴ ʥʝ ʩʪʦʣʴʢʦ ʥʦʨʤʘʤʠ ʛʦʣʦʩʦʚʝʜʝʥʠʷ, ʢʦʪʦʨʳʝ 

ʩʪʘʣʠ ʩʚʦʝʦʙʨʘʟʥʳʤ çʬʦʥʦʤè, ʩʢʦʣʴʢʦ ʣʦʛʠʢʦʡ ʠʭ ʩʦʛʣʘʩʦʚʘʥʥʦʡ ʩʚʷʟʠ. 
220 Campion F. Trait® dôAccompagnement et de Composition. P. 8. 
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ʩʪʫʧʝʥʠ, ʢʦʪʦʨʫʶ ʦʥ [ʤʦʣʦʜʦʡ ʢʦʤʧʦʟʠʪʦʨ ʠʣʠ ʠʩʧʦʣʥʠʪʝʣʴ] ʭʦʯʝʪ ʠʩʧʦʣʴʟʦʚʘʪʴ 

ʠʣʠ ʩʦʧʨʦʚʦʞʜʘʪʴè221. 

ʋʤʝʥʠʝ ʛʘʨʤʦʥʠʟʦʚʘʪʴ ʧʦʩʪʫʧʝʥʥʦʝ ʜʚʠʞʝʥʠʝ ʙʘʩʘ, ʦʩʦʙʝʥʥʦ ʪʘʤ, ʛʜʝ 

ʦʪʩʫʪʩʪʚʦʚʘʣʘ ʮʠʬʨʦʚʢʘ, ʚʳʩʦʢʦ ʮʝʥʠʣʦʩʴ ʚ ʩʨʝʜʝ ʙʘʨʦʯʥʳʭ ʤʫʟʳʢʘʥʪʦʚ. ʅʘʚʳʢ 

ʵʪʦ ʙʳʣ ʩʢʦʨʝʝ ʧʨʘʢʪʠʯʝʩʢʠʡ, ʥʝʞʝʣʠ ʪʝʦʨʝʪʠʯʝʩʢʠʡ, ʥʦ, ʚʩʝ ʞʝ, ʪʨʝʙʦʚʘʣ ʠ 

ʧʠʩʴʤʝʥʥʦʡ ʬʠʢʩʘʮʠʠ. ʋʞʝ ʚ ʥʘʯʘʣʝ XVII  ʚʝʢʘ ʩ ʧʦʷʚʣʝʥʠʝʤ ʧʨʘʢʪʠʢʠ basso 

continuo ʠʩʧʦʣʥʠʪʝʣʠ ʩʪʘʣʠ ʟʘʤʝʯʘʪʴ, ʯʪʦ ʭʦʜʳ ʙʘʩʘ ʧʦ ʛʘʤʤʝ ʫʢʘʟʳʚʘʶʪ ʥʘ 

ʦʧʨʝʜʝʣʝʥʥʫʶ ʛʘʨʤʦʥʠʶ222. ʉʚʦʠ ʥʘʙʣʶʜʝʥʠʷ ʦʥʠ ʠʟʣʘʛʘʣʠ ʚ ʨʘʟʣʠʯʥʦʛʦ ʨʦʜʘ 

ʨʫʢʦʚʦʜʩʪʚʘʭ, ʢʦʪʦʨʳʝ ʤʦʛʣʠ ʟʘʥʠʤʘʪʴ ʚʩʝʛʦ ʥʝʩʢʦʣʴʢʦ ʩʪʨʘʥʠʮ223. ɸʚʪʦʨʳ 

ʪʨʘʢʪʘʪʦʚ XVIII  ʚʝʢʘ ï ʚʨʝʤʝʥʠ ʨʘʩʮʚʝʪʘ ʵʧʦʭʠ ʛʝʥʝʨʘʣ-ʙʘʩʘ ï ʩʯʠʪʘʣʠ 

ʨʘʩʩʤʦʪʨʝʥʠʝ ʚʦʧʨʦʩʘ ʛʘʨʤʦʥʠʟʘʮʠʠ ʛʘʤʤʳ ʥʝʦʪʲʝʤʣʝʤʦʡ ʯʘʩʪʴʶ ʩʚʦʠʭ 

ʠʩʩʣʝʜʦʚʘʥʠʡ ʠ ʩʥʘʙʞʘʣʠ ʠʤʠ ʧʨʘʢʪʠʯʝʩʢʠ ʢʘʞʜʳʡ ʪʨʫʜ ʧʦ ʘʢʢʦʤʧʘʥʝʤʝʥʪʫ ʠ 

ʢʦʤʧʦʟʠʮʠʠ224. ʅʝʩʤʦʪʨʷ ʥʘ ʥʝʢʦʪʦʨʳʝ ʙʦʣʝʝ ʠʣʠ ʤʝʥʝʝ ʩʫʱʝʩʪʚʝʥʥʳʝ ʨʘʟʣʠʯʠʷ ʚ 

ʩʦʧʨʦʚʦʞʜʝʥʠʠ ʦʪʜʝʣʴʥʳʭ ʩʪʫʧʝʥʝʡ, ʚ ʮʝʣʦʤ ʦʥʠ ʙʳʣʠ ʧʨʠʟʚʘʥʳ ʢʦʜʠʬʠʮʠʨʦʚʘʪʴ 

ʵʪʫ ʧʨʘʢʪʠʢʫ, ʘ ʩʘʤʳʤ ʨʘʩʧʨʦʩʪʨʘʥʝʥʥʳʤ ʙʳʣ ʩʧʦʩʦʙ, ʧʨʝʜʣʦʞʝʥʥʳʡ 

ʌ. ʂʘʤʧʴʦʥʦʤ (ʩʤ. ʈʠʩ. 2.8): 

 

ʈʠʩ. 2.8. ʌ. ʂʘʤʧʴʦʥ. ʇʨʘʚʠʣʦ ʛʘʨʤʦʥʠʟʘʮʠʠ ʤʘʞʦʨʥʦʡ ʛʘʤʤʳ225 

                                                
221 Burney Ch. Counterpoint // The CyclopÞdia. 
222 ʊʘʢ, ʥʘʧʨʠʤʝʨ, ʤʥʦʛʠʝ ʪʝʦʨʝʪʠʢʠ ʠ ʢʦʤʧʦʟʠʪʦʨʳ XVII  ʚʝʢʘ ʩʯʠʪʘʣʠ, ʯʪʦ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ ʠʟ ʜʚʫʭ ʩʦʩʝʜʥʠʭ 

ʟʚʫʢʦʚ ʚ ʙʘʩʫ ʩʚʷʟʘʥʘ ʩ ʦʩʦʙʳʤ ʩʧʦʩʦʙʦʤ ʠʭ ʩʦʧʨʦʚʦʞʜʝʥʠʷ ʠ ʤʦʞʝʪ ʙʳʪʴ ʚʳʫʯʝʥʘ ʢʘʢ ʬʦʨʤʫʣʘ. ʉʤ. ʦʙ ʵʪʦʤ: 

Stevenson R. Regola dellôottava [Electronic source] // The New Grove Dictionary of Music and Musicians. 2nd edition. 

London: Oxford University Press, 2001. 1 ʵʣʝʢʪʨʦʥ. ʦʧʪ. ʜʠʩʢ (CD-Rom). 
223 ʆʜʥʠʤ ʠʟ ʨʘʥʥʠʭ ʦʙʨʘʟʮʦʚ ʤʦʞʝʪ ʧʦʩʣʫʞʠʪʴ ʥʝʙʦʣʴʰʦʝ ʨʫʢʦʚʦʜʩʪʚʦ ʠʪʘʣʴʷʥʩʢʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ ʠʟ ʉʠʝʥʳ 

ʌʨʘʥʯʝʩʢʦ ɹʴʷʥʯʘʨʜʠ (1570ï1607), ʢʦʪʦʨʳʡ ʩʦʩʪʘʚʠʣ ʩʚʦʝʦʙʨʘʟʥʫʶ çʧʘʤʷʪʢʫè ʧʦ ʥʘʜʩʪʨʘʠʚʘʥʠʶ ʥʘʜ ʙʘʩʦʤ 

çʧʨʘʚʠʣʴʥʳʭè ʩʦʟʚʫʯʠʡ (Bianciardi F. Breve Regola per impararôa sonare sopra il  Basso con ogni sorte dôInstrumento. 

Siena, 1607). 
224 ʇʨʝʜʧʠʩʘʥʠʷ ʧʦ ʛʘʨʤʦʥʠʯʝʩʢʦʤʫ ʦʬʦʨʤʣʝʥʠʶ ʤʘʞʦʨʥʳʭ ʠ ʤʠʥʦʨʥʳʭ ʛʘʤʤ ʩʦʜʝʨʞʘʪʩʷ ʚ ʪʨʫʜʘʭ ʪʘʢʠʭ ʠʤʝʥʠʪʳʭ 

ʤʫʟʳʢʘʥʪʦʚ-ʪʝʦʨʝʪʠʢʦʚ XVIII  ʚʝʢʘ, ʢʘʢ ʀ. ʄʘʪʪʝʟʦʥ, ʀ. ʍʘʡʥʠʭʝʥ, ʂ. ʐʨʝʪʝʨ, ʂ. ɹʣʘʥʢʝʥʙʫʨʛ, ʌ. ɻʘʩʧʘʨʠʥʠ, 

ʌ. ɼʞʝʤʠʥʠʘʥʠ ʠ ʜʨ. 
225 ʇʨʠʚʝʜʝʥʥʘʷ ʨʘʩʰʠʬʨʦʚʢʘ ʛʘʨʤʦʥʠʟʘʮʠʠ ʤʘʞʦʨʥʦʡ ʛʘʤʤʳ ʧʦ ʧʨʝʜʧʠʩʘʥʠʷʤ ʌ. ʂʘʤʧʴʦʥʘ ʚʳʧʦʣʥʝʥʘ 

ʊ. ʂʨʠʩʪʝʥʩʝʥʦʤ: Christensen T. The óR¯gle de lôOctaveô. P. 91. 
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ʇʦʜʦʙʥʳʝ ʧʨʠʤʝʨʳ ʛʘʨʤʦʥʠʯʝʩʢʦʛʦ ʦʬʦʨʤʣʝʥʠʷ ʤʘʞʦʨʥʳʭ ʠ ʤʠʥʦʨʥʳʭ ʛʘʤʤ 

ʬʠʛʫʨʠʨʦʚʘʣʠ ʧʦʜ ʨʘʟʥʳʤʠ ʥʘʟʚʘʥʠʷʤʠ: ʥʘʨʷʜʫ ʩ ʥʘʠʙʦʣʝʝ ʫʧʦʪʨʝʙʠʪʝʣʴʥʳʤ ʚ 

XVIII  ʚʝʢʝ çʧʨʘʚʠʣʦʤ ʦʢʪʘʚʳè (ʬʨ. r ḡle de lôoctave, ʠʪ. regola del ottava, ʘʥʛʣ. rule 

of the octave) ʩʫʱʝʩʪʚʦʚʘʣʠ ʠʭ ʨʝʛʠʦʥʘʣʴʥʳʝ ʨʘʟʥʦʚʠʜʥʦʩʪʠ (ambitus modi, 

modulazione dellôottava, Sitze der Accorden, harmonical scale ʠ ʜʨ.). 

ʆʨʠʛʠʥʘʣʴʥʫʶ ʚʝʨʩʠʶ çʧʨʘʚʠʣʘè ʤʦʞʥʦ ʥʘʡʪʠ ʠ ʥʘ ʶʛʝ ʀʪʘʣʠʠ, ʚ 

ʅʝʘʧʦʣʝ226. ɿʜʝʩʴ ʛʘʨʤʦʥʠʟʘʮʠʠ ʛʘʤʤʳ ʚ ʦʙʷʟʘʪʝʣʴʥʦʤ ʧʦʨʷʜʢʝ ʦʙʫʯʘʣʠ ʚʩʝʭ 

ʩʪʫʜʝʥʪʦʚ-ʢʦʤʧʦʟʠʪʦʨʦʚ ʤʝʩʪʥʳʭ ʢʦʥʩʝʨʚʘʪʦʨʠʡ. ʆʙʳʯʥʦ ʵʪʦʪ ʥʘʚʳʢ 

ʦʪʨʘʙʘʪʳʚʘʣʩʷ ʥʘ ʟʘʥʷʪʠʷʭ ʧʘʨʪʠʤʝʥʪʦ, ʛʜʝ ʝʛʦ ʧʨʝʧʦʜʘʚʘʣʠ ʩʨʘʟʫ ʧʦʩʣʝ 

ʢʘʜʝʥʮʠʡ227. ʆʩʚʦʝʥʠʝ ʵʪʦʛʦ ʧʨʘʚʠʣʘ ʩʯʠʪʘʣʦʩʴ ʟʘʣʦʛʦʤ ʫʩʧʝʭʘ ʚ ʦʚʣʘʜʝʥʠʠ ʙʦʣʝʝ 

ʩʣʦʞʥʳʤʠ ʚʠʜʘʤʠ ʨʝʘʣʠʟʘʮʠʠ ʙʘʩʦʚʳʭ ʬʠʛʫʨ, ʢʦʪʦʨʳʝ ʧʨʝʜʧʦʣʘʛʘʣʠ 

ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʟʘʜʝʨʞʘʥʠʡ, ʜʠʤʠʥʫʮʠʠ ʠ ʠʤʠʪʘʮʠʠ. ʌʝʥʘʨʦʣʠ ʚʳʨʘʟʠʣʩʷ ʧʦ ʵʪʦʤʫ 

ʧʦʚʦʜʫ ʩʣʝʜʫʶʱʠʤ ʦʙʨʘʟʦʤ: çʊʝʤ, ʢʪʦ ʭʦʯʝʪ ʙʳʩʪʨʦ ʥʘʫʯʠʪʴʩʷ ʭʦʨʦʰʦ ʠʛʨʘʪʴ 

ʮʠʬʨʦʚʘʥʥʳʝ ʧʘʨʪʠʤʝʥʪʠ, ʩʣʝʜʫʝʪ ʫʩʝʨʜʥʦ ʠʟʫʯʘʪʴ ʛʘʤʤʳ ʚʦ ʚʩʝʭ [ʜʚʘʜʮʘʪʠ 

ʯʝʪʳʨʝʭ] ʪʦʥʘʣʴʥʦʩʪʷʭ ʠ ʚʦ ʚʩʝʭ ʪʨʝʭ ʧʦʟʠʮʠʷʭè228. ɺ ʪʨʘʢʪʘʪʝ Regole musicali per i 

principianti di cembalo ʦʥ ʠʟʣʦʞʠʣ ʩʚʦʠ ʨʝʢʦʤʝʥʜʘʮʠʠ ʧʦ ʥʘʜʩʪʨʘʠʚʘʥʠʶ 

ʛʘʨʤʦʥʠʯʝʩʢʦʡ ʚʝʨʪʠʢʘʣʠ ʚ ʤʘʞʦʨʥʦʡ ʠ ʤʠʥʦʨʥʦʡ ʛʘʤʤʝ ʚ ʚʦʩʭʦʜʷʱʝʤ ʠ 

ʥʠʩʭʦʜʷʱʝʤ ʜʚʠʞʝʥʠʠ ʚ ʪʨʝʭ ʨʘʟʣʠʯʥʳʭ ʩʠʪʫʘʮʠʷʭ ʚ ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʚʝʨʭʥʝʛʦ ʪʦʥʘ 

ʥʘʯʘʣʴʥʦʛʦ ʩʦʟʚʫʯʠʷ, ʢʦʪʦʨʳʡ ʨʝʛʫʣʠʨʦʚʘʣ ʧʦʣʦʞʝʥʠʝ ʧʨʘʚʦʡ ʨʫʢʠ. ʂ ʩʝʨʝʜʠʥʝ 

                                                
226 ʅʝʘʧʦʣʠʪʘʥʩʢʠʡ ʪʝʦʨʝʪʠʢ ɻʘʩʧʘʨʝ ʉʝʣʴʚʘʜʞʠ (1763ï1856), ʢʦʪʦʨʳʡ ʤʥʦʛʦ ʣʝʪ ʧʨʦʚʝʣ ʚ ʇʘʨʠʞʝ ʠ ʃʦʥʜʦʥʝ, ʚ 

ʩʚʦʝʤ ʪʨʘʢʪʘʪʝ ʧʦ ʛʘʨʤʦʥʠʠ ʥʘʧʠʩʘʣ, ʯʪʦ çʧʨʘʚʠʣʦ ʦʢʪʘʚʳè (ñregola dellôottavaò ʧʦ-ʠʪʘʣʴʷʥʩʢʠ) ï ʵʪʦ ʬʨʘʥʮʫʟʩʢʠʡ 

ʪʝʨʤʠʥ, ʚʤʝʩʪʦ ʢʦʪʦʨʦʛʦ ʚ ʀʪʘʣʠʠ (ʠ ʅʝʘʧʦʣʝ, ʚ ʯʘʩʪʥʦʩʪʠ) ʠʩʧʦʣʴʟʫʝʪʩʷ ʧʦʥʷʪʠʝ çʛʘʨʤʦʥʠʯʝʩʢʠʡ ʢʘʥʦʥè (ñcanone 

armonicoò) [Selvaggi G. Trattato di armonia ordinato con nuovo metodo, e corredato di tavole a dichiarazione delle cose in 

esso esposte. Napoli: Presso Raffaele Miranda, 1823. P. 42]. ɺ ʧʨʘʢʪʠʢʝ ʧʘʨʪʠʤʝʥʪʦ ʵʪʦ ʧʨʘʚʠʣʦ ʥʝʨʝʜʢʦ ʬʠʛʫʨʠʨʦʚʘʣʦ 

ʧʨʦʩʪʦ ʢʘʢ çʛʘʤʤʘè (ñla scalaò): çɻʘʤʤʘ ï ɻ ʪʦ ʢʦʛʜʘ ʧʘʨʪʠʤʝʥʪʦ ʧʦʜʥʠʤʘʝʪʩʷ ʧʦʩʪʫʧʝʥʥʦ ʦʪ ʧʝʨʚʦʛʦ ʪʦʥʘ ʜʦ ʦʢʪʘʚʳ; 

ʘ ʟʘʪʝʤ ʧʦʩʪʫʧʝʥʥʦ ʩʧʫʩʢʘʝʪʩʷ ʦʪ ʦʢʪʘʚʳ ʢ ʧʨʠʤʝ; ʵʪʦ ʠ ʥʘʟʳʚʘʝʪʩʷ ʧʦʣʥʦʡ ʛʘʤʤʦʡè [Fenaroli F. Regole musicali 

(1775). P. 9]. 
227 ɺ ʧʝʜʘʛʦʛʠʯʝʩʢʦʡ ʪʨʘʜʠʮʠʠ ʦʙʫʯʝʥʠʷ ʧʘʨʪʠʤʝʥʪʦ ʩʫʱʝʩʪʚʦʚʘʣ ʩʪʨʦʛʠʡ ʤʝʪʦʜʠʯʝʩʢʠʡ ʧʨʠʥʮʠʧ, ʦʧʨʝʜʝʣʷʶʱʠʡ 

ʧʦʨʷʜʦʢ ʦʩʚʦʝʥʠʷ ʧʨʘʢʪʠʯʝʩʢʠʭ ʥʘʚʳʢʦʚ, ʢ ʯʠʩʣʫ ʢʦʪʦʨʳʭ ʦʪʥʦʩʷʪʩʷ ʠ ʪʘʢʠʝ ʙʘʟʦʚʳʝ ʬʦʨʤʫʣʳ, ʢʘʢ ʢʘʜʝʥʮʠʠ ʠ 

ʛʘʤʤʘ. ʉʦʛʣʘʩʥʦ ʩʦʭʨʘʥʠʚʰʠʤʩʷ ʨʘʙʦʯʠʤ ʪʝʪʨʘʜʷʤ ʧʦ ʢʦʤʧʦʟʠʮʠʠ ʫʯʝʥʠʢʦʚ ʥʝʘʧʦʣʠʪʘʥʩʢʠʭ ʢʦʥʩʝʨʚʘʪʦʨʠʡ ʧʫʪʴ ʢ 

ʛʘʨʤʦʥʠʟʦʚʘʥʥʦʡ ʛʘʤʤʝ ʧʨʦʭʦʜʠʣ ʯʝʨʝʟ ʪ.ʥ. çʢʘʜʝʥʮʠʦʥʥʳʝ ʧʨʦʛʨʝʩʩʠʠè, ʛʜʝ ʧʝʨʚʠʯʥʳʤ ʟʚʝʥʦʤ ʵʪʦʡ ʮʝʧʠ ʙʳʣʘ 

çʧʨʦʩʪʘʷ ʢʘʜʝʥʮʠʷè. ʀʩʭʦʜʥʘʷ ʣʠʥʠʷ ʜʚʠʞʝʥʠʷ ʙʘʩʘ  ï  ï  ʧʦʩʪʝʧʝʥʥʦ ʨʘʩʰʠʨʷʣʘʩʴ ʟʘ ʩʯʝʪ ʜʦʙʘʚʣʝʥʠʷ 

ʜʦʧʦʣʥʠʪʝʣʴʥʳʭ ʩʪʫʧʝʥʝʡ ʛʘʤʤʳ, ʧʦʣʥʦʩʪʴʶ ʟʘʧʦʣʥʷʶʱʠʭ ʩʥʘʯʘʣʘ ʥʠʞʥʠʡ ʪʝʪʨʘʭʦʨʜ, ʘ ʟʘʪʝʤ ʠ ʚʝʨʭʥʠʡ. ʊʘʢʠʤ 

ʦʙʨʘʟʦʤ, çʧʨʦʩʪʘʷ ʢʘʜʝʥʮʠʷè ʠʟ ʟʘʚʝʨʰʘʶʱʝʡ ʩʪʨʫʢʪʫʨʳ ʧʨʝʚʨʘʱʘʣʘʩʴ ʚ ʧʨʦʩʪʝʡʰʝʝ ʪʦʥʘʣʴʥʦʝ ʚʳʩʢʘʟʳʚʘʥʠʝ. ʕʪʦʪ 

çʧʦʨʦʞʜʘʶʱʠʡ ʧʨʦʮʝʩʩè ʚʦʩʧʨʦʠʟʚʝʜʝʥ ʚ ʤʦʥʦʛʨʘʬʠʠ ʉʘʥʛʚʠʥʝʪʪʠ (Sanguinetti G. The Art of Partimento. P. 114). 

ʉʤ. ʪʘʢʞʝ: Sanguinetti G. Diminution and Harmonic Counterpoint in Late-Eighteenth Century Naples: Vincenzo Lavignaôs 

Studies with Fedele Fenaroli // Journal of Schenkerian Studies. 2013. Vol. 7. P. 31ï62. 
228 Fenaroli F. Regole musicali (1775). P. 14. 
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XVIII  ʩʪʦʣʝʪʠʷ ʚʘʨʠʘʥʪ çʛʘʤʤʳè, ʦʧʠʩʘʥʥʳʡ ʌʝʥʘʨʦʣʠ, ʩʪʘʣ ʩʘʤʳʤ 

ʚʦʩʪʨʝʙʦʚʘʥʥʳʤ ʠ ʙʳʣ ʧʨʠʥʷʪ ʙʦʣʴʰʠʥʩʪʚʦʤ ʥʝʘʧʦʣʠʪʘʥʩʢʠʭ ʤʘʩʪʝʨʦʚ229. 

ʆʜʥʘʢʦ ʨʦʣʴ ʛʘʤʤʳ ʚ ʥʝʘʧʦʣʠʪʘʥʩʢʦʡ ʩʠʩʪʝʤʝ ʦʙʫʯʝʥʠʷ ʥʘ ʩʘʤʦʤ ʜʝʣʝ ʙʳʣʘ 

ʟʥʘʯʠʪʝʣʴʥʦ ʰʠʨʝ ʠ ʥʝ ʩʚʦʜʠʣʘʩʴ ʢ ʧʨʦʩʪʦʤʫ ʚʦʩʧʨʦʠʟʚʝʜʝʥʠʶ ʩʪʘʚʰʝʛʦ ʩʪʦʣʴ 

ʧʦʧʫʣʷʨʥʳʤ çʧʨʘʚʠʣʘ ʦʢʪʘʚʳè. ʊʘʢ, ʥʘʧʨʠʤʝʨ, ʚ ʢʘʯʝʩʪʚʝ ʙʘʩʦʚʦʡ ʧʘʨʪʠʠ ʛʘʤʤʘ 

ʧʨʘʢʪʠʢʦʚʘʣʘʩʴ ʥʝ ʪʦʣʴʢʦ ʢʘʢ ʠʥʩʪʨʫʤʝʥʪ ʛʘʨʤʦʥʠʟʘʮʠʠ, ʥʦ ʠ ʩʪʘʥʦʚʠʣʘʩʴ ʦʩʥʦʚʦʡ 

ʜʣʷ ʜʨʫʛʠʭ ʚʠʜʦʚ ʘʢʢʦʤʧʘʥʝʤʝʥʪʘ, ʩʚʷʟʘʥʥʳʭ ʩ ʬʘʢʪʫʨʥʳʤ ʦʬʦʨʤʣʝʥʠʝʤ 

ʧʦʩʪʫʧʝʥʥʦʛʦ ʟʚʫʢʦʨʷʜʘ ʩʝʢʚʝʥʮʠʷʤʠ ʠʣʠ ʠʤʠʪʘʮʠʷʤʠ230. ɹʦʣʝʝ ʪʦʛʦ, ʛʘʤʤʘ ï 

ʩʪʨʫʢʪʫʨʘ ʧʦ ʩʚʦʝʡ ʩʫʪʠ ʛʘʨʤʦʥʠʯʝʩʢʘʷ ï ʥʝʨʝʜʢʦ ʠʩʧʦʣʴʟʦʚʘʣʘʩʴ ʠ ʥʘ ʟʘʥʷʪʠʷʭ ʚ 

ʢʣʘʩʩʝ ʢʦʥʪʨʘʧʫʥʢʪʘ, ʛʜʝ ʚʳʧʦʣʥʷʣʘ ʨʦʣʴ cantus firmus231. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʦʥʘ 

ʚʳʩʚʦʙʦʞʜʘʣʘʩʴ ʦʪ ʟʘʢʨʝʧʣʝʥʥʦʡ ʟʘ ʥʝʡ ʬʫʥʢʮʠʠ ʙʘʩʘ ʠ ʤʦʛʣʘ ʟʘʥʠʤʘʪʴ ʧʦʟʠʮʠʶ 

ʠ ʚʝʨʭʥʝʛʦ, ʠ ʦʜʥʦʛʦ ʠʟ ʩʨʝʜʥʠʭ ʛʦʣʦʩʦʚ. 

ɻʘʤʤʘ ʩʪʘʣʘ ʦʩʥʦʚʦʡ ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʠʭ ʫʧʨʘʞʥʝʥʠʡ ʠ ʚ ʧʝʨʚʦʡ ʯʘʩʪʠ I 

ʪʦʤʘ ʪʨʘʢʪʘʪʘ ʉʘʣʳ, ʛʜʝ ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʡ ʨʘʟʜʝʣ, ʩʦʛʣʘʩʥʦ ʥʝʘʧʦʣʠʪʘʥʩʢʦʡ 

ʪʨʘʜʠʮʠʠ, ʩʣʝʜʫʝʪ ʧʦʩʣʝ ʚʠʜʦʚ ʢʘʜʝʥʮʠʡ232. ʕʪʘ ʯʝʨʪʘ ʧʦʣʫʯʠʣʘ ʥʝʦʜʥʦʟʥʘʯʥʫʶ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʫ ɹʝʨʥʠ: çʉʘʣʘ ʧʠʰʝʪ ʥʝ ʩʪʦʣʴʢʦ ʥʘ canto fermo, ʩʢʦʣʴʢʦ ʥʘ ʛʘʤʤʝ, 

ʯʪʦ ʥʘ ʩʘʤʦʤ ʜʝʣʝ ʷʚʣʷʝʪʩʷ ʥʘʧʠʩʘʥʠʝʤ ʥʘ r¯gle de lôoctave ʠ ʯʪʦ ʨʘʩʰʠʨʷʝʪ ʩʬʝʨʫ 

ʧʨʠʤʝʥʝʥʠʷ ʝʛʦ ʨʘʙʦʪʳ ʥʘ ʩʚʝʪʩʢʫʶ ʤʫʟʳʢʫ, ʚ ʪʦ ʚʨʝʤʷ ʢʘʢ ʌʫʢʩ ʠ ʇ. ʄʘʨʪʠʥʠ 

                                                
229 ɺ ʢʨʫʛʫ ʠʩʩʣʝʜʦʚʘʪʝʣʝʡ ʧʨʘʢʪʠʢʠ ʧʘʨʪʠʤʝʥʪʦ ʩʧʦʩʦʙ ʩʦʧʨʦʚʦʞʜʝʥʠʷ ʛʘʤʤʳ, ʠʟʣʦʞʝʥʥʳʡ ʚ Regole ʌʝʥʘʨʦʣʠ, 

ʧʨʠʥʷʪʦ ʥʘʟʳʚʘʪʴ çʩʪʘʥʜʘʨʪʥʦʡ ʛʘʤʤʦʡè, ʠʣʠ çʛʘʤʤʦʡ ʌʝʥʘʨʦʣʠè. ʕʪʘ ʚʝʨʩʠʷ ʚʦ ʚʪʦʨʦʡ ʧʦʣʦʚʠʥʝ XVIII  ʚʝʢʘ 

ʧʦʣʴʟʦʚʘʣʘʩʴ ʙʦʣʴʰʦʡ ʧʦʧʫʣʷʨʥʦʩʪʴʶ ʠ ʚʦʩʧʨʦʠʟʚʝʜʝʥʘ ʚ ʪʨʫʜʘʭ ʪʘʢʠʭ ʚʳʜʘʶʱʠʭʩʷ ʢʦʤʧʦʟʠʪʦʨʦʚ ʠ ʧʝʜʘʛʦʛʦʚ, ʢʘʢ 

ɼʞ. ʇʘʠʟʠʝʣʣʦ, ɼʞ. ʀʥʩʘʥʛʚʠʥʝ, ɼʞ. ʌʫʨʥʦ, ʉ. ɺʘʣʝʥʪʝ ʠ ɼʞ. ʊʨʠʪʪʦ (ʢʘʢ ñPrima Scalaò), ʘ ʪʘʢʞʝ ʚ ʘʥʦʥʠʤʥʦʤ 

ʪʨʘʢʪʘʪʝ çIstruzioni armonicheè (ʅʝʘʧʦʣʴ, 1822). ʆʜʥʘʢʦ ʚ ʩʚʷʟʠ ʩ ʙʦʣʴʰʠʤ ʢʦʣʠʯʝʩʪʚʦʤ ʤʘʩʪʝʨʦʚ ʠ ʥʝʢʦʪʦʨʳʤʠ 

ʩʪʠʣʝʚʳʤʠ ʨʘʟʣʠʯʠʷʤʠ ʤʝʞʜʫ ʥʠʤʠ ʥʘʨʷʜʫ ʩ ʪʨʘʜʠʮʠʦʥʥʦʡ ʚʝʨʩʠʝʡ çʛʘʤʤʳè ʩʫʱʝʩʪʚʦʚʘʣʠ ʠ ʜʨʫʛʠʝ ʚʘʨʠʘʥʪʳ ʝʝ 

ʩʦʧʨʦʚʦʞʜʝʥʠʷ. ʉʨʘʚʥʠʪʝʣʴʥʳʝ ʪʘʙʣʠʮʳ ʩ ʛʘʨʤʦʥʠʟʘʮʠʝʡ ʛʘʤʤʳ ʥʝʘʧʦʣʠʪʘʥʩʢʠʤʠ ʤʘʩʪʝʨʘʤʠ ʧʨʠʚʝʜʝʥʳ ʚ 

ʤʦʥʦʛʨʘʬʠʠ ʉʘʥʛʚʠʥʝʪʪʠ (Sanguinetti G. The Art of Partimento. P. 123), ʘ ʪʘʢʞʝ ʚ ʨʘʙʦʪʝ ʂʘʬʴʝʨʦ (Cafiero R. La 

trattatistica musicale. P. 630ï631). 
230 ʄʦʜʝʣʠ ʘʢʢʦʤʧʘʥʝʤʝʥʪʘ ʥʘ ʦʩʥʦʚʝ ʛʘʤʤʳ, ʦʪʣʠʯʥʳʝ ʦʪ çʧʨʘʚʠʣʘ ʦʢʪʘʚʳè, ʨʘʩʩʤʦʪʨʝʥʳ ʚ ʤʦʥʦʛʨʘʬʠʠ 

ʉʘʥʛʚʠʥʝʪʪʠ (ʩʤ. Sanguinetti G. The Art of Partimento. P. 135ï158), ʘ ʪʘʢʞʝ ʟʘʪʨʦʥʫʪʳ ʚ ʜʠʩʩʝʨʪʘʮʠʠ ʄʠʪʶʢʦʚʦʡ (ʩʤ. 

ʄʠʪʶʢʦʚʘ ɿ. ɿ. ʇʘʨʪʠʤʝʥʪʦ ʚ ʠʪʘʣʴʷʥʩʢʦʡ ʤʫʟʳʢʝ XVIII  ʚʝʢʘ. ʉ. 76ï79). 
231 ʈʦʟʘ ʂʘʬʴʝʨʦ ʚʳʩʢʘʟʘʣʘʩʴ ʧʦ ʵʪʦʤʫ ʧʦʚʦʜʫ ʩʣʝʜʫʶʱʠʤ ʦʙʨʘʟʦʤ: çɻʘʨʤʦʥʠʟʦʚʘʥʥʘʷ ʛʘʤʤʘ ʩ ʝʝ ʥʦʨʤʘʪʠʚʥʳʤ ʠ 

ʣʝʛʢʠʤ ʜʣʷ ʠʟʫʯʝʥʠʷ ʪʝʯʝʥʠʝʤ ʷʚʣʷʝʪʩʷ ʦʩʥʦʚʦʡ ʫʨʦʢʦʚ ʛʘʨʤʦʥʠʠ ʠ ʢʦʥʪʨʘʧʫʥʢʪʘ <é>è (Cafiero R. La trattatistica 

musicale. P. 629). ʆʙ ʵʪʦʤ ʩʚʠʜʝʪʝʣʴʩʪʚʫʶʪ ʠ ʟʘʷʚʣʝʥʠʷ ʉʘʥʛʚʠʥʝʪʪʠ (Sanguinetti G. The Art of Partimento. P. 116). 
232 ɿʘʤʝʪʠʤ, ʯʪʦ ʚ ʠʪʘʣʴʷʥʩʢʦʡ ʧʝʜʘʛʦʛʠʢʝ XVIII  ʚʝʢʘ ʢʦʥʪʨʘʧʫʥʢʪ ʥʘ ʛʘʤʤʝ ʠʩʧʦʣʴʟʦʚʘʣʩʷ ʥʝ ʪʦʣʴʢʦ 

ʥʝʘʧʦʣʠʪʘʥʩʢʠʤʠ ʤʘʩʪʝʨʘʤʠ, ʥʦ ʠ ʠʭ ʢʦʣʣʝʛʘʤʠ ʠʟ ɹʦʣʦʥʴʠ. ɺ ʯʘʩʪʥʦʩʪʠ, ʢ ʵʪʦʡ ʧʨʘʢʪʠʢʝ ʦʙʨʘʱʘʣʩʷ ʟʥʘʤʝʥʠʪʳʡ 

ʇʘʜʨʝ ʄʘʨʪʠʥʠ, ʧʦʜʪʚʝʨʞʜʝʥʠʝʤ ʯʝʤʫ ʩʣʫʞʘʪ ʩʙʦʨʥʠʢʠ ʫʧʨʘʞʥʝʥʠʡ ʝʛʦ ʫʯʝʥʠʢʦʚ ʃʫʠʜʞʠ ɸʥʪʦʥʠʦ ʉʘʙʙʘʪʠʥʠ 

(1732ï1809) (ʩʤ. ʦʙ ʵʪʦʤ Pasquini E. LôóEsemplare, o sia Saggio fondamentale pratico di contrappuntoô. Padre Martini 

teorico e didatta della musica. Firenze: Olschki, 2004. P. 18) ʠ ʉʪʘʥʠʩʣʘʦ ʄʘʪʪʝʠ (ʩʤ. Sanguinetti G. La scala come modello 

per la composizione // Rivista di Analisi e Teoria Musicale. 2009. Vol. 15. No. 1. P. 68ï96). 
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ʦʛʨʘʥʠʯʠʚʘʶʪ ʩʚʦʠ ʪʨʫʜʳ ʧʦʣʥʦʩʪʴʶ ʣʠʪʫʨʛʠʯʝʩʢʠʤʠ ʢʦʤʧʦʟʠʮʠʷʤʠ, 

ʧʦʩʪʨʦʝʥʥʳʤʠ ʥʘ ʬʨʘʛʤʝʥʪʘʭ ʜʨʝʚʥʠʭ ʧʝʩʥʦʧʝʥʠʡè233. ɺʳʚʦʜ ʘʥʛʣʠʡʩʢʦʛʦ 

ʤʫʟʳʢʘʥʪʘ, ʥʝʩʦʤʥʝʥʥʦ, ʩʧʨʘʚʝʜʣʠʚ, ʦʩʦʙʝʥʥʦ ʫʯʠʪʳʚʘʷ ʪʦʪ ʬʘʢʪ, ʯʪʦ ʛʘʤʤʘ 

ʨʘʩʮʝʥʠʚʘʣʘʩʴ ʩʦʚʨʝʤʝʥʥʠʢʘʤʠ ʢʘʢ ʥʝʯʪʦ ʥʦʚʦʝ, ʩʚʦʙʦʜʥʦʝ ʦʪ ʩʪʘʨʦʛʦ ʪʠʧʘ 

ʤʫʟʳʢʘʣʴʥʦʛʦ ʤʳʰʣʝʥʠʷ ʠ ʦʪʢʨʳʚʘʶʱʝʝ ʠʥʳʝ, ʪʦʥʘʣʴʥʦ-ʛʘʨʤʦʥʠʯʝʩʢʠʝ ʩʚʷʟʠ 

ʚʥʫʪʨʠ ʩʣʦʞʥʦʡ ʤʥʦʛʦʛʦʣʦʩʥʦʡ ʪʢʘʥʠ. ɺ ʥʝʢʦʪʦʨʦʤ ʩʤʳʩʣʝ ʦʥʘ ʜʘʞʝ 

ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʷʣʘʩʴ ʩʪʨʦʛʦʤʫ ʫʯʝʥʦʤʫ, ʮʝʨʢʦʚʥʦʤʫ ʩʪʠʣʶ, ʥʘ ʯʝʤ ʠ ʜʝʣʘʝʪ ʘʢʮʝʥʪ 

ɹʝʨʥʠ. ʀʤʝʥʥʦ ʧʦʵʪʦʤʫ ʦʥ ʧʨʦʚʦʜʠʪ ʧʘʨʘʣʣʝʣʴ ʩ ʪʨʫʜʘʤʠ ʌʫʢʩʘ ʠ ʄʘʨʪʠʥʠ, 

ʛʣʘʚʥʳʤ ʦʨʠʝʥʪʠʨʦʤ ʢʦʪʦʨʳʭ ʙʳʣ ʩʪʠʣʴ ʇʘʣʝʩʪʨʠʥʳ. 

ʆʜʥʘʢʦ ʧʦʣʥʦʩʪʴʶ ʩʦʛʣʘʩʠʪʴʩʷ ʩ ʤʥʝʥʠʝʤ ɹʝʨʥʠ ʚʩʝ ʞʝ ʥʝʣʴʟʷ, ʠ ʥʘ ʪʦ ʝʩʪʴ 

ʥʝʩʢʦʣʴʢʦ ʧʨʠʯʠʥ. ɺʦ-ʧʝʨʚʳʭ, ʦʥ ʨʘʩʧʨʦʩʪʨʘʥʷʝʪ ʵʪʦ ʩʚʦʡʩʪʚʦ ʥʘ ʚʝʩʴ ʪʨʫʜ ʉʘʣʳ, 

ʠʟ ʯʝʛʦ ʩʣʝʜʫʝʪ, ʯʪʦ ʥʘ ʛʘʤʤʝ ʜʦʣʞʥʘ ʙʳʪʴ ʦʩʥʦʚʘʥʘ ʜʦʚʦʣʴʥʦ ʟʥʘʯʠʪʝʣʴʥʘʷ ʯʘʩʪʴ 

ʪʨʘʢʪʘʪʘ. ʅʘ ʩʘʤʦʤ ʞʝ ʜʝʣʝ ʵʪʦʪ ʨʘʟʜʝʣ ʟʘʥʠʤʘʝʪ ʚʩʝʛʦ ʯʫʪʴ ʙʦʣʝʝ 10 ʩʪʨʘʥʠʮ, ʯʪʦ 

ʚ ʤʘʩʰʪʘʙʘʭ ʚʩʝʛʦ ʪʨʘʢʪʘʪʘ ʢʨʘʡʥʝ ʤʘʣʦ. ɺʦ-ʚʪʦʨʳʭ, ʚ ʨʘʙʦʪʝ ʉʘʣʳ ʜʦʩʪʘʪʦʯʥʦ 

ʧʨʠʤʝʨʦʚ, ʦʩʥʦʚʘʥʥʳʭ (ʢʘʢ ʵʪʦ ʙʳʣʦ ʫ ʌʫʢʩʘ ʠ ʄʘʨʪʠʥʠ) ʥʘ ʛʨʠʛʦʨʠʘʥʩʢʦʤ 

ʢʘʥʪʫʩʝ. ɹʦʣʴʰʘʷ ʠʭ ʯʘʩʪʴ ʥʘʭʦʜʠʪʩʷ ʚ III  ʪʦʤʝ ʪʨʘʢʪʘʪʘ, ʛʜʝ ʩʦʙʨʘʥʳ ʢʦʥʮʝʨʪʥʳʝ 

ʩʦʯʠʥʝʥʠʷ ʥʘ cantus firmus, ʥʘʧʠʩʘʥʠʝ ʢʦʪʦʨʳʭ ʟʘʚʝʨʰʘʣʦ ʢʫʨʩ ʢʦʥʪʨʘʧʫʥʢʪʘ ʠ 

ʦʙʫʯʝʥʠʝ ʢʦʤʧʦʟʠʮʠʠ. ʅʘʢʦʥʝʮ, çʛʘʤʤʘè ʠ ʩʦʙʩʪʚʝʥʥʦ çʧʨʘʚʠʣʦ ʦʢʪʘʚʳè ï 

ʧʦʥʷʪʠʷ, ʢʦʪʦʨʳʝ ʚ ʅʝʘʧʦʣʝ XVIII  ʚʝʢʘ ʙʳʣʠ, ʬʘʢʪʠʯʝʩʢʠ, ʩʠʥʦʥʠʤʘʤʠ ʠ ʢʦʪʦʨʳʝ 

ʚ ʩʫʞʜʝʥʠʠ ɹʝʨʥʠ ʪʘʢʞʝ ʦʪʦʞʜʝʩʪʚʣʝʥʳ, ï ʚ ʨʘʙʦʪʝ ʉʘʣʳ ʜʦʩʪʘʪʦʯʥʦ ʜʘʣʝʢʠ ʜʨʫʛ 

ʦʪ ʜʨʫʛʘ. ʆʧʨʝʜʝʣʷʶʱʠʤ ʬʘʢʪʦʨʦʤ ʚ ʜʘʥʥʦʤ ʩʣʫʯʘʝ ʩʪʘʥʦʚʷʪʩʷ çʫʩʣʦʚʠʷ 

ʙʳʪʦʚʘʥʠʷè ʛʘʤʤʳ ʠ ʝʝ ʦʩʥʦʚʥʳʝ ʬʫʥʢʮʠʠ. ɽʩʣʠ ʚ ʧʨʘʢʪʠʢʝ ʧʘʨʪʠʤʝʥʪʦ ʦʥʘ 

ʠʩʧʦʣʴʟʦʚʘʣʘʩʴ ʚ ʢʘʯʝʩʪʚʝ ʙʘʩʘ, ʥʘʜ ʢʦʪʦʨʳʤ ʧʨʠ ʧʦʤʦʱʠ ʥʘʚʦʜʷʱʝʡ ʮʠʬʨʦʚʢʠ 

ʠʣʠ ʙʝʟ ʥʝʝ ʚʳʩʪʨʘʠʚʘʣʠʩʴ ʘʢʢʦʨʜʳ, ʪʦ ʚ ʧʨʘʢʪʠʢʝ ʢʦʥʪʨʘʧʫʥʢʪʘ ʛʘʤʤʘ, ʚ ʧʝʨʚʫʶ 

ʦʯʝʨʝʜʴ, ʨʘʩʩʤʘʪʨʠʚʘʣʘʩʴ ʢʘʢ ʦʜʠʥ ʠʟ ʵʣʝʤʝʥʪʦʚ ʛʦʨʠʟʦʥʪʘʣʠ, ʘ ʥʝ ʚʝʨʪʠʢʘʣʠ, 

ʚʩʣʝʜʩʪʚʠʝ ʯʝʛʦ ʛʘʨʤʦʥʠʯʝʩʢʦʝ ʥʘʯʘʣʦ ʫʩʪʫʧʘʝʪ ʤʝʩʪʦ ʧʦʣʠʬʦʥʠʯʝʩʢʦʤʫ ʠ ʦ ʪʘʢʦʤ 

ʝʝ ʧʨʦʷʚʣʝʥʠʠ, ʢʘʢ ʧʨʦʩʪʦ çʛʘʨʤʦʥʠʟʦʚʘʥʥʘʷ ʙʘʩʦʚʘʷ ʣʠʥʠʷè, ʟʜʝʩʴ ʛʦʚʦʨʠʪʴ 

ʥʝʢʦʨʨʝʢʪʥʦ. ʊʝʤ ʥʝ ʤʝʥʝʝ, ʦʪʜʝʣʴʥʘʷ ʛʨʫʧʧʘ ʫʧʨʘʞʥʝʥʠʡ, ʪʘʢ ʠʣʠ ʠʥʘʯʝ, ʚʩʝ ʞʝ 

                                                
233 Burney Ch. Sala, Nicola // The CyclopÞdia. 
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ʦʙʥʘʨʫʞʠʚʘʝʪ ʪʝʩʥʫʶ ʩʚʷʟʴ ʩ çʧʨʘʚʠʣʦʤ ʦʢʪʘʚʳè, ʧʨʝʜʩʪʘʚʣʷʷ ʝʛʦ ʤʦʜʠʬʠʢʘʮʠʶ ʚ 

ʨʘʤʢʘʭ ʢʦʥʪʨʘʧʫʥʢʪʘ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ɹʝʨʥʠ ʧʨʘʚ ʣʠʰʴ ʦʪʯʘʩʪʠ: ʦʥ ʚʝʨʥʦ ʦʪʤʝʪʠʣ 

ʧʨʠʩʫʪʩʪʚʠʝ r¯gle de lôoctave ʚ ʪʨʘʢʪʘʪʝ ʉʘʣʳ, ʥʦ ʩʠʣʴʥʦ ʧʨʝʫʚʝʣʠʯʠʣ ʝʛʦ ʟʥʘʯʝʥʠʝ. 

ɼʨʫʛʦʝ ʚʦʟʤʦʞʥʦʝ ʦʙʲʷʩʥʝʥʠʝ ʩʣʦʚʘʤ ɹʝʨʥʠ ʥʘʭʦʜʠʪ ɼʠʨʛʘʨʪʝʥ. ʇʦʩʢʦʣʴʢʫ 

ʧʨʠ ʧʦʜʨʦʙʥʦʤ ʨʘʩʩʤʦʪʨʝʥʠʠ Regole ɹʝʨʥʠ ʜʘʝʪ ʦʯʝʥʴ ʪʦʯʥʦʝ ʜʝʪʘʣʠʟʠʨʦʚʘʥʥʦʝ 

ʦʧʠʩʘʥʠʝ ʚʩʝʤ ʘʩʧʝʢʪʘʤ ʢʦʥʪʨʘʧʫʥʢʪʘ ʥʘ ʛʘʤʤʝ ʚ ʨʘʙʦʪʝ ʉʘʣʳ, ʜʘʞʝ ʥʝ ʫʧʦʤʠʥʘʷ 

ʦ ʚʳʟʚʘʚʰʝʤ ʚʦʟʨʘʞʝʥʠʷ çʧʨʘʚʠʣʝ ʦʢʪʘʚʳè, ʦʥ ʧʨʝʜʣʘʛʘʝʪ ʧʦʥʠʤʘʪʴ ʝʛʦ ʪʘʢ, ʯʪʦ 

ʢʥʠʛʘ ʉʘʣʳ ʚ ʟʥʘʯʠʪʝʣʴʥʦʡ ʩʪʝʧʝʥʠ ʦʩʥʦʚʘʥʘ ʥʘ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʷʭ ʠ ʪʦʥʘʣʴʥʦʤ 

ʟʚʫʢʦʨʷʜʝ ʧʨʘʚʠʣʘ ʦʢʪʘʚʳ234. ɼʝʡʩʪʚʠʪʝʣʴʥʦ, ʙʦʣʴʰʘʷ ʯʘʩʪʴ ʪʨʘʢʪʘʪʘ ʦʪʨʘʞʘʝʪ 

ʧʦʣʥʳʡ ʠʣʠ ʧʦʯʪʠ ʧʦʣʥʳʡ ʧʝʨʝʭʦʜ ʥʘ ʥʦʚʫʶ ʩʠʩʪʝʤʫ ʛʘʨʤʦʥʠʠ, ʩʚʷʟʘʥʥʫʶ ʩ 

ʥʘʜʝʣʝʥʠʝʤ ʛʣʘʚʥʳʭ ʩʪʫʧʝʥʝʡ ʣʘʜʘ ʬʫʥʢʮʠʷʤʠ ʠ ʨʘʟʛʨʘʥʠʯʝʥʠʝʤ ʧʦʥʷʪʠʡ 

ʤʦʜʘʣʴʥʦʩʪʴ ʠ ʪʦʥʘʣʴʥʦʩʪʴ, ʯʪʦ ʦʩʦʙʝʥʥʦ ʷʨʢʦ ʧʨʦʷʚʠʣʦʩʴ ʚ ʨʘʟʜʝʣʘʭ, 

ʧʦʩʚʷʱʝʥʥʳʭ ʢʘʜʝʥʮʠʷʤ ʠ ʢʦʥʪʨʘʧʫʥʢʪʫ ʥʘ ʛʘʤʤʝ. ʉʣʝʜʦʚʘʪʝʣʴʥʦ, ʠ ʩʦʯʠʥʝʥʥʳʝ 

ʉʘʣʦʡ ʢʘʥʪʫʩʳ ʠ ʪʝʤʳ ʬʫʛ, ʥʝʨʝʜʢʦ ʧʦʩʪʨʦʝʥʥʳʝ ʥʘ ʛʘʤʤʦʦʙʨʘʟʥʳʭ ʬʨʘʛʤʝʥʪʘʭ 

ʠʣʠ ʜʚʠʛʘʶʱʠʭʩʷ ʧʦʩʪʫʧʝʥʥʦ ʟʚʝʥʴʷʭ ʩʝʢʚʝʥʮʠʡ, ʨʘʟʠʪʝʣʴʥʦ ʦʪʣʠʯʘʶʪʩʷ ʦʪ 

ʚʝʢʘʤʠ ʠʩʧʦʣʴʟʫʝʤʳʭ ʚ ʵʪʦʤ ʢʘʯʝʩʪʚʝ ʨʘʩʧʝʚʦʚ ʛʨʠʛʦʨʠʘʥʩʢʠʭ ʭʦʨʘʣʦʚ. 

ɺ ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʡ ʚ ʵʪʦʤ ʧʘʨʘʛʨʘʬʝ ʯʘʩʪʠ ʪʨʘʢʪʘʪʘ ʚ ʨʦʣʠ canto fermo 

ʚʳʩʪʫʧʘʝʪ ʧʦʣʥʳʡ (ʪ. ʝ. ʚʦʩʭʦʜʷʱʠʡ ʠ ʥʠʩʭʦʜʷʱʠʡ ʚ ʦʙʲʝʤʝ ʦʢʪʘʚʳ) 

ʜʠʘʪʦʥʠʯʝʩʢʠʡ ʟʚʫʢʦʨʷʜ ʛʘʤʤʳ C-dur. ɺ ʦʪʥʦʰʝʥʠʠ ʵʪʦʛʦ ʢʘʯʝʩʪʚʘ ɻʘʵʪʘʥʦ ʉʪʝʣʣʘ 

ʩʜʝʣʘʣ ʩʣʝʜʫʶʱʝʝ ʟʘʤʝʯʘʥʠʝ: çʂʦʥʪʨʘʧʫʥʢʪʳ ʥʘ ʛʘʤʤʝ ʥʝ ʧʨʝʜʣʘʛʘʶʪʩʷ ʚ ʨʘʟʥʳʭ 

ʮʝʨʢʦʚʥʳʭ modi, ʥʦ ʚʩʝʛʜʘ ʧʨʝʜʣʘʛʘʶʪʩʷ ʥʘ ʦʩʥʦʚʝ ʦʜʥʦʡ ʠ ʪʦʡ ʞʝ ʛʘʤʤʳ C-dur. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʢʦʥʪʨʘʧʫʥʢʪ ʥʘ ʛʘʤʤʝ ʭʘʨʘʢʪʝʨʠʟʫʝʪʩʷ ʢʘʢ ʵʣʝʤʝʥʪ, 

ʧʨʦʠʩʪʝʢʘʶʱʠʡ ʠʟ ʪʦʥʘʣʴʥʦʩʪʠ, ʧʦʣʥʦʩʪʴʶ ʩʚʦʙʦʜʥʳʡ ʦʪ ʩʚʷʟʠ ʩ ʤʦʜʘʣʴʥʦʩʪʴʶ, 

ʩʦʭʨʘʥʷʶʱʝʡʩʷ, ʦʜʥʘʢʦ, ʚ ʦʩʪʘʣʴʥʦʡ ʯʘʩʪʠ ʪʨʘʢʪʘʪʘè235. 

ʆʙʨʘʟʮʳ ʦʨʛʘʥʠʟʦʚʘʥʳ ʧʦ ʧʨʠʥʮʠʧʫ ʧʦʩʪʝʧʝʥʥʦʛʦ ʫʚʝʣʠʯʝʥʠʷ ʢʦʣʠʯʝʩʪʚʘ 

ʢʦʥʪʨʘʧʫʥʢʪʠʨʫʶʱʠʭ ʛʦʣʦʩʦʚ ʦʪ ʜʚʫʭ ʜʦ ʧʷʪʠ ʠ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦ ʧʨʦʭʦʜʷʪ ʧʦ ʧʷʪʠ 

                                                
234 Diergarten F. Die italienischen und franzºsischen Kontrapunktlehren des 18. und 19. Jahrhunderts. 
235 Stella G. Le óRegole del contrappunto praticoô di Nicola Sala. P. 125 [note 11]. ʂ ʯʠʩʣʫ ʩʠʣʴʥʳʭ ʵʣʝʤʝʥʪʦʚ ʪʦʥʘʣʴʥʦʡ 

ʢʦʥʥʦʪʘʮʠʠ ʉʪʝʣʣʘ ʪʘʢʞʝ ʦʪʥʦʩʠʪ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʘʨʧʝʜʞʠʦ, ʢʦʪʦʨʦʝ ʦʥ ʨʘʩʮʝʥʠʚʘʝʪ ʢʘʢ ʝʱʝ ʦʜʥʫ ʦʪʣʠʯʠʪʝʣʴʥʫʶ 

ʯʝʨʪʫ ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʠʭ ʫʧʨʘʞʥʝʥʠʡ ʚ Regole ʉʘʣʳ (Ibid. P. 127; ʥʘʠʙʦʣʝʝ ʧʦʢʘʟʘʪʝʣʴʥʳʤ ʚ ʵʪʦʤ ʦʪʥʦʰʝʥʠʠ 

ʤʦʞʝʪ ʙʳʪʴ ʦʙʨʘʟʝʮ RI-P2-4.1c). ʂʨʦʤʝ ʪʦʛʦ, ʜʦʙʘʚʠʤ ʢ ʧʝʨʝʯʠʩʣʝʥʥʦʤʫ ʚʳʰʝ ʩʚʦʙʦʜʥʦʝ ʠʩʧʦʣʴʟʦʚʘʥʠʝ 

ʚʥʫʪʨʠʣʘʜʦʚʳʭ ʭʨʦʤʘʪʠʟʤʦʚ, ʘ ʪʘʢʞʝ ʦʪʢʣʦʥʝʥʠʷ (ʩʤ. ʦʙʨʘʟʮʳ 3.5h, i, j ʠ ʜʨ.). 
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ʨʠʪʤʠʯʝʩʢʠʤ ʨʘʟʨʷʜʘʤ, ʠʟʣʦʞʝʥʥʳʤ ʚ Gradus ad Parnassum ʌʫʢʩʘ. ʉʝʨʠʠ 

ʧʨʘʢʪʠʯʝʩʢʠʭ ʫʧʨʘʞʥʝʥʠʡ ʧʨʝʜʰʝʩʪʚʫʝʪ ʨʘʟʚʝʨʥʫʪʳʡ ʘʚʪʦʨʩʢʠʡ ʢʦʤʤʝʥʪʘʨʠʡ, 

ʢʦʪʦʨʳʡ ʩʣʫʞʠʪ ʚʚʝʜʝʥʠʝʤ ʚ ʩʣʝʜʫʶʱʠʡ ʨʘʟʜʝʣ, ʘ ʪʘʢʞʝ ʧʨʝʜʦʩʪʝʨʝʛʘʝʪ ʶʥʳʭ 

ʢʦʥʪʨʘʧʫʥʢʪʠʩʪʦʚ ʦʪ ʚʦʟʤʦʞʥʳʭ ʦʰʠʙʦʢ ʠ ʦʙʲʷʩʥʷʝʪ ʥʦʚʳʝ ʪʝʭʥʠʯʝʩʢʠʝ ʧʨʠʝʤʳ. 

ʇʦ ʦʧʨʝʜʝʣʝʥʠʶ ʉʘʣʳ, ʦʩʥʦʚʫ ʛʨʫʧʧʳ ʧʨʠʤʝʨʦʚ ʩʦʩʪʘʚʣʷʝʪ ʧʨʦʩʪʘʷ ʛʘʤʤʘ (la 

scala semplice), ʢʦʪʦʨʘʷ ʧʨʝʜʩʪʘʚʣʝʥʘ çʚ ʨʘʟʥʳʭ ʩʧʦʩʦʙʘʭ ʥʘ 2, 3, 4 ʠ 5 [ʛʦʣʦʩʦʚ]è ʠ 

çʥʘʟʳʚʘʝʪʩʷ ʧʨʦʩʪʦʡ, ʧʦʪʦʤʫ ʯʪʦ ʩʦʩʪʦʠʪ ʪʦʣʴʢʦ ʠʟ ʢʦʥʩʦʥʘʥʩʦʚè236. 

ɼʘʣʝʝ ʉʘʣʘ ʚʚʦʜʠʪ ʟʘʧʨʝʪ ʥʘ ʧʨʷʤʦʝ ʜʚʠʞʝʥʠʝ ʦʪ ʥʝʩʦʚʝʨʰʝʥʥʳʭ 

ʢʦʥʩʦʥʘʥʩʦʚ (ʪʝʨʮʠʠ ʠ ʩʝʢʩʪʳ) ʢ ʩʦʚʝʨʰʝʥʥʳʤ (ʢʚʠʥʪʝ ʠ ʦʢʪʘʚʝ), ʧʦʩʢʦʣʴʢʫ ʵʪʦ 

ʤʦʞʝʪ ʧʨʠʚʝʩʪʠ ʢ ʧʘʨʘʣʣʝʣʴʥʳʤ ʢʚʠʥʪʘʤ ʠʣʠ ʦʢʪʘʚʘʤ, ʠ ʜʦʙʘʚʣʷʝʪ, ʯʪʦ çʚ ʵʪʦʤ 

ʦʙʳʯʥʦ ʦʰʠʙʘʶʪʩʷ ʧʝʚʮʳ, ʢʦʛʜʘ ʭʦʪʷʪ ʩʜʝʣʘʪʴ ʜʠʤʠʥʫʠʨʦʚʘʥʠʝè. ɺʚʝʜʝʥʠʝ ʵʪʦʛʦ 

ʧʨʘʚʠʣʘ ʥʝʦʙʭʦʜʠʤʦ ʥʘ ʜʘʥʥʦʤ ʵʪʘʧʝ ʠ ʦʙʦʩʥʦʚʘʥʦ ʪʝʤ, ʯʪʦ ʧʝʨʝʭʦʜ ʦʪ ʨʘʟʨʷʜʘ ʢ 

ʨʘʟʨʷʜʫ ʥʝʨʝʜʢʦ ʚʳʧʦʣʥʷʣʩʷ ʧʦʩʨʝʜʩʪʚʦʤ ʜʠʤʠʥʫʮʠʠ, ʪ. ʝ. ʟʘʧʦʣʥʝʥʠʷ ʰʠʨʦʢʠʭ 

ʠʥʪʝʨʚʘʣʴʥʳʭ ʭʦʜʦʚ ʠʣʠ çʨʘʩʮʚʝʯʠʚʘʥʠʷè ʢʨʫʧʥʳʭ ʜʣʠʪʝʣʴʥʦʩʪʝʡ ʥʦʪʘʤʠ ʙʦʣʝʝ 

ʤʝʣʢʠʭ ʟʥʘʯʝʥʠʡ. ʆʜʥʘʢʦ ʜʣʷ ʧʦʣʥʦʛʦ ʦʩʫʱʝʩʪʚʣʝʥʠʷ ʟʘʤʳʩʣʘ ʉʘʣʳ ʧʨʠ ʨʘʙʦʪʝ ʩ 

ʛʘʤʤʦʡ ʠ ʵʪʦʛʦ ʥʘʙʦʨʘ ʩʨʝʜʩʪʚ ʦʢʘʟʳʚʘʝʪʩʷ ʥʝʜʦʩʪʘʪʦʯʥʦ, ʧʦʵʪʦʤʫ ʧʝʨʝʜ ʧʘʨʦʡ 

ʦʙʨʘʟʮʦʚ ʚ ʧʝʨʚʦʤ ʚʠʜʝ ʢʦʥʪʨʘʧʫʥʢʪʘ çʥʦʪʘ ʧʨʦʪʠʚ ʥʦʪʳè ʦʥ ʪʘʢʞʝ ʫʢʘʟʳʚʘʝʪ 

ʩʧʝʮʠʘʣʴʥʳʡ ʧʦʣʠʬʦʥʠʯʝʩʢʠʡ ʧʨʠʝʤ, ʢʦʪʦʨʳʤ ʦʥʘ ʙʳʣʘ ʧʦʣʫʯʝʥʘ: çʵʪʘ 

ʜʚʫʭʛʦʣʦʩʥʘʷ ʛʘʤʤʘ ʦʙʨʘʱʝʥʘ ʚ ʜʚʦʡʥʦʤ ʢʦʥʪʨʘʧʫʥʢʪʝ ʦʢʪʘʚʳè. ʉʘʣʘ ʥʝ ʩʯʠʪʘʝʪ 

ʥʫʞʥʳʤ ʧʨʦʚʦʜʠʪʴ ʪʝʦʨʝʪʠʯʝʩʢʠʝ ʨʘʟʲʷʩʥʝʥʠʷ çʤʝʭʘʥʠʟʤʘè ʵʪʦʡ ʧʨʦʮʝʜʫʨʳ, ʩ 

ʢʦʪʦʨʳʤ ʫʯʝʥʠʢʠ, ʚʝʨʦʷʪʥʦ, ʫʞʝ ʙʳʣʠ ʭʦʨʦʰʦ ʟʥʘʢʦʤʳ ʥʘ ʧʨʘʢʪʠʢʝ, ʠ 

ʦʛʨʘʥʠʯʠʚʘʝʪʩʷ ʣʠʰʴ ʥʘʧʦʤʠʥʘʥʠʝʤ ʦ ʟʘʧʨʝʪʝ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʢʚʠʥʪ (ʦʩʦʙʝʥʥʦ ʚ 

ʥʘʯʘʣʝ ʧʦʩʪʨʦʝʥʠʡ). 

                                                
236 ɺ ʥʝʘʧʦʣʠʪʘʥʩʢʦʡ ʤʫʟʳʢʘʣʴʥʦʡ ʪʝʦʨʠʠ, ʧʦʤʠʤʦ ʨʷʜʘ ʥʝʩʦʦʪʚʝʪʩʪʚʠʡ, ʢʦʪʦʨʳʝ ʫʞʝ ʙʳʣʠ ʦʙʦʟʥʘʯʝʥʳ ʥʘʤʠ ʚ Ä2.1. 

ʥʘʩʪʦʷʱʝʡ ʛʣʘʚʳ, ʩʫʱʝʩʪʚʫʝʪ ʠ ʥʝʢʦʪʦʨʘʷ ʜʚʫʩʤʳʩʣʝʥʥʦʩʪʴ ʦʪʥʦʩʠʪʝʣʴʥʦ ʩʘʤʠʭ ʦʧʨʝʜʝʣʝʥʠʡ ʢʦʥʩʦʥʘʥʩʘ ʠ 

ʜʠʩʩʦʥʘʥʩʘ, ʘ ʝʩʣʠ ʪʦʯʥʝʝ ï ʚ ʪʦʤ, ʯʪʦ ʧʦʜ ʥʠʤʠ ʧʦʥʠʤʘʣʦʩʴ. ʊʘʢ, ʙʦʣʴʰʠʥʩʪʚʦ ʘʚʪʦʨʦʚ ʪʨʘʢʪʘʪʦʚ ʧʦ 

ʘʢʢʦʤʧʘʥʝʤʝʥʪʫ, ʧʘʨʪʠʤʝʥʪʦ ʠʣʠ ʢʦʥʪʨʘʧʫʥʢʪʫ ʚ ʥʘʯʘʣʝ ʩʚʦʠʭ ʧʨʘʚʠʣ ʫʪʚʝʨʞʜʘʶʪ, ʯʪʦ ʢʦʥʩʦʥʘʥʩʦʚ ʪʦʣʴʢʦ ʯʝʪʳʨʝ 

(ʪʝʨʮʠʷ, ʢʚʠʥʪʘ, ʩʝʢʩʪʘ ʠ ʦʢʪʘʚʘ), ʠ ʜʠʩʩʦʥʘʥʩʦʚ ʪʦʞʝ ʯʝʪʳʨʝ (ʩʝʢʫʥʜʘ, ʢʚʘʨʪʘ, ʩʝʧʪʠʤʘ ʠ ʥʦʥʘ). ʆʜʥʘʢʦ ʧʦ ʤʝʨʝ 

ʧʨʦʜʚʠʞʝʥʠʷ ʚʧʝʨʝʜ ʵʪʦ ʨʘʟʣʠʯʠʝ ʧʦʩʪʝʧʝʥʥʦ ʩʪʠʨʘʝʪʩʷ, ʠ ʚʦʟʥʠʢʘʝʪ ʥʦʚʘʷ ʠʜʝʷ, ʥʘʠʙʦʣʝʝ ʯʝʪʢʦ ʩʬʦʨʤʫʣʠʨʦʚʘʥʥʘʷ 

ʉʘʥʛʚʠʥʝʪʪʠ: çʂʦʥʩʦʥʘʥʩʳ ï ʵʪʦ ʘʢʢʦʨʜʳ (ʠ ʩʦʩʪʘʚʣʷʶʱʠʝ ʠʭ ʠʥʪʝʨʚʘʣʳ), ʢʦʪʦʨʳʝ ʚʭʦʜʷʪ ʚ çʧʨʘʚʠʣʦ ʦʢʪʘʚʳè. 

ʉʣʝʜʦʚʘʪʝʣʴʥʦ, ʟʥʘʯʝʥʠʝ ʜʠʩʩʦʥʘʥʩʘ ʪʘʢʞʝ ʩʤʝʱʘʝʪʩʷ ʦʪ ʠʥʪʝʨʚʘʣʦʚ ʢ ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʦʡ ʪʝʭʥʠʢʝ, ʘ ʠʤʝʥʥʦ ʢ 

ʟʘʜʝʨʞʘʥʠʶè (Sanguinetti G. The Art of Partimento. P. 118). ʇʦʭʦʞʝʝ ʦʧʨʝʜʝʣʝʥʠʝ ʢʦʥʮʝʧʮʠʠ ʢʦʥʩʦʥʘʥʩʘ ʠ ʜʠʩʩʦʥʘʥʩʘ 

ʜʘʝʪ ʚ ʩʚʦʝʡ ʜʠʩʩʝʨʪʘʮʠʠ ʠ ʄʠʪʶʢʦʚʘ: çʇʦʜ ʢʦʥʩʦʥʘʥʩʘʤʠ ʧʦʥʠʤʘʣʠʩʴ ʩʦʟʚʫʯʠʷ, ʨʝʛʣʘʤʝʥʪʠʨʦʚʘʥʥʳʝ çʧʨʘʚʠʣʦʤ 

ʦʢʪʘʚʳè, ʧʦʜ ʜʠʩʩʦʥʘʥʩʘʤʠ ï ʟʘʜʝʨʞʘʥʠʷè (ʄʠʪʶʢʦʚʘ ɿ. ɿ. ʇʘʨʪʠʤʝʥʪʦ ʚ ʠʪʘʣʴʷʥʩʢʦʡ ʤʫʟʳʢʝ XVIII ʚʝʢʘ. ʉ. 71). 
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ʇʦʩʪʘʚʣʝʥʥʳʝ ʚ ʥʘʯʘʣʝ ʩʝʨʠʠ ʫʧʨʘʞʥʝʥʠʡ ʥʘ ʛʘʤʤʝ ʪʝʭʥʠʯʝʩʢʠʝ ʟʘʜʘʯʠ 

ʦʧʨʝʜʝʣʷʶʪ ʜʚʘ ʦʩʥʦʚʥʳʭ ʚʝʢʪʦʨʘ, ʧʨʝʜʩʪʘʚʣʷʶʱʠʭ ʠʥʪʝʨʝʩ ʜʣʷ ʠʩʩʣʝʜʦʚʘʥʠʷ: 

ʩʧʝʮʠʬʠʢʘ ʪʨʘʢʪʦʚʢʠ ʥʝʘʧʦʣʠʪʘʥʩʢʠʤ ʤʘʩʪʝʨʦʤ ʫʯʝʥʠʷ ʦ ʨʘʟʨʷʜʘʭ ʚ ʫʩʣʦʚʠʷʭ 

ʛʘʤʤʳ ʚ ʢʘʯʝʩʪʚʝ cantus firmus ʠ ʦʙʨʘʱʝʥʠʝ ʚ ʥʠʭ ʢ ʨʘʟʣʠʯʥʳʤ 

ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʠʤ ʪʝʭʥʠʢʘʤ. ɿʘʤʝʪʠʤ, ʯʪʦ ʚ ʧʨʠʤʝʨʘʭ, ʢʦʪʦʨʳʝ ʧʨʠʚʦʜʠʪ ʚ 

ʩʚʦʝʤ ʪʨʫʜʝ ʌʫʢʩ ʜʣʷ ʠʣʣʶʩʪʨʘʮʠʠ ʨʘʟʨʷʜʦʚ, ʪʘʢʠʝ ʧʨʠʝʤʳ ʧʠʩʴʤʘ, ʢʘʢ 

ʚʝʨʪʠʢʘʣʴʥʳʝ ʧʝʨʝʩʪʘʥʦʚʢʠ ʠ ʠʤʠʪʘʮʠʠ, ʥʝ ʠʩʧʦʣʴʟʫʶʪʩʷ237. ɺ ʩʚʷʟʠ ʩ ʵʪʠʤ 

ʚʦʟʥʠʢʘʝʪ ʝʱʝ ʦʜʠʥ ʘʩʧʝʢʪ, ʪʨʝʙʫʶʱʠʡ ʢʦʤʧʣʝʢʩʥʦʡ ʦʮʝʥʢʠ ï ʨʦʣʴ ʛʘʨʤʦʥʠʠ ʠ 

ʧʦʣʠʬʦʥʠʠ ʠ ʠʭ ʩʦʦʪʥʦʰʝʥʠʝ ʚ ʨʘʙʦʪʝ ʉʘʣʳ. ʇʦʩʢʦʣʴʢʫ ʩʣʦʞʥʦʤʫ ʢʦʥʪʨʘʧʫʥʢʪʫ ʚ 

ʪʨʘʢʪʘʪʝ ʧʦʩʚʷʱʝʥ ʦʪʜʝʣʴʥʳʡ ʨʘʟʜʝʣ ʠ ʵʪʘ ʪʝʤʘ ʙʫʜʝʪ ʧʦʜʨʦʙʥʦ ʨʘʩʩʤʦʪʨʝʥʘ ʚ Ä2.4, 

ʟʜʝʩʴ ʤʳ ʩʦʩʨʝʜʦʪʦʯʠʤʩʷ ʥʘ ʭʘʨʘʢʪʝʨʥʳʭ ʦʩʦʙʝʥʥʦʩʪʷʭ ʫʧʦʪʨʝʙʣʝʥʠʷ ʚ ʵʪʦʤ 

ʢʦʥʪʝʢʩʪʝ ʛʘʤʤʳ ʠ ʧʨʦʩʣʝʜʠʤ, ʢʘʢ ʦʥʠ ʤʝʥʷʶʪʩʷ ʚ ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʨʘʟʨʷʜʘ ʠ 

ʢʦʣʠʯʝʩʪʚʘ ʢʦʥʪʨʘʧʫʥʢʪʠʨʫʶʱʠʭ ʛʦʣʦʩʦʚ. 

ʆʙʨʘʟʮʳ ʚ ʧʝʨʚʦʤ ʚʠʜʝ ʢʦʥʪʨʘʧʫʥʢʪʘ çʥʦʪʘ ʧʨʦʪʠʚ ʥʦʪʳè ʚʳʧʦʣʥʝʥʳ ʚ 

ʜʚʫʭ-, ʪʨʝʭ- ʠ ʯʝʪʳʨʝʭʛʦʣʦʩʥʦʤ ʠʟʣʦʞʝʥʠʠ ʚʦ ʚʩʝʭ ʚʦʟʤʦʞʥʳʭ ʧʦʣʦʞʝʥʠʷʭ 

ʢʘʥʪʫʩʘ, ʪ. ʝ. ʛʘʤʤʳ, ʢʦʪʦʨʘʷ ʦʙʦʟʥʘʯʝʥʘ ʢʘʢ scala. ʅʝʩʤʦʪʨʷ ʥʘ ʚʥʝʰʥʶʶ 

ʧʨʦʩʪʦʪʫ, ʵʪʘ ʛʨʫʧʧʘ ʫʧʨʘʞʥʝʥʠʡ ʧʨʝʜʩʪʘʚʣʷʝʪ ʟʥʘʯʠʪʝʣʴʥʳʡ ʠʥʪʝʨʝʩ ʚ ʩʚʝʪʝ 

ʨʘʩʩʤʦʪʨʝʥʠʷ ʧʨʦʙʣʝʤʳ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʛʘʨʤʦʥʠʠ ʠ ʢʦʥʪʨʘʧʫʥʢʪʘ ʚ ʧʨʘʢʪʠʢʝ 

ʧʦʩʣʝʜʥʝʛʦ. ɽʩʣʠ ʧʘʨʘ ʜʚʫʭʛʦʣʦʩʥʳʭ ʩʦʝʜʠʥʝʥʠʡ ʧʦʣʫʯʝʥʘ ʧʫʪʝʤ ʦʢʪʘʚʥʦʡ 

ʧʝʨʝʩʪʘʥʦʚʢʠ ʠ ʥʘʧʠʩʘʥʘ ʩʦ ʩʪʨʦʛʠʤ ʩʦʙʣʶʜʝʥʠʝʤ ʨʘʟʨʷʜʘ, ʪʦ ʚ ʪʨʝʭ- ʠ 

ʯʝʪʳʨʝʭʛʦʣʦʩʠʠ ʵʪʠ ʧʨʠʥʮʠʧʳ ʦʪʩʪʫʧʘʶʪ, ʠ ʥʘ ʧʝʨʚʳʡ ʧʣʘʥ ʚʳʭʦʜʠʪ ʣʦʛʠʢʘ 

ʪʦʥʘʣʴʥʦ-ʛʘʨʤʦʥʠʯʝʩʢʦʛʦ ʤʳʰʣʝʥʠʷ. ʕʪʠ ʧʨʠʤʝʨʳ, ʧʦ ʩʫʪʠ, ʷʚʣʷʶʪʩʷ ʧʠʩʴʤʝʥʥʦʡ 

ʨʝʘʣʠʟʘʮʠʝʡ ʟʘʜʘʯʠ ʧʦ ʛʘʨʤʦʥʠʟʘʮʠʠ ʛʘʤʤʳ, ʯʪʦ, ʩ ʦʜʥʦʡ ʩʪʦʨʦʥʳ, ʚʦʩʧʦʣʥʷʝʪ 

ʩʫʱʝʩʪʚʝʥʥʳʡ ʥʝʜʦʩʪʘʪʦʢ ʧʨʘʢʪʠʢʠ ʧʘʨʪʠʤʝʥʪʦ238, ʛʜʝ ʛʦʣʦʩʦʚʝʜʝʥʠʶ ʥʝ 

                                                
237 ʉʧʦʩʦʙ ʦʨʛʘʥʠʟʘʮʠʠ ʤʫʟʳʢʘʣʴʥʳʭ ʦʙʨʘʟʮʦʚ ʚ I ʪʦʤʝ Regole ʉʘʣʳ ʚʦ ʤʥʦʛʦʤ ʩʭʦʞ ʩ ʨʘʟʜʝʣʦʤ, ʧʦʩʚʷʱʝʥʥʳʤ 

ʨʘʟʨʷʜʥʦʡ ʨʠʪʤʠʢʝ ʚ ʪʨʫʜʝ ʌʫʢʩʘ. ʀʜʝʷ ʧʨʦʚʝʜʝʥʠʷ ʢʘʥʪʫʩʘ ʚʦ ʚʩʝʭ ʚʦʟʤʦʞʥʳʭ ʧʦʣʦʞʝʥʠʷʭ ʧʨʠ ʣʶʙʦʤ ʢʦʣʠʯʝʩʪʚʝ 

ʛʦʣʦʩʦʚ, ʢʦʪʦʨʦʝ ʫ ʌʫʢʩʘ ʢʦʣʝʙʣʝʪʩʷ ʦʪ ʜʚʫʭ ʜʦ ʯʝʪʳʨʝʭ (1ï3-ʷ ʛʣʘʚʳ II  ʯʘʩʪʠ Gradus ad Parnassum), ʧʦʣʥʦʩʪʴʶ 

ʧʝʨʝʥʠʤʘʝʪʩʷ ʉʘʣʦʡ, ʦʜʥʘʢʦ ʚʳʧʦʣʥʷʝʪʩʷ ʥʝ ʧʦʩʨʝʜʩʪʚʦʤ ʧʨʠʩʦʯʠʥʝʥʠʷ ʢ ʥʝʤʫ ʥʦʚʦʛʦ/ʥʦʚʳʭ ʢʦʥʪʨʘʧʫʥʢʪʦʚ, ʥʦ ʢʘʢ 

ʨʝʟʫʣʴʪʘʪ ʦʙʨʘʱʝʥʠʡ (ʚʝʨʪʠʢʘʣʴʥʳʭ ʧʝʨʝʩʪʘʥʦʚʦʢ). 
238 ɼʞ. ʉʘʥʛʚʠʥʝʪʪʠ ʚ ʩʚʦʝʡ ʤʦʥʦʛʨʘʬʠʠ ʟʘʜʘʝʪʩʷ ʩʧʨʘʚʝʜʣʠʚʳʤ ʚʦʧʨʦʩʦʤ çé ʧʦʯʝʤʫ ʥʝʘʧʦʣʠʪʘʥʮʳ ʙʳʣʠ ʩʪʦʣʴ 

ʥʝʤʥʦʛʦʩʣʦʚʥʳ ʚ ʠʟʣʦʞʝʥʠʠ ʜʘʞʝ ʩʘʤʳʭ ʵʣʝʤʝʥʪʘʨʥʳʭ ʧʨʘʚʠʣ ʩʦʝʜʠʥʝʥʠʷ ʘʢʢʦʨʜʦʚ, ʪʘʢʠʭ ʢʘʢ ʩʦʭʨʘʥʝʥʠʝ ʦʙʱʠʭ 

ʪʦʥʦʚ ʚ ʦʜʥʦʤ ʛʦʣʦʩʝ ʠ ʧʝʨʝʤʝʱʝʥʠʝ ʜʨʫʛʦʛʦ ʛʦʣʦʩʘ ʚ ʙʣʠʞʘʡʰʫʶ ʧʦʟʠʮʠʶ, ʠʣʠ ʧʝʨʝʭʦʜ ʦʪ ʪʨʝʭ ʢ ʜʚʫʤ ʛʦʣʦʩʘʤ ʚ 

ʘʢʢʦʤʧʘʥʝʤʝʥʪʝ [ʪ. ʝ. ʟʚʫʢʦʚ ʚ ʧʨʘʚʦʡ ʨʫʢʝ. ï ɸ. ʄ.] ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʳʭ ʩʝʢʩʪʘʢʢʦʨʜʦʚè. ʈʘʟʫʤʥʦʝ ʦʙʲʷʩʥʝʥʠʝ ʵʪʦʛʦ 

ʥʝʜʦʩʪʘʪʢʘ ʧʘʨʪʠʤʝʥʪʦ ʉʘʥʛʚʠʥʝʪʪʠ ʚʠʜʠʪ ʚ ʩʧʝʮʠʬʠʯʝʩʢʦʤ ʧʝʜʘʛʦʛʠʯʝʩʢʦʤ ʧʦʜʭʦʜʝ, ʛʜʝ ʧʠʩʴʤʝʥʥʦʤʫ ʠʟʣʦʞʝʥʠʶ 

ʧʨʘʚʠʣ ʤʘʩʪʝʨʘ ʧʨʝʜʧʦʯʠʪʘʣʠ ʜʦʣʛʠʝ ʯʘʩʳ ʧʨʘʢʪʠʯʝʩʢʠʭ ʟʘʥʷʪʠʡ ʚ ʢʣʘʩʩʝ ʟʘ ʢʣʘʚʠʘʪʫʨʦʡ, çʜʘʙʳ ʥʝ ʩʣʠʰʢʦʤ 
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ʫʜʝʣʷʣʦʩʴ ʜʦʣʞʥʦʛʦ ʚʥʠʤʘʥʠʷ, ʘ ʩ ʜʨʫʛʦʡ ï ʧʝʨʝʚʦʜʠʪ ʠʭ ʚ ʦʙʣʘʩʪʴ ʛʘʨʤʦʥʠʠ239. ʇʦ 

ʵʪʦʡ ʧʨʠʯʠʥʝ ʟʘʜʘʥʥʳʝ ʚ ʥʘʯʘʣʝ ʩʝʨʠʠ ʫʧʨʘʞʥʝʥʠʡ ʧʘʨʘʤʝʪʨʳ, ʩʚʷʟʘʥʥʳʝ ʩʦ 

ʩʣʝʜʦʚʘʥʠʝʤ ʩʠʩʪʝʤʝ ʨʘʟʨʷʜʦʚ ʠ ʧʦʩʪʝʧʝʥʥʳʤ ʫʚʝʣʠʯʝʥʠʝʤ ʢʦʣʠʯʝʩʪʚʘ ʛʦʣʦʩʦʚ, 

ʟʜʝʩʴ ʩʦʙʣʶʜʘʶʪʩʷ ʣʠʰʴ ʬʦʨʤʘʣʴʥʦ. ʊʘʢ, ʚ ʪʨʝʭʛʦʣʦʩʠʠ ʥʘ ʥʝʢʦʪʦʨʳʭ ʩʪʫʧʝʥʷʭ 

ʛʘʤʤʳ ʨʝʛʫʣʷʨʥʦ ʚʦʟʥʠʢʘʶʪ ʫʧʣʦʪʥʝʥʠʷ ʪʢʘʥʠ ʧʦʩʨʝʜʩʪʚʦʤ ʜʦʙʘʚʣʝʥʠʷ ʚ 

ʚʝʨʪʠʢʘʣʴ ʯʝʪʚʝʨʪʦʛʦ, ʚʳʩʪʨʘʠʚʘʶʱʝʛʦ ʧʦʣʥʳʡ ʩʝʧʪʘʢʢʦʨʜ (ʠʣʠ ʝʛʦ ʦʙʨʘʱʝʥʠʝ), 

ʟʚʫʢʘ, ʘ ʚ ʯʝʪʳʨʝʭʛʦʣʦʩʥʳʭ ʦʙʨʘʟʮʘʭ ï ʜʨʦʙʣʝʥʠʝ ʥʘ ʧʦʣʦʚʠʥʥʳʝ, ʥʝʨʝʜʢʦ 

ʟʘʣʠʛʦʚʘʥʥʳʝ ʥʦʪʳ, ʚʥʫʪʨʠʪʘʢʪʦʚʳʝ ʩʠʥʢʦʧʳ ʠ ʟʘʜʝʨʞʘʥʠʷ. ʊʘʢʠʝ ʵʣʝʤʝʥʪʳ 

ʤʫʟʳʢʘʣʴʥʦʛʦ ʷʟʳʢʘ ʚ ʧʝʨʚʦʤ ʚʠʜʝ ʢʦʥʪʨʘʧʫʥʢʪʘ ʙʳʣʠ ʥʝʜʦʧʫʩʪʠʤʳ ʚ ʫʯʝʥʠʠ 

ʌʫʢʩʘ ʠ, ʥʝʩʦʤʥʝʥʥʦ, ʧʨʦʜʠʢʪʦʚʘʥʳ ʩʪʨʝʤʣʝʥʠʝʤ ʥʝʘʧʦʣʠʪʘʥʩʢʦʛʦ ʤʘʩʪʝʨʘ ʢ 

ʙʦʣʴʰʝʡ ʪʦʥʘʣʴʥʦ-ʬʫʥʢʮʠʦʥʘʣʴʥʦʡ ʷʩʥʦʩʪʠ, ʛʘʨʤʦʥʠʯʝʩʢʦʡ ʢʨʘʩʦʯʥʦʩʪʠ ʠ 

ʧʦʣʥʦʪʝ. 

ʈʘʩʩʤʘʪʨʠʚʘʷ ʵʪʠ ʧʨʠʤʝʨʳ ʩ ʧʦʟʠʮʠʠ ʬʫʥʢʮʠʦʥʘʣʴʥʦʡ ʪʝʦʨʠʠ ʛʘʨʤʦʥʠʠ 

(ʧʦʜʦʙʥʦ ʪʦʤʫ, ʢʘʢ ʵʪʦ ʙʳʣʦ ʩʜʝʣʘʥʦ ʩ ʘʥʘʣʦʛʠʯʥʳʤʠ ʫʧʨʘʞʥʝʥʠʷʤʠ ʚ ʧʨʘʢʪʠʢʝ 

ʧʘʨʪʠʤʝʥʪʦ), ʤʦʞʥʦ ʪʘʢʞʝ ʦʙʥʘʨʫʞʠʪʴ ʩʭʦʞʠʝ ʟʘʢʦʥʦʤʝʨʥʦʩʪʠ ʠ ʚʳʷʚʠʪʴ ʙʦʣʝʝ 

ʠʣʠ ʤʝʥʝʝ ʫʩʪʦʡʯʠʚʳʝ ʤʦʜʝʣʠ ʛʘʨʤʦʥʠʟʘʮʠʠ. ʇʦ ʵʪʦʤʫ ʢʨʠʪʝʨʠʶ ʚʩʝ ʦʙʨʘʟʮʳ ʚ 

ʧʝʨʚʦʤ ʚʠʜʝ ʢʦʥʪʨʘʧʫʥʢʪʘ ʫʩʣʦʚʥʦ ʜʝʣʷʪʩʷ ʥʘ ʜʚʝ ʛʨʫʧʧʳ: ʪʝ, ʚ ʢʦʪʦʨʳʭ ʛʘʤʤʘ 

ʧʨʦʭʦʜʠʪ ʚ ʥʠʞʥʝʤ ʛʦʣʦʩʝ, ʠ ʚʩʝ ʦʩʪʘʣʴʥʳʝ. ʆʙʨʘʟʮʳ ʧʝʨʚʦʛʦ ʪʠʧʘ ʦʬʦʨʤʣʝʥʳ 

ʩʦʛʣʘʩʥʦ ʩʪʘʥʜʘʨʪʥʦʤʫ ʩʧʦʩʦʙʫ ʩʦʧʨʦʚʦʞʜʝʥʠʷ ʛʘʤʤʳ ʚ ʙʘʩʫ ʠ, ʪʘʢʠʤ ʦʙʨʘʟʦʤ, 

ʧʨʝʜʩʪʘʚʣʷʶʪ ʩʦʙʦʡ ʥʠ ʯʪʦ ʠʥʦʝ, ʢʘʢ ʝʱʝ ʦʜʠʥ ʚʘʨʠʘʥʪ ʨʘʩʧʨʦʩʪʨʘʥʝʥʥʦʛʦ 

çʧʨʘʚʠʣʘ ʦʢʪʘʚʳè (ʩʤ. ʈʠʩ. 2.9)240. 

