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PACMUCAHUE MEPOMPUATUIA KOHDEPEHLIUU

10:00 Cekuwms Il. LLIOCTAKOBUY 1 €rO COBPEMEHHMKM

KoHdepeHu-3an (npoponxerue)

10:15 OTKpbITHE KOHbEPEHLMM 12:05 Cekuwms IV. VicnonHuTensckas 1 KpUTUyeckas
peuenuma Myabikin LLlocTakoBmya

10:30 N JI.O.A
exunA KonARa 15:15 Cekuwms lIl. XaHpsbl B TBOpUecTBe LLocTtakosuua

12:00 Slekuus A. C. PbIXUHCKOTO Ayautopus 26

Ayautopus 39 A 10:00 Cekuums VIIl. Onepa 1 cumdoHms B Hosoe Bpems

14:15 Cekuuma . Buorpadus n TeopuecTso LLoctakosmuya:

OKTbI 1 KOHTEKCTI MeMopuanbHbIn My3en-KBapTUpa

En. ®.MHecuHOM

15:30 Cekumsa VI. MyabikanbHOE U BHEMY3bIKOSbHOE

COfepXaHue B MHCprMeHTOﬂbHOVl My3blke 15:00 CeKU,Mﬂ Xll. . T. Ap3C|MGHOB: yqublﬂ, negaror.
K 100-netuto co gHs poxaeHus

Ayputopus 26

14:15 Cekumsa V. LUOCTOKOBUY 1 OPKECTPOBAS TEXHUKA
4 prectp KoHdepeHu-3an

10:00 Cekums IX. My3bikanbHOS KOMAO3NLMA: MEXY

KoHdepeHu-3an Teopuen 1 NPAKTUKOwM

10:30 Nekuws T. M. Haymerko 10:30 Nlekuwms O.T. OuroHckowm

12:00 Nekuus W.T. PackmHa 12:00 Nekuus M. Dponosoi-Yokep
14:30 Nexups K. M. kOxak Ayautopms 39 A

16:00 Nekuusa 1. J1. Tepsep 14:15 Cekuymsa X. MonmdoHms kak GakTop

KOM|-|03V|L|,V|OHHOI7| TEXHUKUN
MysbikanbHas roctuHas Joma Wysanosoi Ayputopus 26

14:15 Cekuums IX. My3bikanbHas KOMAO3ULMS: MEXY

10:00 MacTtep-knacc W.T. PaickmHa € >
Teopven 1 NPAKTKoi (MpopomkeHme)

KoHdepeHu-3an

12:00 Cekuumsa VII. LIMTaTbl v anniosum B My3blke
12:50 Cekuums Il. LLIocTaKOBUY 1 €r0 COBPEMEHHMUKM
14:30 Nexums M.T. Paky

16:00 Cekuwms Il. LLIocTaKOBUY 1 €r0 COBPEMEHHMKM

(npoponxerue)
AypuTtopus 26
16:15 Cekums Xl HoseitLuas My3bika: KOMAO3MLIMS
N KOHTEKCT
MNogpobHee:
gnesin-academy.ru
KoHdepeHu-3an




LIOCTAROBUY i UEGTAA MEHIYHAPO[HAR HAVYHAA ROHMEPEHLIA
IN MEMORIAM i «\MY3bIRANbHAR ROMMOLIAR: TEOPUA A TIPARTURA

§
MECTO MNMPOBELEHNA: PAM nMeHu MHecuHbIx VENUE: Gnesin Russian Academy of Music
KOH®EPEHLL-3AJT CONFERENCE HALL
10:00
Perncrpaums y4acTHmkoB § Registration of participants
10:15
OTKpbITME KOHbEPEHLMN § Opening of the conference
10:30-12:00
Jlexumm § Lectures
AkonsiH JleBoH OraHecoBuuy, JOKTOP MckyccTBoBeaeHus, ¢ Levon Hakobian, Dr. Habil. (Doctor of Art Studies), Head
30BEOYIOLLMIN CEKTOPOM TEOPUM My3bIkM [OCYOAPCTBEHHOIO of Music Theory Department, State Institute for Art
WMHCTUTYTA UCKYCCTBO3HOHMS, MockBa, Poccus Studies, Moscow, Russia
LLlocTakoBuy KaK «aBAHrapaUcT» Shostakovich as an "Avant-Gardist”
12:00-13:30
PbixuHckuin Anekcanap Cepreesuy, JOKTOP Aleksandr Ryzhinskii, Dr. Habil. (Doctor of Art Studies),
NCKYCCTBOBeOEHMS, Npodeccop, pekTop PAM Full Professor, Rector, Gnesin Russian Academy of Music,
mMeHun [HecuHbix, MockBa, Poccus Moscow,Russia
deHoMeH $pOHEeMHO KOMMNO3UL UK B XOPOBOM My3biKe The Phenomenon of the Phonemic Composition in the
TpeTbei yeTsepTn XX Beka Choral Music of the Third Quarter of the 20th Century
13:30-14:15
Oéen 8 Lunch
14:15
BEYEPHEE 3ACEOAHWME, CEKUMA | EVENING SESSION, 1th SECTION
Buorpadusa n TBopuectso LLlocrakosuua: pakTbl u koHTeKeTbl § Shostakovich's Biography and Works: Facts and Contexts
AYONTOPUA 39A LECTURE HALL 39 A
3acenaHue Beget HarnHa JaHa AnekcaHapoBHA Chair: Dana Nagina