                                                
ʟʘʧʫʪʘʪʴ ʫʤ ʥʦʚʠʯʢʦʚè (ʮʠʪ. Fenaroli F. Regole musicali (1775). P. 10ï11). ʇʦʜʨʦʙʥʝʝ ʩʤ.: Sanguinetti G. The Art of 

Partimento. P. 116. ʂʘʢ ʙʫʜʝʪ ʧʨʦʜʝʤʦʥʩʪʨʠʨʦʚʘʥʦ ʜʘʣʝʝ, ʵʪʘ ʦʩʦʙʝʥʥʦʩʪʴ ʷʚʣʷʝʪʩʷ ʭʘʨʘʢʪʝʨʥʦʡ ʜʣʷ ʚʩʝʡ 

ʥʝʘʧʦʣʠʪʘʥʩʢʦʡ ʰʢʦʣʳ. 
239 ɸ. ɸʛʝʝʚʘ, ʘʥʘʣʠʟʠʨʫʷ ʥʦʪʥʳʝ ʧʨʠʤʝʨʳ ʨʘʟʨʷʜʥʦʡ ʨʠʪʤʠʢʠ ʚ Gradus ad Parnassum, ʪʘʢʞʝ ʦʪʤʝʯʘʝʪ, ʯʪʦ 
çʧʦʣʠʬʦʥʠʯʝʩʢʠʤʠ [ʦʥʠ] ʷʚʣʷʶʪʩʷ ʣʠʰʴ ʦʪʯʘʩʪʠ: ʦʩʥʦʚʥʳʝ ʧʨʠʟʥʘʢʠ ʧʦʣʠʬʦʥʠʠ, ʪʘʢʠʝ ʢʘʢ ʢʦʤʧʣʝʤʝʥʪʘʨʥʦʩʪʴ, 
ʪʝʢʫʯʝʩʪʴ, ʥʝʨʝʛʫʣʷʨʥʦʩʪʴ ʨʠʪʤʠʯʝʩʢʠʭ ʧʦʩʪʨʦʝʥʠʡ ʠʤ ʥʝ ʩʚʦʡʩʪʚʝʥʥʳ. ʇʦʣʠʬʦʥʠʷ, ʧʦʜʨʘʟʫʤʝʚʘʝʤʘʷ ʚ ʪʨʘʢʪʘʪʝ 
ʌʫʢʩʘ, ʵʪʦ ʧʦʣʠʬʦʥʠʷ ʛʘʨʤʦʥʠʯʝʩʢʦʡ ʵʧʦʭʠ, ʯʪʦ ʥʝʩʦʤʥʝʥʥʦ ʩʢʘʟʘʣʦʩʴ ʥʘ ʤʫʟʳʢʘʣʴʥʦʤ ʷʟʳʢʝ ʪʨʘʢʪʘʪʘ ʠ ʧʨʦʷʚʠʣʦʩʴ 
ʚ ʨʝʛʫʣʷʨʥʦʤ ʧʦʜʯʝʨʢʠʚʘʥʠʠ ʩʠʣʴʥʳʭ ʜʦʣʝʡ ʠ ʘʢʮʝʥʪʠʨʦʚʘʥʠʠ ʛʘʨʤʦʥʠʯʝʩʢʦʡ ʚʝʨʪʠʢʘʣʠè (ɸʛʝʝʚʘ ɸ. ʈʘʟʨʷʜʥʘʷ 
ʨʠʪʤʠʢʘ ʚ çGradus ad Parnassumè ʀ. ʁ ʌʫʢʩʘ. ʉ. 46). 
ʅʘʙʣʶʜʝʥʠʝ ʦ ʪʦʤ, ʯʪʦ ʚ ʪʝʯʝʥʠʝ XVIII  ʚʝʢʘ ʢʦʥʪʨʘʧʫʥʢʪ ʩʪʘʥʦʚʠʣʩʷ ʚʩʝ ʙʦʣʝʝ çʛʘʨʤʦʥʠʯʝʩʢʠè ʦʨʠʝʥʪʠʨʦʚʘʥʥʳʤ, 
ʚʳʩʢʘʟʳʚʘʝʪ ʚ ʩʚʦʝʤ ʠʩʩʣʝʜʦʚʘʥʠʠ ʠ ɼʠʨʛʘʨʪʝʥ. ʇʨʠ ʵʪʦʤ ʦʥ ʦʙʨʘʱʘʝʪ ʚʥʠʤʘʥʠʝ ʠ ʥʘ ʧʨʦʪʠʚʦʧʦʣʦʞʥʫʶ ʩʪʦʨʦʥʫ 
ʤʫʟʳʢʘʣʴʥʦʡ ʪʝʦʨʠʠ ʵʪʦʛʦ ʚʨʝʤʝʥʠ, ʟʘʤʝʯʘʷ, ʯʪʦ çʷʚʣʝʥʠʷ, ʧʨʝʜʧʦʣʦʞʠʪʝʣʴʥʦ ʦʪʥʦʩʷʱʠʝʩʷ ʢ çʛʘʨʤʦʥʠʠè (ʪʘʢʠʝ ʢʘʢ 
ʘʢʢʦʨʜʳ ʠ ʠʭ ʩʦʝʜʠʥʝʥʠʝ ʚ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʷʭ ʠ ʢʘʜʝʥʮʠʷʭ), ʪʘʢʞʝ ʨʘʩʩʤʘʪʨʠʚʘʣʠʩʴ ʚ ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʠʭ 
ʪʝʨʤʠʥʘʭ ʚʧʣʦʪʴ ʜʦ XIX ʚʝʢʘ ʢʘʢ ʨʝʟʫʣʴʪʘʪʳ ʧʨʦʮʝʩʩʦʚ ʛʦʣʦʩʦʚʝʜʝʥʠʷ ʠ ʜʚʠʞʝʥʠʷ ʠʥʪʝʨʚʘʣʦʚè. ʉʤ. ʧʦʜʨʦʙʥʝʝ ʚ: 
Diergarten F. Die italienischen und franzºsischen Kontrapunktlehren des 18. und 19. Jahrhunderts. 
240 ʂ ʵʪʦʡ ʢʘʪʝʛʦʨʠʠ ʚ ʥʝʢʦʪʦʨʦʤ ʩʤʳʩʣʝ ʦʪʥʦʩʷʪʩʷ ʜʘʞʝ ʜʚʫʭʛʦʣʦʩʥʳʝ ʦʙʨʘʟʮʳ ʜʘʥʥʦʡ ʩʝʨʠʠ, ʧʦʩʢʦʣʴʢʫ ʚ 
ʤʫʟʳʢʘʣʴʥʦʡ ʧʨʘʢʪʠʢʝ XVIII  ʚʝʢʘ ʪʘʢʠʝ ʩʦʝʜʠʥʝʥʠʷ ʥʝʨʝʜʢʦ ʧʦʥʠʤʘʣʠʩʴ ʢʘʢ çʩʦʢʨʘʱʝʥʠʷè ʧʦʣʥʦʛʦ ʪʨʝʭ- ʠʣʠ 
ʯʝʪʳʨʝʭʛʦʣʦʩʠʷ (Ibid.). ʇʦʜʪʚʝʨʞʜʝʥʠʝʤ ʪʦʤʫ ʤʦʞʝʪ ʪʘʢʞʝ ʧʦʩʣʫʞʠʪʴ ʥʘʙʣʶʜʝʥʠʝ ʉʘʥʛʚʠʥʝʪʪʠ, ʢʦʪʦʨʳʡ ʥʘ 
ʧʨʠʤʝʨʝ ʉʘʣʳ ʦʙʥʘʨʫʞʠʣ, ʯʪʦ ʚ ʜʚʫʭʛʦʣʦʩʥʳʭ ʩʦʝʜʠʥʝʥʠʷʭ I ʨʘʟʨʷʜʘ ʚʪʦʨʦʡ ʛʦʣʦʩ (ʪ. ʝ. ʛʦʣʦʩ, 
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ʆʙʨʘʟʮʳ, ʦʪʥʦʩʷʱʠʝʩʷ ʢʦ ʚʪʦʨʦʡ ʛʨʫʧʧʝ241, ʧʨʠ ʙʦʣʝʝ ʩʪʨʦʛʦʤ ʩʦʙʣʶʜʝʥʠʠ 

ʨʘʟʨʷʜʘ ʜʝʤʦʥʩʪʨʠʨʫʶʪ ʙʦʣʴʰʫʶ ʛʠʙʢʦʩʪʴ ʠ ʩʚʦʙʦʜʫ ʚ ʧʣʘʥʝ ʛʘʨʤʦʥʠʟʘʮʠʠ 

ʦʪʜʝʣʴʥʳʭ ʩʪʫʧʝʥʝʡ, ʢʦʪʦʨʘʷ ʩʦʚʧʘʜʘʝʪ ʩ ʧʝʨʚʳʤʠ ʣʠʰʴ ʦʪʯʘʩʪʠ (ʩʤ. ʊʘʙʣʠʮʳ 

1ï3)242. ʂʨʦʤʝ ʪʦʛʦ, ʠʤʝʥʥʦ ʚ ʵʪʠʭ ʧʨʠʤʝʨʘʭ ʥʘʯʠʥʘʝʪ ʧʨʦʩʣʝʞʠʚʘʪʴʩʷ ʪʝʥʜʝʥʮʠʷ 

ʉʘʣʳ ʢ ʨʘʩʩʨʝʜʦʪʦʯʝʥʥʦʤʫ ʚʩʪʫʧʣʝʥʠʶ ʛʦʣʦʩʦʚ, ʯʪʦ ʧʨʦʷʚʣʷʝʪʩʷ ʚ ʟʘʢʦʥʦʤʝʨʥʦʤ 

ʧʘʫʟʠʨʦʚʘʥʠʠ ʚ ʥʘʯʘʣʝ ʧʦʩʪʨʦʝʥʠʡ ʠ ʩʪʘʥʝʪ ʭʘʨʘʢʪʝʨʥʦʡ ʯʝʨʪʦʡ ʫʧʨʘʞʥʝʥʠʡ ʚ 

ʩʣʝʜʫʶʱʠʭ ʯʝʪʳʨʝʭ ʚʠʜʘʭ ʢʦʥʪʨʘʧʫʥʢʪʘ. 

ʊʘʙʣʠʮʘ 1. ʂʦʥʪʨʘʧʫʥʢʪ ʛʘʤʤʳ ʚ ʜʚʫʭʛʦʣʦʩʠʠ 
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ʢʦʥʪʨʘʧʫʥʢʪʠʨʫʶʱʠʡ ʛʘʤʤʝ), ʬʘʢʪʠʯʝʩʢʠ, ʚʦʩʧʨʦʠʟʚʦʜʠʪ ʤʝʣʦʜʠʯʝʩʢʫʶ ʣʠʥʠʶ ʚʝʨʭʥʝʛʦ ʛʦʣʦʩʘ çʧʨʘʚʠʣʘ ʦʢʪʘʚʳè 
ʚ ʧʝʨʚʦʡ ʧʦʟʠʮʠʠ (ʩʤ. Sanguinetti G. The Art of Partimento. P. 116ï117). 
241 ʇʨʘʚʠʣʘ ʛʘʨʤʦʥʠʟʘʮʠʠ ʛʘʤʤʳ, ʧʦʤʝʱʝʥʥʦʡ ʚ ʚʝʨʭʥʠʡ, ʠ ʫʞ ʪʝʤ ʙʦʣʝʝ ʚ ʦʜʠʥ ʠʟ ʩʨʝʜʥʠʭ ʛʦʣʦʩʦʚ, ʢʘʢ ʪʘʢʦʚʦʛʦ 
ʥʝ ʩʫʱʝʩʪʚʦʚʘʣʦ. ʄʝʞʜʫ ʪʝʤ, ʦʪʜʝʣʴʥʳʝ ʝʝ ʩʝʛʤʝʥʪʳ ʚʩʝ ʞʝ ʧʨʠʦʙʨʝʣʠ ʙʦʣʝʝ ʠʣʠ ʤʝʥʝʝ ʫʩʪʦʡʯʠʚʳʡ ʚʠʜ. ʂ ʪʘʢʦʚʳʤ 
ʦʪʥʦʩʠʪʩʷ, ʥʘʧʨʠʤʝʨ, ʧʝʨʚʳʡ ʪʨʠʭʦʨʜ ʚʦʩʭʦʜʷʱʝʡ ʛʘʤʤʳ ʚ ʚʝʨʭʥʝʤ ʛʦʣʦʩʝ: ʚ ʵʪʦʤ ʩʣʫʯʘʝ ʙʘʩ ʧʨʘʢʪʠʯʝʩʢʠ ʚʩʝʛʜʘ 
ʜʚʠʛʘʣʩʷ ʧʦ ʚʩʧʦʤʦʛʘʪʝʣʴʥʦʤʫ ʦʙʦʨʦʪʫ  ï  ï , ʪʝʤ ʩʘʤʳʤ ʦʙʨʘʟʫʷ ʚ ʢʨʘʡʥʠʭ ʛʦʣʦʩʘʭ ʠʥʪʝʨʚʘʣʴʥʫʶ 
ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ 8ï10ï10. ʈʦʙʝʨʪ ɻʴʝʨʜʠʥʛʝʥ ʚʳʜʝʣʷʝʪ ʵʪʦʪ ʧʘʪʪʝʨʥ ʚ ʦʪʜʝʣʴʥʫʶ ʬʦʨʤʫʣʫ, ʢʦʪʦʨʫʶ ʥʘʟʳʚʘʝʪ 
çDo-Re-Miè (ʩʤ. Gjerdingen R. Music in the Galant Style. P. 77ï88). 
ʇʦ ʧʦʚʦʜʫ ʛʘʤʤʳ ʚ ʚʝʨʭʥʝʤ ʛʦʣʦʩʝ ʉʘʥʛʚʠʥʝʪʪʠ ʪʘʢʞʝ ʟʘʷʚʣʷʝʪ, ʯʪʦ ʦʥʘ çʥʝ ʠʤʝʝʪ ʧʨʷʤʦʛʦ ʦʪʥʦʰʝʥʠʷ ʢ ʧʨʘʢʪʠʢʝ 
ʧʘʨʪʠʤʝʥʪʦè, ʥʦ ʧʨʠ ʵʪʦʤ ʦʪʤʝʯʘʝʪ ʝʝ ʚʘʞʥʫʶ ʨʦʣʴ ʚ ʫʩʪʘʥʦʚʣʝʥʠʠ çʥʝʢʦʪʦʨʳʭ ʤʦʜʝʣʝʡ ʦʙʨʘʪʠʤʦʛʦ ʢʦʥʪʨʘʧʫʥʢʪʘ, 
ʢʦʪʦʨʳʝ ʰʠʨʦʢʦ ʠʩʧʦʣʴʟʫʶʪʩʷ ʚ ʢʘʯʝʩʪʚʝ ʦʩʥʦʚʳ ʜʣʷ ʤʦʪʠʚʦʚ ʚ ʠʤʠʪʘʮʠʠè (Sanguinetti G. The Art of Partimento. 
P. 117; Ibid. P. 191ï205). 
242 ɼʣʷ ʠʜʝʥʪʠʬʠʢʘʮʠʠ ʧʦʣʫʯʠʚʰʠʭʩʷ ʩʦʟʚʫʯʠʡ ʚ ʪʘʙʣʠʮʘʭ ʠʩʧʦʣʴʟʦʚʘʥʘ ʩʠʩʪʝʤʘ ʦʙʦʟʥʘʯʝʥʠʡ, ʧʨʠʥʷʪʘʷ 
ʙʦʣʴʰʠʥʩʪʚʦʤ ʩʦʚʨʝʤʝʥʥʳʭ ʟʘʨʫʙʝʞʥʳʭ ʠʩʩʣʝʜʦʚʘʪʝʣʝʡ: ʘ) ʘʨʘʙʩʢʠʝ ʮʠʬʨʳ ʚ ʢʨʫʛʝ (, ,  ʠ ʪ. ʜ.) ʦʙʦʟʥʘʯʘʶʪ 
ʩʪʫʧʝʥʠ ʚ ʙʘʩʫ; ʙ) ʨʠʤʩʢʠʝ ʮʠʬʨʳ (I, II , III  ʠ ʪ. ʜ.) ʦʙʦʟʥʘʯʘʶʪ ʛʘʨʤʦʥʠʯʝʩʢʠʝ ʩʪʫʧʝʥʠ (ʪ. ʝ. ʢʦʨʝʥʥʦʡ ʪʦʥ ʘʢʢʦʨʜʦʚ); 

ʚ) ʰʝʥʢʝʨʦʚʩʢʠʝ ʮʠʬʨʳ ʩ ʭʘʨʘʢʪʝʨʥʳʤ çʢʦʣʧʘʯʢʦʤè (^) ʦʙʦʟʥʘʯʘʶʪ ʩʪʫʧʝʥʠ ʚ ʚʝʨʭʥʝʤ ʛʦʣʦʩʝ. 
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ʊʘʙʣʠʮʘ 2. ʂʦʥʪʨʘʧʫʥʢʪ ʛʘʤʤʳ ʚ ʪʨʝʭʛʦʣʦʩʠʠ 

ʢʘʯʝʩʪʚʦ I3 VII 6 T6 II6
5 D VI  D6

5
 T D6 #IV6 V3 D2 T6 VII 6 I3 

ʠʥʪʝʨ- 

ʚʘʣʴʥʳʡ 

ʩʦʩʪʘʚ 

 

8 

3 

 

6 

3 

 

6 

3 

5 

3 

6 

 

3 

5 

 

8 

6 

 

6 

5 

 

5 

3 

10 

6 

3 

3 

8 

#6 

 

3 

8 

 

4 

2 

 

6 

3 

 

6 

3 

 

8 

3 

̝̒̓̔̐̆̎                

 

ʠʥʪʝʨ- 

ʚʘʣʴʥʳʡ 

ʩʦʩʪʘʚ 

 

5 

8 

 

6 

3 

 

5 

3 

 

8 

6 

 

6 

3 

 

5 

3 

 

8 

6 

 

3 

8 

 

5 

3 

 

6 

3 

 

6 

3 

 

6 

3 

 

8 

3 

 

6 

3 

 

3 

8 

ʢʘʯʝʩʪʚʦ I D6 T VI  T6 S II  I3 D II6 T6 VII 6 I3 D6 I3 

 

ʩʪʫʧʝʥʴ ^ 

1 

^ 

2 

^ 

3 

^ 

4 

^ 

5 

^ 

6 

^ 

7 

^ 

8 

^ 

7 

^ 

6 

^ 

5 

^ 

4 

^ 

3 

^ 

2 

^ 

1 

ʠʥʪʝʨ- 

ʚʘʣʴʥʳʡ 

ʩʦʩʪʘʚ 

 

 

8 

 

 

10 

 

3 

8 

 

3 

6 

 

3 

6 

 

3 

5 

 

6 

8 

 

8 

3 

 

3 

5 

 

3 

6 

 

8 

3 

 

3 

6 

 

3 

8 

 

5 

3 

 

 

8 

ʢʘʯʝʩʪʚʦ I VII  III 3 S6
 T6 S II  I3 D II6 III 3 VII 6 I3 D I 

 

ʊʘʙʣʠʮʘ 3. ʂʦʥʪʨʘʧʫʥʢʪ ʛʘʤʤʳ ʚ ʯʝʪʳʨʝʭʛʦʣʦʩʠʠ 

ʢʘʯʝʩʪʚʦ T D4
3 T6 II6

5 D S6 D6
5 T D6 II4

#3 D D2 T6 D4
3 T 

ʠʥʪʝʨ- 

ʚʘʣʴʥʳʡ 

ʩʦʩʪʘʚ 

8 

5 

3 

6 

4 

3 

6 

3 

8 

5 

3 

6 

3 

8 

5 

 

3 

6 

3 

6 

5 

8 

5 

3 

 

6 

3 

3 

#6 

4 

3 

8 

5 

4 

2 

6 

6 

3 

8 

6 

4 

3 

8 

5 

3 

ʩʪʫʧʝʥʴ                

 

ʠʥʪʝʨ- 

ʚʘʣʴʥʳʡ 

ʩʦʩʪʘʚ 

 

8 

3 

 

6 

3 

8 

5 

3 

 

7 

3 

6 

8 

3 

5 

6 

3 

 

5 

3 

6 

8 

4 

5 

8 

3 

 

6 

3 

6 

8 

3 

 

6 

3 

8 

5 

3 
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3 

5 

3 

8 

ʢʘʯʝʩʪʚʦ I3 VII 6 T II7
 T6 II6

5 D3 T6
4 D II6

1 T6 VII 6 T D6 T 

 

ʠʥʪʝʨ- 

ʚʘʣʴʥʳʡ 

ʩʦʩʪʘʚ 

 

3 

8 

 

 

3 

 

3 

8 

5 

3 

7 

 

3 

6 

6 

3 

5 

5 

8 

3 

6 

4 

8 

5 

3 

8 

 

3 

6 

 

6 

3 

6 

3 

4 

8 

3 

5 

3 

5 

7 

 

8 

3 

ʢʘʯʝʩʪʚʦ I3 VII 3 I3
1 II7 T6

1 II6
5 D T6

4 D II6
1 T6 D4

3 T D7 I3 
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ʩʪʫʧʝʥʴ ^ 

1 

^ 

2 

^ 

3 

^ 

4 

^ 

5 

^ 

6 

^ 

7 

^ 

8 

^ 

7 

^ 

6 

^ 

5 

^ 

4 

^ 

3 

^ 

2 

^ 

1 

ʠʥʪʝʨ- 

ʚʘʣʴʥʳʡ 

ʩʦʩʪʘʚ 

 

 

8 

 

3 

6 

3 

8 

5 

8 

5 

3 

 

6 

3 

 

3 

5 

6 

3 

8 

8 

5 

3 

3 

8 

5 

 

3 

6 

 

6 

3 

 

3 

8 

 

5 

3 

3 

6 

5 

8 

5 

43 

ʢʘʯʝʩʪʚʦ I D6 T S T6 S VII 6 T D II6 T6 IV  T D6
5 T 

ɿʘʤʝʪʠʤ ʪʘʢʞʝ, ʯʪʦ ʧʨʦʚʝʜʝʥʠʝ ʛʘʤʤʳ ʚ ʛʦʣʦʩʘʭ, ʦʪʣʠʯʥʳʭ ʦʪ ʙʘʩʘ, ʤʝʥʷʝʪ ʠ 

ʚʥʫʪʨʝʥʥʶʶ ʩʪʨʫʢʪʫʨʫ ʵʪʠʭ ʧʝʨʠʦʜʦʚ. ɽʩʣʠ ʚ ʧʝʨʚʦʤ ʩʣʫʯʘʝ ʤʫʟʳʢʘʣʴʥʦʝ 

ʧʦʩʪʨʦʝʥʠʝ ʷʚʥʦ ʨʘʩʧʘʜʘʣʦʩʴ ʥʘ ʜʚʘ ʛʘʨʤʦʥʠʯʝʩʢʠʭ ʩʝʛʤʝʥʪʘ ï ʚʦʩʭʦʜʷʱʠʡ ʠ 

ʥʠʩʭʦʜʷʱʠʡ, ï ʪʦ ʩ ʧʝʨʝʭʦʜʦʤ ʛʘʤʤʳ ʚ ʚʝʨʭʥʠʝ ʩʣʦʠ ʬʘʢʪʫʨʳ ʝʝ ʟʚʫʯʘʥʠʝ 

ʩʪʘʥʦʚʠʪʩʷ ʙʦʣʝʝ ʟʘʚʫʘʣʠʨʦʚʘʥʥʳʤ (ʦʩʦʙʝʥʥʦ ʚ ʩʨʝʜʥʠʭ ʛʦʣʦʩʘʭ) ʠ ʤʝʣʦʜʠʯʝʩʢʠ-

ʦʨʠʝʥʪʠʨʦʚʘʥʥʳʤ (ʚ ʚʝʨʭʥʝʤ), ʘ ʣʠʥʠʷ ʙʘʩʘ ʦʙʨʘʟʫʝʪ ʥʝʜʝʣʠʤʫʶ ʛʘʨʤʦʥʠʯʝʩʢʫʶ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ. ɻʘʨʤʦʥʠʟʘʮʠʷ ʦʪʜʝʣʴʥʳʭ ʧʨʠʤʝʨʦʚ ʜʘʞʝ ʥʘʧʦʤʠʥʘʝʪ ʧʦʣʥʫʶ 

ʢʘʜʝʥʮʠʦʥʥʫʶ ʧʨʦʛʨʝʩʩʠʶ ʩ ʧʨʠʩʫʱʝʡ ʝʡ ʦʩʪʘʥʦʚʢʦʡ ʥʘ T6
4 ʚ ʩʝʨʝʜʠʥʝ ʧʝʨʠʦʜʘ, 

ʧʦʩʣʝʜʫʶʱʠʤ ʩʧʫʩʢʦʤ ʠ ʟʘʤʳʢʘʥʠʝʤ (ʦʙʨʘʟʮʳ 3.1a, b; ʩʤ. ʈʠʩ. 2.10). 

 

ʈʠʩ. 2.10. RI-P2-3.1b 

ʋʧʨʘʞʥʝʥʠʷ ʚʦ ʚʪʦʨʦʤ ʠ ʪʨʝʪʴʝʤ ʚʠʜʘʭ ʢʦʥʪʨʘʧʫʥʢʪʘ (2:1, 4:1) ʪʘʢʞʝ 

ʧʨʝʜʩʪʘʚʣʝʥʳ ʚ ʜʚʫʭ-, ʪʨʝʭ- ʠ ʯʝʪʳʨʝʭʛʦʣʦʩʥʦʤ ʠʟʣʦʞʝʥʠʠ ʠ, ʧʦʜʦʙʥʦ ʧʝʨʚʦʤʫ 

ʚʠʜʫ, ʦʪʤʝʯʝʥʳ ʨʷʜʦʤ ʦʩʦʙʝʥʥʦʩʪʝʡ243. ʇʨʝʞʜʝ ʚʩʝʛʦ, ʦʙʨʘʪʠʤ ʚʥʠʤʘʥʠʝ ʥʘ ʛʦʣʦʩ, 

ʜʝʢʣʘʨʠʨʫʶʱʠʡ ʨʘʟʨʷʜ. ɺ ʝʛʦ ʦʩʥʦʚʝ, ʢʘʢ ʧʨʘʚʠʣʦ, ʣʝʞʘʪ ʥʝʩʢʦʣʴʢʦ ʢʦʨʦʪʢʠʭ 

                                                
243 ɺ ʨʫʢʦʧʠʩʥʳʭ ʪʦʤʘʭ Dr. Burneyôs musical extracts, ʪʨʠ ʠʟ ʢʦʪʦʨʳʭ ʧʨʝʜʩʪʘʚʣʷʶʪ ʩʦʙʦʡ ʧʦʣʥʫʶ ʢʦʧʠʶ Regole 

ʉʘʣʳ, ɹʝʨʥʠ ʜʦʙʘʚʠʣ ʦʜʠʥ ʤʫʟʳʢʘʣʴʥʳʡ ʦʙʨʘʟʝʮ (ʚʝʨʦʷʪʥʦ, ʩʚʦʝʛʦ ʩʦʯʠʥʝʥʠʷ), ʦʪʩʫʪʩʪʚʫʶʱʠʡ ʢʘʢ ʚ ʧʝʯʘʪʥʦʡ 

ʚʝʨʩʠʠ ʪʨʘʢʪʘʪʘ, ʪʘʢ ʠ ʚ ʘʚʪʦʛʨʘʬʝ, ï ʵʪʦ ʜʚʘ ʜʚʫʭʛʦʣʦʩʥʳʭ ʢʦʥʪʨʘʧʫʥʢʪʘ 3:1 (çʪʨʠ ʥʦʪʳ ʧʨʦʪʠʚ ʦʜʥʦʡè) ʥʘ ʦʩʥʦʚʝ 

ʚʦʩʭʦʜʷʱʝʡ ʠ ʥʠʩʭʦʜʷʱʝʡ ʛʘʤʤʳ C-dur ʠ ʠʭ ʧʨʦʠʟʚʦʜʥʳʝ ʩʦʝʜʠʥʝʥʠʷ ʚ ʜʚʦʡʥʦʤ ʢʦʥʪʨʘʧʫʥʢʪʝ ʦʢʪʘʚʳ. ʕʪʠ ʧʨʠʤʝʨʳ 

ʦʥ ʧʦʤʝʩʪʠʣ ʩʨʘʟʫ ʧʦ ʟʘʚʝʨʰʝʥʠʠ ʩʝʨʠʠ ʫʧʨʘʞʥʝʥʠʡ ʜʣʷ ʜʚʫʭ ʛʦʣʦʩʦʚ ʚ ʪʨʘʢʪʘʪʝ ʉʘʣʳ (GB-Lbl, ms. Additional 11589, 

c. 28v; ʧʨʠʤʝʨʳ ʩʣʝʜʫʶʪ ʧʦʩʣʝ 3-ʡ ʩʠʩʪʝʤʳ ʠʟ ʧʝʯʘʪʥʦʛʦ Regole ʥʘ ʩ. 5). ʊʘʢʦʡ ʚʠʜ ʢʦʥʪʨʘʧʫʥʢʪʘ ʥʝ ʚʩʪʨʝʯʘʝʪʩʷ ʠ ʚ 

ʜʨʫʛʠʭ ʨʘʟʜʝʣʘʭ ʪʨʫʜʘ ʥʝʘʧʦʣʠʪʘʥʩʢʦʛʦ ʤʘʩʪʝʨʘ, ʦʜʥʘʢʦ ʧʨʠʚʦʜʠʪʩʷ ʚ Gradus ad Parnassum ʌʫʢʩʘ, ʢʦʪʦʨʳʡ ɹʝʨʥʠ 

ʦʯʝʥʴ ʭʦʨʦʰʦ ʟʥʘʣ. ɽʛʦ ʥʦʪʥʳʝ ʦʙʨʘʟʮʳ ʚʦʩʧʨʦʠʟʚʦʜʠʪ ʚ ʩʚʦʝʤ ʠʩʩʣʝʜʦʚʘʥʠʠ, ʧʦʩʚʷʱʝʥʥʦʤ Regole ʉʘʣʳ, ʂʘʬʴʝʨʦ: 

Cafiero R. Un viaggio musicale nella scuola napoletana: le ñRegole del contrappunto praticoò di Nicola Sala (Napoli, 1794). 

P. 67ï68. 
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(ʩʫʤʤʘʨʥʦ ʦʙʨʘʟʫʶʱʠʭ ʦʜʥʫ ʮʝʣʫʶ ʥʦʪʫ) ʤʦʪʠʚʦʚ, ʢʦʪʦʨʳʝ, ʩʤʝʥʷʷ ʜʨʫʛ ʜʨʫʛʘ, 

ʧʦʩʪʫʧʝʥʥʦ ʧʦʜʥʠʤʘʶʪʩʷ ʠ ʩʧʫʩʢʘʶʪʩʷ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʥʘʧʨʘʚʣʝʥʠʝʤ ʛʘʤʤʳ (ʩʤ. 

ʦʙʨʘʟʮʳ 1.3; 3.3 ʠ ʜʨ.). ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʢʘʞʜʘʷ ʝʝ ʩʪʫʧʝʥʴ ʚʦʩʧʨʠʥʠʤʘʝʪʩʷ ʟʜʝʩʴ ʥʝ 

ʢʘʢ ʛʘʨʤʦʥʠʯʝʩʢʘʷ ʬʫʥʢʮʠʷ, ʥʦ ʦʯʝʨʝʜʥʦʝ ʟʚʝʥʦ ʩʝʢʚʝʥʮʠʠ, ʥʝ ʣʠʰʝʥʥʦʝ, ʦʜʥʘʢʦ, 

ʩʚʦʝʡ ʚʝʨʪʠʢʘʣʴʥʦʡ ʮʝʣʦʩʪʥʦʩʪʠ. ʆʙʨʘʪʠʤʳʡ ʢʦʥʪʨʘʧʫʥʢʪ, ʩʦʛʣʘʩʥʦ ʫʢʘʟʘʥʠʷʤ 

ʉʘʣʳ, ʠʩʧʦʣʴʟʫʝʪʩʷ ʪʦʣʴʢʦ ʧʨʠ ʥʘʧʠʩʘʥʠʠ ʜʚʫʭʛʦʣʦʩʥʳʭ ʩʦʝʜʠʥʝʥʠʡ, ʦʜʥʘʢʦ ʧʨʠ 

ʙʦʣʝʝ ʜʝʪʘʣʴʥʦʤ ʨʘʩʩʤʦʪʨʝʥʠʠ ʤʦʞʥʦ ʦʙʥʘʨʫʞʠʪʴ, ʯʪʦ ʦʪʜʝʣʴʥʳʝ ʬʨʘʛʤʝʥʪʳ 

ʤʥʦʛʦʛʦʣʦʩʥʳʭ ʦʙʨʘʟʮʦʚ ʪʘʢʞʝ ʧʦʣʫʯʝʥʳ ʧʫʪʝʤ ʦʢʪʘʚʥʦʡ ʧʝʨʝʩʪʘʥʦʚʢʠ (ʩʨ. 

ʧʨʠʤʝʨʳ 2.2 ʠ 2.2a, ʪʪ. 1ï4). ɼʣʷ ʫʚʝʣʠʯʝʥʠʷ ʢʦʣʠʯʝʩʪʚʘ ʛʦʣʦʩʦʚ ʉʘʣʘ ʘʢʪʠʚʥʦ 

ʧʨʠʤʝʥʷʝʪ ʫʜʚʦʝʥʠʷ ʙʘʟʦʚʳʭ ʬʠʛʫʨ ʚ ʥʝʩʦʚʝʨʰʝʥʥʳʝ ʢʦʥʩʦʥʘʥʩʳ. ʅʘʧʨʠʤʝʨ, 

ʧʨʘʢʪʠʯʝʩʢʠ ʚʩʝ ʪʨʝʭʛʦʣʦʩʥʳʝ ʦʙʨʘʟʮʳ ʧʦʣʫʯʝʥʳ ʧʦʩʨʝʜʩʪʚʦʤ ʜʫʙʣʠʨʦʚʢʠ ʛʘʤʤʳ. 

ɸʥʘʣʦʛʠʯʥʳʤ ʩʧʦʩʦʙʦʤ ʧʦʣʫʯʝʥʦ ʠ ʙʦʣʴʰʠʥʩʪʚʦ ʯʝʪʳʨʝʭ- ʠ ʧʷʪʠʛʦʣʦʩʥʳʭ 

ʩʦʝʜʠʥʝʥʠʡ244. ɺ ʫʧʨʘʞʥʝʥʠʷʭ ʚʦ ʚʪʦʨʦʤ ʚʠʜʝ ʢʦʥʪʨʘʧʫʥʢʪʘ (2:1) ʫʜʚʘʠʚʘʝʪʩʷ 

ʪʘʢʞʝ ʠ ʛʦʣʦʩ, ʜʝʢʣʘʨʠʨʫʶʱʠʡ ʨʘʟʨʷʜ (3.2, 3.2ʘ). ʀʥʪʝʨʝʩʥʳʝ ʨʝʰʝʥʠʷ 

ʜʝʤʦʥʩʪʨʠʨʫʶʪ ʦʙʨʘʟʮʳ ʚ ʪʨʝʪʴʝʤ ʚʠʜʝ (4:1). ʀʤʝʥʥʦ ʚ ʥʠʭ ʜʦʧʫʩʢʘʝʪʩʷ ʩʤʝʰʝʥʠʝ 

ʨʠʪʤʠʢʠ ʚʩʝʭ ʨʘʟʨʷʜʦʚ, ʭʘʨʘʢʪʝʨʥʦʝ ʜʣʷ ʧʷʪʦʛʦ ï çʮʚʝʪʠʩʪʦʛʦè ʚʠʜʘ ʢʦʥʪʨʘʧʫʥʢʪʘ. 

ʅʝʩʤʦʪʨʷ ʥʘ ʪʦ, ʯʪʦ ʨʘʚʥʦʤʝʨʥʦʝ ʜʚʠʞʝʥʠʝ ʯʝʪʚʝʨʪʷʤʠ, ʢʘʢ ʠ ʧʦʣʦʞʝʥʦ, ʩʪʨʦʛʦ 

ʩʦʙʣʶʜʘʝʪʩʷ ʠ ʧʨʦʭʦʜʠʪ ʪʦʣʴʢʦ ʚ ʦʜʥʦʤ ʛʦʣʦʩʝ (ʙʝʟ ʫʜʚʦʝʥʠʡ), ʜʨʫʛʠʝ ï 

çʩʚʦʙʦʜʥʳʝè ï ʛʦʣʦʩʘ ʤʦʛʫʪ ʜʚʠʛʘʪʴʩʷ ʢʘʢ ʮʝʣʳʤʠ ʥʦʪʘʤʠ, ʪʘʢ ʠ ʧʦʣʦʚʠʥʥʳʤʠ, 

ʯʝʪʚʝʨʪʥʳʤʠ ʠ ʜʘʞʝ ʩʠʥʢʦʧʘʤʠ (ʩʤ. ʈʠʩ. 2.11). 

 

ʈʠʩ. 2.11. RI-P2-3.3b 

                                                
244 ʀʩʧʦʣʴʟʦʚʘʥʠʝ ʥʝʘʧʦʣʠʪʘʥʩʢʠʤ ʤʘʩʪʝʨʦʤ ʧʘʨʘʣʣʝʣʴʥʳʭ ʪʝʨʮʠʡ ʠ ʩʝʢʩʪ ʙʝʟ ʢʘʢʠʭ-ʣʠʙʦ ʦʛʨʘʥʠʯʝʥʠʡ ʙʳʣʦ ʪʘʢʞʝ 

ʦʪʤʝʯʝʥʦ ɻ. ʉʪʝʣʣʦʡ (Stella G. Le ñRegole del contrappunto praticoò di Nicola Sala. P. 125). ʆʜʥʘʢʦ, ʢʘʢ ʦʢʘʟʘʣʦʩʴ, ʵʪʦ 

ʥʝ ʪʠʧʠʯʥʘʷ ʯʝʨʪʘ ʪʦʣʴʢʦ ʉʘʣʳ. ɸʤʝʨʠʢʘʥʩʢʠʡ ʠʩʩʣʝʜʦʚʘʪʝʣʴ ɼʵʚʠʜ ʃʝʜʙʝʪʪʝʨ, ʩʧʝʮʠʘʣʠʟʠʨʫʶʱʠʡʩʷ ʥʘ ʠʟʫʯʝʥʠʠ 

ʢʣʘʚʠʨʥʦʡ ʤʫʟʳʢʠ ʠ ʠʩʧʦʣʥʠʪʝʣʴʩʢʦʡ ʧʨʘʢʪʠʢʠ XVII ïXVIII  ʚʝʢʦʚ, ʚ ʩʚʦʝʡ ʢʥʠʛʝ ʦ çʍʦʨʦʰʦ ʪʝʤʧʝʨʠʨʦʚʘʥʥʦʤ 

ʢʣʘʚʠʨʝè ʀ.ʉ. ɹʘʭʘ ʟʘʤʝʯʘʝʪ, ʯʪʦ çʠʩʧʦʣʴʟʦʚʘʥʠʝ ʧʘʨʘʣʣʝʣʴʥʳʭ ʪʝʨʮʠʡ ʠ ʩʝʢʩʪ ʙʳʣʦ ʧʨʠʝʤʦʤ, ʢʦʪʦʨʳʡ ʪʘʢʞʝ 

ʠʩʧʦʣʴʟʦʚʘʣ ʌʫʢʩ ʜʣʷ çʫʤʥʦʞʝʥʠʷè ʯʠʩʣʘ ʨʝʘʣʴʥʳʭ ʛʦʣʦʩʦʚè (Ledbetter D. Bachôs óWell-tempered Clavierô. The 48 

preludes and fugues. New Haven e Londra: Yale University Press, 2002. P. 93). 
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ʋʧʨʘʞʥʝʥʠʷ ʚ ʯʝʪʚʝʨʪʦʤ ʠ ʧʷʪʦʤ ʚʠʜʘʭ ʢʦʥʪʨʘʧʫʥʢʪʘ, ʚ ʮʝʣʦʤ, ʩʣʝʜʫʶʪ 

ʧʨʠʥʮʠʧʘʤ, ʫʩʪʘʥʦʚʣʝʥʥʳʤ ʚʦ ʚʪʦʨʦʤ ʠ ʪʨʝʪʴʝʤ ʨʘʟʨʷʜʘʭ, ʥʦ, ʚ ʥʝʢʦʪʦʨʦʤ ʩʤʳʩʣʝ, 

ʦʙʨʘʟʫʶʪ ʤʝʞʜʫ ʩʦʙʦʡ ʧʘʨʳ ʧʦʜʦʙʠʷ. ɼʣʷ ʧʨʠʤʝʨʘ ʨʘʩʩʤʦʪʨʠʤ ʜʚʫʭʛʦʣʦʩʥʳʝ 

ʦʙʨʘʟʮʳ. ʇʝʨʚʦʥʘʯʘʣʴʥʦʝ ʩʦʝʜʠʥʝʥʠʝ ʚ ʯʝʪʚʝʨʪʦʤ ʚʠʜʝ (ʩ ʩʠʥʢʦʧʘʤʠ, ʠʣʠ 

ʣʠʛʘʪʫʨʘʤʠ) ʦʩʥʦʚʘʥʦ ʥʘ ʯʝʨʝʜʝ ʟʘʜʝʨʞʘʥʥʳʭ ʠ ʨʘʟʨʝʰʝʥʥʳʭ ʚ ʩʝʢʩʪʳ ʩʝʧʪʠʤ ʚ 

ʚʦʩʭʦʜʷʱʝʤ ʠ ʥʠʩʭʦʜʷʱʝʤ ʜʚʠʞʝʥʠʠ (ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ 7Ÿ6). ʇʨʠ ʦʢʪʘʚʥʦʡ 

ʧʝʨʝʩʪʘʥʦʚʢʝ ʛʦʣʦʩʦʚ, ʩʦʛʣʘʩʥʦ ʢʦʥʮʝʧʮʠʠ ʉʘʣʳ, ʚ ʧʨʦʠʟʚʦʜʥʦʤ ʩʦʝʜʠʥʝʥʠʠ 

ʧʦʣʫʯʘʝʤ ʩʝʢʫʥʜʳ, ʧʝʨʝʭʦʜʷʱʠʝ ʚ ʪʝʨʮʠʠ (ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ 2Ÿ3). ʇʦʩʣʝ ʉʘʣʘ 

ʧʨʝʜʣʘʛʘʝʪ ʝʱʝ ʦʜʠʥ ʧʨʠʤʝʨ ʚ ʯʝʪʚʝʨʪʦʤ ʚʠʜʝ ʢʦʥʪʨʘʧʫʥʢʪʘ, ʧʦʢʘʟʳʚʘʶʱʠʡ 

çʜʨʫʛʦʡ ʩʧʦʩʦʙ, ʢʦʪʦʨʳʡ ʥʝʣʴʟʷ ʧʝʨʝʚʝʨʥʫʪʴ [ʪ. ʝ. ʦʙʨʘʪʠʪʴ. ï ɸ. ʄ.], ʧʦʪʦʤʫ ʯʪʦ 

ʦʥ ʥʘʯʠʥʘʝʪʩʷ ʩ ʢʚʠʥʪʳ, ʢʦʪʦʨʘʷ ʧʨʠ ʦʙʨʘʱʝʥʠʠ ʧʨʝʚʨʘʪʠʪʩʷ ʚ ʢʚʘʨʪʫ, ʯʪʦ ʷʚʣʷʝʪʩʷ 

ʦʰʠʙʢʦʡè245. ʅʘ ʩʘʤʦʤ ʜʝʣʝ ʧʝʨʚʘʷ ʧʦʣʦʚʠʥʘ ʵʪʦʛʦ ʩʦʝʜʠʥʝʥʠʷ (ʛʘʤʤʘ ʚ 

ʚʦʩʭʦʜʷʱʝʤ ʜʚʠʞʝʥʠʠ) ʦʙʨʘʟʫʝʪ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ 5Ÿ6, ʢʦʪʦʨʘʷ, ʧʦ ʟʘʤʝʯʘʥʠʶ 

ɹʝʨʥʠ, ʧʦʟʚʦʣʷʝʪ çʠʟʙʝʞʘʪʴ ʯʝʨʝʜʦʚʘʥʠʷ ʢʚʠʥʪ, ʩʪʦʣʴ ʢʘʪʝʛʦʨʠʯʝʩʢʠ ʟʘʧʨʝʱʝʥʥʦʛʦ 

ʚʦ ʚʩʝʭ ʵʣʝʤʝʥʪʘʨʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʷʭ <é>è246. ʉʣʝʜʫʶʱʘʷ ʜʘʣʝʝ ʧʘʨʘ ʦʙʨʘʟʮʦʚ ʚ 

ʧʷʪʦʤ ʚʠʜʝ ʢʦʥʪʨʘʧʫʥʢʪʘ ʚʥʦʚʴ ʜʝʤʦʥʩʪʨʠʨʫʝʪ ʟʘʜʝʨʞʘʥʠʷ 7Ÿ6 ʠ 2Ÿ3, ʚʠʪʠʝʚʘʪʦ 

ʨʘʩʮʚʝʯʝʥʥʳʝ ʙʦʣʝʝ ʤʝʣʢʠʤʠ ʜʣʠʪʝʣʴʥʦʩʪʷʤʠ ʠ, ʧʦ ʩʫʪʠ, ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ 

ʜʠʤʠʥʫʠʨʦʚʘʥʠʝ247 ʠʩʭʦʜʥʦʛʦ ʩʦʝʜʠʥʝʥʠʷ ʚ ʯʝʪʚʝʨʪʦʤ ʨʘʟʨʷʜʝ (ʩʨ. ʦʙʨʘʟʮʳ 1.4 ʠ 

1.5; 1.4a ʠ 1.5a). ʊʘʢʠʝ ʧʘʨʳ ʧʦʜʦʙʠʷ ʤʦʞʥʦ ʫʩʪʘʥʦʚʠʪʴ ʠ ʚ ʪʨʝʭ-, ʠ, ʦʪʯʘʩʪʠ, 

ʯʝʪʳʨʝʭʛʦʣʦʩʠʠ (ʩʤ. 2.4a, b ʠ 2.5a, b; 3.4a, b, ʩ ʠ 3.5a, b, c). ɿʘʤʝʪʠʤ, ʯʪʦ 

ʧʝʨʝʯʠʩʣʝʥʥʳʝ ʧʨʠʤʝʨʳ ʚ ʮʚʝʪʠʩʪʦʤ ʢʦʥʪʨʘʧʫʥʢʪʝ ʧʦʣʫʯʝʥʳ ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ 

ʪʝʭʥʠʢʠ ʜʚʦʡʥʦʛʦ, ʪʨʦʡʥʦʛʦ ʠ ʯʝʪʚʝʨʥʦʛʦ ʢʦʥʪʨʘʧʫʥʢʪʘ ʦʢʪʘʚʳ. 

ɼʨʫʛʠʝ ʩʧʦʩʦʙʳ ʥʘʧʠʩʘʥʠʷ ʯʝʪʳʨʝʭʛʦʣʦʩʥʳʭ ʩʦʝʜʠʥʝʥʠʡ ʧʷʪʦʛʦ ʚʠʜʘ 

ʩʚʷʟʘʥʳ ʩ ʧʨʠʤʝʥʝʥʠʝʤ ʫʜʚʦʝʥʠʡ (3.5d; 3.5f), ʦʜʥʦʚʨʝʤʝʥʥʳʤ ʩʦʯʝʪʘʥʠʝʤ ʚ 

ʥʝʩʢʦʣʴʢʠʭ ʛʦʣʦʩʘʭ ʨʘʟʥʳʭ ʨʘʟʨʷʜʦʚ (3.5ʝ) ʠ ʠʭ ʢʦʤʙʠʥʘʮʠʷʤʠ (3.5g; 3.5h; 3.5i), ʘ 

                                                
245 ʕʪʦʪ ʢʦʤʤʝʥʪʘʨʠʡ ʩʦʧʨʦʚʦʞʜʘʝʪ ʦʙʨʘʟʝʮ RI-P2-1.4b. 
246 Burney Ch. Sala, Nicola // The CyclopÞdia. 
247 ʉʪʝʣʣʘ ʦʪʥʦʩʠʪ ʧʨʠʝʤ ʜʠʤʠʥʫʠʨʦʚʘʥʠʷ ʢ ʚʘʞʥʝʡʰʠʤ ʘʩʧʝʢʪʘʤ ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʠʭ ʫʧʨʘʞʥʝʥʠʡ ʚ ʪʨʘʢʪʘʪʝ 

ʉʘʣʳ. ʆʥ ʥʘʭʦʜʠʪ ʚ Regole ʥʝʩʢʦʣʴʢʦ ʨʘʟʣʠʯʥʳʭ ʩʧʦʩʦʙʦʚ ʠ ʬʦʨʤ ʝʛʦ ʧʨʠʤʝʥʝʥʠʷ, ʩʨʝʜʠ ʢʦʪʦʨʳʭ ʟʜʝʩʴ ʤʳ ʫʢʘʞʝʤ 

ʣʠʰʴ ʥʘ ʦʜʠʥ ʠʟ ʥʠʭ: çʉʦʟʥʘʪʝʣʴʥʦʝ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʜʠʤʠʥʫʠʨʦʚʘʥʠʷ, ʧʨʝʜʥʘʟʥʘʯʝʥʥʦʛʦ ʜʣʷ ʜʚʦʡʥʦʛʦ ʦʙʣʠʢʘ 

ʮʚʝʪʝʥʠʷ ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʠʭ ʧʨʠʝʤʦʚ, ʧʨʝʜʩʪʘʚʣʝʥʥʳʭ ʨʘʥʝʝ ʚ ʙʦʣʝʝ ʧʨʦʩʪʦʤ ʚʘʨʠʘʥʪʝ (ʩʤ. ʨʘʟʣʠʯʥʳʝ ʮʚʝʪʝʥʠʷ 

7ï6 [Sala 1794, vol. I, 5, 3-ʷ ʩʠʩʪʝʤʘ; 7, 3-ʷ ʩʠʩʪʝʤʘ])è. ʇʦʜʨʦʙʥʝʝ ʦʙ ʵʪʦʤ ʩʤ.: Stella G. Le óRegole del contrappunto 

praticoô di Nicola Sala. P. 126ï127. ɼʨʫʛʠʝ ʚʘʨʠʘʥʪʳ ʝʛʦ ʧʨʝʪʚʦʨʝʥʠʷ ʚ ʪʨʫʜʝ ʉʘʣʳ ʩ ʢʨʠʪʠʯʝʩʢʠʤʠ ʢʦʤʤʝʥʪʘʨʠʷʤʠ 

ʨʘʩʩʤʦʪʨʝʥʳ ʥʘʤʠ ʚ Ä1.4. 
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ʪʘʢʞʝ ʠʤʠʪʘʮʠʦʥʥʳʤ (ʬʫʛʠʨʦʚʘʥʥʳʤ) ʧʠʩʴʤʦʤ (3.5j, ʩʤ. ʈʠʩ. 2.12). ɺʩʝ ʦʥʠ, 

ʦʜʥʘʢʦ, ʦʪʥʦʩʷʪʩʷ ʢ ʘʣʴʪʝʨʥʘʪʠʚʥʳʤ ʚʘʨʠʘʥʪʘʤ ʦʬʦʨʤʣʝʥʠʷ ʛʘʤʤʳ ʠʩʢʣʶʯʠʪʝʣʴʥʦ 

ʚ ʨʦʣʠ ʙʘʩʦʚʦʡ ʣʠʥʠʠ, ʯʪʦ, ʩ ʦʜʥʦʡ ʩʪʦʨʦʥʳ, ʨʦʜʥʠʪ ʠʭ ʩ ʫʧʨʘʞʥʝʥʠʷʤʠ ʚ ʧʨʘʢʪʠʢʝ 

ʧʘʨʪʠʤʝʥʪʦ, ʥʦ ʧʨʠ ʵʪʦʤ ʩʫʱʝʩʪʚʝʥʥʦ ʨʘʩʰʠʨʷʝʪ ʠ ʦʙʦʛʘʱʘʝʪ ʠʤʝʶʱʠʡʩʷ ʚ 

ʘʨʩʝʥʘʣʝ ʫʯʝʥʠʢʘ ʙʘʟʦʚʳʡ ʥʘʙʦʨ ʥʘʚʳʢʦʚ ʥʦʚʳʤʠ ʚʦʟʤʦʞʥʦʩʪʷʤʠ, 

ʦʪʢʨʳʚʘʶʱʠʤʠʩʷ ʝʤʫ ʥʘ ʟʘʥʷʪʠʷʭ ʚ ʢʣʘʩʩʝ ʢʦʥʪʨʘʧʫʥʢʪʘ. 

 

ʈʠʩ. 2.12. RI-P2-3.5j248 

ʉʝʨʠʶ ʫʧʨʘʞʥʝʥʠʡ ʩ ʛʘʤʤʦʡ ʟʘʚʝʨʰʘʝʪ ʛʨʫʧʧʘ ʠʟ ʧʷʪʠ ʧʷʪʠʛʦʣʦʩʥʳʭ 

ʦʙʨʘʟʮʦʚ ʚ ʮʚʝʪʠʩʪʦʤ ʢʦʥʪʨʘʧʫʥʢʪʝ, ʢʦʪʦʨʫʶ ɹʝʨʥʠ ʧʦ-ʠʪʘʣʴʷʥʩʢʠ 

ʦʭʘʨʘʢʪʝʨʠʟʦʚʘʣ ʢʘʢ çʩʦʚʨʝʤʝʥʥʳʡ ʭʨʦʤʘʪʠʯʝʩʢʠʡ ʞʘʥʨè249. ɺ ʮʝʣʦʤ, ʵʪʠ ʧʨʠʤʝʨʳ 

ʥʘʧʠʩʘʥʳ ʪʝʤʠ ʞʝ ʩʧʦʩʦʙʘʤʠ, ʯʪʦ ʠ ʨʷʜ ʧʨʝʜʰʝʩʪʚʫʶʱʠʭ ʯʝʪʳʨʝʭʛʦʣʦʩʥʳʭ 

ʩʦʝʜʠʥʝʥʠʡ, ʠ ʩʣʫʞʘʪ ʥʝʢʠʤ ʜʦʧʦʣʥʝʥʠʝʤ ʢ ʦʙʨʘʟʮʘʤ, ʧʨʝʜʩʪʘʚʣʝʥʥʳʤ ʨʘʥʝʝ ʚ 

ʙʦʣʝʝ ʧʨʦʩʪʦʤ ʚʠʜʝ. ɺ ʙʦʣʴʰʠʥʩʪʚʝ ʠʟ ʥʠʭ ʛʘʤʤʘ ʧʨʦʭʦʜʠʪ ʚ ʙʘʩʫ, ʩʦʟʜʘʚʘʷ ʪʝʤ 

ʩʘʤʳʤ ʦʩʥʦʚʫ ʜʣʷ ʨʘʟʣʠʯʥʳʭ ʚʘʨʠʘʥʪʦʚ ʛʘʨʤʦʥʠʟʘʮʠʠ ʚʦʩʭʦʜʷʱʝʛʦ ʠ ʥʠʩʭʦʜʷʱʝʛʦ 

ʟʚʫʢʦʨʷʜʘ ʧʦʣʥʦʟʚʫʯʥʳʤʠ ʘʢʢʦʨʜʘʤʠ ʩ ʜʚʦʡʥʳʤʠ ʠ ʪʨʦʡʥʳʤʠ ʟʘʜʝʨʞʘʥʠʷʤʠ, 

                                                
248 ɹʝʨʥʠ ʚ çʩʚʦʝʡ ʵʥʮʠʢʣʦʧʝʜʠʠè ʭʘʨʘʢʪʝʨʠʟʫʝʪ ʵʪʦʪ ʧʨʠʤʝʨ ʢʘʢ çʜʚʠʞʝʥʠʝ fugato ʢ ʛʘʤʤʝ ʚ ʜʚʫʭ ʛʦʣʦʩʘʭè 

(Burney Ch. Sala, Nicola // The CyclopÞdia). 
249 ñGenere chromatico alla modernaò, Ibid. 
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ʜʚʠʞʫʱʠʤʠʩʷ ʧʦ ʩʝʢʚʝʥʮʠʠ, ʠ ʣʠʰʴ ʝʜʠʥʦʞʜʳ ʧʨʦʚʦʜʠʪʩʷ ʚ ʩʨʝʜʥʝʤ ʛʦʣʦʩʝ, 

ʦʙʨʘʟʫʷ ʩʦʝʜʠʥʝʥʠʝ, ʫʯʘʩʪʚʫʶʱʝʝ ʚ ʧʷʪʝʨʥʦʤ ʢʦʥʪʨʘʧʫʥʢʪʝ ʦʢʪʘʚʳ (4.1a, b). 

ɿʘʤʝʪʠʤ ʪʘʢʞʝ, ʯʪʦ ʚʦ ʚʩʝʭ ʵʪʠʭ ʧʨʠʤʝʨʘʭ ʦʜʠʥ ʠʟ ʛʦʣʦʩʦʚ ʚ ʦʙʷʟʘʪʝʣʴʥʦʤ ʧʦʨʷʜʢʝ 

ʫʜʚʘʠʚʘʝʪ ʛʘʤʤʫ ʚ ʪʝʨʮʠʶ ʠʣʠ ʜʝʮʠʤʫ. 

ʈʘʩʩʤʦʪʨʝʥʥʳʡ ʚ ʵʪʦʤ ʧʘʨʘʛʨʘʬʝ ʨʘʟʜʝʣ ʪʨʘʢʪʘʪʘ ʧʦʟʚʦʣʷʝʪ ʧʨʦʣʠʪʴ ʩʚʝʪ ʥʘ 

ʤʥʦʛʠʝ ʩʫʱʝʩʪʚʝʥʥʳʝ ʩʪʦʨʦʥʳ ʦʙʫʯʝʥʠʷ ʢʦʥʪʨʘʧʫʥʢʪʫ ʚ XVIII  ʚʝʢʝ ʢʘʢ ʚ ʅʝʘʧʦʣʝ 

ʚʦʦʙʱʝ, ʪʘʢ ʠ ʚ ʫʯʝʥʠʠ ʉʘʣʳ ʚ ʯʘʩʪʥʦʩʪʠ. ʇʨʝʞʜʝ ʚʩʝʛʦ, ʵʪʦ ʢʘʩʘʝʪʩʷ ʧʨʦʙʣʝʤʳ 

ʧʨʘʢʪʠʯʝʩʢʦʛʦ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʛʘʨʤʦʥʠʠ ʠ ʧʦʣʠʬʦʥʠʠ ʚ ʢʫʨʩʝ ʢʦʥʪʨʘʧʫʥʢʪʘ. 

ʀʤʝʥʥʦ ʟʜʝʩʴ ʢʘʢ ʥʝʣʴʟʷ ʣʫʯʰʝ ʚʠʜʥʘ ʪʘ ʛʣʫʙʦʢʘʷ ʩʚʷʟʴ, ʢʦʪʦʨʘʷ ʚ ʙʫʢʚʘʣʴʥʦʤ 

ʩʤʳʩʣʝ çʩʧʘʠʚʘʝʪè ʵʪʠ ʜʚʘ ʷʚʣʝʥʠʷ ʚ ʵʪʦʪ ʧʝʨʠʦʜ, ʠ, ʚʤʝʩʪʝ ʩ ʪʝʤ, ʧʨʦʩʣʝʞʠʚʘʝʪʩʷ 

ʧʣʘʚʥʳʡ ʧʝʨʝʭʦʜ ʦʪ ʚʩʝ ʙʦʣʴʰʝ ʧʨʝʦʙʣʘʜʘʶʱʝʡ ʚʝʨʪʠʢʘʣʠʟʘʮʠʠ ʬʘʢʪʫʨʳ ʢ 

ʧʨʠʝʤʘʤ ʠ ʪʝʭʥʠʢʘʤ, ʩʚʦʡʩʪʚʝʥʥʳʤ ʤʳʰʣʝʥʠʶ, ʦʨʠʝʥʪʠʨʦʚʘʥʥʦʤʫ ʥʘ 

ʛʦʨʠʟʦʥʪʘʣʴ. ʅʝ ʩʣʫʯʘʡʥʦ çʩʶʞʝʪʥʘʷ ʣʠʥʠʷè ʧʘʨʘʛʨʘʬʘ, ʙʝʨʫʱʘʷ ʥʘʯʘʣʦ ʚ ʪʨʫʜʘʭ 

ʧʦ ʘʢʢʦʤʧʘʥʝʤʝʥʪʫ, ʨʘʟʚʝʨʪʳʚʘʝʪʩʷ ʚ ʥʘʧʨʘʚʣʝʥʠʠ ʧʦʣʠʬʦʥʠʯʝʩʢʦʤ, ʚ 

ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʢʦʪʦʨʳʤ ʤʝʥʷʝʪʩʷ ʠ ʫʧʦʪʨʝʙʣʷʝʤʳʡ ʪʝʨʤʠʥʦʣʦʛʠʯʝʩʢʠʡ ʘʧʧʘʨʘʪ. 

ɼʨʫʛʦʡ ʘʩʧʝʢʪ, ʪʨʝʙʫʶʱʠʡ ʦʩʦʙʦʛʦ ʚʥʠʤʘʥʠʷ, ʩʚʷʟʘʥ ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ 

ʥʝʘʧʦʣʠʪʘʥʩʢʠʤ ʤʘʩʪʝʨʦʤ ʫʯʝʥʠʷ ʦ ʨʘʟʨʷʜʘʭ, ʚʥʝʜʨʝʥʥʦʛʦ ʉʘʣʦʡ ʚ ʩʚʦʡ ʢʫʨʩ 

ʢʦʥʪʨʘʧʫʥʢʪʘ. ʇʨʠ ʤʥʦʛʦʯʠʩʣʝʥʥʳʭ ʪʦʯʢʘʭ ʩʦʧʨʠʢʦʩʥʦʚʝʥʠʷ ʩ ʧʦʣʦʞʝʥʠʷʤʠ, 

ʩʬʦʨʤʫʣʠʨʦʚʘʥʥʳʤʠ ʌʫʢʩʦʤ ʚ ʝʛʦ Gradus ad Parnassum, ʫʧʨʘʞʥʝʥʠʷ ʚ ʪʨʘʢʪʘʪʝ 

ʉʘʣʳ ʜʝʤʦʥʩʪʨʠʨʫʶʪ ʥʝ ʪʦʣʴʢʦ ʩʭʦʞʠʝ, ʥʦ ʠ ʠʥʳʝ ʤʝʪʦʜʳ ʠ ʩʧʦʩʦʙʳ ʠʭ 

ʧʨʠʤʝʥʝʥʠʷ, ʥʝʨʝʜʢʦ ʜʘʞʝ ʧʨʦʪʠʚʦʨʝʯʘʱʠʝ ʫʩʪʘʥʦʚʢʘʤ ʦʨʠʛʠʥʘʣʘ. ɻʣʘʚʥʦʝ 

ʦʪʣʠʯʠʝ ʩʦʩʪʦʠʪ ʚ ʩʘʤʦʡ ʪʨʘʢʪʦʚʢʝ ʨʘʟʨʷʜʘ. ɽʩʣʠ ʚ ʧʦʥʠʤʘʥʠʠ ʌʫʢʩʘ ʨʘʟʨʷʜ ï ʵʪʦ 

ʪʘʢʦʝ ʦʪʥʦʰʝʥʠʝ, ʢʦʪʦʨʦʝ ʜʦʣʞʥʦ ʚʳʧʦʣʥʷʪʴʩʷ ʧʨʠ ʣʶʙʦʤ ʢʦʣʠʯʝʩʪʚʝ ʛʦʣʦʩʦʚ, ʪʦ 

ʜʣʷ ʉʘʣʳ ʨʘʟʨʷʜ ï ɻ ʪʦ ʧʨʦʧʦʨʮʠʷ, ʜʚʘ ʧʦʢʘʟʘʪʝʣʷ ʢʦʪʦʨʦʡ ʩʣʝʜʫʝʪ ʩʦʙʣʶʜʘʪʴ ʣʠʰʴ 

ʚ ʧʘʨʝ ʛʦʣʦʩʦʚ, ʚ ʪʦ ʚʨʝʤʷ ʢʘʢ ʦʩʪʘʣʴʥʳʝ ʤʦʛʫʪ ʚʝʩʪʠ ʩʝʙʷ ʜʦʚʦʣʴʥʦ ʩʚʦʙʦʜʥʦ. 

ɺʪʦʨʘʷ ʦʩʦʙʝʥʥʦʩʪʴ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʚʳʙʦʨʝ ʢʘʥʪʫʩʘ. ɺ ʦʪʣʠʯʠʝ ʦʪ ʨʘʙʦʪʳ ʌʫʢʩʘ, ʛʜʝ 

ʚ ʢʘʯʝʩʪʚʝ cantus firmus ʠʩʧʦʣʴʟʫʶʪʩʷ ʨʘʩʧʝʚʳ ʛʨʠʛʦʨʠʘʥʩʢʠʭ ʭʦʨʘʣʦʚ, ʚ Regole 

ʉʘʣʳ ʚ ʵʪʦʡ ʨʦʣʠ ʚʳʩʪʫʧʘʝʪ ʧʦʣʥʘʷ ʥʘʪʫʨʘʣʴʥʘʷ ʛʘʤʤʘ C-dur. ʆʜʥʘʢʦ ʠʤʝʥʥʦ ʵʪʘ 

ʯʝʨʪʘ ʤʦʞʝʪ ʩʣʫʞʠʪʴ, ʧʦʞʘʣʫʡ, ʩʘʤʳʤ ʷʨʢʠʤ ʤʘʨʢʝʨʦʤ ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ ʧʦʜʭʦʜʘ 

ʉʘʣʳ, ʘ ʩʧʝʮʠʬʠʢʘ ʦʙʨʘʱʝʥʠʷ ʩ ʨʘʟʨʷʜʥʦʡ ʨʠʪʤʠʢʦʡ ʧʦʟʚʦʣʷʝʪ ʛʦʚʦʨʠʪʴ ʥʝ ʦ 
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ʧʨʦʩʪʦʤ ʟʘʠʤʩʪʚʦʚʘʥʠʠ, ʥʦ ʘʜʘʧʪʘʮʠʠ ʫʯʝʥʠʷ ʌʫʢʩʘ ʢ ʤʝʪʦʜʘʤ ʠ ʧʨʠʥʮʠʧʘʤ 

ʥʝʘʧʦʣʠʪʘʥʩʢʦʡ ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʦʡ ʰʢʦʣʳ. 

Ä2.4. ɼʚʦʡʥʦʡ ʢʦʥʪʨʘʧʫʥʢʪ ʥʘ canto fermo 

ɺʘʞʥʦʡ ʦʩʦʙʝʥʥʦʩʪʴʶ ʧʝʜʘʛʦʛʠʯʝʩʢʦʡ ʪʨʘʜʠʮʠʠ ʰʢʦʣʳ ʃʝʦ ʙʳʣʦ ʨʘʥʥʝʝ 

ʚʚʝʜʝʥʠʝ ʜʚʦʡʥʦʛʦ ʢʦʥʪʨʘʧʫʥʢʪʘ. ʉʦʛʣʘʩʥʦ ʩʦʭʨʘʥʠʚʰʠʤʩʷ ʪʝʪʨʘʜʷʤ ʫʯʝʥʠʢʦʚ 

ʉʘʣʳ ʨʘʟʥʳʭ ʣʝʪ, ʩ ʧʝʨʚʳʭ ʞʝ ʫʨʦʢʦʚ ʤʘʵʩʪʨʦ ʦʙʫʯʘʣ ʶʥʦʰʝʡ ʧʨʘʚʠʣʘʤ 

ʢʦʥʪʨʘʧʫʥʢʪʘ, ʧʦʟʚʦʣʷʶʱʝʛʦ ʜʝʣʘʪʴ ʚʝʨʪʠʢʘʣʴʥʳʝ ʧʝʨʝʩʪʘʥʦʚʢʠ ʧʘʨʳ ʛʦʣʦʩʦʚ ʚ 

ʥʘʠʙʦʣʝʝ ʫʧʦʪʨʝʙʠʤʳʭ ʠʥʪʝʨʚʘʣʘʭ, ʠ ʩʨʘʟʫ ʧʨʝʜʣʘʛʘʣ ʚʳʧʦʣʥʠʪʴ ʧʠʩʴʤʝʥʥʳʝ 

ʧʨʘʢʪʠʯʝʩʢʠʝ ʫʧʨʘʞʥʝʥʠʷ. ɼʚʦʡʥʦʡ ʢʦʥʪʨʘʧʫʥʢʪ (contrappunto doppio) ʠʤʝʣ 

ʦʧʨʝʜʝʣʷʶʱʝʝ ʟʥʘʯʝʥʠʝ ʥʝ ʪʦʣʴʢʦ ʢʘʢ ʯʠʩʪʦ çʪʝʭʥʠʯʝʩʢʠʡè ʥʘʚʳʢ, ʢʦʪʦʨʳʤ 

ʜʦʣʞʝʥ ʚʣʘʜʝʪʴ ʢʘʞʜʳʡ ʦʙʨʘʟʦʚʘʥʥʳʡ ʢʦʤʧʦʟʠʪʦʨ, ʥʦ ʠ ʰʠʨʦʢʦ ʧʨʠʤʝʥʷʣʩʷ ʥʘ 

ʧʨʦʪʷʞʝʥʠʠ ʚʩʝʛʦ ʧʝʨʠʦʜʘ ʦʙʫʯʝʥʠʷ, ʥʘʯʠʥʘʷ ʩ ʢʣʘʩʩʘ solfeggi ʠ ʟʘʢʘʥʯʠʚʘʷ 

ʩʚʦʙʦʜʥʦʡ ʢʦʤʧʦʟʠʮʠʝʡ. ʇʦ ʵʪʠʤ ʧʨʠʯʠʥʘʤ ʉʘʣʘ ʧʦʩʚʷʱʘʝʪ ʝʤʫ ʦʜʥʫ ʠʟ ʩʘʤʳʭ 

ʦʙʰʠʨʥʳʭ ʯʘʩʪʝʡ ʚʩʝʛʦ ʪʨʘʢʪʘʪʘ. 

çʀʟ ʵʪʦʛʦ ʧʨʘʚʠʣʘ ʜʚʦʡʥʳʭ ʢʦʥʪʨʘʧʫʥʢʪʦʚ ʩʣʝʜʫʝʪ, ʢʘʢ ʦʥʠ ʜʦʣʞʥʳ ʙʳʪʴ 

ʚʳʧʦʣʥʝʥʳ, ʠ ʢʘʢʠʝ ʢʦʥʩʦʥʘʥʩʳ ʠ ʜʠʩʩʦʥʘʥʩʳ ʜʦʣʞʝʥ ʠʩʧʦʣʴʟʦʚʘʪʴ ʢʦʤʧʦʟʠʪʦʨè 

ʟʥʘʯʠʪʩʷ ʚ ʟʘʛʣʘʚʠʠ ʩʦʦʪʚʝʪʩʪʚʫʶʱʝʛʦ ʨʘʟʜʝʣʘ I ʪʦʤʘ250. ʊʝʦʨʝʪʠʯʝʩʢʦʝ ʠʟʣʦʞʝʥʠʝ 

ʧʨʘʚʠʣ ʜʚʦʡʥʦʛʦ ʢʦʥʪʨʘʧʫʥʢʪʘ ʚ Regole ʟʘʥʠʤʘʝʪ ʧʦʣʥʳʡ ʣʠʩʪ, ʪ. ʝ. ʜʚʝ ʩʪʨʘʥʠʮʳ 

ï ɻ ʪʦ ʩʘʤʳʡ ʦʙʲʝʤʥʳʡ ʬʨʘʛʤʝʥʪ ʪʝʢʩʪʘ ʚʦ ʚʩʝʭ ʪʨʝʭ ʪʦʤʘʭ. ʆʥ ʩʦʜʝʨʞʠʪ ʧʦʜʨʦʙʥʳʝ 

ʨʘʟʲʷʩʥʝʥʠʷ ʩʧʝʮʠʬʠʢʠ ʜʚʦʡʥʦʛʦ ʢʦʥʪʨʘʧʫʥʢʪʘ ʦʢʪʘʚʳ, ʜʝʮʠʤʳ ʠ ʜʫʦʜʝʮʠʤʳ ʠ 

ʥʘʢʣʘʜʳʚʘʝʤʳʭ ʥʘ ʥʠʭ ʦʛʨʘʥʠʯʝʥʠʡ, ʧʦʩʣʝ ʯʝʛʦ ʧʨʝʜʣʘʛʘʝʪʩʷ ʧʝʨʝʡʪʠ ʢ ʧʨʘʢʪʠʢʝ. 

ʇʨʘʚʠʣʘ ʜʚʦʡʥʦʛʦ ʢʦʥʪʨʘʧʫʥʢʪʘ ʠʣʣʶʩʪʨʠʨʫʝʪ ʦʛʨʦʤʥʘʷ ʩʝʨʠʷ ʫʧʨʘʞʥʝʥʠʡ 

ʥʘ canto fermo, ʥʘʩʯʠʪʳʚʘʶʱʘʷ ʧʦʯʪʠ ʪʨʠ ʩ ʧʦʣʦʚʠʥʦʡ ʩʦʪʥʠ ʦʙʨʘʟʮʦʚ. ʉʘʣʘ 

ʥʘʯʠʥʘʝʪ ʝʝ ʩ ʜʝʤʦʥʩʪʨʘʮʠʠ çʧʨʘʢʪʠʢʠ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʢʦʥʪʨʘʧʫʥʢʪʘ, 

ʧʦʟʚʦʣʷʶʱʝʛʦ ʦʙʨʘʪʠʪʴʩʷ ʚ ʜʝʮʠʤʝè. ʕʪʦʪ ʠʥʪʝʨʚʘʣ ʦʥ ʨʘʩʮʝʥʠʚʘʝʪ ʥʘʠʤʝʥʝʝ 

ʫʜʦʙʥʳʤ ʜʣʷ ʦʩʫʱʝʩʪʚʣʝʥʠʷ ʚʝʨʪʠʢʘʣʴʥʳʭ ʧʝʨʝʩʪʘʥʦʚʦʢ, ʦʜʥʘʢʦ ʩʯʠʪʘʝʪ 

ʥʝʦʙʭʦʜʠʤʳʤ ʧʨʠʚʝʩʪʠ ʚ ʥʝʤ ʧʨʠʤʝʨ ʪʦʣʴʢʦ ʧʦʪʦʤʫ, ʯʪʦ çʚ ʥʝʤ ʟʘʧʨʝʱʝʥʳ 

                                                
250 ñSiegue la regola deô Contrappunti doppii, come si devono fare, e di quali Consonanze, e Dissonanze si deve servire il 

Compositoreò (Sala N. Regole del contrappunto pratico. Vol. 1. Pag. 17). 
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ʥʝʢʦʪʦʨʳʝ ʢʦʥʩʦʥʘʥʩʳ ʠ ʜʠʩʩʦʥʘʥʩʳè251. ʆʛʨʘʥʠʯʝʥʠʷ ʢʘʩʘʶʪʩʷ ʧʘʨʘʣʣʝʣʴʥʦʛʦ 

ʜʚʠʞʝʥʠʷ ʪʝʨʮʠʷʤʠ, ʜʝʮʠʤʘʤʠ, ʘ ʪʘʢʞʝ ʩʝʢʩʪʘʤʠ, ʧʦʩʢʦʣʴʢʫ ʚ ʦʙʨʘʱʝʥʠʠ ʦʥʠ ʜʘʶʪ 

ʩʦʚʝʨʰʝʥʥʳʝ ʢʦʥʩʦʥʘʥʩʳ; ʢʨʦʤʝ ʪʦʛʦ, ʉʘʣʘ ʧʨʝʜʦʩʪʝʨʝʛʘʝʪ ʦʪ ʠʩʧʦʣʴʟʦʚʘʥʠʷ 

ʣʠʛʘʪʫʨʳ ʢʚʘʨʪʳ, ʢʦʪʦʨʘʷ ʧʝʨʝʭʦʜʠʪ ʚ ʩʝʧʪʠʤʫ. 

ɺ ʢʘʯʝʩʪʚʝ ʦʙʨʘʟʮʘ ʜʣʷ ʜʚʦʡʥʦʛʦ ʢʦʥʪʨʘʧʫʥʢʪʘ ʜʝʮʠʤʳ ʉʘʣʘ ʩʦʯʠʥʷʝʪ 

ʜʚʫʭʛʦʣʦʩʥʦʝ ʩʦʝʜʠʥʝʥʠʝ ʩ canto fermo ʮʝʣʳʤʠ ʥʦʪʘʤʠ ʚ ʥʠʞʥʝʤ ʛʦʣʦʩʝ ʠ canto 1 

ʚ ʚʝʨʭʥʝʤ, ʠʟʣʦʞʝʥʥʦʤ ʩʤʝʰʘʥʥʳʤʠ ʟʥʘʯʝʥʠʷʤʠ (ʩʤ. ʈʠʩ. 2.13): 

 

ʈʠʩ. 2.13. RI-P3-1.1 

ɼʘʣʴʥʝʡʰʠʝ ʧʨʝʦʙʨʘʟʦʚʘʥʠʷ, ʢʦʪʦʨʳʝ ʉʘʣʘ ʩʦʚʝʨʰʘʝʪ ʩ ʧʨʝʜʣʦʞʝʥʥʳʤ 

ʧʝʨʚʦʥʘʯʘʣʴʥʳʤ ʩʦʝʜʠʥʝʥʠʝʤ, ʜʝʤʦʥʩʪʨʠʨʫʶʪ ʝʱʝ ʦʜʥʫ ʨʘʟʥʦʚʠʜʥʦʩʪʴ ʩʣʦʞʥʦʛʦ 

ʢʦʥʪʨʘʧʫʥʢʪʘ, ʘ ʠʤʝʥʥʦ ï (ʧʦ ʪʝʨʤʠʥʦʣʦʛʠʠ ʊʘʥʝʝʚʘ) ï ʜʦʧʫʩʢʘʶʱʝʛʦ ʫʜʚʦʝʥʠʷ. ɺ 

ʦʙʨʘʟʮʝ RI-P3-1.2 ʜʦʙʘʚʣʷʝʪʩʷ ʩʨʝʜʥʠʡ ʛʦʣʦʩ, ʢʦʪʦʨʳʡ ʜʫʙʣʠʨʫʝʪ ʚʝʨʭʥʠʡ ʚ 

ʥʠʞʥʶʶ ʩʝʢʩʪʫ, ʘ ʚ RI-P3-1.3 ʜʦʩʪʠʛʘʝʪʩʷ ʧʦʣʥʦʝ ʫʜʚʦʝʥʠʝ ʧʫʪʝʤ ʜʦʙʘʚʣʝʥʠʷ 

ʯʝʪʚʝʨʪʦʛʦ ʛʦʣʦʩʘ ʚ ʪʝʨʮʠʶ ʩ ʙʘʩʦʤ. ʂʘʞʜʦʝ ʩʦʝʜʠʥʝʥʠʝ ʧʨʝʜʩʪʘʚʣʝʥʦ ʚ ʦʩʥʦʚʥʦʤ 

ʠ ʧʨʦʠʟʚʦʜʥʦʤ ʚʘʨʠʘʥʪʝ: ʜʚʫʭʛʦʣʦʩʥʦʝ ï ʚ ʢʦʥʪʨʘʧʫʥʢʪʝ ʜʝʮʠʤʳ, ʪʨʝʭ- ʠ ʯʝʪʳʨʝʭ 

ï ʚ ʜʚʦʡʥʦʤ ʢʦʥʪʨʘʧʫʥʢʪʝ ʦʢʪʘʚʳ, ʩʨʝʜʥʠʝ ʛʦʣʦʩʘ ʚʩʝʛʜʘ ʦʩʪʘʶʪʩʷ ʥʘ ʤʝʩʪʝ ʠ ʚ 

ʧʝʨʝʩʪʘʥʦʚʢʘʭ ʥʝ ʫʯʘʩʪʚʫʶʪ. 

ʇʨʠʚʝʜʝʥʥʳʡ ʦʙʨʘʟʝʮ ï ʵʪʦ ʝʜʠʥʩʪʚʝʥʥʳʡ ʧʨʠʤʝʨ ʜʚʦʡʥʦʛʦ ʢʦʥʪʨʘʧʫʥʢʪʘ 

ʜʝʮʠʤʳ ʚʦ ʚʩʝʤ ʪʨʘʢʪʘʪʝ. ʆʜʥʘʢʦ ʝʛʦ ʠʩʢʣʶʯʠʪʝʣʴʥʘʷ ʨʦʣʴ ʩʚʷʟʘʥʘ ʠ ʩʦ ʚʪʦʨʳʤ, 

ʦʪʤʝʯʝʥʥʳʤ ʥʘʤʠ ʩʚʦʡʩʪʚʦʤ. ʉʦʝʜʠʥʝʥʠʝ, ʥʘʧʠʩʘʥʥʦʝ ʧʦ ʧʨʘʚʠʣʘʤ ʢʦʥʪʨʘʧʫʥʢʪʘ 

ʜʝʮʠʤʳ, ʦʢʘʟʳʚʘʝʪʩʷ ʦʯʝʥʴ ʫʜʦʙʥʳʤ ʜʣʷ ʧʦʣʫʯʝʥʠʷ ʥʦʚʳʭ ʩʦʝʜʠʥʝʥʠʡ ʩ 

ʫʜʚʦʝʥʠʷʤʠ, ʠ ʉʘʣʘ ʵʪʠʤ ʫʤʝʣʦ ʧʦʣʴʟʫʝʪʩʷ. ʍʦʪʷ ʧʨʠʤʝʨʳ ʜʝʮʠʤʥʦʡ ʜʫʙʣʠʨʦʚʢʠ 

ʠ ʠʟʚʝʩʪʥʳ ʢʘʢ ʤʠʥʠʤʫʤ ʩ XV ʚʝʢʘ252, ʥʝʣʴʟʷ ʥʝ ʦʪʜʘʪʴ ʜʦʣʞʥʦʝ ʧʨʦʷʚʣʝʥʥʦʡ 

ʥʘʭʦʜʯʠʚʦʩʪʠ ʥʝʘʧʦʣʠʪʘʥʩʢʦʛʦ ʤʘʩʪʝʨʘ ʠ ʝʛʦ ʫʤʝʥʠʶ ʚ ʨʘʤʢʘʭ ʦʜʥʦʛʦ ʧʨʘʚʠʣʘ 

                                                
251 Ibid. 
252 Sachs K.-J., Dahlhaus C. Counterpoint // The New Grove Dictionary of Music and Musicians. 
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ʧʨʦʜʝʤʦʥʩʪʨʠʨʦʚʘʪʴ ʠ ʜʨʫʛʠʝ, ʩʪʦʣʴ ʩʫʱʝʩʪʚʝʥʥʳʝ ʩʪʦʨʦʥʳ ʩʣʦʞʥʦʛʦ 

ʢʦʥʪʨʘʧʫʥʢʪʘ. 

ʈʘʩʩʤʦʪʨʝʥʥʘʷ ʛʨʫʧʧʘ ʠʟ ʰʝʩʪʠ ʦʙʨʘʟʮʦʚ ʩʣʫʞʠʪ ʩʚʦʝʦʙʨʘʟʥʳʤ 

ʦʪʩʪʫʧʣʝʥʠʝʤ, ʠʩʢʣʶʯʝʥʠʝʤ ʠʟ ʦʙʱʝʛʦ ʧʨʘʚʠʣʘ, ʧʦʢʘʟʳʚʘʶʱʠʤ ʚʦʟʤʦʞʥʳʡ, 

ʦʜʥʘʢʦ, ʧʦ ʩʣʦʚʘʤ ʉʘʣʳ, ʧʨʘʢʪʠʯʝʩʢʠ çʥʝ ʠʩʧʦʣʴʟʫʝʤʳʡ ʠʟʚʝʩʪʥʳʤʠ ʤʘʩʪʝʨʘʤʠè 

ʚʠʜ ʜʚʦʡʥʦʛʦ ʢʦʥʪʨʘʧʫʥʢʪʘ253. ʇʦ ʵʪʦʡ ʧʨʠʯʠʥʝ ʦʥʘ ʟʘʥʠʤʘʝʪ ʦʙʦʩʦʙʣʝʥʥʦʝ 

ʧʦʣʦʞʝʥʠʝ ʚ ʨʷʜʫ ʜʨʫʛʠʭ ʧʨʠʤʝʨʦʚ ʵʪʦʛʦ ʨʘʟʜʝʣʘ ʪʨʘʢʪʘʪʘ, ʧʨʝʜʚʘʨʷʷ ʦʙʰʠʨʥʫʶ 

ʩʝʨʠʶ ʫʧʨʘʞʥʝʥʠʡ ʚ ʜʚʦʡʥʦʤ ʢʦʥʪʨʘʧʫʥʢʪʝ ʥʘʠʙʦʣʝʝ ʫʧʦʪʨʝʙʠʤʳʭ ʠʥʪʝʨʚʘʣʦʚ 

ʦʢʪʘʚʳ ʠ ʜʫʦʜʝʮʠʤʳ. 

ʆʩʥʦʚʥʦʡ ʨʘʟʜʝʣ ʩʦʜʝʨʞʠʪ 333 ʤʫʟʳʢʘʣʴʥʳʭ ʦʙʨʘʟʮʘ, ʩʥʘʙʞʝʥʥʳʭ 

ʘʚʪʦʨʩʢʠʤʠ ʢʦʤʤʝʥʪʘʨʠʷʤʠ, ʠ ʟʘʥʠʤʘʝʪ ʚʩʶ ʦʩʪʘʚʰʫʶʩʷ ʯʘʩʪʴ I ʪʦʤʘ Regole. 

ʇʨʠʤʝʨʳ ʧʦʜʯʠʥʝʥʳ ʦʧʨʝʜʝʣʝʥʥʦʡ ʠʝʨʘʨʭʠʠ ʠ ʚʳʩʪʨʘʠʚʘʶʪʩʷ ʚ ʩʪʨʦʛʦ 

ʨʝʛʣʘʤʝʥʪʠʨʦʚʘʥʥʫʶ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ, ʢʦʪʦʨʘʷ ʨʝʛʫʣʠʨʫʝʪʩʷ ʥʝʩʢʦʣʴʢʠʤʠ 

ʧʘʨʘʤʝʪʨʘʤʠ: ʘ) ʢʦʣʠʯʝʩʪʚʦʤ ʛʦʣʦʩʦʚ (ʦʪ ʜʚʫʭ ʜʦ ʰʝʩʪʠ); ʙ) ʨʘʟʨʷʜʦʤ (ʦʪ ʧʝʨʚʦʛʦ 

ʜʦ ʧʷʪʦʛʦ); ʚ) ʤʦʜʫʩʦʤ (ʦʪ ʧʝʨʚʦʛʦ ʜʦ ʰʝʩʪʦʛʦ). ɽʩʣʠ ʧʨʠʥʮʠʧ ʧʦʩʪʝʧʝʥʥʦʛʦ 

ʥʘʨʘʱʠʚʘʥʠʷ ʛʦʣʦʩʦʚ ʠ ʩʣʝʜʦʚʘʥʠʷ ʨʘʟʨʷʜʘʤ ʫʞʝ ʙʳʣ ʠʩʧʦʣʴʟʦʚʘʥ ʚ ʩʝʨʠʠ 

ʫʧʨʘʞʥʝʥʠʡ, ʦʩʥʦʚʘʥʥʳʭ ʥʘ ʛʘʤʤʝ, ʪʦ ʩʣʝʜʦʚʘʥʠʝ ʥʝʢʦʡ ʩʠʩʪʝʤʝ ʤʦʜʫʩʦʚ 

ʧʦʷʚʣʷʝʪʩʷ ʚ ʵʪʦʡ ʯʘʩʪʠ ʪʨʘʢʪʘʪʘ ʚʧʝʨʚʳʝ ʠ ʪʨʝʙʫʝʪ ʦʩʦʙʦʛʦ ʚʥʠʤʘʥʠʷ, ʧʦʩʢʦʣʴʢʫ 

ʠʤʝʥʥʦ ʦʥʘ ʩʪʘʥʝʪ ʦʜʥʠʤ ʠʟ ʛʣʘʚʥʳʭ ʢʨʠʪʝʨʠʝʚ ʚ ʪʝʭ ʨʘʟʜʝʣʘʭ II  ʠ III  ʪʦʤʘ ʪʨʘʢʪʘʪʘ, 

ʢʦʪʦʨʳʝ ʧʦʩʚʷʱʝʥʳ ʬʫʛʝ. 

ʋʢʘʟʘʥʠʷ ʥʘ ʧʨʠʥʘʜʣʝʞʥʦʩʪʴ ʪʦʛʦ ʠʣʠ ʠʥʦʛʦ ʦʙʨʘʟʮʘ ʢ ʦʧʨʝʜʝʣʝʥʥʦʤʫ 

ʤʦʜʫʩʫ ʠʤʝʶʪʩʷ, ʢʘʢ ʠ ʙʳʣʦ ʧʨʠʥʷʪʦ, ʧʨʘʢʪʠʯʝʩʢʠ ʚʦ ʚʩʝʭ ʧʨʠʤʝʯʘʥʠʷʭ ʘʚʪʦʨʘ254. 

ʊʘʢ, ʧʝʨʚʳʝ ʰʝʩʪʴ ʜʚʫʭʛʦʣʦʩʥʳʭ ʧʨʠʤʝʨʦʚ ʚ ʧʝʨʚʦʤ ʨʘʟʨʷʜʝ ʢʦʥʪʨʘʧʫʥʢʪʘ ʥʦʪʘ 

ʧʨʦʪʠʚ ʥʦʪʳ ʩʦʜʝʨʞʘʪ ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʝ ʨʘʟʲʷʩʥʝʥʠʷ, ʢʦʪʦʨʳʝ ʥʘʯʠʥʘʶʪʩʷ 

ʩʣʦʚʘʤʠ çPrimo modoéè, çSecondo modoéè, çTerzo modoéè ʠ ʪ.ʜ. ʉʣʝʜʫʶʱʘʷ 

ʛʨʫʧʧʘ ʜʚʫʭʛʦʣʦʩʥʳʭ ʦʙʨʘʟʮʦʚ ʚʦ ʚʪʦʨʦʤ ʨʘʟʨʷʜʝ ʢʦʥʪʨʘʧʫʥʢʪʘ, ʢʨʦʤʝ 

ʧʦʨʷʜʢʦʚʦʛʦ ʥʦʤʝʨʘ ʤʦʜʫʩʘ, ʠʤʝʝʪ ʪʘʢʞʝ ʫʪʦʯʥʝʥʠʝ ʦ ʝʛʦ ʧʨʠʥʘʜʣʝʞʥʦʩʪʠ ʢ 

                                                
253 Sala N. Regole del contrappunto pratico. Vol. 1. Pag. 17. 
254 ʆʙ ʵʪʦʡ ʪʨʘʜʠʮʠʠ, ʚ ʯʘʩʪʥʦʩʪʠ, ʧʠʰʝʪ ʚ ʩʚʦʝʡ ʤʦʥʦʛʨʘʬʠʠ ʃʘʨʠʩʘ ʃʴʚʦʚʥʘ ɻʝʨʚʝʨ. ʉʤ.: ɻʝʨʚʝʨ ʃ. ʃ. ʀʥʛʘʥʥʦ ʠ 

ʜʨʫʛʠʝ ʩʝʢʨʝʪʳ ʧʦʣʠʬʦʥʠʯʝʩʢʦʡ ʪʝʭʥʠʢʠ ʚʪʦʨʦʡ ʧʦʣʦʚʠʥʳ XVI  ï ʥʘʯʘʣʘ XVII  ʚʝʢʘ. ʄ., 2018. ʉ. 16. 
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ʢʦʥʢʨʝʪʥʦʤʫ ʪʦʥʫ: çPrimo modo in Reè, çSecondo modo in Miè, ʜʘʣʝʝ çé in Faè, çin 

Solè, çin Laè ʠ çin Doè. ʇʨʠ ʵʪʦʤ ʧʦʜ ʢʘʞʜʳʤ ʦʙʦʟʥʘʯʝʥʥʳʤ ʉʘʣʦʡ ʤʦʜʫʩʦʤ 

ʧʦʜʨʘʟʫʤʝʚʘʝʪʩʷ ʩʢʦʨʝʝ ʥʝ ʩʪʦʣʴʢʦ ʩʘʤ ʤʦʜʫʩ ʚ ʰʠʨʦʢʦʤ ʧʦʥʠʤʘʥʠʠ ʵʪʦʛʦ ʩʣʦʚʘ 

ʢʘʢ ʥʝʢʦʛʦ çʟʚʫʢʦʨʷʜʘè ʠʣʠ çʤʝʣʦʜʠʯʝʩʢʦʡ ʤʦʜʝʣʠè, ʩʢʦʣʴʢʦ ʚʧʦʣʥʝ ʦʧʨʝʜʝʣʝʥʥʘʷ 

ʪʦʥʘʣʴʥʦʩʪʴ ʩ ʚʳʩʪʘʚʣʝʥʥʳʤʠ ʧʨʠ ʢʣʶʯʝ ʟʥʘʢʘʤʠ. ɿʘ ʦʩʥʦʚʫ ʥʫʤʝʨʘʮʠʠ ʵʪʠʭ 

ʪʦʥʘʣʴʥʳʭ ʤʦʜʫʩʦʚ, ʧʦ ʚʩʝʡ ʚʠʜʠʤʦʩʪʠ, ʙʳʣʘ ʚʟʷʪʘ ʩʠʩʪʝʤʘ ʜʚʝʥʘʜʮʘʪʠ ʮʝʨʢʦʚʥʳʭ 

ʣʘʜʦʚ, ʩʫʱʝʩʪʚʦʚʘʚʰʘʷ ʚ ʵʧʦʭʫ ɺʦʟʨʦʞʜʝʥʠʷ, ʦʜʥʘʢʦ, ʢʘʢ ʩʣʝʜʩʪʚʠʝ ʚʩʝ ʙʦʣʴʰʝʛʦ 

ʚʣʠʷʥʠʷ ʪʦʥʘʣʴʥʦʛʦ ʤʳʰʣʝʥʠʷ, ʠʭ ʯʠʩʣʦ ʩʦʢʨʘʪʠʣʦʩʴ ʜʦ ʰʝʩʪʠ ʚ ʩʠʣʫ ʦʪʩʫʪʩʪʚʠʷ 

ʧʦʪʨʝʙʥʦʩʪʠ ʧʘʨʥʦʛʦ ʜʝʣʝʥʠʷ ʢʘʞʜʦʛʦ ʥʘ ʛʣʘʚʥʳʡ ï ʘʚʪʝʥʪʠʯʝʩʢʠʡ ï ʠ ʧʦʙʦʯʥʳʡ ï 

ʧʣʘʛʘʣʴʥʳʡ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʤʦʞʥʦ ʥʘʙʣʶʜʘʪʴ ʭʘʨʘʢʪʝʨʥʦʝ ʜʣʷ ʀʪʘʣʠʠ XVIII  ʚʝʢʘ 

ʩʤʝʰʝʥʠʝ ʩʪʘʨʦʡ ʤʦʜʘʣʴʥʦʡ ʩʠʩʪʝʤʳ, ʢʦʪʦʨʘʷ ʚʩʝ ʝʱʝ ʠʩʧʦʣʴʟʦʚʘʣʘʩʴ ʚ ʢʘʯʝʩʪʚʝ 

ʪʝʦʨʝʪʠʯʝʩʢʦʡ ʦʩʥʦʚʳ ʚ ʪʨʘʢʪʘʪʘʭ ʠ ʜʫʭʦʚʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʷʭ, ʩ ʧʨʠʦʙʨʝʪʘʚʰʝʡ ʚʩʝ 

ʙʦʣʴʰʫʶ ʘʢʪʫʘʣʴʥʦʩʪʴ ʩʦʚʨʝʤʝʥʥʦʡ ʪʦʥʘʣʴʥʦʩʪʴʶ255. 

ʅʝʩʦʦʪʚʝʪʩʪʚʠʝ ʦʙʥʘʨʫʞʠʚʘʝʪʩʷ ʠ ʚ ʩʘʤʠʭ ʥʘʟʚʘʥʠʷʭ ʤʦʜʫʩʦʚ. ʆʙʦʟʥʘʯʝʥʠʷ, 

ʧʨʠʥʷʪʳʝ ʉʘʣʦʡ ʚ ʘʚʪʦʛʨʘʬʝ I ʠ II  ʪʦʤʘ Regole, ʧʨʠ ʧʝʯʘʪʠ ʙʳʣʠ ʧʨʝʦʙʨʘʟʦʚʘʥʳ 

ʠʟʜʘʪʝʣʝʤ ʚ ʙʦʣʝʝ ʜʣʠʥʥʳʝ ʨʘʟʚʝʨʥʫʪʳʝ ʥʘʠʤʝʥʦʚʘʥʠʷ, ʢʦʪʦʨʳʝ ʧʦʣʫʯʠʣʠʩʴ 

ʩʣʝʜʫʶʱʠʤʠ: çPrimo modo in Dellasolreè, çSecondo modo in Elamiè, ʜʘʣʝʝ çEffautè, 

çGesolreutè, çAlamireè ʠ çCesolfautè. ʇʨʦʠʩʭʦʞʜʝʥʠʝ ʵʪʠʭ ʥʘʟʚʘʥʠʡ 

ʠʩʩʣʝʜʦʚʘʪʝʣʠ, ʢʘʢ ʧʨʘʚʠʣʦ, ʩʚʷʟʳʚʘʶʪ ʩ ʨʘʟʚʠʪʠʝʤ ʤʫʟʳʢʘʣʴʥʦ-ʪʝʦʨʝʪʠʯʝʩʢʦʡ 

ʤʳʩʣʠ ʚ XIïXIII  ʚʝʢʘʭ ʠ ʠʟʦʙʨʝʪʝʥʠʝʤ ʩʠʩʪʝʤʳ ʛʝʢʩʘʭʦʨʜʦʚ, ʢʦʪʦʨʳʭ ʙʳʣʦ ʪʨʠ: ʦʪ 

ʟʚʫʢʘ çʜʦè ï ʥʘʪʫʨʘʣʴʥʳʡ (hexachordum naturale), ʦʪ çʬʘè ï ʤʷʛʢʠʡ (hexachordum 

molle), ʦʪ çʩʦʣʴè ï ʪʚʝʨʜʳʡ (hexachordum durum)256. ʂʘʞʜʳʡ ʛʝʢʩʘʭʦʨʜ ʩʦʩʪʦʷʣ ʠʟ 

ʦʜʠʥʘʢʦʚʦʡ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ ʠʥʪʝʨʚʘʣʦʚ (ʪʦʥ, ʪʦʥ, ʧʦʣʫʪʦʥ, ʪʦʥ, ʪʦʥ), ʘ ʢʘʞʜʦʡ 

ʩʪʫʧʝʥʠ ʚ ʧʦʨʷʜʢʝ ʚʦʟʨʘʩʪʘʥʠʷ ʙʳʣ ʧʨʠʩʚʦʝʥ ʩʚʦʡ ʩʣʦʛ (ut, re, mi, fa, sol, la). 

                                                
255 ɻ. ʉʪʝʣʣʘ, ʪʘʢʞʝ ʧʨʠʰʝʜʰʠʡ ʚ ʥʝʢʦʪʦʨʦʝ ʟʘʤʝʰʘʪʝʣʴʩʪʚʦ ʧʦ ʚʦʧʨʦʩʫ ʩʦʦʪʥʦʰʝʥʠʷ ʚ ʪʨʘʢʪʘʪʝ ʉʘʣʳ ʪʦʥʘʣʴʥʦʩʪʠ 

ʠ ʤʦʜʘʣʴʥʦʩʪʠ, ʩʜʝʣʘʣ ʚ ʩʚʦʝʡ ʩʪʘʪʴʝ ʩʣʝʜʫʶʱʠʡ ʢʦʤʤʝʥʪʘʨʠʡ: çʆʜʠʥ ʠʟ ʘʩʧʝʢʪʦʚ, ʪʨʝʙʫʶʱʠʡ ʪʱʘʪʝʣʴʥʦʛʦ 

ʠʟʫʯʝʥʠʷ, ï ʵʪʦ ʦʪʥʦʰʝʥʠʷ ʉʘʣʳ ʠ ʝʛʦ ʥʝʘʧʦʣʠʪʘʥʩʢʠʭ ʩʦʚʨʝʤʝʥʥʠʢʦʚ ʩ ʤʦʜʘʣʴʥʦʩʪʴʶ. ʆʥʘ ʚʩʝ ʝʱʝ ʠʩʧʦʣʴʟʫʝʪʩʷ ʚ 

ʢʘʯʝʩʪʚʝ ʪʝʦʨʝʪʠʯʝʩʢʦʡ ʦʩʥʦʚʳ, ʥʦ, ʚʠʜʠʤʦ, ʫʩʪʘʨʝʣʘ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʠʩʧʦʣʴʟʫʝʤʦʡ ʤʫʟʳʢʠ. ʆʜʥʘʢʦ, ʦʩʦʙʝʥʥʦ ʚ 

ʪʨʘʢʪʘʪʘʭ ʠ ʚ ʩʦʚʨʝʤʝʥʥʳʭ ʜʫʭʦʚʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʷʭ, ʦʧʨʝʜʝʣʝʥʥʘʷ ʩʚʷʟʴ ʚʩʝ ʝʱʝ ʧʨʦʷʚʣʷʝʪʩʷ ʚ ʠʩʧʦʣʴʟʦʚʘʥʠʠ ficta, 

ʘ ʪʘʢʞʝ ʚ ʩʦʭʨʘʥʝʥʠʠ ʦʧʨʝʜʝʣʝʥʥʳʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ modo <é>è (ʩʤ.: Stella G. Le ñRegole del contrappunto praticoò di 

Nicola Sala. P. 125 [note 10]). 
256 ʉʤ.: Randel Don M. Hexachord // The Harvard Dictionary of Music. 4th edition. Cambridge, Mass.: Belknap Press of 

Harvard University Press, 2003. P. 390ï391; Wagner J. W. Hexachord [Electronic source] // The New Grove Dictionary of 

Music and Musicians. 2nd edition. London: Oxford University Press, 2001. 1 ʵʣʝʢʪʨʦʥ. ʦʧʪ. ʜʠʩʢ (CD-Rom); ɻʝʨʚʝʨ ʃ. ʃ. 

ʀʥʛʘʥʥʦ ʠ ʜʨʫʛʠʝ ʩʝʢʨʝʪʳ ʧʦʣʠʬʦʥʠʯʝʩʢʦʡ ʪʝʭʥʠʢʠ. ʉ. 113ï116. 
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ʇʦʩʢʦʣʴʢʫ ʦʜʠʥ ʛʝʢʩʘʭʦʨʜ ʦʭʚʘʪʳʚʘʣ ʚʩʝʛʦ ʰʝʩʪʴ ʩʪʫʧʝʥʝʡ ʚ ʦʙʲʝʤʝ ʙʦʣʴʰʦʡ 

ʩʝʢʩʪʳ, ʪʦ ʯʪʦʙʳ ʩʦʚʝʨʰʠʪʴ ʧʝʨʝʭʦʜ ʠʟ ʦʜʥʦʛʦ ʛʝʢʩʘʭʦʨʜʘ ʚ ʜʨʫʛʦʡ ʠʩʧʦʣʴʟʦʚʘʣʘʩʴ 

ʪʝʭʥʠʢʘ ʩʣʦʛʦʚʦʡ ʧʦʜʤʝʥʳ, ʢʦʪʦʨʘʷ ʧʦʣʫʯʠʣʘ ʥʘʟʚʘʥʠʝ ʤʫʪʘʮʠʠ. ɼʣʷ ʦʙʲʷʩʥʝʥʠʷ 

ʤʝʭʘʥʠʟʤʘ ʝʝ ʜʝʡʩʪʚʠʷ ʣʘʪʠʥʩʢʠʤʠ ʙʫʢʚʘʤʠ ʚʳʧʠʩʳʚʘʣʩʷ ʚʝʩʴ ʫʧʦʪʨʝʙʠʪʝʣʴʥʳʡ 

ʧʝʚʯʝʩʢʠʡ ʜʠʘʧʘʟʦʥ ʦʪ G ʜʦ ʝò, ʘ ʨʷʜʦʤ ʩʦ ʟʚʫʢʘʤʠ çʜʦè, çʬʘè ʠ çʩʦʣʴè 

ʧʦʜʧʠʩʳʚʘʣʠʩʴ ʩʣʦʛʦʚʳʝ ʟʥʘʯʝʥʠʷ ʚʩʝʭ ʩʪʫʧʝʥʝʡ ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʭ ʠʤ 

ʛʝʢʩʘʭʦʨʜʦʚ. ɺ ʨʝʟʫʣʴʪʘʪʝ ʟʚʫʢʦʨʷʜ ʙʳʣ ʧʨʝʜʩʪʘʚʣʝʥ ʢʘʢ ʢʦʤʧʣʝʢʩ ʩʝʤʠ 

ʥʘʩʣʘʠʚʘʶʱʠʭʩʷ ʜʨʫʛ ʥʘ ʜʨʫʛʘ ʛʝʢʩʘʭʦʨʜʦʚ, ʘ ʢʘʞʜʘʷ ʥʦʪʘ ʧʦʣʫʯʠʣʘ ʫʥʠʢʘʣʴʥʦʝ 

ʩʦʩʪʘʚʥʦʝ ʥʘʟʚʘʥʠʝ, ʩʢʣʘʜʳʚʘʝʤʦʝ ʠʟ ʙʫʢʚʝʥʥʦʛʦ çʢʣʘʚʠʩʘè ʠ ʦʜʥʦʛʦ ʠʣʠ 

ʥʝʩʢʦʣʴʢʠʭ ʩʣʦʛʦʚʳʭ çʚʦʢʩʦʚè. ʀʤʝʥʥʦ ʵʪʠ ʩʦʩʪʘʚʥʳʝ çʠʤʝʥʘè ʧʝʨʚʳʭ ʰʝʩʪʠ ʥʦʪ, 

ʦʙʨʘʟʦʚʘʚʰʠʝʩʷ ʚ ʜʠʘʧʘʟʦʥʝ ʧʝʨʚʦʡ ʦʢʪʘʚʳ, ʠ ʣʝʛʣʠ ʚ ʦʩʥʦʚʫ ʥʘʟʚʘʥʠʡ ʤʦʜʫʩʦʚ ʚ 

ʪʨʘʢʪʘʪʝ ʉʘʣʳ. 

ʅʘʤ ʧʦʢʘ ʥʝ ʫʜʘʣʦʩʴ ʚʳʷʩʥʠʪʴ, ʢʦʛʜʘ ʠ ʧʦʯʝʤʫ ʩʦʩʪʘʚʥʳʝ ʥʘʟʚʘʥʠʷ ʥʦʪ ʩʪʘʣʠ 

ʠʩʧʦʣʴʟʦʚʘʪʴʩʷ ʚ ʢʘʯʝʩʪʚʝ ʩʠʥʦʥʠʤʘ ʜʣʷ ʥʘʟʚʘʥʠʡ ʪʦʥʘʣʴʥʦʩʪʝʡ, ʦʜʥʘʢʦ 

ʤʥʦʛʦʯʠʩʣʝʥʥʳʝ ʧʨʠʤʝʨʳ ʠʟ ʠʪʘʣʴʷʥʩʢʦʡ ʤʫʟʳʢʠ XVIII ïXIX  ʚʝʢʦʚ 

ʩʚʠʜʝʪʝʣʴʩʪʚʫʶʪ ʦ ʪʦʤ, ʯʪʦ ʵʪʘ ʧʨʘʢʪʠʢʘ ʙʳʣʘ ʚʝʩʴʤʘ ʨʘʩʧʨʦʩʪʨʘʥʝʥʥʦʡ. ɹʦʣʝʝ 

ʪʦʛʦ, ʧʨʘʚʦʤʝʨʥʦʩʪʴ ʠʭ ʫʧʦʪʨʝʙʣʝʥʠʷ ʚ ʪʘʢʦʤ ʟʥʘʯʝʥʠʠ ʪʘʢʞʝ ʟʘʢʨʝʧʣʝʥʘ ʠ ʚ 

ʪʝʦʨʝʪʠʯʝʩʢʠʭ ʪʨʫʜʘʭ. ʊʘʢ, ʥʘʧʨʠʤʝʨ, Grammatica di musica ovvero Corso 

elementare di armonia e di contropunto, ʠʟʜʘʥʥʘʷ ʚ ʅʝʘʧʦʣʝ ʚ 1823 ʛʦʜʫ, ʦʪʢʨʳʚʘʝʪʩʷ 

ʩʣʦʚʘʤʠ: çʅʦʪ ʪʦʣʴʢʦ ʩʝʤʴ, ʘ ʠʤʝʥʥʦ: ɼʦ, ʈʝ, ʄʠ, ʌʘ, ʉʦʣʴ, ʃʷ, ʉʠ. ʊʦʥʦʚ ʠʣʠ 

ʄʦʜʫʩʦʚ ʪʦʞʝ ʩʝʤʴ: Cesolfaut, Delasolr̄ , Elam³, Effaut, Gesolreut, Alamir̄ , Bem³. ʆʥʠ 

ʦʪʣʠʯʘʶʪʩʷ ʦʪ ʅʦʪ ʪʦʣʴʢʦ ʥʘʟʚʘʥʠʝʤ, ʢʘʢ ʪʦ Cesolfaut ʠ ɼʦ, Delasolr̄  ʠ ʈʝ ʠ ʪ.ʜ.è257. 

ʆʙ ʵʪʦʡ ʪʨʘʜʠʮʠʠ ʙʳʣʦ ʠʟʚʝʩʪʥʦ ʠ ʟʘ ʧʨʝʜʝʣʘʤʠ ʀʪʘʣʠʠ. ɺ Kleine gemeinn¿tzige 

Guitareschule ʌʨʘʥʯʝʩʢʦ (ʌʨʘʥʮʘ) ɹʘʪʠʦʣʠ, ʥʘʧʝʯʘʪʘʥʥʦʡ ʚ ɺʝʥʝ 

ʧʨʝʜʧʦʣʦʞʠʪʝʣʴʥʦ ʚ 1827 ʛʦʜʫ, ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʧʨʠʥʮʠʧʦʤ ʠʟʣʦʞʝʥʠʷ ʢʥʠʛʠ 

ʧʘʨʘʣʣʝʣʴʥʦ ʥʘ ʪʨʝʭ ʷʟʳʢʘʭ ï ʥʝʤʝʮʢʦʤ, ʬʨʘʥʮʫʟʩʢʦʤ ʠ ʠʪʘʣʴʷʥʩʢʦʤ ï ʧʨʠʚʦʜʠʪʩʷ 

ʩʭʝʤʘ ʟʥʘʢʦʚ ʚ ʪʦʥʘʣʴʥʦʩʪʷʭ, ʛʜʝ ʚ ʢʘʯʝʩʪʚʝ ʠʪʘʣʴʷʥʩʢʦʛʦ ʚʘʨʠʘʥʪʘ ʚʥʦʚʴ 

ʬʠʛʫʨʠʨʫʶʪ ʩʦʩʪʘʚʥʳʝ ʥʘʟʚʘʥʠʷ ʥʦʪ258 (ʈʠʩ. 2.14): 

                                                
257 Grammatica di musica ovvero Corso elementare di armonia e di contropunto. Napoli: Gaetano Eboli, 1823. P. 1. 
258 Bathioli F. Kleine gemeinn¿tzige Guitareschule. Wien: Diabelli, [1827]. S. 5. 
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ʈʠʩ. 2.14. F. Bathioli. Kleine gemeinn¿tzige Guitareschule. 

ʂʣʶʯʝʚʳʝ ʟʥʘʢʠ ʚ ʤʘʞʦʨʥʳʭ ʠ ʤʠʥʦʨʥʳʭ ʪʦʥʘʣʴʥʦʩʪʷʭ 

ʂ ʦʩʦʙʝʥʥʦʩʪʷʤ ʪʨʘʢʪʦʚʢʠ ʤʦʜʫʩʦʚ ʚ I ʪʦʤʝ Regole ʩʣʝʜʫʝʪ ʦʪʥʝʩʪʠ ʝʱʝ ʦʜʥʦ 

ʚʳʟʳʚʘʶʱʝʝ ʠʥʪʝʨʝʩ ʥʘʙʣʶʜʝʥʠʝ. ʂʘʢ ʙʳʣʦ ʦʪʤʝʯʝʥʦ ʨʘʥʝʝ, ʧʦʜ ʢʘʞʜʳʤ ʤʦʜʫʩʦʤ 

ʟʜʝʩʴ ʧʦʜʨʘʟʫʤʝʚʘʝʪʩʷ ʚʧʦʣʥʝ ʦʧʨʝʜʝʣʝʥʥʘʷ ʪʦʥʘʣʴʥʦʩʪʴ c ʚʳʨʘʞʝʥʥʦʡ ʣʘʜʦʚʦʡ 

ʧʨʠʥʘʜʣʝʞʥʦʩʪʴʶ. ɽʩʣʠ ʨʘʟʜʝʣʠʪʴ ʠʤʝʶʱʠʝʩʷ ʰʝʩʪʴ ʤʦʜʫʩʦʚ ʩʦʛʣʘʩʥʦ ʵʪʦʤʫ 

ʢʨʠʪʝʨʠʶ, ʪʦ ʧʦʣʫʯʠʤ ʪʨʠ ʤʘʞʦʨʥʳʭ ʪʦʥʘʣʴʥʦʩʪʠ (F-dur, G-dur ʠ C-dur) ʠ ʪʨʠ 

ʤʠʥʦʨʥʳʭ (d-moll, e-moll, a-moll). ɺ ʪʝʭ ʩʣʫʯʘʷʭ, ʢʦʛʜʘ ʵʪʘ ʢʦʥʢʨʝʪʠʟʘʮʠʷ 

ʜʝʡʩʪʚʠʪʝʣʴʥʦ ʚʘʞʥʘ, ʉʘʣʘ ʚʥʦʩʠʪ ʥʝʦʙʭʦʜʠʤʳʝ ʫʪʦʯʥʝʥʠʷ, ʧʨʠʧʠʩʳʚʘʷ çin terza 

maggioreè ʠʣʠ çin terza minoreè, ʯʪʦ ʤʦʞʥʦ ʦʙʥʘʨʫʞʠʪʴ ʚ ʥʘʟʚʘʥʠʷʭ ʨʷʜʘ ʬʫʛ, 

ʩʦʜʝʨʞʘʱʠʭʩʷ ʚʦ II  ʠ III  ʪʦʤʘʭ ʪʨʘʢʪʘʪʘ. ʆʜʥʘʢʦ ʚ ʥʘʩʪʦʷʱʝʤ ʨʘʟʜʝʣʝ, 

ʧʦʩʚʷʱʝʥʥʦʤ ʧʨʘʢʪʠʢʝ ʜʚʦʡʥʦʛʦ ʢʦʥʪʨʘʧʫʥʢʪʘ, ʥʝʘʧʦʣʠʪʘʥʩʢʠʡ ʤʘʩʪʝʨ ʥʘʤʝʨʝʥʥʦ 

ʦʪʢʘʟʳʚʘʝʪʩʷ ʦʪ ʜʠʬʬʝʨʝʥʮʠʘʮʠʠ ʠʩʧʦʣʴʟʫʝʤʳʭ ʪʦʥʘʣʴʥʳʭ ʣʘʜʦʚ ʥʘ ʤʘʞʦʨʥʳʝ ʠ 

ʤʠʥʦʨʥʳʝ ʠ ʨʝʢʦʤʝʥʜʫʝʪ ʠʩʧʦʣʴʟʦʚʘʪʴ ʪʦʥʳ çʥʘʪʫʨʘʣʴʥʳʝè: çéʚ ʫʢʘʟʘʥʥʳʭ 

ʜʚʦʡʥʳʭ ʢʦʥʪʨʘʧʫʥʢʪʘʭ ʩʣʝʜʫʝʪ ʠʟʙʝʛʘʪʴ ʤʘʞʦʨʥʳʭ ʠ ʤʠʥʦʨʥʳʭ ʪʦʥʦʚ, ʧʦʩʢʦʣʴʢʫ 

ʧʨʠ ʦʙʨʘʱʝʥʠʠ ʚʦʟʥʠʢʘʶʪ ʪʨʫʜʥʦʩʪʠ, ʧʦʵʪʦʤʫ ʥʝʦʙʭʦʜʠʤʦ, ʯʪʦʙʳ ʦʥʠ 

ʚr ʧʦʣʥʷʣʠʩʴ ʚ ʪʦʥʘʭ ʥʘʪʫʨʘʣʴʥʳʭéè259. ʇʦ ʚʩʝʡ ʚʠʜʠʤʦʩʪʠ, ʚ ʧʦʥʷʪʠʝ 

çʥʘʪʫʨʘʣʴʥʳʭè ʪʦʥʦʚ ʉʘʣʘ ʚʢʣʘʜʳʚʘʝʪ ʟʥʘʯʝʥʠʝ ʪʘʢʠʭ ʪʦʥʘʣʴʥʦʩʪʝʡ, ʛʣʘʚʥʦʝ 

                                                
259 Sala N. Regole del contrappunto pratico. Vol. 1. Pag. 18. 



97 
 

ʪʨʝʟʚʫʯʠʝ ʢʦʪʦʨʳʭ ʦʙʨʘʟʫʝʪʩʷ ʦʪ ʫʢʘʟʘʥʥʳʭ ʟʚʫʢʦʚ ʙʝʟ ʟʥʘʢʦʚ ʘʣʴʪʝʨʘʮʠʠ, ʪ. ʝ. ʥʘ 

ʙʝʣʳʭ ʢʣʘʚʠʰʘʭ. ʕʪʦ ʩʚʦʡʩʪʚʦ ʰʝʩʪʠ ʪʦʥʘʣʴʥʳʭ ʤʦʜʫʩʦʚ, ʥʝʩʦʤʥʝʥʥʦ, ʨʦʜʥʠʪ ʠʭ 

ʩ ʮʝʨʢʦʚʥʳʤʠ ʜʠʘʪʦʥʠʯʝʩʢʠʤʠ ʣʘʜʘʤʠ, ʦʜʥʘʢʦ ʥʝ ʦʙʲʷʩʥʷʝʪ ʥʘʣʠʯʠʷ ʚ ʥʠʭ 

ʢʣʶʯʝʚʳʭ ʟʥʘʢʦʚ260. 

ɿʘ ʢʘʞʜʳʤ ʤʦʜʫʩʦʤ ʚ ʪʨʘʢʪʘʪʝ ʉʘʣʳ, ʢʘʢ ʵʪʦ ʙʳʣʦ ʧʨʠʥʷʪʦ, ʟʘʢʨʝʧʣʝʥ ʩʚʦʡ 

ʢʘʥʪʫʩ, ʢʦʪʦʨʳʡ ʪʘʢʠʤ ʦʙʨʘʟʦʤ ʩʪʘʥʦʚʠʪʩʷ ʝʱʝ ʦʜʥʠʤ ʦʨʛʘʥʠʟʫʶʱʠʤ ʩʨʝʜʩʪʚʦʤ 

ʩʝʨʠʠ ʫʧʨʘʞʥʝʥʠʡ ʚ ʜʚʦʡʥʦʤ ʢʦʥʪʨʘʧʫʥʢʪʝ. ɺ ʨʦʣʠ ʢʘʥʪʫʩʘ ʚʳʩʪʫʧʘʶʪ ʰʝʩʪʴ 

ʩʦʯʠʥʝʥʥʳʭ ʘʚʪʦʨʦʤ çʪʦʥʘʣʴʥʳʭ ʤʦʜʝʣʝʡ ʧʨʝʜʣʦʞʝʥʠʡè261, ʠʣʠ ʧʝʨʠʦʜʦʚ, 

ʠʟʣʦʞʝʥʥʳʭ ʢʨʫʧʥʳʤʠ ʜʣʠʪʝʣʴʥʦʩʪʷʤʠ (ʩʤ. ʈʠʩ. 2.15). ʇʨʦʪʷʞʝʥʥʦʩʪʴ ʵʪʠʭ 

ʧʦʩʪʨʦʝʥʠʡ ʨʘʟʣʠʯʥʘ ʠ ʚ ʨʘʟʤʝʨʝ 2/1 ʢʦʣʝʙʣʝʪʩʷ ʦʪ 6 (ʯʝʪʚʝʨʪʳʡ ʤʦʜʫʩ in Gesolreut, 

ʰʝʩʪʦʡ in Cesolfaut) ʜʦ 14 ʪʘʢʪʦʚ (ʧʷʪʳʡ ʤʦʜʫʩ in Alamire). ʄʝʣʦʜʠʢʘ ʢʘʥʪʫʩʦʚ 

ʦʩʥʦʚʘʥʘ, ʛʣʘʚʥʳʤ ʦʙʨʘʟʦʤ, ʥʘ ʚʦʩʭʦʜʷʱʠʭ ʠ ʥʠʩʭʦʜʷʱʠʭ ʛʘʤʤʦʦʙʨʘʟʥʳʭ 

ʧʦʩʣʝʜʦʚʘʥʠʷʭ, ʩʝʢʚʝʥʮʠʷʭ, ʚʩʧʦʤʦʛʘʪʝʣʴʥʳʭ ʦʙʦʨʦʪʘʭ ʠ ʦʧʝʚʘʥʠʷʭ, ʭʦʜʘʭ ʧʦ 

ʟʚʫʢʘʤ ʘʢʢʦʨʜʦʚ ï ʦʜʥʠʤ ʩʣʦʚʦʤ, ʪʠʧʠʯʥʳʭ ʪʦʥʘʣʴʥʳʭ ʬʠʛʫʨʘʭ ʩ ʦʙʷʟʘʪʝʣʴʥʳʤ 

ʢʘʜʝʥʮʠʦʥʥʳʤ ʟʘʚʝʨʰʝʥʠʝʤ. ʀʭ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʚ ʢʘʯʝʩʪʚʝ ʦʩʥʦʚʥʦʛʦ 

ʬʦʨʤʦʦʙʨʘʟʫʶʱʝʛʦ ʩʨʝʜʩʪʚʘ ʥʝ ʥʦʚʦ ʠ ʫʞʝ ʙʳʣʦ ʧʨʠʤʝʥʝʥʦ, ʚ ʯʘʩʪʥʦʩʪʠ, ʚ 

ʧʨʘʢʪʠʢʝ ʧʘʨʪʠʤʝʥʪʦ. ɺ Regole musicali ʌʝʥʘʨʦʣʠ ʩʦʜʝʨʞʘʪʩʷ ʧʦʜʨʦʙʥʳʝ ʦʧʠʩʘʥʠʷ 

ʥʘʠʙʦʣʝʝ ʨʘʩʧʨʦʩʪʨʘʥʝʥʥʳʭ ʩʝʢʚʝʥʮʠʦʥʥʳʭ ʦʙʦʨʦʪʦʚ ʩ ʚʦʟʤʦʞʥʳʤʠ ʩʧʦʩʦʙʘʤʠ ʠʭ 

ʛʘʨʤʦʥʠʟʘʮʠʠ262. ʂʘʥʪʫʩʳ ʉʘʣʳ, ʙʝʟʫʩʣʦʚʥʦ, ʧʨʝʜʩʪʘʚʣʷʶʪ ʩʦʙʦʡ ʙʦʣʝʝ ʨʘʟʚʠʪʳʝ 

ʚʘʨʠʘʥʪʳ ʭʘʨʘʢʪʝʨʥʳʭ ʤʝʣʦʜʠʯʝʩʢʠʭ ʬʦʨʤʫʣ ʠ ʤʦʛʫʪ ʙʳʪʴ ʧʦʩʪʨʦʝʥʳ ʣʠʙʦ ʥʘ 

ʦʩʥʦʚʝ ʦʜʥʦʛʦ ʠʣʠ ʥʝʩʢʦʣʴʢʠʭ ʨʘʟʣʠʯʥʳʭ ʟʚʝʥʴʝʚ ʩʝʢʚʝʥʮʠʠ, ʣʠʙʦ ʥʘ 

ʨʘʟʚʝʨʪʳʚʘʥʠʠ ʢʘʢʦʡ-ʣʠʙʦ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ ʟʚʫʢʦʚ, ʣʠʙʦ ʥʘ ʦʙʳʛʨʳʚʘʥʠʠ ʠʭ 

ʢʦʤʙʠʥʘʮʠʡ. ʊʘʢ, ʥʘʧʨʠʤʝʨ, ʢʘʥʪʫʩ ʚ ʧʨʠʤʝʨʝ RI-P3-1.1 ʤʦʞʥʦ ʦʧʠʩʘʪʴ 

                                                
260 ʈʘʟʫʤʥʦʛʦ ʦʙʲʷʩʥʝʥʠʷ ʠʩʧʦʣʴʟʫʝʤʦʡ ʉʘʣʦʡ ʩʠʩʪʝʤʳ ʥʫʤʝʨʦʚʘʥʥʳʭ ʤʦʜʫʩʦʚ, ʧʨʝʜʩʪʘʚʣʷʶʱʠʭ ʩʦʙʦʡ ʫʞʝ 

ʢʣʘʩʩʠʯʝʩʢʠʝ ʪʦʥʘʣʴʥʦʩʪʠ, ʥʝ ʩʤʦʛ ʥʘʡʪʠ ʠ ɼʠʨʛʘʨʪʝʥ. ɺ ʢʘʯʝʩʪʚʝ ʘʣʴʪʝʨʥʘʪʠʚʥʦʛʦ ʚʘʨʠʘʥʪʘ ʦʥ ʧʨʝʜʣʦʞʠʣ 

ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʠʭ ʢʘʢ ʨʝʟʫʣʴʪʘʪ ʩʠʥʪʝʟʘ ʩʪʘʨʦʡ ʥʫʤʝʨʘʮʠʠ ʮʝʨʢʦʚʥʳʭ ʣʘʜʦʚ ʠ ʪʨʘʜʠʮʠʠ ʦʙʦʟʥʘʯʝʥʠʷ ʫʨʦʚʥʝʡ ʚ 

ʧʨʘʢʪʠʢʝ ʧʘʨʪʠʤʝʥʪʦ: çɼʣʷ ʉʘʣʳ ʩʪʨʘʥʥʦ-ʧʨʘʛʤʘʪʠʯʝʩʢʘʷ ʥʫʤʝʨʘʮʠʷ ñModiò, ʥʘʩʢʦʣʴʢʦ ʷ ʚʠʞʫ, ʥʝ ʷʚʣʷʝʪʩʷ 

ʦʙʨʘʟʮʦʤ ʜʣʷ ʧʦʜʨʘʞʘʥʠʷ: ʚ ʢʘʯʝʩʪʚʝ Ăprimo modoò ʩʯʠʪʘʶʪʩʷ d-moll ʠ D-dur, ñsecondo modoò ï Es-dur ʠ e-moll, 

Ăterzoò ï F-dur ʠ ʪ.ʜ. (ʧʨʠ ʵʪʦʤ ʤʠʥʦʨʥʳʡ ʚʘʨʠʘʥʪ ʠʥʦʛʜʘ ʷʚʥʦ ʫʢʘʟʳʚʘʝʪʩʷ ʢʘʢ ñin terza minoreò). ʊʘʢʠʤ ʦʙʨʘʟʦʤ, 

ʉʘʣʘ, ʧʦ-ʚʠʜʠʤʦʤʫ, ʩʤʝʰʠʚʘʝʪ ʧʨʘʛʤʘʪʠʯʝʩʢʦʝ ʦʙʦʟʥʘʯʝʥʠʝ ʫʨʦʚʥʝʡ ʪʨʘʜʠʮʠʠ partimento (ʚ ʢʦʪʦʨʦʡ ʦʥʠ 

ʥʘʟʳʚʘʶʪʩʷ çla primaè, çla secondaè ʠ ʪ.ʜ.) ʩʦ ʩʪʘʨʦʡ ʪʨʘʜʠʮʠʝʡ ʥʫʤʝʨʘʮʠʠ ñModiò, ʥʘʯʠʥʘʶʱʝʡʩʷ ʩ ñdòè 

(Diergarten F. Die italienischen und franzºsischen Kontrapunktlehren des 18. und 19. Jahrhunderts). ɺ ʮʝʣʦʤ, ʪʘʢʦʝ 

ʦʙʦʩʥʦʚʘʥʠʝ ʧʨʦʠʩʭʦʞʜʝʥʠʷ ʥʫʤʝʨʘʮʠʠ ʤʦʜʫʩʦʚ ʚ ʪʨʘʢʪʘʪʝ ʉʘʣʳ ʥʝ ʧʨʦʪʠʚʦʨʝʯʠʪ ʧʨʝʜʣʦʞʝʥʥʦʤʫ ʥʘʤʠ, ʧʦʩʢʦʣʴʢʫ 

ʚ ʦʙʦʠʭ ʩʣʫʯʘʷʭ ʘʚʪʦʨʳ ʩʚʷʟʳʚʘʶʪ ʝʛʦ ʩ ʩʠʩʪʝʤʦʡ ʮʝʨʢʦʚʥʳʭ ʣʘʜʦʚ (ʠʣʠ ʪʦʥʦʚ). 
261 Ibid. 
262 ʉʤ.: Fenaroli F. Regole musicali (1775). P. 40ï55. 
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ʩʣʝʜʫʶʱʠʤ ʦʙʨʘʟʦʤ: canto fermo, ʩʥʘʯʘʣʘ ʜʚʠʞʫʱʠʡʩʷ ʥʘ ʪʝʨʮʠʶ ʚʚʝʨʭ ʠ ʥʘ 

ʩʪʫʧʝʥʴ ʚʥʠʟ, ʘ ʟʘʪʝʤ ʝʱʝ ʥʘ ʜʚʝ ʩʪʫʧʝʥʠ ʚʥʠʟ ʠ ʩʥʦʚʘ ʪʝʨʮʠʶ ʚʚʝʨʭ. 

 

 

 

 

 

 

ʈʠʩ. 2.15. ʂʘʥʪʫʩʳ ʜʚʦʡʥʳʭ ʢʦʥʪʨʘʧʫʥʢʪʦʚ ʚ I ʪʦʤʝ Regole ʉʘʣʳ 

ʆʧʠʨʘʷʩʴ ʥʘ ʜʘʥʥʳʡ ʥʘʙʦʨ ʢʘʥʪʫʩʦʚ ʚʦ ʚʩʝʭ ʰʝʩʪʠ ʤʦʜʫʩʘʭ, ʉʘʣʘ 

ʜʝʤʦʥʩʪʨʠʨʫʝʪ ʧʨʘʢʪʠʢʫ ʜʚʦʡʥʦʛʦ ʢʦʥʪʨʘʧʫʥʢʪʘ, ʛʜʝ ʚ ʧʝʨʚʦʥʘʯʘʣʴʥʦʤ 

ʩʦʝʜʠʥʝʥʠʠ ʢʘʥʪʫʩ ʚʩʝʛʜʘ ʠʩʧʦʣʴʟʫʝʪʩʷ ʚ ʢʘʯʝʩʪʚʝ ʥʠʞʥʝʛʦ ʛʦʣʦʩʘ, ʘ ʚ 

ʧʨʦʠʟʚʦʜʥʳʭ ʩʦʚʝʨʰʘʶʪʩʷ ʝʛʦ ʚʝʨʪʠʢʘʣʴʥʳʝ ʧʝʨʝʩʪʘʥʦʚʢʠ ʩ ʚʝʨʭʥʠʤ ʠʣʠ ʦʜʥʠʤ 

ʠʟ ʩʨʝʜʥʠʭ ʛʦʣʦʩʦʚ. ɺ ʦʪʜʝʣʴʥʳʭ ʩʣʫʯʘʷʭ, ʢʦʛʜʘ ʚʳʧʦʣʥʝʥʠʝ ʧʨʦʮʝʜʫʨʳ ʦʙʨʘʱʝʥʠʷ 

ʥʝʚʦʟʤʦʞʥʦ ʠʟ-ʟʘ ʨʠʩʢʘ ʧʦʣʫʯʠʪʴ ʚ ʧʨʦʠʟʚʦʜʥʦʤ ʩʦʝʜʠʥʝʥʠʠ ʦʰʠʙʢʠ, ʢʘʥʪʫʩ ʚʩʝ 

ʨʘʚʥʦ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦ ʧʨʦʚʦʜʠʪʩʷ ʧʦ ʚʩʝʤ ʧʦʟʠʮʠʷʤ, ʘ ʢ ʥʝʤʫ ʧʨʠʩʦʯʠʥʷʶʪʩʷ 

ʥʦʚʳʝ çʚ ʢʦʥʩʦʥʘʥʩ ʠ ʜʠʩʩʦʥʘʥʩè ʛʦʣʦʩʘ ʩʦʛʣʘʩʥʦ ʧʨʘʚʠʣʘʤ ʧʨʦʩʪʦʛʦ 

ʢʦʥʪʨʘʧʫʥʢʪʘ. 

ʉʝʨʠʷ ʫʧʨʘʞʥʝʥʠʡ ʥʘ canto fermo ʙʳʣʘ ʦʧʠʩʘʥʘ ɹʝʨʥʠ: çʇʨʘʚʠʣʘ ʜʚʦʡʥʦʛʦ 

ʢʦʥʪʨʘʧʫʥʢʪʘ, alla decima, ed alla duodecima, ʠʣʠ ʚ 10-ʡ ʠ 12-ʡ [ʠʥʪʝʨʚʘʣ]. ʇʨʠʤʝʨʳ 
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ʜʚʦʡʥʦʛʦ ʢʦʥʪʨʘʧʫʥʢʪʘ ʥʘ canto fermo ʚ ʜʚʫʭ ʛʦʣʦʩʘʭ; ʪʨʝʭ ʛʦʣʦʩʘʭ, ʜʚʘ ʚ ʢʘʥʦʥʝ. 

ʏʝʪʳʨʝʭ ʛʦʣʦʩʘʭ, lôistesso modo [ʪʝʤ ʞʝ ʩʧʦʩʦʙʦʤ]. ɼʚʘ ʛʦʣʦʩʘ, ʠʥʦʛʜʘ ʪʨʠ, ʚ 

ʢʘʥʦʥʝ. ɿʘʪʝʤ ʪʨʠ ʛʦʣʦʩʘ ʚ ʠʤʠʪʘʮʠʠ ʠ ʦʜʠʥ ʚ ʨʘʟʜʝʣʝʥʠʠ (in division). ɺ ʧʷʪʠ 

ʛʦʣʦʩʘʭ. ɺ ʰʝʩʪʠ ʛʦʣʦʩʘʭè263. ɺ ʩʚʦʝʤ ʟʘʤʝʯʘʥʠʠ ɹʝʨʥʠ ʬʦʨʤʫʣʠʨʫʝʪ ʦʩʥʦʚʥʦʡ 

ʩʧʦʩʦʙ ʨʘʙʦʪʳ ʩ ʢʘʥʪʫʩʦʤ, ʥʘ ʢʦʪʦʨʦʤ ʙʘʟʠʨʫʝʪʩʷ ʚʩʷ ʩʝʨʠʷ ʫʧʨʘʞʥʝʥʠʡ ʚ ʜʚʦʡʥʦʤ 

ʢʦʥʪʨʘʧʫʥʢʪʝ ï ʧʨʦʚʝʜʝʥʠʝ ʝʛʦ ʚ ʜʚʫʭ- ʠʣʠ ʪʨʝʭʛʦʣʦʩʥʦʤ ʢʘʥʦʥʝ. ʀʩʧʦʣʴʟʦʚʘʥʠʝ 

ʪʝʭʥʠʢʠ ʢʘʥʦʥʘ ʭʘʨʘʢʪʝʨʥʦ ʜʣʷ ʚʩʝʭ ʛʨʫʧʧ ʧʨʠʤʝʨʦʚ, ʟʘ ʠʩʢʣʶʯʝʥʠʝʤ 

ʜʚʫʭʛʦʣʦʩʥʳʭ ʦʙʨʘʟʮʦʚ ʚʦ ʚʪʦʨʦʤ, ʪʨʝʪʴʝʤ ʠ ʧʷʪʦʤ ʨʘʟʨʷʜʘʭ ʢʦʥʪʨʘʧʫʥʢʪʘ. 

ʈʝʟʶʤʠʨʫʷ ʠʟʣʦʞʝʥʥʳʝ ʉʘʣʦʡ ʧʨʘʚʠʣʘ çʜʚʦʡʥʳʭ ʢʦʥʪʨʘʧʫʥʢʪʦʚè, ɹʝʨʥʠ ʪʘʢʞʝ 

ʦʧʫʩʢʘʝʪ ʧʝʨʚʦʝ ʠʟ ʥʠʭ ï ʧʨʘʚʠʣʦ ʦʢʪʘʚʳ. ʇʦ ʚʩʝʡ ʚʠʜʠʤʦʩʪʠ, ʦʥ ʩʯʝʣ ʵʪʦ 

ʠʟʣʠʰʥʠʤ, ʧʦʩʢʦʣʴʢʫ ʧʝʨʝʩʪʘʥʦʚʢʠ ʚ ʦʢʪʘʚʝ ʫʞʝ ʧʨʘʢʪʠʢʦʚʘʣʠʩʴ ʚ ʩʝʨʠʠ 

ʫʧʨʘʞʥʝʥʠʡ ʥʘ ʛʘʤʤʝ, ʘ ʩʦʦʪʚʝʪʩʪʚʫʶʱʝʝ ʧʨʘʚʠʣʦ ʙʳʣʦ en passant264 (ʬʨ. 

çʤʠʤʦʭʦʜʦʤè, çʧʦʧʫʪʥʦè) ʚʚʝʜʝʥʦ ʥʘ ʥʘʯʘʣʴʥʳʭ ʩʪʨʘʥʠʮʘʭ I ʪʦʤʘ. 

ʆʧʠʩʘʥʠʝ ɹʝʨʥʠ ʤʦʞʝʪ ʧʦʩʣʫʞʠʪʴ ʦʪʧʨʘʚʥʦʡ ʪʦʯʢʦʡ ʜʣʷ ʫʛʣʫʙʣʝʥʥʦʛʦ 

ʠʟʫʯʝʥʠʷ ʧʨʝʜʣʦʞʝʥʥʳʭ ʉʘʣʦʡ ʤʦʜʝʣʝʡ. ʅʝʦʙʭʦʜʠʤʦʩʪʴ ʙʦʣʝʝ ʜʝʪʘʣʴʥʦʛʦ 

ʨʘʩʩʤʦʪʨʝʥʠʷ ʦʙʫʩʣʦʚʣʝʥʘ ʥʘʣʠʯʠʝʤ ʚ ʥʠʭ ʰʠʨʦʢʦʛʦ ʥʘʙʦʨʘ ʨʘʟʣʠʯʥʳʭ 

ʧʦʣʠʬʦʥʠʯʝʩʢʠʭ ʩʨʝʜʩʪʚ ʠ ʧʨʠʝʤʦʚ, ʥʝ ʦʛʨʘʥʠʯʠʚʘʶʱʠʭʩʷ ʪʝʭʥʠʢʦʡ ʢʘʥʦʥʘ, ʘ 

ʪʘʢʞʝ ʫʧʦʪʨʝʙʣʝʥʠʝʤ ʩʧʝʮʠʬʠʯʝʩʢʦʛʦ ʪʝʨʤʠʥʦʣʦʛʠʯʝʩʢʦʛʦ ʘʧʧʘʨʘʪʘ ʜʣʷ ʠʭ 

ʦʙʲʷʩʥʝʥʠʷ. ʇʦʩʢʦʣʴʢʫ ʩʪʨʫʢʪʫʨʥʘʷ ʣʦʛʠʢʘ ʵʪʦʡ ʯʘʩʪʠ ʪʨʘʢʪʘʪʘ, ʚ ʮʝʣʦʤ, ʷʩʥʘ ʠ ʚ 

ʦʙʱʠʭ ʯʝʨʪʘʭ ʫʞʝ ʙʳʣʘ ʥʘʤʠ ʦʙʦʟʥʘʯʝʥʘ, ʤʳ ʦʛʨʘʥʠʯʠʤʩʷ ʧʦʜʨʦʙʥʳʤ ʘʥʘʣʠʟʦʤ 

ʪʦʣʴʢʦ ʩʝʨʠʠ ʜʚʫʭʛʦʣʦʩʥʳʭ ʫʧʨʘʞʥʝʥʠʡ, ʧʦʩʣʝ ʯʝʛʦ ʩʦʩʨʝʜʦʪʦʯʠʤʩʷ ʥʘ ʦʪʜʝʣʴʥʳʭ 

ʦʙʨʘʟʮʘʭ, ʜʝʤʦʥʩʪʨʠʨʫʶʱʠʭ ʢʘʢʠʝ-ʣʠʙʦ ʥʦʚʳʝ ʨʝʰʝʥʠʷ. ʊʘʢʦʡ ʧʦʜʭʦʜ, ʢʘʢ ʥʘʤ 

ʢʘʞʝʪʩʷ, ʧʦʟʚʦʣʠʪ ʦʩʚʝʪʠʪʴ ʚʩʝ ʩʫʱʝʩʪʚʝʥʥʳʝ ʩʪʦʨʦʥʳ ʤʫʟʳʢʘʣʴʥʳʭ ʦʙʨʘʟʮʦʚ, 

ʧʨʝʜʣʦʞʝʥʥʳʭ ʉʘʣʦʡ ʚ ʢʘʯʝʩʪʚʝ ʧʨʠʤʝʨʦʚ ʜʚʦʡʥʦʛʦ ʢʦʥʪʨʘʧʫʥʢʪʘ, ʠ ʧʦʣʫʯʠʪʴ 

ʠʩʯʝʨʧʳʚʘʶʱʫʶ ʢʘʨʪʠʥʫ ʦʙʱʝʡ ʪʝʦʨʠʠ ʠ ʧʨʘʢʪʠʢʠ ʢʦʥʪʨʘʧʫʥʢʪʘ ʚ ʝʛʦ ʪʨʘʢʪʘʪʝ. 

ɺʩʝ ʜʚʫʭʛʦʣʦʩʥʳʝ ʧʨʠʤʝʨʳ ʚ ʧʝʨʚʦʤ ʨʘʟʨʷʜʝ çʮʝʣʘʷ ʧʨʦʪʠʚ ʮʝʣʦʡè 

ʧʨʝʜʩʪʘʚʣʷʶʪ ʩʦʙʦʡ ʢʘʥʦʥʳ ʩ ʧʦʩʣʝʜʫʶʱʠʤ ʦʙʨʘʱʝʥʠʝʤ ʚ ʦʢʪʘʚʝ ʠʣʠ ʜʫʦʜʝʮʠʤʝ 

                                                
263 Burney Ch. Sala, Nicola // The CyclopÞdia. 
264 ʕʪʦ ʦʧʨʝʜʝʣʝʥʠʝ ʩʧʦʩʦʙʘ ʦʩʚʦʝʥʠʷ ʨʘʟʥʳʭ ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʠʭ ʧʨʠʝʤʦʚ ʚ ʧʨʦʮʝʩʩʝ ʧʦʩʪʠʞʝʥʠʷ ʜʨʫʛʠʭ 

ʤʫʟʳʢʘʣʴʥʦ-ʪʝʦʨʝʪʠʯʝʩʢʠʭ ʠ ʧʨʘʢʪʠʯʝʩʢʠʭ ʥʘʚʳʢʦʚ, ʭʘʨʘʢʪʝʨʥʦʛʦ ʜʣʷ ʤʘʩʪʝʨʦʚ ʥʝʘʧʦʣʠʪʘʥʩʢʦʡ ʰʢʦʣʳ, ʤʳ 

ʧʦʟʘʠʤʩʪʚʦʚʘʣʠ ʫ ɼʠʨʛʘʨʪʝʥʘ (ʩʤ.: Diergarten F. Die italienischen und franzºsischen Kontrapunktlehren des 18. und 19. 

Jahrhunderts). 
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(ʩʤ. ʈʠʩ. 2.16). ʀʥʪʝʨʚʘʣ ʚʩʪʫʧʣʝʥʠʷ çʨʠʩʧʦʩʪʳ ʢʘʥʪʫʩʘè ʨʘʚʝʥ ʢʚʠʥʪʝ ʠʣʠ ʦʢʪʘʚʝ, 

ʘ ʨʘʩʩʪʦʷʥʠʝ ʧʨʠ ʨʘʟʤʝʨʝ 2/1 ï ʧʦʣʪʘʢʪʘ ʠʣʠ ʪʘʢʪ. ʇʝʨʚʦʥʘʯʘʣʴʥʦʝ ʩʦʝʜʠʥʝʥʠʝ 

ʰʝʩʪʦʛʦ ʤʦʜʫʩʘ, ʢʦʪʦʨʦʤʫ ʧʨʝʜʩʪʦʠʪ ʙʳʪʴ ʦʙʨʘʱʝʥʥʳʤ ʚ ʜʫʦʜʝʮʠʤʝ, ʪʘʢʞʝ 

ʩʥʘʙʞʝʥʦ ʥʘʧʦʤʠʥʘʥʠʝʤ ʦ ʟʘʧʨʝʪʝ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʩʝʢʩʪ, ʢʦʪʦʨʳʝ ʚ ʵʪʦʤ ʚʠʜʝ 

ʢʦʥʪʨʘʧʫʥʢʪʘ ʩʪʘʥʦʚʷʪʩʷ ʩʝʧʪʠʤʘʤʠ. ɺ ʪʨʘʢʪʘʪʝ ʧʦʢʘʟʘʥʳ ʜʚʘ ʚʦʟʤʦʞʥʳʭ ʩʧʦʩʦʙʘ 

ʧʦʣʫʯʝʥʠʷ ʧʨʦʠʟʚʦʜʥʳʭ ʩʦʝʜʠʥʝʥʠʡ ʚ ʵʪʦʤ ʠʥʪʝʨʚʘʣʝ ï ʚ ʚʝʨʭʥʶʶ ʠ ʥʠʞʥʶʶ 

ʜʫʦʜʝʮʠʤʫ. ʇʦʣʫʯʝʥʥʳʝ ʜʚʫʭʛʦʣʦʩʥʳʝ ʢʘʥʦʥʳ ʚʧʦʩʣʝʜʩʪʚʠʠ ʩʪʘʥʫʪ ʦʩʥʦʚʦʡ ʜʣʷ 

ʙʦʣʴʰʝʡ ʯʘʩʪʠ ʩʣʝʜʫʶʱʠʭ ʟʘ ʥʠʤʠ ʫʧʨʘʞʥʝʥʠʡ ʥʘ ʪʨʠ ʠ ʙʦʣʝʝ ʛʦʣʦʩʦʚ. 

 

ʈʠʩ. 2.16. RI-P3-2.1ï2.1a 

ʆʙʨʘʟʮʳ ʚʦ ʚʪʦʨʦʤ ʨʘʟʨʷʜʝ ʢʦʥʪʨʘʧʫʥʢʪʘ ʧʨʝʜʣʘʛʘʶʪ ʥʦʚʳʝ ʚʘʨʠʘʥʪʳ 

ʧʝʨʚʦʥʘʯʘʣʴʥʳʭ ʩʦʝʜʠʥʝʥʠʡ, ʚ ʢʦʪʦʨʳʭ ʢ ʟʘʜʘʥʥʦʤʫ ʢʘʥʪʫʩʫ ʧʦ ʧʨʘʚʠʣʘʤ 

ʜʚʦʡʥʦʛʦ ʢʦʥʪʨʘʧʫʥʢʪʘ ʦʢʪʘʚʳ ʠʣʠ ʜʫʦʜʝʮʠʤʳ ʧʨʠʩʦʯʠʥʝʥ ʚʝʨʭʥʠʡ ʛʦʣʦʩ, 

ʠʟʣʦʞʝʥʥʳʡ ʧʦʣʦʚʠʥʥʳʤʠ ʥʦʪʘʤʠ. ɺ ʦʪʜʝʣʴʥʳʭ ʩʣʫʯʘʷʭ ʦʥ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ 

ʜʠʤʠʥʫʠʨʦʚʘʥʠʝ ʨʠʩʧʦʩʪʳ (ʩʨ. ʈʠʩ. 2.16 ʠ 2.17), ʦʜʥʘʢʦ ʪʘʢʦʝ ʨʝʰʝʥʠʝ ʷʚʣʷʝʪʩʷ 

ʩʢʦʨʝʝ ʠʩʢʣʶʯʝʥʠʝʤ, ʘ ʥʝ ʟʘʢʦʥʦʤʝʨʥʦʩʪʴʶ. ɺʩʝ ʧʨʠʤʝʨʳ ʜʘʥʳ ʩ ʚʳʧʠʩʘʥʥʳʤʠ 

ʧʝʨʝʩʪʘʥʦʚʢʘʤʠ, ʘ ʰʝʩʪʦʡ ʤʦʜʫʩ ʚʥʦʚʴ ʧʨʦʜʝʤʦʥʩʪʨʠʨʦʚʘʥ ʩ ʜʚʫʤʷ ʧʨʦʠʟʚʦʜʥʳʤʠ 

ʩʦʝʜʠʥʝʥʠ̫ʤʠ ʚ ʢʦʥʪʨʘʧʫʥʢʪʝ ʜʫʦʜʝʮʠʤʳ. 

 

ʈʠʩ. 2.17. RI-P3-2.7ï2.7a 
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ɺ ʪʨʝʪʴʝʤ ʨʘʟʨʷʜʝ çʮʝʣʘʷ ʧʨʦʪʠʚ ʯʝʪʳʨʝʭ ʯʝʪʚʝʨʪʥʳʭè ʧʨʦʜʦʣʞʘʝʪʩʷ 

ʨʘʩʮʚʝʯʠʚʘʥʠʝ ʚʝʨʭʥʝʛʦ ʛʦʣʦʩʘ ʚ ʧʨʦʧʦʨʮʠʠ 4:1, ʣʠʰʴ ʯʘʩʪʠʯʥʦ ʩʦʭʨʘʥʷʷ ʦʧʦʨʫ ʥʘ 

ʤʝʣʦʜʠʯʝʩʢʠʡ ʢʦʥʪʫʨ ʧʝʨʚʦʛʦ ʠ ʚʪʦʨʦʛʦ ʨʘʟʨʷʜʘ (ʩʤ. ʈʠʩ. 2.18). ʆʙʨʘʟʝʮ ʚ ʧʝʨʚʦʤ 

ʤʦʜʫʩʝ, ʦʧʷʪʴ ʞʝ, ʧʨʝʜʩʪʘʚʣʷʝʪ ʠʩʢʣʶʯʠʪʝʣʴʥʳʡ ʩʣʫʯʘʡ, ʧʦʩʢʦʣʴʢʫ ʨʷʜ çʭʦʜʦʚè ʚ 

canto 1 ʦʩʪʘʝʪʩʷ ʚ ʥʝʤ ʥʝʠʟʤʝʥʥʳʤ, ʧʦʜʚʝʨʛʘʷʩʴ ʪʦʣʴʢʦ ʨʠʪʤʠʯʝʩʢʦʤʫ 

ʫʤʝʥʴʰʝʥʠʶ. ɹʦʣʴʰʠʥʩʪʚʦ ʦʙʨʘʱʝʥʠʡ ʦʩʫʱʝʩʪʚʣʝʥʦ ʚ ʠʥʪʝʨʚʘʣʝ ʦʢʪʘʚʳ, ʘ 

ʢʦʥʪʨʘʧʫʥʢʪ ʜʫʦʜʝʮʠʤʳ ʧʨʠʤʝʥʝʥ ʚ 4-ʤ ʠ 6-ʤ ʤʦʜʫʩʘʭ ʚ ʝʜʠʥʠʯʥʦʤ ʚʘʨʠʘʥʪʝ 

ʧʨʦʠʟʚʦʜʥʳʭ ʩʦʝʜʠʥʝʥʠʡ ʩ ʩʦʭʨʘʥʝʥʠʝʤ ʢʘʥʪʫʩʘ ʥʘ ʧʨʝʞʥʝʡ ʚʳʩʦʪʝ. 

 

ʈʠʩ. 2.18. RI-P3-2.13 

ʏʝʪʚʝʨʪʳʡ ʨʘʟʨʷʜ ʩ ʣʠʛʘʪʫʨʘʤʠ (ʩʠʥʢʦʧʠʨʦʚʘʥʠʝʤ) ʧʨʝʜʩʪʘʚʣʝʥ ʧʘʨʘʤʠ 

ʦʙʨʘʟʮʦʚ ʚʦ ʚʩʝʭ ʤʦʜʫʩʘʭ ʩʥʘʯʘʣʘ ʩ ʢʘʥʪʫʩʦʤ ʚ ʥʠʞʥʝʤ ʛʦʣʦʩʝ, ʘ ʟʘʪʝʤ ʚ ʚʝʨʭʥʝʤ. 

ɺ ʵʪʦʤ ʚʠʜʝ ʢʦʥʪʨʘʧʫʥʢʪʘ ʉʘʣʘ ʦʪʢʘʟʳʚʘʝʪʩʷ ʦʪ ʚʝʨʪʠʢʘʣʴʥʳʭ ʧʝʨʝʩʪʘʥʦʚʦʢ çʠʟ-ʟʘ 

ʦʙʷʟʘʪʝʣʴʩʪʚ ʣʠʛʘʪʫʨ ʢʦʥʩʦʥʘʥʩʦʚ ʠ ʜʠʩʩʦʥʘʥʩʦʚ, ʢʦʪʦʨʳʝ ʥʝ ʤʦʛʫʪ ʙʳʪʴ 

ʦʙʨʘʱʝʥʳè, ʪ. ʝ. ʧʦ ʧʨʠʯʠʥʝ ʥʘʨʫʰʝʥʠʷ ʧʨʘʚʠʣ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʢʦʥʩʦʥʘʥʩʦʚ ʠ 

ʜʠʩʩʦʥʘʥʩʦʚ ʚ ʛʠʧʦʪʝʪʠʯʝʩʢʠʭ ʧʨʦʠʟʚʦʜʥʳʭ ʩʦʝʜʠʥʝʥʠʷʭ (ʈʠʩ. 2.19)265. ɺʤʝʩʪʦ 

ʵʪʦʛʦ ʚʩʷʢʠʡ ʨʘʟ, ʢʦʛʜʘ ʢʘʥʪʫʩ ʟʘʥʠʤʘʝʪ ʚʝʨʭʥʶʶ ʧʦʟʠʮʠʶ, ʉʘʣʘ ʧʨʠʩʦʯʠʥʷʝʪ 

ʥʦʚʳʡ ʙʘʩʦʚʳʡ ʛʦʣʦʩ ʩ ʩʠʥʢʦʧʘʤʠ ʧʦ ʧʨʘʚʠʣʘʤ ʧʨʦʩʪʦʛʦ ʜʚʫʭʛʦʣʦʩʥʦʛʦ 

ʢʦʥʪʨʘʧʫʥʢʪʘ266. ʊʘʢʦʡ ʧʦʜʭʦʜ ʦʪʨʘʞʘʝʪ ʝʱʝ ʦʜʥʦ ʩʫʱʝʩʪʚʝʥʥʦʝ ʦʪʣʠʯʠʝ ʤʝʪʦʜʦʚ 

ʦʙʫʯʝʥʠʷ ʣʝʠʩʪʦʚ, ʢʦʪʦʨʳʝ ʙʦʣʴʰʦʝ ʚʥʠʤʘʥʠʝ ʫʜʝʣʷʣʠ ʫʤʝʥʠʶ ʫʯʝʥʠʢʘ ʧʠʩʘʪʴ ʢʘʢ 

çʥʘʜè, ʪʘʢ ʠ çʧʦʜè ʢʘʥʪʫʩʦʤ, ʚ ʪʦ ʚʨʝʤʷ ʢʘʢ ʫ ʜʫʨʘʥʪʠʩʪʦʚ ʢʦʥʪʨʘʧʫʥʢʪ 

                                                
265 ʅʘʧʨʠʤʝʨ, ʚ ʧʝʨʚʦʥʘʯʘʣʴʥʦʤ ʩʦʝʜʠʥʝʥʠʠ ʧʝʨʚʦʛʦ ʤʦʜʫʩʘ (RI-P3-2.19) ʝʩʪʴ ʤʥʦʛʦ ʢʚʠʥʪ, ʢʦʪʦʨʳʝ ʧʨʠ ʦʙʨʘʱʝʥʠʠ 

ʚ ʜʚʦʡʥʦʤ ʢʦʥʪʨʘʧʫʥʢʪʝ ʦʢʪʘʚʳ ʜʘʣʠ ʙʳ ʢʚʘʨʪʳ, ʧʨʠʯʝʤ, ʚʧʦʣʥʝ ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʝ ʦʙʱʠʤ ʧʨʘʚʠʣʘʤ ʧʨʦʩʪʦʛʦ 

ʜʚʫʭʛʦʣʦʩʥʦʛʦ ʢʦʥʪʨʘʧʫʥʢʪʘ, ʪ. ʝ. ʥʘʜʣʝʞʘʱʠʤ ʦʙʨʘʟʦʤ ʧʨʠʛʦʪʦʚʣʝʥʥʳʝ, ʟʘʜʝʨʞʘʥʥʳʝ ʠ ʨʘʟʨʝʰʝʥʥʳʝ. 

ɿʘʜʝʨʞʘʥʥʳʤ ʚ ʥʠʭ ʦʢʘʟʳʚʘʝʪʩʷ ʚʝʨʭʥʠʡ ʟʚʫʢ, ʢʦʪʦʨʳʡ, ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ, ʨʘʟʨʝʰʘʝʪʩʷ ʚ ʪʝʨʮʠʶ ʭʦʜʦʤ ʥʘ ʩʝʢʫʥʜʫ 

ʚʥʠʟ. ʆʜʥʘʢʦ ʩʦʛʣʘʩʥʦ ʪʝʦʨʠʠ ʠʥʪʝʨʚʘʣʦʚ, ʠʟʣʦʞʝʥʥʦʡ ʉʘʣʦʡ ʥʘ 1-ʡ ʩʪʨʘʥʠʮʝ ʪʨʘʢʪʘʪʘ, ʢʚʘʨʪʘ ʜʦʣʞʥʘ ʙʨʘʪʴʩʷ ʩ 

ʟʘʜʝʨʞʘʥʥʳʤ ʟʚʫʢʦʤ ʚ ʙʘʩʫ ʠ ʨʘʟʨʝʰʘʪʴʩʷ ʣʠʙʦ ʚ ʢʚʠʥʪʫ, ʣʠʙʦ ʚ ʩʝʢʩʪʫ. ʊ. ʝ. ʪʝʭʥʠʯʝʩʢʠ ʪʘʢʦʝ ʩʦʝʜʠʥʝʥʠʝ ʤʦʛʣʦ 

ʙʳ ʩʯʠʪʘʪʴʩʷ ʧʨʘʚʠʣʴʥʳʤ, ʥʦ ʫʩʪʘʥʦʚʢʠ ʉʘʣʳ ʥʝ ʧʦʟʚʦʣʷʶʪ ʝʤʫ ʚ ʢʚʘʨʪʝ ʩʯʠʪʘʪʴ ʜʠʩʩʦʥʠʨʫʶʱʠʤ ʟʚʫʢʦʤ ʚʝʨʭʥʠʡ 

ʠ, ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ, ʜʝʣʘʶʪ ʥʝʚʦʟʤʦʞʥʳʤ ʦʩʫʱʝʩʪʚʣʝʥʠʝ ʚʝʨʪʠʢʘʣʴʥʦʡ ʧʝʨʝʩʪʘʥʦʚʢʠ. ʂʨʦʤʝ ʪʦʛʦ, ʩʧʝʮʠʬʠʢʘ 

ʩʠʥʢʦʧʠʨʦʚʘʥʥʦʛʦ ʚʠʜʘ ʢʦʥʪʨʘʧʫʥʢʪʘ ʥʘʨʫʰʘʝʪ ʟʜʝʩʴ ʧʨʘʚʠʣʦ ʨʘʩʧʨʝʜʝʣʝʥʠʷ ʚ ʫʧʦʪʨʝʙʣʝʥʠʠ ʜʠʩʩʦʥʘʥʩʦʚ ʩʠʣʴʥʳʭ 

ʠ ʩʣʘʙʳʭ ʜʦʣʝʡ: ʧʨʠ ʦʙʨʘʱʝʥʠʠ ʧʨʠʛʦʪʦʚʣʝʥʠʝ ʟʜʝʩʴ ʧʨʠʰʣʦʩʴ ʙʳ ʥʘ ʦʪʥʦʩʠʪʝʣʴʥʦ ʩʠʣʴʥʫʶ ʜʦʣʶ ʪʘʢʪʘ, ʘ ʩʘʤʦ 

ʟʘʜʝʨʞʘʥʠʝ ʥʘ ʩʣʘʙʫʶ. 
266 ɺ ʪʨʘʢʪʘʪʝ ʉʘʣʘ ʫʜʝʣʷʝʪ ʵʪʦʤʫ ʨʝʰʝʥʠʶ ʦʩʦʙʦʝ ʚʥʠʤʘʥʠʝ ʠ ʢʦʤʤʝʥʪʠʨʫʝʪ ʝʛʦ ʢʘʢ çʉʧʦʩʦʙ ʥʘʧʠʩʘʥʠʷ ʙʘʩʘ ʚ 

ʢʦʥʩʦʥʘʥʩ ʠ ʜʠʩʩʦʥʘʥʩ ʢ ʟʘʜʘʥʥʦʤʫ ʢʘʥʪʫʩʫè (RI-P3-2.19a, ʦʪ ʠʪ. mettere ï ʥʘʣʦʞʠʪʴ, ʧʦʜʣʦʞʠʪʴ, ʥʘʩʣʦʠʪʴ ʠ ʧʨ., ʪ. ʝ. 

ʙʫʢʚʘʣʴʥʦ çʧʨʠʩʦʯʠʥʠʪʴ ʙʘʩ ʧʦʜ ʟʘʜʘʥʥʳʤ ʢʘʥʪʫʩʦʤè). 
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ʧʦʜʜʝʨʞʠʚʘʣʩʷ, ʧʨʝʞʜʝ ʚʩʝʛʦ, ʥʘʜ ʙʘʩʦʤ267. ʀʩʢʣʶʯʝʥʠʝ ʩʦʩʪʘʚʣʷʝʪ ʧʘʨʘ ʦʙʨʘʟʮʦʚ 

ʚ ʰʝʩʪʦʤ ʤʦʜʫʩʝ, ʛʜʝ ʚ ʧʝʨʚʦʥʘʯʘʣʴʥʦʤ ʩʦʝʜʠʥʝʥʠʠ ʉʘʣʘ ʦʛʨʘʥʠʯʠʚʘʝʪʩʷ 

ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʪʦʣʴʢʦ ʢʦʥʩʦʥʘʥʩʦʚ ʠ ʩʪʘʚʠʪ ʦʙʷʟʘʪʝʣʴʩʪʚʦ ʚʳʧʦʣʥʠʪʴ ʦʙʨʘʱʝʥʠʝ 

ʚ ʢʦʥʪʨʘʧʫʥʢʪʝ ʜʫʦʜʝʮʠʤʳ. ɺʪʦʨʦʡ ʛʦʣʦʩ ʦʙʨʘʟʫʝʪ ʟʜʝʩʴ ʢʘʥʦʥ ʚ ʢʚʠʥʪʫ ʚ 

ʧʦʣʦʚʠʥʥʫʶ ʥʦʪʫ ʩ ʢʘʥʪʫʩʦʤ, ʯʪʦ ʨʦʜʥʠʪ ʝʛʦ ʩ ʘʥʘʣʦʛʠʯʥʳʤ ʩʦʝʜʠʥʝʥʠʝʤ ʚ ʧʝʨʚʦʤ 

ʨʘʟʨʷʜʝ çʥʦʪʘ ʧʨʦʪʠʚ ʥʦʪʳè ʠ ʤʦʞʝʪ ʨʘʩʩʤʘʪʨʠʚʘʪʴʩʷ ʢʘʢ ʧʨʦʷʚʣʝʥʠʝ ʪʝʭʥʠʢʠ 

ʛʦʨʠʟʦʥʪʘʣʴʥʦ-ʧʦʜʚʠʞʥʦʛʦ ʢʦʥʪʨʘʧʫʥʢʪʘ268. 

 

ʈʠʩ. 2.19. RI-P3-2.19ï2.19a 

ɻʨʫʧʧʘ ʜʚʫʭʛʦʣʦʩʥʳʭ ʧʨʠʤʝʨʦʚ ʚ ʧʷʪʦʤ (ʮʚʝʪʠʩʪʦʤ) ʚʠʜʝ ʢʦʥʪʨʘʧʫʥʢʪʘ, ʚ 

ʮʝʣʦʤ, ʥʝ ʦʙʥʘʨʫʞʠʚʘʝʪ ʢʘʢʠʭ-ʣʠʙʦ ʥʦʚʳʭ ʧʨʠʤʝʯʘʪʝʣʴʥʳʭ ʨʝʰʝʥʠʡ ʠ 

ʚʦʟʚʨʘʱʘʝʪʩʷ ʢ ʚʳʧʦʣʥʝʥʠʶ ʦʩʥʦʚʥʦʡ ʟʘʜʘʯʠ ʵʪʦʛʦ ʨʘʟʜʝʣʘ ʪʨʘʢʪʘʪʘ, 

ʜʝʤʦʥʩʪʨʠʨʫʷ ʚʝʨʪʠʢʘʣʴʥʳʝ ʧʝʨʝʩʪʘʥʦʚʢʠ ʚ ʜʚʦʡʥʦʤ ʢʦʥʪʨʘʧʫʥʢʪʝ ʦʢʪʘʚʳ ʠ 

ʜʫʦʜʝʮʠʤʳ (ʩʤ. ʈʠʩ. 2.20 ʩ ʜʠʤʠʥʫʠʨʦʚʘʥʥʳʤ ʢʘʥʦʥʦʤ ʚ ʢʚʠʥʪʫ). 

 

ʈʠʩ. 2.20. RI-P3-2.30ï2.30a 

                                                
267 ʆʙ ʵʪʦʤ ʩʤ.: Tour P. van. Counterpoint and Partimento. P. 121ï169, 171. 
268 ʉʨ. ʦʙʨʘʟʮʳ ʧʝʨʚʦʥʘʯʘʣʴʥʳʭ ʩʦʝʜʠʥʝʥʠʡ ʰʝʩʪʦʛʦ ʤʦʜʫʩʘ ʚ ʧʝʨʚʦʤ ʠ ʯʝʪʚʝʨʪʦʤ ʨʘʟʨʷʜʘʭ ʢʦʥʪʨʘʧʫʥʢʪʘ RI-P3-2.6 

ʠ RI-P3-2.24. ʅʘ ʪʝʭʥʠʢʝ ʢʘʥʦʥʘ ʦʩʥʦʚʘʥʦ ʠ ʚʪʦʨʦʝ ʩʦʝʜʠʥʝʥʠʝ ʧʝʨʚʦʛʦ ʤʦʜʫʩʘ, ʛʜʝ ʥʠʞʥʠʡ ʛʦʣʦʩ ʦʙʨʘʟʫʝʪ ʢʘʥʦʥ ʚ 

ʜʝʮʠʤʫ ʚ ʧʦʣʦʚʠʥʥʫʶ ʥʦʪʫ ʩ ʢʘʥʪʫʩʦʤ ʚ ʚʝʨʭʥʝʤ ʛʦʣʦʩʝ, ʯʪʦ ʚ ʩʦʚʦʢʫʧʥʦʩʪʠ ʜʘʝʪ ʩʝʨʠʶ ʟʘʜʝʨʞʘʥʥʳʭ ʩʝʢʫʥʜ ʩ 

ʨʘʟʨʝʰʝʥʠʷʤʠ (ʩʤ. ʈʠʩ. 2.5 ʚ ʪʝʢʩʪʝ ʨʘʙʦʪʳ, RI-P3-2.19a). 
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ʇʦ ʟʘʚʝʨʰʝʥʠʠ ʩʝʨʠʠ ʫʧʨʘʞʥʝʥʠʡ ʥʘ ʜʚʘ ʛʦʣʦʩʘ ʉʘʣʘ ʧʨʠʩʪʫʧʘʝʪ ʢ 

ʥʘʧʠʩʘʥʠʶ ʪʨʝʭʛʦʣʦʩʥʳʭ ʢʦʥʪʨʘʧʫʥʢʪʦʚ. ʇʝʨʝʭʦʜ ʢ ʥʠʤ ʩʦʧʨʦʚʦʞʜʘʝʪʩʷ 

ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʤ ʢʦʤʤʝʥʪʘʨʠʝʤ ʚ ʪʨʘʢʪʘʪʝ: çɼʘʣʝʝ ʩʣʝʜʫʶʪ [ʧʨʠʤʝʨʳ] ʥʘ ʪʨʠ 

[ʛʦʣʦʩʘ] ʩ ʦʙʷʟʘʪʝʣʴʥʳʤ ʧʨʦʚʝʜʝʥʠʝʤ ʢʘʥʪʫʩʘ ʩʥʘʯʘʣʘ ʚ ʥʠʞʥʝʤ ʛʦʣʦʩʝ, ʟʘʪʝʤ ʚ 

ʩʨʝʜʥʝʤ, ʠ ʧʦʩʣʝ ʵʪʦʛʦ ʚ ʚʝʨʭʥʝʤ, ʢʘʢ ʵʪʦ ʧʦʢʘʟʘʥʦ ʥʠʞʝè. ɺ ʵʪʠʭ ʩʣʦʚʘʭ ʟʘʢʣʶʯʝʥ 

ʝʱʝ ʦʜʠʥ ʚʘʞʥʳʡ ʧʨʠʥʮʠʧ, ʢʦʪʦʨʳʤ ʙʫʜʝʪ ʨʫʢʦʚʦʜʩʪʚʦʚʘʪʴʩʷ ʉʘʣʘ ʧʨʠ ʩʦʯʠʥʝʥʠʠ 

ʦʙʨʘʟʮʦʚ ʜʣʷ ʪʨʝʭ ʠ ʙʦʣʝʝ ʛʦʣʦʩʦʚ: ʢʘʥʪʫʩ ʜʦʣʞʝʥ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦ ʧʨʦʟʚʫʯʘʪʴ ʚʦ 

ʚʩʝʭ ʚʦʟʤʦʞʥʳʭ ʧʦʟʠʮʠʷʭ. ʊʦ ʞʝ ʧʨʘʚʠʣʦ ʧʨʠʤʝʥʠʤʦ ʠ ʢ ʧʘʨʪʠʠ, ʜʝʢʣʘʨʠʨʫʶʱʝʡ 

ʨʘʟʨʷʜ, ʩʪʘʥʦʚʷʩʴ, ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʚʪʦʨʳʤ, ʭʦʪʴ ʠ ʥʝʛʣʘʩʥʳʤ ʫʩʣʦʚʠʝʤ ʧʨʦʮʝʜʫʨʳ 

ʧʦʣʫʯʝʥʠʷ ʧʨʦʠʟʚʦʜʥʳʭ ʩʦʝʜʠʥʝʥʠʡ ʚ ʤʥʦʛʦʛʦʣʦʩʠʠ. 

ʉ ʫʚʝʣʠʯʝʥʠʝʤ ʢʦʣʠʯʝʩʪʚʘ ʛʦʣʦʩʦʚ ʫʚʝʣʠʯʠʚʘʝʪʩʷ ʠ ʨʘʟʥʦʦʙʨʘʟʠʝ ʧʨʠʝʤʦʚ, 

ʢʦʪʦʨʳʝ ʉʘʣʘ ʠʩʧʦʣʴʟʫʝʪ ʧʨʠ ʜʝʤʦʥʩʪʨʘʮʠʠ ʚʦʟʤʦʞʥʦʩʪʝʡ ʚʝʨʪʠʢʘʣʴʥʳʭ 

ʦʙʨʘʱʝʥʠʡ. ʇʝʨʚʳʡ ʤʦʜʫʩ ʚʦʩʧʨʦʠʟʚʦʜʠʪ ʫʥʠʚʝʨʩʘʣʴʥʳʡ ʩʧʦʩʦʙ çʠʟʛʦʪʦʚʣʝʥʠʷè 

ʪʨʝʭʛʦʣʦʩʥʦʛʦ ʢʦʥʪʨʘʧʫʥʢʪʘ ʧʦ ʤʝʪʦʜʫ ʉʘʣʳ: ʢ ʠʤʝʶʱʝʤʫʩʷ ʜʚʫʭʛʦʣʦʩʥʦʤʫ 

ʢʘʥʦʥʫ ʧʨʠʩʦʯʠʥʷʝʪʩʷ ʪʨʝʪʠʡ ʩʚʦʙʦʜʥʦ ʢʦʥʪʨʘʧʫʥʢʪʠʨʫʶʱʠʡ ʛʦʣʦʩ ʧʦ ʧʨʘʚʠʣʘʤ 

ʧʨʦʩʪʦʛʦ ʢʦʥʪʨʘʧʫʥʢʪʘ. ɺ ʧʨʦʠʟʚʦʜʥʳʭ ʩʦʝʜʠʥʝʥʠʷʭ ʚ ʧʝʨʝʩʪʘʥʦʚʢʘʭ ʫʯʘʩʪʚʫʝʪ 

ʪʦʣʴʢʦ ʧʘʨʘ ʢʘʥʦʥʠʯʝʩʢʠʭ ʛʦʣʦʩʦʚ, ʚ ʪʦ ʚʨʝʤʷ ʢʘʢ ʥʘ ʤʝʩʪʝ ʪʨʝʪʴʝʛʦ ʦʙʘ ʨʘʟʘ 

ʧʦʷʚʣʷʶʪʩʷ ʥʦʚʳʝ ʝʛʦ ʚʝʨʩʠʠ269 (ʩʤ. ʈʠʩ. 2.21). 

 

ʈʠʩ. 2.21. RI-P3-3.1ï3.1a 

                                                
269 ʂʦʤʤʝʥʪʘʨʠʡ ʢ ʦʙʨʘʟʮʫ RI-P3-3.1a: çʆʙʨʘʱʝʥʘ ʪʦʣʴʢʦ ʠʤʠʪʘʮʠʷ, ʘ ʜʨʫʛʦʡ ʛʦʣʦʩ ʧʨʝʚʨʘʱʝʥ ʚ ʢʦʥʩʦʥʘʥʩ, ʢʘʢ ʵʪʦ 

ʧʦʢʘʟʘʥʦ ʟʜʝʩʴè. 
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ʆʙʨʘʟʮʳ ʚ ʦʩʪʘʣʴʥʳʭ ʧʷʪʠ ʤʦʜʫʩʘʭ ʧʨʝʜʣʘʛʘʶʪ ʠ ʜʨʫʛʠʝ ʚʘʨʠʘʥʪʳ 

ʧʝʨʚʦʥʘʯʘʣʴʥʳʭ ʩʦʝʜʠʥʝʥʠʡ. ʇʦʤʠʤʦ ʢʦʥʪʨʘʧʫʥʢʪʦʚ, ʥʘʧʠʩʘʥʥʳʭ ʧʦ ʤʦʜʝʣʠ ʩ 

ʦʜʥʠʤ ʠʤʠʪʠʨʫʶʱʠʤ ʛʦʣʦʩʦʤ (3.1; 3.2), ʚʩʪʨʝʯʘʶʪʩʷ ʧʨʠʤʝʨʳ, ʛʜʝ ʠʤʠʪʘʮʠʷ 

ʢʘʥʪʫʩʘ ʧʨʦʭʦʜʠʪ ʚʦ ʚʩʝʭ ʪʨʝʭ ʛʦʣʦʩʘʭ (3.5; 3.6), ʘ ʪʘʢʞʝ ʥʦʚʳʡ ʧʨʠʝʤ, 

ʧʨʝʜʧʦʣʘʛʘʶʱʠʡ ʫʜʝʨʞʘʥʥʳʡ ʥʘ ʦʜʥʦʡ ʚʳʩʦʪʝ ʛʦʣʦʩ (ʢʘʢ ʧʨʘʚʠʣʦ, ʚʝʨʭʥʠʡ), 

ʢʦʪʦʨʳʡ ʦʙʨʘʟʫʝʪ ʪʘʢ ʥʘʟʳʚʘʝʤʫʶ çʧʝʜʘʣʴè (3.3; 3.4). ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʢʘʞʜʳʡ ʠʟ 

ʧʨʝʜʩʪʘʚʣʝʥʥʳʭ ʪʨʝʭʛʦʣʦʩʥʳʭ ʦʙʨʘʟʮʦʚ ʚ ʧʝʨʚʦʤ ʨʘʟʨʷʜʝ ʚʳʜʝʣʷʝʪʩʷ ʩʚʦʠʤ 

ʦʨʠʛʠʥʘʣʴʥʳʤ ʨʝʰʝʥʠʝʤ, ʚʝʟʜʝ ʝʩʪʴ ʢʘʢʘʷ-ʪʦ ʚʳʜʫʤʢʘ, ʦʩʦʙʘʷ ʥʘʭʦʜʢʘ270. ɺ 

ʧʨʦʠʟʚʦʜʥʳʭ ʩʦʝʜʠʥʝʥʠʷʭ ʠʩʧʦʣʴʟʫʝʪʩʷ ʦʢʪʘʚʥʳʡ ʢʦʥʪʨʘʧʫʥʢʪ271; ʚ ʧʝʨʝʩʪʘʥʦʚʢʘʭ 

ʫʯʘʩʪʚʫʶʪ ʜʚʘ, ʨʝʞʝ ï ʪʨʠ ʛʦʣʦʩʘ, ʢʦʪʦʨʳʝ ʚ ʪʘʢʦʤ ʩʣʫʯʘʝ ʦʙʨʘʟʫʶʪ ʥʦʚʦʝ 

ʩʦʝʜʠʥʝʥʠʝ ʚʥʫʪʨʠ ʧʨʦʠʟʚʦʜʥʦʛʦ ʠ ʧʦʨʦʞʜʘʶʪ ʜʦʧʦʣʥʠʪʝʣʴʥʳʝ ʤʦʜʠʬʠʢʘʮʠʠ 

ʙʘʟʦʚʦʛʦ ʥʘʙʦʨʘ ʧʦʣʠʬʦʥʠʯʝʩʢʠʭ ʩʨʝʜʩʪʚ272. 

ʊʨʝʭʛʦʣʦʩʥʳʝ ʦʙʨʘʟʮʳ ʚʦ ʚʪʦʨʦʤ ʨʘʟʨʷʜʝ ʢʦʥʪʨʘʧʫʥʢʪʘ, ʚ ʮʝʣʦʤ, ʚʩʝ 

ʥʘʧʠʩʘʥʳ ʧʦ ʦʜʥʦʡ ʩʭʝʤʝ: ʦʜʠʥ ʛʦʣʦʩ ʠʤʠʪʠʨʫʝʪ ʢʘʥʪʫʩ, ʜʨʫʛʦʡ ï ʩʚʦʙʦʜʥʳʡ ï 

ʜʚʠʞʝʪʩʷ ʧʦʣʦʚʠʥʥʳʤʠ ʥʦʪʘʤʠ ʚ ʢʦʥʩʦʥʘʥʩ ʠ ʚ ʚʝʨʪʠʢʘʣʴʥʳʭ ʧʝʨʝʩʪʘʥʦʚʢʘʭ, ʢʘʢ 

ʧʨʘʚʠʣʦ, ʥʝ ʫʯʘʩʪʚʫʝʪ273. ʀʩʢʣʶʯʝʥʠʝ ʧʦ ʫʞʝ ʩʣʦʞʠʚʰʝʡʩʷ ʪʨʘʜʠʮʠʠ ʩʦʩʪʘʚʣʷʝʪ 

ʧʨʠʤʝʨ ʚ 6-ʤ ʤʦʜʫʩʝ, ʛʜʝ ʧʨʦʜʦʣʞʘʝʪ ʨʘʟʚʠʚʘʪʴʩʷ ʠʜʝʷ ʪʨʝʭʛʦʣʦʩʥʦʛʦ ʢʘʥʦʥʘ ʚ 

ʢʦʥʪʨʘʧʫʥʢʪʝ ʜʫʦʜʝʮʠʤʳ274. 

                                                
270 ʉʣʝʜʫʝʪ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʨʘʟʨʷʜʳ ʪʨʘʢʪʫʶʪʩʷ ʉʘʣʦʡ ʜʦʚʦʣʴʥʦ ʩʚʦʙʦʜʥʦ ʠ ʤʦʛʫʪ ʙʳʪʴ ʥʘʨʫʰʝʥʳ ʜʘʞʝ ʥʘ ʥʝʩʢʦʣʴʢʦ 

ʥʦʪ. ʕʪʘ ʪʝʥʜʝʥʮʠʷ ʥʘʯʠʥʘʝʪ ʧʨʦʷʚʣʷʪʴʩʷ ʫʞʝ ʚ ʪʨʝʭʛʦʣʦʩʥʳʭ ʦʙʨʘʟʮʘʭ, ʛʜʝ ʚ ʧʝʨʚʦʤ ʚʠʜʝ ʢʦʥʪʨʘʧʫʥʢʪʘ çʥʦʪʘ 

ʧʨʦʪʠʚ ʥʦʪʳè ʜʦʧʫʩʢʘʶʪʩʷ ʟʥʘʯʠʪʝʣʴʥʳʝ ʨʠʪʤʠʯʝʩʢʠʝ ʚʦʣʴʥʦʩʪʠ, ʢʦʪʦʨʳʝ ʯʘʩʪʦ ʩʣʫʞʘʪ ʮʝʣʠ ʜʝʤʦʥʩʪʨʘʮʠʠ ʢʘʢʦʛʦ-

ʣʠʙʦ ʧʦʣʠʬʦʥʠʯʝʩʢʦʛʦ ʧʨʠʝʤʘ. ʉʤ., ʥʘʧʨʠʤʝʨ, ʦʙʨʘʟʮʳ 3.6 ʠ 3.6a ʩ ʠʤʠʪʘʮʠʝʡ ʚ ʩʠʥʢʦʧʠʨʦʚʘʥʥʦʤ ʨʠʪʤʝ. ʈʘʟʨʷʜ, 

ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʩʦʙʣʶʜʘʝʪʩʷ ʣʠʰʴ ʬʦʨʤʘʣʴʥʦ ʭʦʪʷ ʙʳ ʚ ʧʘʨʝ ʛʦʣʦʩʦʚ, ʦʩʪʘʣʴʥʳʝ ʞʝ ʤʦʛʫʪ ʚʝʩʪʠ ʩʝʙʷ ʙʦʣʝʝ 

ʨʘʩʢʨʝʧʦʱʝʥʥʦ. ʕʪʫ ʦʩʦʙʝʥʥʦʩʪʴ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʨʘʟʨʷʜʥʦʡ ʨʠʪʤʠʢʠ ʉʘʣʦʡ ʟʘʤʝʯʘʝʪ ʠ ʉʪʝʣʣʘ, ʩʤ.: Stella G. Le 

ñRegole del contrappunto praticoò di Nicola Sala. P. 125. 
271 ɽʜʠʥʩʪʚʝʥʥʦʝ ʫʢʘʟʘʥʠʝ ʥʘ ʦʙʨʘʱʝʥʠʝ ʚ ʢʦʥʪʨʘʧʫʥʢʪʝ ʜʫʦʜʝʮʠʤʳ ʚ 6-ʤ ʤʦʜʫʩʝ ʷʚʣʷʝʪʩʷ ʦʰʠʙʦʯʥʳʤ, ʧʦʩʢʦʣʴʢʫ 

ʚʩʝ ʧʨʦʠʟʚʦʜʥʳʝ ʩʦʝʜʠʥʝʥʠʷ ʚʳʧʦʣʥʝʥʳ ʚ ʪʨʦʡʥʦʤ ʢʦʥʪʨʘʧʫʥʢʪʝ ʦʢʪʘʚʳ. ʉʤʝʝʤ ʧʨʝʜʧʦʣʦʞʠʪʴ, ʯʪʦ ʦʰʠʙʢʘ ʤʦʛʣʘ 

ʙʳʪʴ ʜʦʧʫʱʝʥʘ ʧʨʠ ʚʳʩʪʘʚʣʝʥʠʠ ʢʣʶʯʝʡ ʚ ʧʝʨʚʦʥʘʯʘʣʴʥʦʤ ʩʦʝʜʠʥʝʥʠʠ ʠʣʠ ʞʝ ʥʦʪʘʮʠʠ ʚ ʜʘʥʥʳʭ ʢʣʶʯʘʭ, ʪ.ʢ. 

ʢʦʥʪʨʘʧʫʥʢʪ ʜʫʦʜʝʮʠʤʳ ʷʚʣʷʝʪʩʷ ʩʚʦʝʦʙʨʘʟʥʦʡ çʚʠʟʠʪʥʦʡ ʢʘʨʪʦʯʢʦʡè ʰʝʩʪʦʛʦ ʤʦʜʫʩʘ ʚ I ʪʦʤʝ ʪʨʘʢʪʘʪʘ. 
272 ʇʨʠʚʝʜʝʤ ʚ ʧʨʠʤʝʨ ʧʝʨʚʦʝ ʧʨʦʠʟʚʦʜʥʦʝ ʩʦʝʜʠʥʝʥʠʝ ʚʪʦʨʦʛʦ ʤʦʜʫʩʘ (ʦʙʨʘʟʝʮ 3.2a), ʛʜʝ çʚʩʝ ʛʦʣʦʩʘ ʠʤʠʪʠʨʫʶʪ 

ʧʝʨʚʳʝ (ʥʘʯʘʣʴʥʳʝ) ʥʦʪʳè, ʠ ʧʨʦʠʟʚʦʜʥʳʝ ʩʦʝʜʠʥʝʥʠʷ ʚ 6-ʤ ʤʦʜʫʩʝ (3.6a, -b), ʢʦʪʦʨʳʝ çʚʩʝ ʪʝʤʠ ʞʝ ʬʠʛʫʨʘʤʠ 

ʠʤʠʪʠʨʫʶʪ ʟʘʜʘʥʥʳʡ ʢʘʥʪʫʩ ʜʨʫʛʠʤ ʩʧʦʩʦʙʦʤè ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʪʝʭʥʠʢʠ ʛʦʨʠʟʦʥʪʘʣʴʥʦ-ʧʦʜʚʠʞʥʦʛʦ 

ʢʦʥʪʨʘʧʫʥʢʪʘ. 
273 ɺʪʦʨʦʝ ʧʨʦʠʟʚʦʜʥʦʝ ʩʦʝʜʠʥʝʥʠʝ ʧʝʨʚʦʛʦ ʤʦʜʫʩʘ (RI-P3-3.7b) ʚʳʧʦʣʥʝʥʦ ʙʝʟ ʧʦʤʦʱʠ ʚʝʨʪʠʢʘʣʴʥʳʭ ʧʝʨʝʩʪʘʥʦʚʦʢ 

ʠ, ʧʦ ʩʫʪʠ, ʧʨʝʜʩʪʘʚʣʷʝʪ ʥʦʚʳʡ ʩʧʦʩʦʙ ʧʦʣʫʯʝʥʠʷ ʪʨʝʭʛʦʣʦʩʥʦʛʦ ʢʦʥʪʨʘʧʫʥʢʪʘ, ʦʩʥʦʚʘʥʥʳʡ ʥʘ çʥʘʧʠʩʘʥʠʠ ʙʘʩʘ (ʢ 

ʟʘʜʘʥʥʦʤʫ ʢʘʥʪʫʩʫ ʚ ʩʦʧʨʘʥʦ)è. ʉʤ. ʩʥʦʩʢʫ 266 ʥʘ ʩ. 101 ʚ ʪʝʢʩʪʝ ʧʘʨʘʛʨʘʬʘ. 
274 ɿʘʤʝʪʠʤ, ʯʪʦ ʉʘʣʘ ʨʘʩʩʤʘʪʨʠʚʘʝʪ ʚʟʘʠʤʦʜʝʡʩʪʚʠʝ ʪʨʝʭ ʢʘʥʦʥʠʯʝʩʢʠʭ ʛʦʣʦʩʦʚ ʢʘʢ ʨʘʟʥʦʚʠʜʥʦʩʪʴ ʜʚʦʡʥʦʛʦ 

ʢʦʥʪʨʘʧʫʥʢʪʘ, ʥʦ, ʩʦʛʣʘʩʥʦ ʧʨʠʥʷʪʦʡ ʢʣʘʩʩʠʬʠʢʘʮʠʠ, ʠʭ ʧʝʨʝʩʪʘʥʦʚʢʠ ʜʝʤʦʥʩʪʨʠʨʫʶʪ ʦʙʨʘʱʝʥʠʷ ʚ ʪʨʦʡʥʦʤ 

ʢʦʥʪʨʘʧʫʥʢʪʝ ʩ 5-ʶ ʚʦʟʤʦʞʥʳʤʠ ʚʘʨʠʘʥʪʘʤʠ ʧʨʦʠʟʚʦʜʥʳʭ ʩʦʝʜʠʥʝʥʠʡ. 
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ʆʧʠʩʘʥʥʳʤ ʚʳʰʝ ʩʧʦʩʦʙʦʤ ʩ ʘʜʘʧʪʘʮʠʝʡ ʩʚʦʙʦʜʥʦʛʦ ʛʦʣʦʩʘ ʧʦʜ 

ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʡ ʚʠʜ ʢʦʥʪʨʘʧʫʥʢʪʘ ʙʫʜʫʪ ʩʦʯʠʥʝʥʳ ʠ ʚʩʝ ʧʦʩʣʝʜʫʶʱʠʝ ʛʨʫʧʧʳ 

ʪʨʝʭʛʦʣʦʩʥʳʭ ʫʧʨʘʞʥʝʥʠʡ. ʉʝʨʠʶ ʦʙʨʘʟʮʦʚ çc ʦʜʥʦʡ ʮʝʣʦʡ ʧʨʦʪʠʚ ʯʝʪʳʨʝʭ 

ʯʝʪʚʝʨʪʥʳʭè ʉʘʣʘ ʩʦʧʨʦʚʦʞʜʘʝʪ ʢʦʤʤʝʥʪʘʨʠʝʤ çʙʝʟ ʦʙʨʘʱʝʥʠʷ ʚʩʝʛʜʘ ʩ 

ʠʤʠʪʠʨʫʶʱʠʤ ʛʦʣʦʩʦʤè, ʫʢʘʟʳʚʘʷ, ʩʢʦʨʝʝ, ʥʝ ʥʘ ʧʦʣʥʦʝ ʦʪʩʫʪʩʪʚʠʝ ʦʙʨʘʱʝʥʠʷ ʢʘʢ 

ʧʨʠʝʤʘ, ʥʦ ʥʘ ʪʘʢʫʶ ʧʝʨʝʩʪʘʥʦʚʢʫ, ʚ ʢʦʪʦʨʦʡ ʫʯʘʩʪʚʫʝʪ ʪʦʣʴʢʦ ʠʤʠʪʠʨʫʶʱʠʡ 

ʛʦʣʦʩ275. ɼʣʷ ʠʣʣʶʩʪʨʘʮʠʠ ʨʘʟʣʠʯʥʳʭ ʨʝʰʝʥʠʡ ʚ ʨʘʤʢʘʭ ʮʚʝʪʠʩʪʦʛʦ ʢʦʥʪʨʘʧʫʥʢʪʘ 

ʉʘʣʘ ʩʦʯʠʥʷʝʪ ʜʚʝ ʜʦʧʦʣʥʠʪʝʣʴʥʳʝ ʛʨʫʧʧʳ ʧʨʠʤʝʨʦʚ ʚ 6-ʤ ʤʦʜʫʩʝ. ʇʝʨʚʘʷ 

ʦʩʥʦʚʘʥʘ ʥʘ ʬʫʥʢʮʠʦʥʘʣʴʥʦʤ ʨʘʟʜʝʣʝʥʠʠ ʛʦʣʦʩʦʚ ʥʘ ʨʘʟʨʷʜʳ, ʛʜʝ ʦʜʠʥ ï 

ʩʠʥʢʦʧʠʨʦʚʘʥʥʳʡ, ʘ ʜʨʫʛʦʡ ʠʟʣʦʞʝʥ ʯʝʪʚʝʨʪʷʤʠ, ʠ ʧʨʝʜʩʪʘʚʣʝʥʘ ʚʦ ʚʩʝʭ 

ʚʦʟʤʦʞʥʳʭ ʚʘʨʠʘʥʪʘʭ ʧʦʣʦʞʝʥʠʷ ʢʘʥʪʫʩʘ276. ɺʦ ʚʪʦʨʦʤ ʧʨʠʤʝʨʝ ʧʘʨʘ ʥʠʞʥʠʭ 

ʛʦʣʦʩʦʚ ʚ ʩʠʥʢʦʧʠʨʦʚʘʥʥʦʤ ʨʠʪʤʝ ʠʤʠʪʠʨʫʝʪ ʢʘʥʪʫʩ, ʢʦʪʦʨʳʡ ʟʘʥʠʤʘʝʪ ʚʝʨʭʥʶʶ 

ʧʦʟʠʮʠʶ, ʧʨʝʜʩʪʘʚʣʷʷ ʥʦʚʳʡ ʚʘʨʠʘʥʪ ʨʠʪʤʠʯʝʩʢʦʛʦ ʦʬʦʨʤʣʝʥʠʷ ʪʨʝʭʛʦʣʦʩʥʦʛʦ 

ʢʘʥʦʥʘ277. 

ʉʣʝʜʫʶʱʘʷ ʛʨʫʧʧʘ ʯʝʪʳʨʝʭʛʦʣʦʩʥʳʭ ʦʙʨʘʟʮʦʚ ʚ ʧʝʨʚʦʤ ʨʘʟʨʷʜʝ 

ʢʦʥʪʨʘʧʫʥʢʪʘ ʚʥʦʚʴ ʦʪʣʠʯʘʝʪʩʷ ʥʘʠʙʦʣʴʰʠʤ ʨʘʟʥʦʦʙʨʘʟʠʝʤ ʠʩʧʦʣʴʟʦʚʘʥʥʳʭ 

ʩʨʝʜʩʪʚ ʠ ʧʨʠʝʤʦʚ. ʆʩʥʦʚʥʦʡ ʩʧʦʩʦʙ ʩʦʯʠʥʝʥʠʷ ʚʦʩʧʨʦʠʟʚʦʜʠʪ ʫʧʨʘʞʥʝʥʠʝ ʚ 1-ʤ 

ʤʦʜʫʩʝ: ʢ ʧʘʨʝ ʢʘʥʦʥʠʯʝʩʢʠʭ ʛʦʣʦʩʦʚ ʜʦʙʘʚʣʷʶʪʩʷ ʜʚʘ ʜʨʫʛʠʭ ʩʚʦʙʦʜʥʦ 

ʢʦʥʪʨʘʧʫʥʢʪʠʨʫʶʱʠʭ ʛʦʣʦʩʘ ʚ ʢʦʥʩʦʥʘʥʩ, ʢʦʪʦʨʳʝ ʥʝ ʟʘʜʝʡʩʪʚʦʚʘʥʳ ʚ 

ʦʩʫʝɦʩʪʚʣʝʥʠʠ ʚʝʨʪʠʢʘʣʴʥʳʭ ʧʝʨʝʩʪʘʥʦʚʦʢ. ʂ ʯʠʩʣʫ ʜʨʫʛʠʭ ʨʘʟʥʦʚʠʜʥʦʩʪʝʡ 

ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʠʭ ʩʦʝʜʠʥʝʥʠʡ ʦʪʥʦʩʷʪʩʷ ʧʨʠʤʝʨʳ ʩ ʧʝʜʘʣʴʶ (4.3; 4.3b), ʘ 

ʥʝʢʦʪʦʨʳʝ ʦʙʨʘʟʮʳ ʩʦʜʝʨʞʘʪ ʥʝ ʪʦʣʴʢʦ ʜʚʘ, ʥʦ ʠ ʪʨʠ (4.3ʘ; 4.6a ʠ ʜʨ.), ʠ ʜʘʞʝ ʯʝʪʳʨʝ 

ʛʦʣʦʩʘ (ʚʩʝ ʧʨʠʤʝʨʳ ʛʨʫʧʧʳ 4.5) ʚ ʩʪʨʝʪʪʥʦʡ ʠʤʠʪʘʮʠʠ. 

ɺ ʩʝʨʠʠ ʯʝʪʳʨʝʭʛʦʣʦʩʥʳʭ ʢʦʥʪʨʘʧʫʥʢʪʦʚ ʧʦʷʚʣʷʝʪʩʷ ʠ ʥʦʚʳʡ ʚʠʜ ʠʟʣʦʞʝʥʠʷ 

ʧʘʨʪʠʡ, ʢʦʪʦʨʳʡ ʉʘʣʘ ʥʘʟʳʚʘʝʪ di concerto (ʩʤ. ʈʠʩ. 2.22)278. ʕʪʦ ʦʯʝʥʴ ʰʠʨʦʢʦʝ ʧʦ 

ʩʤʳʩʣʫ ʦʧʨʝʜʝʣʝʥʠʝ, ʚ ʙʦʣʝʝ ʦʙʱʝʤ ʧʣʘʥʝ ʫʧʦʪʨʝʙʣʷʝʤʦʝ ʢʘʢ ʩʠʥʦʥʠʤ 

                                                
275 ʊʘʢʦʡ ʥʝʦʜʥʦʟʥʘʯʥʳʡ ʢʦʤʤʝʥʪʘʨʠʡ ʚʳʟʚʘʥ, ʧʦ ʚʩʝʡ ʚʠʜʠʤʦʩʪʠ, ʩʪʨʝʤʣʝʥʠʝʤ ʦʙʨʘʪʠʪʴ ʚʥʠʤʘʥʠʝ ʦʙʫʯʘʶʱʠʭʩʷ 

ʥʘ ʦʪʣʠʯʠʝ ʵʪʦʡ ʛʨʫʧʧʳ ʧʨʠʤʝʨʦʚ ʦʪ ʧʦʩʣʝʜʥʝʛʦ ʪʨʝʭʛʦʣʦʩʥʦʛʦ ʦʙʨʘʟʮʘ ʚʦ ʚʪʦʨʦʤ ʨʘʟʨʷʜʝ (RI-P3-3.12, -a, -b), ʛʜʝ ʚ 

ʧʝʨʝʩʪʘʥʦʚʢʘʭ ʫʯʘʩʪʚʦʚʘʣʠ ʚʩʝ ʪʨʠ ʢʦʥʪʨʘʧʫʥʢʪʠʨʫʶʱʠʭ ʛʦʣʦʩʘ. 
276 ʉʤ. ʧʨʠʤʝʨʳ RI-P3-3.31, -a, -b. 
277 ʉʤ. ʧʨʠʤʝʨ RI-P3-3.32. 
278 ɺ ʧʨʠʚʝʜʝʥʥʦʤ ʧʨʠʤʝʨʝ RI-P3-4.4 ʚ ʧʘʨʝ ʛʦʣʦʩʦʚ di concerto ʠʩʧʦʣʴʟʦʚʘʥʳ ʪʘʢʞʝ ʭʘʨʘʢʪʝʨʥʳʝ ʜʣʷ ʢʦʥʮʝʨʪʥʦʛʦ 

ʩʪʠʣʷ ʠʤʠʪʘʮʠʦʥʥʳʝ çʧʝʨʝʢʣʠʯʢʠè. 
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ʩʦʧʨʦʚʦʞʜʝʥʠʷ çʚ ʢʦʥʩʦʥʘʥʩ ʠ ʜʠʩʩʦʥʘʥʩè, ʥʦ ʢʦʪʦʨʦʝ ʦʙʣʘʜʘʝʪ ʙʦʣʴʰʝʡ 

ʨʠʪʤʠʯʝʩʢʦʡ ʩʚʦʙʦʜʦʡ (ʪ. ʝ. ʩʤʝʰʠʚʘʝʪ ʟʥʘʯʝʥʠʷ ʨʘʟʥʳʭ ʨʘʟʨʷʜʦʚ), ʜʦʧʫʩʢʘʶʱʝʡ 

ʧʘʫʟʠʨʦʚʘʥʠʝ ʚʥʫʪʨʠ ʧʦʩʪʨʦʝʥʠʷ, ʘ ʤʦʞʝʪ ʠ ʥʘʧʨʦʪʠʚ, ʥʝʢʦʪʦʨʦʝ ʚʨʝʤʷ 

çʧʝʜʘʣʠʨʦʚʘʪʴè ʠʣʠ ʠʤʠʪʠʨʦʚʘʪʴ ʥʘʯʘʣʴʥʳʝ ʥʦʪʳ ʢʘʥʪʫʩʘ, ʠ ʪʦʣʴʢʦ ʧʦʪʦʤ 

ʧʝʨʝʭʦʜʠʪʴ ʚ ʩʚʦʙʦʜʥʳʡ ʢʦʥʪʨʘʧʫʥʢʪ. 

 

ʈʠʩ. 2.22. RI-P3-4.4 

ʋʥʠʚʝʨʩʘʣʴʥʳʤ ʤʝʪʦʜʦʤ ʩʦʯʠʥʝʥʠʷ ʯʝʪʳʨʝʭʛʦʣʦʩʥʳʭ ʦʙʨʘʟʮʦʚ ʚ ʦʩʪʘʣʴʥʳʭ 

ʚʠʜʘʭ ʢʦʥʪʨʘʧʫʥʢʪʘ ʩʪʘʥʦʚʠʪʩʷ ʩʧʦʩʦʙ, ʧʨʠ ʢʦʪʦʨʦʤ ʜʚʘ ʛʦʣʦʩʘ ʧʨʦʭʦʜʷʪ ʚ ʢʘʥʦʥʝ 

ʮʝʣʳʤʠ ʥʦʪʘʤʠ, ʪʨʝʪʠʡ ï ʜʝʢʣʘʨʠʨʫʝʪ ʨʘʟʨʷʜ, ʘ ʯʝʪʚʝʨʪʳʡ ʦʙʨʘʟʫʝʪ ʧʦʣʥʫʶ 

ʛʘʨʤʦʥʠʯʝʩʢʫʶ ʚʝʨʪʠʢʘʣʴ. ʕʣʝʤʝʥʪʳ ʛʘʨʤʦʥʠʯʝʩʢʦʛʦ ʤʳʰʣʝʥʠʷ ʧʨʦʷʚʣʷʶʪ ʩʝʙʷ ʠ 

ʚ ʫʧʨʘʞʥʝʥʠʷʭ ʩ ʛʘʤʤʦʦʙʨʘʟʥʳʤʠ ʧʦʩʣʝʜʦʚʘʥʠʷʤʠ (4.6; 4.7, -ʘ), ʠ ʚ ʦʙʨʘʟʮʘʭ, ʛʜʝ 

ʥʠʞʥʠʡ ʛʦʣʦʩ ʚʦʩʧʨʦʠʟʚʦʜʠʪ ʢʘʜʝʥʮʠʦʥʥʫʶ ʬʦʨʤʫʣʫ ʚ ʯʠʩʪʦʤ (4.22ʩ; 4.28ʩ) ʠʣʠ 

ʙʦʣʝʝ ʨʘʟʚʠʪʦʤ ʚʠʜʝ (4.7b, -c; 4.25b, -c), ʠ ʚ ʠʥʪʝʨʚʘʣʴʥʳʭ çʫʜʚʦʝʥʠʷʭè279 ʚ ʧʘʨʪʠʠ 

ʢʘʢʦʛʦ-ʣʠʙʦ ʛʦʣʦʩʘ (4.19, ʧʨʝʜʧʦʩʣʝʜʥʠʡ ʪʘʢʪ, ʩʦʧʨʘʥʦ; 4.21ʘ, ʪʨʝʪʠʡ ʪʘʢʪ, ʘʣʴʪ), ʘ 

ʪʘʢʞʝ ʚ ʚʳʧʠʩʘʥʥʳʭ ʮʠʬʨʦʚʢʘʭ (4.23 ʠ ʜʨ.). ɺ ʛʨʫʧʧʝ ʫʧʨʘʞʥʝʥʠʡ ʚʦ ʚʪʦʨʦʤ 

ʨʘʟʨʷʜʝ ʦʩʦʙʝʥʥʦ ʚʳʜʝʣʷʶʪʩʷ ʧʨʠʤʝʨʳ ʚ 6-ʤ ʤʦʜʫʩʝ. ʆʜʠʥ ʠʟ ʥʠʭ ʨʝʰʝʥ ʚ ʬʦʨʤʝ 

ʯʝʪʳʨʝʭʛʦʣʦʩʥʦʛʦ ʢʘʥʦʥʘ çʩʦ ʚʩʝʤʠ ʠʤʠʪʠʨʫʶʱʠʤʠ ʛʦʣʦʩʘʤʠè (4.12b), ʘ 

ʧʨʦʠʟʚʦʜʥʦʝ ʩʦʝʜʠʥʝʥʠʝ ʩ ʢʘʥʪʫʩʦʤ ʚ ʩʦʧʨʘʥʦ ʠ ʚʦʚʩʝ ʥʘʧʠʩʘʥʦ ʜʣʷ ʧʷʪʠ ʛʦʣʦʩʦʚ 

ʩ ʜʚʫʤʷ ʪʝʥʦʨʘʤʠ (4.12ʩ)280. 

                                                
279 ʊʘʢʠʝ çʫʜʚʦʝʥʠʷè, ʥʘʧʦʤʠʥʘʶʱʠʝ ʨʘʟʜʝʣʝʥʠʝ ʦʨʢʝʩʪʨʦʚʦʡ ʧʘʨʪʠʠ ʥʘ ʜʚʝ ʠ ʙʦʣʝʝ ʛʨʫʧʧʳ ʜʣʷ ʠʩʧʦʣʥʝʥʠʷ 

ʜʚʦʡʥʳʭ ʥʦʪ ʠʣʠ ʘʢʢʦʨʜʦʚ (divisi), ʢʘʢ ʧʨʘʚʠʣʦ, ʧʦʷʚʣʷʶʪʩʷ ʚ ʤʝʩʪʘʭ, ʛʜʝ ʛʘʨʤʦʥʠʯʝʩʢʘʷ ʚʝʨʪʠʢʘʣʴ ʦʙʨʘʟʫʝʪ ʘʢʢʦʨʜ 

ʜʦʤʠʥʘʥʪʦʚʦʡ ʛʨʫʧʧʳ, ʫʩʠʣʠʚʘʷ ʪʝʤ ʩʘʤʳʤ ʬʫʥʢʮʠʦʥʘʣʴʥʦʝ ʥʘʯʘʣʦ. 
280 ʇʦ ʚʩʝʡ ʚʠʜʠʤʦʩʪʠ, ʧʦʷʚʣʝʥʠʝ ʧʷʪʠʛʦʣʦʩʥʦʛʦ ʧʨʠʤʝʨʘ ʚ ʩʝʨʠʠ ʦʙʨʘʟʮʦʚ ʜʣʷ ʯʝʪʳʨʝʭ ʛʦʣʦʩʦʚ ʦʙʲʷʩʥʷʝʪʩʷ ʦʩʦʙʳʤ 

ʦʪʥʦʰʝʥʠʝʤ ʉʘʣʳ ʢ 6-ʤʫ ʤʦʜʫʩʫ, ʢʦʪʦʨʳʡ ʩʪʘʣ ʦʜʥʠʤ ʠʟ ʣʶʙʠʤʳʭ ʜʣʷ ʦʩʫʱʝʩʪʚʣʝʥʠʷ ʚʩʝʚʦʟʤʦʞʥʳʭ 

ʵʢʩʧʝʨʠʤʝʥʪʦʚ ʚ ʜʚʦʡʥʦʤ ʢʦʥʪʨʘʧʫʥʢʪʝ. ʇʦʩʢʦʣʴʢʫ, ʥʘʯʠʥʘʷ ʩ ʫʧʨʘʞʥʝʥʠʡ ʚ ʧʝʨʚʦʤ ʨʘʟʨʷʜʝ ʜʣʷ ʧʷʪʠ ʛʦʣʦʩʦʚ, ʉʘʣʘ, 

çʯʪʦʙʳ ʥʝ ʙʳʪʴ ʩʣʠʰʢʦʤ ʜʣʠʥʥʳʤè, ʦʛʨʘʥʠʯʠʚʘʝʪʩʷ ʩʦʯʠʥʝʥʠʝʤ ʧʨʠʤʝʨʦʚ ʪʦʣʴʢʦ ʚ ʧʝʨʚʳʭ ʪʨʝʭ ʤʦʜʫʩʘʭ, ʦʥ ʧʨʦʩʪʦ 

ʥʝ ʤʦʞʝʪ ʫʧʫʩʪʠʪʴ ʰʘʥʩ ʧʨʦʜʝʤʦʥʩʪʨʠʨʦʚʘʪʴ ʦʯʝʨʝʜʥʫʶ ʩʚʦʶ ʥʘʭʦʜʢʫ ʜʣʷ ʢʘʥʪʫʩʘ in C ʠ ʚ ʵʪʦʤ ʚʠʜʝ ʢʦʥʪʨʘʧʫʥʢʪʘ. 
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ʂʦʤʤʝʥʪʘʨʠʡ ʢ ʧʝʨʚʦʤʫ ʦʙʨʘʟʮʫ ʢʦʥʪʨʘʧʫʥʢʪʘ ʩ ʣʠʛʘʪʫʨʘʤʠ ʚʚʦʜʠʪ ʥʦʚʦʝ 

ʦʙʷʟʘʪʝʣʴʩʪʚʦ ï ʨʘʟʨʷʜ ʩʣʝʜʫʝʪ ʩʦʙʣʶʜʘʪʴ ʩʪʦʣʴʢʦ, çʥʘʩʢʦʣʴʢʦ ʵʪʦ ʚʦʟʤʦʞʥʦè281. 

ʉ ʦʜʥʦʡ ʩʪʦʨʦʥʳ, ʦʥʦ ʥʘʢʣʘʜʳʚʘʝʪ ʠ ʥʝʢʦʪʦʨʳʝ ʦʛʨʘʥʠʯʝʥʠʷ ʥʘ ʩʚʦʙʦʜʫ ʚ 

ʫʧʦʪʨʝʙʣʝʥʠʠ ʨʘʟʨʷʜʦʚ, ʘ ʩ ʜʨʫʛʦʡ ʦʬʠʮʠʘʣʴʥʦ ʨʘʟʨʝʰʘʝʪ ʠʭ ʠ ʥʘʨʫʰʘʪʴ, ʧʨʘʚʜʘ, 

ʚ ʩʣʫʯʘʝ ʢʨʘʡʥʝʡ ʥʝʦʙʭʦʜʠʤʦʩʪʠ. ɺʘʞʥʦʝ ʥʦʚʦʚʚʝʜʝʥʠʝ ʩʦʜʝʨʞʠʪ ʠ ʧʷʪʳʡ, 

ʮʚʝʪʠʩʪʳʡ ʚʠʜ ʢʦʥʪʨʘʧʫʥʢʪʘ, ʚ ʦʪʜʝʣʴʥʳʭ ʧʨʠʤʝʨʘʭ ʢʦʪʦʨʦʛʦ ʛʦʣʦʩ, ʦʪʨʘʞʘʶʱʠʡ 

ʩʫʪʴ ʨʘʟʨʷʜʘ, ʥʘʟʳʚʘʝʪʩʷ ʜʠʤʠʥʫʠʨʦʚʘʥʥʳʤ (çla parte diminuitaè)282. ʊʘʢʦʝ 

ʦʧʨʝʜʝʣʝʥʠʝ ʩʚʷʟʘʥʦ ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʧʨʠʝʤʘ ʜʠʤʠʥʫʮʠʠ, ʪ. ʝ. ʦʨʥʘʤʝʥʪʠʨʦʚʘʥʠʷ 

ʠʩʭʦʜʥʦʡ ʩʪʨʫʢʪʫʨʳ ʨʘʟʣʠʯʥʳʤʠ ʬʠʛʫʨʘʤʠ ʠ ʧʘʩʩʘʞʘʤʠ ʚ ʙʦʣʝʝ ʤʝʣʢʠʭ 

ʜʣʠʪʝʣʴʥʦʩʪʷʭ (ʩʤ. ʈʠʩ. 2.23 ʠ 2.24). 

 

ʈʠʩ. 2.23. RI-P3-4.21 

 

ʈʠʩ. 2.24. RI-P3-4.27 

                                                
281 ʆʙʨʘʟʝʮ RI-P3-4.19. ʉʚʦʙʦʜʘ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʨʘʟʨʷʜʦʚ ʚ ʪʨʘʢʪʘʪʝ ʉʘʣʳ ʪʘʢʞʝ ʙʳʣʘ ʦʪʤʝʯʝʥʘ ɻ. ʉʪʝʣʣʦʡ: çʆʜʥʘʢʦ 

ʚʠʜʳ ʥʝ ʠʩʧʦʣʴʟʫʶʪʩʷ ʩʣʠʰʢʦʤ ʩʪʨʦʛʦ ʠʣʠ ʜʦʛʤʘʪʠʯʥʦ ʠ ʤʦʛʫʪ ʙʳʪʴ ʧʨʝʨʚʘʥʳ ʜʘʞʝ ʥʘ ʥʝʩʢʦʣʴʢʦ ʥʦʪ. ʇʨʝʨʳʚʘʥʠʷ, 

ʥʘʧʨʠʤʝʨ, ʯʝʪʚʝʨʪʦʛʦ ʚʠʜʘ (ʛʜʝ ʩʘʤ ʉʘʣʘ ʫʢʘʟʳʚʘʝʪ ʥʘ ʪʦ, ʯʪʦ ʚʠʜ ʥʝʦʙʭʦʜʠʤʦ ʧʦʜʜʝʨʞʠʚʘʪʴ çʥʘʩʢʦʣʴʢʦ ʵʪʦ 

ʚʦʟʤʦʞʥʦè) ʩʪʘʥʦʚʷʪʩʷ ʵʣʝʤʝʥʪʘʤʠ, ʭʘʨʘʢʪʝʨʠʟʫʶʱʠʤʠ ʨʠʪʤ ʢʦʥʪʨʘʧʫʥʢʪʘ ʩ ñmoduloò semibreve ï breve ï 

semibreve, ʠʩʧʦʣʴʟʫʝʤʳʤ ʜʣʷ ʥʝʩʢʦʣʴʢʠʭ ʪʘʢʪʦʚè (ʩʤ.: Stella G. Le ñRegole del contrappunto praticoò di Nicola Sala. 

P. 125). ʉʤ. ʪʘʢʞʝ ʩʥʦʩʢʫ 270 ʥʘ ʩ. 104 ʚ ʪʝʢʩʪʝ ʧʘʨʘʛʨʘʬʘ. 
282 ʆʙʨʘʟʮʳ RI-P3-4.27, 4.29 ʠ ʜʨ. ʆʙʦʟʥʘʯʝʥʠʝ ʧʝʨʚʦʛʦ ʛʦʣʦʩʘ ʪʝʨʤʠʥʦʤ çdiminuitaè ʚʤʝʩʪʦ çcontropunto floridoè 

ʚʳʟʚʘʣʦ ʥʝʜʦʫʤʝʥʠʝ ʫ ɻ. ʉʪʝʣʣʳ, ʢʦʪʦʨʳʡ ʚ ʩʚʷʟʠ ʩ ʵʪʠʤ ʜʘʞʝ ʩʪʘʚʠʪ ʧʦʜ ʩʦʤʥʝʥʠʝ ʧʨʠʥʘʜʣʝʞʥʦʩʪʴ ʵʪʠʭ ʧʦʜʧʠʩʝʡ 

ʘʚʪʦʨʫ ʪʨʘʢʪʘʪʘ ʠ ʚʳʩʢʘʟʳʚʘʝʪ ʦʧʘʩʝʥʠʝ, ʯʪʦ çʝʩʣʠ ʠʭ ʩʜʝʣʘʣ ʢʪʦ-ʪʦ ʜʨʫʛʦʡ, ʙʳʣ ʣʠ ʵʪʦ ʪʦʣʴʢʦ ʦʜʠʥ ʯʝʣʦʚʝʢè (Stella 

G. Le ñRegole del contrappunto praticoò di Nicola Sala. P. 126ï127 (note 15). ʇʨʝʜʧʦʣʦʞʝʥʠʝ ʉʪʝʣʣʳ ʢʘʞʝʪʩʷ ʥʘʤ ʥʝ 

ʦʯʝʥʴ ʫʤʝʩʪʥʳʤ, ʧʦʩʢʦʣʴʢʫ ʚ ʘʚʪʦʛʨʘʬʝ ʪʨʘʢʪʘʪʘ ʚ ʜʘʥʥʦʤ ʩʣʫʯʘʝ ʚʩʝ ʟʘʧʠʩʠ ʠʜʝʥʪʠʯʥʳ ʧʝʯʘʪʥʦʤʫ ʠʟʜʘʥʠʶ, ʦʜʥʘʢʦ 

ʚʳʚʦʜ ʦʜʠʥ: çʚ ʣʶʙʦʤ ʩʣʫʯʘʝ, ʵʪʠ ʜʚʘ ʦʧʨʝʜʝʣʝʥʠʷ ʦʪʥʦʩʷʪʩʷ ʠʤʝʥʥʦ ʢ ʧʦʥʷʪʠʶ ʬʠʦʨʠʪʫʨ ʠ ʜʠʤʠʥʫʠʨʦʚʘʥʠʷè. 
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ʈʠʩ. 2.23 ʠʣʣʶʩʪʨʠʨʫʝʪ ʧʝʨʚʦʥʘʯʘʣʴʥʦʝ ʩʦʝʜʠʥʝʥʠʝ ʪʨʝʪʴʝʛʦ ʤʦʜʫʩʘ ʚ 

ʢʦʥʪʨʘʧʫʥʢʪʝ ʩ ʣʠʛʘʪʫʨʘʤʠ, ʘ ʈʠʩ. 2.24 ï ʪʦ ʞʝ ʚ ʮʚʝʪʠʩʪʦʤ ʢʦʥʪʨʘʧʫʥʢʪʝ. ʉʨʘʚʥʠʚ 

ʚ ʵʪʠʭ ʦʙʨʘʟʮʘʭ ʧʘʨʪʠʠ ʩʦʧʨʘʥʦ, ʦʙʥʘʨʫʞʠʤ, ʯʪʦ ʧʨʠʤʝʨ ʚ ʧʷʪʦʤ ʨʘʟʨʷʜʝ ʧʦʣʫʯʝʥ 

ʧʦʩʨʝʜʩʪʚʦʤ çʨʘʩʮʚʝʯʠʚʘʥʠʷè ʦʧʦʨʥʳʭ ʟʚʫʢʦʚ ʩʠʥʢʦʧ ʚʝʨʭʥʝʛʦ ʛʦʣʦʩʘ ʯʝʪʚʝʨʪʦʛʦ 

ʨʘʟʨʷʜʘ283. 

ʏʝʪʳʨʝʭʛʦʣʦʩʥʳʝ ʫʧʨʘʞʥʝʥʠʷ ʚ ʧʷʪʦʤ ʚʠʜʝ ʢʦʥʪʨʘʧʫʥʢʪʘ ʦʪʣʠʯʘʶʪʩʷ ʠ 

ʜʨʫʛʠʤʠ ʠʥʪʝʨʝʩʥʳʤʠ ʥʘʭʦʜʢʘʤʠ. ʆʙʨʘʟʝʮ ʚ ʧʝʨʚʦʤ ʤʦʜʫʩʝ (4.25) ʧʨʝʜʩʪʘʚʣʷʝʪ 

ʩʦʙʦʡ ʪʦʪ ʨʝʜʢʠʡ ʩʣʫʯʘʡ, ʢʦʛʜʘ ʢʘʥʦʥ ʝʩʪʴ ʪʦʣʴʢʦ ʚ ʧʝʨʚʦʥʘʯʘʣʴʥʦʤ ʩʦʝʜʠʥʝʥʠʠ, ʘ 

ʚʩʝ ʧʨʦʠʟʚʦʜʥʳʝ ʦʩʥʦʚʘʥʳ ʥʘ ʧʨʠʩʦʯʠʥʝʥʠʠ ʢ ʢʘʥʪʫʩʫ ʥʦʚʳʭ 

ʢʦʥʪʨʘʧʫʥʢʪʠʨʫʶʱʠʭ ʛʦʣʦʩʦʚ ʩ ʵʣʝʤʝʥʪʘʤʠ ʛʘʤʤʳ ʠ ʫʜʚʦʝʥʠʷʤʠ ʚ 

ʥʝʩʦʚʝʨʰʝʥʥʳʝ ʢʦʥʩʦʥʘʥʩʳ, ʢʦʪʦʨʳʝ ʚʟʘʠʤʦʜʝʡʩʪʚʫʶʪ ʚ ʪʨʦʡʥʦʤ ʠ ʜʘʞʝ 

ʯʝʪʚʝʨʥʦʤ ʢʦʥʪʨʘʧʫʥʢʪʝ ʦʢʪʘʚʳ. ʇʨʠʤʝʨʳ ʚ ʯʝʪʚʝʨʪʦʤ ʤʦʜʫʩʝ (4.28) ʦʪʤʝʯʝʥʳ 

ʥʘʣʠʯʠʝʤ ʧʝʜʘʣʠʨʫʶʱʝʛʦ ʛʦʣʦʩʘ ʚʦ ʚʩʝʭ ʩʦʝʜʠʥʝʥʠʷʭ. ʐʝʩʪʦʡ ʤʦʜʫʩ ʩʦ ʚʩʝʤʠ 

ʠʤʠʪʠʨʫʶʱʠʤʠ ʧʘʨʪʠʷʤʠ ʧʨʝʜʩʪʘʚʣʝʥ ʜʚʫʤʷ ʩʧʦʩʦʙʘʤʠ ʚʦ ʚʩʝʭ ʧʦʣʦʞʝʥʠʷʭ 

ʢʘʥʪʫʩʘ: ʢʘʥʦʥ ʮʝʣʳʤʠ ʥʦʪʘʤʠ, ʚ ʩʠʥʢʦʧʘʭ ʠ ʜʠʤʠʥʫʮʠʠ (4.30); ʢʘʥʦʥ ʮʝʣʳʤʠ 

ʥʦʪʘʤʠ, ʣʠʛʘʪʫʨʘʤʠ ʠ ʯʝʪʚʝʨʪʷʤʠ (4.31)284. 

ʅʘʯʠʥʘʷ ʩ ʦʙʨʘʟʮʦʚ ʜʣʷ ʧʷʪʠ ʛʦʣʦʩʦʚ, ʉʘʣʘ, çʯʪʦʙʳ ʥʝ ʙʳʪʴ ʩʣʠʰʢʦʤ 

ʜʣʠʥʥʳʤè, ʧʨʠʥʠʤʘʝʪ ʨʝʰʝʥʠʝ ʦʛʨʘʥʠʯʠʪʴʩʷ ʧʝʨʚʳʤʠ ʪʨʝʤʷ ʤʦʜʫʩʘʤʠ, ʘ ʧʨʠʤʝʨʳ 

ʚ ʪʨʝʭ ʜʨʫʛʠʭ ʪʦʥʘʭ ʦʧʫʩʪʠʪʴ, ʥʦ, ʧʨʠ ʵʪʦʤ, ʦʪʤʝʯʘʝʪ, ʯʪʦ çʫʯʝʥʠʢ ʤʦʞʝʪ ʩʜʝʣʘʪʴ 

ʠʭ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦè. ʂʨʦʤʝ ʪʦʛʦ, ʧʨʦʚʝʜʝʥʠʷ ʢʘʥʪʫʩʘ ʪʝʧʝʨʴ ʧʨʦʭʦʜʷʪ, ʢʘʢ ʧʨʘʚʠʣʦ, 

ʪʦʣʴʢʦ ʚ ʢʨʘʡʥʠʭ ʛʦʣʦʩʘʭ, ʘ ʩʘʤʠ ʫʧʨʘʞʥʝʥʠʷ ʧʝʨʝʩʪʘʶʪ ʩʦʧʨʦʚʦʞʜʘʪʴʩʷ 

ʘʚʪʦʨʩʢʠʤʠ ʢʦʤʤʝʥʪʘʨʠʷʤʠ. ʇʨʠ ʩʦʯʠʥʝʥʠʠ ʧʷʪʠʛʦʣʦʩʥʳʭ ʢʦʥʪʨʘʧʫʥʢʪʦʚ ʚʘʞʥʫʶ 

ʨʦʣʴ ʠʛʨʘʶʪ ʜʫʙʣʠʨʦʚʢʠ ʦʜʥʦʡ ʠʣʠ ʥʝʩʢʦʣʴʢʠʭ ʧʘʨʪʠʡ ʥʝʩʦʚʝʨʰʝʥʥʳʤʠ 

ʢʦʥʩʦʥʘʥʩʘʤʠ ʚ ʧʘʨʘʣʣʝʣʴʥʦʤ ʜʚʠʞʝʥʠʠ285. ɿʘ ʦʩʥʦʚʫ ʚ ʪʘʢʦʤ ʩʣʫʯʘʝ ʧʨʠʥʠʤʘʝʪʩʷ 

                                                
283 ɿʘʤʝʪʠʤ, ʯʪʦ ʧʨʦʮʝʜʫʨʘ ʜʠʤʠʥʫʠʨʦʚʘʥʠʷ ʚʳʧʦʣʥʷʝʪʩʷ ʉʘʣʦʡ ʥʝʩʢʦʣʴʢʦ ʬʦʨʤʘʣʴʥʦ, ʩʦʭʨʘʥʷʷ ʤʝʣʦʜʠʯʝʩʢʠʡ 

ʢʦʥʪʫʨ ʦʨʠʛʠʥʘʣʘ ʪʦʣʴʢʦ ʚ ʦʙʱʠʭ ʯʝʨʪʘʭ, çʥʘʩʢʦʣʴʢʦ ʵʪʦ ʚʦʟʤʦʞʥʦè. ʉʨʘʚʥʠʪʝ ʚʪʦʨʳʝ ʪʘʢʪʳ ʥʘ ʈʠʩ. 2.23 ʠ 2.24 ʠ 

ʫʚʠʜʠʪʝ, ʯʪʦ ʦʥʠ ʥʝ ʠʤʝʶʪ ʥʠʯʝʛʦ ʦʙʱʝʛʦ, ʦʜʥʘʢʦ ʦʩʪʘʣʴʥʳʝ ʰʝʩʪʴ ʪʘʢʪʦʚ, ʜʝʡʩʪʚʠʪʝʣʴʥʦ, ʧʦʣʫʯʝʥʳ ʤʝʪʦʜʦʤ 

ʜʠʤʠʥʫʮʠʠ. ʉʨ. ʪʘʢʞʝ ʦʙʨʘʟʮʳ ʚ ʧʷʪʦʤ ʤʦʜʫʩʝ RI-P3-4.23 ʠ 4.29. 
284 ɼʣʷ ʉʘʣʳ ʩʫʱʝʩʪʚʫʝʪ ʨʘʟʥʠʮʘ ʤʝʞʜʫ, ʧʦ ʩʫʪʠ, ʦʜʠʥʘʢʦʚʳʤʠ ʚʝʱʘʤʠ ï ʣʠʛʘʪʫʨʳ ʠ ʩʠʥʢʦʧʳ ʚ ʝʛʦ ʧʦʥʠʤʘʥʠʠ ʥʝ 

ʦʜʥʦ ʠ ʪʦ ʞʝ. ʇʝʨʚʳʝ ï ʧʨʦʩʪʦ ʟʘʣʠʛʦʚʘʥʥʳʝ ʯʝʨʝʟ ʪʘʢʪ ʮʝʣʳʝ ʥʦʪʳ, ʢʦʪʦʨʳʝ ʥʘʯʠʥʘʶʪʩʷ ʩʦ ʚʪʦʨʦʡ ʜʦʣʠ ʧʝʨʚʦʛʦ 

ʪʘʢʪʘ ʠ ʧʦ ʵʪʦʡ ʧʨʠʯʠʥʝ ʦʙʨʘʟʫʶʪ ʚʥʫʪʨʠʪʘʢʪʦʚʳʝ ʩʠʥʢʦʧʳ ʪʦʣʴʢʦ ʚʦ ʚʪʦʨʦʤ ʪʘʢʪʝ; ʘ ʩʦʙʩʪʚʝʥʥʦ ʩʠʥʢʦʧʳ 

ʧʦʟʚʦʣʷʶʪ ʝʤʫ ʜʝʣʘʪʴ çʫʩʝʯʝʥʠʝè ʧʝʨʚʦʡ ʜʣʠʪʝʣʴʥʦʩʪʠ (ʧʦʣʦʚʠʥʢʘ ʚʤʝʩʪʦ ʮʝʣʦʡ) ʫʞʝ ʚ ʧʝʨʚʦʤ ʪʘʢʪʝ ʠ, ʪʘʢʠʤ 

ʦʙʨʘʟʦʤ, ʧʦʣʫʯʘʪʴ ʘʙʩʦʣʶʪʥʦ ʜʨʫʛʦʡ ʚʠʜ ʢʘʥʦʥʘ. 
285 ʉʪʝʣʣʘ ʪʘʢʞʝ ʦʪʤʝʯʘʝʪ, ʯʪʦ çʉʘʣʘ ʠʩʧʦʣʴʟʫʝʪ ʩʝʢʩʪʳ ʠ ʪʝʨʮʠʠ ʧʦʜʨʷʜ ʙʝʟ ʦʩʦʙʳʭ ʦʛʨʘʥʠʯʝʥʠʡ; ʥʦ ʵʪʦ ʥʝ ʪʠʧʠʯʥʘʷ 

ʯʝʨʪʘ ʪʦʣʴʢʦ ʉʘʣʳè, ʠ ʧʨʠʚʦʜʠʪ ʥʘʙʣʶʜʝʥʠʝ ʃʝʜʙʝʪʪʝʨʘ, ʯʪʦ çʠʩʧʦʣʴʟʦʚʘʥʠʝ ʧʘʨʘʣʣʝʣʴʥʳʭ ʪʝʨʮʠʡ ʠ ʩʝʢʩʪ ʙʳʣʦ 

ʧʨʠʝʤʦʤ, ʢʦʪʦʨʳʡ ʪʘʢʞʝ ʠʩʧʦʣʴʟʦʚʘʣ ʌʫʢʩ ʜʣʷ çʫʤʥʦʞʝʥʠʷè ʯʠʩʣʘ ʨʝʘʣʴʥʳʭ ʛʦʣʦʩʦʚè (ʩʤ.: Stella G. Le ñRegole del 

contrappunto praticoò di Nicola Sala. P. 125). 
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ʦʜʠʥ ʠʟ ʙʦʣʝʝ ʨʘʥʥʠʭ ʦʙʨʘʟʮʦʚ ʚ ʩʣʦʞʥʦʤ ʢʦʥʪʨʘʧʫʥʢʪʝ, ʢʦʪʦʨʳʡ ʯʝʨʝʟ ʫʜʚʦʝʥʠʝ 

ʥʘʨʘʱʠʚʘʝʪʩʷ ʜʦ ʥʫʞʥʦʛʦ ʢʦʣʠʯʝʩʪʚʘ ʛʦʣʦʩʦʚ (ʩʨ. ʈʠʩ. 2.21 ʠ 2.25). 

 

ʈʠʩ. 2.25. RI-P3-5.1 

ɺ ʧʷʪʦʤ ʨʘʟʨʷʜʝ ʚʦʟʚʨʘʱʘʶʪʩʷ ʚʩʝ ʰʝʩʪʴ ʤʦʜʫʩʦʚ, ʘ ʚʤʝʩʪʝ ʩ ʥʠʤʠ ʠ 

ʨʘʟʲʷʩʥʝʥʠʷ ʘʚʪʦʨʘ; ʫʚʝʣʠʯʠʚʘʝʪʩʷ ʠ ʯʠʩʣʦ ʧʨʦʠʟʚʦʜʥʳʭ ʩʦʝʜʠʥʝʥʠʡ ï ʢʘʥʪʫʩ 

ʧʨʦʚʦʜʠʪʩʷ ʚ 4-ʭ ʧʦʟʠʮʠʷʭ ʠʟ ʧʷʪʠ ʚʦʟʤʦʞʥʳʭ286. ɺʦ ʚʪʦʨʦʤ ʦʙʨʘʟʮʝ ʧʝʨʚʦʛʦ 

ʤʦʜʫʩʘ ʦʪʩʫʪʩʪʚʫʝʪ ʢʘʥʦʥ, ʥʦ ʩʢʣʘʜʳʚʘʶʪʩʷ ʪʘʢʠʝ ʜʚʝ ʧʘʨʳ ʛʦʣʦʩʦʚ, ʢʦʪʦʨʳʝ ʙʫʜʫʪ 

ʚʟʘʠʤʦʜʝʡʩʪʚʦʚʘʪʴ ʚ ʧʷʪʝʨʥʦʤ ʢʦʥʪʨʘʧʫʥʢʪʝ ʦʢʪʘʚʳ (5.13a, -b). ʏʝʪʚʝʨʪʳʡ ʤʦʜʫʩ 

ʦʪʤʝʯʝʥ ʜʚʫʤʷ çʯʨʝʟʚʳʯʘʡʥʦ ʜʠʤʠʥʫʠʨʦʚʘʥʥʳʤʠ ʧʘʨʪʠʷʤʠè (çle due [parti] estreme 

diminuitaè, 5.16). ʀʥʪʝʨʝʩʥʳʝ ʨʝʰʝʥʠʷ ʜʝʤʦʥʩʪʨʠʨʫʶʪ ʫʧʨʘʞʥʝʥʠʷ ʚ ʧʷʪʦʤ ʤʦʜʫʩʝ 

ʩ ʯʝʨʪʘʤʠ ʜʚʦʡʥʦʡ ʯʝʪʳʨʝʭʛʦʣʦʩʥʦʡ ʩʪʨʝʪʪʳ (5.17b) ʠ ʯʝʪʳʨʝʭʛʦʣʦʩʥʦʡ ʩʪʨʝʪʪʳ 

maestrale ʥʘ canto fermo (5.17c). ʉʝʨʠʷ ʧʨʠʤʝʨʦʚ ʰʝʩʪʦʛʦ ʤʦʜʫʩʘ ʣʠʰʝʥʘ 

ʭʘʨʘʢʪʝʨʥʦʡ ʜʣʷ çʮʚʝʪʠʩʪʦʛʦè ʚʠʜʘ ʢʦʥʪʨʘʧʫʥʢʪʘ ʨʠʪʤʠʢʠ ʠ ʧʨʦʜʦʣʞʘʝʪ ʨʘʟʚʠʚʘʪʴ 

ʢʘʥʦʥ ʚ ʧʷʪʠ ʛʦʣʦʩʘʭ (5.18, -a, -b, -c). 

ɻʨʫʧʧʘ ʰʝʩʪʠʛʦʣʦʩʥʳʭ ʫʧʨʘʞʥʝʥʠʡ ʩʘʤʘʷ ʥʝʤʥʦʛʦʯʠʩʣʝʥʥʘʷ ï ʦʥʘ ʩʦʜʝʨʞʠʪ 

ʚʩʝʛʦ ʧʷʪʴ ʦʙʨʘʟʮʦʚ. ɺʩʝ ʦʥʠ ʚʳʧʦʣʥʝʥʳ ʚ 6-ʤ ʤʦʜʫʩʝ, ʜʣʷ ʢʦʪʦʨʦʛʦ ʉʘʣʘ ʩʦʯʠʥʷʝʪ 

ʥʦʚʳʡ ʢʘʥʪʫʩ287, ʠ ʩʣʝʜʫʶʪ ʪʦʤʫ ʞʝ ʩʧʦʩʦʙʫ, ʯʪʦ ʠ ʧʨʝʜʳʜʫʱʠʝ ʧʨʠʤʝʨʳ in C. ʀʜʝʷ 

                                                
286 ʇʨʦʚʝʜʝʥʠʷ ʢʘʥʪʫʩʘ ʚʥʦʚʴ ʦʩʫʱʝʩʪʚʣʷʶʪʩʷ ʚ ʧʨʷʤʦʤ ʚʦʩʭʦʜʷʱʝʤ ʧʦʨʷʜʢʝ, ʢʘʢ ʧʨʘʚʠʣʦ, ʧʨʦʧʫʩʢʘʷ ʚʪʦʨʦʝ 

ʩʦʧʨʘʥʦ (ʪ. ʝ. ʩʥʘʯʘʣʘ ʚ ʙʘʩʫ, ʟʘʪʝʤ ʚ ʪʝʥʦʨʝ, ʘʣʴʪʝ ʠ ʧʝʨʚʦʤ ʩʦʧʨʘʥʦ). ʀʩʢʣʶʯʝʥʠʝ ʩʦʩʪʘʚʣʷʝʪ ʧʨʠʤʝʨ ʚ 1-ʤ ʤʦʜʫʩʝ, 

ʛʜʝ ʢʘʥʪʫʩ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦ ʧʨʦʚʦʜʠʪʩʷ ʚ ʧʝʨʚʦʤ ʪʝʥʦʨʝ, ʘʣʴʪʝ ʠ ʚʪʦʨʦʤ ʩʦʧʨʘʥʦ (ʦʙʨʘʟʮʳ RI-P3-5.13, -a, -b, -c). 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʚ ʢʘʞʜʦʤ ʤʦʜʫʩʝ ʦʙʨʘʟʫʝʪʩʷ ʧʦ ʪʨʠ ʧʨʦʠʟʚʦʜʥʳʭ ʩʦʝʜʠʥʝʥʠʷ. 
287 ʅʦʚʳʡ ʢʘʥʪʫʩ ʚ ʛʨʫʧʧʝ ʰʝʩʪʠʛʦʣʦʩʥʳʭ ʦʙʨʘʟʦʚ ʚ 6-ʤ ʤʦʜʫʩʝ ʦʩʥʦʚʘʥ ʥʘ ʜʚʠʞʝʥʠʠ çʢʚʘʨʪʘ ʚʚʝʨʭ, ʪʝʨʮʠʷ ʚʥʠʟè ʩ 

ʟʘʚʝʨʰʘʶʱʠʤ ʭʦʜʦʤ ʧʦ ʟʚʫʢʘʤ ʢʘʜʘʥʩʦʚʦʛʦ ʢʚʘʨʪʩʝʢʩʪʘʢʢʦʨʜʘ ʠ ʚʦʟʚʨʘʱʝʥʠʝʤ ʚ I ʩʪʫʧʝʥʴ (ʩʤ. ʈʠʩ. 2.12). ɿʘʜʘʥʥʳʡ 

ʧʝʨʚʦʥʘʯʘʣʴʥʦ ʢʘʥʪʫʩ 6-ʛʦ ʤʦʜʫʩʘ, ʦʩʥʦʚʘʥʥʳʡ ʥʘ ʜʚʠʞʝʥʠʠ ʧʦ ʟʚʫʢʘʤ ʪʨʝʟʚʫʯʠʷ, ʠʩʧʦʣʴʟʦʚʘʥ ʪʦʣʴʢʦ ʚ ʯʝʪʚʝʨʪʦʤ 

ʩʦʝʜʠʥʝʥʠʠ RI-P3-5.19c. 
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ʢʘʥʦʥʘ, ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦ ʧʨʦʚʦʜʠʚʰʝʛʦʩʷ ʚ ʜʚʫʭ, ʪʨʝʭ, ʯʝʪʳʨʝʭ ʠ ʧʷʪʠ ʛʦʣʦʩʘʭ, 

ʜʦʩʪʠʛʘʝʪ ʩʚʦʝʡ ʢʫʣʴʤʠʥʘʮʠʠ ʠ ʧʨʝʜʩʪʘʝʪ ʚ çʨʘʟʣʠʯʥʳʭ ʬʠʛʫʨʘʭ ʥʘ ʰʝʩʪʴ ʛʦʣʦʩʦʚ 

concertateè (ʩʤ. ʈʠʩ. 2.26). 

 

ʈʠʩ. 2.26. RI-P3-5.19 

ʅʘ ʈʠʩ. 2.26 ʢʘʥʦʥ ʥʘ canto fermo ʧʨʦʭʦʜʠʪ ʮʝʣʳʤʠ ʥʦʪʘʤʠ, ʩʠʥʢʦʧʘʤʠ, 

ʣʠʛʘʪʫʨʘʤʠ ʠ ʚ ʜʠʤʠʥʫʮʠʠ (ʠʣʠ ʚʘʨʴʠʨʦʚʘʥʠʠ), ʘ ʜʚʘ ʜʨʫʛʠʭ ʛʦʣʦʩʘ ʚ ʢʦʥʩʦʥʘʥʩ 

ʧʨʦʚʦʜʷʪ ʝʱʝ ʦʜʠʥ ʢʘʥʦʥ, ʥʦ ʚ ʦʩʥʦʚʘʥʠʠ ʢʦʪʦʨʦʛʦ ʣʝʞʠʪ ʛʘʤʤʦʦʙʨʘʟʥʳʡ 

ʚʦʩʭʦʜʷʱʠʡ ʭʦʜ, ʦʙʨʘʟʦʚʘʥʥʳʡ ʩʢʨʳʪʳʤ ʜʚʫʭʛʦʣʦʩʠʝʤ ʚ ʩʘʤʦʤ ʢʘʥʪʫʩʝ. ʊʘʢʠʤ 

ʦʙʨʘʟʦʤ, ʵʪʦ ʠ ʧʦʩʣʝʜʫʶʱʠʝ ʰʝʩʪʠʛʦʣʦʩʥʳʝ ʩʦʝʜʠʥʝʥʠʷ ʤʦʞʥʦ ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʢʘʢ 

ʧʨʦʷʚʣʝʥʠʝ ʤʥʦʛʦʫʨʦʚʥʝʚʦʛʦ, ʠʣʠ ʤʥʦʛʦʧʣʘʥʦʚʦʛʦ ʢʘʥʦʥʘ. 

* *  *  

ʇʦʜʚʦʜʷ ʠʪʦʛ ʥʘʙʣʶʜʝʥʠʷʤ ʥʘʜ ʧʨʘʢʪʠʢʦʡ ʜʚʦʡʥʦʛʦ ʢʦʥʪʨʘʧʫʥʢʪʘ ʚ I ʪʦʤʝ 

ʪʨʘʢʪʘʪʘ, ʥʫʞʥʦ ʩʢʘʟʘʪʴ ʦ ʙʝʟʫʩʣʦʚʥʦʤ ʧʨʝʦʙʣʘʜʘʥʠʠ ʫ ʉʘʣʳ ʧʦʣʠʬʦʥʠʯʝʩʢʦʛʦ 

ʤʳʰʣʝʥʠʷ, ʘ ʪʘʢʞʝ ʠʟʦʙʨʝʪʘʪʝʣʴʥʦʩʪʠ ʢʘʢ ʦʩʥʦʚʥʦʡ ʯʝʨʪʳ ʝʛʦ ʢʦʤʧʦʟʠʮʠʦʥʥʦʡ 

ʤʘʥʝʨʳ. ʅʝʩʤʦʪʨʷ ʥʘ ʩʪʨʦʛʦʝ ʩʣʝʜʦʚʘʥʠʝ ʩʠʩʪʝʤʝ, ʢʘʞʜʳʡ ʧʨʠʤʝʨ, ʢʘʞʜʦʝ 

ʫʧʨʘʞʥʝʥʠʝ ʚʳʧʦʣʥʝʥʳ ʩʚʦʠʤ ʦʩʦʙʳʤ ʦʙʨʘʟʦʤ ʠ ʜʝʤʦʥʩʪʨʠʨʫʶʪ ʚʩʝ ʥʦʚʳʝ 

ʦʨʠʛʠʥʘʣʴʥʳʝ ʨʝʰʝʥʠʷ. ʍʦʪʷ ʩʣʝʜʦʚʘʥʠʝ ʨʘʟʨʷʜʘʤ ʥʝʠʟʙʝʞʥʦ ʧʨʠʚʦʜʠʪ ʢ ʥʝʢʦʡ 

ʨʝʛʫʣʷʨʥʦʩʪʠ ʨʠʪʤʠʯʝʩʢʠʭ ʧʦʩʪʨʦʝʥʠʡ ʠ ʘʢʮʝʥʪʠʨʦʚʘʥʠʶ ʛʘʨʤʦʥʠʯʝʩʢʦʡ 

ʚʝʨʪʠʢʘʣʠ, ʉʘʣʘ ʚʩʷʯʝʩʢʠ ʩʪʨʝʤʠʪʩʷ ʠʭ ʟʘʚʫʘʣʠʨʦʚʘʪʴ, ʥʘʩʳʱʘʷ ʬʘʢʪʫʨʫ 
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ʠʤʠʪʘʮʠʦʥʥʦʡ ʨʘʟʨʘʙʦʪʘʥʥʦʩʪʴʶ, ʥʝʨʝʜʢʦ ʞʝʨʪʚʫʷ ʩʦʙʣʶʜʝʥʠʝʤ ʨʘʟʨʷʜʘ. ʀʥʦʛʜʘ 

ʜʘʞʝ ʩʢʣʘʜʳʚʘʝʪʩʷ ʚʧʝʯʘʪʣʝʥʠʝ, ʯʪʦ ʩʘʤʘ ʠʜʝʷ ʜʚʦʡʥʦʛʦ ʢʦʥʪʨʘʧʫʥʢʪʘ ï ʦʩʥʦʚʥʦʡ 

ʧʦʚʦʜ ʜʣʷ ʩʦʟʜʘʥʠʷ ʵʪʦʡ ʛʨʘʥʜʠʦʟʥʦʡ ʩʝʨʠʠ ʫʧʨʘʞʥʝʥʠʡ, ï ʫʭʦʜʠʪ ʥʘ ʚʪʦʨʦʡ ʧʣʘʥ, 

ʫʩʪʫʧʘʷ ʤʝʩʪʦ ʧʦʢʘʟʫ ʦʯʝʨʝʜʥʦʡ ʥʘʭʦʜʢʠ. ʈʷʜ ʧʦʣʠʬʦʥʠʯʝʩʢʠʭ ʧʨʠʝʤʦʚ ʚʚʦʜʠʪʩʷ 

ʫʞʝ ʚ ʩʝʨʠʠ ʜʚʫʭʛʦʣʦʩʥʳʭ ʫʧʨʘʞʥʝʥʠʡ, ʛʜʝ ʜʘʞʝ ʧʝʨʚʳʡ, ʩʘʤʳʡ ʧʨʦʩʪʦʡ ʚʠʜ 

ʢʦʥʪʨʘʧʫʥʢʪʘ, ʧʨʝʧʦʜʥʦʩʠʪʩʷ ʚ ʬʦʨʤʝ ʢʘʥʦʥʘ, ʠ ʪʦʣʴʢʦ ʨʘʩʰʠʨʷʝʪʩʷ ʩ ʫʚʝʣʠʯʝʥʠʝʤ 

ʢʦʣʠʯʝʩʪʚʘ ʛʦʣʦʩʦʚ ʠ ʧʝʨʝʭʦʜʦʤ ʦʪ ʨʘʟʨʷʜʘ ʢ ʨʘʟʨʷʜʫ. ʂ ʯʠʩʣʫ ʭʘʨʘʢʪʝʨʥʳʭ ʜʣʷ 

ʧʦʣʠʬʦʥʠʠ ʯʝʨʪ ʥʫʞʥʦ ʪʘʢʞʝ ʦʪʥʝʩʪʠ ʨʘʩʩʨʝʜʦʪʦʯʝʥʥʦʝ ʚʦ ʚʨʝʤʝʥʠ ʚʩʪʫʧʣʝʥʠʝ 

ʛʦʣʦʩʦʚ, ʯʪʦ ʧʨʠʚʦʜʠʪ ʢ ʙʦʣʴʰʝʡ ʪʝʢʫʯʝʩʪʠ, ʠ, ʦʪʯʘʩʪʠ, ʧʨʦʷʚʣʝʥʠʷ ʨʠʪʤʠʯʝʩʢʦʡ 

ʢʦʤʧʣʝʤʝʥʪʘʨʥʦʩʪʠ. ɺʝʩʴ ʵʪʦʪ ʢʦʤʧʣʝʢʩ ʩʣʫʞʠʣ ʧʨʝʢʨʘʩʥʦʡ ʙʘʟʦʡ ʜʣʷ ʧʝʨʝʭʦʜʘ 

ʫʯʝʥʠʢʘ ʢ ʩʣʝʜʫʶʱʝʡ ʩʪʫʧʝʥʠ ʢʦʤʧʦʟʠʪʦʨʩʢʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ï ʩʦʯʠʥʝʥʠʶ ʬʫʛʠ. 
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ɻʣʘʚʘ 3. ʅʝʘʧʦʣʠʪʘʥʩʢʘʷ ʬʫʛʘ 

Ä3.1. ʌʫʛʘ ʚ ʦʙʫʯʝʥʠʠ ʢʦʤʧʦʟʠʪʦʨʦʚ 

ʚ ʢʦʥʩʝʨʚʘʪʦʨʠʠ La Pieẗ  

ʌʫʛʘ ʟʘʥʠʤʘʣʘ ʠʩʢʣʶʯʠʪʝʣʴʥʦ ʚʘʞʥʦʝ ʤʝʩʪʦ ʥʘ ʚʩʝʭ ʵʪʘʧʘʭ ʦʙʫʯʝʥʠʷ 

ʢʦʤʧʦʟʠʪʦʨʦʚ ʚ ʥʝʘʧʦʣʠʪʘʥʩʢʠʭ ʢʦʥʩʝʨʚʘʪʦʨʠʷʭ ï ʦʥʘ ʧʨʠʩʫʪʩʪʚʦʚʘʣʘ ʚʦ ʚʩʝʭ 

ʜʠʩʮʠʧʣʠʥʘʭ. ʅʘ ʫʨʦʢʘʭ solfeggi ʦʙʷʟʘʪʝʣʴʥʦʡ ʯʘʩʪʴʶ ʟʘʥʷʪʠʡ ʙʳʣʦ ʧʝʥʠʝ solfeggi-

fugati, ʚ ʢʣʘʩʩʝ partimento ï ʠʤʧʨʦʚʠʟʘʮʠʦʥʥʘʷ ʠʛʨʘ partimento-fugue, ʠ, ʥʘʢʦʥʝʮ, 

ʢʦʥʪʨʘʧʫʥʢʪ, ʟʘʚʝʨʰʘʶʱʠʡ ʢʫʨʩ ʢʦʤʧʦʟʠʮʠʠ, ʧʨʝʜʧʦʣʘʛʘʣ ʧʠʩʴʤʝʥʥʦʝ ʩʦʯʠʥʝʥʠʝ 

ʬʫʛ ʦʪ ʜʚʫʭ ʜʦ ʚʦʩʴʤʠ ʛʦʣʦʩʦʚ. ɼʞʫʟʝʧʧʝ ɺʝʨʜʠ, ʙʨʘʚʰʠʡ ʫʨʦʢʠ ʫ ɺʠʥʯʝʥʮʦ 

ʃʘʚʠʥʴʠ (1776ï1836) ï ʢʦʥʮʝʨʪʤʝʡʩʪʝʨʘ ʪʝʘʪʨʘ La Scala ʠ ʧʨʝʧʦʜʘʚʘʪʝʣʷ 

ʄʠʣʘʥʩʢʦʡ ʢʦʥʩʝʨʚʘʪʦʨʠʠ, ʦʢʦʥʯʠʚʰʝʛʦ Santa Maria di Loreto ʚ ʅʝʘʧʦʣʝ, ï 

ʚʩʧʦʤʠʥʘʣ, ʯʪʦ ʥʘ ʟʘʥʷʪʠʷʭ ʦʥ çʥʝ ʜʝʣʘʣ ʥʠʯʝʛʦ, ʢʨʦʤʝ ʢʘʥʦʥʦʚ ʠ ʬʫʛ, ʬʫʛ ʠ 

ʢʘʥʦʥʦʚ ʚʩʝʭ ʚʠʜʦʚè288. ʆʜʥʘʢʦ, ʢ ʢʦʥʮʫ XVIII  ʚʝʢʘ ʚʩʣʝʜʩʪʚʠʝ ʧʨʝʦʙʣʘʜʘʶʱʝʛʦ 

ʧʠʩʴʤʘ ʚ ʛʦʤʦʬʦʥʥʦ-ʛʘʨʤʦʥʠʯʝʩʢʦʤ ʩʢʣʘʜʝ, ʢʦʪʦʨʦʝ, ʚʝʨʦʷʪʥʦ, ʪʘʢʞʝ ʩʯʠʪʘʣʦʩʴ 

ʙʦʣʝʝ ʚʘʞʥʳʤ ʜʣʷ ʩʦʯʠʥʝʥʠʷ ʤʫʟʳʢʠ ʚ ʜʨʘʤʘʪʠʯʝʩʢʠʭ ʞʘʥʨʘʭ, ʚ SantôOnofrio ʠ 

Santa Maria di Loreto ï ʢʦʥʩʝʨʚʘʪʦʨʠʷʭ, ʩʣʝʜʫʶʱʠʭ ʟʘʚʝʪʘʤ ʰʢʦʣʳ ɼʫʨʘʥʪʝ, ï 

ʧʨʦʛʨʘʤʤʘ ʦʩʚʦʝʥʠʷ ʬʫʛʠ ʟʥʘʯʠʪʝʣʴʥʦ ʩʦʢʨʘʪʠʣʘʩʴ. ʀʭ ʩʪʫʜʝʥʪʳ, ʢʦʥʝʯʥʦ, ʧʦ-

ʧʨʝʞʥʝʤʫ ʧʦʣʫʯʘʣʠ ʚʩʝ ʥʘʚʳʢʠ, ʥʝʦʙʭʦʜʠʤʳʝ ʜʣʷ ʥʘʧʠʩʘʥʠʷ ʬʫʛ, ʦʜʥʘʢʦ ʛʦʨʘʟʜʦ 

ʙʦʣʴʰʝʝ ʚʥʠʤʘʥʠʝ ʩʪʘʣʦ ʫʜʝʣʷʪʴʩʷ ʪʱʘʪʝʣʴʥʦʤʫ ʦʙʫʯʝʥʠʶ ʫʯʝʥʠʢʘ ʤʝʣʦʜʠʠ, 

ʬʘʢʪʫʨʝ, ʬʦʨʤʝ ʠ ʤʦʜʫʣʷʮʠʠ. ʇʦ ʵʪʦʡ ʧʨʠʯʠʥʝ ʤʝʪʦʜʳ ʦʙʫʯʝʥʠʷ ʢʦʤʧʦʟʠʮʠʠ, 

ʧʨʘʢʪʠʢʫʝʤʳʝ ʚ La Pieẗ , ʢʦʪʦʨʘʷ ʚʦʧʨʝʢʠ ʩʦʚʨʝʤʝʥʥʳʤ ʚʝʷʥʠʷʤ ʧʨʦʜʦʣʞʘʣʘ 

ʧʨʦʧʦʚʝʜʦʚʘʪʴ ʪʨʘʜʠʮʠʠ, ʟʘʣʦʞʝʥʥʳʝ ʃʝʦ, ʠ ʛʣʘʚʥʦʡ ʩʚʦʝʡ ʮʝʣʴʶ ʧʦ-ʧʨʝʞʥʝʤʫ 

ʩʪʘʚʠʣʘ ʜʦʩʪʠʞʝʥʠʝ ʚʦʩʧʠʪʘʥʥʠʢʘʤʠ ʚʳʩʦʢʠʭ ʨʝʟʫʣʴʪʘʪʦʚ ʚ ʦʙʣʘʩʪʠ ʧʦʣʠʬʦʥʠʠ ʠ 

ʢʦʥʪʨʘʧʫʥʢʪʘ, ʩʪʘʣʠ ʩʯʠʪʘʪʴʩʷ ʢʦʥʩʝʨʚʘʪʠʚʥʳʤʠ289. 

                                                
288 ʎʠʪ. ʧʦ: Marvin R. M. ñVerdi learns to compose: the writings of Bonifazio Asioliò // Studi musicali. 2007. No. 2 (36). 

P. 439. 
289 ʉʤ.: Kirnberger J. Ph. Gedanken ¿ber die verschiedenen Lehrarten der Komposition als Vorbereitung zur Fugenkentniss. 

Berlin: Georg Jacob Decker, 1782. P. 3ï4. 
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ʇʝʨʚʦʝ ʟʥʘʢʦʤʩʪʚʦ ʩ ʬʫʛʦʡ ʫʯʝʥʠʢʦʚ La Pieẗ  ʧʨʦʠʩʭʦʜʠʣʦ, ʢʘʢ ʧʨʘʚʠʣʦ, ʚ 

ʩʘʤʦʤ ʥʘʯʘʣʝ ʠʭ ʦʙʫʯʝʥʠʷ ʩʧʫʩʪʷ ʚʩʝʛʦ ʥʝʩʢʦʣʴʢʦ ʟʘʥʷʪʠʡ solfeggi290. ʇʦʩʣʝ 

ʦʩʚʦʝʥʠʷ ʠʤʠ ʵʣʝʤʝʥʪʘʨʥʳʭ ʚʦʢʘʣʴʥʦ-ʠʥʪʦʥʘʮʠʦʥʥʳʭ ʫʧʨʘʞʥʝʥʠʡ, ʧʝʥʠʷ ʛʘʤʤ ʠ 

ʧʨʦʩʪʝʡʰʠʭ ʤʫʟʳʢʘʣʴʥʳʭ ʧʨʠʤʝʨʦʚ, ʩʪʫʜʝʥʪʘʤ ʧʨʝʜʣʘʛʘʣʦʩʴ ʧʝʨʝʭʦʜʠʪʴ ʢ 

ʠʩʧʦʣʥʝʥʠʶ ʜʚʫʭʛʦʣʦʩʥʳʭ ʢʘʥʦʥʦʚ ʠ ʬʫʛ. ʄʥʦʛʠʝ ʠʟ ʥʠʭ ʙʳʣʠ ʧʨʝʜʥʘʟʥʘʯʝʥʳ ʜʣʷ 

ʩʦʧʨʘʥʦ ʠ ʙʘʩʘ ʚ ʩʦʧʨʦʚʦʞʜʝʥʠʠ basso continuo ʠʣʠ ʙʝʟ ʥʝʛʦ291, ʛʜʝ ʚʝʨʭʥʠʡ ʛʦʣʦʩ 

ʧʨʠ ʧʝʨʚʦʤ ʧʨʦʚʝʜʝʥʠʠ ʩʦʜʝʨʞʘʣ ʧʦʢʘʟ ʪʝʤʳ, ʘ ʥʠʞʥʠʡ ï ʫʜʝʨʞʘʥʥʦʝ 

ʧʨʦʪʠʚʦʩʣʦʞʝʥʠʝ (ʩʤ. ʈʠʩ. 3.1). ʇʨʠ ʚʪʦʨʦʤ ʧʨʦʚʝʜʝʥʠʠ ʧʘʨʪʠʠ ʛʦʣʦʩʦʚ, 

ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ, ʤʝʥʷʣʠʩʴ ʤʝʩʪʘʤʠ, ʚʟʘʠʤʦʜʝʡʩʪʚʫʷ ʪʘʢʠʤ ʦʙʨʘʟʦʤ ʚ ʚʝʨʪʠʢʘʣʴʥʦ-

ʧʦʜʚʠʞʥʦʤ ʢʦʥʪʨʘʧʫʥʢʪʝ. 

 

 

ʈʠʩ. 3.1. ʅʘʯʘʣʴʥʳʝ ʪʘʢʪʳ ʜʚʫʭ solfeggi ʠʟ ʩʙʦʨʥʠʢʘ 

Fughe a due del Sig.Ӹ D. Leonardo Leo292 

(ʚ ʦʙʦʠʭ solfeggi ʚʝʨʭʥʠʡ ʛʦʣʦʩ ʩʦʜʝʨʞʠʪ ʧʦʢʘʟ ʪʝʤʳ, ʘ ʥʠʞʥʠʡ ʛʦʣʦʩ ï ʧʨʦʪʠʚʦʩʣʦʞʝʥʠʝ) 

ʉʫʱʝʩʪʚʦʚʘʣʠ ʠ ʙʦʣʝʝ ʨʘʟʚʝʨʥʫʪʳʝ ʦʙʨʘʟʮʳ solfeggi, ʧʨʝʜʩʪʘʚʣʷʶʱʠʝ ʩʦʙʦʡ 

ʮʠʢʣʠʯʝʩʢʠʝ ʢʦʤʧʦʟʠʮʠʠ ʠʟ ʜʚʫʭ ʯʘʩʪʝʡ: ʧʝʨʚʦʡ ï ʤʝʜʣʝʥʥʦʡ, ʠ ʚʪʦʨʦʡ ï ʙʳʩʪʨʦʡ. 

ʊʘʢʘʷ ʦʨʛʘʥʠʟʘʮʠʷ ʙʳʣʘ ʭʘʨʘʢʪʝʨʥʘ, ʚ ʧʝʨʚʫʶ ʦʯʝʨʝʜʴ, ʜʣʷ solfeggi ʃʝʦ, ʢʦʪʦʨʳʝ 

                                                
290 ʂʦʤʧʣʝʢʩʥʦʝ ʠʩʩʣʝʜʦʚʘʥʠʝ ʧʨʘʢʪʠʢʠ solfeggi ʥʝʜʘʚʥʦ ʟʘʚʝʨʰʠʣ ʙʨʠʪʘʥʩʢʠʡ ʪʝʦʨʝʪʠʢ ʠ ʤʫʟʳʢʦʚʝʜ, ʧʨʦʬʝʩʩʦʨ 

ʤʫʟʳʢʠ ʅʦʪʪʠʥʛʝʤʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʅʠʢʦʣʘʩ ɹʘʨʘʛʚʘʥʘʪ, ʢʦʪʦʨʳʡ ʧʦ ʝʛʦ ʠʪʦʛʘʤ ʚʳʧʫʩʪʠʣ ʩʧʝʮʠʘʣʴʥʫʶ 

ʤʦʥʦʛʨʘʬʠʶ. ʉʤ.: Baragwanath N. The Solfeggio Tradition: A Forgotten Art of Melody in the Long Eighteenth Century. 

New York: Oxford University Press, 2020. 
291 ʀʟʚʝʩʪʥʳ ʢʘʢ ʤʠʥʠʤʫʤ ʪʨʠ ʩʙʦʨʥʠʢʘ solfeggi ʉʘʣʳ, ʚʩʝ ʨʫʢʦʧʠʩʥʳʝ: Solfeggi in chiave di basso del Sig.r D. Nicol¸ 

Sala 1778 (I-Nc, Solfeggio 385: 7.5.6; I.2.13), [81] Solfeggi a voce sola di soprano Del Sig. D. Nicola Sala (I-Nc, Solfeggio 

386: R.8.19), Solfeggi di soprano col basso del signor Nicola Sala fatti per uso della S. Casa della Piet¨ deô Torchini (I-Nf, 

partiture). 
292 D-B Mus. ms. 12837/1, fols. 31ᾭ-33ᾭ. ʕʪʠ ʧʨʠʤʝʨʳ ʚʦʩʧʨʦʠʟʚʝʜʝʥʳ ʚ ʤʦʥʦʛʨʘʬʠʠ ʚʘʥ ʊʫʨʘ: Tour P. van. Counterpoint 

and Partimento. P. 174. 
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ʧʦʩʣʫʞʠʣʠ ʦʙʨʘʟʮʦʤ ʠ ʜʣʷ ʘʥʘʣʦʛʠʯʥʳʭ ʩʦʯʠʥʝʥʠʡ ʉʘʣʳ. ʉʪʨʫʢʪʫʨʘ ʦʙʦʠʭ solfeggi 

ʚ ʪʘʢʦʡ ʧʘʨʝ ʙʳʣʘ ʩʣʝʜʫʶʱʘʷ: ʠʟʣʦʞʝʥʠʝ ʪʝʤʳ ʚ ʚʝʨʭʥʝʤ ʛʦʣʦʩʝ ï ʤʦʜʫʣʷʮʠʷ ʚ 

ʜʦʤʠʥʘʥʪʫ ï ʧʨʦʚʝʜʝʥʠʝ ʪʝʤʳ ʚ ʜʦʤʠʥʘʥʪʝ ï ʤʦʜʫʣʷʮʠʷ ʚ ʪʦʥʠʢʫ ï ʧʦʚʪʦʨʝʥʠʝ 

ʪʝʤʳ ʚ ʦʩʥʦʚʥʦʡ ʪʦʥʘʣʴʥʦʩʪʠ. ɿʘʤʝʪʠʤ, ʯʪʦ ʵʪʦ ʧʦʩʪʨʦʝʥʠʝ ʦʯʝʥʴ ʥʘʧʦʤʠʥʘʝʪ 

ʵʢʩʧʦʟʠʮʠʦʥʥʳʡ ʨʘʟʜʝʣ ʪʨʝʭʛʦʣʦʩʥʦʡ ʬʫʛʠ, ʟʘʧʠʩʘʥʥʦʡ ʢʘʢ ʙʳ ʚ ʦʜʥʦʤ ʛʦʣʦʩʝ, 

ʧʨʘʚʜʘ, ʙʝʟ ʩʦʙʣʶʜʝʥʠʷ ʬʦʨʤʘʣʴʥʦʩʪʝʡ ʪʦʥʘʣʴʥʦʛʦ ʠ ʨʝʘʣʴʥʦʛʦ ʦʪʚʝʪʘ. 

ɽʜʠʥʩʪʚʝʥʥʦʝ ʦʪʣʠʯʠʝ ʤʝʜʣʝʥʥʦʡ ʯʘʩʪʠ ʦʪ ʙʳʩʪʨʦʡ ʩʦʩʪʦʷʣʦ ʚ ʪʦʤ, ʯʪʦ ʦʥʘ, ʢʘʢ 

ʧʨʘʚʠʣʦ, ʦʩʪʘʥʘʚʣʠʚʘʣʘʩʴ ʚ ʢʦʥʮʝ ʥʘ V ʩʪʫʧʝʥʠ (ʢʘʢ ʪʦʛʦ ʠ ʪʨʝʙʦʚʘʣʘ ʜʚʫʭʯʘʩʪʥʘʷ 

ʢʦʤʧʦʟʠʮʠʷ), ʚ ʪʦ ʚʨʝʤʷ ʢʘʢ ʙʳʩʪʨʘʷ ʫʪʚʝʨʞʜʘʣʘ ʪʦʥʠʢʫ. 

ʍʦʪʷ ʉʘʣʘ ʠ ʧʨʠʜʝʨʞʠʚʘʣʩʷ solfeggi ʃʝʦ ʠ ʜʘʞʝ ʩʦʩʪʘʚʠʣ ʧʦ ʠʭ ʦʙʨʘʟʮʫ 

ʥʝʩʢʦʣʴʢʦ ʩʙʦʨʥʠʢʦʚ ʩʦʙʩʪʚʝʥʥʳʭ ʫʧʨʘʞʥʝʥʠʡ, ʦʥʠ ʚʦ ʤʥʦʛʦʤ ʫʩʪʫʧʘʶʪ ʧʨʠʤʝʨʘʤ 

ʝʛʦ ʥʘʩʪʘʚʥʠʢʘ: ʤʝʣʦʜʠʷ ʠ ʧʘʨʪʠʷ basso continuo ʤʝʥʝʝ ʛʠʙʢʠʝ ʠ ʨʘʟʥʦʦʙʨʘʟʥʳʝ. 

ɺʦʟʤʦʞʥʦ, ʉʘʣʘ ʠ ʩʘʤ ʵʪʦ ʧʦʥʠʤʘʣ, ʠ ʠʤʝʥʥʦ ʧʦ ʵʪʦʡ ʧʨʠʯʠʥʝ ʥʘ ʧʨʘʢʪʠʢʝ 

ʧʨʝʜʧʦʯʝʣ ʠʩʧʦʣʴʟʦʚʘʪʴ ʨʘʙʦʪʳ ʃʝʦ ʠ ʂʘʬʘʨʦ, ʢʦʪʦʨʳʝ, ʙʝʟʫʩʣʦʚʥʦ, ʙʳʣʠ ʙʦʣʝʝ 

ʠʥʪʝʨʝʩʥʳʤʠ ʩ ʤʫʟʳʢʘʣʴʥʦʡ ʪʦʯʢʠ ʟʨʝʥʠʷ, ʯʝʤ ʝʛʦ ʩʦʙʩʪʚʝʥʥʳʝ293. ɿʘʪʦ ʧʦ 

ʩʨʘʚʥʝʥʠʶ ʩ ʩʦʯʠʥʝʥʠʷʤʠ ʝʛʦ ʧʨʝʜʰʝʩʪʚʝʥʥʠʢʦʚ ʦʙʨʘʟʮʳ solfeggi ʉʘʣʳ 

ʦʪʣʠʯʘʶʪʩʷ ʛʦʨʘʟʜʦ ʙʦʣʝʝ ʠʥʪʝʥʩʠʚʥʳʤ ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʠʤ ʠ ʠʤʠʪʘʮʠʦʥʥʳʤ 

ʨʘʟʚʠʪʠʝʤ, ʚ ʥʠʭ ʰʠʨʦʢʦ ʠʩʧʦʣʴʟʫʶʪʩʷ ʪʝʭʥʠʢʠ ʢʘʥʦʥʘ ʠ ʧʨʠʝʤʳ, ʭʘʨʘʢʪʝʨʥʳʝ ʜʣʷ 

ʬʫʛʠ. ʊʘʢʠʝ solfeggi ʦʙʳʯʥʦ ʟʘʥʠʤʘʶʪ ʤʝʩʪʦ ʚʪʦʨʦʡ ʯʘʩʪʠ ʚ ʤʠʢʨʦʮʠʢʣʝ ʠ, ʪʝʤ 

ʩʘʤʳʤ, ʚʩʝ ʙʦʣʴʰʝ ʥʘʧʦʤʠʥʘʶʪ ʪʨʘʜʠʮʠʦʥʥʫʶ ʧʘʨʫ ʧʨʝʣʶʜʠʠ ʠ ʬʫʛʠ294. 

ʅʦ ʥʝʚʝʨʥʳʤ ʙʳʣʦ ʙʳ ʩʯʠʪʘʪʴ, ʯʪʦ ʬʫʛʘ ʚʳʪʝʩʥʷʣʘ ʦʩʪʘʣʴʥʳʝ, ʥʝ ʤʝʥʝʝ 

ʚʘʞʥʳʝ ʨʘʟʥʦʚʠʜʥʦʩʪʠ ʚʦʢʘʣʴʥʳʭ ʫʧʨʘʞʥʝʥʠʡ, ʘ ʨʘʥʥʝʝ ʦʩʚʦʝʥʠʝ ʬʫʛʠʨʦʚʘʥʥʳʭ 

ʬʦʨʤ ʚ La Piet  ̈ ʰʣʦ ʚ ʫʱʝʨʙ ʜʨʫʛʠʤ ʟʥʘʯʠʤʳʤ ʤʫʟʳʢʘʣʴʥʳʤ ʩʪʨʫʢʪʫʨʘʤ. 

ʅʘʧʨʦʪʠʚ, ʨʘʟʚʝʨʥʫʪʳʝ solfeggi-fugati ʯʘʩʪʦ ʜʝʤʦʥʩʪʨʠʨʫʶʪ ʩʤʝʰʘʥʥʳʝ ʬʦʨʤʳ 

ʬʫʛʠ ʩ ʯʝʨʪʘʤʠ ʩʦʥʘʪʳ ʠʣʠ ʨʦʥʜʦ, ʥʘ ʢʦʪʦʨʳʭ, ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ, ʩʪʫʜʝʥʪʳ ʪʘʢʞʝ 

ʤʦʛʣʠ ʠʟʫʯʘʪʴ ʠ ʩʪʦʣʴ ʚʦʩʪʨʝʙʦʚʘʥʥʳʝ ʚʦ ʚʪʦʨʦʡ ʧʦʣʦʚʠʥʝ XVIII  ʚʝʢʘ ʜʣʠʥʥʳʝ 

                                                
293 ʆʙ ʵʪʦʤ, ʚ ʯʘʩʪʥʦʩʪʠ, ʧʠʰʝʪ ʉʠʛʠʟʤʦʥʜʦ: çʂʘʬʘʨʦ ʫʤʝʨ, ʠ ʉʘʣʘ ʟʘʥʷʣ ʝʛʦ ʤʝʩʪʦ. ɺʚʝʜʷ ʚ Collegio partimenti ʠ 

solfeggi ʃʝʦ, ʘ ʟʘʪʝʤ ʠ ʂʘʬʘʨʦ, ʦʥ ʥʝ ʟʘʭʦʪʝʣ ʠʩʧʦʣʴʟʦʚʘʪʴ ʩʚʦʠ ʩʦʙʩʪʚʝʥʥʳʝè (Sigismondo G. Apoteosi della Musica 

del Regno di Napoli. P. 258). 
294 ʉʤ.: Sullo P. Lôimpostazione didattica di Nicola Sala, maestro di Gaspare Spontini. P. 434. 
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ʤʦʜʫʣʷʮʠʦʥʥʳʝ ʧʣʘʥʳ, ʬʨʘʟʠʨʦʚʢʫ, ʧʨʠʝʤʳ ʪʝʤʘʪʠʯʝʩʢʦʛʦ ʨʘʟʚʠʪʠʷ ʠ ʢʨʫʧʥʳʝ 

ʬʦʨʤʳ, ʯʪʦ ʙʳʣʦ ʥʝʦʙʭʦʜʠʤʦ ʜʣʷ ʩʚʦʙʦʜʥʦʡ ʢʦʤʧʦʟʠʮʠʠ295. 

ʉʣʝʜʫʶʱʘʷ ʚʩʪʨʝʯʘ ʩʪʫʜʝʥʪʦʚ ʩ ʬʫʛʦʡ ʧʨʦʭʦʜʠʣʘ ʚ ʢʣʘʩʩʝ partimento. ɿʜʝʩʴ 

ʪʘʢʞʝ ʩʫʱʝʩʪʚʦʚʘʣʘ ʦʩʦʙʘʷ ʨʘʟʥʦʚʠʜʥʦʩʪʴ ʵʪʦʡ ʠʤʠʪʘʮʠʦʥʥʦʡ ʧʴʝʩʳ ï  partimento-

fugue296. ʆʥʘ ʧʨʘʢʪʠʢʦʚʘʣʘʩʴ ʢʘʢ ʤʘʩʪʝʨʘʤʠ La Pieẗ , ʪʘʢ ʠ ʜʚʫʭ ʜʨʫʛʠʭ 

ʢʦʥʩʝʨʚʘʪʦʨʠʡ. Partimento-fugue ʧʨʝʜʩʪʘʚʣʷʣʘ ʩʦʙʦʡ ʬʫʛʫ, ʟʘʧʠʩʘʥʥʫʶ ʚ 

ʩʦʢʨʘʱʝʥʥʦʤ (ʟʘʰʠʬʨʦʚʘʥʥʦʤ) ʚʠʜʝ ʥʘ ʦʜʥʦʤ ʥʦʪʦʥʦʩʮʝ ʩ ʥʘʚʦʜʷʱʝʡ ʮʠʬʨʦʚʢʦʡ 

ʥʘʜ ʥʠʤ, ʢʦʪʦʨʘʷ ʫʢʘʟʳʚʘʣʘ ʛʘʨʤʦʥʠʶ ʠ ʨʘʩʧʦʣʦʞʝʥʠʝ ʚʝʨʭʥʠʭ ʛʦʣʦʩʦʚ, ʘ ʚ 

ʥʝʢʦʪʦʨʳʭ ʩʣʫʯʘʷʭ, ʧʨʠ ʧʦʤʦʱʠ ʩʧʝʮʠʘʣʴʥʳʭ ʜʦʧʦʣʥʠʪʝʣʴʥʳʭ ʦʙʦʟʥʘʯʝʥʠʡ, ï ʠ 

ʧʨʦʚʝʜʝʥʠʝ ʚ ʥʠʭ ʪʝʤʳ. ʅʘ ʧʝʨʝʭʦʜ ʪʝʤʳ ʚ ʜʨʫʛʦʡ ʛʦʣʦʩ ʯʘʩʪʦ ʪʘʢʞʝ ʤʦʛʣʘ 

ʫʢʘʟʳʚʘʪʴ ʩʤʝʥʘ ʢʣʶʯʘ, ʢʦʪʦʨʳʡ ʚʳʩʪʫʧʘʣ ʟʜʝʩʴ ʚ ʨʦʣʠ ʩʚʦʝʦʙʨʘʟʥʦʛʦ ʤʘʨʢʝʨʘ 

ʟʘʧʣʘʥʠʨʦʚʘʥʥʦʡ ʩʭʝʤʳ ʬʫʛʠ. 

ʅʝʩʤʦʪʨʷ ʥʘ ʜʦʚʦʣʴʥʦ ʯʝʪʢʫʶ ʩʪʨʫʢʪʫʨʫ ʠ ʜʦʩʪʘʪʦʯʥʦ ʧʦʣʥʦ 

ʟʘʬʠʢʩʠʨʦʚʘʥʥʳʡ ʤʫʟʳʢʘʣʴʥʳʡ ʤʘʪʝʨʠʘʣ, ʨʝʘʣʠʟʘʮʠʷ ʪʘʢʠʭ ʬʫʛ ʪʨʝʙʦʚʘʣʘ ʦʪ 

ʫʯʝʥʠʢʘ ʩʝʨʴʝʟʥʳʭ ʥʘʚʳʢʦʚ ʠʤʧʨʦʚʠʟʘʮʠʠ ʠ ʭʦʨʦʰʝʛʦ ʧʦʣʠʬʦʥʠʯʝʩʢʦʛʦ ʯʫʪʴʷ. ɺ 

ʦʪʣʠʯʠʝ ʦʪ ʨʦʜʩʪʚʝʥʥʦʡ ʝʡ ʛʝʥʝʨʘʣ-ʙʘʩ-ʬʫʛʠ, partimento-fugue ʥʝ ʩʚʦʜʠʣʘʩʴ ʢ 

ʧʨʠʩʦʯʠʥʝʥʠʶ ʪʦʣʴʢʦ ʚʝʨʭʥʠʭ ʛʦʣʦʩʦʚ, ʘ ʜʦʧʫʩʢʘʣʘ ʠ ʜʦʩʪʨʘʠʚʘʥʠʝ ʙʘʩʘ297. ʊʘʢʠʤ 

ʦʙʨʘʟʦʤ, ʵʪʦʪ ʚʠʜ ʬʫʛʠ ʩʣʫʞʠʣ ʥʝ ʪʦʣʴʢʦ ʦʪʣʠʯʥʳʤ ʩʨʝʜʩʪʚʦʤ ʚʳʨʘʙʦʪʘʪʴ ʙʝʛʣʦʩʪʴ 

ʚ ʢʦʤʧʦʟʠʮʠʠ, ʥʦ ʠ ʩʪʘʥʦʚʠʣʩʷ ʦʙʣʘʩʪʴʶ ʜʣʷ ʨʘʟʥʦʛʦ ʨʦʜʘ ʠʟʦʙʨʝʪʝʥʠʡ ʠ 

ʧʨʦʷʚʣʝʥʠʷ ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʦʛʦ ʤʘʩʪʝʨʩʪʚʘ (ʩʤ. ʈʠʩ. 3.2)298. 

                                                
295 ʆʙ ʵʪʦʤ ʩʤ.: Sanguinetti G. Decline and Fall of the óCeleste Imperoô: The Theory of Composition in Naples During the 

Ottocento // Studi musicali. 2005. No. 2 (34). P. 481ï493; Sullo P. I Solfeggi di Leo e lo studio della forma nella Scuola 

Napoletana del Settecento // Rivista di Analisi e Teoria Musicale / a cura di Gaetano Stella. 2009. No. 1 (15). P. 101ï119; 

Tour P. van. Improvised and Written Canons in Eighteenth-Century Neapolitan Conservatories // Journal of the Alamire 

Foundation. 2018. No. 10. P. 133ï146. 
296 ɺ ʨʘʙʦʪʝ ʄʘʢʩʠʤʘ ʉʝʨʝʙʨʝʥʥʠʢʦʚʘ ʧʨʦʙʣʝʤʘʪʠʢʝ ʵʪʦʛʦ ʪʝʨʤʠʥʘ ʧʦʩʚʷʱʝʥ ʩʧʝʮʠʘʣʴʥʳʡ ʨʘʟʜʝʣ. ʉʤ.: 

ʉʝʨʝʙʨʝʥʥʠʢʦʚ ʄ. ɸ. ʉʦʣʴʥʘʷ ʢʣʘʚʠʨʥʘʷ ʛʝʥʝʨʘʣ-ʙʘʩ-ʬʫʛʘ ʵʧʦʭʠ ʙʘʨʦʢʢʦ: ʜʠʩʩ. é ʢʘʥʜ. ʠʩʢ.: 17.00.02. ʄ., 2013. ʉ. 

166ï177. ʉʤ. ʪʘʢʞʝ: ʄʠʪʶʢʦʚʘ ɿ. ɿ. ʇʘʨʪʠʤʝʥʪʦ ʚ ʠʪʘʣʴʷʥʩʢʦʡ ʤʫʟʳʢʝ XVIII ʚʝʢʘ. ʉ. 46ï56; Sanguinetti G. The Art 

of Partimento. ʉ. 316ï341. 
297 ʉʤ.: ʉʝʨʝʙʨʝʥʥʠʢʦʚ ʄ. ɸ. ɻʝʥʝʨʘʣ-ʙʘʩ-ʬʫʛʘ: ʝʱʝ ʦʜʠʥ ʚʟʛʣʷʜ ʥʘ ʟʘʙʳʪʫʶ ʪʨʘʜʠʮʠʶ // ʉʪʘʨʠʥʥʘʷ ʤʫʟʳʢʘ. 2009. 

ˉ2. ʉ. 13ï19; Serebrennikov M. From Partimento Fugue to Thoroughbass Fugue: New Perspectives // BACH: Journal of 

the Riemenschneider Bach Institute. 2009. Vol. 40. No. 2. P. 22ï44. 
298 ʇʦʣʥʦʝ ʠʟʜʘʥʠʝ partimenti ʉʘʣʳ, ʢʦʪʦʨʦʝ ʪʘʢʞʝ ʩʦʜʝʨʞʠʪ ʙʦʣʴʰʦʝ ʢʦʣʠʯʝʩʪʚʦ ʧʘʨʪʠʤʝʥʪʦ-ʬʫʛ, ʥʝʜʘʚʥʦ 

ʦʩʫʱʝʩʪʚʠʣ ʇʠʪʝʨ ʚʘʥ ʊʫʨ: Tour P. van. The 189 Partimenti of Nicola Sala: Complete Edition with Critical Commentary 

/ ed. by Peter van Tour: in 3 vols. Uppsala: Acta Universitatis Upsaliensis. Studia Musicologica Upsaliensia. Nova Series 

27aïc, 2017. 
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ʈʠʩ. 3.2. Partimento-fugue no. 17 ʠʟ Fughe del M.tro Nicola Sala, ʪʪ. 1ï27299 

ɿʘʢʣʶʯʠʪʝʣʴʥʳʡ ʵʪʘʧ ʦʩʚʦʝʥʠʷ ʬʫʛʠ ʧʨʦʭʦʜʠʣ ʧʦʜ ʧʨʠʩʪʘʣʴʥʳʤ 

ʥʘʙʣʶʜʝʥʠʝʤ primo maestro ʢʦʥʩʝʨʚʘʪʦʨʠʠ, ʢʦʪʦʨʳʡ ʨʫʢʦʚʦʜʠʣ ʢʣʘʩʩʦʤ 

ʢʦʥʪʨʘʧʫʥʢʪʘ ʠ ʩʚʦʙʦʜʥʦʡ ʢʦʤʧʦʟʠʮʠʠ. ɿʜʝʩʴ ʫʯʝʥʠʢʠ, ʦʧʠʨʘʷʩʴ ʥʘ ʫʞʝ 

ʠʤʝʶʱʠʝʩʷ ʚ ʠʭ ʘʨʩʝʥʘʣʝ ʦʧʳʪ ʠ ʟʥʘʥʠʷ, ʜʦʣʞʥʳ ʙʳʣʠ ʥʘʫʯʠʪʴʩʷ ʙʳʩʪʨʦ ʠ ʙʝʟ 

ʦʰʠʙʦʢ ʩʦʯʠʥʷʪʴ ʬʫʛʠ, ʟʘʧʠʩʳʚʘʷ ʠʭ ʥʘ ʙʫʤʘʛʝ ʠʣʠ ʩʧʝʮʠʘʣʴʥʳʭ cartelli. 

ʇʦʩʣʝʜʥʠʝ ʧʨʝʜʩʪʘʚʣʷʣʠ ʩʦʙʦʡ çʙʦʣʴʰʦʡ ʣʘʢʠʨʦʚʘʥʥʳʡ ʠ ʨʘʟʣʠʥʦʚʘʥʥʳʡ ʭʦʣʩʪ, 

ʢʘʢ ʥʦʪʥʘʷ ʙʫʤʘʛʘ, ʥʘ ʢʦʪʦʨʦʤ ʤʦʞʥʦ ʧʠʩʘʪʴ ʠ ʩʪʠʨʘʪʴ ʥʦʪʳ ʧʦ ʩʚʦʝʤʫ 

ʞʝʣʘʥʠʶè300. ɺ La Pieẗ  ʰʠʨʦʢʠʤ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʝʤ ʧʦʣʴʟʦʚʘʣʘʩʴ ʪʨʘʜʠʮʠʷ 

soggetto counterpoint301, ʚ ʢʦʪʦʨʦʡ ʩʦʯʠʥʝʥʠʝ ʦʩʥʦʚʳʚʘʣʦʩʴ ʥʘ ʟʘʜʘʥʥʳʭ ʤʘʩʪʝʨʦʤ 

ʤʫʟʳʢʘʣʴʥʳʭ ʪʝʤʘʭ. ʅʘ ʧʝʨʚʳʭ ʧʦʨʘʭ ʟʘʜʘʯʘ ʩʪʫʜʝʥʪʘ ʩʦʩʪʦʷʣʘ ʚ ʪʦʤ, ʯʪʦʙʳ 

ʩʬʦʨʤʠʨʦʚʘʪʴ ʥʘ ʠʭ ʦʩʥʦʚʝ ʥʝʙʦʣʴʰʦʝ ʜʚʫʭʛʦʣʦʩʥʦʝ ʩʦʣʴʬʝʜʞʠʦ, ʠʩʧʦʣʴʟʫʷ 

ʚʝʨʪʠʢʘʣʴʥʳʝ ʧʝʨʝʩʪʘʥʦʚʢʠ. ʂʦʛʜʘ ʥʘʚʳʢ ʙʳʣ ʦʪʨʘʙʦʪʘʥ, ʤʘʩʪʝʨ ʧʨʝʜʣʘʛʘʣ 

ʫʯʝʥʠʢʫ ʧʝʨʝʡʪʠ ʢ ʩʦʯʠʥʝʥʠʶ ʨʘʟʚʠʪʳʭ ʬʫʛ ʜʣʷ ʪʨʝʭ ʠ ʙʦʣʝʝ ʛʦʣʦʩʦʚ. ʂʘʢ ʠ 

                                                
299 I-Mc Th.c.116b. ɺ ʜʨʫʛʠʭ ʨʫʢʦʧʠʩʷʭ ʵʪʘ ʬʫʛʘ ʧʨʠʧʠʩʳʚʘʝʪʩʷ ʌʨʘʥʯʝʩʢʦ ɼʫʨʘʥʪʝ: I-PESc Rari Ms.C.13. P. 256ï257; 

I-Mc Noseda Th.c.123. P. 207ï208; I-Nc 34-2-3, cc. 117v-118; I-Bc E.E. 171. P. 122. ʕʪʫ ʬʫʛʫ ʧʝʨʝʧʠʩʘʣ ʠ ʨʝʘʣʠʟʦʚʘʣ 

ɼʞ. ʉʘʥʛʚʠʥʝʪʪʠ: Sanguinetti G. Partimento-fugue: The Neapolitan angle // Partimento and Continuo Playing in Theory 

and Practice. Leuven: Leuven University Press, 2010. P. 91ï93. 
300 Imbimbo E. Observations sur lôenseignement mutuel appliqu®  ̈la musique. P. 4. 
301 ʇʦ ʦʪʥʦʰʝʥʠʶ ʢ ʥʝʘʧʦʣʠʪʘʥʩʢʦʡ ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʦʡ ʰʢʦʣʝ ʪʝʨʤʠʥ soggetto counterpoint ʚʧʝʨʚʳʝ ʧʨʠʤʝʥʠʣ 

ʇʠʪʝʨ ʚʘʥ ʊʫʨ ʚ ʩʚʦʝʡ ʜʠʩʩʝʨʪʘʮʠʠ (ʩʤ.: Tour P. van. Counterpoint and Partimento, 2015). ʆ ʬʝʥʦʤʝʥʝ ñsoggetto-

counterpointò ʚ ʪʨʫʜʘʭ ɼʞʦʟʝʬʬʦ ʎʘʨʣʠʥʦ ʩʤ.: Rivera B. Finding the Soggetto in Willaertôs Free Imitative Counterpoint: 

A Step in Modal Analysis // Music Theory and the Exploration of the Past / ed. by Christopher Hatch and David W. Bernstein. 

Chicago: The University of Chicago Press, 1993. P. 73ï102. 
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ʧʨʝʞʜʝ, ʥʘ ʟʘʥʷʪʠʠ ʟʘʜʘʚʘʣʠ ʪʝʤʫ ʠ ʧʨʦʪʠʚʦʩʣʦʞʝʥʠʝ, ʠ ʩʪʫʜʝʥʪ ʟʘ ʚʨʝʤʷ ʫʨʦʢʘ 

ʜʦʣʞʝʥ ʙʳʣ ʥʘʧʠʩʘʪʴ ʵʢʩʧʦʟʠʮʠʦʥʥʳʡ ʨʘʟʜʝʣ ʠ ʥʝʩʢʦʣʴʢʦ ʚʘʨʠʘʥʪʦʚ ʩʪʨʝʪʪ (ʩʤ. 

ʈʠʩ. 3.3). ʇʦ ʦʢʦʥʯʘʥʠʠ ʤʘʩʪʝʨ ʧʨʦʚʝʨʷʣ ʧʦʣʫʯʠʚʰʠʝʩʷ ʥʘʙʨʦʩʢʠ ʠ ʵʩʢʠʟʳ, ʚʥʦʩʷ 

ʚ ʥʠʭ ʥʝʦʙʭʦʜʠʤʳʝ ʠʩʧʨʘʚʣʝʥʠʷ, ʧʦʩʣʝ ʯʝʛʦ ʧʦʨʫʯʘʣ ʟʘʚʝʨʰʠʪʴ ʢʦʤʧʦʟʠʮʠʶ ʬʫʛʠ 

ʚ ʧʦʣʥʦʤ ʦʙʲʝʤʝ ʢ ʩʣʝʜʫʶʱʝʡ ʚʩʪʨʝʯʝ302. 

 

ʈʠʩ. 3.3. ʕʩʢʠʟ ʪʨʝʭʛʦʣʦʩʥʦʡ ʬʫʛʠ ʠʟ Studi di Contrappunto 

ɼʞʫʟʝʧʧʝ ɻʝʨʘʨʜʝʩʢʠ303 

                                                
302 ʉʤ.: Tour P. van. Counterpoint and Partimento. P. 178ï185. 
303 I-PS B. 166 n.9, fol. 38r. ʕʩʢʠʟ ʬʫʛʠ ʚʦʩʧʨʦʠʟʚʝʜʝʥ ʚ ʤʦʥʦʛʨʘʬʠʠ ʚʘʥ ʊʫʨʘ: Ibid. P. 183. 
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ʏʪʦʙʳ ʧʦʤʦʯʴ ʩʚʦʠʤ ʚʦʩʧʠʪʘʥʥʠʢʘʤ ʣʫʯʰʝ ʟʘʧʦʤʥʠʪʴ ʩʪʨʦʝʥʠʝ ʬʫʛʠ, 

ʥʝʢʦʪʦʨʳʝ ʧʨʝʧʦʜʘʚʘʪʝʣʠ ʧʨʦʷʚʣʷʣʠ ʦʩʦʙʫʶ ʥʘʭʦʜʯʠʚʦʩʪʴ ʠ, ʧʦʨʦʡ, ʧʨʠʙʝʛʘʣʠ ʢ 

ʚʝʩʴʤʘ ʥʝʦʙʳʯʥʳʤ ʩʧʦʩʦʙʘʤ ʦʙʫʯʝʥʠʷ. ʊʘʢ, ʙʦʛʝʤʩʢʠʡ ʢʦʤʧʦʟʠʪʦʨ ɸʜʘʣʴʙʝʨʪ 

ɻʠʨʦʚʝʮ (1763ï1850), ʫʯʝʥʠʢ ʉʘʣʳ, ʩʯʠʪʘʣ ʝʛʦ çʧʨʝʢʨʘʩʥʳʤ ʫʯʠʪʝʣʝʤ ʚ ʠʩʢʫʩʩʪʚʝ 

ʢʘʥʦʥʘ ʠ ʬʫʛʠè304. ɺʧʦʩʣʝʜʩʪʚʠʠ ʚ ʩʚʦʝʡ ʘʚʪʦʙʠʦʛʨʘʬʠʠ ʦʥ ʚʩʧʦʤʠʥʘʣ ʦʙ ʦʩʦʙʦʤ 

ʧʝʜʘʛʦʛʠʯʝʩʢʦʤ ʧʦʜʭʦʜʝ ʵʪʦʛʦ ʤʘʩʪʝʨʘ: 

ɿʘʢʦʥʯʠʚ ʫʨʦʢ, ʦʥ [ʉʘʣʘ] ʠʤʝʣ ʦʙʳʢʥʦʚʝʥʠʝ ʧʨʦʛʫʣʠʚʘʪʴʩʷ ʚʤʝʩʪʝ ʩ 

ɸʜʘʣʴʙʝʨʪʦʤ ʧʦ ʄʦʣʦ305 ʠʣʠ ʦʢʦʣʦ ɺʝʟʫʚʠʷ, ʠ ʚʦ ʚʨʝʤʷ ʧʨʦʛʫʣʢʠ ɻʠʨʦʚʝʮ 

ʜʦʣʞʝʥ ʙʳʣ ʧʦʚʪʦʨʷʪʴ ʝʤʫ ʫʩʪʥʦ ʪʦ, ʯʪʦ ʦʥ ʫʟʥʘʣ; <é> ʚʩʝ ʩʦʩʪʘʚʥʳʝ 

ʢʦʤʧʦʥʝʥʪʳ ʬʫʛʠ, ʪʘʢʠʝ ʢʘʢ ʪʝʤʘ, ʦʙʨʘʱʝʥʠʝ, ʤʦʜʫʣʷʮʠʷ, ʠʤʠʪʘʮʠʷ, 

ʫʚʝʣʠʯʝʥʠʝ, ʩʪʨʝʪʪʘ ʠ ʪ.ʜ. ʚʧʣʦʪʴ ʜʦ ʢʦʜʳ. ʕʪʦ ʙʳʣ ʦʯʝʥʴ ʭʦʨʦʰʠʡ ʤʝʪʦʜ, 

ʢʦʪʦʨʳʡ ʤʦʞʥʦ ʨʝʢʦʤʝʥʜʦʚʘʪʴ ʢʘʞʜʦʤʫ ʩʪʫʜʝʥʪʫ, ʠʟʫʯʘʶʱʝʤʫ ʢʦʤʧʦʟʠʮʠʶ306 

(ʩʤ. ʨʠʩ. 18 ʚ ʇʨʠʣʦʞʝʥʠʠ ɸ). 

ʅʘʢʦʥʝʮ, ʩʦʭʨʘʥʠʣʠʩʴ ʩʚʠʜʝʪʝʣʴʩʪʚʘ ʦ ʪʦʤ, ʢʘʢ ʧʨʦʭʦʜʠʣʠ ʥʘʩʪʦʷʱʠʝ 

ʤʫʟʳʢʘʣʴʥʳʝ ʩʦʩʪʷʟʘʥʠʷ, ʚ ʢʦʪʦʨʳʭ ʩʪʫʜʝʥʪʳ ʚʳʧʫʩʢʥʳʭ ʢʫʨʩʦʚ ʩʦʨʝʚʥʦʚʘʣʠʩʴ ʟʘ 

ʥʘʟʥʘʯʝʥʠʝ ʥʘ ʜʦʣʞʥʦʩʪʴ mastricelli, ʠʣʠ, ʢʘʢ ʝʝ ʧʦ-ʜʨʫʛʦʤʫ ʥʘʟʳʚʘʣʠ, quarto 

maestro. ʅʝʢʦʪʦʨʳʝ ʠʟ ʥʠʭ ʚ ʥʘʰʠ ʜʥʠ ʧʨʝʜʩʪʘʚʣʷʶʪ ʩʦʙʦʡ ʦʩʦʙʫʶ ʮʝʥʥʦʩʪʴ, 

ʧʦʩʢʦʣʴʢʫ ʟʘʧʠʩʘʥʳ ʥʘ cartelli ʠ ʣʝʛʢʦ ʤʦʛʣʠ ʠʩʯʝʟʥʫʪʴ. ɺ ʘʨʭʠʚʝ ʢʦʥʩʝʨʚʘʪʦʨʠʠ 

San Pietro a Majella ʭʨʘʥʠʪʩʷ ʫʥʠʢʘʣʴʥʘʷ ʢʦʤʧʠʣʷʪʠʚʥʘʷ ʨʫʢʦʧʠʩʴ, ʩʦʜʝʨʞʘʱʘʷ 

ʤʥʝʥʠʷ ʩʫʜʝʡ ʠ ʨʘʙʦʪʳ ʩʪʫʜʝʥʪʦʚ, ʥʘʧʠʩʘʥʥʳʝ ʥʘ ʦʜʥʦʤ ʠʟ ʪʘʢʠʭ ʢʦʥʢʫʨʩʦʚ, 

ʧʨʦʚʝʜʝʥʥʦʤ ʚ La Pieẗ  5 ʘʚʛʫʩʪʘ 1795 ʛʦʜʘ307: 

éʕʪʦʪ ʢʦʥʢʫʨʩ ʙʳʣ ʧʨʦʚʝʜʝʥ ʠ ʠʩʧʦʣʥʝʥ ʚ ʧʨʠʩʫʪʩʪʚʠʠ ʪʨʝʭ ʤʘʩʪʝʨʦʚ: 

ɼ. ʅʠʢʦʣʘ ʉʘʣʘ, ɼ. ɼʞʘʢʦʤʦ ʊʨʠʪʪʦ ʠ ɼ. ɼʞʦʚʘʥʥʠ ʉʘʣʠʥʠ. ɺ ʢʦʥʢʫʨʩʝ 

ʫʯʘʩʪʚʦʚʘʣʠ ʅʠʢʦʣʘ ʃʝʦʥʝ, ɻʘʩʧʘʨʝ ʉʧʦʥʪʠʥʠ, ɹʝʥʝʜʝʪʪʦ ʅʝʨʠ ʠ ɸʥʪʦʥʠʥʦ 

ʇʠʪʪʘ. ʀʤ ʙʳʣʦ ʜʘʥʦ ʩʳʛʨʘʪʴ ʥʫʤʝʨʦʚʘʥʥʦʝ partimento. ɻʘʩʧʘʨʝ ʉʧʦʥʪʠʥʠ ʠ 

ɹʝʥʝʜʝʪʪʦ ʅʝʨʠ ʩʧʨʘʚʠʣʠʩʴ ʜʦʚʦʣʴʥʦ ʭʦʨʦʰʦ. ʅʠʢʦʣʘ ʃʝʦʥʝ ʠ ɸʥʪʦʥʠʥʦ ʇʠʪʪʘ 

                                                
304 Gyrowetz A. Biographie des Adalbert Gyrowetz. Vienna: Mechitaristen-Buchdruckerei, 1848. P. 26. 
305 ʇʨʠʯʘʣ ʚ ʅʝʘʧʦʣʝ. 
306 Ibid. ʉʤ. ʪʘʢʞʝ: Tour P. van. ñTaking a walk at the Moloò: Partimento and the Improvised Fugue // Musical Improvisation 

in the Baroque Era / ed. by Fulvia Morabito. Series Title: Speculum musicae. Vol. 33. Turnhout, Belgium: Brepols, 2019. 

P. 371ï382. 
307 Fughe, ms: I-Nc 19-5-15. ʉʦʭʨʘʥʠʣʠʩʴ ʪʘʢʞʝ ʝʱʝ ʜʚʝ ʜʨʫʛʠʝ ʙʦʣʝʝ ʧʦʟʜʥʠʝ ʨʫʢʦʧʠʩʠ ʩ ʵʢʟʘʤʝʥʘʮʠʦʥʥʳʤʠ 

ʨʘʙʦʪʘʤʠ, ʧʨʦʚʝʜʝʥʥʳʤʠ ʧʦ ʪʘʢʦʤʫ ʞʝ ʧʦʚʦʜʫ: Pieẗ  dei Turchini Concorso per Mastricelli, 1797, ms: I-Nc 19-5-16 ʠ 

Pieẗ  dei Turchini Concorso per Mastricello 1798, ms: I-Nc 19-5-17. 
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ʚʳʩʪʫʧʠʣʠ ʧʦʩʨʝʜʩʪʚʝʥʥʦ. ʇʦʩʣʝ ʵʪʦʛʦ ʩʠʥʴʦʨ ɼ. ʅʠʢʦʣʘ ʉʘʣʘ ʥʘʧʠʩʘʣ ʪʝʤʫ ʜʣʷ 

ʬʫʛʠ, ʢʦʪʦʨʘʷ ʙʳʣʘ ʧʝʨʝʜʘʥʘ ʚʩʝʤ ʯʝʪʳʨʝʤ ʢʦʥʢʫʨʩʘʥʪʘʤ. ʆʥʠ, ʢʘʞʜʳʡ ʧʦ 

ʦʪʜʝʣʴʥʦʩʪʠ, ʧʠʩʘʣʠ ʬʫʛʫ ʥʘ ʵʪʫ ʪʝʤʫ ʟʘ ʦʧʨʝʜʝʣʝʥʥʦʝ ʚʨʝʤʷ. ʇʦʩʣʝ ʯʝʛʦ 

ʚʳʝhʫʧʦʤʷʥʫʪʳʝ ʢʦʤʧʦʟʠʮʠʠ ʙʳʣʠ ʧʨʦʩʤʦʪʨʝʥʳ ʠ ʧʦʜʚʝʨʛʥʫʪʳ ʢʨʠʪʠʢʝ 

ʫʚʘʞʘʝʤʳʤʠ ʩʠʥʴʦʨʘʤʠ ʫʯʠʪʝʣʷʤʠ308. <é> ʆʪʤʝʪʠʚ ʚ ʥʠʭ ʚʩʝ ʦʰʠʙʢʠ, ʦʥʠ 

ʥʘʰʣʠ, ʯʪʦ ʅʠʢʦʣʘ ʃʝʦʥʝ ʷʚʣʷʝʪʩʷ ʣʫʯʰʠʤ ʠʟ ʚʩʝʭ, ʧʦʩʣʝ ʥʝʛʦ ɻʘʩʧʘʨʝ 

ʉʧʦʥʪʠʥʠ, ʘ ʟʘʪʝʤ ɹʝʥʝʜʝʪʪʦ ʅʝʨʠ, ʧʦʩʢʦʣʴʢʫ ʦʙ ɸʥʪʦʥʠʥʦ ʇʠʪʪʘ ʙʳʣʦ ʩʢʘʟʘʥʦ, 

ʯʪʦ ʪʘʤ ʥʝʪ ʥʠʯʝʛʦ, ʢʨʦʤʝ ʧʨʦʩʪʦʛʦ ʦʪʚʝʪʘ ʬʫʛʠé309 

ʅʘ ʦʩʥʦʚʝ ʚʩʝʛʦ ʚʳʰʝʩʢʘʟʘʥʥʦʛʦ ʤʦʞʥʦ ʟʘʢʣʶʯʠʪʴ, ʯʪʦ ʬʫʛʘ ʚ La Pieẗ  

ʟʘʥʠʤʘʣʘ ʝʜʚʘ ʣʠ ʥʝ ʮʝʥʪʨʘʣʴʥʦʝ ʤʝʩʪʦ ʚ ʦʙʫʯʝʥʠʠ ʩʪʫʜʝʥʪʦʚ ʠ ʙʳʣʘ ʤʝʨʠʣʦʤ 

ʢʦʤʧʦʟʠʮʠʦʥʥʦʛʦ ʤʘʩʪʝʨʩʪʚʘ. ʇʦʟʥʘʢʦʤʠʚʰʠʩʴ ʩ ʦʩʥʦʚʥʳʤʠ ʚʠʜʘʤʠ 

ʬʫʛʠʨʦʚʘʥʥʦʛʦ ʧʠʩʴʤʘ ʝʱʝ ʚ ʥʘʯʘʣʝ ʢʫʨʩʘ solfeggi, ʫʯʝʥʠʢʠ ʥʝ ʧʨʝʢʨʘʱʘʣʠ ʚ ʥʝʤ 

ʩʦʚʝʨʰʝʥʩʪʚʦʚʘʪʴʩʷ ʜʦ ʩʘʤʦʛʦ ʦʢʦʥʯʘʥʠʷ ʩʚʦʝʡ ʫʯʝʙʳ, ʧʨʘʢʪʠʢʫʷ ʨʘʟʣʠʯʥʳʝ 

ʬʦʨʤʳ ʬʫʛʠ ʥʘ ʚʩʝʭ ʧʦʩʣʝʜʫʶʱʠʭ ʜʠʩʮʠʧʣʠʥʘʭ, ʧʦʩʪʝʧʝʥʥʦ ʩʧʨʘʚʣʷʷʩʴ ʩʦ ʚʩʝ 

ʙʦʣʝʝ ʚʳʩʦʢʠʤ ʫʨʦʚʥʝʤ ʩʣʦʞʥʦʩʪʠ ʧʦʩʪʘʚʣʝʥʥʳʭ ʟʘʜʘʯ, ʠ ʧʦʢʠʜʘʣʠ ʫʯʝʙʥʳʝ 

ʟʘʚʝʜʝʥʠʷ ʫʞʝ ʠʤʝʷ ʟʥʘʯʠʪʝʣʴʥʳʡ ʧʦʣʠʬʦʥʠʯʝʩʢʠʡ ʦʧʳʪ. 

Ä3.2. ʌʫʛʘ ʚ ʪʨʘʢʪʘʪʝ ʉʘʣʳ 

ʌʫʛʘ ʟʘʥʠʤʘʝʪ ʩʘʤʦʝ ʟʥʘʯʠʤʦʝ ʤʝʩʪʦ ʠ ʚ Regole ʉʘʣʳ. ɿʜʝʩʴ ʝʡ ʦʪʚʦʜʠʪʩʷ 

ʙʦʣʴʰʘʷ ʯʘʩʪʴ II  ʠ III  ʪʦʤʦʚ ʪʨʘʢʪʘʪʘ, ʚ ʢʦʪʦʨʳʭ ʩʦʜʝʨʞʠʪʩʷ ʠʭ ʦʙʰʠʨʥʘʷ 

ʢʦʣʣʝʢʮʠʷ ï 84 ʦʙʨʘʟʮʘ, ʩʦʯʠʥʝʥʥʳʭ ʩʘʤʠʤ ʘʚʪʦʨʦʤ. ʂ ʙʦʣʴʰʦʤʫ ʩʦʞʘʣʝʥʠʶ, ʵʪʦ 

ʩʦʙʨʘʥʠʝ, ʝʩʣʠ ʠ ʟʘʪʨʘʛʠʚʘʝʪʩʷ ʠʩʩʣʝʜʦʚʘʪʝʣʷʤʠ, ʪʦ ʪʦʣʴʢʦ ʢʦʩʚʝʥʥʦ ʠ, ʢʘʢ 

ʧʨʘʚʠʣʦ, ʦʩʪʘʝʪʩʷ ʚ ʪʝʥʠ ʜʨʫʛʠʭ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʨʘʟʨʘʙʦʪʦʢ ʉʘʣʳ ʚ ʦʙʣʘʩʪʠ 

ʢʦʥʪʨʘʧʫʥʢʪʘ. ʇʦ ʵʪʦʡ ʧʨʠʯʠʥʝ ʝʛʦ ʠʟʫʯʝʥʠʝ ʩʦʧʨʷʞʝʥʦ ʩʦ ʟʥʘʯʠʪʝʣʴʥʳʤʠ 

ʪʨʫʜʥʦʩʪʷʤʠ, ʩʚʷʟʘʥʥʳʤʠ ʚ ʪʦʤ ʯʠʩʣʝ ʩ ʥʝʠʟʫʯʝʥʥʳʤʠ ʪʝʦʨʝʪʠʯʝʩʢʠʤʠ 

ʧʨʝʜʩʪʘʚʣʝʥʠʷʤʠ ʠ ʩʧʝʮʠʬʠʯʝʩʢʠʤ ʪʝʨʤʠʥʦʣʦʛʠʯʝʩʢʠʤ ʘʧʧʘʨʘʪʦʤ. ɺ ʵʪʦʤ 

ʧʘʨʘʛʨʘʬʝ ʤʳ ʧʦʩʪʘʨʘʝʤʩʷ ʠʟʣʦʞʠʪʴ ʥʘʰʠ ʥʘʙʣʶʜʝʥʠʷ ʚ ʦʪʥʦʰʝʥʠʠ 

ʢʦʤʧʦʟʠʮʠʦʥʥʦʡ ʣʦʛʠʢʠ ʬʫʛ ʚ ʪʨʘʢʪʘʪʝ ʉʘʣʳ, ʦʩʦʙʝʥʥʦʩʪʝʡ ʠʭ ʩʪʠʣʷ ʠ ʪʝʤʘʪʠʟʤʘ. 
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ʂʘʢ ʠ ʚ I ʪʦʤʝ, ʤʫʟʳʢʘʣʴʥʳʝ ʦʙʨʘʟʮʳ ʚʦ II  ʠ III  ʪʦʤʘʭ ʚʳʩʪʨʦʝʥʳ ʚ ʧʦʨʷʜʢʝ 

ʧʦʩʪʝʧʝʥʥʦʛʦ ʫʚʝʣʠʯʝʥʠʷ ʢʦʣʠʯʝʩʪʚʘ ʛʦʣʦʩʦʚ, ʚ ʜʘʥʥʦʤ ʩʣʫʯʘʝ ï ʦʪ ʜʚʫʭ ʜʦ ʚʦʩʴʤʠ. 

ɺʪʦʨʳʤ ʦʧʨʝʜʝʣʷʶʱʠʤ ʬʘʢʪʦʨʦʤ, ʢʘʢ ʵʪʦ ʙʳʣʦ ʚ ʧʦʩʣʝʜʥʝʤ ʨʘʟʜʝʣʝ I ʪʦʤʘ, 

ʧʦʩʚʷʱʝʥʥʦʤ ʧʨʘʢʪʠʢʝ ʜʚʦʡʥʦʛʦ ʢʦʥʪʨʘʧʫʥʢʪʘ, ʤʦʞʥʦ ʩʯʠʪʘʪʴ ʩʣʝʜʦʚʘʥʠʝ ʩʠʩʪʝʤʝ 

ʤʦʜʫʩʦʚ, ʢʦʪʦʨʳʝ, ʚʧʨʦʯʝʤ, ʢʘʢ ʠ ʧʨʝʞʜʝ, ʫʞʝ ʧʦʜʨʘʟʫʤʝʚʘʶʪ ʚʧʦʣʥʝ ʢʣʘʩʩʠʯʝʩʢʠʝ 

ʪʦʥʘʣʴʥʦʩʪʠ, ʩʣʝʜʫʶʱʠʝ ʦʧʨʝʜʝʣʝʥʥʳʤ ʦʙʨʘʟʦʤ. ʕʪʠ ʧʨʠʥʮʠʧʳ ʙʫʜʫʪ 

ʦʩʥʦʚʦʧʦʣʘʛʘʶʱʠʤʠ ʧʨʠ ʦʨʛʘʥʠʟʘʮʠʠ ʨʘʙʦʪ ʚ ʠʤʠʪʘʮʠʦʥʥʦʤ ʢʦʥʪʨʘʧʫʥʢʪʝ ʚʦ II  ʠ 

III  ʪʦʤʘʭ Regole. 

ɺʠʜʳ ʠʤʠʪʘʮʠʦʥʥʦʛʦ ʢʦʥʪʨʘʧʫʥʢʪʘ. ʇʨʝʞʜʝ ʯʝʤ ʫʯʝʥʠʢ ʧʨʠʩʪʫʧʘʣ ʢ 

ʩʦʯʠʥʝʥʠʶ ʬʫʛ, ʦʥ ʜʦʣʞʝʥ ʙʳʣ ʚʳʧʦʣʥʠʪʴ ʩʧʝʮʠʘʣʴʥʳʝ ʫʧʨʘʞʥʝʥʠʷ ʚ 

ʠʤʠʪʘʮʠʦʥʥʦʤ ʢʦʥʪʨʘʧʫʥʢʪʝ, ʥʘʟʳʚʘʝʤʳʝ disposizioni. ʕʪʘ ʧʨʘʢʪʠʢʘ ʙʳʣʘ ʰʠʨʦʢʦ 

ʨʘʩʧʨʦʩʪʨʘʥʝʥʘ ʩʨʝʜʠ ʤʘʩʪʝʨʦʚ ʥʝʘʧʦʣʠʪʘʥʩʢʦʡ ʰʢʦʣʳ. Disposizioni ʧʨʝʜʩʪʘʚʣʷʣʠ 

ʩʦʙʦʡ ʥʝʙʦʣʴʰʠʝ ʧʦʣʠʬʦʥʠʯʝʩʢʠʝ ʧʴʝʩʳ, ʥʘʧʠʩʘʥʥʳʝ ʚ ʪʝʭʥʠʢʝ ʢʘʥʦʥʘ, ʧʦ ʪʠʧʫ 

ʥʘʯʘʣʘ ʵʢʩʧʦʟʠʮʠʠ ʬʫʛʠ, ʩʪʨʝʪʪʳ ʠʣʠ ʞʝ ʧʨʦʩʪʦ ʚ ʩʚʦʙʦʜʥʦʡ ʠʤʠʪʘʮʠʠ ʠ, ʪʘʢʠʤ 

ʦʙʨʘʟʦʤ, ʩʣʫʞʠʣʠ ʥʝʢʠʤ ʧʝʨʝʭʦʜʥʳʤ ʟʚʝʥʦʤ ʤʝʞʜʫ ʦʙʱʝʡ ʧʨʘʢʪʠʢʦʡ 

ʢʦʥʪʨʘʧʫʥʢʪʘ ʠ ʩʦʙʩʪʚʝʥʥʦ ʢʦʤʧʦʟʠʮʠʝʡ. ʕʪʠ ʫʧʨʘʞʥʝʥʠʷ ʙʳʣʠ ʦʯʝʥʴ 

ʚʦʩʪʨʝʙʦʚʘʥʳ ʠ ʚ ʢʣʘʩʩʝ ʢʦʥʪʨʘʧʫʥʢʪʘ ʉʘʣʳ, ʦ ʯʝʤ ʩʚʠʜʝʪʝʣʴʩʪʚʫʶʪ ʠʭ ʩʝʨʠʠ ʚ 

ʪʝʪʨʘʜʷʭ ʝʛʦ ʫʯʝʥʠʢʦʚ310. ʉʣʝʜʫʷ ʵʪʦʡ ʪʨʘʜʠʮʠʠ, ʉʘʣʘ ʧʦʤʝʱʘʝʪ ʩʚʦʠ ʦʙʨʘʟʮʳ 

disposizioni ʜʣʷ ʜʚʫʭ, ʪʨʝʭ, ʯʝʪʳʨʝʭ ʠ ʧʷʪʠ ʛʦʣʦʩʦʚ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʧʝʨʝʜ 

ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʤʠ ʠʤ ʧʦ ʵʪʦʤʫ ʢʨʠʪʝʨʠʶ ʤʠʢʨʦʮʠʢʣʘʤʠ ʬʫʛ. ʃʠʰʴ ʰʝʩʪʠ- ʠ 

ʚʦʩʴʤʠʛʦʣʦʩʥʳʝ ʬʫʛʠ (ʜʣʷ ʩʝʤʠ ʛʦʣʦʩʦʚ ʉʘʣʘ, ʯʪʦ ʥʝʫʜʠʚʠʪʝʣʴʥʦ, ʬʫʛ ʥʝ ʥʘʧʠʩʘʣ) 

ʩʣʝʜʫʶʪ ʙʝʟ ʧʨʝʜʚʘʨʠʪʝʣʴʥʳʭ ʵʢʟʝʨʩʠʩʦʚ. 

ʋʧʨʘʞʥʝʥʠʷ, ʦʙʦʙʱʝʥʥʦ ʥʘʟʳʚʘʝʤʳʝ disposizioni, ʧʨʝʜʩʪʘʚʣʝʥʳ ʚ ʪʨʘʢʪʘʪʝ 

ʉʘʣʳ ʚ ʨʘʟʥʳʭ ʚʘʨʠʘʥʪʘʭ. ʅʘʧʨʠʤʝʨ, ʦʪʢʨʳʚʘʶʱʘʷ II  ʪʦʤ ʜʚʫʭʛʦʣʦʩʥʘʷ ʩʝʨʠʷ 

ʧʨʠʤʝʨʦʚ ʚ ʠʤʠʪʘʮʠʦʥʥʦʤ ʢʦʥʪʨʘʧʫʥʢʪʝ ʦʙʦʟʥʘʯʝʥʘ ʘʚʪʦʨʦʤ a due tutte in canoni, 

ʢʦʥʢʨʝʪʠʟʠʨʫʷ ʪʝʤ ʩʘʤʳʤ ʠʩʧʦʣʴʟʫʝʤʳʡ ʧʨʠ ʠʭ ʥʘʧʠʩʘʥʠʠ ʧʦʣʠʬʦʥʠʯʝʩʢʠʡ ʧʨʠʝʤ 

(RII-D2.1ïD2.8). ɺ ʥʘʯʘʣʝ III  ʪʦʤʘ ʘʥʘʣʦʛʠʯʥʳʝ ʫʧʨʘʞʥʝʥʠʷ ʜʣʷ ʜʚʫʭ ʛʦʣʦʩʦʚ 

ʦʧʨʝʜʝʣʝʥʳ ʢʘʢ imitazioni, ʥʦ, ʧʦ ʩʫʪʠ, ʧʨʝʜʩʪʘʚʣʷʶʪ ʩʦʙʦʡ ʪʝ ʞʝ ʢʘʥʦʥʳ ʚʦ ʚʩʝ 

ʚʦʟʤʦʞʥʳʝ ʠʥʪʝʨʚʘʣʳ ʦʪ ʫʥʠʩʦʥʘ ʜʦ ʥʦʥʳ ʚ ʧʨʷʤʦʤ (RIII -I2.1ïI2.8) ʠ 
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ʧʨʦʪʠʚʦʧʦʣʦʞʥʦʤ (RIII -I2.1ǋïI2.11ǋ) ʜʚʠʞʝʥʠʠ. ʊʘʤ ʞʝ ʚ ʩʝʢʮʠʠ ʪʨʝʭʛʦʣʦʩʥʳʭ 

ʜʠʩʧʦʟʠʮʠʡ ʧʦʷʚʣʷʝʪʩʷ ʨʘʟʥʦʚʠʜʥʦʩʪʴ ʫʧʨʘʞʥʝʥʠʡ ʚ ʧʨʦʩʪʦʤ ʪʨʦʡʥʦʤ 

ʢʦʥʪʨʘʧʫʥʢʪʝ, ʦʩʥʦʚʘʥʥʘʷ ʥʘ ʛʘʤʤʝ (RIII -S3.1ïS3.3) ʠ ʙʣʠʟʢʘʷ ʪʝʤ ʩʘʤʳʤ ʦʙʨʘʟʮʘʤ 

ʠʟ ʚʪʦʨʦʛʦ ʨʘʟʜʝʣʘ I ʪʦʤʘ Regole. 

ʇʨʠʤʝʨʳ, ʧʨʷʤʦ ʦʟʘʛʣʘʚʣʝʥʥʳʝ disposizioni, ʯʘʩʪʦ ʥʘʧʦʤʠʥʘʶʪ ʵʩʢʠʟʳ 

ʦʩʥʦʚʥʳʭ ʨʘʟʜʝʣʦʚ ʬʫʛʠ: ʵʢʩʧʦʟʠʮʠʠ (RII-D3.4, D3.5; RIII -D3.2, D3.5, D4.9), 

ʩʪʨʝʪʪʳ (RII-D4.3, D4.6, D4.10, D5.5; RIII -D3.6, D4.3, D5.3), ʜʚʦʡʥʦʡ 

ʯʝʪʳʨʝʭʛʦʣʦʩʥʦʡ ʩʪʨʝʪʪʳ (RII-D4.2, D4.4, D4.5, D4.11; RIII -D4.2, D4.4, D4.6, D4.8, 

D4.9). ʇʨʠʤʝʯʘʪʝʣʴʥʦ, ʯʪʦ ʥʝʢʦʪʦʨʳʝ ʦʙʨʘʟʮʳ ʠʟ ʵʪʦʡ ʩʝʨʠʠ ʜʘʞʝ ʩʦʧʨʦʚʦʞʜʘʶʪʩʷ 

ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʤ ʢʦʤʤʝʥʪʘʨʠʝʤ: ʥʘʧʨʠʤʝʨ, disposizione RIII -D3.1 ʦʧʨʝʜʝʣʝʥʦ 

ʘʚʪʦʨʦʤ ʢʘʢ çʥʘʯʘʣʦ (introduzione) ʬʫʛʠ ʠʟ ʪʨʝʭ ʛʦʣʦʩʦʚè; ʠʣʠ RIII -D5.1, 

ʧʨʝʜʣʘʛʘʝʤʦʝ ʉʘʣʦʡ ʢʘʢ ʦʙʨʘʟʝʮ çʜʣʷ ʭʦʨʦʰʝʛʦ ʨʘʩʧʦʣʦʞʝʥʠʷ (disponere bene) 

ʧʷʪʠʛʦʣʦʩʥʦʡ ʬʫʛʠè. ʆʪʜʝʣʴʥʳʝ ʧʨʠʤʝʨʳ ʜʝʤʦʥʩʪʨʠʨʫʶʪ ʨʝʰʝʥʠʝ ʠ ʙʦʣʝʝ 

ʩʣʦʞʥʳʭ ʧʦʣʠʬʦʥʠʯʝʩʢʠʭ ʟʘʜʘʯ: ʪʘʢ, RIII -D5.4 ʥʘʧʠʩʘʥʦ ʢʘʢ ʩʪʨʝʪʪʘ ʩʥʘʯʘʣʘ ʚ 

ʧʨʷʤʦʤ, ʘ ʟʘʪʝʤ ʚ ʦʙʨʘʱʝʥʥʦʤ ʚʠʜʝ; ʚ RIII-D5.6 ʧʦʢʘʟʘʥʳ ʨʘʟʣʠʯʥʳʝ ʩʧʦʩʦʙʳ 

ʜʠʤʠʥʫʮʠʠ. ʅʘʢʦʥʝʮ, ʮʝʣʘʷ ʛʨʫʧʧʘ disposizioni ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʩʚʦʙʦʜʥʦʝ 

ʢʦʥʪʨʘʧʫʥʢʪʠʨʦʚʘʥʠʝ ʪʨʝʭ ʠ ʙʦʣʝʝ ʪʝʤ, ʢʦʪʦʨʦʝ ʤʦʞʝʪ ʙʳʪʴ ʚʳʧʦʣʥʝʥʦ ʢʘʢ ʩ 

ʠʤʠʪʘʮʠʝʡ (RIII -D5.7), ʪʘʢ ʠ ʙʝʟ ʥʝʝ (RII-D4.8, ʧʨʘʢʪʠʯʝʩʢʠ ʚʩʝ ʦʙʨʘʟʮʳ RII-D.5; 

RIII -D3.4, D4.1, D4.5, D4.7). 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, disposizioni ʥʝ ʧʨʦʩʪʦ ʧʦʜʛʦʪʘʚʣʠʚʘʣʠ ʫʯʝʥʠʢʘ ʢ ʩʦʯʠʥʝʥʠʶ 

ʧʦʣʥʦʮʝʥʥʦʡ ʬʫʛʠ, ʥʦ ʠ ʦʪʪʘʯʠʚʘʣʠ ʚʩʝʚʦʟʤʦʞʥʳʝ ʪʝʭʥʠʯʝʩʢʠʝ ʧʨʠʝʤʳ ʠ ʜʨʫʛʠʝ 

ʧʦʣʠʬʦʥʠʯʝʩʢʠʝ ʧʨʝʤʫʜʨʦʩʪʠ, ʢʦʪʦʨʳʝ ʚʧʦʩʣʝʜʩʪʚʠʠ ʤʦʞʥʦ ʙʳʣʦ ʪʘʢʞʝ 

ʧʨʠʤʝʥʠʪʴ ʠ ʚ ʢʦʤʧʦʟʠʮʠʠ. 

ʄʦʜʫʩʳ. ʍʦʪʷ ʩʣʝʜʦʚʘʥʠʝ ʩʠʩʪʝʤʝ ʤʦʜʫʩʦʚ311, ʢʘʢ ʤʳ ʩʢʘʟʘʣʠ ʨʘʥʝʝ, ʷʚʣʷʝʪʩʷ 

ʦʜʥʠʤ ʠʟ ʚʘʞʥʝʡʰʠʭ ʦʨʛʘʥʠʟʫʶʱʠʭ ʧʨʠʥʮʠʧʦʚ ʚʩʝʛʦ ʪʨʝʭʪʦʤʥʠʢʘ, ʚʥʫʪʨʝʥʥʝʝ 

ʫʩʪʨʦʡʩʪʚʦ ʵʪʠʭ ʩʠʩʪʝʤ ʚ ʢʘʞʜʦʤ ʪʦʤʝ ʪʨʘʢʪʘʪʘ, ʦʜʥʘʢʦ, ʥʝʩʢʦʣʴʢʦ ʨʘʟʣʠʯʘʝʪʩʷ. 

                                                
311 ʆʨʛʘʥʠʟʘʮʠʷ ʩʦʯʠʥʝʥʠʡ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʥʦʤʝʨʦʤ çʤʦʜʫʩʘè ʠʣʠ çʪʦʥʘè ʙʳʣʘ ʰʠʨʦʢʦ ʨʘʩʧʨʦʩʪʨʘʥʝʥʘ ʚ 

ʤʫʟʳʢʘʣʴʥʦʡ ʧʨʘʢʪʠʢʝ XVIïXVII  ʚʚ. ʂʘʢ ʦʪʤʝʯʘʝʪ ʚ ʩʚʦʝʡ ʤʦʥʦʛʨʘʬʠʠ ʃʘʨʠʩʘ ʃʴʚʦʚʥʘ ɻʝʨʚʝʨ, çʪʘʢ ʢʘʢ ʧʴʝʩʳ 

ʦʜʥʦʛʦ ʞʘʥʨʘ ʯʘʩʪʦ ʩʦʯʠʥʷʣʠʩʴ ʚ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ ʚʦʩʴʤʠ, ʜʚʝʥʘʜʮʘʪʠ ʠʣʠ ʠʥʦʛʦ ʯʠʩʣʘ ʣʘʜʦʚ, ʥʦʤʝʨ ʪʦʥʘ 

ʦʜʥʦʚʨʝʤʝʥʥʦ ʩʣʫʞʠʣ ʠ ʧʦʨʷʜʢʦʚʳʤ ʥʦʤʝʨʦʤ ʧʴʝʩʳ <é>. ʉʫʱʝʩʪʚʫʶʪ ʠ ʧʨʠʤʝʨʳ ʩʠʤʤʝʪʨʠʯʥʦʛʦ ʩʚʦʡʩʪʚʘ ï 

ʫʢʘʟʘʥʥʳʝ ʚ ʥʘʟʚʘʥʠʠ ʥʦʤʝʨʘ ʧʴʝʩ ʧʦʜʨʘʟʫʤʝʚʘʶʪ ʥʦʤʝʨʘ ʪʦʥʦʚè. ʉʤ.: ɻʝʨʚʝʨ ʃ. ʃ. ʀʥʛʘʥʥʦ ʠ ʜʨʫʛʠʝ ʩʝʢʨʝʪʳ 

ʧʦʣʠʬʦʥʠʯʝʩʢʦʡ ʪʝʭʥʠʢʠ ʚʪʦʨʦʡ ʧʦʣʦʚʠʥʳ XVI  ï ʥʘʯʘʣʘ XVII  ʚʝʢʘ. ʄ.: ʈɸʄ ʠʤʝʥʠ ɻʥʝʩʠʥʳʭ, 2018. ʉ. 16. 
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ʅʘʧʦʤʥʠʤ, ʯʪʦ I ʪʦʤʝ Regole ʫʧʨʘʞʥʝʥʠʷ ʚ ʜʚʦʡʥʦʤ ʢʦʥʪʨʘʧʫʥʢʪʝ ʥʘ canto fermo 

ʧʦ ʦʙʦʟʥʘʯʝʥʠʶ ʩʘʤʦʛʦ ʉʘʣʳ ʥʘʧʠʩʘʥʳ ʚ çʪʦʥʘʭ ʥʘʪʫʨʘʣʴʥʳʭè ʢʦʪʦʨʳʭ ʙʳʣʦ 

ʰʝʩʪʴ: ʦʪ çʨʝè ï ʧʝʨʚʳʡ, ʦʪ çʤʠè ï ʚʪʦʨʦʡ, ʦʪ çʬʘè, çʩʦʣʴè, çʣʷè ʠ çʜʦè 312. ʊʘʢʦʡ 

ʣʦʛʠʢʝ ʦʨʛʘʥʠʟʘʮʠʠ ʤʫʟʳʢʘʣʴʥʳʭ ʦʙʨʘʟʮʦʚ, ʢʦʪʦʨʫʶ ʤʳ ʫʩʣʦʚʥʦ ʥʘʟʦʚʝʤ ʟʜʝʩʴ 

çʩʠʩʪʝʤʦʡ ʰʝʩʪʠ ʤʦʜʫʩʦʚè, ʧʨʘʢʪʠʯʝʩʢʠ ʧʦʣʥʦʩʪʴʶ ʧʦʜʯʠʥʝʥ ʚʝʩʴ III  ʪʦʤ Regole. 

ɺ ʥʝʤ, ʥʘʯʠʥʘʷ ʩ ʩʝʨʠʠ ʜʚʫʭʛʦʣʦʩʥʳʭ ʬʫʛ, ʧʨʠʤʝʨʳ ʨʘʩʧʦʣʦʞʝʥʳ ʛʨʫʧʧʘʤʠ ʧʦ 

ʰʝʩʪʴ ʥʦʤʝʨʦʚ ʚ ʩʣʝʜʫʶʱʠʭ ʪʦʥʘʣʴʥʦʩʪʷʭ: d-moll, e-moll, F-dur, G-dur, a-moll, 

C-dur. ʕʪʦʪ ʧʦʨʷʜʦʢ ʩʦʙʣʶʜʘʝʪʩʷ ʢʘʢ ʚ ʧʨʝʜʚʘʨʷʶʱʠʭ ʬʫʛʠ ʫʧʨʘʞʥʝʥʠʷʭ 

disposizioni, ʪʘʢ ʠ ʚ ʩʘʤʠʭ ʬʫʛʘʭ. ɹʦʣʴʰʘʷ ʩʚʦʙʦʜʘ ʠ ʨʘʟʥʦʦʙʨʘʟʠʝ ʚ ʚʳʙʦʨʝ 

ʪʦʥʘʣʴʥʦʩʪʠ ʜʦʧʫʩʢʘʝʪʩʷ ʟʜʝʩʴ ʣʠʰʴ ʚ ʤʥʦʛʦʛʦʣʦʩʥʳʭ ʦʙʨʘʟʮʘʭ, ʯʪʦ ʙʣʘʛʦʧʨʠʷʪʥʦ 

ʩʢʘʟʳʚʘʝʪʩʷ ʥʝ ʪʦʣʴʢʦ ʥʘ ʠʭ ʤʫʟʳʢʘʣʴʥʦʡ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʠ, ʥʦ 

ʠ ʩʫʱʝʩʪʚʝʥʥʦ ʫʚʝʣʠʯʠʚʘʝʪ ʠʭ ʢʦʣʠʯʝʩʪʚʦ. ʊʘʢ, ʩʝʨʠʷ ʯʝʪʳʨʝʭʛʦʣʦʩʥʳʭ ʬʫʛ ʚʤʝʩʪʦ 

çʢʣʘʩʩʠʯʝʩʢʦʡè ʛʨʫʧʧʳ ʠʟ ʰʝʩʪʠ ʦʙʨʘʟʮʦʚ ʩʦʜʝʨʞʠʪ ʮʝʣʳʭ ʩʝʤʥʘʜʮʘʪʴ, 

ʧʷʪʠʛʦʣʦʩʥʳʭ ï ʪʨʠʥʘʜʮʘʪʴ, ʯʪʦ ʚ ʜʚʘ-ʪʨʠ ʨʘʟʘ ʙʦʣʴʰʝ ʥʘʤʝʯʝʥʥʦʛʦ ʚʥʘʯʘʣʝ ʧʣʘʥʘ. 

ʈʘʩʰʠʨʝʥʠʝ ʢʨʫʛʘ ʪʦʥʘʣʴʥʦʩʪʝʡ ʦʪʨʘʞʝʥʦ ʚ ʩʦʯʠʥʝʥʠʷʭ, ʥʘʧʠʩʘʥʥʳʭ ʚ g-moll (RIII -

D4.5), f-moll (RIII -F4.5), A-dur (RIII -F4.10, F4.11), D-dur (RIII -D5.1), E-dur (RIII -

D5.2) ʠ ʜʨ. ʆʩʦʙʦʛʦ ʚʥʠʤʘʥʠʝ ʟʘʩʣʫʞʠʚʘʝʪ ʧʦʷʚʣʝʥʠʝ ʚ ʵʪʦʤ ʨʷʜʫ ʦʙʨʘʟʮʦʚ ʚ B-dur 

(RIII -F4.12, F4.13, D5.6), ʧʦʩʢʦʣʴʢʫ ʥʦʪʘ çʩʠè ʚ çʩʠʩʪʝʤʝ ʰʝʩʪʠ ʤʦʜʫʩʦʚè ʚ 

ʧʨʠʥʮʠʧʝ ʦʪʩʫʪʩʪʚʫʝʪ. ʇʨʠʤʝʯʘʪʝʣʴʥʦ ʪʘʢʞʝ, ʯʪʦ ʧʨʠʤʝʨʳ, ʥʘʧʠʩʘʥʥʳʝ ʚ ʵʪʦʡ 

ʪʦʥʘʣʴʥʦʩʪʠ, ʥʦʤʝʨʘ ʤʦʜʫʩʘ ʠ ʥʝ ʧʦʣʫʯʘʶʪ, ʘ ʣʠʰʴ ʩʦʧʨʦʚʦʞʜʘʶʪʩʷ (ʥʝ ʚʩʝʛʜʘ) 

ʧʨʠʤʝʯʘʥʠʝʤ ñin Befaò (RIII -F4.12) ʠʣʠ ñdi Befaò (RIII -F5.9)313, ʯʪʦ ʩʦʟʜʘʝʪ 

ʘʣʣʶʟʠʶ ʥʘ ʩʦʩʪʘʚʥʳʝ ʥʘʟʚʘʥʠʷ ʪʦʥʘʣʴʥʦʩʪʝʡ ʚ I ʪʦʤʝ ʧʝʯʘʪʥʦʛʦ Regole. 

ʇʦʩʢʦʣʴʢʫ ʚ III  ʪʦʤʝ ʪʨʘʢʪʘʪʘ ʉʘʣʘ ʥʝ ʫʧʦʪʨʝʙʣʷʣ ʧʦʥʷʪʠʝ çʥʘʪʫʨʘʣʴʥʳʭ ʪʦʥʦʚè, 

ʦʥ ʥʝ ʩʯʠʪʘʝʪ ʥʝʦʙʭʦʜʠʤʳʤ ʜʝʣʘʪʴ ʜʦʧʦʣʥʠʪʝʣʴʥʳʝ ʫʢʘʟʘʥʠʷ ʥʘ ʭʘʨʘʢʪʝʨʥʳʡ ʜʣʷ 

                                                
312 ʉʤ. Ä2.4. ʉ. 93ï97. 
313 ʆʙʨʘʟʝʮ RIII -F5.9 ʉʘʣʘ ʢʦʤʤʝʥʪʠʨʫʝʪ ʩʣʝʜʫʶʱʠʤ ʦʙʨʘʟʦʤ: çQuarto modo di befa ʠʩʧʦʣʴʟʫʝʪʩʷ ʩʦʚʨʝʤʝʥʥʠʢʘʤʠ, 

ʠ ʧʦʵʪʦʤʫ ʷ ʧʨʠʚʦʞʫ ʝʛʦ ʚ ʪʦʤ ʚʠʜʝ, ʚ ʢʦʪʦʨʦʤ ʦʥ ʩʦʩʪʘʚʣʝʥ ʠ ʤʦʜʫʣʠʨʦʚʘʥè. ʕʪʦ ʝʜʠʥʩʪʚʝʥʥʳʡ ʠʟʚʝʩʪʥʳʡ ʥʘʤ 

ʩʣʫʯʘʡ ʚ ʪʨʘʢʪʘʪʝ, ʢʦʛʜʘ ʧʨʠʤʝʨ ʚ ʪʦʥʘʣʴʥʦʩʪʠ B-dur ʉʘʣʘ ʦʙʦʟʥʘʯʘʝʪ ʢʘʢ çʯʝʪʚʝʨʪʳʡ ʤʦʜʫʩè. ʇʦʩʢʦʣʴʢʫ ʢʨʦʤʝ 

ʧʝʯʘʪʥʦʛʦ ʠʟʜʘʥʠʷ III  ʪʦʤʘ ʤʳ ʥʝ ʨʘʩʧʦʣʘʛʘʝʤ ʜʨʫʛʠʤʠ ʝʛʦ ʚʝʨʩʠʷʤʠ ʠ ʥʝ ʤʦʞʝʤ ʫʜʦʩʪʦʚʝʨʠʪʴʩʷ ʚ ʧʨʘʚʠʣʴʥʦʩʪʠ 

ʵʪʦʛʦ ʟʘʤʝʯʘʥʠʷ ʥʘ ʧʨʝʜʤʝʪ ʚʦʟʤʦʞʥʦʡ ʦʰʠʙʢʠ ʧʨʠ ʧʝʯʘʪʠ, ʤʳ ʦʩʪʘʚʣʷʝʤ ʵʪʦʪ ʚʦʧʨʦʩ ʜʣʷ ʙʫʜʫʱʠʭ ʨʘʟʤʳʰʣʝʥʠʡ. 
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ʥʠʭ ʤʘʞʦʨʥʳʡ ʠʣʠ ʤʠʥʦʨʥʳʡ ʣʘʜ ʠ ʦʛʨʘʥʠʯʠʚʘʝʪʩʷ ʣʠʰʴ ʚʳʩʪʘʚʣʝʥʠʝʤ 

ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʭ ʢʣʶʯʝʚʳʭ ʟʥʘʢʦʚ. 

ʅʝʩʢʦʣʴʢʦ ʠʥʦʡ ʚʠʜ ʠʤʝʝʪ ʩʠʩʪʝʤʘ ʤʦʜʫʩʦʚ, ʠʩʧʦʣʴʟʦʚʘʥʥʘʷ ʉʘʣʦʡ ʚʦ II  ʪʦʤʝ 

ʪʨʘʢʪʘʪʘ. ɿʜʝʩʴ, ʢʘʢ ʠ ʧʨʝʞʜʝ, ʦʪʩʯʝʪ ʚʝʜʝʪʩʷ ʦʪ ʥʦʪʳ çʨʝè, ʦʜʥʘʢʦ ʤʝʞʜʫ ʟʚʫʢʘʤʠ 

çʣʷè ʠ çʜʦè ʚʚʝʜʝʥʘ ʚ ʫʧʦʪʨʝʙʣʝʥʠʝ ʥʦʪʘ çʩʠè, ʢʦʪʦʨʘʷ ʧʦʣʫʯʘʝʪ, ʪʘʢʠʤ ʦʙʨʘʟʦʤ, 

ʧʦʨʷʜʢʦʚʳʡ ʥʦʤʝʨ ʤʦʜʫʩʘ çʰʝʩʪʴè, ʘ çʜʦè, ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ, ʩʪʘʥʦʚʠʪʩʷ çʤʦʜʫʩʦʤ 

ʩʝʤʴè (ñsettimo modoò). ɺ ʩʚʷʟʠ ʩ ʵʪʠʤ ʤʳ ʙʫʜʝʤ ʥʘʟʳʚʘʪʴ ʩʧʦʩʦʙ ʦʨʛʘʥʠʟʘʮʠʠ 

ʤʫʟʳʢʘʣʴʥʳʭ ʦʙʨʘʟʮʦʚ ʚʦ II  ʪʦʤʝ Regole ʧʦ çʩʠʩʪʝʤʝ ʩʝʤʠ ʤʦʜʫʩʦʚè. ʕʪʦʪ ʧʦʨʷʜʦʢ 

ʫʩʪʘʥʘʚʣʠʚʘʝʪʩʷ ʫʞʝ ʚ ʜʚʫʭʛʦʣʦʩʥʳʭ disposizioni, ʦʜʥʘʢʦ ʫʢʘʟʘʥʠʝ ʥʘ 

ʧʨʠʥʘʜʣʝʞʥʦʩʪʴ ʢ ʪʦʤʫ ʠʣʠ ʠʥʦʤʫ ʤʦʜʫʩʫ ʧʦʷʚʣʷʝʪʩʷ ʣʠʰʴ ʚ ʩʝʨʠʠ ʜʚʫʭʛʦʣʦʩʥʳʭ 

ʬʫʛ ʠ ʪʨʝʭʛʦʣʦʩʥʳʭ disposizioni. ɼʨʫʛʦʝ ʧʨʠʥʮʠʧʠʘʣʴʥʦʝ ʦʪʣʠʯʠʝ ʩʦʩʪʦʠʪ ʚ ʪʦʤ, 

ʯʪʦ ʟʥʘʢʠ ʘʣʴʪʝʨʘʮʠʠ ʟʜʝʩʴ ʧʨʠʤʝʥʷʶʪʩʷ ʥʝ ʪʦʣʴʢʦ ʢ ʪʝʨʮʦʚʦʤʫ ʪʦʥʫ ʪʦʥʠʯʝʩʢʠʭ 

ʪʨʝʟʚʫʯʠʡ, ʥʦ ʠ ʢ ʠʭ çʦʩʥʦʚʘʥʠʷʤè. ʊʘʢ, ʚʪʦʨʳʤ ʤʦʜʫʩʦʤ ʨʘʚʥʦʧʨʘʚʥʦ ʩʯʠʪʘʶʪʩʷ 

ʢʘʢ e-moll, ʪʘʢ ʠ Es-dur, ʰʝʩʪʳʤ ï h-moll ʠ B-dur. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʚʦ II  ʪʦʤʝ ʪʨʘʢʪʘʪʘ 

ʧʨʝʜʩʪʘʚʣʝʥʳ ʧʨʘʢʪʠʯʝʩʢʠ ʚʩʝ ʠʟʚʝʩʪʥʳʝ ʥʘʤ ʪʦʥʘʣʴʥʦʩʪʠ ʜʦ ʯʝʪʳʨʝʭ ʟʥʘʢʦʚ ʧʨʠ 

ʢʣʶʯʝ. 

ʊʝʤʳ ʠ ʪʝʤʘʪʠʟʤ. ɺʩʝ ʬʫʛʠ, ʩʦʜʝʨʞʘʱʠʝʩʷ ʚʦ II  ʠ III  ʪʦʤʝ Regole, ʧʦ ʩʪʠʣʶ 

ʠ ʦʩʦʙʝʥʥʦʩʪʷʤ ʪʝʤʘʪʠʟʤʘ ʤʦʞʥʦ ʫʩʣʦʚʥʦ ʨʘʟʜʝʣʠʪʴ ʥʘ ʜʚʝ ʛʨʫʧʧʳ: ʬʫʛʠ, ʙʣʠʟʢʠʝ 

ʫʯʝʥʦʤʫ stile antico, ʠʣʠ osservato, ʠ ʪʝ, ʢʦʪʦʨʳʝ ʥʘʧʠʩʘʥʳ ʚ ʢʦʥʮʝʨʪʥʦʡ ʤʘʥʝʨʝ ʠ 

ʠʤʝʶʪ ʯʝʨʪʳ ʙʦʣʝʝ ʥʦʚʘʪʦʨʩʢʦʛʦ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʛʦ stile moderno. ɸʙʩʦʣʶʪʥʦʝ 

ʙʦʣʴʰʠʥʩʪʚʦ ʬʫʛ ʦʪʥʦʩʠʪʩʷ ʢ ʧʝʨʚʦʤʫ ʪʠʧʫ: ʵʪʦ ʧʨʘʢʪʠʯʝʩʢʠ ʚʩʝ ʜʚʫʭ- ʠ 

ʪʨʝʭʛʦʣʦʩʥʳʝ ʬʫʛʠ II  ʠ III  ʪʦʤʘ, ʤʥʦʛʠʝ ʯʝʪʳʨʝʭ- ʠ ʧʷʪʠʛʦʣʦʩʥʳʝ, ʘ ʪʘʢʞʝ ʚʩʝ 

ʰʝʩʪʠ- ʠ ʚʦʩʴʤʠʛʦʣʦʩʥʳʝ. ʕʪʦ ʞʝ ʤʦʞʥʦ ʩʢʘʟʘʪʴ ʠ ʦ ʙʦʣʴʰʝʡ ʯʘʩʪʠ 

ʧʨʝʜʰʝʩʪʚʫʶʱʠʭ ʠʤ disposizioni. ɺʪʦʨʦʡ ʪʠʧ ʪʘʢʞʝ ʧʨʝʜʩʪʘʚʣʝʥ ʮʝʣʳʤ ʨʷʜʦʤ ʬʫʛ, 

ʤʳ ʥʘʟʦʚʝʤ ʣʠʰʴ ʥʝʢʦʪʦʨʳʝ ʠʟ ʥʠʭ: RII-F3.5, F3.7, F4.3, F4.10, F5.7; RIII -F2.2, 

F4.14, F5.8. ʈʘʟʥʠʮʘ ʤʝʞʜʫ ʥʠʤʠ ʦʯʝʚʠʜʥʘ: ʧʝʨʚʳʝ ï ʙʦʣʝʝ ʚʳʜʝʨʞʘʥʥʳʝ, 

ʨʘʟʤʝʨʝʥʥʳʝ, ʠʟʣʦʞʝʥʳ ʜʦʩʪʘʪʦʯʥʦ ʢʨʫʧʥʳʤʠ ʜʣʠʪʝʣʴʥʦʩʪʷʤʠ, ʢʘʢ ʧʨʘʚʠʣʦ, ʚ 

ʜʚʫʜʦʣʴʥʦʤ ʨʘʟʤʝʨʝ; ʚʪʦʨʳʝ ʞʝ ï ʙʳʩʪʨʳʝ, ʩ ʰʠʨʦʢʠʤʠ ʩʢʘʯʢʘʤʠ, ʥʘʧʠʩʘʥʳ 

ʤʝʣʢʠʤʠ ʜʣʠʪʝʣʴʥʦʩʪʷʤʠ, ʨʘʟʤʝʨ ʯʘʩʪʦ ʪʨʝʭʜʦʣʴʥʳʡ (ʩʨ. ʈʠʩ. 3.4 ʠ 3.5): 



124 
 

 

ʈʠʩ. 3.4. RIII -F4.2. ʆʙʨʘʟʝʮ ʬʫʛʠ ʚ stile antico, ʠʣʠ osservato 

 

ʈʠʩ. 3.5. RIII-F4.13. ʆʙʨʘʟʝʮ ʬʫʛʠ ʚ stile moderno 

ʇʨʠʤʝʯʘʪʝʣʴʥʦ, ʯʪʦ ʦʪʣʠʯʠʝ ʩʪʠʣʷ ʬʫʛ ʚʪʦʨʦʛʦ ʪʠʧʘ ʥʝʨʝʜʢʦ ʦʪʤʝʯʘʝʪ ʠ ʩʘʤ 

ʘʚʪʦʨ. ʊʘʢ, ʬʫʛʝ RIII -F4.13 ʧʨʝʜʧʦʩʣʘʥ ʢʦʤʤʝʥʪʘʨʠʡ çʬʫʛʘ ʚ ʨʘʟʤʝʨʝ 3/4 (ñin 

triplaò), ʢʦʪʦʨʳʡ ʠʩʧʦʣʴʟʫʶʪ ʩʦʚʨʝʤʝʥʥʠʢʠè (ñche da moderni sôusaò). ʇʦʜʦʙʥʳʝ 

ʟʘʤʝʯʘʥʠʷ ʩʦʧʨʦʚʦʞʜʘʶʪ ʠ ʬʫʛʠ RIII -F4.16 (ñ<é> di fugare in triplaò), RIII -F4.17 

(ñ[di fugare] in tripuletta, che da moderni si usaò; tripuletta ʟʜʝʩʴ ï ʵʪʦ ʨʘʟʤʝʨ 3/8), 

RIII -F5.11, F8.1, F8.2 (ñfuga concertataò). ʇʦʵʪʦʤʫ, ʥʝʩʤʦʪʨʷ ʥʘ ʪʦ, ʯʪʦ ʪʝʤʧ ʠ 

ʭʘʨʘʢʪʝʨ ʠʩʧʦʣʥʝʥʠʷ ʬʫʛ, ʩʦʜʝʨʞʘʱʠʭʩʷ ʚ Regole, ʚ ʙʦʣʴʰʠʥʩʪʚʝ ʩʣʫʯʘʝʚ ʥʝ 

ʫʢʘʟʘʥ, ʠʤʝʥʥʦ ʷʨʢʦ ʚʳʨʘʞʝʥʥʳʝ ʯʝʨʪʳ ʩʪʠʣʝʚʦʡ ʧʨʠʥʘʜʣʝʞʥʦʩʪʠ ʩʣʫʞʘʪ ʥʝ ʤʝʥʝʝ 

ʪʦʯʥʳʤ ʠʥʜʠʢʘʪʦʨʦʤ ʠʭ çʞʠʚʦʛʦè ʟʚʫʯʘʥʠʷ. ʀʟ 84 ʬʫʛ ʪʨʘʢʪʘʪʘ ʣʠʰʴ ʜʚʝ ʠʤʝʶʪ 

ʦʧʨʝʜʝʣʝʥʥʫʶ ʞʘʥʨʦʚʫʶ ʭʘʨʘʢʪʝʨʠʩʪʠʢʫ: ʬʫʛʘ RII-F4.5, ʦʙʦʟʥʘʯʝʥʥʘʷ ʉʘʣʦʡ 

ñPastoraleò (Es-dur, 12/8), ʠ ʬʫʛʘ RIII -F5.12, ʥʘʧʠʩʘʥʥʘʷ ʚ ʪʝʤʧʝ Allegro, ʯʪʦ ʚ 

ʜʘʥʥʦʤ ʩʣʫʯʘʝ ʤʦʞʥʦ ʩʯʠʪʘʪʴ ʦʙʦʟʥʘʯʝʥʠʝʤ ʭʘʨʘʢʪʝʨʘ (ʨʘʜʦʩʪʥʳʡ). 

ɺʤʝʩʪʝ ʩ ʪʝʤ ʦʜʥʘ ʠ ʪʘ ʞʝ ʪʝʤʘ (ʠʣʠ ʪʝʤʳ) ʤʦʛʣʘ ʩʪʘʪʴ ʦʩʥʦʚʦʡ ʩʨʘʟʫ 

ʥʝʩʢʦʣʴʢʠʭ ʬʫʛ, ʢʦʪʦʨʳʝ ʦʪʣʠʯʘʣʠʩʴ ʥʝ ʪʦʣʴʢʦ ʧʦ ʢʦʣʠʯʝʩʪʚʫ ʛʦʣʦʩʦʚ, ʥʦ ʠ ʧʦ 
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ʩʪʠʣʶ. ʆʜʠʥ ʠʟ ʩʘʤʳʭ ʷʨʢʠʭ ʥʘ ʥʘʰ ʚʟʛʣʷʜ ʪʘʢʠʭ ʧʨʠʤʝʨʦʚ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ 

ʩʣʝʜʫʶʱʘʷ ʜʨʫʛ ʟʘ ʜʨʫʛʦʤ ʧʘʨʘ ʯʝʪʳʨʝʭʛʦʣʦʩʥʳʭ ʬʫʛ ʚʪʦʨʦʛʦ ʤʦʜʫʩʘ ʚʦ II  ʪʦʤʝ 

Regole. ʆʙʝ ʵʪʠ ʬʫʛʠ ï ʜʚʦʡʥʳʝ, ʥʘʧʠʩʘʥʳ ʥʘ ʦʜʥʠ ʠ ʪʝ ʞʝ ʪʝʤʳ, ʢʦʪʦʨʳʝ, ʦʜʥʘʢʦ, 

ʚ ʨʝʟʫʣʴʪʘʪʝ ʣʘʜʦʚʳʭ ʠ ʤʝʪʨʦʨʠʪʤʠʯʝʩʢʠʭ ʧʨʝʦʙʨʘʟʦʚʘʥʠʡ ʚ ʠʪʦʛʝ ʚʦʧʣʦʱʘʶʪʩʷ ʚ 

ʜʚʝ ʩʦʚʝʨʰʝʥʥʦ ʥʝʧʦʭʦʞʠʝ ʠ ʜʘʞʝ ʚ ʧʨʷʤʦʤ ʩʤʳʩʣʝ ʩʣʦʚʘ ʢʦʥʪʨʘʩʪʥʳʝ ʧʴʝʩʳ (ʩʨ. 

ʈʠʩ. 3.6 ʠ 3.7): 

 

ʈʠʩ. 3.6. RII-F4.3 

 

ʈʠʩ. 3.7. RII-F4.4 

ʆʪʜʝʣʴʥʫʶ ʛʨʫʧʧʫ ʦʙʨʘʟʫʶʪ disposizioni ʠ ʬʫʛʠ, ʩʦʜʝʨʞʘʱʠʝ ʚ ʩʚʦʝʡ ʦʩʥʦʚʝ 

ʛʘʤʤʫ. ʆ ʚʘʞʥʦʡ ʨʦʣʠ ʛʘʤʤʳ ʚ ʦʙʫʯʝʥʠʠ ʢʦʥʪʨʘʧʫʥʢʪʫ ʨʝʯʴ ʫʞʝ ʰʣʘ ʚʦ ʚʪʦʨʦʡ 

ʛʣʘʚʝ ʜʠʩʩʝʨʪʘʮʠʠ. ɿʜʝʩʴ ʞʝ, ʧʦʤʠʤʦ ʦʙʦʩʦʙʣʝʥʥʦʡ ʩʝʨʠʠ ʪʨʝʭʛʦʣʦʩʥʳʭ 

ʫʧʨʘʞʥʝʥʠʡ ʥʘ ʛʘʤʤʝ (RIII -S3.1ïS3.3), ʤʦʞʥʦ ʦʙʥʘʨʫʞʠʪʴ ʝʱʝ ʮʝʣʳʡ ʨʷʜ ʦʙʨʘʟʮʦʚ, 

ʛʜʝ ʛʘʤʤʘ ʚʳʩʪʫʧʘʝʪ ʚ ʨʦʣʠ ʤʘʪʝʨʠʘʣʘ ʜʣʷ ʠʤʠʪʘʮʠʠ, ʩʚʦʙʦʜʥʦʛʦ 

ʢʦʥʪʨʘʧʫʥʢʪʠʨʦʚʘʥʠʷ ʠʣʠ ʜʘʞʝ ʩʪʘʥʦʚʠʪʩʷ ʪʝʤʦʡ ʬʫʛʠ. ʊʘʢ, ʥʘ ʛʘʤʤʝ ʧʦʩʪʨʦʝʥʳ 

ʧʨʠʤʝʨʳ ʠʤʠʪʘʮʠʡ ʚ ʧʨʦʪʠʚʦʜʚʠʞʝʥʠʠ (RIII -I2.8, I2.1ǋ, I2.2ǋ), disposizioni (RII-D4.1; 
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RIII -D3.3, D4.6, D4.9, D5.1), ʥʝʢʦʪʦʨʳʝ ʬʫʛʠ (RII-F4.11, F5.5; RIII -F5.6) ʠ ʧʨʦʯʠʝ 

ʫʧʨʘʞʥʝʥʠʷ (ʩʤ. ʈʠʩ. 3.8 ʠ 3.9): 

 

ʈʠʩ. 3.8. RII-D4.1 

 

ʈʠʩ. 3.9. RIII -F5.6 

ɼʨʫʛʦʡ ʚʘʞʥʦʡ ʢʦʤʧʦʟʠʮʠʦʥʥʦʡ ʭʘʨʘʢʪʝʨʠʩʪʠʢʦʡ ʬʫʛ ʚ ʪʨʘʢʪʘʪʝ ʉʘʣʳ 

ʩʣʫʞʠʪ ʢʦʣʠʯʝʩʪʚʦ ʪʝʤ, ʥʘ ʢʦʪʦʨʳʝ ʦʥʠ ʥʘʧʠʩʘʥʳ, ʘ ʪʘʢʞʝ ʩʧʦʩʦʙ ʠʭ ʚʚʝʜʝʥʠʷ. 

ʅʘʠʙʦʣʝʝ ʨʘʩʧʨʦʩʪʨʘʥʝʥʥʳʡ ʚʘʨʠʘʥʪ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʜʚʦʡʥʫʶ ʬʫʛʫ ʩ 

ʩʦʚʤʝʩʪʥʳʤ ʵʢʩʧʦʥʠʨʦʚʘʥʠʝʤ ʪʝʤ. ʇʦ ʪʘʢʦʤʫ ʧʨʠʥʮʠʧʫ ʥʘʧʠʩʘʥʳ ʚʩʝ ʜʚʫʭ- ʠ 

ʪʨʝʭʛʦʣʦʩʥʳʝ ʬʫʛʠ II  ʠ III  ʪʦʤʘ Regole, ʙʦʣʴʰʘʷ ʯʘʩʪʴ ʯʝʪʳʨʝʭʛʦʣʦʩʥʳʭ ʬʫʛ II 

ʪʦʤʘ, ʤʥʦʛʠʝ ʧʷʪʠʛʦʣʦʩʥʳʝ. ʌʫʛʠ ʩ ʩʦʚʤʝʩʪʥʦʡ ʵʢʩʧʦʟʠʮʠʝʡ ʪʘʢʞʝ ʤʦʛʫʪ 

ʩʦʜʝʨʞʘʪʴ ʪʨʠ ʪʝʤʳ (RII-F4.7, F4.8, F5.6, F5.8, F6.1; RIII -F4.11, F5.4, F5.5, F5.12), 

ʯʝʪʳʨʝ (RII-F4.12, F8.1; RIII -F4.4, F4.9, F5.13, F8.3) ʠ ʜʘʞʝ ʧʷʪʴ (RII-F5.5; RIII -F5.1, 

F5.6). ʆʪʜʝʣʴʥʫʶ ʛʨʫʧʧʫ ʩʦʩʪʘʚʣʷʶʪ ʬʫʛʠ, ʥʘʧʠʩʘʥʥʳʝ ʥʘ ʦʜʥʫ ʪʝʤʫ. ɺ ʵʪʦʤ ʩʣʫʯʘʝ 

ʧʨʠʝʤ ʩʦʚʤʝʩʪʥʦʛʦ ʵʢʩʧʦʥʠʨʦʚʘʥʠʷ ʪʨʘʥʩʬʦʨʤʠʨʫʝʪʩʷ ʚ ʬʫʛʫ ʩʦ ʩʪʨʝʪʪʥʦʡ 
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ʵʢʩʧʦʟʠʮʠʝʡ (RII-F4.5, F4.13; RIII -F4.1, F4.8, F4.12, F4.14, F4.16, F5.7, F8.1). ʉʣʝʜʫʷ 

ʙʘʨʦʯʥʦʡ ʪʨʘʜʠʮʠʠ ʯʝʨʝʜʦʚʘʥʠʷ ʠ ʩʦʧʦʩʪʘʚʣʝʥʠʷ ʛʨʫʧʧ ʠʩʧʦʣʥʠʪʝʣʝʡ, 

ʚʦʩʴʤʠʛʦʣʦʩʥʳʝ ʬʫʛʠ ʥʘʧʠʩʘʥʳ ʜʣʷ ʜʚʫʭ ʭʦʨʦʚ concertate, ʚʟʘʠʤʦʜʝʡʩʪʚʫʶʱʠʭ ʧʦ 

ʧʨʠʥʮʠʧʫ ʪʝʤʳ-ʦʪʚʝʪʘ. 

ʊʝʢʩʪʳ. ʆʙʩʫʞʜʝʥʠʝ ʥʘʤʠ ʬʫʛ ʠʟ ʩʦʙʨʘʥʠʷ ʧʨʘʢʪʠʯʝʩʢʠʭ ʫʧʨʘʞʥʝʥʠʡ ʧʦ 

ʢʦʥʪʨʘʧʫʥʢʪʫ ʚ ʢʦʥʪʝʢʩʪʝ ʦʩʦʙʝʥʥʦʩʪʝʡ ʠʭ ʠʩʧʦʣʥʝʥʠʷ ʥʝ ʩʣʫʯʘʡʥʦ ʠ ʠʤʝʝʪ ʥʘ ʵʪʦ 

ʩʚʦʠ ʦʩʥʦʚʘʥʠʷ. ɺʦ-ʧʝʨʚʳʭ, ʢʘʢ ʫʞʝ ʨʘʩʩʢʘʟʳʚʘʣʦʩʴ ʚ Ä1.1, ʫʯʝʥʠʢʠ ʧʨʠ ʧʦʤʦʱʠ 

ʧʨʝʧʦʜʘʚʘʪʝʣʝʡ ʨʝʛʫʣʷʨʥʦ ʦʙʝʩʧʝʯʠʚʘʣʠ ʤʫʟʳʢʘʣʴʥʦʝ ʩʦʧʨʦʚʦʞʜʝʥʠʝ ʚʦʩʢʨʝʩʥʳʭ 

ʩʣʫʞʙ, ʜʘʚʘʣʠ ʢʦʥʮʝʨʪʳ, ʠʩʧʦʣʥʷʷ ʢʘʢ ʩʦʯʠʥʝʥʠʷ ʜʨʫʛʠʭ ʢʦʤʧʦʟʠʪʦʨʦʚ, ʪʘʢ ʠ ʩʚʦʠ 

ʩʦʙʩʪʚʝʥʥʳʝ. ʆʯʝʥʴ ʚʝʨʦʷʪʥʦ, ʯʪʦ ʚ ʪʘʢʠʝ ʧʨʦʛʨʘʤʤʳ ʚʢʣʶʯʘʣʠʩʴ ʠ ʨʘʙʦʪʳ ʠʭ 

ʫʯʠʪʝʣʝʡ. ʕʪʦ ʙʳʣʦ ʥʝʦʙʭʦʜʠʤʦ ʠ ʜʣʷ ʪʦʛʦ, ʯʪʦʙʳ ʧʨʦʜʝʤʦʥʩʪʨʠʨʦʚʘʪʴ ʚʳʩʦʢʠʡ 

ʫʨʦʚʝʥʴ ʠʭ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʠ ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ ʤʘʩʪʝʨʩʪʚʘ, ʠ ʯʪʦʙʳ 

ʧʨʝʧʦʜʥʝʩʪʠ ʝʱʝ ʦʜʠʥ ʫʨʦʢ ʩʚʦʠʤ ʚʦʩʧʠʪʘʥʥʠʢʘʤ, ʧʦʢʘʟʘʪʴ ʫʯʝʥʠʢʘʤ 

ʩʚʦʝʦʙʨʘʟʥʳʡ ʠʜʝʘʣ, ʦʙʨʘʟʝʮ, ʢ ʢʦʪʦʨʦʤʫ ʦʥʠ ʜʦʣʞʥʳ ʩʪʨʝʤʠʪʴʩʷ. 

ɹʝʟʫʩʣʦʚʥʦ, ʰʠʨʦʢʦʡ ʧʫʙʣʠʢʝ ʧʨʝʜʩʪʘʚʣʷʣʠ ʥʝ ʧʝʨʚʳʝ ʫʯʝʥʠʯʝʩʢʠʝ ʦʧʳʪʳ ʚ 

ʢʦʥʪʨʘʧʫʥʢʪʝ ʠ ʢʦʤʧʦʟʠʮʠʠ, ʘ ʫʞʝ ʜʦʩʪʘʪʦʯʥʦ ʩʣʦʞʥʳʝ ʨʘʟʚʝʨʥʫʪʳʝ ʩʦʯʠʥʝʥʠʷ. 

ɺʠʜʠʤʦ, ʧʦ ʵʪʦʡ ʧʨʠʯʠʥʝ ʚʩʝ ʤʥʦʛʦʛʦʣʦʩʥʳʝ ʬʫʛʠ ʚ ʪʨʘʢʪʘʪʝ ʉʘʣʳ, ʥʘʯʠʥʘʷ ʩ 4 

ʧʘʨʪʠʡ, ʥʘʧʠʩʘʥʳ ʢʘʢ ʭʦʨʦʚʳʝ ʥʘ ʢʘʥʦʥʠʯʝʩʢʠʝ ʪʝʢʩʪʳ. ʊʘʢ, ʠʟ ʚʩʝʭ ʬʫʛ ʩʦ 

ʩʣʦʚʘʤʠ, ʩʦʜʝʨʞʘʱʠʭʩʷ ʚʦ II  ʠ III  ʪʦʤʝ Regole, 33 ʥʘʧʠʩʘʥʳ ʥʘ Amen, 13 ï Christe 

eleison, 7 ï Tu es sacerdos, 2 ï Cum sancto spiritu. ɺ ʵʪʦʤ ʦʪʥʦʰʝʥʠʠ ʠʟ ʦʙʰʠʨʥʦʛʦ 

ʩʦʙʨʘʥʠʷ ʦʩʦʙʝʥʥʦ ʚʳʜʝʣʷʝʪʩʷ ʯʝʪʳʨʝʭʛʦʣʦʩʥʘʷ ʬʫʛʘ II  ʪʦʤʘ, ʥʘʧʠʩʘʥʥʘʷ ʥʘ 

ʥʝʢʘʥʦʥʠʯʝʩʢʠʡ ʠʪʘʣʴʷʥʩʢʠʡ ʪʝʢʩʪ A chi muore per Dio la morte e vita (çɼʣʷ ʪʝʭ, 

ʢʪʦ ʫʤʠʨʘʝʪ ʟʘ ɹʦʛʘ, ʩʤʝʨʪʴ ï ʵʪʦ ʞʠʟʥʴè), ʠʩʪʦʯʥʠʢ ʢʦʪʦʨʦʛʦ ʥʘʤ ʧʦʢʘ 

ʫʩʪʘʥʦʚʠʪʴ ʥʝ ʫʜʘʣʦʩʴ. ʕʪʘ ʬʫʛʘ ʧʨʠʤʝʯʘʪʝʣʴʥʘ ʠ ʚ ʚʳʙʦʨʝ ʪʦʥʘʣʴʥʦʩʪʠ ï ʦʥʘ 

ʪʘʢʞʝ ʝʜʠʥʩʪʚʝʥʥʘʷ, ʥʘʧʠʩʘʥʥʘʷ ʚ ʤʨʘʯʥʦʤ c-moll ʩ ʦʪʪʝʥʢʦʤ ʜʦʨʠʡʩʢʦʛʦ ʣʘʜʘ (RII-

F4.13). ʅʘʤ ʠʟʚʝʩʪʥʦ, ʯʪʦ ʫ ʉʘʣʳ ʝʩʪʴ ʝʱʝ ʦʜʥʘ ʯʝʪʳʨʝʭʛʦʣʦʩʥʘʷ ʬʫʛʘ ʩ ʪʝʤʠ ʞʝ 

ʩʣʦʚʘʤʠ, ʢʦʪʦʨʫʶ ʦʥ, ʩʦʛʣʘʩʥʦ ʘʚʪʦʨʩʢʦʤʫ ʢʦʤʤʝʥʪʘʨʠʶ, ʥʘʧʠʩʘʣ ç2 ʤʘʨʪʘ 1794 

ʛʦʜʘ ʧʦ ʩʣʫʯʘʶ ʪʦʛʦ, ʯʪʦ ʩʜʝʣʘʣ ʜʫʭʦʚʥʳʝ ʫʧʨʘʞʥʝʥʠʷ, ʩʦʛʣʘʩʥʦ ʩʚʦʝʤʫ 

ʦʙʳʢʥʦʚʝʥʠʶ, ʚ ʮʝʨʢʚʠ ʂʦʨʦʣʝʚʩʢʦʡ ʢʦʥʩʝʨʚʘʪʦʨʠʠ della Piet¨ deô Turchini ʚ 
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ʅʝʘʧʦʣʝè314. ʄʳ ʥʝ ʤʦʞʝʤ ʟʥʘʪʴ ʥʘʚʝʨʥʷʢʘ, ʥʝ ʵʪʘ ʣʠ ʬʫʛʘ ʠ ʚʦʰʣʘ ʚʧʦʩʣʝʜʩʪʚʠʠ ʚ 

ʧʝʯʘʪʥʳʡ ʪʨʘʢʪʘʪ ʠ, ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʨʝʯʴ ʠʜʝʪ ʦʙ ʦʜʥʦʤ ʠ ʪʦʤ ʞʝ ʩʦʯʠʥʝʥʠʠ, ʥʦ, 

ʧʦʩʢʦʣʴʢʫ ʇʦʩʚʷʱʝʥʠʝ ɽʛʦ ʂʦʨʦʣʝʚʩʢʦʤʫ ɺʝʣʠʯʝʩʪʚʫ, ʧʦʤʝʱʝʥʥʦʝ ʚ ʥʘʯʘʣʝ I ʪʦʤʘ 

Regole, ʜʘʪʠʨʦʚʘʥʦ 15 ʬʝʚʨʘʣʷ 1794 ʛʦʜʘ, ʝʩʪʴ ʚʩʝ ʦʩʥʦʚʘʥʠʷ ʧʦʣʘʛʘʪʴ, ʯʪʦ ʵʪʦ 

ʩʦʚʝʨʰʝʥʥʦ ʜʨʫʛʦʝ ʧʨʦʠʟʚʝʜʝʥʠʝ. ɽʩʣʠ ʥʘʰʠ ʧʨʝʜʧʦʣʦʞʝʥʠʷ ʚʝʨʥʳ, ʪʦ ʚʤʝʩʪʝ ʵʪʘ 

ʧʘʨʘ ʬʫʛ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʦʯʝʥʴ ʠʥʪʝʨʝʩʥʳʡ ʤʘʪʝʨʠʘʣ ʢʘʢ ʜʣʷ 

ʪʝʢʩʪʦʣʦʛʠʯʝʩʢʦʛʦ, ʪʘʢ ʠ ʜʣʷ ʤʫʟʳʢʦʚʝʜʯʝʩʢʦʛʦ ʘʥʘʣʠʟʘ. 

Ä3.3. ʊʝʦʨʠʷ ʬʫʛʠ ʠ ʪʝʨʤʠʥʦʣʦʛʠʷ 

ɺʩʝ ʬʫʛʠ ʚ ʪʨʘʢʪʘʪʝ ʉʘʣʳ, ʧʦʤʠʤʦ ʜʣʠʥʥʳʭ ʩʦʩʪʘʚʥʳʭ ʥʘʟʚʘʥʠʡ, ʚ ʨʦʣʠ 

ʢʦʪʦʨʳʭ ʚʳʩʪʫʧʘʶʪ ʘʜʨʝʩʦʚʘʥʥʳʝ ʠʤ ʚ ʥʘʯʘʣʝ ʨʘʟʣʠʯʥʳʝ ʘʚʪʦʨʩʢʠʝ ʥʘʜʧʠʩʠ ʠ 

ʢʦʤʤʝʥʪʘʨʠʠ, ʪʘʢʞʝ ʩʥʘʙʞʝʥʳ ʘʥʘʣʠʪʠʯʝʩʢʠʤʠ ʨʘʟʲʷʩʥʝʥʠʷʤʠ. ʆʥʠ, ʢʘʢ ʧʨʘʚʠʣʦ, 

ʚʳʧʦʣʥʝʥʳ ʚ ʚʠʜʝ ʢʦʨʦʪʢʠʭ ʠʣʠ ʙʦʣʝʝ ʨʘʟʚʝʨʥʫʪʳʭ ʩʣʦʚʝʩʥʳʭ ʧʦʜʧʠʩʝʡ, 

ʩʦʧʨʦʚʦʞʜʘʶʱʠʭ ʥʦʪʥʳʡ ʤʘʪʝʨʠʘʣ. ʕʪʘ ʧʨʘʢʪʠʢʘ ʚ ʮʝʣʦʤ ʙʳʣʘ ʭʘʨʘʢʪʝʨʥʘ ʜʣʷ 

ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ ʤʝʪʦʜʘ ʉʘʣʳ315. ɺ ʩʚʦʠʭ ʧʨʠʤʝʯʘʥʠʷʭ ʦʥ ʠʩʧʦʣʴʟʫʝʪ ʪʝʨʤʠʥʳ ʠ 

ʧʦʥʷʪʠʷ, ʦʙʦʟʥʘʯʘʶʱʠʝ ʢʘʢ ʢʦʤʧʦʟʠʮʠʦʥʥʳʝ ʵʣʝʤʝʥʪʳ ʬʫʛʠ, ʪʘʢ ʠ 

ʧʦʣʠʬʦʥʠʯʝʩʢʠʝ ʧʨʠʝʤʳ. 

ʕʣʝʤʝʥʪʳ ʬʫʛʠ. ɼʣʷ ʦʙʦʟʥʘʯʝʥʠʷ ʪʝʤʳ/ʪʝʤ ʚ ʬʫʛʝ ʉʘʣʘ ʠʩʧʦʣʴʟʫʝʪ 

ʪʨʘʜʠʮʠʦʥʥʦʝ ʠʪʘʣʴʷʥʩʢʦʝ ʩʣʦʚʦ soggetto (ʤʥʦʞ. soggetti, ʚ ʧʝʨʝʚʦʜʝ ï çʪʝʤʘè, 

çʧʨʝʜʤʝʪè ʠʣʠ çʦʙʲʝʢʪè). ʕʪʦʪ ʪʝʨʤʠʥ ʨʘʩʧʨʦʩʪʨʘʥʝʥ ʢʘʢ ʚ ʩʪʘʨʳʭ ʠʪʘʣʴʷʥʩʢʠʭ, 

ʪʘʢ ʠ ʚ ʩʦʚʨʝʤʝʥʥʳʭ ʉʘʣʝ ʪʨʫʜʘʭ ʧʦ ʢʦʥʪʨʘʧʫʥʢʪʫ ʠ ʬʫʛʝ. ʋʢʘʟʘʥʠʝ ʥʘ ʢʦʣʠʯʝʩʪʚʦ 

ʪʝʤ, ʢʘʢ ʧʨʘʚʠʣʦ, ʩʦʜʝʨʞʘʣʦʩʴ ʚ ʝʝ ʥʘʟʚʘʥʠʠ, ʢʦʪʦʨʦʝ ʚʢʣʶʯʘʣʦ ʩʦʦʪʚʝʪʩʪʚʫʶʱʝʝ 

ʠʤ ʯʠʩʣʠʪʝʣʴʥʦʝ: ʬʫʛʘ ʥʘ ʦʜʥʫ ʪʝʤʫ ʦʙʦʟʥʘʯʘʣʘʩʴ ʢʘʢ ad un soggetto, ʥʘ ʜʚʝ ï a due 

soggetti, ʪʨʠ ï a tr®, ʯʝʪʳʨʝ ï a quattro, ʧʷʪʴ ï a cinque. ɿʘʤʝʪʠʤ, ʦʜʥʘʢʦ, ʯʪʦ ʚ ʩʣʫʯʘʝ 

ʩ ʜʚʦʡʥʳʤʠ ʬʫʛʘʤʠ, ʢʦʪʦʨʳʭ, ʢʘʢ ʤʳ ʫʞʝ ʛʦʚʦʨʠʣʠ, ʚ ʪʨʘʢʪʘʪʝ ʉʘʣʳ ʙʦʣʴʰʠʥʩʪʚʦ, 

                                                
314 Sala N. ñA chi muore per Dioò, fuga a 4 voci dispari, çcomposta l³ 12 marzo 1794 nellôoccasione che egli ha fatto gli 

Esercizi spirituali, secondo il suo costume, nella Chiesa del Reale Conservatorio della Piet¨ deô Turchini in Napoliè (ms 

autografo in I-Nc; altra copia in I-Mc). ʅʘʩʢʦʣʴʢʦ ʥʘʤ ʠʟʚʝʩʪʥʦ, ʵʪʘ ʬʫʛʘ ʙʳʣʘ ʠʟʜʘʥʘ ʚ ʪʨʘʥʩʢʨʠʧʮʠʠ ʠ ʨʝʜʘʢʮʠʠ 

ɸʥʪʦʥʠʦ ʂʘʧʦʨʘʟʦ (Benevento: Edizioni Auxiliatrix, 2007), ʦʜʥʘʢʦ ʢ ʥʘʩʪʦʷʱʝʤʫ ʤʦʤʝʥʪʫ ʤʳ, ʢ ʩʦʞʘʣʝʥʠʶ, ʧʦʢʘ ʥʝ 

ʩʤʦʛʣʠ ʥʠ ʩʚʷʟʘʪʴʩʷ ʩ ʘʚʪʦʨʦʤ ʠʟʜʘʥʠʷ, ʥʠ ʥʘʡʪʠ ʚʦʟʤʦʞʥʦʩʪʴ ʝʛʦ ʧʨʠʦʙʨʝʩʪʠ. 
315 ʀʟʚʝʩʪʥʦ, ʯʪʦ ʦʥ ʠ ʩʘʤ ʧʦʣʴʟʦʚʘʣʩʷ ʠʤ ʚʦ ʚʨʝʤʷ ʩʚʦʝʛʦ ʦʙʫʯʝʥʠʷ, ʦ ʯʝʤ ʙʦʣʝʝ ʧʦʜʨʦʙʥʦ ʙʫʜʝʪ ʩʢʘʟʘʥʦ ʚ 

ʩʣʝʜʫʶʱʝʤ ʧʘʨʘʛʨʘʬʝ, ʘ ʧʦʩʣʝ ʥʘʩʪʘʚʣʷʣ ʧʦ ʥʝʤʫ ʠ ʩʚʦʠʭ ʫʯʝʥʠʢʦʚ. ʊʘʢʠʤ ʩʧʦʩʦʙʦʤ ʦʥʠ ʩʥʘʯʘʣʘ ʘʥʘʣʠʟʠʨʦʚʘʣʠ 

ʧʨʝʜʣʦʞʝʥʥʳʡ ʧʨʝʧʦʜʘʚʘʪʝʣʝʤ ʤʫʟʳʢʘʣʴʥʳʡ ʦʙʨʘʟʝʮ, ʘ ʟʘʪʝʤ, ʧʨʠ ʩʦʯʠʥʝʥʠʠ ʩʦʙʩʪʚʝʥʥʦʛʦ, ʜʝʤʦʥʩʪʨʠʨʦʚʘʣʠ 

ʫʩʚʦʝʥʠʝ ʫʨʦʢʘ ʠ ʧʦʥʠʤʘʥʠʝ ʪʦʛʦ, ʯʪʦ ʦʥʠ ʜʝʣʘʶʪ. 
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ʵʪʘ ʧʦʜʨʦʙʥʦʩʪʴ ʯʘʩʪʦ ʦʧʫʩʢʘʣʘʩʴ, ʯʝʛʦ ʥʝʣʴʟʷ ʩʢʘʟʘʪʴ ʦʙ ʦʩʪʘʣʴʥʳʭ. ʂʦʛʜʘ 

ʦʩʥʦʚʥʘʷ (ʧʝʨʚʘʷ) ʪʝʤʘ ʬʫʛʠ ʧʦʜʚʝʨʛʘʣʘʩʴ ʢʘʢʠʤ-ʣʠʙʦ ʧʨʝʦʙʨʘʟʦʚʘʥʠʷʤ, ʚ ʢʘʯʝʩʪʚʝ 

ʩʠʥʦʥʠʤʘ ʩʣʦʚʘ soggetto ʥʝʨʝʜʢʦ ʚʳʩʪʫʧʘʣʦ ʩʘʤʦ ʩʣʦʚʦ fuga. ʕʪʦ ʦʧʨʝʜʝʣʝʥʠʝ ʉʘʣʘ 

ʜʘʝʪ ʪʦʣʴʢʦ ʧʦʣʥʳʤ ʧʨʦʚʝʜʝʥʠʷʤ ʪʝʤʳ ʚ ʨʘʟʚʠʚʘʶʱʝʤ ʨʘʟʜʝʣʝ ʬʫʛʠ. 

ɼʣʷ ʦʙʦʟʥʘʯʝʥʠʷ ʪʝʤʦ-ʦʪʚʝʪʥʳʭ ʩʦʦʪʥʦʰʝʥʠʡ ʚ ʵʢʩʧʦʟʠʮʠʦʥʥʦʤ ʨʘʟʜʝʣʝ 

ʬʫʛʠ ʉʘʣʘ ʠʩʧʦʣʴʟʫʝʪ ʢʘʢ ʩʘʤʳʡ ʨʘʩʧʨʦʩʪʨʘʥʝʥʥʳʡ ʠʭ ʚʘʨʠʘʥʪ proposta / risposta, 

ʪʘʢ ʠ ʙʦʣʝʝ ʨʝʜʢʫʶ ʧʘʨʫ ʪʝʨʤʠʥʦʚ guida / conseguente, ʚʦʩʭʦʜʷʱʫʶ ʢ ʪʨʘʜʠʮʠʠ 

ʎʘʨʣʠʥʦ316. ɺ ʵʪʦʤ ʩʣʫʯʘʝ ʩʣʦʚʦʤ guida (ʠʪ. çʚʦʞʜʴè, çʧʨʝʜʚʦʜʠʪʝʣʴè) ʥʘʟʳʚʘʣʩʷ 

ʛʦʣʦʩ, ʚʩʪʫʧʘʶʱʠʡ ʧʝʨʚʳʤ. ʇʦʥʷʪʠʝ ʞʝ conseguente, ʚʩʪʨʝʯʘʶʱʝʝʩʷ ʪʘʢʞʝ ʚ 

ʚʘʨʠʘʥʪʘʭ ʥʘʧʠʩʘʥʠʷ consequente ʠ conseguenza, ʦʪʥʦʩʠʣʦʩʴ ʢ ʩʣʝʜʫʶʱʝʤʫ ʛʦʣʦʩʫ, 

ʚʩʪʫʧʘʶʱʝʤʫ ʩʦ ʚʪʦʨʳʤ (ʦʪʚʝʪʥʳʤ) ʧʨʦʚʝʜʝʥʠʝʤ ʦʩʥʦʚʥʦʡ (ʧʝʨʚʦʡ) ʪʝʤʳ. ʊʨʝʪʴʝ 

ʞʝ ʧʨʦʚʝʜʝʥʠʝ ʪʝʤʳ ʚ ʪʘʢʠʭ ʬʫʛʘʭ ʧʦ ʧʦʨʷʜʢʫ ʥʘʟʳʚʘʣʦʩʴ seconda conseguente ʠ 

ʪ. ʜ. ʊʘʢʘʷ ʥʦʤʝʥʢʣʘʪʫʨʘ ʬʫʛʠ, ʦʜʥʘʢʦ, ʥʝ ʧʦʣʫʯʠʣʘ ʚ ʪʨʘʢʪʘʪʝ ʉʘʣʳ ʰʠʨʦʢʦʛʦ 

ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʷ ʠ ʦʛʨʘʥʠʯʝʥʘ ʣʠʰʴ ʥʝʩʢʦʣʴʢʠʤʠ ʧʨʠʤʝʨʘʤʠ ʪʨʝʭʛʦʣʦʩʥʳʭ ʬʫʛ ʠʟ 

III  ʪʦʤʘ Regole (ʦʙʨʘʟʮʳ RIII -F3.1, F3.2, F3.3). 

ɺʘʞʥʦʡ ʭʘʨʘʢʪʝʨʠʩʪʠʢʦʡ ʦʪʚʝʪʘ ʚ ʬʫʛʝ ʙʳʣʘ ʝʛʦ ʧʨʠʥʘʜʣʝʞʥʦʩʪʴ ʢ ʦʜʥʦʤʫ 

ʠʟ ʜʚʫʭ ʦʩʥʦʚʥʳʭ ʪʠʧʦʚ: ʨʝʘʣʴʥʳʡ (reale/regale), ʢʦʪʦʨʳʡ ʚ ʪʦʯʥʦʩʪʠ ʠʤʠʪʠʨʦʚʘʣ 

ʦʩʥʦʚʥʫʶ (ʧʝʨʚʫʶ) ʪʝʤʫ ʥʝ ʥʘʨʫʰʘʷ ʧʨʠ ʵʪʦʤ ʪʦʥʘʣʴʥʳʭ ʫʩʪʦʝʚ ʬʫʛʠ317, ʠ 

ʪʦʥʘʣʴʥʳʡ (tonale), ʠʟʤʝʥʷʶʱʠʡ ʝʝ ʩʪʫʧʝʥʝʚʫʶ ʠ ʪʦʥʦʚʫʶ ʚʝʣʠʯʠʥʫ ʜʣʷ 

ʩʦʭʨʘʥʝʥʠʷ ʪʦʥʘʣʴʥʦʛʦ ʝʜʠʥʩʪʚʘ. ʀʥʳʤʠ ʩʣʦʚʘʤʠ, ʉʘʣʘ ʪʨʘʢʪʦʚʘʣ ʵʪʠ ʧʦʥʷʪʠʷ ʚ 

ʪʦʤ ʞʝ ʢʣʶʯʝ, ʢʦʪʦʨʳʡ ʧʨʠʥʷʪ ʠ ʚ ʥʘʰʝ ʚʨʝʤʷ. ʋʢʘʟʘʥʠʝ ʥʘ ʪʦʪ ʠʣʠ ʠʥʦʡ ʪʠʧ ʦʪʚʝʪʘ 

ʚ ʬʫʛʝ ʦʥ ʥʝʨʝʜʢʦ ʧʦʤʝʱʘʣ ʢʘʢ ʚ ʝʝ ʥʘʟʚʘʥʠʝ, ʪʘʢ ʠ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʚ ʧʦʜʧʠʩʷʭ ʢ 

ʥʦʪʥʦʤʫ ʪʝʢʩʪʫ. ʇʦ ʵʪʦʤʫ ʧʦʚʦʜʫ ʥʝʘʧʦʣʠʪʘʥʩʢʠʡ ʤʘʩʪʝʨ ʧʦʜʚʝʨʛʩʷ ʞʝʩʪʢʦʡ 

ʢʨʠʪʠʢʝ ʩʦ ʩʪʦʨʦʥʳ ʌ.-ɾ. ʌʝʪʠʩʘ, ʢʦʪʦʨʳʡ, ʦʙʥʘʨʫʞʠʚ ʚ ʦʜʥʦʤ ʠʟ ʧʨʠʤʝʨʦʚ 

ʥʝʚʝʨʥʦʝ ʦʧʨʝʜʝʣʝʥʠʝ, ʚʳʩʢʘʟʘʣʩʷ ʚʝʩʴʤʘ ʢʘʪʝʛʦʨʠʯʥʦ: çʢʘʞʝʪʩʷ, ʯʪʦ ʫ ʉʘʣʳ ʙʳʣʠ 

ʪʦʣʴʢʦ ʟʘʧʫʪʘʥʥʳʝ ʧʨʝʜʩʪʘʚʣʝʥʠʷ ʦ ʪʦʤ, ʯʪʦ ʩʦʩʪʘʚʣʷʝʪ ʨʘʟʣʠʯʠʝ ʤʝʞʜʫ ʬʫʛʘʤʠ 

ʪʦʥʘʣʴʥʳʤʠ ʠ ʬʫʛʘʤʠ ʨʝʘʣʴʥʳʤʠ: ʥʘʧʨʠʤʝʨ, ʦʥ ʥʘʟʳʚʘʝʪ ʪʦʥʘʣʴʥʦʡ ʬʫʛʫ ʠʟ 

                                                
316 ʉʤ.: Walker P. Fugue [Electronic source] // The New Grove Dictionary of Music and Musicians. 
317 ʇʨʦ ʨʝʘʣʴʥʳʡ ʦʪʚʝʪ ʉʘʣʘ ʚʳʨʘʟʠʣʩʷ ʩʣʝʜʫʶʱʠʤ ʦʙʨʘʟʦʤ: çʅʫʞʥʦ ʟʥʘʪʴ, ʯʪʦ ʢʦʛʜʘ ʬʫʛʘ ʥʘʯʠʥʘʝʪʩʷ ʠ 

ʟʘʢʘʥʯʠʚʘʝʪʩʷ ʥʘ ʪʦʥʝ (ʚ ʩʤʳʩʣʝ ʪʦʥʠʢʝ. ï ɸ. ʄ.), ʜʝʣʘʝʪʩʷ ʨʝʘʣʴʥʳʡ ʦʪʚʝʪ, ʢʘʢ ʠ ʵʪʦʪ ʦʪʚʝʪ, ʩʜʝʣʘʥʥʳʡ ʚ ʢʘʯʝʩʪʚʝ 

ʧʨʠʤʝʨʘè (ñRisposta regale: si deve sapere, che quando la fuga principia, e finisce al tono, si fa la risposta regale, come st ̈

risposta questa, fatta per esemplareò). ʉʤ.: Sala N. Regole del contrappunto pratico. Vol. 3. P. 1. 
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ʚʪʦʨʦʡ ʯʘʩʪʠ ʩʚʦʝʡ ʢʥʠʛʠ (Tu es sacerdos in aeternum), ʭʦʪʷ ʵʪʘ ʬʫʛʘ ʦʩʥʦʚʘʥʘ ʥʘ 

ʜʠʘʪʦʥʠʯʝʩʢʦʤ ʟʚʫʢʦʨʷʜʝ, ʚʟʷʪʦʤ ʚ ʢʘʯʝʩʪʚʝ ʪʝʤʳ, ʠ ʦʪʚʝʪ ʙʳʣ ʙʝʟ ʠʟʤʝʥʝʥʠʷ; ʯʪʦ 

ʧʨʝʜʩʪʘʚʣʷʝʪ ʚʩʝ ʫʩʣʦʚʠʷ ʨʝʘʣʴʥʦʡ ʬʫʛʠè318. ɹʦʣʝʝ ʪʦʛʦ, ʚʦ ʚʪʦʨʦʤ ʠʟʜʘʥʠʠ ʩʚʦʝʡ 

Biographie universelle des musiciens ʌʝʪʠʩ ʚ ʩʪʘʪʴʝ, ʧʦʩʚʷʱʝʥʥʦʡ ʉʘʣʝ, ʥʘʤʝʨʝʥʥʦ 

ʜʦʙʘʚʣʷʝʪ ʟʘʤʝʯʘʥʠʝ ʦ fugue r®elle, ʢʦʪʦʨʦʝ ʦʥ ʧʦʟʘʠʤʩʪʚʦʚʘʣ ʠʟ ʧʦʩʤʝʨʪʥʦʡ ʢʥʠʛʠ 

ɸʜʨʠʝʥʘ ʜʝ ʃʘ ʌʘʞʘ ʧʦʜ ʥʘʟʚʘʥʠʝʤ Essai de dipht®rographie musicale319 ʠ ʜʘʞʝ 

ʩʦʧʨʦʚʦʜʠʣ ʝʛʦ ʥʦʪʥʳʤʠ ʧʨʠʤʝʨʘʤʠ320. ɺ ʧʨʠʤʝʯʘʥʠʠ ʦʥ ʧʨʠʚʦʜʠʪ ʪʘʢʠʝ ʞʝ ʥʘ ʝʛʦ 

ʚʟʛʣʷʜ ʥʝʧʨʘʚʠʣʴʥʳʝ ʩʫʞʜʝʥʠʷ, ʥʝʢʦʛʜʘ ʩʜʝʣʘʥʥʳʝ ʥʝʢʠʤ ʘʙʙʘʪʦʤ ɹʘʠʥʠ ʠ 

ʵʢʩʧʝʨʪʘʤʠ ʈʠʤʩʢʦʡ ʂʦʥʛʨʝʛʘʮʠʠ ʚ Santa Cecilia. 

ɺ ʨʝʟʢʦʤ ʚʳʩʢʘʟʳʚʘʥʠʠ ʌʝʪʠʩʘ ʥʝʣʴʟʷ ʥʝ ʫʣʦʚʠʪʴ ʠ ʝʛʦ ʣʠʯʥʫʶ ʥʝʧʨʠʷʟʥʴ ʢ 

ɸ.-ʕ. ʐʦʨʦʥʫ, ʠʟʜʘʚʰʝʤʫ ʪʨʘʢʪʘʪ ʉʘʣʳ ʚʦ ʌʨʘʥʮʠʠ: çʐʦʨʦʥ, ʥʝ ʦʯʝʥʴ ʫʤʝʣʳʡ ʚ 

ʧʨʘʢʪʠʢʝ ʢʦʤʧʦʟʠʪʦʨʩʢʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʥʝ ʟʘʤʝʪʠʣ ʵʪʠʭ ʥʝʜʦʩʪʘʪʢʦʚè321. ɺ ʵʪʦʤ 

ʢʦʥʪʝʢʩʪʝ ʧʨʠʤʝʯʘʪʝʣʴʥʦ ʠ ʫʧʦʤʠʥʘʥʠʝ ʜʝ ʃʘ ʌʘʞʘ, ʢʦʪʦʨʳʡ ʙʳʣ ʩʦʘʚʪʦʨʦʤ 

ʐʦʨʦʥʘ ʚ Manuels-Roret322. ʇʦ ʚʩʝʡ ʚʠʜʠʤʦʩʪʠ, ʚ ʩʚʦʝʤ ʟʘʤʝʯʘʥʠʠ ʌʝʪʠʩ ʩʩʳʣʘʝʪʩʷ 

ʥʘ ʯʝʪʳʨʝʭʛʦʣʦʩʥʫʶ ʬʫʛʫ C-dur Tu es sacerdos (RII-F4.11). ʊʦʛʜʘ, ʝʩʣʠ 

ʧʨʝʜʧʦʣʦʞʠʪʴ, ʯʪʦ ʌʝʪʠʩ ʩʜʝʣʘʣ ʩʚʦʠ ʚʳʚʦʜʳ ʥʘ ʦʩʥʦʚʝ ʠʟʜʘʥʠʷ ʐʦʨʦʥʘ ʠ ʥʝ ʙʳʣ 

ʟʥʘʢʦʤ ʩ ʦʨʠʛʠʥʘʣʴʥʦʡ ʨʘʙʦʪʦʡ ʉʘʣʳ, ʘ, ʚʝʨʦʷʪʥʝʝ ʚʩʝʛʦ, ʪʘʢ ʠ ʙʳʣʦ, ʪʦ ʦʥ, 

ʥʝʩʦʤʥʝʥʥʦ, ʧʨʘʚ. ɼʝʣʦ ʚ ʪʦʤ, ʯʪʦ ʚʦ ʬʨʘʥʮʫʟʩʢʦʤ ʠʟʜʘʥʠʠ ʚ ʦʧʠʩʘʥʠʠ ʢ ʵʪʦʡ ʬʫʛʝ 

ʜʝʡʩʪʚʠʪʝʣʴʥʦ ʫʢʘʟʘʥʦ, ʯʪʦ ʦʥʘ çʪʦʥʘʣʴʥʘʷè (fugue tonale)323, ʦʜʥʘʢʦ ʧʨʠ ʩʨʘʚʥʝʥʠʠ 

ʩ ʥʝʘʧʦʣʠʪʘʥʩʢʠʤ ʠʟʜʘʥʠʝʤ ʤʦʞʥʦ ʦʙʥʘʨʫʞʠʪʴ, ʯʪʦ ʪʘʤ ʦʥʘ ʦʙʦʟʥʘʯʝʥʘ ʢʘʢ 

çʨʝʘʣʴʥʘʷè (Settimo modo con la risposta reale)324. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʦʰʠʙʢʘ ʙʳʣʘ 

ʜʦʧʫʱʝʥʘ ʥʝ ʉʘʣʦʡ, ʘ ʧʨʠ ʧʝʨʝʠʟʜʘʥʠʠ ʝʛʦ ʪʨʫʜʘ ʐʦʨʦʥʦʤ ʚ ʨʘʤʢʘʭ ʝʛʦ Principes 

de composition. 

                                                
318 F®tis F.-J. Biographie universelle des musiciens et bibliographie g®n®rale de la musique [first edition]: in 8 vols. Bruxelles: 

Meline, Cans et Compagnie, 1844. Vol. 8. P. 19. 
319 La Fage A. de. Essais de diphth®rographie musicale, ou Notices, descriptions, analyses, extraits et reproductions de 

manuscrits relatifs ¨ la pratique, ¨ la theorie et ¨ lôhistoire de la musique. Paris: O. Legouix, 1864. P. 95ï104. 
320 F®tis F.-J. Biographie universelle des musiciens et bibliographie g®n®rale de la musique [second edition]: in 8 vols. plus 

2 vols. supplement. Paris: Firmin Didot Fr¯res, 1867. Vol. 7. P. 375. 
321 Ibid. 
322 Choron A.-£., La Fage A. de. Manuel complet de musique vocale et instrumentale, ou Encyclop®die musicale: in 6 vols.: 

in-12 plus 5 vols. de plates; in-8 oblong. Paris: Librarie encyclop®dique de Roret, 1836ï1838/9. 
323 Choron A.-£. Principes de composition des £coles dôItalie. Vol. 2. Liv. 4. P. 252. 
324 Sala N. Regole del contrappunto pratico. Vol. 2. P. 67. 
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ɺ ʥʘʯʘʣʝ III  ʪʦʤʘ Regole ʉʘʣʘ, ʧʨʝʞʜʝ ʯʝʤ ʧʝʨʝʡʪʠ ʢ ʦʙʨʘʟʮʘʤ ʜʚʫʭʛʦʣʦʩʥʳʭ 

ʬʫʛ, ʧʨʝʜʣʘʛʘʝʪ ʝʱʝ ʦʜʥʫ ʠʭ ʢʣʘʩʩʠʬʠʢʘʮʠʶ ʚ ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʠʥʪʝʨʚʘʣʴʥʦʛʦ 

ʩʦʩʪʘʚʘ ʪʝʤʳ ʠ ʦʪʚʝʪʘ. ʇʝʨʝʜ ʪʝʤ, ʢʘʢ ʦʙʲʷʩʥʠʪʴ ʨʘʟʥʠʮʫ ʤʝʞʜʫ ʥʠʤʠ, ʦʥ ʦʙʨʘʱʘʝʪ 

ʚʥʠʤʘʥʠʝ ʫʯʝʥʠʢʦʚ ʥʘ çʭʦʜ ʢʚʠʥʪʳ ʠ ʢʚʘʨʪʳ, ʩʫʱʝʩʪʚʫʶʱʠʡ ʚʥʫʪʨʠ ʦʢʪʘʚʳè, 

ʢʦʪʦʨʳʡ çʦʛʨʘʥʠʯʝʥ ʝʝ ʧʨʝʜʝʣʘʤʠ, ʚ ʛʨʘʥʠʮʘʭ ʢʦʪʦʨʳʭ ʠ ʪʦʥʘʣʴʥʦʩʪʴ, ʠ ʧʨʠʥʮʠʧʳ 

ʬʫʛʠ ʜʦʣʞʥʳ ʨʝʛʫʣʠʨʦʚʘʪʴʩʷ ʩʣʝʜʫʶʱʠʤ ʦʙʨʘʟʦʤéè325. ɼʘʣʝʝ ʩʣʝʜʫʝʪ ʥʦʪʥʳʡ 

ʧʨʠʤʝʨ, ʜʝʤʦʥʩʪʨʠʨʫʶʱʠʡ ʜʚʘ ʚʘʨʠʘʥʪʘ ʦʪʚʝʪʘ ʥʘ ʪʝʤʫ, ʢʦʪʦʨʘʷ ʚ ʧʝʨʚʦʤ ʩʣʫʯʘʝ 

ʥʘʯʠʥʘʝʪʩʷ ʚʦʩʭʦʜʷʱʠʤ ʩʢʘʯʢʦʤ ʥʘ ʢʚʠʥʪʫ, ʘ ʚʦ ʚʪʦʨʦʤ ï ʥʘ ʢʚʘʨʪʫ (ʩʤ. ʈʠʩ. 3.10ʘ). 

ʇʦʩʣʝ ʵʪʦʛʦ ʦʥ ʠʟʣʘʛʘʝʪ ʪʝʦʨʝʪʠʯʝʩʢʠʡ ʤʘʪʝʨʠʘʣ, ʧʦʩʣʝ ʢʦʪʦʨʦʛʦ ʧʨʠʚʦʜʠʪ ʝʱʝ 

ʦʜʠʥ ʥʦʪʥʳʡ ʦʙʨʘʟʝʮ (ʩʤ. ʈʠʩ. 3.10b): 

ɼʣʷ ʪʦʛʦ ʯʪʦʙʳ ʟʥʘʪʴ, ʢʦʛʜʘ ʬʫʛʝ ʜʘʝʪʩʷ ʥʘʟʚʘʥʠʝ ʘʚʪʝʥʪʠʯʝʩʢʦʡ (autentico) 

ʠʣʠ ʧʣʘʛʘʣʴʥʦʡ (plagale), ʩʣʝʜʫʝʪ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʝʩʣʠ ʧʘʨʪʠʷ, ʢʦʪʦʨʘʷ ʥʘʯʠʥʘʝʪ, 

ʜʝʣʘʝʪ ʩʢʘʯʦʢ ʥʘ ʚʦʩʭʦʜʷʱʫʶ ʢʚʠʥʪʫ, ʪʦ ʦʪʚʝʪ ʩʜʝʣʘʝʪ ʩʢʘʯʦʢ ʥʘ ʚʦʩʭʦʜʷʱʫʶ 

ʢʚʘʨʪʫ, ʪʘʢʠʤ ʦʙʨʘʟʦʤ ʦʙʨʘʟʫʷ ʘʚʪʝʥʪʠʯʝʩʢʠʡ ʪʦʥ, ʩ ʩʦʙʣʶʜʝʥʠʝʤ 

ʛʘʨʤʦʥʠʯʝʩʢʦʛʦ ʠ ʘʨʠʬʤʝʪʠʯʝʩʢʦʛʦ ʜʝʣʝʥʠʷ, ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʯʪʦʙʳ ʩʥʦʚʘ 

ʦʙʨʘʟʦʚʘʪʴ ʧʣʘʛʘʣʴʥʳʡ ʪʦʥ, ʢʦʛʜʘ ʦʥʘ ʩʜʝʣʘʝʪ ʩʢʘʯʦʢ ʥʘ ʥʠʩʭʦʜʷʱʫʶ ʢʚʘʨʪʫ, 

ʦʪʚʝʪ ʩʜʝʣʘʝʪ ʩʢʘʯʦʢ ʥʘ ʥʠʩʭʦʜʷʱʫʶ ʢʚʠʥʪʫ, ʢʘʢ ʤʳ ʚʠʜʠʤ ʟʜʝʩʴ326. 

 

ʈʠʩ. 3.10ʘ. Sala. Regole III . P. 3. ʆʙʨʘʟʝʮ ʘʚʪʝʥʪʠʯʝʩʢʦʡ ʬʫʛʠ 

 

ʈʠʩ. 3.10b. Sala. Regole III . P. 3. ʆʙʨʘʟʝʮ ʧʣʘʛʘʣʴʥʦʡ ʬʫʛʠ 

                                                
325 ñIl modo della quinta, e quarta esistente dentro lôottava da limiti vien finito giusto, i quali limiti, e toni, e principj delle 

fughe, si devono regolare nella seguente manieraò. Sala N. Regole del contrappunto pratico. Vol. 3. P. 3. 
326 ñPer conoscere quando si da il nome di autentico, o placale alla fuga, si deve avvertire, che se la parte, che incomincia, fa 

il salto di quinta ascendente, la risposta far¨ il salto di quarta ascendente, ecco formato il tono autentico, con osservare la 

divisione armonica, ed aritmetica, cos³ sôintenda ancora per formare il tono placale quando cala di quarta, la risposta caler¨ 

per quinta, come si vede qui espressoò. Ibid. 
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ʄʦʞʥʦ ʧʨʝʜʧʦʣʦʞʠʪʴ, ʯʪʦ ʢʦ ʚʪʦʨʦʤʫ ʪʠʧʫ ʪʘʢʞʝ ʙʫʜʫʪ ʦʪʥʦʩʠʪʴʩʷ ʠ ʬʫʛʠ, 

ʪʝʤʘ ʢʦʪʦʨʳʭ ʥʘʯʠʥʘʝʪʩʷ ʩ ʥʠʩʭʦʜʷʱʝʡ ʢʚʠʥʪʳ, ʘ ʦʪʚʝʪ, ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ, ʩ 

ʥʠʩʭʦʜʷʱʝʡ ʢʚʘʨʪʳ. ʊʘʢʘʷ ʢʣʘʩʩʠʬʠʢʘʮʠʷ ʧʦ ʧʨʠʥʮʠʧʫ ʚʦʩʭʦʜʷʱʠʭ ʠ ʥʠʩʭʦʜʷʱʠʭ 

ʢʚʘʨʪʦ-ʢʚʠʥʪʦʚʳʭ ʩʢʘʯʢʦʚ ʚ ʥʘʯʘʣʝ ʪʝʤʳ ʬʫʛ, ʦʜʥʘʢʦ, ʥʝ ʧʦʣʫʯʘʝʪ ʜʘʣʴʥʝʡʰʝʛʦ 

ʧʨʠʤʝʥʝʥʠʷ ʚ ʪʨʘʢʪʘʪʝ ʉʘʣʳ ʠ, ʧʦ ʵʪʦʡ ʧʨʠʯʠʥʝ, ʤʳ ʧʦʢʘ ʦʛʨʘʥʠʯʠʤʩʷ ʣʠʰʴ 

ʢʦʥʩʪʘʪʘʮʠʝʡ ʵʪʦʛʦ ʬʘʢʪʘ. 

ɿʦʥʳ ʠʤʠʪʘʮʠʦʥʥʦʛʦ ʨʘʟʚʠʪʠʷ. ʈʘʟʜʝʣʳ ʬʫʛʠ, ʚ ʢʦʪʦʨʳʭ ʦʪʩʫʪʩʪʚʫʝʪ 

ʧʦʣʥʦʝ ʧʨʦʚʝʜʝʥʠʝ ʪʝʤʳ ʠ ʢʦʪʦʨʳʝ ʚʳʧʦʣʥʷʶʪ ʬʫʥʢʮʠʶ ʧʝʨʝʭʦʜʘ ʠʣʠ ʩʚʷʟʫʶʱʝʛʦ 

ʧʦʩʪʨʦʝʥʠʷ ʤʝʞʜʫ ʥʠʤʠ ʠ, ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʩʦʦʪʚʝʪʩʪʚʫʶʪ ʠʥʪʝʨʤʝʜʠʠ ʚ ʧʨʠʥʷʪʦʡ 

ʥʦʤʝʥʢʣʘʪʫʨʝ ʬʫʛʠ, ʚ ʪʨʘʢʪʘʪʝ ʉʘʣʳ ʦʙʦʙʱʝʥʥʦ ʥʘʟʳʚʘʶʪʩʷ imitazioni (ʠʪ. 

çʧʦʜʨʘʞʘʥʠʝè). ʕʪʦʪ ʪʝʨʤʠʥ ï ʦʜʠʥ ʠʟ ʥʝʤʥʦʛʠʭ, ʢʦʪʦʨʦʤʫ ʉʘʣʘ ʜʘʣ ʘʚʪʦʨʩʢʦʝ 

ʦʧʨʝʜʝʣʝʥʠʝ: çʆʙ ʠʤʠʪʘʮʠʠ ʛʦʚʦʨʷʪ, ʢʦʛʜʘ ʩʣʝʜʫʶʱʘʷ ʧʘʨʪʠʷ (seguente) ʩʣʝʜʫʝʪ ʟʘ 

ʧʨʝʜʳʜʫʱʝʡ, ʩ ʥʝʢʦʪʦʨʦʡ ʧʘʫʟʦʡ ʧʝʨʝʜ ʥʝʡ, ʠ ʤʦʞʝʪ ʙʳʪʴ ʚʳʧʦʣʥʝʥʘ ʚ ʫʥʠʩʦʥ, ʚ 

ʩʝʢʫʥʜʫ, ʪʝʨʮʠʶ, ʢʚʘʨʪʫ, ʢʚʠʥʪʫ, ʩʝʢʩʪʫ, ʩʝʧʪʠʤʫ, ʦʢʪʘʚʫ ʠ ʥʦʥʫè327. ɺ ʮʝʣʦʤ, 

ʜʘʥʥʦʝ ʪʦʣʢʦʚʘʥʠʝ ʥʝ ʦʙʥʘʨʫʞʠʚʘʝʪ ʥʠʢʘʢʠʭ ʧʨʦʪʠʚʦʨʝʯʠʡ ʩ ʧʦʥʠʤʘʥʠʝʤ ʪʝʨʤʠʥʘ 

çʠʤʠʪʘʮʠʷè ʚ ʥʘʰʝ ʚʨʝʤʷ. 

Imitazioni, ʩʦʜʝʨʞʘʱʠʝʩʷ ʚ ʧʦʜʧʠʩʷʭ ʢ ʬʫʛʘʤ, ʠʤʝʶʪ ʥʝʩʢʦʣʴʢʦ ʦʩʥʦʚʥʳʭ 

ʨʘʟʥʦʚʠʜʥʦʩʪʝʡ: imitazione, modulazione imitata, ʠʣʠ ʜʘʞʝ ʧʨʦʩʪʦ modulazione, ʪʘʢ 

ʯʪʦ ʪʝʨʤʠʥ, ʚʩʝ ʞʝ, ʪʨʘʢʪʫʝʪʩʷ ʙʦʣʝʝ ʩʚʦʙʦʜʥʦ. ʉʦʙʩʪʚʝʥʥʦ imitazione ʉʘʣʘ ʤʦʞʝʪ 

ʥʘʟʳʚʘʪʴ ʧʨʘʢʪʠʯʝʩʢʠ ʣʶʙʦʝ ʩʚʷʟʫʶʱʝʝ ʧʦʩʪʨʦʝʥʠʝ ʚ ʬʫʛʝ, ʦʩʥʦʚʘʥʥʦʝ ʥʘ 

çʧʦʜʨʘʞʘʥʠʠè. ʀʤʝʥʥʦ ʠʤ ʦʥ ʧʦʣʴʟʫʝʪʩʷ ʜʣʷ ʦʙʦʟʥʘʯʝʥʠʷ ʙʦʣʴʰʠʥʩʪʚʘ ʪʘʢʠʭ 

ʨʘʟʜʝʣʦʚ ʚ ʬʫʛʘʭ ʠʟ II  ʪʦʤʘ. ʊʝʨʤʠʥ modulazione imitata ʚʭʦʜʠʪ ʚ ʫʧʦʪʨʝʙʣʝʥʠʝ 

ʪʦʣʴʢʦ ʚ III  ʪʦʤʝ (ʚʧʝʨʚʳʝ ï ʚ ʬʫʛʝ RIII -F2.1) ʠ, ʢʘʢ ʠ ʩʣʝʜʦʚʘʣʦ ʦʞʠʜʘʪʴ, 

ʧʨʠʤʝʥʷʝʪʩʷ ʜʣʷ ʦʧʨʝʜʝʣʝʥʠʷ ʪʘʢʠʭ ʠʤʠʪʘʮʠʡ, ʢʦʪʦʨʳʝ ʧʦʩʣʝ ʧʨʦʚʝʜʝʥʠʷ ʪʝʤʳ ʚ 

ʦʜʥʦʡ ʪʦʥʘʣʴʥʦʩʪʠ ʦʩʫʱʝʩʪʚʣʷʶʪ ʧʝʨʝʭʦʜ ʚ ʜʨʫʛʫʶ, ʥʦ ʥʝ ʦʪʥʦʩʠʪʩʷ ʧʨʠ ʵʪʦʤ ʢ 

ʧʘʨʘʤ ʪʦʥʠʢʦ-ʜʦʤʠʥʘʥʪʦʚʳʭ ʪʝʤʦ-ʦʪʚʝʪʥʳʤ ʧʨʦʚʝʜʝʥʠʡ. ʕʪʦʪ ʪʝʨʤʠʥ, ʦʜʥʘʢʦ, ʥʝ 

ʠʩʧʦʣʴʟʫʝʪʩʷ ʉʘʣʦʡ ʩʠʩʪʝʤʘʪʠʯʝʩʢʠ ʠ ʯʘʩʪʦ ʙʝʟ ʢʦʥʢʨʝʪʠʟʘʮʠʠ ʫʩʪʫʧʘʝʪ ʧʨʦʩʪʦʤʫ 

imitazione. ʅʝʩʢʦʣʴʢʦ ʠʥʘʯʝ ʦʙʩʪʦʠʪ ʜʝʣʦ ʩ modulazione. ʆʥ, ʢʘʢ ʧʨʘʚʠʣʦ, 

                                                
327 ñSiegue il modo di fare lôimitazione. Lôimitazione vien detta quando la parte seguente seguita lôantecedente, con qualche 

pausa avanti, e si pu̧ fare allôunisono, alla seconda, alla terza, alla quarta, alla quinta, alla sesta, alla settima, alla ottava, ed 

alla nona, si osservano gli esempj qui espressoò. Ibid. P. 1. 
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ʭʘʨʘʢʪʝʨʠʟʫʝʪ ʪʘʢʠʝ ʩʚʷʟʫʶʱʠʝ ʧʦʩʪʨʦʝʥʠʷ, ʢʦʪʦʨʳʝ ʦʩʥʦʚʘʥʳ ʥʘ ʩʚʦʙʦʜʥʦʤ 

ʢʦʥʪʨʘʧʫʥʢʪʠʨʦʚʘʥʠʠ ʠ ʥʝ ʩʦʜʝʨʞʘʪ ʠʤʠʪʘʮʠʡ. 

ʂ ʜʨʫʛʠʤ ʚʠʜʘʤ ʠʤʠʪʠʨʦʚʘʥʠʷ ʦʪʥʦʩʷʪʩʷ imitazione in canone, imitazione 

stretta, imitazione canonizata ʠ imitazione di concerto. Imitazioni, ʩʚʷʟʘʥʥʳʝ ʩ 

ʪʝʭʥʠʢʦʡ ʢʘʥʦʥʘ, ʢʘʢ ʧʨʘʚʠʣʦ, ʧʨʠʤʝʥʷʶʪʩʷ ʧʦ ʦʪʥʦʰʝʥʠʶ ʢ ʪʘʢʠʤ ʠʤʠʪʘʮʠʷʤ, 

ʢʦʪʦʨʳʝ ʧʦʩʪʨʦʝʥʳ ʠʣʠ ʥʘ ʪʦʯʥʦʤ ʚʦʩʧʨʦʠʟʚʝʜʝʥʠʠ ʪʝʤʳ ʬʫʛʠ (ʚ ʪʘʢʦʤ ʩʣʫʯʘʝ ʦʥʠ 

ʪʘʢʞʝ ʤʦʛʫʪ ʙʳʪʴ ʥʘʟʚʘʥʳ ʧʨʦʩʪʦ canone), ʠʣʠ ʥʘ ʢʘʥʦʥʠʯʝʩʢʦʡ ʠʤʠʪʘʮʠʠ (RIII -

F4.6), ʠʣʠ ʞʝ, ʥʘʯʠʥʘʷʩʴ ʢʘʢ ʩʪʨʦʛʠʡ ʢʘʥʦʥ, ʧʝʨʝʭʦʜʷʪ ʚ ʩʚʦʙʦʜʥʦʝ ʠʤʠʪʠʨʦʚʘʥʠʝ 

(RIII -F5.7). Imitazione stretta ʩʣʫʞʠʪ ʜʣʷ ʦʧʨʝʜʝʣʝʥʠʷ ʠʤʠʪʘʮʠʡ, ʢʦʪʦʨʳʝ ʧʦ 

ʩʧʦʩʦʙʫ ʚʩʪʫʧʣʝʥʠʷ ʛʦʣʦʩʦʚ ʦʯʝʥʴ ʥʘʧʦʤʠʥʘʶʪ ʩʪʨʝʪʪʫ, ʦʜʥʘʢʦ ʧʨʝʜʩʪʘʚʣʷʶʪ 

ʩʦʙʦʡ ʙʦʣʝʝ ʢʦʨʦʪʢʠʝ ʧʦʩʪʨʦʝʥʠʷ, ʯʘʩʪʦ ʜʘʣʝʢʠʝ ʦʪ ʟʘʢʣʶʯʠʪʝʣʴʥʳʭ ʨʘʟʜʝʣʦʚ ʬʫʛʠ 

ʠ ʪʘʢʞʝ ʧʝʨʝʭʦʜʷʱʠʝ ʚ ʥʝʩʪʨʦʛʫʶ ʠʤʠʪʘʮʠʶ (RIII -F4.15). ʇʦʥʷʪʠʝ imitazione di 

concerto, ʧʦʞʘʣʫʡ, ʩʘʤʦʝ ʨʘʩʧʣʳʚʯʘʪʦʝ ʠ ʤʦʞʝʪ ʦʙʦʟʥʘʯʘʪʴ ʢʘʢ ʯʝʨʝʜʦʚʘʥʠʝ 

ʨʘʟʥʳʭ ʠʤʠʪʠʨʫʶʱʠʭ ʛʨʫʧʧ ʛʦʣʦʩʦʚ, ʯʪʦ ʭʘʨʘʢʪʝʨʥʦ, ʚ ʧʝʨʚʫʶ ʦʯʝʨʝʜʴ, ʜʣʷ ʰʝʩʪʠ- 

ʠ ʚʦʩʴʤʠʛʦʣʦʩʥʳʭ ʬʫʛ, ʪʘʢ ʠ ʪʘʢʫʶ ʠʤʠʪʘʮʠʶ, ʢʦʪʦʨʘʷ ʧʨʦʭʦʜʠʪ ʣʠʰʴ ʚ 

ʥʝʩʢʦʣʴʢʠʭ ʛʦʣʦʩʘʭ, ʚ ʪʦ ʚʨʝʤʷ ʢʘʢ ʦʩʪʘʣʴʥʳʝ ʩʦʛʣʘʩʦʚʘʥʥʦ (di concerto) ʝʝ 

ʩʦʧʨʦʚʦʞʜʘʶʪ (RIII -F5.3)328. 

ɿʘʢʣʶʯʠʪʝʣʴʥʳʡ ʨʘʟʜʝʣ ʬʫʛʠ. ʄʥʦʛʠʝ ʬʫʛʠ ʚ ʪʨʘʢʪʘʪʝ ʉʘʣʳ ʟʘʚʝʨʰʘʶʪʩʷ 

ʯʝʨʝʜʦʡ ʩʪʨʝʪʪ. ʇʦʩʢʦʣʴʢʫ ʠʭ ʢʦʣʠʯʝʩʪʚʦ ʨʘʟʣʠʯʥʦ ʠ ʤʦʞʝʪ ʚʘʨʴʠʨʦʚʘʪʴʩʷ ʦʪ 

ʦʜʥʦʡ ʜʦ ʯʝʪʳʨʝʭ, ʉʘʣʘ ʥʝʨʝʜʢʦ ʜʝʣʘʝʪ ʩʦʦʪʚʝʪʩʪʚʫʶʱʝʝ ʫʢʘʟʘʥʠʝ ʥʘ ʠʭ 

ʧʦʨʷʜʢʦʚʳʡ ʥʦʤʝʨ: Prima stretta, Seconda stretta, Terza ʠʣʠ Quarta. ɽʩʪʴ ʪʘʢʘʷ 

ʟʘʢʦʥʦʤʝʨʥʦʩʪʴ: ʯʝʤ ʤʝʥʴʰʝ ʛʦʣʦʩʦʚ ʚ ʬʫʛʝ, ʪʝʤ ʙʦʣʴʰʝ ʙʫʜʝʪ ʚ ʥʝʡ ʩʪʨʝʪʪ. ʎʝʧʴ 

ʩʪʨʝʪʪʥʳʭ ʧʨʦʚʝʜʝʥʠʡ ʚʝʥʯʘʝʪ, ʢʘʢ ʧʨʘʚʠʣʦ, ʛʣʘʚʥʘʷ ʩʪʨʝʪʪʘ ï stretta magistrale, 

ʢʦʪʦʨʘʷ ʦʪʣʠʯʘʝʪʩʷ ʦʪ ʦʙʳʯʥʦʡ ʩʪʨʝʪʪʳ ʪʝʤ, ʯʪʦ ʪʝʤʳ ʚ ʥʝʡ ʥʝ ʪʦʣʴʢʦ ʚʩʪʫʧʘʶʪ 

ʦʧʨʝʜʝʣʝʥʥʳʤ ʦʙʨʘʟʦʤ, ʥʦ ʧʨʦʚʦʜʷʪʩʷ ʚ ʪʦʯʥʦʤ ʢʘʥʦʥʝ ʦʪ ʥʘʯʘʣʘ ʜʦ ʩʘʤʦʛʦ ʢʦʥʮʘ. 

ʉʘʣʘ ʜʘʝʪ ʪʘʢʦʡ ʩʪʨʝʪʪʝ ʩʣʝʜʫʶʱʝʝ ʦʧʨʝʜʝʣʝʥʠʝ: çstretta magistrale (ʠʪ. ʙʫʢʚ. ï 

çʤʘʩʪʝʨʩʢʘʷè, çʠʩʢʫʩʥʘʷ ʩʪʨʝʪʪʘè), ʠʣʠ ʢʘʥʦʥ, ʚʟʷʪʳʡ ʠʟ ʪʝʤʳ ʠ ʚʪʦʨʦʡ ʪʝʤʳ (ʜʚʝ 

                                                
328 ʂʘʢ ʦʪʤʝʯʘʝʪ ɻ. ʉʪʝʣʣʘ, ʚʳʨʘʞʝʥʠʷ imitazione canonizata ʠ imitazione di concerto ʪʘʢʞʝ ʙʫʜʝʪ ʠʩʧʦʣʴʟʦʚʘʪʴ 

ʧʦʩʣʝʜʥʠʡ ʢʨʫʧʥʳʡ ʧʨʝʜʩʪʘʚʠʪʝʣʴ ʰʢʦʣʳ ʣʝʠʩʪʦʚ ʇʴʝʪʨʦ ʇʣʘʪʘʥʠʘ (1828ï1907) ʚ ʩʚʦʝʤ ʪʨʘʢʪʘʪʝ Corso completo di 

fughe e canoni dôogni genere (Milan: Lucca, 1871/2). ʉʤ.: Stella G. Le ñRegole del contrappunto praticoò di Nicola Sala. 

P. 128 (note 22). 
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ʪʝʤʳ ʬʫʛʠ ʦʙʲʝʜʠʥʝʥʳ ʚ ʦʜʥʫ ʧʦ ʛʦʨʠʟʦʥʪʘʣʠ. ï ɸ. ʄ.), ʢʦʪʦʨʳʡ ʜʦ ʩʠʭ ʧʦʨ 

ʥʘʟʳʚʘʝʪʩʷ ʵʧʠʣʦʛʦʤè329. ʕʪʦ ʦʧʨʝʜʝʣʝʥʠʝ ʦʯʝʥʴ ʝʤʢʦʝ ʠ ʧʨʠʤʝʯʘʪʝʣʴʥʦ, ʧʨʝʞʜʝ 

ʚʩʝʛʦ, ʪʝʤ, ʯʪʦ ʚʙʠʨʘʝʪ ʚ ʩʝʙʷ ʠ ʩʧʦʩʦʙ ʚʩʪʫʧʣʝʥʠʷ ʛʦʣʦʩʦʚ (ʩʪʨʝʪʪʘ), ʠ ʪʝʭʥʠʯʝʩʢʠʡ 

ʧʨʠʝʤ (ʢʘʥʦʥ) ʠ ʤʝʩʪʦ ʚ ʬʦʨʤʝ (ʵʧʠʣʦʛ). ɺ ʜʘʣʴʥʝʡʰʝʤ ʧʦʥʷʪʠʷ stretta magistrale 

(ʠʣʠ ʪʘʢʞʝ maestrale), canone (ʚ ʟʘʢʣʶʯʠʪʝʣʴʥʦʤ ʨʘʟʜʝʣʝ) ʠ epilogo ʙʫʜʫʪ 

ʠʩʧʦʣʴʟʦʚʘʪʴʩʷ ʚ ʪʨʘʢʪʘʪʝ ʉʘʣʳ ʢʘʢ ʩʠʥʦʥʠʤʳ. ɺ III  ʪʦʤʝ Regole ʜʣʷ ʦʙʦʟʥʘʯʝʥʠʷ 

ʬʠʥʘʣʴʥʦʡ ʩʪʨʝʪʪʳ ʪʘʢʞʝ ʠʩʧʦʣʴʟʫʝʪʩʷ ʪʝʨʤʠʥ chiusa finale (ʠʪ. ʙʫʢʚ. çʟʘʢʨʳʪʳʡè, 

çʦʢʦʥʯʘʪʝʣʴʥʳʡ ʬʠʥʘʣè; ʩʤ. ʬʫʛʠ RIII -F3.3, F4.1, F4.7). 

ʀʥʦʛʜʘ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘ ʩʪʨʝʪʪʳ ʤʦʞʝʪ ʚʢʣʶʯʘʪʴ ʠ ʜʦʧʦʣʥʠʪʝʣʴʥʳʝ 

ʦʧʨʝʜʝʣʝʥʠʷ, ʫʢʘʟʳʚʘʶʱʠʝ ʥʘ ʢʘʢʫʶ-ʣʠʙʦ ʝʝ ʦʩʦʙʝʥʥʦʩʪʴ. ʊʘʢ, ʥʘʧʨʠʤʝʨ, stretta 

sempre ʧʦʜʯʝʨʢʠʚʘʝʪ ʢʦʨʦʪʢʠʡ ʚʨʝʤʝʥʥʦʡ ʠʥʪʝʨʚʘʣ ʚʩʪʫʧʣʝʥʠʷ ʛʦʣʦʩʦʚ (RIII -F5.5), 

pi½ stretta, ed ostinata lôimitazione ï ʝʱʝ ʙʦʣʝʝ ʩʞʘʪʫʶ ʠ ʞʝʩʪʢʫʶ ʩʪʨʝʪʪʥʫʶ 

ʠʤʠʪʘʮʠʶ, ʦʩʥʦʚʘʥʥʫʶ ʥʘ ʤʥʦʛʦʢʨʘʪʥʳʭ ʧʦʚʪʦʨʝʥʠʷʭ (ʨʝʧʝʪʠʮʠʷʭ) ʚʭʦʜʷʱʠʭ ʚ 

ʥʝʝ ʟʚʫʢʦʚ (RIII -F3.3). 

ɺ ʥʝʢʦʪʦʨʳʭ ʬʫʛʘʭ ʧʦʩʣʝ ʯʝʨʝʜʳ ʩʪʨʝʪʪ ʠ ʛʣʘʚʥʦʡ ʩʪʨʝʪʪʳ magistrale ʉʘʣʘ 

ʪʘʢʞʝ ʚʳʜʝʣʷʝʪ ʢʦʜʫ ï ʟʘʢʣʶʯʠʪʝʣʴʥʳʡ ʢʘʜʝʥʮʠʦʥʥʳʡ ʨʘʟʜʝʣ, ʢʦʪʦʨʳʡ, ʢʘʢ 

ʧʨʘʚʠʣʦ, ʫʞʝ ʥʝ ʩʦʜʝʨʞʠʪ ʠʤʠʪʘʮʠʡ, ʘ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʢʨʘʩʦʯʥʦʝ 

ʛʘʨʤʦʥʠʯʝʩʢʦʝ ʧʦʩʣʝʜʦʚʘʥʠʝ ʩ ʮʝʧʴʶ ʟʘʜʝʨʞʘʥʠʡ, ʥʘʧʦʜʦʙʠʝ çʜʣʠʥʥʳʭè (lunga) 

ʢʘʜʝʥʮʠʡ ʠʟ I ʪʦʤʘ Regole, ʥʝʨʝʜʢʦ ï ʥʘ ʚʳʜʝʨʞʘʥʥʦʡ ʧʝʜʘʣʠ, ʠ ʨʘʟʨʝʰʝʥʠʝ ʚ 

ʪʦʥʠʢʫ. ɿʘʤʝʪʠʤ, ʯʪʦ ʚʩʝ ʤʠʥʦʨʥʳʝ ʬʫʛʠ ʚ ʪʨʘʢʪʘʪʝ ʉʘʣʳ ʟʘʢʘʥʯʠʚʘʶʪʩʷ ʚ ʤʠʥʦʨʝ, 

ʘ ʪʘʢ ʥʘʟʳʚʘʝʤʘʷ ʧʠʢʘʨʜʠʡʩʢʘʷ (ʙʦʣʴʰʘʷ) ʪʝʨʮʠʷ ʚʤʝʩʪʦ ʦʞʠʜʘʝʤʦʡ ʚ ʬʠʥʘʣʴʥʦʡ 

ʢʘʜʝʥʮʠʠ ʤʘʣʦʡ, ʧʦ ʚʩʝʡ ʚʠʜʠʤʦʩʪʠ, ʫʞʝ ʚʳʰʣʘ ʠʟ ʫʧʦʪʨʝʙʣʝʥʠʷ ʠ ʧʦʵʪʦʤʫ ʥʝ 

ʠʩʧʦʣʴʟʫʝʪʩʷ. 

ʇʨʠʝʤʳ. ʅʝʩʤʦʪʨʷ ʥʘ ʪʦ, ʯʪʦ ʉʘʣʘ ʚ ʩʚʦʠʭ ʬʫʛʘʭ, ʚ ʮʝʣʦʤ, ʠʩʧʦʣʴʟʫʝʪ ʚʧʦʣʥʝ 

ʪʨʘʜʠʮʠʦʥʥʳʡ çʥʘʙʦʨè ʧʦʣʠʬʦʥʠʯʝʩʢʠʭ ʧʨʠʝʤʦʚ, ʥʘʜʦ ʩʢʘʟʘʪʴ, ʠʤʝʥʥʦ ʦʥʠ 

ʜʦʩʪʘʚʣʷʶʪ ʦʩʦʙʳʝ ʪʨʫʜʥʦʩʪʠ ʧʨʠ ʧʝʨʝʚʦʜʝ ʥʘ ʨʫʩʩʢʠʡ ʷʟʳʢ. ɼʝʣʦ ʚ ʪʦʤ, ʯʪʦ ʚ ʨʷʜʝ 

ʩʣʫʯʘʝʚ ʠʣʠ ʩʘʤʠ ʠʪʘʣʴʷʥʩʢʠʝ ʪʝʨʤʠʥʳ, ʠʣʠ ʪʦʪ ʩʤʳʩʣ, ʢʦʪʦʨʳʡ ʚ ʥʠʭ ʚʢʣʘʜʳʚʘʝʪ 

ʉʘʣʘ, ʥʝ ʚ ʧʦʣʥʦʡ ʤʝʨʝ ʵʢʚʠʚʘʣʝʥʪʥʳ ʪʦʤʫ, ʯʪʦ ʦʥʠ ʟʥʘʯʘʪ ʚ ʦʪʝʯʝʩʪʚʝʥʥʦʡ 

ʧʦʣʠʬʦʥʠʯʝʩʢʦʡ ʪʨʘʜʠʮʠʠ. ʇʦ ʵʪʦʡ ʧʨʠʯʠʥʝ ʤʳ ʙʫʜʝʤ ʧʨʝʜʣʘʛʘʪʴ ʢʘʢ ʠʭ 

                                                
329 RII-F2.1: ñstretta magistrale, o sia canone preso dal soggetto e secondo soggetto, che si chiama ancora epilogoò. 
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ʙʫʢʚʘʣʴʥʳʡ ʧʝʨʝʚʦʜ, ʪʘʢ ʠ ʧʨʦʚʦʜʠʪʴ ʧʘʨʘʣʣʝʣʠ ʩ ʘʥʘʣʦʛʠʯʥʳʤʠ ʧʦʥʷʪʠʷʤʠ ʚ 

ʨʫʩʩʢʦʡ ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʦʡ ʧʨʘʢʪʠʢʝ. 

ʇʝʨʚʳʡ ʠ ʩʘʤʳʡ ʨʘʩʧʨʦʩʪʨʘʥʝʥʥʳʡ ʧʨʠʝʤ, ʚʩʪʨʝʯʘʶʱʠʡʩʷ ʚ ʪʨʘʢʪʘʪʝ ʉʘʣʳ, 

ʩʚʷʟʘʥ ʩ ʚʝʨʪʠʢʘʣʴʥʦʡ ʧʝʨʝʩʪʘʥʦʚʢʦʡ ʛʦʣʦʩʦʚ ʠ ʚ ʠʪʘʣʴʷʥʩʢʦʤ ʚʘʨʠʘʥʪʝ ʚʳʨʘʞʝʥ 

ʩʣʦʚʦʤ rivolto (ʙʫʢʚ. çʧʝʨʝʚʦʨʦʪè, çʦʙʨʘʱʝʥʠʝè). ʇʦʤʠʤʦ ʪʘʢʦʛʦ ʥʘʧʠʩʘʥʠʷ ʚ 

Regole ʨʘʩʧʨʦʩʪʨʘʥʝʥʳ ʠ ʜʨʫʛʠʝ, ʨʦʜʩʪʚʝʥʥʳʝ ʝʤʫ ʬʦʨʤʳ, ʪʘʢʠʝ ʢʘʢ rivoltarla, 

risolve, rivoltata, rivoltano, rivoltarsi ʠ ʜʨ. ɺʩʝ ʦʥʠ, ʪʘʢ ʠʣʠ ʠʥʘʯʝ, ʦʙʦʟʥʘʯʘʶʪ ʥʦʚʳʝ, 

ʧʨʦʠʟʚʦʜʥʳʝ ʩʦʝʜʠʥʝʥʠʷ ʪʝʤʘʪʠʯʝʩʢʠʭ ʝʜʠʥʠʮ, ʧʦʣʫʯʝʥʥʳʝ ʚ ʨʝʟʫʣʴʪʘʪʝ 

ʠʟʤʝʥʝʥʠʷ ʠʭ ʩʦʦʪʥʦʰʝʥʠʷ ʧʦ ʚʳʩʦʪʝ, ʪ. ʝ. ʧʦ ʚʝʨʪʠʢʘʣʠ330. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʝʩʣʠ 

ʧʝʨʝʚʦʜʠʪʴ ʠʭ ʥʘ ʥʘʰ ʷʟʳʢ, ʧʨʘʚʠʣʴʥʝʝ ʚʩʝʛʦ ʙʳʣʦ ʙʳ ʠʩʧʦʣʴʟʦʚʘʪʴ ʧʦʥʷʪʠʝ 

çʚʝʨʪʠʢʘʣʴʥʦ-ʧʦʜʚʠʞʥʦʡ ʢʦʥʪʨʘʧʫʥʢʪè, ʯʪʦ ʤʳ ʠʥʦʛʜʘ ʠ ʜʝʣʘʝʤ. ʆʜʥʘʢʦ, 

ʧʦʩʢʦʣʴʢʫ ʚ ʧʦʣʠʬʦʥʠʯʝʩʢʦʡ ʧʨʘʢʪʠʢʝ ʵʪʦʪ ʪʝʨʤʠʥ ʧʦʷʚʠʣʩʷ ʟʥʘʯʠʪʝʣʴʥʦ ʧʦʟʞʝ, 

ʯʝʤ ʙʳʣ ʥʘʧʠʩʘʥ ʪʨʘʢʪʘʪ ʉʘʣʳ, ʘ ʫʧʦʪʨʝʙʣʷʪʴ ʝʛʦ ʚ ʩʠʣʫ ʦʩʦʙʝʥʥʦʩʪʝʡ ʝʛʦ 

ʥʘʧʠʩʘʥʠʷ ʥʝ ʚʩʝʛʜʘ ʫʜʦʙʥʦ, ʥʘʨʘʚʥʝ ʩ ʥʠʤ ʤʳ ʠʩʧʦʣʴʟʫʝʤ ʙʦʣʝʝ ʢʦʨʦʪʢʦʝ ʠ ʝʤʢʦʝ 

ʧʦʥʷʪʠʝ çʦʙʨʘʱʝʥʠʷè ï ʚ ʪʝʭ ʩʣʫʯʘʷʭ, ʢʦʛʜʘ ʦʥʦ ʥʝ ʠʩʢʘʞʘʝʪ ʟʘʢʣʘʜʳʚʘʝʤʳʡ ʚ ʥʝʛʦ 

ʩʤʳʩʣ. ʇʦʩʢʦʣʴʢʫ ʧʨʠʝʤ ʠʥʚʝʨʩʠʠ, ʢʦʪʦʨʳʡ ʚ ʨʫʩʩʢʦʡ ʧʦʣʠʬʦʥʠʯʝʩʢʦʡ ʪʨʘʜʠʮʠʠ 

ʩʚʷʟʘʥ ʩ ʟʝʨʢʘʣʴʥʳʤ ʦʪʦʙʨʘʞʝʥʠʝʤ ʪʝʤʳ ʧʦ ʛʦʨʠʟʦʥʪʘʣʠ ʠ ʪʘʢʞʝ ʠʤʝʥʫʝʤʳʡ 

ʦʙʨʘʱʝʥʠʝʤ, ʚ Regole ʧʨʘʢʪʠʯʝʩʢʠ ʥʝ ʠʩʧʦʣʴʟʫʝʪʩʷ, ʩʧʦʨʥʳʭ ʩʠʪʫʘʮʠʡ ʚ ʵʪʦʤ 

ʦʪʥʦʰʝʥʠʠ, ʢʘʢ ʧʨʘʚʠʣʦ, ʠ ʥʝ ʚʦʟʥʠʢʘʝʪ. 

ʊʝʤ ʥʝ ʤʝʥʝʝ ʦʪʜʝʣʴʥʳʝ ʦʙʨʘʟʮʳ ʠʤʠʪʘʮʠʦʥʥʳʭ ʫʧʨʘʞʥʝʥʠʡ ʠ ʬʫʛ 

ʜʝʡʩʪʚʠʪʝʣʴʥʦ ʚʳʧʦʣʥʝʥʳ ʩ ʧʨʠʤʝʥʝʥʠʝʤ ʪʝʭʥʠʢʠ ʠʥʚʝʨʩʠʠ. ɺ ʵʪʠʭ ʩʣʫʯʘʷʭ ʜʣʷ ʝʝ 

ʦʙʦʟʥʘʯʝʥʠʷ ʉʘʣʘ ʫʧʦʪʨʝʙʣʷʝʪ ʪʝʨʤʠʥ moto contrario (ʠʪ. çʜʚʠʞʝʥʠʝ ʚ 

ʧʨʦʪʠʚʦʧʦʣʦʞʥʦʤ ʥʘʧʨʘʚʣʝʥʠʠè ʠʣʠ çʧʨʦʪʠʚʦʜʚʠʞʝʥʠʝè). ɺʧʝʨʚʳʝ ʵʪʦ ʧʦʥʷʪʠʝ 

ʧʦʷʚʣʷʝʪʩʷ ʚ ʦʜʥʦʡ ʠʟ ʯʝʪʳʨʝʭʛʦʣʦʩʥʳʭ ʬʫʛ ʠʟ II  ʪʦʤʘ Regole ʜʣʷ ʪʦʛʦ, ʯʪʦʙʳ 

ʦʪʤʝʪʠʪʴ ʦʢʪʘʚʥʳʡ ʧʝʨʝʥʦʩ ʥʘʯʘʣʴʥʦʛʦ ʟʚʫʢʘ ʧʝʨʚʦʡ ʪʝʤʳ ʬʫʛʠ (RII-F4.1, ʪʪ. 19-

20: ʚʤʝʩʪʦ ʚʦʩʭʦʜʷʱʝʡ ʢʚʠʥʪʳ ʨʝïʣʷ ʚ ʦʪʚʝʪʥʦʤ ʧʨʦʚʝʜʝʥʠʠ ʪʝʤʳ ʟʚʫʯʠʪ 

ʥʠʩʭʦʜʷʱʘʷ ʢʚʘʨʪʘ ʣï̫ʨʝ). ɺ III  ʪʦʤʝ Regole ʠʥʚʝʨʩʠʷ ʣʝʞʠʪ ʚ ʦʩʥʦʚʝ ʨʷʜʘ 

                                                
330 ɺ ʩʚʷʟʠ ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʧʨʠʝʤʘ rivolto ʦʩʦʙʳʡ ʠʥʪʝʨʝʩ ʧʨʝʜʩʪʘʚʣʷʝʪ ʯʝʪʳʨʝʭʛʦʣʦʩʥʘʷ ʬʫʛʘ RIII -F4.15, ʢʦʪʦʨʫʶ 

ʉʘʣʘ ʩʦʧʨʦʚʦʞʜʘʝʪ ʩʣʝʜʫʶʱʠʤ ʢʦʤʤʝʥʪʘʨʠʝʤ: çʐʝʩʪʦʡ ʤʦʜʫʩ di fugare ricercato, ʢʦʪʦʨʳʡ ʚʤʝʩʪʦ ʦʪʚʝʪʘ ʩʦʜʝʨʞʠʪ 

ʦʙʨʘʱʝʥʠʝ (si rivolta), ʢʘʢ ʵʪʦ ʜʝʣʘʣʠ ʧʨʝʚʦʩʭʦʜʥʳʝ ʤʘʩʪʝʨʘè (ñSesto modo di fugare ricercato, che in vece di rispondere 

si rivolta, come ® stato usato da eccellenti maestriò). 
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ʜʚʫʭʛʦʣʦʩʥʳʭ ʫʧʨʘʞʥʝʥʠʡ ʚ ʠʤʠʪʘʮʠʠ (RIII -I2.8, ʚʩʷ ʩʝʨʠʷ RIII -I2.1ǋïRIII -I2.11ǋ) ʠ 

ʥʝʢʦʪʦʨʳʭ disposizioni (RIII -D4.6). ɺ ʵʪʦʤ ʩʚʝʪʝ ʦʩʦʙʝʥʥʦ ʧʨʠʤʝʯʘʪʝʣʴʥʘ 

ʯʝʪʳʨʝʭʛʦʣʦʩʥʘʷ ʬʫʛʘ Christe eleison (RIII -F4.5), ʢʦʪʦʨʦʡ ʧʨʝʜʧʦʩʣʘʥ ʩʣʝʜʫʶʱʠʡ 

ʘʚʪʦʨʩʢʠʡ ʢʦʤʤʝʥʪʘʨʠʡ: çʉʧʦʩʦʙ ʦʪʚʝʪʘ ʥʘ ʬʫʛʫ ʧʨʦʪʠʚʦʧʦʣʦʞʥʳʤ ʜʚʠʞʝʥʠʝʤ, ʠ 

ʧʨʷʤʳʤ, ʩʦ ʚʩʝʤʠ ʪʝʤʠ ʦʙʩʪʦʷʪʝʣʴʩʪʚʘʤʠ, ʢʦʪʦʨʳʝ ʥʝʦʙʭʦʜʠʤʳ ʜʣʷ ʬʫʛʠ, ʥʦ ʵʪʦ 

ʩʜʝʣʘʥʦ ʪʦʣʴʢʦ ʜʣʷ ʠʟʫʯʝʥʠʷ, ʘ ʥʝ ʜʣʷ ʠʩʧʦʣʴʟʦʚʘʥʠʷ, ʧʦʪʦʤʫ ʯʪʦ ʵʪʦ ʟʘʥʷʣʦ ʙʳ ʫ 

ʚʘʩ ʩʣʠʰʢʦʤ ʤʥʦʛʦ ʚʨʝʤʝʥʠè331. ɿʘʤʝʪʠʤ, ʯʪʦ ʪʝʨʤʠʥʳ moto retto ʠ motto contrario 

ʚʦ ʤʥʦʛʠʭ ʜʨʫʛʠʭ ʠʩʪʦʯʥʠʢʘʭ, ʘ ʪʘʢʞʝ ʚ ʤʥʦʛʦʯʠʩʣʝʥʥʦʡ ʩʧʨʘʚʦʯʥʦʡ ʠʥʬʦʨʤʘʮʠʠ 

ʧʦ ʢʦʥʪʨʘʧʫʥʢʪʫ, ʢʘʢ ʧʨʘʚʠʣʦ, ʫʧʦʪʨʝʙʣʷʶʪʩʷ ʜʣʷ ʦʙʦʟʥʘʯʝʥʠʷ ʪʠʧʘ ʜʚʠʞʝʥʠʷ 

ʧʘʨʳ ʛʦʣʦʩʦʚ: ʧʨʷʤʦʛʦ, ʪ.ʝ. ʛʦʣʦʩʘ ʜʚʠʞʫʪʩʷ ʚ ʦʜʥʦʤ ʥʘʧʨʘʚʣʝʥʠʠ, ʥʠʩʭʦʜʷʱʝʤ ʠʣʠ 

ʚʦʩʭʦʜʷʱʝʤ, ʠ ʧʨʦʪʠʚʦʧʦʣʦʞʥʦʛʦ, ʪ.ʝ. ʫʜʘʣʷʷʩʴ ʠʣʠ ʜʚʠʛʘʷʩʴ ʥʘʚʩʪʨʝʯʫ ʜʨʫʛ 

ʜʨʫʛʫ332. 

ɺʪʦʨʳʤ ʧʦ ʟʥʘʯʠʤʦʩʪʠ ʧʦʣʠʬʦʥʠʯʝʩʢʠʤ ʧʨʠʝʤʦʤ, ʩʚʷʟʘʥʥʳʤ ʩ 

ʧʨʝʦʙʨʘʟʦʚʘʥʠʷʤʠ ʪʝʤʳ, ʷʚʣʷʝʪʩʷ ʝʝ ʧʨʦʚʝʜʝʥʠʝ ʚ ʫʚʝʣʠʯʝʥʠʠ. ɺ ʧʦʜʧʠʩʷʭ ʢ ʬʫʛʘʤ 

ʤʦʞʥʦ ʚʩʪʨʝʪʠʪʴ ʪʘʢʠʝ ʚʘʨʠʘʥʪʳ ʥʘʧʠʩʘʥʠʷ ʠʩʧʦʣʴʟʦʚʘʥʥʦʛʦ ʜʣʷ ʵʪʦʡ ʮʝʣʠ 

ʠʪʘʣʴʷʥʩʢʦʛʦ ʩʣʦʚʘ, ʢʘʢ aggravata, aggravare, aggravando, aggravamento ʠ ʜʨ. ɺʩʝ 

ʦʥʠ ʩʦʜʝʨʞʘʪ ʚ ʩʚʦʝʡ ʦʩʥʦʚʝ ʢʦʨʝʥʴ grave, ʯʪʦ ʧʝʨʝʚʦʜʠʪʩʷ ʢʘʢ çʪʷʞʝʣʦè, çʦʯʝʥʴ 

ʤʝʜʣʝʥʥʦè, çʟʥʘʯʠʪʝʣʴʥʦè, çʚʘʞʥʦè ʠ ʯʘʩʪʦ ʫʧʦʪʨʝʙʣʷʝʪʩʷ ʜʣʷ ʦʙʦʟʥʘʯʝʥʠʷ ʪʝʤʧʘ 

ʠʩʧʦʣʥʝʥʠʷ ʤʫʟʳʢʘʣʴʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ. ʏʪʦ ʞʝ ʢʘʩʘʝʪʩʷ ʧʨʠʝʤʘ ʨʠʪʤʠʯʝʩʢʦʛʦ 

ʫʚʝʣʠʯʝʥʠʷ, ʪʦ ʚ ʬʫʛʘʭ ʉʘʣʳ ʦʥʦ ʤʦʞʝʪ ʙʳʪʴ ʚʳʧʦʣʥʝʥʦ ʢʘʢ ʪʦʯʥʦ, ʪ.ʝ. ʩ ʧʦʣʥʳʤ 

ʩʦʙʣʶʜʝʥʠʝʤ ʧʨʦʧʦʨʮʠʦʥʘʣʴʥʦʛʦ ʠʟʤʝʥʝʥʠʷ ʜʣʠʪʝʣʴʥʦʩʪʠ ʟʚʫʢʦʚ, ʪʘʢ ʠ ʥʝʩʢʦʣʴʢʦ 

ʬʦʨʤʘʣʴʥʦ, ʪ.ʝ. ʪʝʤʘ ʟʘʧʠʩʘʥʘ ʙʦʣʝʝ ʢʨʫʧʥʳʤʠ ʟʥʘʯʝʥʠʷʤʠ ʥʦʪ, ʥʦ ʩ ʥʘʨʫʰʝʥʠʝʤ 

ʠʭ ʠʟʥʘʯʘʣʴʥʦʡ ʨʠʪʤʠʯʝʩʢʦʡ ʦʨʛʘʥʠʟʘʮʠʠ. ʇʨʦʪʠʚʦʧʦʣʦʞʥʳʡ ʧʦ ʩʚʦʝʡ ʩʫʪʠ 

ʩʧʦʩʦʙ ʫʤʝʥʴʰʝʥʠʷ ï diminuite, ʢʦʪʦʨʳʡ ʫʞʝ ʫʧʦʪʨʝʙʣʷʣʩʷ ʚ I ʪʦʤʝ Regole ʜʣʷ 

ʦʙʦʟʥʘʯʝʥʠʷ ʧʨʠʝʤʘ ʜʠʤʠʥʫʮʠʠ ʚ ʟʥʘʯʝʥʠʠ ʦʨʥʘʤʝʥʪʠʨʦʚʘʥʠʷ, ʧʦʷʚʣʷʝʪʩʷ ʟʜʝʩʴ 

ʣʠʰʴ ʚ ʦʜʥʦʤ ʠʟ ʦʙʨʘʟʮʦʚ disposizioni (RIII -D5.6) ʠ ʚ ʬʫʛʘʭ ʥʝ ʠʩʧʦʣʴʟʫʝʪʩʷ. 

ʊʝʭʥʠʢʘ ʠʤʠʪʘʮʠʦʥʥʦʛʦ ʧʠʩʴʤʘ. ʅʘʢʦʥʝʮ, ʥʝʦʙʭʦʜʠʤʦ ʦʙʦʟʥʘʯʠʪʴ 

ʥʝʢʦʪʦʨʫʶ ʨʘʟʥʠʮʫ ʚ ʪʝʭʥʠʢʝ ʩʦʯʠʥʝʥʠʷ ʪʝʭ ʧʴʝʩ, ʢʦʪʦʨʳʝ ʤʳ ʚʩʝ ʵʪʦ ʚʨʝʤʷ 

                                                
331 RIII -F4.5: ñIl modo di rispondere alla fuga per moto contrario, e retto con tutte quelle circostanze, che si richiedono alla 

fuga, ma questa ̄ fatta per studio, non per servirsene, perche sarebbe troppo lungaò. 
332 ʉʤ.: Burney Ch. Counterpoint // The CyclopÞdia. 
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ʦʙʦʙʱʝʥʥʦ ʥʘʟʳʚʘʣʠ ʬʫʛʘʤʠ. ɼʝʡʩʪʚʠʪʝʣʴʥʦ, ʚ ʙʦʣʴʰʠʥʩʪʚʝ ʩʣʫʯʘʝʚ ʵʪʦ 

ʘʙʩʦʣʶʪʥʦ ʧʨʘʚʦʤʝʨʥʦ ʠ ʥʝ ʚʳʟʳʚʘʝʪ ʥʠʢʘʢʠʭ ʩʦʤʥʝʥʠʡ, ʧʦʩʢʦʣʴʢʫ ʩʘʤ ʘʚʪʦʨ 

ʪʨʘʢʪʘʪʘ ʚ ʥʘʯʘʣʝ ʩʝʨʠʡ ʬʫʛ ʜʣʷ ʜʚʫʭ-, ʪʨʝʭ- ʠ ʙʦʣʝʝ ʛʦʣʦʩʦʚ ʦʩʪʘʚʣʷʣ 

ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʡ ʢʦʤʤʝʥʪʘʨʠʡ, ʥʘʧʨʠʤʝʨ: çʩʧʦʩʦʙʳ ʩʦʯʠʥʝʥʠʷ ʬʫʛ ʜʣʷ ʜʚʫʭ 

ʛʦʣʦʩʦʚè333 ʠʣʠ çʜʘʣʝʝ ʩʣʝʜʫʶʪ ʪʨʝʭʛʦʣʦʩʥʳʝ ʬʫʛʠè334 ʠ ʪ.ʜ. ʆʜʥʘʢʦ ʚ ʩʘʤʠʭ 

çʟʘʛʦʣʦʚʢʘʭè ʢ ʦʪʜʝʣʴʥʳʤ ʧʴʝʩʘʤ ʚʤʝʩʪʦ ʧʨʠʚʳʯʥʦʛʦ ʩʣʦʚʘ fuga (ʤʥʦʞ. fughe) 

ʧʦʷʚʣʷʝʪʩʷ ʝʛʦ ʛʣʘʛʦʣʴʥʘʷ ʬʦʨʤʘ fugare, ʥʘʧʨʠʤʝʨ: altro modo di fugare (RII-F4.2), 

ʯʪʦ ʤʦʞʥʦ ʧʝʨʝʚʝʩʪʠ ʢʘʢ çʜʨʫʛʦʡ ʩʧʦʩʦʙ ʬʫʛʠʨʦʚʘʥʠʷè. ɿʘ ʵʪʠʤ ʛʣʘʛʦʣʦʤ, ʢʘʢ 

ʧʨʘʚʠʣʦ, ʩʣʝʜʫʝʪ ʝʱʝ ʦʜʥʦ ʩʣʦʚʦ ï ricercato (ʠʪ. çʧʦʠʩʢè, çʨʘʟʳʩʢʠʚʘʥʠʝè, 

çʠʟʳʩʢʘʥʠʝè), ʯʪʦ ʚʳʟʳʚʘʝʪ ʘʣʣʶʟʠʠ ʩ ʦʜʥʦʠʤʝʥʥʳʤ ʞʘʥʨʦʤ ʤʥʦʛʦʛʦʣʦʩʥʦʡ 

ʧʦʣʠʬʦʥʠʯʝʩʢʦʡ ʧʴʝʩʳ, ʨʘʩʧʨʦʩʪʨʘʥʝʥʥʳʤ ʚ ʟʘʧʘʜʥʦʝʚʨʦʧʝʡʩʢʦʡ ʤʫʟʳʢʝ XVIï

XVII  ʚʝʢʦʚ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʘʚʪʦʨ, ʧʦ-ʚʠʜʠʤʦʤʫ, ʭʦʪʝʣ ʦʙʨʘʪʠʪʴ ʚʥʠʤʘʥʠʝ 

ʦʙʫʯʘʶʱʠʭʩʷ ʥʘ ʦʧʨʝʜʝʣʝʥʥʳʝ ʦʪʣʠʯʠʷ ʪʝʭ ʧʴʝʩ, ʢʦʪʦʨʳʝ ʦʥ ʦʙʦʟʥʘʯʠʣ ʢʘʢ fugare 

ricercato. ɺ ʨʘʤʢʘʭ ʜʘʥʥʦʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ ʤʳ ʧʦʩʪʘʨʘʝʤʩʷ ʣʠʰʴ ʥʘʤʝʪʠʪʴ 

ʥʝʢʦʪʦʨʳʝ ʦʩʦʙʝʥʥʦʩʪʠ ʵʪʠʭ ʧʴʝʩ, ʦʙʦʟʥʘʯʠʚ ʚ ʥʠʭ çʦʙʱʠʝè ʠ çʦʪʣʠʯʥʳʝè ʤʝʩʪʘ. 

ʌʫʛʠʨʦʚʘʥʥʳʝ ʢʦʤʧʦʟʠʮʠʠ, ʦʟʘʛʣʘʚʣʝʥʥʳʝ ʢʘʢ fugare, ʚʩʪʨʝʯʘʶʪʩʷ ʚʦ II  ʠ III  

ʪʦʤʘʭ Regole ʚ ʜʚʫʭ ʦʩʥʦʚʥʳʭ ʚʘʨʠʘʥʪʘʭ: ʧʨʦʩʪʦ di fugare ricercato ʠʣʠ ricercati 

(RII-F4.2, F5.2, F5.3; RIII -F4.4, F5.1, F5.5) ʠ ʩ ʧʨʠʧʠʩʢʦʡ stringenti / stringendo / 

stringente (ʠʪ. çʩʪʨʦʛʠʡè, çʞʝʩʪʢʠʡè; RIII -F4.7, F4.8, F4.12, F4.16, F5.7). ʂʘʢ ʥʘʤ 

ʢʘʞʝʪʩʷ, ʨʘʟʥʠʮʘ ʤʝʞʜʫ ʥʠʤʠ ʩʦʩʪʦʠʪ ʚ ʩʣʝʜʫʶʱʝʤ: ʧʴʝʩʳ, ʦʪʥʦʩʷʱʠʝʩʷ ʢ ʧʝʨʚʦʤʫ 

ʪʠʧʫ, ʜʦʧʫʩʢʘʶʪ ʙʦʣʴʰʫʶ ʩʚʦʙʦʜʫ ʚ ʧʦʩʪʨʦʝʥʠʠ ʢʦʤʧʦʟʠʮʠʠ ʧʦ ʩʨʘʚʥʝʥʠʶ ʩ 

ʦʙʨʘʟʮʦʚʳʤʠ ʬʫʛʘʤʠ ʚ ʪʨʘʢʪʘʪʝ, ʯʪʦ ʧʨʦʷʚʣʷʝʪʩʷ, ʚ ʧʝʨʚʫʶ ʦʯʝʨʝʜʴ, ʚʦ ʚʚʝʜʝʥʠʠ 

ʥʦʚʳʭ ʪʝʤʘʪʠʯʝʩʢʠʭ ʵʣʝʤʝʥʪʦʚ ʠ ʨʘʟʚʠʪʳʭ ʟʦʥ ʩʚʦʙʦʜʥʦʛʦ 

ʢʦʥʪʨʘʧʫʥʢʪʠʨʦʚʘʥʠʷ335, ʧʴʝʩʳ ʞʝ ʚʪʦʨʦʛʦ ʪʠʧʘ, ʢʘʢ ʧʨʘʚʠʣʦ, ʥʘʧʨʦʪʠʚ, ʧʦʩʪʨʦʝʥʳ 

ʥʘ ʙʝʩʧʨʝʨʳʚʥʦʡ ʠʤʠʪʘʮʠʠ ï ʧʦʞʘʣʫʡ, ʜʝʡʩʪʚʠʪʝʣʴʥʦ ʩʘʤʦʤ ʩʪʨʦʛʦʤ ʩʧʦʩʦʙʝ 

ʨʘʟʚʠʪʠʷ ʧʦʣʠʬʦʥʠʯʝʩʢʠʭ ʩʦʯʠʥʝʥʠʡ, ʥʦʚʳʝ ʪʝʤʳ ʪʘʢʞʝ ʚʚʦʜʷʪʩʷ, ʥʦ ʟʦʥʳ 

ʩʚʦʙʦʜʥʦʛʦ ʠʤʠʪʘʮʠʦʥʥʦʛʦ ʨʘʟʚʠʪʠʷ ʚ ʥʠʭ, ʬʘʢʪʠʯʝʩʢʠ, ʦʪʩʫʪʩʪʚʫʶʪ. 

                                                
333 RII-F2.1: ñIl modo di fare le fughe a due vociéò. 
334 RII-F3.1: ñSieguono le fughe a tr® [voci]ò. 
335 ʊʘʢ, ʥʘʧʨʠʤʝʨ, ʚ ʬʫʛʝ D-dur RII-F4.2 ʩʦ ʚʪʦʨʦʡ ʪʝʤʦʡ ʧʨʦʠʩʭʦʜʷʪ ʟʥʘʯʠʪʝʣʴʥʳʝ ʤʝʣʦʜʠʯʝʩʢʠʝ ʠ ʨʠʪʤʠʯʝʩʢʠʝ 

ʧʨʝʦʙʨʘʟʦʚʘʥʠʷ, ʧʦʷʚʣʷʝʪʩʷ ʥʝʯʪʦ ʧʦʭʦʞʝʝ ʥʘ ʪʨʝʪʴʶ ʪʝʤʫ, ʢʦʪʦʨʘʷ ʩʪʘʥʦʚʠʪʩʷ ʩʚʦʝʦʙʨʘʟʥʳʤ ʫʜʝʨʞʘʥʥʳʤ 

ʧʨʦʪʠʚʦʩʣʦʞʝʥʠʝʤ ʢʦ ʚʪʦʨʦʡ; ʧʝʨʚʘʷ ʞʝ, ʧʨʠ ʵʪʦʤ, ʙʣʠʞʝ ʢ ʢʦʥʮʫ ʬʫʛʠ, ʬʘʢʪʠʯʝʩʢʠ, ʠʩʯʝʟʘʝʪ. 
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Ä3.4. ʅʝʘʧʦʣʠʪʘʥʩʢʘʷ ʤʦʜʝʣʴ ʬʫʛʠ336 

ʆʧʨʝʜʝʣʝʥʠʝ çʥʝʘʧʦʣʠʪʘʥʩʢʘʷ ʤʦʜʝʣʴ ʬʫʛʠè, ʚʳʥʝʩʝʥʥʦʝ ʚ ʥʘʟʚʘʥʠʝ 

ʧʘʨʘʛʨʘʬʘ, ʥʫʞʜʘʝʪʩʷ ʚ ʢʦʤʤʝʥʪʘʨʠʷʭ ʠ ʜʘʞʝ ʦʧʨʘʚʜʘʥʠʷʭ. ʀʤʝʶʱʠʝʩʷ 

ʦʙʦʙʱʘʶʱʠʝ ʪʨʫʜʳ ʧʦ ʠʩʪʦʨʠʠ ʧʦʣʠʬʦʥʠʠ XVIII  ʚʝʢʘ ʥʝ ʧʨʦʩʪʦ ʦʪʢʘʟʳʚʘʶʪ 

ʅʝʘʧʦʣʶ ʚ ʥʘʣʠʯʠʠ ʦʩʦʙʦʡ ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʦʡ ʪʨʘʜʠʮʠʠ, ʥʦ ʠ, ʬʘʢʪʠʯʝʩʢʠ, 

ʩʦʦʙʱʘʶʪ ʦ ʪʦʤ, ʯʪʦ ʠʪʘʣʴʷʥʩʢʠʝ ʢʦʤʧʦʟʠʪʦʨʳ ʵʪʦʛʦ ʚʨʝʤʝʥʠ ʚ ʧʨʠʥʮʠʧʝ ʥʝ 

ʩʦʟʜʘʣʠ ʢʘʢʠʭ-ʣʠʙʦ ʧʨʠʤʝʯʘʪʝʣʴʥʳʭ ʧʦʣʠʬʦʥʠʯʝʩʢʠʭ ʨʘʙʦʪ. ʇʨʠʚʝʜʝʤ ʭʦʪʷ ʙʳ 

ʩʣʦʚʘ ʠʟ ʘʚʪʦʨʠʪʝʪʥʦʛʦ ʤʫʟʳʢʘʣʴʥʦʛʦ ʩʣʦʚʘʨʷ Grove: çɺ ʀʪʘʣʠʠ ʠʥʪʝʨʝʩ ʢ ʬʫʛʝ 

ʙʳʩʪʨʦ ʫʛʘʩ. ʊʦʣʴʢʦ ʛʦʨʩʪʢʘ ʢʦʤʧʦʟʠʪʦʨʦʚ ʥʘ ʩʝʚʝʨʝ ʧʨʦʜʦʣʞʘʣʘ ʢʫʣʴʪʠʚʠʨʦʚʘʪʴ 

ʬʫʛʫ ʧʦʜ ʚʣʠʷʥʠʝʤ ʙʦʣʦʥʩʢʦʛʦ ʪʝʦʨʝʪʠʢʘ ɼʞ. ɹ. ʄʘʨʪʠʥʠè337. ɽʜʠʥʠʯʥʳʝ ʨʘʙʦʪʳ 

ʚʘʥ ʊʫʨʘ, ɻʘʵʪʘʥʦ ʉʪʝʣʣʳ ʠ ʈʦʟʳ ʂʘʬʴʝʨʦ, ʧʦʷʚʠʚʰʠʝʩʷ ʚ ʧʦʩʣʝʜʥʠʝ ʛʦʜʳ, ʧʦʢʘ 

ʝʱʝ ʥʝ ʤʝʥʷʶʪ ʦʙʱʝʡ ʢʘʨʪʠʥʳ. ʂʨʦʤʝ ʪʦʛʦ, ʛʦʚʦʨʠʪʴ ʦʙ ʦʨʠʛʠʥʘʣʴʥʦʡ ʤʦʜʝʣʠ 

ʥʝʘʧʦʣʠʪʘʥʩʢʦʡ ʬʫʛʠ ʥʘ ʬʦʥʝ ʷʚʥʦʡ ʬʠʛʫʨʳ ʫʤʦʣʯʘʥʠʷ, ʥʘ ʧʝʨʚʳʡ ʚʟʛʣʷʜ, 

ʜʦʩʪʘʪʦʯʥʦ ʨʠʩʢʦʚʘʥʥʦ. ʊʝʤ ʥʝ ʤʝʥʝʝ, ʥʘʤ ʢʘʞʝʪʩʷ ʚʘʞʥʳʤ ʦʙʦʟʥʘʯʠʪʴ ʨʷʜ 

ʘʨʛʫʤʝʥʪʦʚ, ʜʘʶʱʠʭ ʚʦʟʤʦʞʥʦʩʪʴ ʦʧʨʘʚʜʘʪʴ ʪʘʢʫʶ ʧʦʩʪʘʥʦʚʢʫ ʧʨʦʙʣʝʤʳ. 

ɺ XVIII ʚʝʢʝ ʚ ʀʪʘʣʠʠ ʩʣʦʞʠʣʩʷ ʦʩʦʙʳʡ ʜʠʜʘʢʪʠʯʝʩʢʠʡ ʧʦʜʭʦʜ, ʢʦʪʦʨʳʡ 

ʩʦʚʨʝʤʝʥʥʳʝ ʫʯʝʥʳʝ ʦʧʨʝʜʝʣʷʶʪ ʢʘʢ iter per exempla, ʯʪʦ ʚ ʧʝʨʝʚʦʜʝ ʩ 

ʠʪʘʣʴʷʥʩʢʦʛʦ ʙʫʢʚʘʣʴʥʦ ʦʟʥʘʯʘʝʪ çʩʣʝʜʫʷ ʟʘ ʧʨʠʤʝʨʦʤè, ʠʣʠ çʧʫʪʝʰʝʩʪʚʫʷ ʧʦ 

ʦʙʨʘʟʮʘʤè338. ʆʥ ʟʘʢʣʶʯʘʣʩʷ ʚ ʩʚʝʜʝʥʠʠ ʢ ʤʠʥʠʤʫʤʫ ʪʝʦʨʝʪʠʯʝʩʢʠʭ ʦʙʲʷʩʥʝʥʠʡ, 

ʦʛʨʘʥʠʯʠʚʘʶʱʠʭʩʷ ʩʪʨʦʛʦ ʥʝʦʙʭʦʜʠʤʳʤʠ, ʠ ʦʙʠʣʠʠ ʥʘʛʣʷʜʥʳʭ ʧʨʠʤʝʨʦʚ, ʠʟ 

ʢʦʪʦʨʳʭ ʛʨʘʤʦʪʥʳʡ ʫʯʝʥʠʢ ʧʨʠ ʧʦʤʦʱʠ ʥʘʩʪʘʚʥʠʢʘ (ʠʣʠ ʙʝʟ ʥʝʛʦ) ʜʦʣʞʝʥ ʙʳʣ 

ʦʧʳʪʥʳʤ ʧʫʪʝʤ ʠʟʚʣʝʯʴ ʚʩʝ ʦʩʪʘʣʴʥʳʝ ʟʥʘʥʠʷ339. ʗʨʢʠʤ ʧʨʠʤʝʨʦʤ ʵʪʦʡ ʪʨʘʜʠʮʠʠ 

                                                
336 ɺ ʧʘʨʘʛʨʘʬʝ ʠʩʧʦʣʴʟʦʚʘʥ ʤʘʪʝʨʠʘʣ ʩʪʘʪʴʠ: ʄʘʩʣʦʚʘ ɸ. ʀ. óIl  modo di fare le fugheô: ʦ ʥʝʘʧʦʣʠʪʘʥʩʢʦʡ ʤʦʜʝʣʠ ʬʫʛʠ 

ʚ XVIII  ʚʝʢʝ // ʉʦʚʨʝʤʝʥʥʳʝ ʧʨʦʙʣʝʤʳ ʤʫʟʳʢʦʟʥʘʥʠʷ. 2025. ˉ 2. ʉ. 10ï35. https://doi.org/10.56620/2587-9731-2025-

2-010-035 
337 Walker P. Fugue [Electronic source] // The New Grove Dictionary of Music and Musicians. 
338 ʕʪʠʤ ʪʝʨʤʠʥʦʤ, ʚ ʯʘʩʪʥʦʩʪʠ, ʧʦʣʴʟʫʶʪʩʷ ʚ ʩʚʦʠʭ ʨʘʙʦʪʘʭ ɻ. ʉʪʝʣʣʘ ʠ ʌ. ɼʠʨʛʘʨʪʝʥ. ʉʤ.: Stella G. Le ñRegole del 

contrappunto praticoò di Nicola Sala. P. 121ï143; Diergarten F. Die italienischen und franzºsischen Kontrapunktlehren des 

18. und 19. Jahrhunderts. 
339 ʕʪʦ ʚʘʞʥʳʡ ʘʩʧʝʢʪ ʙʦʣʴʰʠʥʩʪʚʘ ʥʝʘʧʦʣʠʪʘʥʩʢʠʭ ʪʨʘʢʪʘʪʦʚ XVIII  ʚʝʢʘ, ʚ ʦʪʥʦʰʝʥʠʠ ʢʦʪʦʨʦʛʦ ʤʦʞʥʦ ʙʳʣʦ ʙʳ 

ʧʦʚʪʦʨʠʪʴ ʩʫʞʜʝʥʠʝ, ʥʝʢʦʛʜʘ ʚʳʩʢʘʟʘʥʥʦʝ ʜʘʪʩʢʠʤ ʤʫʟʳʢʦʚʝʜʦʤ ʂʥʫʜʦʤ ɽʧʧʝʩʝʥʦʤ ʧʨʠʤʝʥʠʪʝʣʴʥʦ ʢ Saggio 

fondamentale pratico di contrappunto ɼʞ. ɹ. ʄʘʨʪʠʥʠ: çʍʦʪʷ ʠ ʛʨʘʤʦʪʥʦ ʠ ʠʥʪʝʨʝʩʥʦ ʘʥʥʦʪʠʨʦʚʘʥʦ, ʥʦ ʧʨʝʜʩʪʘʚʣʷʝʪ 

ʩʦʙʦʡ ʩʢʦʨʝʝ ʩʦʙʨʘʥʠʝ ʧʨʠʤʝʨʦʚ ʚʦʢʘʣʴʥʦʡ ʧʦʣʠʬʦʥʠʠ, ʯʝʤ ʬʘʢʪʠʯʝʩʢʠʡ ʫʯʝʙʥʠʢ ʢʦʥʪʨʘʧʫʥʢʪʘè (Jeppesen K. 

Counterpoint: The Polyphonic Vocal Style of the Sixteenth Century / transl. with an introd. by Glen Haydon. Englewood 

Cliffs, N. J., Prentice-Hall, 1939. P. 52). 

https://doi.org/10.56620/2587-9731-2025-2-010-035
https://doi.org/10.56620/2587-9731-2025-2-010-035
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ʤʦʞʥʦ ʩʯʠʪʘʪʴ ʠ Regole del contrappunto pratico ʉʘʣʳ. ʊʘʢ, ʠʟ ʙʦʣʝʝ ʯʝʪʳʨʝʭʩʦʪ 

ʩʪʨʘʥʠʮ ʵʪʦʛʦ ʪʨʘʢʪʘʪʘ ʩʣʦʚʝʩʥʦʝ ʠʟʣʦʞʝʥʠʝ ʪʝʦʨʝʪʠʯʝʩʢʦʛʦ ʤʘʪʝʨʠʘʣʘ ʚ ʯʠʩʪʦʤ 

ʚʠʜʝ ʟʘʥʠʤʘʝʪ ʚ ʥʝʤ ʥʝ ʙʦʣʝʝ ʧʷʪʠ ʩʪʨʘʥʠʮ. ʕʪʘ ʦʩʦʙʝʥʥʦʩʪʴ ʨʘʙʦʪʳ ʉʘʣʳ ʙʳʣʘ 

ʦʪʤʝʯʝʥʘ ʠ ɹʝʨʥʠ: çʕʪʦʪ ʟʘʤʝʯʘʪʝʣʴʥʳʡ ʘʚʪʦʨ ʫʯʠʪ ʙʦʣʴʰʝ ʧʨʠʤʝʨʦʤ, ʯʝʤ 

ʥʘʩʪʘʚʣʝʥʠʷʤʠè340. 

ʈʦʣʴ ʤʝʪʦʜʘ iter per exempla ʦʢʘʟʘʣʘʩʴ ʟʥʘʯʠʪʝʣʴʥʦ ʰʠʨʝ, ʯʝʤ ʤʦʞʝʪ 

ʧʨʝʜʩʪʘʚʠʪʴʩʷ ʥʘ ʧʝʨʚʳʡ ʚʟʛʣʷʜ. ʕʪʦ ʙʳʣʦ ʥʝ ʧʨʦʩʪʦ ʵʬʬʝʢʪʠʚʥʦʝ ʩʨʝʜʩʪʚʦ ʧʦ 

çʚʦʩʧʠʪʘʥʠʶè ʤʦʣʦʜʳʭ ʢʦʤʧʦʟʠʪʦʨʦʚ, ʘ, ʚ ʙʦʣʝʝ ʦʙʱʝʤ ʧʣʘʥʝ, ʩʧʦʩʦʙ, 

ʧʦʩʨʝʜʩʪʚʦʤ ʢʦʪʦʨʦʛʦ ʚʩʝ ʤʦʣʦʜʳʝ ʭʫʜʦʞʥʠʢʠ ʤʦʛʣʠ ʧʦʟʥʘʪʴ ʩʝʢʨʝʪʳ ʩʚʦʝʛʦ 

ʠʩʢʫʩʩʪʚʘ341. ɺ ʩʫʱʥʦʩʪʠ, ʵʪʦ ʜʝʣʘʣʦ ʧʨʘʢʪʠʯʝʩʢʠ ʙʝʩʧʦʣʝʟʥʳʤ ʠʟʣʦʞʝʥʠʝ 

ʪʝʦʨʝʪʠʯʝʩʢʦʛʦ ʤʘʪʝʨʠʘʣʘ ʚ ʧʠʩʴʤʝʥʥʦʤ ʚʠʜʝ, ʢʦʪʦʨʳʡ ʚʤʝʩʪʦ ʵʪʦʛʦ ʙʳʣ 

ʧʨʝʜʩʪʘʚʣʝʥ çʢʦʥʢʨʝʪʥʦè ʠ ʥʘ ʧʨʠʤʝʨʘʭ, ʘ ʪʘʢʞʝ ʚ ʝʞʝʜʥʝʚʥʦʤ ʦʙʫʯʝʥʠʠ ʧʦʜ 

ʨʫʢʦʚʦʜʩʪʚʦʤ ʤʘʩʪʝʨʘ, ʢʦʪʦʨʳʡ ʥʘʚʝʨʥʷʢʘ ʠʟʣʘʛʘʣ ʤʥʦʛʠʝ ʧʦʩʪʫʣʘʪʳ ʚ ʫʩʪʥʦʡ 

ʬʦʨʤʝ. ɺʩʧʦʤʥʠʤ ʭʦʪʷ ʙʳ ʩʣʦʚʘ ʌʝʥʘʨʦʣʠ, ʢʦʪʦʨʳʡ ʥʘʤʝʨʝʥʥʦ ʦʪʢʘʟʘʣʩʷ 

ʬʠʢʩʠʨʦʚʘʪʴ ʚ ʩʚʦʠʭ Regole ʧʨʘʚʠʣʘ ʩʦʝʜʠʥʝʥʠʷ ʘʢʢʦʨʜʦʚ ʧʨʠ ʛʘʨʤʦʥʠʟʘʮʠʠ 

ʛʘʤʤʳ, ʧʦʩʢʦʣʴʢʫ çʜʦʣʛʠʝ ʠ ʫʪʦʤʠʪʝʣʴʥʳʝ ʦʙʲʷʩʥʝʥʠʷ, ʢʦʪʦʨʳʝ ʜʣʷ ʵʪʦʛʦ 

ʧʦʪʨʝʙʫʶʪʩʷ, ʥʝʠʟʙʝʞʥʦ ʟʘʧʫʪʘʶʪ ʫʤʳ ʥʦʚʠʯʢʦʚè ʠ ʚʤʝʩʪʦ ʵʪʦʛʦ ʨʝʰʠʣ çʧʝʨʝʜʘʪʴ 

ʵʪʫ ʟʘʜʘʯʫ ʥʘ ʣʠʯʥʦʝ ʧʦʧʝʯʝʥʠʝ ʠ ʤʫʜʨʦʩʪʴ ʤʘʵʩʪʨʦè342. ɹʦʣʝʝ ʪʦʛʦ, ʦʙʨʘʟʮʳ, 

ʧʨʝʜʣʦʞʝʥʥʳʝ ʫʯʠʪʝʣʝʤ ʚ ʪʨʘʢʪʘʪʘʭ ʠʣʠ ʜʨʫʛʦʤ ʜʝʤʦʥʩʪʨʘʮʠʦʥʥʦʤ ʤʘʪʝʨʠʘʣʝ, 

ʯʘʩʪʦ ʥʝ ʧʨʦʩʪʦ ʘʥʘʣʠʟʠʨʦʚʘʣʠʩʴ ʫʯʝʥʠʢʦʤ, ʘ ʩʣʫʞʠʣʠ ʩʚʦʝʛʦ ʨʦʜʘ ʧʨʠʤʝʨʦʤ, 

ʤʦʜʝʣʴʶ ʜʣʷ ʩʦʟʜʘʥʠʷ ʩʦʙʩʪʚʝʥʥʳʭ ʩʦʯʠʥʝʥʠʡ. ʊʘʢ, ʩʪʫʜʝʥʪ ʜʦʣʞʝʥ ʙʳʣ ʩʥʘʯʘʣʘ 

ʧʝʨʝʧʠʩʘʪʴ ʦʪ ʥʘʯʘʣʘ ʜʦ ʢʦʥʮʘ ʤʫʟʳʢʘʣʴʥʳʡ ʦʙʨʘʟʝʮ, ʧʦʪʦʤ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʪʴ ʝʛʦ, 

ʠ ʪʦʣʴʢʦ ʧʦʩʣʝ ʵʪʦʛʦ ʧʨʠʩʪʫʧʘʪʴ ʢ ʩʦʙʩʪʚʝʥʥʦʤʫ ʩʦʯʠʥʝʥʠʶ. 

ʂʘʢ ʠʟʚʝʩʪʥʦ, ʩʦʯʠʥʝʥʠʝ ʧʦ ʤʦʜʝʣʠ ʯʫʞʦʡ ʢʦʤʧʦʟʠʮʠʠ ʙʳʣʦ ʚ XVIII  ʚʝʢʝ 

ʚʝʩʴʤʘ ʨʘʩʧʨʦʩʪʨʘʥʝʥʥʳʤ ʩʧʦʩʦʙʦʤ ʦʩʚʦʝʥʠʷ ʢʦʤʧʦʟʠʪʦʨʩʢʦʛʦ ʨʝʤʝʩʣʘ, ʥʦ ʚ 

ʅʝʘʧʦʣʝ ʪʘʢʦʡ ʧʦʜʭʦʜ ʧʨʠʤʝʥʷʣʩʷ ʩʠʩʪʝʤʘʪʠʯʝʩʢʠ, ʢʘʢ ʦʩʥʦʚʘ ʦʙʫʯʝʥʠʷ. ɺʘʞʥʦ, 

ʯʪʦ ʧʨʘʢʪʠʢʘ iter per exempla ʧʦʟʚʦʣʷʝʪ ʧʦʥʷʪʴ ʧʫʪʴ ʬʦʨʤʠʨʦʚʘʥʠʷ ʪʦʛʦ, ʯʪʦ ʤʳ 

                                                
340 Burney Ch. Sala, Nicola // The CyclopÞdia. 
341 ʆʙ ʵʪʦʤ ʩʤ.: Gjerdingen R. The Perfection of Craft Training in the Neapolitan Conservatories // Rivista di Analisi e 

Teoria Musicale. 2009. Vol. 15. No. 1. P. 29ï52; Pasquini E. LôóEsemplare, o sia Saggio fondamentale pratico di 

contrappuntoô. Padre Martini Teorico e didatta della musica. Firenze: Leo S. Olschki, 2004. P. 59ï71. 
342 Fenaroli F. Regole musicali (1775). P. 10ï11. 
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ʥʘʟʚʘʣʠ ʤʦʜʝʣʴʶ ʥʝʘʧʦʣʠʪʘʥʩʢʦʡ ʬʫʛʠ. ʉʘʤ ʬʝʥʦʤʝʥ ʤʦʜʝʣʠ ʚ ʤʫʟʳʢʝ 

ʧʨʝʜʧʦʣʘʛʘʝʪ ʠ ʥʘʣʠʯʠʝ ʥʝʢʦʛʦ ʦʙʨʘʟʮʘ, ʠ ʥʘʙʦʨʘ ʧʨʘʚʠʣ, ʦʧʨʝʜʝʣʝʥʥʦʡ ʩʭʝʤʳ, 

ʚʦʩʧʨʦʠʟʚʝʜʝʥʠʝ ʢʦʪʦʨʦʡ ʢʘʢ ʨʘʟ ʠ ʦʙʝʩʧʝʯʠʚʘʝʪ ʩʦʟʜʘʥʠʝ ʧʨʦʠʟʚʝʜʝʥʠʷ, 

ʨʝʘʣʠʟʫʶʱʝʛʦ ʵʪʫ ʤʦʜʝʣʴ. ʉʣʝʜʦʚʘʥʠʝ ʵʪʦʡ ʧʨʘʢʪʠʢʝ ʧʨʠʚʝʣʦ ʙʫʢʚʘʣʴʥʦ ʢ 

ʪʠʨʘʞʠʨʦʚʘʥʠʶ çʦʙʨʘʟʮʦʚʳʭè ʬʫʛ ʚ ʨʷʜʝ ʪʨʘʢʪʘʪʦʚ, ʘ ʚ ʜʦʰʝʜʰʠʭ ʜʦ ʥʘʩ 

ʤʘʥʫʩʢʨʠʧʪʘʭ ʤʦʞʥʦ ʚʳʷʚʠʪʴ ʮʝʣʳʝ ʮʝʧʦʯʢʠ ʩʭʦʞʠʭ ʧʦ ʪʝʤʘʪʠʟʤʫ ʠ ʩʪʨʦʝʥʠʶ 

ʧʦʣʠʬʦʥʠʯʝʩʢʠʭ ʨʘʙʦʪ, ʯʪʦ ʜʘʞʝ ʟʘʪʨʫʜʥʷʝʪ ʠʭ ʘʪʨʠʙʫʮʠʶ. 

ʇʦʢʘʟʘʪʝʣʴʥʳʤ ʧʨʠʤʝʨʦʤ ʦʧʠʩʘʥʥʦʛʦ ʟʘʠʤʩʪʚʦʚʘʥʠʷ ʤʦʞʝʪ ʧʦʩʣʫʞʠʪʴ 

ʧʝʨʚʳʡ ʦʙʨʘʟʝʮ ʜʚʫʭʛʦʣʦʩʥʦʡ ʬʫʛʠ (RII-F2.1) ʠʟ II  ʪʦʤʘ ʪʨʘʢʪʘʪʘ ʉʘʣʳ343. 

ʇʨʘʢʪʠʯʝʩʢʠ ʠʜʝʥʪʠʯʥʳʝ ʬʫʛʠ ʙʳʣʠ ʦʙʥʘʨʫʞʝʥʳ ʝʱʝ ʢʘʢ ʤʠʥʠʤʫʤ ʚ ʜʚʫʭ 

ʨʫʢʦʧʠʩʥʳʭ ʠʩʪʦʯʥʠʢʘʭ344. ʆʜʠʥ ʠʟ ʥʠʭ ï Quindici Fughe a Due Del Sig.re Cav.e 

Alessandro Scarlatti ï ʪʘʢʞʝ ʧʨʠʥʘʜʣʝʞʠʪ ʉʘʣʝ, ʥʦ ʧʦ ʩʫʱʝʩʪʚʫ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ 

ʢʦʧʠʶ ʬʫʛ ɸʣʝʩʩʘʥʜʨʦ ʉʢʘʨʣʘʪʪʠ345; ʜʨʫʛʦʡ ï Instituzioni o Regole di Contrappunto 

ï ʧʨʠʧʠʩʳʚʘʝʪʩʷ ʃʝʦʥʘʨʜʦ ʃʝʦ346. ʇʨʠʯʠʥʥʦ-ʩʣʝʜʩʪʚʝʥʥʘʷ ʩʚʷʟʴ, ʚʦʟʥʠʢʰʘʷ ʤʝʞʜʫ 

ʪʨʘʢʪʘʪʦʤ ʉʘʣʳ, ʧʝʨʝʧʠʩʘʥʥʳʤʠ ʠʤ ʩʦʯʠʥʝʥʠʷʤʠ ɸ. ʉʢʘʨʣʘʪʪʠ (1660ï1725) ʠ 

ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʦʡ ʪʝʪʨʘʜʴʶ ʃʝʦ, ʚ ʩʦʚʦʢʫʧʥʦʩʪʠ ʩ ʭʨʦʥʦʣʦʛʠʯʝʩʢʠʤ ʤʝʪʦʜʦʤ 

ʧʦʟʚʦʣʷʝʪ ʚʳʜʚʠʥʫʪʴ ʛʠʧʦʪʝʟʫ, ʯʪʦ ʠʤʝʥʥʦ ʬʫʛʘ ʉʢʘʨʣʘʪʪʠ ʧʦʩʣʫʞʠʣʘ ʦʙʨʘʟʮʦʤ 

ʜʣʷ ʩʦʟʜʘʥʠʷ ʧʦʩʣʝʜʫʶʱʠʭ ʩʦʯʠʥʝʥʠʡ. 

ʌʫʛʘ ʉʢʘʨʣʘʪʪʠ. ɺ ʬʫʛʝ ˉ 1 (ASOT 102) ʠʟ Quindici Fughe a Due ʉʢʘʨʣʘʪʪʠ 

(ʧʦʣʥʳʡ ʥʦʪʥʳʡ ʪʝʢʩʪ ʩʤ. ʥʘ ʈʠʩ. 1 ʚ ʇʨʠʣʦʞʝʥʠʠ ɹ) ʜʚʘ ʛʦʣʦʩʘ ʚʩʪʫʧʘʶʪ 

                                                
343 Sala N. Regole del Contrappunto pratico. Vol. 2. P. 2ï4. 
344 ʅʘ ʵʪʫ ʥʘʭʦʜʢʫ ʫʢʘʟʳʚʘʝʪ, ʚ ʯʘʩʪʥʦʩʪʠ, ʂʘʬʴʝʨʦ: Cafiero R. La trattatistica musicale. P. 644 [note 209]. 
345 ʆʪʥʦʩʠʪʝʣʴʥʦ ʵʪʦʛʦ ʤʘʥʫʩʢʨʠʧʪʘ (ms.) ʚ ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʡ ʣʠʪʝʨʘʪʫʨʝ ʩʫʱʝʩʪʚʫʝʪ ʥʝʢʦʪʦʨʘʷ ʧʫʪʘʥʠʮʘ. ʊʘʢ, ʚ 

ʨʘʙʦʪʝ ʂʘʬʴʝʨʦ (Ibid.) ʠ ʧʨʝʜʠʩʣʦʚʠʠ ʌʨʘʥʯʝʩʢʦ ʊʘʟʠʥʠ ʢ ʠʟʜʘʥʠʶ ʪʨʝʭ- ʠ ʯʝʪʳʨʝʭʛʦʣʦʩʥʳʭ ʦʙʨʘʙʦʪʦʢ 15 

ʢʣʘʚʠʨʥʳʭ ʬʫʛ ɸ. ʉʢʘʨʣʘʪʪʠ (ASOT 102ï116) ʰʠʬʨ ʦʨʠʛʠʥʘʣʴʥʦʛʦ ʜʦʢʫʤʝʥʪʘ, ʭʨʘʥʷʱʝʛʦʩʷ ʚ ʘʨʭʠʚʝ 

ʅʝʘʧʦʣʠʪʘʥʩʢʦʡ ʢʦʥʩʝʨʚʘʪʦʨʠʠ San Pietro a Majella (I-Nc), ʟʘʧʠʩʘʥ ʢʘʢ I-Nc 46.1.29. ɺ ʪʦ ʞʝ ʚʨʝʤʷ, ʚ ʩʪʘʪʴʝ ʉʫʣʣʳ 

ʠ ʢʘʪʘʣʦʛʝ ɻʘʩʧʝʨʠʥʠ-ɻʘʣʣʦ ʵʪʘ ʨʫʢʦʧʠʩʴ ʟʥʘʯʠʪʩʷ ʧʦʜ ʥʦʤʝʨʦʤ I-Nc 34.4.13, ʘ ʚ ʤʦʥʦʛʨʘʬʠʠ ɹʘʨʘʛʚʘʥʘʪʘ ʠ ʙʘʟʝ 

ʜʘʥʥʳʭ UUSolf [URL: https://www2.musik.uu.se/UUSolf/UUSolf.php] (ʜʘʪʘ ʦʙʨʘʱʝʥʠʷ: 11.05.2025) ʠ ʚʦʚʩʝ 

ʧʨʠʚʦʜʷʪʩʷ ʦʙʘ ʥʦʤʝʨʘ ʢʘʢ ʜʚʝ ʩʘʤʦʩʪʦʷʪʝʣʴʥʳʝ ʝʜʠʥʠʮʳ ʭʨʘʥʝʥʠʷ. ʇʨʠ ʵʪʦʤ ʚ ʙʠʙʣʠʦʛʨʘʬʠʯʝʩʢʦʤ ʦʧʠʩʘʥʠʠ, 

ʧʨʠʚʝʜʝʥʥʦʤ ʚ ʨʘʙʦʪʝ ɹʘʨʘʛʚʘʥʘʪʘ, ʥʦʤʝʨʫ 46.1.29 ʩʦʦʪʚʝʪʩʪʚʫʝʪ ʘʚʪʦʛʨʘʬ 15 ʬʫʛ ɸ. ʉʢʘʨʣʘʪʪʠ, ʘ ʥʦʤʝʨ 34.4.13 

ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʨʫʢʦʧʠʩʥʫʶ ʢʦʧʠʶ ʪʝʭ ʞʝ 15 ʬʫʛ, ʩʜʝʣʘʥʥʫʶ ʉʘʣʦʡ. ʅʘ ʩʘʤʦʤ ʜʝʣʝ, ʘʚʪʦʨʩʢʦʡ ʨʫʢʦʧʠʩʠ 15 ʬʫʛ 

ʚ ʘʨʭʠʚʝ ʢʦʥʩʝʨʚʘʪʦʨʩʢʦʡ ʙʠʙʣʠʦʪʝʢʠ San Pietro a Majella ʥʝ ʩʦʭʨʘʥʠʣʦʩʴ, ʘ ʥʦʤʝʨ 46.1.29 ʷʚʣʷʝʪʩʷ ʣʠʰʴ 

ʫʩʪʘʨʝʚʰʠʤ ʰʠʬʨʦʤ ʜʦʢʫʤʝʥʪʘ, ʚ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʯʠʩʣʷʱʝʛʦʩʷ ʧʦʜ ʥʦʤʝʨʦʤ 34.4.13. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʨʝʯʴ ʠʜʝʪ ʦʙ 

ʦʜʥʦʤ ʠ ʪʦʤ ʞʝ ʤʘʥʫʩʢʨʠʧʪʝ, ʧʦʣʥʦʝ ʥʘʠʤʝʥʦʚʘʥʠʝ ʢʦʪʦʨʦʛʦ ʩʣʝʜʫʶʱʝʝ: Quindici Fughe a Due copiate da Sala Del 

Sig.[no] re Cav.[alier] e Alessandro Scarlatti, ms. I-Nc 34.4.13(7). 
346 Instituzioni o Regole di contrappunto del sig. Leonardo Leo, [1792?], ms: I-Nc 22.2.6(3). ʀʟʫʯʝʥʠʝʤ ʩʦʭʨʘʥʠʚʰʠʭʩʷ 

ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʠʭ ʪʝʪʨʘʜʝʡ, ʧʨʠʧʠʩʳʚʘʝʤʳʭ ʃʝʦʥʘʨʜʦ ʃʝʦ, ʘ ʪʘʢʞʝ ʧʦʩʪʘʥʦʚʢʦʡ ʧʨʦʙʣʝʤʳ ʠʭ ʘʚʪʦʨʩʪʚʘ 

ʩʧʝʮʠʘʣʴʥʦ ʟʘʥʠʤʘʣʩʷ ɸʣʝʩʩʘʥʜʨʦ ɸʙʙʘʪʝ, ʢʦʪʦʨʳʡ ʧʝʨʝʧʠʩʘʣ ʠ ʦʧʫʙʣʠʢʦʚʘʣ ʵʪʫ ʬʫʛʫ: Abbate A. Due autori per un 

testo di contrappunto di scuola napoletana: Leonardo Leo e Michele Gabellone // Studi Musicali. 2007. No. 1 (36). P. 157ï

159). 

https://www2.musik.uu.se/UUSolf/UUSolf.php
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ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦ ʢʘʞʜʳʡ ʩʦ ʩʚʦʝʡ ʪʝʤʦʡ, ʯʪʦ ʩʦʦʪʚʝʪʩʪʚʫʝʪ ʧʝʨʚʦʤʫ ʧʨʘʚʠʣʫ 

ʜʚʦʡʥʦʡ ʬʫʛʠ ɸʥʜʞʝʣʦ ɹʝʨʘʨʜʠ, ʠʟʣʦʞʝʥʥʦʤʫ ʚ ʪʨʘʢʪʘʪʝ Documenti armonici347. 

ɺʩʪʫʧʣʝʥʠʝ ʧʝʨʚʦʛʦ ʛʦʣʦʩʘ ʦʪʤʝʯʝʥʦ ʉʘʣʦʡ ʢʘʢ Proposta, ʚʪʦʨʦʛʦ ï ʥʠʢʘʢ ʥʝ 

ʦʙʦʟʥʘʯʝʥʦ. ɺ ʥʝʢʦʪʦʨʳʭ ʠʩʩʣʝʜʦʚʘʥʠʷʭ ʪʘʢʦʝ ʵʢʩʧʦʥʠʨʦʚʘʥʠʝ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ 

ʢʘʢ ʩʦʯʝʪʘʥʠʝ ʪʝʤʳ (soggetto) ʠ ʥʝʥʦʨʤʘʪʠʚʥʦ ʚʚʝʜʝʥʥʦʛʦ ʫʜʝʨʞʘʥʥʦʛʦ 

ʧʨʦʪʠʚʦʩʣʦʞʝʥʠʷ (controsoggetto, ʠʣʠ soggetto servile ï ʚʩʧʦʤʦʛʘʪʝʣʴʥʘʷ ʪʝʤʘ)348, 

ʣʠʙʦ ʢʘʢ ʧʦʢʘʟ ʪʝʤʳ ʠ ʢʦʥʪʨʪʝʤʳ349. ɼʣʷ ʅʝʘʧʦʣʷ ʚ XVIII ʚʝʢʝ ʚ ʮʝʣʦʤ ʙʳʣʠ 

ʭʘʨʘʢʪʝʨʥʳ ʬʫʛʠ ʩ ʩʦʚʤʝʩʪʥʳʤ ʵʢʩʧʦʥʠʨʦʚʘʥʠʝʤ ʜʚʫʭ ʪʝʤ, ʢʦʪʦʨʳʝ 

ʚʟʘʠʤʦʜʝʡʩʪʚʦʚʘʣʠ ʜʨʫʛ ʩ ʜʨʫʛʦʤ ʚ ʜʚʦʡʥʦʤ ʢʦʥʪʨʘʧʫʥʢʪʝ ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʚʩʝʡ 

ʢʦʤʧʦʟʠʮʠʠ350. ɺ ʩʚʷʟʠ ʩ ʵʪʠʤ ʤʦʞʥʦ ʧʨʝʜʧʦʣʦʞʠʪʴ, ʯʪʦ ʚ ʢʘʯʝʩʪʚʝ ʧʨʦʧʦʩʪʳ 

ʚʳʩʪʫʧʘʣʘ ʜʚʫʭʛʦʣʦʩʥʘʷ ʪʝʤʘ. 

ʇʦʩʣʝ ʵʢʩʧʦʟʠʮʠʠ ʩʣʝʜʫʝʪ ʧʦʩʪʨʦʝʥʠʝ, ʦʙʦʟʥʘʯʝʥʥʦʝ ʉʘʣʦʡ Imitazione, ï

ʩʚʦʙʦʜʥʳʡ ʧʦʣʠʬʦʥʠʯʝʩʢʠʡ ʨʘʟʜʝʣ, ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʡ ʠʥʪʝʨʤʝʜʠʠ ʚ ʩʦʚʨʝʤʝʥʥʦʡ 

ʪʝʨʤʠʥʦʣʦʛʠʠ ʬʫʛʠ ʠ ʦʩʥʦʚʘʥʥʳʡ ʥʘ ʠʤʠʪʘʮʠʷʭ351. ʆʥ ʥʘʯʠʥʘʝʪʩʷ ʢʘʥʦʥʠʯʝʩʢʦʡ 

ʠʤʠʪʘʮʠʝʡ (ʪʪ. 10ï14), ʜʦʧʫʩʢʘʶʱʝʡ ʜʠʤʠʥʫʠʨʦʚʘʥʠʝ ʚʝʨʭʥʝʛʦ ʛʦʣʦʩʘ: ʤʦʪʠʚ 

ʚʳʯʣʝʥʝʥ ʠʟ ʢʦʥʪʨʘʧʫʥʢʪʘ ʢ ʨʠʩʧʦʩʪʝ ʧʝʨʚʦʡ ʪʝʤʳ (ʩʨ.: Risposta, ʪ. 6 ʠ Imitazione, 

ʪ. 13). ʀʟʳʩʢʘʥʥʦʡ ʤʦʪʠʚʥʦʡ ʨʘʙʦʪʦʡ ʥʘʩʳʱʝʥʘ ʚʩʷ ʵʪʘ ʠʥʪʝʨʤʝʜʠʷ (ʪʪ. 10ï20). 

ɼʘʣʝʝ ʧʦʚʪʦʨʷʝʪʩʷ ʵʢʩʧʦʟʠʮʠʦʥʥʳʡ ʨʘʟʜʝʣ ʩ ʚʝʨʪʠʢʘʣʴʥʦʡ ʧʝʨʝʩʪʘʥʦʚʢʦʡ 

ʛʦʣʦʩʦʚ (Rivolto della Proposta ʠ Rivolto della Risposta), ʪʠʧʠʯʥʦʡ ʜʣʷ 

ʢʦʥʪʨʵʢʩʧʦʟʠʮʠʠ. ʉʨʘʟʫ ʧʦʩʣʝ ʵʪʦʛʦ ʉʢʘʨʣʘʪʪʠ ʜʚʘʞʜʳ ʧʨʦʚʦʜʠʪ ʧʝʨʚʫʶ ʪʝʤʫ, 

ʜʘʚʘʷ ʦʜʥʦʛʦʣʦʩʥʳʡ ʩʝʛʤʝʥʪ ʧʨʦʧʦʩʪʳ ʚ ʫʚʝʣʠʯʝʥʠʠ (Fuga aggravata nella Proposta 

ʠ Fuga aggravata nella Risposta, ʪʪ. 32ï49) ʠ ʚʦʟʚʨʘʱʘʷʩʴ ʢ ʦʙʳʯʥʦʤʫ ʨʠʪʤʫ ʚ 

ʤʦʤʝʥʪ ʧʦʷʚʣʝʥʠʷ ʚʪʦʨʦʡ ʪʝʤʳ (ʪʪ. 37ï40, 46ï49) ï ʥʝ ʩʣʫʯʘʡʥʦ ʫʚʝʣʠʯʝʥʠʝ ʧʝʨʚʦʡ 

                                                
347 Berardi A. Documenti armonici di D. Angelo Berardi da S. Agata Canonico nellôInsigne Collegiata di S. Angelo di Viterbo 

<é>. Bologna: G. Monti, 1687. P. 42. ʉʤ. ʦʙ ʵʪʦʤ: ʉʤ.: ɻʝʨʚʝʨ ʃ. ʃ. ʀʥʛʘʥʥʦ ʠ ʜʨʫʛʠʝ ʩʝʢʨʝʪʳ ʧʦʣʠʬʦʥʠʯʝʩʢʦʡ 

ʪʝʭʥʠʢʠ. ʉ. 20ï22. 
348 Tour P. van. Counterpoint and Partimento. P. 174ï175, 181. 
349 Ledbetter D. Bachôs óWell-tempered Clavierô. P. 73. 
350 ʈʝʞʝ ʚʩʪʨʝʯʘʣʠʩʴ ʬʫʛʠ ʥʘ ʦʜʥʫ, ʘ ʪʘʢʞʝ ʥʘ ʪʨʠ ʠ ʯʝʪʳʨʝ ʪʝʤʳ. ʕʪʦ ʧʦʜʪʚʝʨʞʜʘʝʪʩʷ, ʚ ʯʘʩʪʥʦʩʪʠ, ʩʦʦʪʥʦʰʝʥʠʝʤ 

ʬʫʛ ʚ Regole del contrappunto pratico ʉʘʣʳ ʠ ʤʥʦʛʦʯʠʩʣʝʥʥʳʤʠ ʦʧʳʪʘʤʠ ʝʛʦ ʫʯʝʥʠʢʦʚ (Tour P. van. Counterpoint and 

Partimento. P. 178ï185). 
351 ɺ ʩʚʦʝʤ ʪʨʘʢʪʘʪʝ ʉʘʣʘ ʜʘʝʪ ʩʣʝʜʫʶʱʝʝ ʦʧʨʝʜʝʣʝʥʠʝ ʠʤʠʪʘʮʠʠ: ñLôimitazione vien detta quando la parte seguente 

seguita lôantecedente, con qualche pausa avanti, e si pu̧  fare allôunisono, alla seconda, alla terza, alla quarta, alla quinta, alla 

sesta, alla settima, alla ottava, ed alla nonaò (çʀʤʠʪʘʮʠʝʡ ʩʣʝʜʫʝʪ ʥʘʟʳʚʘʪʴ [ʧʨʠʝʤ], ʢʦʛʜʘ ʧʦʩʣʝʜʫʶʱʠʡ ʛʦʣʦʩ 

ʧʦʚʪʦʨʷʝʪ ʧʨʝʜʰʝʩʪʚʫʶʱʠʡ ʩʧʫʩʪʷ ʢʘʢʦʝ-ʪʦ ʚʨʝʤʷ; ʦʥʘ ʤʦʞʝʪ ʙʳʪʴ ʚʳʧʦʣʥʝʥʘ ʚ ʫʥʠʩʦʥ, ʚ ʩʝʢʫʥʜʫ, ʪʝʨʮʠʶ, ʢʚʘʨʪʫ, 

ʢʚʠʥʪʫ, ʩʝʢʩʪʫ, ʩʝʧʪʠʤʫ, ʦʢʪʘʚʫ ʠ ʥʦʥʫè). Sala N. Regole del Contrappunto pratico. Vol. 3. P. 1. 
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ʦʙʦʟʥʘʯʝʥʦ ʥʝ ʧʨʦʧʦʩʪʘ, ʘ fuga ʚ ʟʥʘʯʝʥʠʠ ʪʝʤʘ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʦʙʝ ʪʝʤʳ ʧʦ-

ʧʨʝʞʥʝʤʫ ʟʚʫʯʘʪ ʩʦʚʤʝʩʪʥʦ, ʩʦʭʨʘʥʷʷ, ʧʫʩʪʴ ʠ ʚ ʤʦʜʠʬʠʮʠʨʦʚʘʥʥʦʤ ʚʠʜʝ, 

ʵʢʩʧʦʟʠʮʠʦʥʥʫʶ ʜʠʩʧʦʟʠʮʠʶ. 

ɿʘ ʨʠʪʤʠʯʝʩʢʠʤ ʧʨʝʦʙʨʘʟʦʚʘʥʠʝʤ ʩʣʝʜʫʝʪ ʝʱʝ ʦʜʥʘ ʠʥʪʝʨʤʝʜʠʷ, ʧʦʜʚʦʜʷʱʘʷ 

ʢ ʟʘʢʣʶʯʠʪʝʣʴʥʦʤʫ ʨʘʟʜʝʣʫ ʬʫʛʠ ï ʯʝʨʝʜʝ ʩʪʨʝʪʪ. ɺʪʦʨʘʷ ʪʝʤʘ ʫʪʨʘʯʠʚʘʝʪ ʟʜʝʩʴ 

ʨʦʣʴ ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʦʛʦ ʩʦʧʨʦʚʦʞʜʝʥʠʷ ʧʝʨʚʦʡ ʠ ʧʨʠʦʙʨʝʪʘʝʪ ʙʦʣʴʰʫʶ 

ʩʘʤʦʩʪʦʷʪʝʣʴʥʦʩʪʴ, ʩʪʘʥʦʚʷʩʴ ʧʦʣʥʦʧʨʘʚʥʳʤ ʫʯʘʩʪʥʠʢʦʤ ʠʤʠʪʘʮʠʦʥʥʦʛʦ 

ʨʘʟʚʠʪʠʷ. ɼʚʘʞʜʳ ʩʪʨʝʪʪʘ ʧʝʨʚʦʡ ʪʝʤʳ ʩ ʠʤʠʪʘʮʠʝʡ ʚ ʦʢʪʘʚʫ (Stretta in cui si 

risponde colla stessa Proposta, e nellôistesso tuono) ʯʝʨʝʜʫʝʪʩʷ ʩʦ ʩʪʨʝʪʪʥʦʡ 

ʠʤʠʪʘʮʠʝʡ ʚʪʦʨʦʡ ʪʝʤʳ ʚ ʢʚʠʥʪʫ (Imitazione in 5.a). ɼʚʘ ʵʪʠ ʧʨʦʚʝʜʝʥʠʷ ʚ ʪʦʥʠʢʦ-

ʜʦʤʠʥʘʥʪʦʚʦʤ ʩʦʦʪʥʦʰʝʥʠʠ ʦʙʨʘʟʫʶʪ ʧʦʜʦʙʠʝ ʧʨʦʧʦʩʪʳ ʠ ʨʠʩʧʦʩʪʳ352, ʧʦʩʣʝ ʯʝʛʦ 

ʧʨʦʭʦʜʷʪ ʝʱʝ ʜʚʝ ʩʪʨʝʪʪʳ ʚʪʦʨʦʡ ʪʝʤʳ, ʟʘʚʝʨʰʘʶʱʠʝ ʬʫʛʫ (ʉʭʝʤʘ 1). ʊʘʢʦʝ 

ʦʙʨʘʱʝʥʠʝ ʩʦ ʚʪʦʨʦʡ ʪʝʤʦʡ ʚ ʟʘʢʣʶʯʠʪʝʣʴʥʦʤ ʨʘʟʜʝʣʝ ʧʦʟʚʦʣʷʝʪ ʥʘʟʚʘʪʴ ʝʝ 

ʧʦʣʥʦʮʝʥʥʦʡ ʜʚʦʡʥʦʡ ʬʫʛʦʡ. 

 

ʉʭʝʤʘ 1. ʉʪʨʦʝʥʠʝ ʧʝʨʚʦʡ ʬʫʛʠ ʠʟ Quindici Fughe a Due ɸ. ʉʢʘʨʣʘʪʪʠ 

ʌʫʛʘ ʉʘʣʳ. ʇʝʨʚʘʷ ʜʚʫʭʛʦʣʦʩʥʘʷ ʬʫʛʘ ʠʟ II ʪʦʤʘ ʪʨʘʢʪʘʪʘ ʉʘʣʳ ʧʨʝʜʩʪʘʚʣʷʝʪ 

ʩʦʙʦʡ ʤʘʩʪʝʨʩʢʫʶ ʧʝʨʝʨʘʙʦʪʢʫ ʨʘʩʩʤʦʪʨʝʥʥʦʡ ʬʫʛʠ ʉʢʘʨʣʘʪʪʠ, ʥʘʧʦʤʠʥʘʶʱʫʶ ʦ 

ʪʝʭʥʠʢʝ ʧʘʨʦʜʠʠ: ʦʥʘ ʥʘʧʠʩʘʥʘ ʧʨʘʢʪʠʯʝʩʢʠ ʥʘ ʪʝ ʞʝ ʪʝʤʳ, ʚ ʪʦʡ ʞʝ ʪʦʥʘʣʴʥʦʩʪʠ, 

                                                
352 ɺ ʜʦʤʠʥʘʥʪʦʚʦʡ ʩʪʨʝʪʪʝ ʚ ʚʝʨʭʥʝʤ ʛʦʣʦʩʝ, ʚʩʪʫʧʘʶʱʝʤ ʚʪʦʨʳʤ, ʧʝʨʚʘʷ ʪʝʤʘ ʧʨʦʚʦʜʠʪʩʷ ʚ ʚʠʜʝ ʨʝʘʣʴʥʦʛʦ ʦʪʚʝʪʘ, 

ʯʪʦ ʚ ʜʘʥʥʦʤ ʩʣʫʯʘʝ ʩʚʷʟʘʥʦ ʩʦ ʩʪʨʝʤʣʝʥʠʝʤ ʩʦʭʨʘʥʠʪʴ ʚʦ ʚʪʦʨʦʡ ʩʪʨʝʪʪʝ ʚʨʝʤʝʥʥʦʝ ʨʘʩʩʪʦʷʥʠʝ ʚʩʪʫʧʣʝʥʠʷ ʛʦʣʦʩʦʚ. 

ɺ ʮʝʣʦʤ ʪʘʢʘʷ ʟʘʤʝʥʘ ʪʦʥʘʣʴʥʦʛʦ ʦʪʚʝʪʘ ʥʘ ʨʝʘʣʴʥʳʡ ʚ ʥʝʵʢʩʧʦʟʠʮʠʦʥʥʳʭ ʨʘʟʜʝʣʘʭ ʧʦʣʠʬʦʥʠʯʝʩʢʠʭ ʩʦʯʠʥʝʥʠʡ 

ʙʳʣʘ ʚʝʩʴʤʘ ʨʘʩʧʨʦʩʪʨʘʥʝʥʥʦʡ ʧʨʘʢʪʠʢʦʡ. 
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ʠʤʝʝʪʩʭʦʜʩʪʚʦ ʚ ʧʨʠʝʤʘʭ ʨʘʟʚʠʪʠʷ (ʩʨ. ʈʠʩ. 3.11a ʠ 3.11b)353. ʉʘʣʘ ʦʟʘʛʣʘʚʠʣ ʝʝ Il 

modo di fare le fughe a due voci per li scolari studiosi, ʯʪʦ ʤʦʞʥʦ ʧʝʨʝʚʝʩʪʠ ʢʘʢ 

çʉʧʦʩʦʙ ʩʦʯʠʥʝʥʠʷ ʜʚʫʭʛʦʣʦʩʥʦʡ ʬʫʛʠ ʜʣʷ ʧʨʠʣʝʞʥʳʭ ʫʯʝʥʠʢʦʚè (ʧʦʣʥʳʡ ʥʦʪʥʳʡ 

ʪʝʢʩʪ ʩʤ. ʥʘ ʈʠʩ. 2 ʚ ʇʨʠʣʦʞʝʥʠʠ ɹ). 

 

ʈʠʩ. 3.11a. ɸ. ʉʢʘʨʣʘʪʪʠ. ʌʫʛʘ ˉ1 (ASOT 102) ʠʟ Quindici Fughe a Due, ʪʪ. 1ï7 

 

ʈʠʩ. 3.11b. ʅ. ʉʘʣʘ. Regole II . ʌʫʛʘ ˉ1 (RII-F2.1), ʪʪ. 1ï7 

ʇʦʩʢʦʣʴʢʫ ʵʪʘ ʬʫʛʘ (ʧʦ ʢʨʘʡʥʝʡ ʤʝʨʝ, ʚ ʝʝ ʬʠʥʘʣʴʥʦʤ ʧʨʝʜʥʘʟʥʘʯʝʥʠʠ) ï ʥʝ 

ʧʨʦʩʪʦ ʫʯʝʙʥʳʡ ʦʧʳʪ, ʘ ʧʨʠʤʝʨ ʜʣʷ ʧʦʜʨʘʞʘʥʠʷ ʜʨʫʛʠʤʠ, ʉʘʣʘ ʪʘʢʞʝ ʦʩʥʘʩʪʠʣ ʝʝ 

ʘʥʘʣʠʪʠʯʝʩʢʠʤʠ ʢʦʤʤʝʥʪʘʨʠʷʤʠ ʠ ʨʘʟʣʠʯʥʳʤʠ ʥʘʩʪʘʚʣʝʥʠʷʤʠ354. ʂʘʢ ʠ ʬʫʛʘ 

                                                
353 ɺʝʨʦʷʪʥʦ, ʝʱʝ ʚ ʛʦʜʳ ʫʯʝʙʳ ʚ ʢʦʥʩʝʨʚʘʪʦʨʠʠ ʉʘʣʝ ʚ ʢʘʯʝʩʪʚʝ ʧʨʠʤʝʨʘ ʥʘ ʦʜʥʦʤ ʠʟ ʫʨʦʢʦʚ ʩʦʣʴʬʝʜʞʠʦ ʠʣʠ 

ʢʦʥʪʨʘʧʫʥʢʪʘ ʙʳʣʠ ʧʨʝʜʣʦʞʝʥʳ Quindici Fughe a Due ʉʢʘʨʣʘʪʪʠ. ʉʣʝʜʫʷ ʧʨʘʢʪʠʢʝ iter per exempla, ʉʘʣʘ ʩʥʘʯʘʣʘ 

ʧʝʨʝʧʠʩʘʣ ʟʘʜʘʥʥʳʝ ʝʤʫ ʦʙʨʘʟʮʳ, ʘ ʟʘʪʝʤ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʣ, ʩʥʘʙʜʠʚ ʠʭ ʢʨʘʪʢʠʤʠ ʢʦʤʤʝʥʪʘʨʠʷʤʠ. ʇʨʦʜʝʣʘʚ 

ʧʨʝʢʦʤʧʦʟʠʮʠʦʥʥʫʶ ʨʘʙʦʪʫ, ʉʘʣʘ, ʚʦʟʤʦʞʥʦ ʧʦʜ ʨʫʢʦʚʦʜʩʪʚʦʤ ʃʝʦ, ʩʦʯʠʥʠʣ ʬʫʛʫ-ʧʘʨʦʜʠʶ ʥʘ ʧʝʨʚʫʶ ʬʫʛʫ 

ʉʢʘʨʣʘʪʪʠ, ʢʦʪʦʨʘʷ ʚʧʦʩʣʝʜʩʪʚʠʠ ʙʳʣʘ ʨʘʩʮʝʥʝʥʘ ʢʘʢ ʫʜʘʯʥʘʷ ʤʦʜʝʣʴ ʜʣʷ ʧʦʜʨʘʞʘʥʠʷ ʠ ʚʢʣʶʯʝʥʘ ʚ ʜʠʜʘʢʪʠʯʝʩʢʫʶ 

ʪʝʪʨʘʜʴ ʃʝʦ ʠ ʪʨʘʢʪʘʪ ʩʘʤʦʛʦ ʉʘʣʳ. 
354 ʅʘʧʦʤʥʠʤ, ʯʪʦ ʧʨʠ ʦʨʛʘʥʠʟʘʮʠʠ ʤʫʟʳʢʘʣʴʥʳʭ ʦʙʨʘʟʮʦʚ ʚʦ II  ʪʦʤʝ Regole ʉʘʣʘ ʩʣʝʜʫʝʪ ʪʘʢ ʥʘʟʳʚʘʝʤʦʡ çʩʠʩʪʝʤʝ 

ʩʝʤʠ ʤʦʜʫʩʦʚè, ʢʦʪʦʨʘʷ ʥʘʯʠʥʘʝʪʩʷ ʩ ʨʝ. ʂʘʢ ʤʦʞʥʦ ʫʚʠʜʝʪʴ ʥʘ ʈʠʩ. 11b, ʚ ʢʦʤʤʝʥʪʘʨʠʠ ʢ ʧʝʨʚʦʡ ʪʝʤʝ ʬʫʛʠ ʥʘʧʠʩʘʥʦ 

ʩʣʝʜʫʶʱʝʝ: ñproposta nel secondo tono plagaleò, ʪ.ʝ. çʧʨʦʧʦʩʪʘ (ʪʝʤʘ) ʚʪʦʨʦʛʦ ʧʣʘʛʘʣʴʥʦʛʦ ʪʦʥʘè. ʕʪʦ ʝʜʠʥʩʪʚʝʥʥʳʡ 

ʠʟʚʝʩʪʥʳʡ ʥʘʤ ʧʨʠʤʝʨ ʠʟ ʚʩʝʛʦ ʪʨʘʢʪʘʪʘ ʉʘʣʳ, ʢʦʪʦʨʳʡ, ʟʘʥʠʤʘʷ ʤʝʩʪʦ ʦʙʨʘʟʮʘ ʚ ʧʝʨʚʦʤ ʤʦʜʫʩʝ, ʦʧʨʝʜʝʣʝʥ ʘʚʪʦʨʦʤ 

çʚʪʦʨʳʤ ʪʦʥʦʤè. ɺ ʵʪʦʤ ʢʦʥʢʨʝʪʥʦʤ ʩʣʫʯʘʝ, ʢʘʢ ʥʘʤ ʢʘʞʝʪʩʷ, ʉʘʣʘ ʨʫʢʦʚʦʜʩʪʚʦʚʘʣʩʷ ʩʪʘʨʦʡ ʩʠʩʪʝʤʦʡ ʰʝʩʪʠ (ʠʣʠ 

ʜʚʝʥʘʜʮʘʪʠ) ʮʝʨʢʦʚʥʳʭ ʣʘʜʦʚ (ʪʦʥʦʚ), ʢʘʞʜʳʡ ʠʟ ʢʦʪʦʨʳʭ ʚ ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʘʤʙʠʪʫʩʘ ʠ ʨʝʧʝʨʢʫʩʩʳ ʤʝʣʦʜʠʠ ʧʦʧʘʨʥʦ 

ʜʝʣʠʣʩʷ ʥʘ ʛʣʘʚʥʳʡ ï ʘʚʪʝʥʪʠʯʝʩʢʠʡ ʠ ʧʦʙʦʯʥʳʡ ï ʧʣʘʛʘʣʴʥʳʡ. ʇʦʩʢʦʣʴʢʫ ʚ ʩʚʦʝʡ ʩʠʩʪʝʤʝ ʥʫʤʝʨʘʮʠʠ ʤʦʜʫʩʦʚ ʉʘʣʘ, 

ʧʦ ʩʫʪʠ, ʦʧʠʨʘʣʩʷ ʥʘ ʪʫ ʞʝ ʩʠʩʪʝʤʫ ʮʝʨʢʦʚʥʳʭ ʣʘʜʦʚ, ʦʪʩʯʝʪ ʢʦʪʦʨʦʡ ʪʘʢʞʝ ʚʝʣʩʷ ʦʪ ʥʦʪʳ ʨʝ, ʘ ʚʪʦʨʦʡ ʧʣʘʛʘʣʴʥʳʡ 

ʪʦʥ ʦʪʣʠʯʘʣʩʷ ʦʪ ʧʝʨʚʦʛʦ ʣʠʰʴ ʘʤʙʠʪʫʩʦʤ ʠ ʨʝʧʝʨʢʫʩʩʦʡ, ʪʦ, ʚ ʧʨʠʥʮʠʧʝ, ʥʠʢʘʢʠʭ ʩʫʱʝʩʪʚʝʥʥʳʭ ʧʨʦʪʠʚʦʨʝʯʠʡ ʚ 

ʵʪʦʤ ʧʣʘʥʝ ʥʝ ʚʦʟʥʠʢʘʝʪ. ʆʜʥʘʢʦ, ʵʪʦ ʜʘʝʪ ʝʱʝ ʦʜʠʥ ʧʦʚʦʜ ʟʘʜʫʤʘʪʴʩʷ ʚʦʪ ʥʘʜ ʯʝʤ: ʥʝ ʥʘʧʠʩʘʣ ʣʠ ʉʘʣʘ ʵʪʫ ʬʫʛʫ ʝʱʝ 

ʚ ʛʦʜʳ ʫʯʝʥʠʷ ʚ ʢʦʥʩʝʨʚʘʪʦʨʠʠ, ʦʙʦʟʥʘʯʠʚ ʥʦʤʝʨ ʪʦʥʘ, ʩʦʛʣʘʩʥʦ ʧʨʘʢʪʠʢʝ ʪʦʛʦ ʚʨʝʤʝʥʠ, ʧʦ ʩʪʘʨʦʡ ʪʨʘʜʠʮʠʠ, ʘ ʟʘʪʝʤ, 

ʧʦʩʯʠʪʘʚ ʝʝ ʫʩʧʝʰʥʦʡ, ʧʦʤʝʩʪʠʣ ʚ ʢʘʯʝʩʪʚʝ ʧʨʠʤʝʨʘ ʬʫʛʠ, ʵʢʚʠʚʘʣʝʥʪʥʦʛʦ ʧʝʨʚʦʤʫ ʤʦʜʫʩʫ? ʊʘʢʘʷ ʚʝʨʩʠʷ 

ʧʨʝʜʳʩʪʦʨʠʠ ʵʪʦʡ ʬʫʛʠ, ʢʘʢ ʥʘʤ ʚʠʜʠʪʩʷ, ʚʝʩʴʤʘ ʠ ʚʝʩʴʤʘ ʚʝʨʦʷʪʥʘ. 
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ʉʢʘʨʣʘʪʪʠ, ʦʥʘ ʥʘʯʠʥʘʝʪʩʷ ʩʦʚʤʝʩʪʥʳʤ ʵʢʩʧʦʥʠʨʦʚʘʥʠʝʤ ʜʚʫʭ ʪʝʤ, ʦʙʦʟʥʘʯʝʥʥʳʭ 

ʢʘʢ Proposta ʠ Secondo soggetto, ʪʦ ʝʩʪʴ ʤʘʪʝʨʠʘʣ ʦʙʦʠʭ ʛʦʣʦʩʦʚ ʧʨʠʟʥʘʥ ʪʝʤʘʤʠ. 

ʇʦʜʦʙʥʦ ʤʦʜʝʣʠ ʉʢʘʨʣʘʪʪʠ, ʟʘ ʵʢʩʧʦʟʠʮʠʝʡ ʩʣʝʜʫʝʪ Imitazione, ʧʦʩʪʨʦʝʥʥʘʷ, 

ʦʜʥʘʢʦ, ʥʘ ʩʪʨʝʪʪʥʦʤ ʧʨʦʚʝʜʝʥʠʠ ʚʪʦʨʦʡ ʪʝʤʳ, ʢʦʪʦʨʘʷ ʧʨʠʚʦʜʠʪ ʢ ʘʥʘʣʦʛʠʯʥʳʤ 

ʦʙʨʘʟʦʤ ʥʘʧʠʩʘʥʥʦʡ ʢʦʥʪʨʵʢʩʧʦʟʠʮʠʠ, ʧʦʣʫʯʝʥʥʦʡ ʧʫʪʝʤ ʚʝʨʪʠʢʘʣʴʥʦʡ 

ʧʝʨʝʩʪʘʥʦʚʢʠ ʛʦʣʦʩʦʚ (Rivolto)355. ɿʘ ʥʝʡ ʩʣʝʜʫʝʪ ʝʱʝ ʦʜʠʥ ʠʤʠʪʘʮʠʦʥʥʳʡ ʨʘʟʜʝʣ, 

ʥʘʯʠʥʘʶʱʠʡʩʷ ʢʘʢ ʧʝʨʚʘʷ ʠʥʪʝʨʤʝʜʠʷ, ʥʦ ʧʝʨʝʭʦʜʷʱʠʡ ʚ modulazione356 ï 

ʢʘʥʦʥʠʯʝʩʢʫʶ ʩʝʢʚʝʥʮʠʶ, ʧʦʩʨʝʜʩʪʚʦʤ ʢʦʪʦʨʦʡ ʦʩʫʱʝʩʪʚʣʷʝʪʩʷ ʧʝʨʝʭʦʜ ʚ 

ʪʦʥʘʣʴʥʦʩʪʴ ʩʫʙʜʦʤʠʥʘʥʪʳ. 

ɼʘʣʝʝ ʢʦʥʪʨʘʧʫʥʢʪ ʜʚʫʭ ʪʝʤ, ʪʦʣʴʢʦ ʚ ʚʠʜʝ ʧʨʦʧʦʩʪʳ, ʧʨʦʚʦʜʠʪʩʷ ʚ 

ʪʦʥʘʣʴʥʦʩʪʠ ʩʫʙʜʦʤʠʥʘʥʪʳ (il soggetto alla quarta del tono). ʕʪʦʪ ʨʘʟʜʝʣ, 

ʠʤʝʥʫʝʤʳʡ ʚ ʠʪʘʣʴʷʥʩʢʦʡ ʪʝʨʤʠʥʦʣʦʛʠʠ repercussio (ʙʫʢʚ. çʦʪʨʘʞʝʥʠʝè, ʪ. ʝ. 

ʧʨʦʚʝʜʝʥʠʝ ʪʝʤʳ ʦʪ ʩʪʫʧʝʥʠ, ʧʦʢʘʟʘʪʝʣʴʥʦʡ ʜʣʷ ʣʘʜʘ357), ï ʢʘʯʝʩʪʚʝʥʥʦ ʥʦʚʳʡ ʧʦ 

ʩʨʘʚʥʝʥʠʶ ʩ ʬʫʛʦʡ ʉʢʘʨʣʘʪʪʠ ʠ ʨʷʜʦʤ ʜʨʫʛʠʭ ʬʫʛ ʧʨʝʜʰʝʩʪʚʝʥʥʠʢʦʚ ʉʘʣʳ, ï 

ʚʦʡʜʝʪ ʚ ʪʨʘʜʠʮʠʶ ʠ ʙʫʜʝʪ ʰʠʨʦʢʦ ʫʧʦʪʨʝʙʠʤ ʩʨʝʜʠ ʧʨʠʚʝʨʞʝʥʮʝʚ ʪʨʘʜʠʮʠʠ 

ʃʝʦ358. 

ʇʦʩʣʝ ʧʨʦʚʝʜʝʥʠʷ ʚ ʪʦʥʘʣʴʥʦʩʪʠ ʩʫʙʜʦʤʠʥʘʥʪʳ ʉʘʣʘ ʜʘʝʪ ʫʞʝ ʟʥʘʢʦʤʳʡ ʧʦ 

ʬʫʛʝ ʉʢʘʨʣʘʪʪʠ ʨʘʟʜʝʣ ʩ ʧʝʨʚʦʡ ʪʝʤʦʡ ʚ ʫʚʝʣʠʯʝʥʠʠ, ʥʦ ʠ ʦʥ ʧʦʜʚʝʨʛʘʝʪʩʷ 

ʠʟʤʝʥʝʥʠʷʤ, ʚʳʧʦʣʥʷʷ ʙʦʣʝʝ ʩʣʦʞʥʫʶ ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʫʶ ʟʘʜʘʯʫ: ʧʦʷʚʣʝʥʠʝ 

ʪʝʤʳ ʚ ʫʚʝʣʠʯʝʥʠʠ ʩʦʧʨʦʚʦʞʜʘʝʪ ʧʦʫʯʠʪʝʣʴʥʳʡ ʪʝʢʩʪ, ʢʨʘʪʢʦ ʠʟʣʘʛʘʶʱʠʡ 

ʧʨʘʚʠʣʦ ʜʚʦʡʥʦʛʦ ʢʦʥʪʨʘʧʫʥʢʪʘ ʜʫʦʜʝʮʠʤʳ, ʢʦʪʦʨʳʡ ʙʫʜʝʪ ʢ ʥʝʡ ʧʨʠʤʝʥʝʥ359. ɽʱʝ 

                                                
355 ɽʜʠʥʩʪʚʝʥʥʦʝ ʦʪʣʠʯʠʝ ʩʦʩʪʦʠʪ ʚ ʪʦʤ, ʯʪʦ ʉʘʣʘ ʩʦʚʝʨʰʘʝʪ ʧʝʨʝʩʪʘʥʦʚʢʫ ʪʝʤʦ-ʦʪʚʝʪʥʳʭ ʧʨʦʚʝʜʝʥʠʡ ʚ ʦʙʨʘʪʥʦʤ 
ʧʦʨʷʜʢʝ: ʩʥʘʯʘʣʘ Rivolto ʨʠʩʧʦʩʪʳ ʚ ʩʦʧʨʘʥʦ, ʘ ʟʘʪʝʤ Rivolto ʧʨʦʧʦʩʪʳ ʚ ʙʘʩʫ. 
356 ʇʨʠʤʝʯʘʪʝʣʴʥʦ, ʯʪʦ ʤʘʪʝʨʠʘʣʦʤ modulazione ʬʫʛʠ ʉʘʣʳ ʧʦʩʣʫʞʠʣʠ ʠʤʠʪʘʮʠʠ ʠʟ ʧʝʨʚʦʡ ʠʥʪʝʨʤʝʜʠʠ ʬʫʛʠ 
ʉʢʘʨʣʘʪʪʠ. 
357 ʖʨʠʡ ʅʠʢʦʣʘʝʚʠʯ ʍʦʣʦʧʦʚ ʦʧʨʝʜʝʣʷʝʪ ʧʦʥʷʪʠʝ çʨʝʧʝʨʢʫʩʩʠʷ ʣʘʜʘè ʩʣʝʜʫʶʱʠʤ ʦʙʨʘʟʦʤ: çʈʝʧʝʨʢʫʩʩʠʷ ï 
ʠʥʪʦʥʠʨʦʚʘʥʠʝ ʛʣʘʚʥʳʭ ʦʧʦʨʥʳʭ ʟʚʫʢʦʚ ʣʘʜʘ. <é> ʚ ʤʥʦʛʦʛʦʣʦʩʠʠ ï ʚʩʪʫʧʣʝʥʠʝ ʛʦʣʦʩʦʚ (ʦʩʦʙʝʥʥʦ ʧʨʠ ʠʤʠʪʘʮʠʠ) 
ʧʦ ʟʚʫʢʘʤ ʢʚʠʥʪʦ-ʢʚʘʨʪʦʚʦʛʦ ʢʦʩʪʷʢʘ ʣʘʜʘè (ʍʦʣʦʧʦʚ ʖ. ʅ. ʆ ʛʘʨʤʦʥʠʠ ɻ. ʐʶʪʮʘ // ɻ. ʐʶʪʮ: ʩʙ. ʩʪʘʪʝʡ / ʩʦʩʪ. 
ʊ. ʅ. ɼʫʙʨʘʚʩʢʘʷ. ʄ.: ʄʫʟʳʢʘ, 1985. ʉ. 167ï168). 
358 ʀʩʩʣʝʜʦʚʘʪʝʣʴ ʢʣʘʚʠʨʥʦʡ ʤʫʟʳʢʠ ʠ ʠʩʧʦʣʥʠʪʝʣʴʩʢʦʡ ʧʨʘʢʪʠʢʠ XVIIïXVIII ʚʝʢʦʚ ɼʵʚʠʜ ʃʝʜʙʝʪʪʝʨ ʚ ʩʚʦʝʡ ʢʥʠʛʝ, 
ʧʦʩʚʷʱʝʥʥʦʡ çʍʦʨʦʰʦ ʪʝʤʧʝʨʠʨʦʚʘʥʥʦʤʫ ʢʣʘʚʠʨʫè ʀ. ʉ. ɹʘʭʘ, ʥʘʛʣʷʜʥʦ ʦʙʲʷʩʥʷʝʪ ʧʝʨʝʭʦʜ, ʧʨʦʠʟʦʰʝʜʰʠʡ ʚ 
ʟʥʘʯʝʥʠʠ ʪʝʨʤʠʥʘ ʬʫʛʘ, ʢʦʪʦʨʳʡ, ʙʫʜʫʯʠ ʩʚʷʟʘʥʥʳʤ ʩ ʦʧʨʝʜʝʣʝʥʥʦʡ ʢʦʤʧʦʟʠʮʠʦʥʥʦʡ ʧʨʦʮʝʜʫʨʦʡ, ʚ XVII ʠ XVIII 
ʚʝʢʘʭ ʧʨʦʜʦʣʞʘʝʪ ʪʘʢʞʝ ʫʢʘʟʳʚʘʪʴ ʥʘ ʬʦʨʤʫ, ʪʝʩʥʦ ʩʚʷʟʘʥʥʫʶ ʩ ʨʠʪʦʨʠʢʦʡ (ʩʤ.: Ledbetter D. Bachôs óWell-tempered 
Clavierò. The 48 preludes and fugues. New Haven e Londra: Yale University Press, 2002. P. 76ï80). ʉ ʪʘʢʦʡ ʧʦʟʠʮʠʠ 
ʨʘʩʩʤʘʪʨʠʚʘʣ ʬʫʛʫ, ʚ ʯʘʩʪʥʦʩʪʠ, ɸʥʜʞʝʣʦ ɹʝʨʘʨʜʠ, ʢʦʪʦʨʳʡ ʩʦʦʪʥʦʩʠʣ ʨʘʟʜʝʣʳ ʬʫʛʠ ʩ ʦʩʥʦʚʥʳʤʠ ʯʘʩʪʷʤʠ ʜʠʩʢʫʨʩʘ 
ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʪʨʦʡʩʪʚʝʥʥʳʤ ʨʘʟʜʝʣʝʥʠʝʤ: ʪʝʟʠʩ ï ʘʨʛʫʤʝʥʪʘʮʠʷ ï ʟʘʢʣʶʯʝʥʠʝ (ʩʤ.: Berardi A. Miscellanea musicale 
di D. Angelo Berardi divisa in tre parti dove con dottrine si discorre delle materie pi½ curiose della musica. Bologna: per G. 
Monti, 1689. P. 179). ʂʘʢ ʦʪʤʝʯʘʝʪ ɻ. ʉʪʝʣʣʘ, ʵʪʘ ʩʭʝʤʘ ʙʳʣʘ ʧʨʠʥʷʪʘ ʠ ʌʫʢʩʦʤ ʚ ʝʛʦ Gradus ad Parnassum, ʘ ʪʘʢʞʝ 
ʉʘʣʦʡ ʠ ʝʛʦ ʧʦʩʣʝʜʦʚʘʪʝʣʷʤʠ, ʯʪʦ ʥʘʰʣʦ ʩʚʦʝ ʚʳʨʘʞʝʥʠʝ ʚ ʪʦʥʘʣʴʥʦʤ ʧʣʘʥʝ ʬʫʛʠ I-IV-I. Cʤ.: Stella G. Le ñRegole 
del contrappunto praticoò di Nicola Sala. P. 127ï128 [note 20]. 
359 ñLa fuga aggravata che si rivolta in 12.a per rivoltarla non si mettano n¯ 6.a n¯ 7.a ma solo consonanze di 3.5.8. volendo 
poi usare la 7.a conviene risolverla alla 5.a con calare la parte acuta di un tono alzando il basso un tonoò (çʊʝʤʘ ʚ 
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ʦʜʥʦ ʦʪʣʠʯʠʝ ʬʫʛʠ ʉʘʣʳ ʦʪ ʦʙʨʘʟʮʘ ʉʢʘʨʣʘʪʪʠ ʩʦʩʪʦʠʪ ʚ ʪʦʤ, ʯʪʦ ʚ ʵʪʦʤ ʨʘʟʜʝʣʝ 

ʚʪʦʨʘʷ ʪʝʤʘ ʦʪʩʫʪʩʪʚʫʝʪ ʚʦʚʩʝ. ɺʟʘʤʝʥ ʥʝʝ ʚʚʝʜʝʥ ʥʦʚʳʡ ʪʝʤʘʪʠʯʝʩʢʠʡ ʤʘʪʝʨʠʘʣ, 

ʩʚʦʝʛʦ ʨʦʜʘ çʚʨʝʤʝʥʥʦʝè ʫʜʝʨʞʘʥʥʦʝ ʧʨʦʪʠʚʦʩʣʦʞʝʥʠʝ, ʧʨʠʟʚʘʥʥʦʝ 

ʧʨʦʜʝʤʦʥʩʪʨʠʨʦʚʘʪʴ ʜʚʦʡʥʦʡ ʢʦʥʪʨʘʧʫʥʢʪ ʜʫʦʜʝʮʠʤʳ. ʆʪʩʫʪʩʪʚʠʝ ʚʪʦʨʦʡ ʪʝʤʳ 

ʢʦʤʧʝʥʩʠʨʫʝʪ ʩʣʝʜʫʶʱʘʷ ʟʘ ʵʪʠʤ Imitazione in canone, ʢʘʢ ʠ ʧʨʝʞʜʝ ʦʩʥʦʚʘʥʥʘʷ ʥʘ 

ʩʪʨʝʪʪʥʦʤ ʧʨʦʚʝʜʝʥʠʠ secondo soggetto. 

ɿʘʚʝʨʰʘʝʪ ʬʫʛʫ ʦʙʰʠʨʥʳʡ ʩʪʨʝʪʪʥʳʡ ʨʘʟʜʝʣ, ʚ ʢʦʪʦʨʦʤ ʚʪʦʨʘʷ ʪʝʤʘ 

ʩʪʘʥʦʚʠʪʩʷ ʧʨʦʜʦʣʞʝʥʠʝʤ ʧʝʨʚʦʡ, ʩʦʝʜʠʥʷʷʩʴ ʩ ʥʝʶ ʧʦ ʛʦʨʠʟʦʥʪʘʣʠ. ʉʘʣʘ 

ʦʙʦʟʥʘʯʘʝʪ ʵʪʠ ʧʨʦʚʝʜʝʥʠʷ Prima stretta, Seconda stretta, Terza stretta ʠ Quarta 

stretta. ʄʝʞʜʫ ʚʪʦʨʦʡ ʠ ʪʨʝʪʴʝʡ ʩʪʨʝʪʪʦʡ ʚʚʦʜʠʪʩʷ ʦʙʦʩʦʙʣʝʥʥʘʷ ʩʪʨʝʪʪʘ ʚʪʦʨʦʡ 

ʪʝʤʳ, ʦʙʦʟʥʘʯʝʥʥʘʷ ʘʚʪʦʨʦʤ ʢʘʢ Risposta alla imitazione in canone (ʠʤʝʝʪʩʷ ʚ ʚʠʜʫ 

çʦʪʚʝʪʥʦʝè ʧʨʦʚʝʜʝʥʠʝ ʥʘ Imitazione in canone ʚ ʪʘʢʪʘʭ 50ï52). ʂʘʢ ʠ ʉʢʘʨʣʘʪʪʠ, 

ʉʘʣʘ ʥʝ ʥʘʟʳʚʘʝʪ ʩʪʨʝʪʪʦʡ ʧʨʦʚʝʜʝʥʠʝ ʚʪʦʨʦʡ ʪʝʤʳ. ɺʝʥʯʘʝʪ ʬʫʛʫ ʛʣʘʚʥʘʷ ʩʪʨʝʪʪʘ 

ð Stretta magistrale, ʚ ʢʦʪʦʨʦʡ ʧʝʨʚʘʷ ʠ ʚʪʦʨʘʷ ʪʝʤʳ, ʩʦʝʜʠʥʝʥʥʳʝ çʧʦ 

ʛʦʨʠʟʦʥʪʘʣʠè, ʧʨʦʚʦʜʷʪʩʷ ʢʘʥʦʥʦʤ ʜʦ ʢʦʥʮʘ (ʉʭʝʤʘ 2)360. 

 

ʉʭʝʤʘ 2. ʉʪʨʦʝʥʠʝ ʬʫʛʠ ˉ1 (RII-F2.1) ʠʟ II  ʪʦʤʘ ʪʨʘʢʪʘʪʘ ʅ. ʉʘʣʳ 

                                                
ʫʚʝʣʠʯʝʥʠʠ, ʢʦʪʦʨʘʷ ʧʝʨʝʚʦʨʘʯʠʚʘʝʪʩʷ ʚ ʜʫʦʜʝʮʠʤʫ, ʠ ʯʪʦʙʳ ʦʩʫʱʝʩʪʚʠʪʴ ʵʪʦʪ ʧʝʨʝʚʦʨʦʪ, ʥʝ ʜʦʣʞʥʳ ʙʳʪʴ 
ʠʩʧʦʣʴʟʦʚʘʥʳ ʥʠ ʩʝʢʩʪʘ, ʥʠ ʩʝʧʪʠʤʘ, ʘ ʪʦʣʴʢʦ ʩʦʟʚʫʯʠʷ ʪʝʨʮʠʠ, ʢʚʠʥʪʳ ʠ ʦʢʪʘʚʳ; ʪʦʛʜʘ, ʝʩʣʠ ʚ  rʚʩʝ ʞʝ ʟʘʭʦʪʠʪʝ 
ʠʩʧʦʣʴʟʦʚʘʪʴ ʩʝʧʪʠʤʫ, ʣʫʯʰʝ ʨʘʟʨʝʰʠʪʴ ʝʝ ʚ ʢʚʠʥʪʫ, ʦʧʫʩʪʠʚ ʚʝʨʭʥʠʡ ʜʠʩʩʦʥʠʨʫʶʱʠʡ ʟʚʫʢ ʠ ʧʦʜʥʷʚ ʙʘʩ ʥʘ ʦʜʠʥ 
ʟʚʫʢè). 
360 ñStretta magistrale, o sia canone preso dal soggetto e secondo soggetto, che si chiama ancora epilogoò (çʄʘʩʪʝʨʩʢʘʷ 
ʩʪʨʝʪʪʘ, ʠʣʠ ʢʘʥʦʥ, ʧʦʣʫʯʝʥʥʳʡ ʠʟ [ʧʝʨʚʦʡ] ʪʝʤʳ ʠ ʚʪʦʨʦʡ ʪʝʤʳ, ʢʦʪʦʨʘʷ ʪʘʢʞʝ ʥʘʟʳʚʘʝʪʩʷ ʵʧʠʣʦʛʦʤè). 



146 
 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʬʫʛʘ ʉʘʣʳ ʚ ʮʝʣʦʤ ʚʦʩʧʨʦʠʟʚʦʜʠʪ ʢʦʤʧʦʟʠʮʠʦʥʥʳʡ ʧʣʘʥ 

ʬʫʛʠ ʉʢʘʨʣʘʪʪʠ, ʦʜʥʘʢʦ ʩʦʜʝʨʞʠʪ ʩʫʱʝʩʪʚʝʥʥʦʝ ʥʦʚʦʚʚʝʜʝʥʠʝ, ʘ ʠʤʝʥʥʦ ð 

ʧʨʦʚʝʜʝʥʠʝ ʪʝʤʳ ʚ ʪʦʥʘʣʴʥʦʩʪʠ ʩʫʙʜʦʤʠʥʘʥʪʳ. ʕʪʦʪ ʚʳʙʦʨ ʦʙʫʩʣʦʚʣʝʥ ʚ ʧʝʨʚʫʶ 

ʦʯʝʨʝʜʴ ʣʘʜʦʚʳʤʠ ʟʘʢʦʥʦʤʝʨʥʦʩʪʷʤʠ, ʯʝʤʫ ʝʩʪʴ ʥʝʩʢʦʣʴʢʦ ʨʘʟʲʷʩʥʝʥʠʡ. ʆʜʥʦ ʠʟ 

ʥʠʭ ʧʨʠʥʘʜʣʝʞʠʪ ʙʦʣʦʥʩʢʦʤʫ ʫʯʝʥʦʤʫ ʧʘʜʨʝ ʄʘʨʪʠʥʠ: 

ʉʫʱʝʩʪʚʫʶʪ ʨʘʟʣʠʯʥʳʝ ʤʝʪʦʜʳ, ʠʩʧʦʣʴʟʫʝʤʳʝ ʄʘʩʪʝʨʘʤʠ ʜʣʷ 

ʧʨʦʜʦʣʞʝʥʠʷ ʌʫʛʠ. ʅʝʢʦʪʦʨʳʝ ʭʦʪʷʪ, ʧʨʦʚʝʜʷ ʪʝʤʫ ʧʦ ʟʚʫʢʘʤ ʦʩʥʦʚʥʦʛʦ 

[Fondamentale] ʠ ʢʚʠʥʪʦʚʦʛʦ [Quinta] [ʪʦʥʘ], ʧʝʨʝʡʪʠ ʢ ʢʚʘʨʪʦʚʦʤʫ [Quarta] 

ʪʦʥʫ. ʇʨʠʯʠʥʘ, ʫʪʚʝʨʞʜʘʶʪ ʦʥʠ, ʩʦʩʪʦʠʪ ʚ ʪʦʤ, ʯʪʦ, ʧʦʩʢʦʣʴʢʫ ʢʚʘʨʪʦʚʳʡ ʪʦʥ 

ʠʤʝʝʪ ʪʫ ʞʝ ʪʝʨʮʠʶ, ʯʪʦ ʠ ʪʝʨʮʠʷ ʦʩʥʦʚʥʦʛʦ ʪʦʥʘ, ʪʦ ʦʪʚʝʪʳ [Risposte] ʥʘ 

ʢʚʘʨʪʦʚʳʡ ʪʦʥ ʩʪʘʥʦʚʷʪʩʷ ʧʦʜʦʙʥʳʤʠ ʪʝʤʘʤ [Proposta] ʠ ʦʪʚʝʪʘʤ [Risposte] ʢʘʢ 

ʦʩʥʦʚʥʦʛʦ, ʪʘʢ ʠ ʢʚʠʥʪʦʚʦʛʦ ʪʦʥʘ. ɼʨʫʛʠʝ ʞʝ, ʥʝ ʩʪʦʣʴ ʱʝʧʝʪʠʣʴʥʳʝ, ʭʦʪʷʪ, 

ʯʪʦʙʳ ʤʳ ʧʝʨʝʰʣʠ ʢ ʜʨʫʛʠʤ ʟʚʫʢʘʤ, ʩʦʧʨʠʯʘʩʪʥʳʤ ʦʩʥʦʚʥʦʤʫ ʪʦʥʫ, ʘ ʠʤʝʥʥʦ ʢ 

ʪʝʨʮʦʚʦʤʫ [Terza] ʠ ʩʝʢʩʪʦʚʦʤʫ [Sesta], ʯʪʦʙʳ ʦʩʥʦʚʘʥʠʝ ʪʝʤʳ [Soggetto] ʚ ʵʪʠʭ 

ʟʚʫʢʘʭ ʩʪʘʣʦ ʯʘʩʪʠʯʥʦ ʥʝʩʭʦʞʠʤ, ʧʦʩʢʦʣʴʢʫ ʝʩʣʠ ʪʝʨʮʠʷ ʦʩʥʦʚʥʦʛʦ ʪʦʥʘ ʤʘʣʘʷ 

[minore], ʪʦ ʪʝʨʮʠʷ ʚ ʪʦʥʘʣʴʥʦʩʪʷʭ ʪʨʝʪʴʝʡ ʠ ʰʝʩʪʦʡ ʩʪʫʧʝʥʝʡ ʙʫʜʝʪ ʙʦʣʴʰʘʷ 

[maggiore], ʠ ʥʘʦʙʦʨʦʪ, ʝʩʣʠ ʪʝʨʮʠʷ ʦʩʥʦʚʥʦʛʦ ʪʦʥʘ ʙʦʣʴʰʘʷ, ʪʦ ʪʝʨʮʠʷ ʚ ʥʠʭ 

ʙʫʜʝʪ ʤʘʣʘʷ361. 

ʀʥʳʤʠ ʩʣʦʚʘʤʠ, ʧʨʦʚʝʜʝʥʠʝ ʠ ʪʝʤ, ʠ ʦʪʚʝʪʦʚ ʚ ʦʩʥʦʚʥʦʡ ʪʦʥʘʣʴʥʦʩʪʠ, 

ʩʫʙʜʦʤʠʥʘʥʪʝ ʠ ʜʦʤʠʥʘʥʪʝ ʚ ʣʘʜʦʚʦʤ ʦʪʥʦʰʝʥʠʠ ʟʚʫʯʘʪ ʦʜʠʥʘʢʦʚʦ. ɺ ʦʪʣʠʯʠʝ ʦʪ 

ʪʨʘʥʩʧʦʟʠʮʠʠ ʚ ʪʦʥʘʣʴʥʦʩʪʠ ʪʨʝʪʴʝʡ ʠ ʰʝʩʪʦʡ ʩʪʫʧʝʥʝʡ, ʢʦʛʜʘ ʣʘʜ ʤʝʥʷʝʪʩʷ362. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʧʨʦʚʝʜʝʥʠʝ ʪʝʤʳ ʚ ʪʦʥʘʣʴʥʦʩʪʠ ʩʫʙʜʦʤʠʥʘʥʪʳ ʦʙʩʫʞʜʘʣ ʠ 

ʄʘʨʪʠʥʠ, ʯʪʦ ʧʦʟʚʦʣʷʝʪ ʧʨʝʜʧʦʣʦʞʠʪʴ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʝ ʵʪʦʡ ʧʨʘʢʪʠʢʠ ʥʝ ʪʦʣʴʢʦ ʚ 

ʅʝʘʧʦʣʝ, ʥʦ ʠ ʥʘ ʩʝʚʝʨʝ ʀʪʘʣʠʠ. 

ʈʘʩʩʤʦʪʨʝʥʥʘʷ ʜʚʫʭʛʦʣʦʩʥʘʷ ʬʫʛʘ ʉʘʣʳ ʥʝ ʝʜʠʥʩʪʚʝʥʥʘʷ, ʦʩʥʦʚʘʥʥʘʷ ʥʘ 

ʟʘʠʤʩʪʚʦʚʘʥʠʠ ʤʫʟʳʢʘʣʴʥʦʛʦ ʤʘʪʝʨʠʘʣʘ ʉʢʘʨʣʘʪʪʠ. ɺʦ II ʪʦʤʝ Regole del 

contrappunto pratico ʚʳʷʚʣʝʥʳ ʝʱʝ ʥʝʩʢʦʣʴʢʦ ʬʫʛ-ʧʘʨʦʜʠʡ ʥʘ ʧʨʠʤʝʨʳ ʠʟ Quindici 

                                                
361 Martini G. B. Esemplare, o sia Saggio fondamentale pratico di Contrappunto Fugato. Bologna: Per Lelio dalla Volpe, 

impressore dellôInstituto delle Scienze, 1775. P. XXXVI. 
362 ɹʣʠʟʢʦʝ ʦʙʦʩʥʦʚʘʥʠʝ ʧʝʨʝʭʦʜʘ ʢ ʪʦʥʘʣʴʥʦʩʪʠ IV ʩʪʫʧʝʥʠ ʧʨʝʜʣʘʛʘʝʪ ʠ ʧʦʩʣʝʜʥʠʡ ʧʨʝʜʩʪʘʚʠʪʝʣʴ ʰʢʦʣʳ ʃʝʦ 

ʇʴʝʪʨʦ ʇʣʘʪʘʥʠʘ (1828ï1907), ʢʦʪʦʨʳʡ ʧʨʠʚʦʜʠʪ ʪʝ ʞʝ ʜʦʚʦʜʳ, ʯʪʦ ʩʪʦʣʝʪʠʝʤ ʨʘʥʝʝ ʚʳʩʢʘʟʘʣ ʄʘʨʪʠʥʠ. ʉʤ. 

Platania P. Guida teorica al corso pratico-scolastico di fughe e canoni del maestro Pietro Platania. Palermo: ufficio 

tipografico di Michele Amenta, 1879. P. 7ï9. 
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Fughe a Due: ʪʘʢ, ʬʫʛʘ RII-F2.2 ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ quasi ʮʠʪʘʪʫ ʬʫʛʠ ˉ4 (ASOT 

105); ʬʫʛʘ ˉ5 (ASOT 106) ʩʪʘʣʘ ʦʩʥʦʚʦʡ ʪʨʝʭʛʦʣʦʩʥʦʡ ʬʫʛʠ RII-F3.2 ʠ, ʦʪʯʘʩʪʠ, 

ʧʘʨʳ ʯʝʪʳʨʝʭʛʦʣʦʩʥʳʭ ʬʫʛ RII-F4.3 ʠ F4.4. ʅʦ ʚʩʝ ʦʥʠ, ʪʘʢ ʠʣʠ ʠʥʘʯʝ, ʩʦʜʝʨʞʘʪ ʪʝ 

ʞʝ ʧʨʝʦʙʨʘʟʦʚʘʥʠʷ, ʢʦʪʦʨʳʝ ʙʳʣʠ ʩʜʝʣʘʥʳ ʠ ʩ ʬʫʛʦʡ ˉ1 (ASOT 102). ʂʦʤʧʦʟʠʮʠʠ 

ʉʘʣʳ, ʢʘʢ ʧʨʘʚʠʣʦ, ʦʪʤʝʯʝʥʳ ʙʦʣʝʝ ʩʢʫʧʳʤʠ ʠʤʠʪʘʮʠʦʥʥʳʤʠ ʠ ʤʦʜʫʣʠʨʫʶʱʠʤʠ 

ʧʦʩʪʨʦʝʥʠʷʤʠ, ʦʜʥʘʢʦ, ʦʥʠ ʙʦʛʘʪʳ ʥʘ ʨʘʟʣʠʯʥʳʝ ʪʝʭʥʠʯʝʩʢʠʝ ʠ 

ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʠʝ ʧʨʠʝʤʳ, ʠʤʝʶʪ ʙʦʣʝʝ ʩʣʦʞʥʳʝ ʠ ʨʘʟʚʠʪʳʝ ʩʪʨʝʪʪʳ. ʅʦ 

ʛʣʘʚʥʦʝ, ʯʪʦ ʧʦʟʚʦʣʷʝʪ ʛʦʚʦʨʠʪʴ ʦ ʩʫʱʝʩʪʚʦʚʘʥʠʠ ʫʩʪʦʡʯʠʚʦʡ ʥʝʘʧʦʣʠʪʘʥʩʢʦʡ 

ʤʦʜʝʣʠ, ï ʪʦ, ʯʪʦ ʬʫʛʠ ʉʢʘʨʣʘʪʪʠ, ʢʘʢ ʠ ʤʥʦʛʠʝ ʬʫʛʠ ʚ ʪʨʘʢʪʘʪʝ ʉʘʣʳ, ʠʤʝʶʪ 

ʩʭʦʜʥʳʡ ʢʦʤʧʦʟʠʮʠʦʥʥʳʡ ʧʣʘʥ, ʧʨʠʯʝʤ ʠʤʝʥʥʦ ʫ ʉʘʣʳ ʦʥ ʧʨʝʜʩʪʘʚʣʝʥ ʚ ʧʦʣʥʦʤ 

ʚʠʜʝ: ʵʢʩʧʦʟʠʮʠʷ, ʢʦʥʪʨʵʢʩʧʦʟʠʮʠʷ, ʧʨʦʚʝʜʝʥʠʝ ʪʝʤ(ʳ) ʚ ʪʦʥʘʣʴʥʦʩʪʠ 

ʩʫʙʜʦʤʠʥʘʥʪʳ, ʚ ʫʚʝʣʠʯʝʥʠʠ ʠ ʟʘʢʣʶʯʠʪʝʣʴʥʳʡ ʩʪʨʝʪʪʥʳʡ ʨʘʟʜʝʣ (ʩʤ. ʈʠʩ. 3 ʠ 4 ʚ 

ʇʨʠʣʦʞʝʥʠʠ ɹ). 

ʉʭʦʜʥʳʡ ʧʦʜʭʦʜ ʢ ʦʙʫʯʝʥʠʶ ʢʦʤʧʦʟʠʮʠʠ ʬʫʛʠ ʧʨʠʩʫʪʩʪʚʦʚʘʣ, ʢʦʥʝʯʥʦ, ʠ ʚ 

ʜʨʫʛʠʭ ʪʨʘʢʪʘʪʘʭ ï ʥʘʧʨʠʤʝʨ, ʚ Gradus ad Parnassum ʌʫʢʩʘ, ʛʜʝ ʦʙʨʘʟʮʳ ʬʫʛ ʪʘʢʞʝ 

ʥʘʧʠʩʘʥʳ ʚ ʦʙʱʠʭ ʯʝʨʪʘʭ ʧʦ ʦʜʥʦʡ ʠ ʪʦʡ ʞʝ ʩʭʝʤʝ363. ʄʦʜʝʣʴ ʬʫʛʠ ʌʫʢʩʘ ʠʥʘʷ: ʪʨʠ 

ʛʨʫʧʧʳ ʧʨʦʚʝʜʝʥʠʡ ʦʜʥʦʡ ʪʝʤʳ ʩ ʢʘʜʝʥʮʠʷʤʠ ʥʘ ʨʘʟʥʳʭ ʩʪʫʧʝʥʷʭ, 

ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʝ ʵʢʩʧʦʟʠʮʠʠ, ʢʦʥʪʨʵʢʩʧʦʟʠʮʠʠ ʠ ʩʪʨʝʪʪʝ (ʈʠʩ. 3.12). ʆʜʥʘʢʦ 

ʧʨʠʤʝʨʳ ʌʫʢʩʘ, ʚ ʦʪʣʠʯʠʝ ʦʪ ʨʘʟʚʝʨʥʫʪʳʭ ʩʦʯʠʥʝʥʠʡ ʉʢʘʨʣʘʪʪʠ ʠ ʉʘʣʳ, ʢʦʪʦʨʳʝ 

ʧʨʝʜʧʦʣʘʛʘʣʠ ʚʦʢʘʣʴʥʦʝ ʠ/ʠʣʠ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʝ ʠʩʧʦʣʥʝʥʠʝ, ʚʝʩʴʤʘ ʣʘʢʦʥʠʯʥʳ ʠ 

ʤʦʛʣʠ ʧʦʩʣʫʞʠʪʴ ʣʠʰʴ ʧʨʦʦʙʨʘʟʦʤ ʜʣʷ ʙʫʜʫʱʠʭ ʢʦʤʧʦʟʠʪʦʨʩʢʠʭ ʦʧʳʪʦʚ364. 

ɻʦʨʘʟʜʦ ʙʦʣʝʝ ʙʣʠʟʢʠʤ ʤʦʞʥʦ ʩʯʠʪʘʪʴ ʩʪʨʦʝʥʠʝ ʬʫʛʠ, ʧʨʝʜʣʦʞʝʥʥʦʝ 

ɸʥʪʦʥʠʦ ɹʝʨʪʘʣʠ (1605ï1669), ʩʢʨʠʧʘʯʦʤ ʠʟ ʉʝʚʝʨʥʦʡ ʀʪʘʣʠʠ, ʢʦʪʦʨʳʡ ʙʳʣ 

ʢʘʧʝʣʴʤʝʡʩʪʝʨʦʤ ʠʤʧʝʨʘʪʦʨʩʢʦʛʦ ʜʚʦʨʘ ʚ ɺʝʥʝ ʩ 1649 ʧʦ 1669 ʛʦʜ365. ɺ ʩʚʦʝʤ 

                                                
363 Fux J. J. Gradus ad Parnassum, sive manuductio ad compositionem musicae regularem. Vienna: Joannis Petri Van Ghelen, 

1725. Liber Secundus. Dialogus. Exercitii V: Lectio Prima ï Lectio Quarta. P. 143ï174. ʆʙʨʘʟʮʳ ʬʫʛ ʚ ʪʨʘʢʪʘʪʝ ʌʫʢʩʘ 

ʦʨʛʘʥʠʟʦʚʘʥʳ ʩʣʝʜʫʶʱʠʤ ʦʙʨʘʟʦʤ: ʩʝʤʴ ʜʚʫʭʛʦʣʦʩʥʳʭ (ʜʚʝ ʚ ʤʦʜʫʩʝ D, ʧʦ ʦʜʥʦʡ ʚ E, F, G, A ʠ C), ʰʝʩʪʴ 

ʪʨʝʭʛʦʣʦʩʥʳʭ (ʚ D, E, F, G, A ʠ C) ʠ ʪʨʠ ʯʝʪʳʨʝʭʛʦʣʦʩʥʳʭ (ʚ D, E ʠ F). 
364 ɺʣʠʷʥʠʝ ʤʦʜʝʣʠ ʬʫʛʠ, ʧʨʝʜʩʪʘʚʣʝʥʥʦʡ ʚ Gradus ad Parnassum ʌʫʢʩʘ, ʥʘ ʪʚʦʨʯʝʩʪʚʦ ʨʫʩʩʢʠʭ ʢʦʤʧʦʟʠʪʦʨʦʚ 

ʧʨʦʩʣʝʞʝʥʦ ʚ ʩʪʘʪʴʝ ʂ. ɺ. ɼʠʩʢʠʥʘ: ɼʠʩʢʠʥ ʂ. ɺ. ʂʦʥʮʝʨʪ ʄʘʢʩʠʤʘ ɹʝʨʝʟʦʚʩʢʦʛʦ çʅʝ ʦʪʚʝʨʞʠ ʤʝʥʝè ʚ ʟʝʨʢʘʣʝ 

ʫʯʝʥʠʷ ʦ ʬʫʛʝ ʀʦʛʘʥʥʘ ʁʦʟʝʬʘ ʌʫʢʩʘ // ʉʦʚʨʝʤʝʥʥʳʝ ʧʨʦʙʣʝʤʳ ʤʫʟʳʢʦʟʥʘʥʠʷ. 2022. ˉ 1. ʉ. 105ï135. 

https://doi.org/10.56620/2587-9731-2022-1-105-135 
365 ʍʦʯʫ ʚʳʨʘʟʠʪʴ ʛʣʫʙʦʢʦʝ ʧʦʯʪʝʥʠʝ ʠ ʧʨʠʟʥʘʪʝʣʴʥʦʩʪʴ ʦʪʮʫ ɸʣʴʪʤʘʥʫ ʇʝʪʰʫ, ʛʣʘʚʥʦʤʫ ʭʨʘʥʠʪʝʣʶ ʦʪʜʝʣʘ 

ʨʫʢʦʧʠʩʝʡ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʢʦʣʣʝʢʮʠʡ ʂʨʝʤʩʤʶʥʩʪʝʨʩʢʦʛʦ ʘʙʙʘʪʩʪʚʘ (Stift Kremsm¿nster, ɸʚʩʪʨʠʷ) ʟʘ ʧʦʤʦʱʴ ʚ 

ʫʪʦʯʥʝʥʠʠ ʘʨʭʠʚʥʳʭ ʜʘʥʥʳʭ ʨʫʢʦʧʠʩʥʦʛʦ ʪʨʘʢʪʘʪʘ ɸʥʪʦʥʠʦ ɹʝʨʪʘʣʠ çInstructio Musicalis Domini Anton÷ Berthalli 

https://doi.org/10.56620/2587-9731-2022-1-105-135
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Sequuntur regulae compositionis366 (ʣʘʪ. çʉʦʙʣʶʜʝʥʠʝ ʧʨʘʚʠʣ ʢʦʤʧʦʟʠʮʠʠè; ɺʝʥʘ, 

ʧʦʩʣʝ 1650) ʦʥ ʠʟʣʘʛʘʝʪ ʩʣʝʜʫʶʱʠʡ ʩʧʦʩʦʙ ʩʦʯʠʥʝʥʠʷ ʬʫʛʠ: ʧʦʩʣʝ ʧʨʦʚʝʜʝʥʠʷ 

ʪʝʤʳ ʚʦ ʚʩʝʭ ʛʦʣʦʩʘʭ ʦʪ ʧʝʨʚʦʛʦ ʠ ʧʷʪʦʛʦ ʪʦʥʘ ʩʚʦʙʦʜʥʳʡ ʢʦʥʪʨʘʧʫʥʢʪ ʧʨʠʚʦʜʠʪ ʢ 

ʧʝʨʚʦʡ ʢʘʜʝʥʮʠʠ; ʟʘʪʝʤ ʘʚʪʦʨ ʩʦʚʝʪʫʝʪ ʩʜʝʣʘʪʴ ʝʱʝ ʥʝʩʢʦʣʴʢʦ ʛʨʫʧʧ ʧʨʦʚʝʜʝʥʠʡ 

ʪʝʤʳ, ʢʦʪʦʨʳʝ ʜʦʣʞʥʳ ʢʘʢ-ʪʦ ʨʘʟʣʠʯʘʪʴʩʷ ʤʝʞʜʫ ʩʦʙʦʡ: ʜʣʷ ʵʪʦʛʦ ʜʦʧʫʩʪʠʤʦ 

ʧʨʦʚʦʜʠʪʴ ʪʝʤʫ ʦʪ ʪʦʥʦʚ, ʦʪʣʠʯʥʳʭ ʦʪ ʧʝʨʚʦʛʦ ʠ ʧʷʪʦʛʦ; ʙʣʠʞʝ ʢ ʢʦʥʮʫ ʧʴʝʩʳ 

ʦʩʦʙʝʥʥʦ ʭʦʨʦʰʦ ʥʘʧʠʩʘʪʴ ʩʪʨʝʪʪʫ367. 

 

ʈʠʩ. 3.12. ʀ.ʁ. ʌʫʢʩ. Gradus ad Parnassum. Fuga ̈  2 (in D). ʈ. 146ï147 

ʉʣʝʜʦʚʘʥʠʝ ʦʧʨʝʜʝʣʝʥʥʦʡ ʤʦʜʝʣʠ, ʩ ʦʜʥʦʡ ʩʪʦʨʦʥʳ, ʦʛʨʘʥʠʯʠʚʘʣʦ 

ʪʚʦʨʯʝʩʢʠʡ ʠʤʧʫʣʴʩ ʚ ʧʣʘʥʝ ʧʦʩʪʨʦʝʥʠʷ ʤʫʟʳʢʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ, ʥʦ ʩ ʜʨʫʛʦʡ, ð 

ʯʪʦ, ʧʦʞʘʣʫʡ, ʜʘʞʝ ʙʦʣʝʝ ʮʝʥʥʦ, ð ʥʘʧʨʘʚʣʷʣʦ ʝʛʦ ʧʦʠʩʢ ʚ ʨʫʩʣʦ ʚʩʝʚʦʟʤʦʞʥʳʭ 

ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʠʭ çʠʟʦʙʨʝʪʝʥʠʡè ʠ çʥʘʭʦʜʦʢè. ʊʘʢ, ʠʟ ʧʦʯʪʠ ʩʦʪʥʠ ʬʫʛ ʚ 

                                                
1676ò, ʥʘʭʦʜʷʱʝʛʦʩʷ ʚ ʧʦʜʚʝʜʦʤʩʪʚʝʥʥʦʤ ʝʤʫ ʤʫʟʳʢʘʣʴʥʦʤ ʘʨʭʠʚʝ ʂʨʝʤʩʤʶʥʩʪʝʨʩʢʦʡ ʙʠʙʣʠʦʪʝʢʠ (A-KR L 67), ʘ 

ʪʘʢʞʝ ʧʦʙʣʘʛʦʜʘʨʠʪʴ ʟʘ ʙʝʟʚʦʟʤʝʟʜʥʦʝ ʧʨʝʜʦʩʪʘʚʣʝʥʠʝ ʮʠʬʨʦʚʳʭ ʢʦʧʠʡ ʵʪʦʛʦ ʪʨʘʢʪʘʪʘ ʠ ʦʢʘʟʘʥʥʦʝ ʩʦʜʝʡʩʪʚʠʝ ʚ 

ʠʟʛʦʪʦʚʣʝʥʠʠ ʝʛʦ ʧʝʯʘʪʥʦʛʦ ʵʢʟʝʤʧʣʷʨʘ. Bertali A. Instruction musicalis [Domini Anton÷ Bertalli, 1676]. Ms. [Stift 

Kremsm¿nster]. Faksimile-Edition Kremsm¿nster, 22. Stuttgart, 2012. 
366 Bertali A. Sequuntur regulae compositiones // Poglietti A. Regulae compositionis, 16[--?]. P. 28ï42. Wiener Stadt- und 

Landesbibliothek, MS: MH 62731e. 
367 ʉʤ.: Berkahn J. Wrestling with the German Devil: five case studies in fugue after J.S. Bach. A thesis submitted to the 

Victoria University of Wellington in fulfilment of the requirements for the degree of Doctor of Philosophy in Musicology. 

Victoria University of Wellington, 2006. P. 22 (note 21). ʉʤ. ʪʘʢʞʝ: Federhofer H. Zur handschriftlichen ¦berlieferung der 

Musiktheorie in ¥sterreich in der zweiten Hªlfte des 17. Jahrhunderts // Die Musikforschung. 11. Jahrg. Kassel: Bªrenreiter, 

1958. Num. 3. S. 264ï279; Walker P. Fugue [Electronic source] // The New Grove Dictionary of Music and Musicians. 
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ʪʨʘʢʪʘʪʝ ʉʘʣʳ, ʥʝʨʝʜʢʦ ʥʘʧʠʩʘʥʥʳʭ ʥʘ ʧʨʦʠʟʚʦʜʥʳʝ ʠʣʠ ʠ ʚʦʚʩʝ ʦʜʥʠ ʠ ʪʝ ʞʝ ʪʝʤʳ, 

ʥʝʪ ʥʠ ʦʜʥʦʡ, ʣʠʰʝʥʥʦʡ ʩʦʙʩʪʚʝʥʥʦʡ ʧʦʣʠʬʦʥʠʯʝʩʢʦʡ ʧʨʝʤʫʜʨʦʩʪʠ. 

ʀʟʦʙʨʝʪʘʪʝʣʴʥʦʩʪʴ ʢʦʤʧʦʟʠʪʦʨʘ, ʧʦ ʚʩʝʡ ʚʠʜʠʤʦʩʪʠ, ʚ ʀʪʘʣʠʠ ʚʪʦʨʦʡ ʧʦʣʦʚʠʥʳ 

XVIII  ʚʝʢʘ ʧʨʦʜʦʣʞʘʣʘ ʮʝʥʠʪʴʩʷ ʪʘʢ ʞʝ ʚʳʩʦʢʦ, ʢʘʢ ʵʪʦ ʙʳʣʦ ʚ ʵʧʦʭʫ ʙʘʨʦʢʢʦ. 

ʇʨʠʤʝʯʘʪʝʣʴʥʦ, ʯʪʦ ʚ ʛʣʘʚʝ ʧʨʦ ʅʝʘʧʦʣʴ ʠʟ çʄʫʟʳʢʘʣʴʥʳʭ ʧʫʪʝʰʝʩʪʚʠʡè ɹʝʨʥʠ 

ʩʣʦʚʘ çʚʳʜʫʤʢʘè, çʬʘʥʪʘʟʠʷè, çʥʦʚʠʥʢʘè, çʫʣʦʚʢʘè, çʠʟʦʙʨʝʪʝʥʠʝè, çʥʘʭʦʜʢʘè, 

çʠʜʝʷè ʠ ʧʨ. ʩʠʥʦʥʠʤʳ ʚʩʪʨʝʯʘʶʪʩʷ ʙʦʣʝʝ 25 ʨʘʟ368. ɸʥʛʣʠʡʩʢʠʡ ʠʩʪʦʨʠʢ, ʧʦ-

ʚʠʜʠʤʦʤʫ, ʪʘʢʞʝ ʙʳʣ ʧʦʨʘʞʝʥ ʠʟʦʙʨʝʪʘʪʝʣʴʥʦʩʪʴʶ ʥʝʘʧʦʣʠʪʘʥʩʢʠʭ ʢʦʤʧʦʟʠʪʦʨʦʚ, 

ʥʘʭʦʜʷʱʠʭ ʥʦʚʳʝ ʨʝʰʝʥʠʷ ʚ ʫʩʣʦʚʠʷʭ çʤʘʩʩʦʚʦʛʦè ʧʨʦʠʟʚʦʜʩʪʚʘ ʤʫʟʳʢʘʣʴʥʳʭ 

ʩʦʯʠʥʝʥʠʡ. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʚ ʅʝʘʧʦʣʝ ʧʦʜ ʜʝʡʩʪʚʠʝʤ ʧʨʘʢʪʠʢʠ iter per exempla ʚ XVIII 

ʚʝʢʝ ʩʣʦʞʠʣʩʷ ʦʨʠʛʠʥʘʣʴʥʳʡ çʨʝʮʝʧʪè ʥʘʧʠʩʘʥʠʷ ʬʫʛʠ, ʢʦʪʦʨʘʷ ʩʦʭʨʘʥʷʣʘ ʩʚʦʶ 

ʩʪʨʫʢʪʫʨʫ ʚʥʝ ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʢʦʣʠʯʝʩʪʚʘ ʛʦʣʦʩʦʚ ʠ ʙʳʣʘ ʫʥʠʚʝʨʩʘʣʴʥʳʤ ʩʧʦʩʦʙʦʤ 

ʩʦʯʠʥʝʥʠʷ ʜʣʷ ʥʝʘʧʦʣʠʪʘʥʩʢʠʭ ʤʘʩʪʝʨʦʚ, ʚʦʩʧʠʪʘʥʥʳʭ ʚ ʪʨʘʜʠʮʠʷʭ ʰʢʦʣʳ ʃʝʦ. 

ʌʫʛʠ, ʚʳʧʦʣʥʝʥʥʳʝ ʠʣʠ ʦʧʠʩʘʥʥʳʝ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʵʪʦʡ ʩʪʨʫʢʪʫʨʦʡ, ʧʦʤʠʤʦ 

ʪʨʘʢʪʘʪʘ ʉʘʣʳ ʤʦʞʥʦ ʥʘʡʪʠ ʚ ʪʨʫʜʘʭ ɼʞʘʢʦʤʦ ʊʨʠʪʪʦ (1733ï1824)369, ʇʴʝʪʨʦ 

ʈʘʡʤʦʥʜʠ (1786ï1853)370 ʠ ʇʴʝʪʨʦ ʇʣʘʪʘʥʠʘ371, ʘ ʪʘʢʞʝ ʚ ʜʚʫʭ ʩʦʭʨʘʥʠʚʰʠʭʩʷ 

ʤʘʥʫʩʢʨʠʧʪʘʭ ʃʝʦ372. ʇʝʨʝʨʘʙʦʪʘʚ ʬʫʛʫ ʉʢʘʨʣʘʪʪʠ, ʉʘʣʘ ʬʘʢʪʠʯʝʩʢʠ ʩʦʟʜʘʣ 

ʢʦʤʧʦʟʠʮʠʦʥʥʫʶ ʩʭʝʤʫ, ʢʦʪʦʨʘʷ ʩʪʘʣʘ ʦʙʨʘʟʮʦʤ ʜʣʷ ʧʦʜʨʘʞʘʥʠʷ ʠ 

ʚʦʩʧʨʦʠʟʚʦʜʠʣʘʩʴ ʢʘʢ ʤʥʦʛʦʯʠʩʣʝʥʥʳʤʠ ʫʯʝʥʠʢʘʤʠ, ʪʘʢ ʠ ʜʨʫʛʠʤʠ 

ʢʦʤʧʦʟʠʪʦʨʘʤʠ, ʯʪʦ ʧʦʟʚʦʣʷʝʪ ʛʦʚʦʨʠʪʴ ʦʙ ʫʩʪʦʡʯʠʚʦʡ ʤʦʜʝʣʠ ʥʝʘʧʦʣʠʪʘʥʩʢʦʡ 

ʬʫʛʠ, ʩʦʭʨʘʥʠʚʰʝʡ ʟʥʘʯʝʥʠʝ ʠ ʚ XIX ʚʝʢʝ. 

                                                
368 Burney Ch. The Present State of Music in France and Italy. P. 291ï358. 
369 Tritto G. Scuola di Contrappunto, ossia, Teorica musicale. Milano: Ferd. Artaria Editore, 1816. 
370 Raimondi P. Fughe diverse in tre parti composte <é> da Pietro Raimondi Suo Maestro di Camera, Socio corrispondente 

dellôAccademia delle belle Arti di Napoli e Direttore del Real Collegio di Musica di Palermo: in 6 vols. Milano: Gio. Ricordi, 

1838/[1846?]. 
371 Platania P. Corso completo di fughe e canoni dôogni genere: opera pratico-scolastica del maestro cav.re Pietro Platania 

direttore del R. Collegio di musica di Palermo. Milano: Stabilimento Musicale di Francesco Lucca, [entre 1871 y 1872]; 

Idem. Guida teorica al corso pratico-scolastico di fughe e canoni <é>, 1879; Idem. Trattato dôarmonia seguito da un corso 

di contrappunto dal corale al fugato e partimenti analoghi divisi in tre fascioli. Milano: Stabilimento Musicale di Francesco 

Lucca, n.d. [1883]. 
372 Leo L. Modo per ben imparare il Contrapunto del Sig.r D. Leonardo Leo, [ca. 1740]. Dresden, Sªchsische 

Landesbibliothek, MS. D-Dl MB.4.49. [Leo L.] Instituzioni o Regole di Contrappunto del sig. Leonardo Leo [1792?], ms: 

I-Nc 22.2.6(3). ʂʨʦʤʝ ʪʦʛʦ, ʪʨʝʭʛʦʣʦʩʥʘʷ ʬʫʛʘ ʃʝʦ ʚʦʩʧʨʦʠʟʚʝʜʝʥʘ ʚ ʘʥʪʦʣʦʛʠʠ Principes de composition des £coles 

dôItalie ɸʣʝʢʩʘʥʜʨʘ ʕʪʴʝʥʘ ʐʦʨʦʥʘ (1771ï1834) [Choron A.-£. Principes de composition des £coles dôItalie pour servir ¨ 

lôinstruction des El¯ves des Ma´trises de Cath®drales: in 3 vols. Paris: Auguste Le Duc, 1809. Vol. 1. Liv. 1. P. 140ï142]. 
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ɺ ʪʝʦʨʠʠ ʧʦʣʠʬʦʥʠʠ ʬʝʥʦʤʝʥ ʬʫʛʠ ʪʨʘʢʪʫʝʪʩʷ ʚʝʩʴʤʘ ʰʠʨʦʢʦ: ʚʳʩʰʘʷ 

ʬʦʨʤʘ ʠʤʠʪʘʮʠʦʥʥʦʡ ʧʦʣʠʬʦʥʠʠ, ʚʠʜ ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʦʡ ʢʘʤʝʨʥʦʡ ʤʫʟʳʢʠ, 

ʤʫʟʳʢʘʣʴʥʳʡ ʞʘʥʨ, ʧʦʜʚʣʘʩʪʥʳʡ ʣʠʰʴ ʠʩʪʠʥʥʳʤ ʤʘʩʪʝʨʘʤ ʠʩʢʫʩʩʪʚʘ ï ʚʩʝ ʵʪʦ 

ʣʠʰʴ ʤʘʣʘʷ ʯʘʩʪʴ ʪʝʭ ʦʧʨʝʜʝʣʝʥʠʡ, ʢʦʪʦʨʳʤʠ ʥʘʜʝʣʠʣʠ ʬʫʛʫ ʤʫʟʳʢʘʥʪʳ, ʥʘʯʠʥʘʷ 

ʩ ʤʦʤʝʥʪʘ ʝʝ ʟʘʨʦʞʜʝʥʠʷ ʚ XIV  ʚʝʢʝ. ɽʩʣʠ ʛʦʚʦʨʠʪʴ ʦ ʥʝʘʧʦʣʠʪʘʥʩʢʦʡ 

ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʦʡ ʪʨʘʜʠʮʠʠ Settecento, ʟʘʚʝʨʰʝʥʠʝʤ ʢʦʪʦʨʦʡ ʩʪʘʣ ʪʨʘʢʪʘʪ 

ʅʠʢʦʣʳ ʉʘʣʳ, ʪʦ ʬʫʛʫ ʥʫʞʥʦ ʩʯʠʪʘʪʴ, ʧʨʝʞʜʝ ʚʩʝʛʦ, ʤʫʟʳʢʘʣʴʥʦʡ ʬʦʨʤʦʡ, 

ʢʦʤʧʦʟʠʮʠʦʥʥʦʡ çʤʦʜʝʣʴʶè. ɺ ʧʨʝʧʦʜʘʚʘʥʠʠ ʦʥʘ ʩʦʟʜʘʚʘʣʘ ʧʨʦʯʥʫʶ ʦʩʥʦʚʫ, 

ʜʘʚʘʣʘ ʚʦʟʤʦʞʥʦʩʪʴ ʥʘ ʤʥʦʛʦʯʠʩʣʝʥʥʳʭ ʧʨʠʤʝʨʘʭ ʦʩʚʦʠʪʴ ʥʘʚʳʢ ʩʦʟʜʘʥʠʷ 

ʨʘʟʚʠʪʦʡ ʧʦʣʠʬʦʥʠʯʝʩʢʦʡ ʧʴʝʩʳ. ʅʦ, ʚʤʝʩʪʝ ʩ ʪʝʤ, ʧʦʟʚʦʣʷʣʘ ʟʘʦʩʪʨʠʪʴ ʚʥʠʤʘʥʠʝ 

ʥʘ ʜʝʪʘʣʷʭ, ʚʘʨʠʘʥʪʘʭ, ʦʪʢʣʦʥʝʥʠʷʭ ʦʪ ʥʦʨʤʘʪʠʚʥʦʡ ʩʭʝʤʳ, ʥʘ ʠʟʦʙʨʝʪʝʥʠʠ 

ʠʥʜʠʚʠʜʫʘʣʴʥʦʛʦ ʨʝʰʝʥʠʷ, ʢʦʪʦʨʳʝ, ʩʦʙʩʪʚʝʥʥʦ, ʠ ʦʪʣʠʯʘʶʪ ʤʫʟʳʢʘʣʴʥʦʝ 

ʧʨʦʠʟʚʝʜʝʥʠʝ ʦʪ ʫʯʝʙʥʦʛʦ ʦʧʳʪʘ. 
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ɿʘʢʣʶʯʝʥʠʝ 

ʊʨʘʢʪʘʪ Regole del contrappunto pratico ʅʠʢʦʣʳ ʉʘʣʳ, ʦʧʫʙʣʠʢʦʚʘʥʥʳʡ ʚ 

ʅʝʘʧʦʣʝ ʥʘ ʧʦʨʦʛʝ XIX ʩʪʦʣʝʪʠʷ, ʩʪʘʣ ʥʝ ʧʨʦʩʪʦ ʢʫʣʴʤʠʥʘʮʠʝʡ ʧʝʜʘʛʦʛʠʯʝʩʢʦʡ 

ʜʝʷʪʝʣʴʥʦʩʪʠ ʥʝʘʧʦʣʠʪʘʥʩʢʦʛʦ ʤʘʩʪʝʨʘ, ʥʦ ʠ ʚʝʨʰʠʥʦʡ ʨʘʟʚʠʪʠʷ ʩʘʤʦʙʳʪʥʦʡ 

ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʦʡ ʰʢʦʣʳ, ʩʣʦʞʠʚʰʝʡʩʷ ʥʘ ʶʛʝ ʀʪʘʣʠʠ ʚ XVIII ʚʝʢʝ. ʆʙʲʝʜʠʥʠʚ 

ʜʦʩʪʠʞʝʥʠʷ ʚʳʜʘʶʱʠʭʩʷ ʥʝʘʧʦʣʠʪʘʥʩʢʠʭ ʢʦʥʪʨʘʧʫʥʢʪʠʩʪʦʚ ʩ ʩʦʙʩʪʚʝʥʥʳʤ 

ʧʝʜʘʛʦʛʠʯʝʩʢʠʤ ʦʧʳʪʦʤ, ʉʘʣʘ ʧʨʝʜʩʪʘʚʠʣ ʚ ʥʝʤ ʧʦʣʥʫʶ ʠ ʩʠʩʪʝʤʘʪʠʯʥʫʶ ʢʘʨʪʠʥʫ 

ʢʫʨʩʘ ʦʙʫʯʝʥʠʷ ʢʦʤʧʦʟʠʮʠʠ, ʧʨʘʢʪʠʢʫʝʤʦʛʦ ʚ ʢʦʥʩʝʨʚʘʪʦʨʠʠ Santa Maria della 

Piet¨ dei Turchini. ʇʨʦʚʝʜʝʥʥʦʝ ʚ ʜʠʩʩʝʨʪʘʮʠʠ ʠʩʩʣʝʜʦʚʘʥʠʝ ʧʦʟʚʦʣʠʣʦ ʩʜʝʣʘʪʴ ʨʷʜ 

ʚʳʚʦʜʦʚ. 

1. Regole ʉʘʣʳ ʚʧʠʩʳʚʘʝʪʩʷ ʚ ʩʣʦʞʥʫʶ, ʦʙʫʩʣʦʚʣʝʥʥʫʶ ʮʝʣʳʤ ʨʷʜʦʤ 

ʠʩʪʦʨʠʯʝʩʢʠʭ ʠ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʧʝʨʠʧʝʪʠʡ, ʩʠʪʫʘʮʠʶ ʚ ʤʫʟʳʢʘʣʴʥʦʡ ʢʫʣʴʪʫʨʝ 

ʅʝʘʧʦʣʷ ʚʪʦʨʦʡ ʧʦʣʦʚʠʥʳ XVIII ʚʝʢʘ. ɺ ʧʝʨʚʫʶ ʦʯʝʨʝʜʴ, ʦʥ ʩʪʘʣ ʩʚʦʝʦʙʨʘʟʥʳʤ 

ʚʳʨʘʞʝʥʠʝʤ ʩʦʧʨʦʪʠʚʣʝʥʠʷ, ʙʦʨʴʙʳ ʩʦ ʩʪʠʣʝʚʳʤ ʧʝʨʝʣʦʤʦʤ, ʧʨʦʠʟʦʰʝʜʰʠʤ ʚ 

ʝʚʨʦʧʝʡʩʢʦʡ ʤʫʟʳʢʝ ʵʪʦʛʦ ʚʨʝʤʝʥʠ ʠ ʟʘʪʨʦʥʫʚʰʝʛʦ ʚʩʝ ʝʝ ʥʘʧʨʘʚʣʝʥʠʷ. Stile antico, 

ʦʨʠʝʥʪʠʨʦʚʘʥʥʳʡ ʥʘ ʥʦʨʤʳ ʩʪʨʦʛʦʛʦ ʨʝʥʝʩʩʘʥʩʥʦʛʦ ʧʠʩʴʤʘ ʠ ʚʦʩʭʦʜʷʱʠʡ ʢ 

ʪʨʘʜʠʮʠʷʤ ʎʘʨʣʠʥʦ ʠ ʇʘʣʝʩʪʨʠʥʳ, ʚ ʩʯʠʪʘʥʥʳʝ ʜʝʩʷʪʠʣʝʪʠʷ ʩʤʝʥʠʣʩʷ stile 

moderno, ʚ ʢʦʪʦʨʦʤ ʜʦʤʠʥʠʨʦʚʘʣʠ ʥʦʚʘʷ ʧʦʣʠʬʦʥʠʯʝʩʢʘʷ ʤʘʥʝʨʘ, ʚʠʨʪʫʦʟʥʳʡ 

ʚʦʢʘʣ ʠ ʢʦʥʮʝʨʪʥʦʩʪʴ. ʕʪʦʡ ʩʤʝʥʝ ʅʠʢʦʣʘ ʉʘʣʘ ʢʘʢ ʧʨʦʜʦʣʞʘʪʝʣʴ ʪʨʘʜʠʮʠʠ 

ʃʝʦʥʘʨʜʦ ʃʝʦ ʧʨʦʪʠʚʦʧʦʩʪʘʚʠʣ ʚʝʨʥʦʩʪʴ ʩʪʘʨʦʡ ʪʨʘʜʠʮʠʠ, ʠʤʝʚʰʝʡ ʚʘʞʥʝʡʰʝʝ 

ʟʥʘʯʝʥʠʝ ʜʣʷ ʧʨʝʧʦʜʘʚʘʥʠʷ ʚ ʢʦʥʩʝʨʚʘʪʦʨʠʠ La Piet¨. ʊʝʤ ʥʝ ʤʝʥʝʝ, ʝʛʦ ʪʨʫʜ ʥʝʣʴʟʷ 

ʩʯʠʪʘʪʴ ʧʨʦʩʪʦʡ ʢʦʥʩʝʨʚʘʮʠʝʡ ʧʨʘʚʠʣ ʩʪʨʦʛʦʛʦ ʢʦʥʪʨʘʧʫʥʢʪʘ. ʄʥʦʛʠʝ ʜʝʪʘʣʠ ʚ 

ʪʨʘʢʪʦʚʢʝ ʧʦʣʠʬʦʥʠʯʝʩʢʠʭ ʧʨʠʝʤʦʚ, ʧʨʠʥʮʠʧʦʚ ʛʦʣʦʩʦʚʝʜʝʥʠʷ, ʠʥʪʝʨʧʨʝʪʘʮʠʠ 

ʣʘʜʦʪʦʥʘʣʴʥʦʡ ʦʨʛʘʥʠʟʘʮʠʠ ʥʝʩʫʪ ʷʚʥʳʡ ʦʪʧʝʯʘʪʦʢ ʥʦʚʦʛʦ ʚʨʝʤʝʥʠ ʠ ʥʦʚʳʭ 

ʤʫʟʳʢʘʣʴʥʳʭ ʧʨʠʥʮʠʧʦʚ. 

2. ɺʳʷʩʥʝʥʠʝ ʠʩʪʠʥʥʳʭ ʧʨʠʯʠʥ ʩʪʘʚʰʝʛʦ ʤʠʬʠʯʝʩʢʠʤ ʚ ʥʝʘʧʦʣʠʪʘʥʩʢʦʡ 

ʠʩʪʦʨʠʦʛʨʘʬʠʠ ʢʦʥʬʣʠʢʪʘ ʤʝʞʜʫ ʩʪʦʨʦʥʥʠʢʘʤʠ ʜʚʫʭ ʥʝʧʨʠʤʠʨʠʤʳʭ ʧʘʨʪʠʡ 

ʣʝʠʩʪʦʚ ʠ ʜʫʨʘʥʪʠʩʪʦʚ, ʢʦʪʦʨʦʝ ʧʦ ʨʘʟʥʳʤ ʠʩʪʦʯʥʠʢʘʤ ʧʨʦʩʪʠʨʘʣʦʩʴ ʦʪ ʧʨʦʩʪʦʛʦ 

ʩʦʨʝʚʥʦʚʘʥʠʷ ʜʦ ʪʝʦʨʝʪʠʯʝʩʢʦʡ ʧʦʣʝʤʠʢʠ, ʧʨʠʚʝʣʦ ʢ ʟʘʢʣʶʯʝʥʠʶ, ʯʪʦ ʛʣʘʚʥʳʤ 

ʧʨʝʜʤʝʪʦʤ ʨʘʟʜʦʨʘ ʙʳʣʦ ʠʭ ʨʘʟʥʦʝ ʦʪʥʦʰʝʥʠʝ ʢ ʢʦʥʪʨʘʧʫʥʢʪʫ. ɺ ʪʦ ʚʨʝʤʷ ʢʘʢ 
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ʣʝʠʩʪʳ ʩ ʦʩʦʙʦʡ ʪʱʘʪʝʣʴʥʦʩʪʴʶ ʧʦʜʭʦʜʠʣʠ ʢ ʦʙʫʯʝʥʠʶ ʩʚʦʠʭ ʚʦʩʧʠʪʘʥʥʠʢʦʚ 

ʥʦʨʤʘʤ ʠ ʟʘʢʦʥʘʤ ʧʨʘʚʠʣʴʥʦʛʦ ʛʦʣʦʩʦʚʝʜʝʥʠʷ, ʨʘʟʣʠʯʥʳʤ ʧʦʣʠʬʦʥʠʯʝʩʢʠʤ 

ʧʨʠʝʤʘʤ, ʤʥʦʛʦʛʦʣʦʩʥʦʤʫ ʢʦʥʪʨʘʧʫʥʢʪʫ, ʠʤʠʪʘʮʠʠ ʠ ʬʫʛʝ, ʜʫʨʘʥʪʠʩʪʳ ʦʪʜʘʚʘʣʠ 

ʧʨʝʜʧʦʯʪʝʥʠʝ ʨʘʟʥʦʦʙʨʘʟʠʶ ʚ ʨʘʟʚʝʨʪʳʚʘʥʠʠ ʤʫʟʳʢʘʣʴʥʦʡ ʪʢʘʥʠ, ʬʘʢʪʫʨʝ ʠ 

ʬʠʛʫʨʘʮʠʠ, ʠʥʳʤʠ ʩʣʦʚʘʤʠ ï ʠʩʢʫʩʩʪʚʫ ʘʢʢʦʤʧʘʥʝʤʝʥʪʘ. ʀʤʝʥʥʦ ʩ ʢʦʥʩʝʨʚʘʪʦʨʠʝʡ 

La Piet¨, ʛʜʝ ʨʘʙʦʪʘʣʠ ʠ ʃʝʦ, ʠ ʉʘʣʘ, ʩʚʷʟʘʥʦ ʬʦʨʤʠʨʦʚʘʥʠʝ ʠ ʨʘʟʚʠʪʠʝ 

ʥʝʘʧʦʣʠʪʘʥʩʢʦʡ ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʦʡ ʪʨʘʜʠʮʠʠ XVIII ʚʝʢʘ. ʊʨʘʢʪʘʪ ʉʘʣʳ ʩʣʫʞʠʪ 

ʥʝ ʪʦʣʴʢʦ ʩʚʠʜʝʪʝʣʴʩʪʚʦʤ ʩʫʱʝʩʪʚʦʚʘʥʠʷ ʵʪʦʡ ʪʨʘʜʠʮʠʠ, ʩʚʦʝʦʙʨʘʟʥʦʡ 

ʵʥʮʠʢʣʦʧʝʜʠʝʡ ʥʝʘʧʦʣʠʪʘʥʩʢʦʡ ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʦʡ ʰʢʦʣʳ, ʥʦ ʠ ʩʪʘʥʦʚʠʪʩʷ 

ʛʣʘʚʥʳʤ ʠʩʪʦʯʥʠʢʦʤ ʝʝ ʠʟʫʯʝʥʠʷ, ʧʨʝʜʩʪʘʚʣʷʶʱʠʤ ʠʥʪʝʨʝʩ ʜʣʷ ʠʩʪʦʨʠʠ 

ʝʚʨʦʧʝʡʩʢʦʛʦ ʢʦʥʪʨʘʧʫʥʢʪʘ. 

3. ʀʟʫʯʝʥʠʝ ʜʦʰʝʜʰʠʭ ʜʦ ʥʘʰʠʭ ʜʥʝʡ ʨʘʟʨʦʟʥʝʥʥʳʭ ʩʚʝʜʝʥʠʡ ʦ ʩʦʟʜʘʥʠʠ, 

ʩʪʨʫʢʪʫʨʝ ʠ ʦʨʛʘʥʠʟʘʮʠʠ ʪʨʝʭ ʪʦʤʦʚ Regole ʧʦʟʚʦʣʠʣ ʥʘʤ ʧʨʦʷʩʥʠʪʴ 

ʦʙʩʪʦʷʪʝʣʴʩʪʚʘ ʧʫʙʣʠʢʘʮʠʠ ʪʨʘʢʪʘʪʘ, ʢʦʪʦʨʦʡ ʩʦʜʝʡʩʪʚʦʚʘʣ ʥʝʘʧʦʣʠʪʘʥʩʢʠʡ 

ʢʦʨʦʣʴ ʌʝʨʜʠʥʘʥʜ IV, ʧʨʦʩʣʝʜʠʪʴ ʝʛʦ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʝ ʠ ʨʝʮʝʧʮʠʶ ʚ ʀʪʘʣʠʠ ʠ ʟʘ 

ʨʫʙʝʞʦʤ. ɺ ʨʝʟʫʣʴʪʘʪʝ ʚʳʷʩʥʠʣʦʩʴ, ʯʪʦ ʪʨʫʜ ʉʘʣʳ, ʬʘʢʪʠʯʝʩʢʠ, ʟʘʣʦʞʠʣ ʦʩʥʦʚʳ 

ʩʪʘʥʦʚʣʝʥʠʷ ʩʠʩʪʝʤʳ ʢʦʤʧʦʟʠʪʦʨʩʢʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʚʦ ʌʨʘʥʮʠʠ. ʆʩʦʙʫʶ 

ʩʣʦʞʥʦʩʪʴ ʩʦʩʪʘʚʠʣʘ ʟʘʜʘʯʘ ʫʩʪʘʥʦʚʠʪʴ ʧʦʨʷʜʦʢ ʩʣʝʜʦʚʘʥʠʷ ʪʦʤʦʚ, ʨʘʩʧʨʝʜʝʣʝʥʠʝ 

ʚ ʥʠʭ ʤʘʪʝʨʠʘʣʘ, ʚ ʦʪʥʦʰʝʥʠʠ ʢʦʪʦʨʦʛʦ ʟʘʨʫʙʝʞʥʳʝ ʠʩʩʣʝʜʦʚʘʪʝʣʠ ʜʦ ʩʠʭ ʧʦʨ ʥʝ 

ʤʦʛʫʪ ʧʨʠʡʪʠ ʢ ʢʦʥʩʝʥʩʫʩʫ. 

4. ɸʥʘʣʠʟ ʪʝʦʨʝʪʠʯʝʩʢʦʛʦ ʠ ʧʨʘʢʪʠʯʝʩʢʦʛʦ ʤʘʪʝʨʠʘʣʘ ʚ Regole ʉʘʣʳ ʚ 

ʢʦʨʨʝʣʷʮʠʠ ʩ ʪʨʫʜʘʤʠ ʜʨʫʛʠʭ ʥʝʘʧʦʣʠʪʘʥʩʢʠʭ maestri ʧʦʟʚʦʣʠʣ ʧʨʦʷʩʥʠʪʴ ʨʷʜ 

ʘʩʧʝʢʪʦʚ ʧʝʜʘʛʦʛʠʯʝʩʢʦʡ ʪʨʘʜʠʮʠʠ ʧʨʝʧʦʜʘʚʘʥʠʷ ʢʦʥʪʨʘʧʫʥʢʪʘ ʚ La Pieẗ . ʉʨʝʜʠ 

ʩʧʝʮʠʬʠʯʝʩʢʠʭ ʧʨʠʝʤʦʚ ï ʨʘʥʥʝʝ ʚʚʝʜʝʥʠʝ ʚʝʨʪʠʢʘʣʴʥʦ-ʧʦʜʚʠʞʥʦʛʦ ʠ ʦʙʨʘʪʠʤʦʛʦ 

ʢʦʥʪʨʘʧʫʥʢʪʘ, ʦʙʫʯʝʥʠʝ ʨʘʟʣʠʯʥʳʤ ʚʠʜʘʤ ʜʠʤʠʥʫʮʠʠ, ʧʨʝʦʙʣʘʜʘʥʠʝ solfeggi-fugati 

ʥʘʜ partimenti ʢʘʢ ʚ ʦʙʫʯʝʥʠʠ ʚ ʮʝʣʦʤ, ʪʘʢ ʠ ʚ ʨʘʙʦʪʝ ʥʘʜ ʬʫʛʦʡ ʚ ʯʘʩʪʥʦʩʪʠ. ɺ 

ʩʦʚʦʢʫʧʥʦʩʪʠ ʚʩʝ ʵʪʦ ʧʦʟʚʦʣʠʣʦ ʦʙʲʷʩʥʠʪʴ ʠʟʜʘʚʥʘ ʟʘʢʨʝʧʠʚʰʫʶʩʷ ʟʘ La Pieẗ  

ʨʝʧʫʪʘʮʠʶ ʦʜʥʦʛʦ ʠʟ ʣʫʯʰʠʭ ʤʝʩʪ ʜʣʷ ʦʩʚʦʝʥʠʷ ʢʦʥʪʨʘʧʫʥʢʪʘ, ʢʦʪʦʨʦʝ ʜʝʣʠʣʦ 

ʩʣʘʚʫ ʩ ʙʦʣʦʥʩʢʦʡ ʰʢʦʣʦʡ, ʚʦʟʛʣʘʚʣʷʝʤʦʡ ʇʘʜʨʝ ʄʘʨʪʠʥʠ. 

5. ʇʨʠ ʨʘʩʩʤʦʪʨʝʥʠʠ ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʠʭ ʧʨʠʤʝʨʦʚ, ʩʦʜʝʨʞʘʱʠʭʩʷ ʚ I ʪʦʤʝ 

ʪʨʘʢʪʘʪʘ, ʙʳʣʠ ʦʙʥʘʨʫʞʝʥʳ ʠ ʚʣʠʷʥʠʷ çʠʟʚʥʝè: ʚʳʧʦʣʥʝʥʠʝ ʫʧʨʘʞʥʝʥʠʡ ʥʘ ʦʩʥʦʚʝ 
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ʛʘʤʤʳ ʧʦ ʦʙʨʘʟʮʫ ʬʨʘʥʮʫʟʩʢʦʛʦ r ḡle delôoctave (çʧʨʘʚʠʣʘ ʦʢʪʘʚʳè) ʠ 

ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʨʘʟʨʷʜʥʦʛʦ ʤʝʪʦʜʘ ʀʦʛʘʥʥʘ ʁʦʟʝʬʘ ʌʫʢʩʘ, ʠʟʣʦʞʝʥʥʦʛʦ ʚ ʝʛʦ 

Gradus ad Parnassum (1725). ʕʪʦʪ ʪʨʫʜ, ʢʘʢ ʫʜʘʣʦʩʴ ʚʳʷʩʥʠʪʴ, ʙʳʣ ʠʟʚʝʩʪʝʥ ʚ 

ʶʞʥʦʡ ʩʪʦʣʠʮʝ ʢʘʢ ʤʠʥʠʤʫʤ ʩ 1740-ʭ ʛʦʜʦʚ ʠ ʧʦʣʴʟʦʚʘʣʩʷ ʙʦʣʴʰʠʤ ʫʚʘʞʝʥʠʝʤ 

ʩʨʝʜʠ ʤʘʩʪʝʨʦʚ ʥʝʘʧʦʣʠʪʘʥʩʢʠʭ ʢʦʥʩʝʨʚʘʪʦʨʠʡ. ʇʨʠ ʵʪʦʤ ʤʝʩʪʥʳʝ ʫʯʠʪʝʣʷ, ʚ ʪʦʤ 

ʯʠʩʣʝ ʠ ʉʘʣʘ, ʥʝ ʧʨʦʩʪʦ ʧʝʨʝʥʷʣʠ, ʥʦ ʦʩʦʙʳʤ ʦʙʨʘʟʦʤ ʘʜʘʧʪʠʨʦʚʘʣʠ 

ʩʬʦʨʤʫʣʠʨʦʚʘʥʥʳʝ ʚ ʥʝʤ ʧʨʠʥʮʠʧʳ ʢ ʩʚʦʝʡ ʧʨʘʢʪʠʢʝ. ʋʧʨʘʞʥʝʥʠʷ ʚ ʨʘʟʨʷʜʥʦʡ 

ʨʠʪʤʠʢʝ, ʢʦʪʦʨʳʝ ʌʫʢʩ ʚʳʧʦʣʥʷʝʪ ʥʘ ʦʩʥʦʚʝ cantus firmus, ʉʘʣʘ, ʥʘʧʨʠʤʝʨ, 

ʩʦʝʜʠʥʠʣ ʩ ʦʙʫʯʝʥʠʝʤ ʢʦʥʪʨʘʧʫʥʢʪʫ ʥʘ ʛʘʤʤʝ ʠ ʧʨʠʝʤʘʤ ʚʝʨʪʠʢʘʣʴʥʦʡ 

ʧʝʨʝʩʪʘʥʦʚʢʠ, ʜʦʧʫʩʢʘʣ ʥʘʨʫʰʝʥʠʝ ʩʪʨʦʛʦ ʩʣʝʜʦʚʘʥʠʷ ʨʘʟʨʷʜʘ ʜʣʷ ʜʦʩʪʠʞʝʥʠʷ 

ʙʦʣʴʰʝʛʦ ʛʘʨʤʦʥʠʯʝʩʢʦʛʦ ʵʬʬʝʢʪʘ ʠ ʚʦʦʙʱʝ, ʢʘʢ ʧʦʢʘʟʳʚʘʝʪ ʧʨʘʢʪʠʢʘ, ʦʪʥʦʩʠʣʩʷ 

ʢ ʥʝʤʫ ʢʘʢ ʢ ʧʨʦʧʦʨʮʠʠ, ʢʦʪʦʨʫʶ ʥʝʦʙʭʦʜʠʤʦ ʩʦʙʣʶʜʘʪʴ ʣʠʰʴ ʚ ʧʘʨʝ ʛʦʣʦʩʦʚ. 

6. ʊʝʨʤʠʥʦʣʦʛʠʯʝʩʢʘʷ ʣʝʢʩʠʢʘ ʠʟ ʪʨʘʢʪʘʪʘ ʉʘʣʳ ʙʳʣʘ ʨʘʩʩʤʦʪʨʝʥʘ ʩ ʧʦʟʠʮʠʠ 

ʩʦʚʨʝʤʝʥʥʦʡ ʦʪʝʯʝʩʪʚʝʥʥʦʡ ʪʝʦʨʠʠ ʢʦʥʪʨʘʧʫʥʢʪʘ, ʦʩʥʦʚʘʥʥʦʡ, ʧʨʝʞʜʝ ʚʩʝʛʦ, ʥʘ 

ʩʠʩʪʝʤʝ ʉ. ʀ. ʊʘʥʝʝʚʘ, ʯʪʦ ʦʙʣʝʛʯʘʝʪ ʜʘʣʴʥʝʡʰʝʝ ʦʩʚʦʝʥʠʝ ʪʝʦʨʝʪʠʯʝʩʢʦʛʦ 

ʥʘʩʣʝʜʠʷ ʉʘʣʳ, ʝʛʦ ʧʨʝʜʰʝʩʪʚʝʥʥʠʢʦʚ ʠ ʧʦʩʣʝʜʦʚʘʪʝʣʝʡ, ʘ ʪʘʢʞʝ ʜʘʝʪ ʚʦʟʤʦʞʥʦʩʪʴ 

ʩʨʘʚʥʠʪʴ ʝʝ ʩ ʪʝʨʤʠʥʘʤʠ, ʢʦʪʦʨʳʝ ʠʩʧʦʣʴʟʦʚʘʣʠʩʴ ʚ ʜʨʫʛʠʭ ʪʨʘʜʠʮʠʷʭ, ʚ ʪʦʤ ʯʠʩʣʝ 

ï ʩʝʚʝʨʦ-ʠʪʘʣʴʷʥʩʢʦʡ. 

7. ʅʘʢʦʥʝʮ, ʘʥʘʣʠʟ ʦʙʰʠʨʥʦʡ ʢʦʣʣʝʢʮʠʠ ʬʫʛ, ʩʦʜʝʨʞʘʱʠʭʩʷ ʚʦ II  ʠ III  ʪʦʤʘʭ 

Regole, ʧʦʟʚʦʣʠʣ ʚʳʷʚʠʪʴ ʫʥʠʚʝʨʩʘʣʴʥʳʡ ʩʧʦʩʦʙ ʩʦʯʠʥʝʥʠʷ ʬʫʛʠ, 

ʨʘʩʧʨʦʩʪʨʘʥʝʥʥʳʡ ʩʨʝʜʠ ʥʝʘʧʦʣʠʪʘʥʩʢʠʭ ʤʘʩʪʝʨʦʚ. ʇʦʠʩʢʠ ʠʩʪʦʢʦʚ ʵʪʦʡ 

ʪʨʘʜʠʮʠʠ, ʦʩʥʦʚʘʥʥʦʡ ʥʘ ʩʦʯʠʥʝʥʠʠ çʧʦ ʦʙʨʘʟʮʫè (iter per exempla), ʧʨʠʚʝʣʠ ʥʘʩ ʢ 

ʩʙʦʨʥʠʢʫ Quindici Fughe a Due ɸʣʝʩʩʘʥʜʨʦ ʉʢʘʨʣʘʪʪʠ. ʇʨʠʥʮʠʧ ʠʭ ʧʦʩʪʨʦʝʥʠʷ 

ʚʧʦʩʣʝʜʩʪʚʠʠ ʙʳʣ ʚʦʩʧʨʠʥʷʪ ʠ ʫʩʦʚʝʨʰʝʥʩʪʚʦʚʘʥ ʙʦʣʝʝ ʧʦʟʜʥʠʤʠ 

ʥʝʘʧʦʣʠʪʘʥʩʢʠʤʠ ʤʘʩʪʝʨʘʤʠ. ɸʥʘʣʠʟ ʩʪʨʦʝʥʠʷ ʨʷʜʘ ʬʫʛ ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ ʚʪʦʨʦʡ 

ʧʦʣʦʚʠʥʳ XVIII  ʚʝʢʘ, ʘ ʪʘʢʞʝ ʦʩʪʘʚʣʝʥʥʳʝ ʧʦʩʣʝʜʦʚʘʪʝʣʷʤʠ ʪʨʘʜʠʮʠʡ ʰʢʦʣʳ ʃʝʦ 

ʨʝʢʦʤʝʥʜʘʮʠʠ ʧʦ ʠʭ ʩʦʯʠʥʝʥʠʶ ʧʨʦʜʝʤʦʥʩʪʨʠʨʦʚʘʣʠ, ʯʪʦ ʙʦʣʴʰʠʥʩʪʚʦ ʠʟ ʥʠʭ 

ʨʝʘʣʠʟʫʶʪ ʝʜʠʥʫʶ ʤʦʜʝʣʴ ʬʫʛʠ ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ ʥʘ ʜʚʝ ʠ ʙʦʣʝʝ ʪʝʤʳ: ʵʢʩʧʦʟʠʮʠʷ, 

ʢʦʥʪʨʵʢʩʧʦʟʠʮʠʷ, ʧʨʦʚʝʜʝʥʠʝ ʪʝʤʳ ʚ ʪʦʥʘʣʴʥʦʩʪʠ ʩʫʙʜʦʤʠʥʘʥʪʳ, ʚ ʫʚʝʣʠʯʝʥʠʠ ʠ 

ʟʘʢʣʶʯʠʪʝʣʴʥʳʡ ʩʪʨʝʪʪʥʳʡ ʨʘʟʜʝʣ. ʕʪʦʪ ʬʝʥʦʤʝʥ ʙʳʣ ʦʙʦʟʥʘʯʝʥ ʥʘʤʠ ʢʘʢ 

çʥʝʘʧʦʣʠʪʘʥʩʢʘʷ ʤʦʜʝʣʴ ʬʫʛʠè. 
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ʇʨʦʚʝʜʝʥʥʦʝ ʠʩʩʣʝʜʦʚʘʥʠʝ ʧʦʟʚʦʣʷʝʪ, ʢʘʢ ʥʘʤ ʢʘʞʝʪʩʷ, ʥʘʯʘʪʴ ʠʟʫʯʝʥʠʝ 

ʥʝʘʧʦʣʠʪʘʥʩʢʦʡ ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʦʡ ʪʨʘʜʠʮʠʠ ʚ ʮʝʣʦʤ, ʦʮʝʥʠʪʴ ʨʦʣʴ 

çʢʦʥʩʝʨʚʘʪʦʨʩʢʦʡ ʰʢʦʣʳè ʚ ʨʘʟʚʠʪʠʠ ʮʝʨʢʦʚʥʦʡ ʠ ʩʚʝʪʩʢʦʡ ʤʫʟʳʢʠ, ʘ ʪʘʢʞʝ 

ʦʧʨʝʜʝʣʠʪʴ ʟʥʘʯʝʥʠʝ ʥʘʩʣʝʜʠʷ ʥʝʘʧʦʣʠʪʘʥʩʢʠʭ ʤʘʩʪʝʨʦʚ ʜʣʷ ʨʘʟʚʠʪʠʷ 

ʧʦʣʠʬʦʥʠʯʝʩʢʦʡ ʪʝʭʥʠʢʠ ʚ ʧʦʩʣʝʜʫʶʱʠʝ ʛʦʜʳ. ɺʩʝ ʵʪʦ ʤʦʞʝʪ ʧʦʤʦʯʴ ʚʦʩʢʨʝʩʠʪʴ 

ʧʘʤʷʪʴ ʦ ʥʝʘʧʦʣʠʪʘʥʩʢʦʡ ʰʢʦʣʝ ʢʦʥʪʨʘʧʫʥʢʪʘ ʚ ʩʦʚʨʝʤʝʥʥʳʭ ʪʨʫʜʘʭ ʧʦ ʠʩʪʦʨʠʠ 

ʧʦʣʠʬʦʥʠʠ, ʧʦʜʦʙʥʦ ʪʦʤʫ, ʢʘʢ ʚʩʝ ʙʦʣʝʝ ʠ ʙʦʣʝʝ ʟʘʤʝʪʥʦʝ ʤʝʩʪʦ ʚ ʥʘʰʝʤ 

ʚʦʩʧʨʠʷʪʠʠ ʩʝʛʦʜʥʷ ʟʘʥʠʤʘʝʪ ʠʪʘʣʴʷʥʩʢʘʷ ʦʧʝʨʘ XVIII ʚʝʢʘ. 
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della Pieẗ  dei Turchini / S. Di Giacomo. ð Milano : R. Sandron, 1924. ð 341 p. 



161 
 

62. Diergarten, F. Die italienischen und franzºsischen Kontrapunktlehren des 18 und 

19. Jahrhunderts / F. Diergarten // Geschichte der Musiktheorie / hrsg. im Auftrag 

des Staatlichen Instituts f¿r Musikforschung PreuÇischer Kulturbesitz Berlin von 

Thomas Ertelt und Heinz von Loesch. ð Darmstadt : Wissenschaftliche 

Buchgesellschaft, 2021. ð Bd. 12. Die Musiktheorie im 18. und 19. Jahrhundert. 

Dritter Teil. Frankreich, Belgien, Italien / hrsg. von Stefan Keym. ð S. 155ï190. 

63. Dietz, H.-B. A Chronology of Maestri and Organisti at the Cappella Reale in Naples, 

1745ï1800 / H.-B. Dietz // Journal of the American Musicological Society. ð

1972. ð Vol. 25, ˉ. 3. ð P. 379ï406. 

64. Dietz, H.-B. Durante, Francesco [Electronic source] / H.-B. Dietz // The New Grove 

Dictionary of Music and Musicians / 2nd edition. ð London: Oxford University 

Press, 2001. ð 1 ʵʣʝʢʪʨʦʥ. ʦʧʪ. ʜʠʩʢ (CD-Rom). 

65. Dodds, M. R. From Modes to Keys in Early Modern Music Theory / 

M. R. Dodds. ð New York : Oxford University Press, 2023. ð 512 p. ð

https ://doi.org/10.1093/oso/9780199338153.001.0001  
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lôinstruction des El̄ves des Mátrises de Cath®drales : in 3 vols. ð Paris : Auguste 

Le Duc, 1808. ð Vol. 2. ð 319, 60, 68 p. 

166. Choron, A.-£. Principes de composition des £coles dôItalie pour servir  ̈
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ʉʧʠʩʦʢ ʥʦʪʥʳʭ ʧʨʠʤʝʨʦʚ ʚ ʦʩʥʦʚʥʦʤ ʪʝʢʩʪʝ ʜʠʩʩʝʨʪʘʮʠʠ 

ɻʣʘʚʘ 1. ʅʠʢʦʣʘ ʉʘʣʘ ʠ ʝʛʦ ʪʨʘʢʪʘ Regole del contrappunto pratico 

ʈʠʩ. 1.1. B. Muscogiuri. [ʂʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʘʷ ʪʝʪʨʘʜʴ, 1781]. I-Fc B 505. ʇʨʘʚʠʣʦ 

ʌʝʥʘʨʦʣʠ çʆ ʜʠʩʩʦʥʘʥʩʘʭ, ʠʣʠ ʦ ʧʨʠʛʦʪʦʚʣʝʥʠʠ ʢʚʘʨʪʳè 

ʈʠʩ. 1.2. [P. Denis.] Trait® de Composition Musicale. Vol. 3. P. 91. Ex. 1ï3  

ɻʣʘʚʘ 2. ʆʙʱʘʷ ʪʝʦʨʠʷ ʠ ʧʨʘʢʪʠʢʘ ʢʦʥʪʨʘʧʫʥʢʪʘ ʚ ʪʨʘʢʪʘʪʝ ʉʘʣʳ 

ʈʠʩ. 2.1a. ʂʦʥʩʦʥʘʥʩʳ 

ʈʠʩ. 2.1b. ɼʠʩʩʦʥʘʥʩʳ 

ʈʠʩ. 2.2. ʋʧʦʪʨʝʙʣʝʥʠʝ ʩʝʢʫʥʜʳ ʠ ʢʚʘʨʪʳ 

ʈʠʩ. 2.3. ʋʧʦʪʨʝʙʣʝʥʠʝ ʩʝʧʪʠʤʳ ʠ ʥʦʥʳ 

ʈʠʩ. 2.4. ʆ ʨʘʟʣʠʯʠʠ ʩʝʢʫʥʜʳ ʠ ʥʦʥʳ 

ʈʠʩ. 2.5. ɼʨʫʛʠʝ ʩʧʦʩʦʙʳ ʚʚʝʜʝʥʠʷ ʩʝʢʫʥʜʳ 

ʈʠʩ. 2.6. RI-P1-2.1, -2.2, -2.3 

ʈʠʩ. 2.7. RI-P1-2.4 

ʈʠʩ. 2.8. ʌ. ʂʘʤʧʴʦʥ. ʇʨʘʚʠʣʦ ʛʘʨʤʦʥʠʟʘʮʠʠ ʤʘʞʦʨʥʦʡ ʛʘʤʤʳ 

ʈʠʩ. 2.9. RI-P2-3.1 

ʈʠʩ. 2.10. RI-P2-3.1b 

ʈʠʩ. 2.11. RI-P2-3.3b 

ʈʠʩ. 2.12. RI-P2-3.5j 

ʈʠʩ. 2.9. RI-P2-3.1 

ʈʠʩ. 2.10. RI-P2-3.1b 

ʈʠʩ. 2.11. RI-P2-3.3b 

ʈʠʩ. 2.12. RI-P2-3.5j 

ʈʠʩ. 2.13. RI-P3-1.1 

ʈʠʩ. 2.14. F. Bathioli. Kleine gemeinn¿tzige Guitareschule. ʂʣʶʯʝʚʳʝ ʟʥʘʢʠ ʚ 

ʤʘʞʦʨʥʳʭ ʠ ʤʠʥʦʨʥʳʭ ʪʦʥʘʣʴʥʦʩʪʷʭ 

ʈʠʩ. 2.15. ʂʘʥʪʫʩʳ ʜʚʦʡʥʳʭ ʢʦʥʪʨʘʧʫʥʢʪʦʚ ʚ I ʪʦʤʝ Regole ʉʘʣʳ 

ʈʠʩ. 2.16. RI-P3-2.1ï2.1a 

ʈʠʩ. 2.17. RI-P3-2.7ï2.7a 
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ʈʠʩ. 2.18. RI-P3-2.13 

ʈʠʩ. 2.19. RI-P3-2.19ï2.19a 

ʈʠʩ. 2.20. RI-P3-2.30ï2.30a 

ʈʠʩ. 2.21. RI-P3-3.1ï3.1a 

ʈʠʩ. 2.22. RI-P3-4.4 

ʈʠʩ. 2.23. RI-P3-4.21 

ʈʠʩ. 2.24. RI-P3-4.27 

ʈʠʩ. 2.25. RI-P3-5.1 

ʈʠʩ. 2.26. RI-P3-5.19 

ɻʣʘʚʘ 3. ʅʝʘʧʦʣʠʪʘʥʩʢʘʷ ʬʫʛʘ 

ʈʠʩ. 3.1. ʅʘʯʘʣʴʥʳʝ ʪʘʢʪʳ ʜʚʫʭ solfeggi ʠʟ ʩʙʦʨʥʠʢʘ Fughe a due del Sig.Ӹ D. 

Leonardo Leo 

ʈʠʩ. 3.2. Partimento-fugue no. 17 ʠʟ Fughe del M.tro Nicola Sala, ʪʪ. 1ï27 

ʈʠʩ. 3.3. ʕʩʢʠʟ ʪʨʝʭʛʦʣʦʩʥʦʡ ʬʫʛʠ ʠʟ Studi di Contrappunto ɼʞʫʟʝʧʧʝ ɻʝʨʘʨʜʝʩʢʠ 

ʈʠʩ. 3.4. RIII -F4.2. ʆʙʨʘʟʝʮ ʬʫʛʠ ʚ stile antico, ʠʣʠ osservato 

ʈʠʩ. 3.5. RIII -F4.13. ʆʙʨʘʟʝʮ ʬʫʛʠ ʚ stile modern 

ʈʠʩ. 3.6. RII-F4.3 

ʈʠʩ. 3.7. RII-F4.4 

ʈʠʩ. 3.8. RII-D4.1 

ʈʠʩ. 3.9. RIII -F5.6 

ʈʠʩ. 3.10ʘ. Sala. Regole III . P. 3. ʆʙʨʘʟʝʮ ʘʚʪʝʥʪʠʯʝʩʢʦʡ ʬʫʛʠ 

ʈʠʩ. 3.10b. Sala. Regole III . P. 3. ʆʙʨʘʟʝʮ ʧʣʘʛʘʣʴʥʦʡ ʬʫʛʠ 

ʈʠʩ. 3.11a. ɸ. ʉʢʘʨʣʘʪʪʠ. ʌʫʛʘ ˉ1 (ASOT 102) ʠʟ Quindici Fughe a Due,  

ʪʪ. 1ï7 

ʈʠʩ. 3.11b. ʅ. ʉʘʣʘ. Regole II . ʌʫʛʘ ˉ1 (RII-F2.1), ʪʪ. 1ï7 

ʈʠʩ. 3.12. ʀ.ʁ. ʌʫʢʩ. Gradus ad Parnassum. Fuga ̈  2 (in D). ʈ. 146ï147 
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ʉʧʠʩʦʢ ʠʣʣʶʩʪʨʘʮʠʡ ʚ ʇʨʠʣʦʞʝʥʠʠ ɸ 

ʈʠʩ. 1. ʇʦʨʪʨʝʪ ʃʝʦʥʘʨʜʦ ʃʝʦ (1694ï 1744). ʅʝʠʟʚʝʩʪʥʳʡ ʘʚʪʦʨ. XVIII  ʚʝʢ. ʍʦʣʩʪ, 

ʤʘʩʣʦ 

ʈʠʩ. 2. ʇʦʨʪʨʝʪ ʌʨʘʥʯʝʩʢʦ ɼʫʨʘʥʪʝ (1684ï1755). ʅʝʠʟʚʝʩʪʥʳʡ ʘʚʪʦʨ. XVIII  ʚʝʢ. 

ʍʦʣʩʪ, ʤʘʩʣʦ 

ʈʠʩ. 3. ɺʠʜ ʥʘ ʢʦʥʩʝʨʚʘʪʦʨʠʶ Santa Maria di Loreto (Mappa topografica della citt  ̈di 

Napoli a deô suoi contorni del Giovanni Carafa duca di Noja, Anno 1775, tavola 27) 

ʈʠʩ. 4. ʊʠʪʫʣʴʥʳʡ ʣʠʩʪ ʠ ʨʘʟʚʦʨʦʪ ʩ ʪʝʦʨʠʝʡ ʠʥʪʝʨʚʘʣʦʚ ʨʫʢʦʧʠʩʠ ʃʝʦʥʘʨʜʦ ʃʝʦ 

Modo per ben imparare il  Contrapunto | Del Sig.r D. Leonardo Leo 

ʈʠʩ. 5. ʊʠʪʫʣʴʥʳʡ ʣʠʩʪ ʠ ʨʘʟʚʦʨʦʪ ʩ ʪʝʦʨʠʝʡ ʠʥʪʝʨʚʘʣʦʚ ʨʫʢʦʧʠʩʠ ʌʨʘʥʯʝʩʢʦ 

ɼʫʨʘʥʪʝ Regole per lôAccompagnamento Del Sig.r Francesco Durante 

ʈʠʩ. 6. ʊʠʪʫʣʴʥʳʡ ʣʠʩʪ ʪʨʘʢʪʘʪʘ ʌʝʜʝʣʝ ʌʝʥʘʨʦʣʠ Regole musicali per i principianti 

di cembalo (ʧʝʨʚʦʝ ʠʟʜʘʥʠʝ, 1775) 

ʈʠʩ. 7. ʊʠʪʫʣʴʥʳʡ ʣʠʩʪ ʪʨʘʢʪʘʪʘ ʌʝʜʝʣʝ ʌʝʥʘʨʦʣʠ Regole musicali per li  Principianti 

di Cembalo (ʪʨʝʪʴʝ ʠʟʜʘʥʠʝ, 1795) 

ʈʠʩ. 8. ʇʦʨʪʨʝʪ ʅʠʢʦʣʳ ʉʘʣʳ (1713ï1801). ʏʠʨʦ ʇʫʥʮʦ (1850ï1925). ʅʝʘʧʦʣʴ. 

Conservatorio di Musica San Pietra a Majella 

ʈʠʩ. 9. ɺʥʫʪʨʝʥʥʝʝ ʫʙʨʘʥʩʪʚʦ ʮʝʨʢʚʠ di Santa Maria Incoronatella nella Pieẗ  dei 

Turchini ʥʘ ɺʠʘ ʄʝʜʠʥʘ ʚ ʅʝʘʧʦʣʝ, ʧʨʠ ʢʦʪʦʨʦʡ ʙʳʣʘ ʦʪʢʨʳʪʘ ʦʜʥʦʠʤʝʥʥʘʷ 

ʢʦʥʩʝʨʚʘʪʦʨʠʷ, ʛʜʝ ʨʘʙʦʪʘʣ ʉʘʣʘ 

ʈʠʩ. 10. ʇʠʩʴʤʦ ʅʠʢʦʣʳ ʉʘʣʳ ʇʘʜʨʝ ʄʘʨʪʠʥʠ ʦʪ 29 ʠʶʥʷ 1759 ʛʦʜʘ 

ʈʠʩ. 11. ʇʦʨʪʨʝʪ ʅʠʢʦʣʳ ʉʘʣʳ ʚ Biografia degli uomini illustri del Regno di Napoli  

ʈʠʩ. 12. ʃʦʛʦʪʠʧ Conservatorio Statale di Musica Nicola Sala di Benevento 

ʈʠʩ. 13. ʊʠʪʫʣʴʥʳʡ ʣʠʩʪ ʧʝʨʚʦʛʦ ʪʦʤʘ ʪʨʘʢʪʘʪʘ ʅʠʢʦʣʳ ʉʘʣʳ Regole del 

contrappunto pratico (ʅʝʘʧʦʣʴ, 1794) 

ʈʠʩ. 14. ʊʠʪʫʣʴʥʳʡ ʣʠʩʪ ʧʝʨʚʦʛʦ ʪʦʤʘ ʪʨʘʢʪʘʪʘ ɸʣʝʢʩʘʥʜʨʘ-ʕʪʴʝʥʘ ʐʦʨʦʥʘ 

Principes de composition des ecoles d'Italie (ʇʘʨʠʞ, 1809) 

ʈʠʩ. 15. ʇʨʝʜʠʩʣʦʚʠʝ ʢ I ʪʦʤʫ Regole ʠ ʥʘʯʘʣʦ ʦʙʫʯʝʥʠʷ ʜʚʫʭʛʦʣʦʩʥʳʤ disposizioni 

ʠ ʬʫʛʘʤ ʚ ʘʚʪʦʛʨʘʬʝ ʪʨʘʢʪʘʪʘ ʉʘʣʳ 



179 
 

ʈʠʩ. 16. ʇʘʨʥʘʩʩʢʠʡ ʬʨʦʥʪʠʩʧʠʩ ʠʪʘʣʴʷʥʩʢʦʛʦ ʠʟʜʘʥʠʷ Salita al Parnasso 

ʀ.ʁ. ʌʫʢʩʘ (ʂʘʨʧʠ, 1761) 

ʈʠʩ. 17. ʇʦʨʪʨʝʪ ʌʨʘʥʯʝʩʢʦ ʌʝʦ (1691ï1761). ʅʝʠʟʚʝʩʪʥʳʡ ʘʚʪʦʨ. XVIII  ʚʝʢ. 

ʍʦʣʩʪ, ʤʘʩʣʦ 

ʈʠʩ. 18. ʊʦʤʤʘʟʦ ʈʫʠʮ (ʭʫʜʦʞʥʠʢ, ʨʘʙʦʪʘʣ ʚ ʅʝʘʧʦʣʝ ʩ 1738ï1780 ʛʛ.). ɺʠʜ ʥʘ 

ɺʝʟʫʚʠʡ ʩ ʄʦʣʦ, ʅʝʘʧʦʣʴ (ʦʢ. 1750). ʄʘʩʣʦ ʥʘ ʢʘʥʚʝ 
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ʉʧʠʩʦʢ ʥʦʪʥʳʭ ʧʨʠʤʝʨʦʚ ʚ ʇʨʠʣʦʞʝʥʠʠ ɹ 

ʈʠʩ. 1. ʌʫʛʘ ˉ1 (ASOT 102) ʠʟ ʩʙʦʨʥʠʢʘ Quindici fughe a Due ɸʣʝʩʩʘʥʜʨʦ 

ʉʢʘʨʣʘʪʪʠ 

ʈʠʩ. 2. ʌʫʛʘ ˉ1 (RII-F2.1) ʠʟ II  ʪʦʤʘ Regole del contrappunto pratico ʅʠʢʦʣʳ ʉʘʣʳ 

ʈʠʩ. 3. ʌʫʛʘ ˉ19 (RII-F4.3) ʠʟ II  ʪʦʤʘ Regole del contrappunto pratico ʅʠʢʦʣʳ ʉʘʣʳ 

ʈʠʩ. 4. ʌʫʛʘ ˉ25 (RII-F4.9) ʠʟ II  ʪʦʤʘ Regole del contrappunto pratico ʅʠʢʦʣʳ ʉʘʣʳ 
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ʇʨʠʣʦʞʝʥʠʝ ɸ 

 

 

 

 

 

 

 

 

ʈʠʩ. 1. ʇʦʨʪʨʝʪ ʃʝʦʥʘʨʜʦ ʃʝʦ (1694ï 

1744). ʅʝʠʟʚʝʩʪʥʳʡ ʘʚʪʦʨ. XVIII  ʚʝʢ. 

ʍʦʣʩʪ, ʤʘʩʣʦ. Museo internazionale e 

biblioteca della musica di Bologna  

 

 

 

 

 

 

 

 

 

 

 

 

ʈʠʩ. 2. ʇʦʨʪʨʝʪ ʌʨʘʥʯʝʩʢʦ ɼʫʨʘʥʪʝ 

(1684ï1755). ʅʝʠʟʚʝʩʪʥʳʡ ʘʚʪʦʨ. 

XVIII  ʚʝʢ. ʍʦʣʩʪ, ʤʘʩʣʦ. Museo 

internazionale e biblioteca della musica 

di Bologna 
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ʈʠʩ. 3. ɺʠʜ ʥʘ ʢʦʥʩʝʨʚʘʪʦʨʠʶ Santa Maria di Loreto (Mappa topografica della citẗ di 

Napoli a deô suoi contorni del Giovanni Carafa duca di Noja, 

Anno 1775, tavola 27) 
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ʈʠʩ. 4. ʊʠʪʫʣʴʥʳʡ ʣʠʩʪ ʠ ʨʘʟʚʦʨʦʪ ʩ ʪʝʦʨʠʝʡ ʠʥʪʝʨʚʘʣʦʚ ʨʫʢʦʧʠʩʠ ʃʝʦʥʘʨʜʦ ʃʝʦ 

Modo per ben imparare il Contrapunto | Del Sig.r D. Leonardo Leo. 

Dresden, Sªchsische Landesbibliothek, MS: D-Dl, MB.4.49 
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ʈʠʩ. 5. ʊʠʪʫʣʴʥʳʡ ʣʠʩʪ ʠ ʨʘʟʚʦʨʦʪ ʩ ʪʝʦʨʠʝʡ ʠʥʪʝʨʚʘʣʦʚ ʨʫʢʦʧʠʩʠ ʌʨʘʥʯʝʩʢʦ 

ɼʫʨʘʥʪʝ Regole per lôAccompagnamento Del Sig.r Francesco Durante. 

MS: I-Fc B. 360 
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ʈʠʩ. 6. ʊʠʪʫʣʴʥʳʡ ʣʠʩʪ ʪʨʘʢʪʘʪʘ 

ʌʝʜʝʣʝ ʌʝʥʘʨʦʣʠ Regole musicali per i 

principianti di cembalo (ʧʝʨʚʦʝ 

ʠʟʜʘʥʠʝ, 1775) 

 

 

 

 

 

 

 

 

 

 

 

ʈʠʩ. 7. ʊʠʪʫʣʴʥʳʡ ʣʠʩʪ ʪʨʘʢʪʘʪʘ 

ʌʝʜʝʣʝ ʌʝʥʘʨʦʣʠ Regole musicali per 

li  Principianti di Cembalo (ʪʨʝʪʴʝ 

ʠʟʜʘʥʠʝ, 1795)  
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ʈʠʩ. 8. ʇʦʨʪʨʝʪ ʅʠʢʦʣʳ ʉʘʣʳ (1713ï1801). ʏʠʨʦ ʇʫʥʮʦ (1850ï1925). 

ʅʝʘʧʦʣʴ. Conservatorio di Musica San Pietra a Majella 
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ʈʠʩ. 9. ɺʥʫʪʨʝʥʥʝʝ ʫʙʨʘʥʩʪʚʦ ʮʝʨʢʚʠ 

di Santa Maria Incoronatella nella Pieẗ  dei Turchini ʥʘ ɺʠʘ ʄʝʜʠʥʘ ʚ ʅʝʘʧʦʣʝ, 

ʧʨʠ ʢʦʪʦʨʦʡ ʙʳʣʘ ʦʪʢʨʳʪʘ ʦʜʥʦʠʤʝʥʥʘʷ ʢʦʥʩʝʨʚʘʪʦʨʠʷ, ʛʜʝ ʨʘʙʦʪʘʣ ʉʘʣʘ. 

ʌʦʪʦ ʇʝʧʧʝ ɻʫʠʜʘ 
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ʈʠʩ. 10. ʇʠʩʴʤʦ ʅʠʢʦʣʳ ʉʘʣʳ ʇʘʜʨʝ ʄʘʨʪʠʥʠ ʦʪ 29 ʠʶʥʷ 1759 ʛ. I-Bc, I.023.044 
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ʈʠʩ. 11. ʇʦʨʪʨʝʪ ʅʠʢʦʣʳ 

ʉʘʣʳ ʚ Biografia degli 

uomini illustri del Regno di 

Napoli. Presso Nicola 

Gervasi, Calcografo, 1819 

 

 

 

 

 

ʈʠʩ. 12. ʃʦʛʦʪʠʧ Conservatorio Statale di Musica 

Nicola Sala di Benevento 
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ʈʠʩ. 13. ʊʠʪʫʣʴʥʳʡ ʣʠʩʪ ʧʝʨʚʦʛʦ ʪʦʤʘ ʪʨʘʢʪʘʪʘ ʅʠʢʦʣʳ ʉʘʣʳ 

Regole del contrappunto pratico (ʅʝʘʧʦʣʴ, 1794) 


