14:15-14:40 Konpakoe Uropb Bagumosuy, OKTOP PpUnocodckmx Hayk, npodeccop Poccuinckoro
FOCYAQPCTBEHHOMO MYMAHUTAPHOIO YHUBEPCUTETA, BEOYLLMA HAYUHbIA COTPYOHUK CEKTOPA
XYOOXECTBEHHbIX NMPO6GIEM MaccMeama FoCyaapCTBEHHOMO UHCTUTYTA UCKYCCTBOZHAHMS,
aencTeuTenbHbln uneH (akagemmk) PAEH.

Igor Kondakov, Doctor of Philosophy, Professor; Russian State University for Humanities, leading
researcher at the Department of Artistic Problems of Mass Media at the State Institute of Art
Studies; Full member (Academician) of the Russian Academy of Natural Sciences.

K ¢unocodpumn mysbiku Omutpus Loctakosuua | Towards Dmitri Shostakovich's Philosophy of Music

14:40-15:05 Trycrosa-PyHuo Jlapuca AnekcaHapoBHA, NOKTOP UCKYCCTBOBEAEHMS, Npodeccop, Npodeccop
kadenpbl TeEOpUN 1 UCTOPUM UCKYCCTBA Benopycckoro rocyqapCcTBEHHORO YHUBEPCUTETA KYNLTYPSI
M UCKYCCTB, BeOyLLUMI HAYYHbI COTPYAHUK LIeHTpa nccneqoBaHmin 6€n0pyCCKom KyNbsTYPbl, 93bIKa
W IUTEPATypPbl HaUMOHANBEHOM akagemMum Hayk, benapycs

Larissa Gustova-Runtso, Dr. Habil. (Doctor of Art Studies), Full Professor, Belarusian State University
of Culture and Arts, Theory and History Art Department, Leading Researcher, Center for Research of
Belarusian Culture, Language and Literature of the National Academy of Sciences of Belarus, Belarus

Benopycckue kopHu poga A. A. LlocTtakoBuua: peanbHoe U MeHTanbHoe npocTpaHcTBo | Belarusian Roots of Dmitri
Shostakovich's Family: Real and Mental Area
15:05-15:30 nmeuHckuin Banepuit BAKTOPOBUY, IOKTOP MCKYCCTBOBEMEHNS), My3bIKOBE/, HE30BMCUMbIM
nccneposaTtens, Hoto-Mopk, CLUA
Valery Glivinsky, Dr. Habil. (Doctor of Art Studies), musicologist, independent researcher, New York, USA
Hoeas koHuenuus passutua pycckon Mysbiku | A New Concept in the Development of Russian Music
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CEKLMA VI 6th SECTION
My3bikanbHoe U BHeMy3bikanbHOe cofepXaHue Musical and non-musical content
B MHCTPYMEHTANIbHOM My3blke in instrumental music
AYONTOPUA 39A LECTURE HALL 39 A
3acenaHue BepeT LLnHkapesa Mana N3bacnasoBHA Chair: Maya Shinkareva
15:30-15:55
Manbuesa AHacTacus AnekCaHgpoBHA, JOKTOP Anastasiya Maltseva, Dr. Habil. (Doctor of Art Studies),
WCKYCCTBOBEOEHMS, AOLEHT, OOLEHT Kadenpbl MICToOpUmM Associate Professor, Music History Department,
My3bIKK1, Kadeapbl TEOPUM My3bIKU 1 KOMAO3ULMN M.I. Glinka Novosibirsk State Conservatory
HoBoCHMOMPCKOM rocyaapCTBEHHOM KOHCEPBATOPUN Novosibirsk, Russia
nMeHn M.U. MmuHkm, HoBocunéunpck, Poccus Musical-Rhetorical Figures of the Baroque:
MysbikanbHo-puTopUYeckme ¢purypbl 6apOoKKo: Authentic Meaning vs Analytical Model

AyTeHTUYHOEe 3HAHUE VS aHANUnTUu4YeCcKas Mmogesb

15:55-16:20 Haeappo JlaHaaseppus faépusana AHaA, ACMUPAHT KAPeOpPbl AHOIUTUYECKOTO MY3bIKO3HAHMS
Poccuitckom akagemMum My3biku MMeHu MTHecKHbix, Mockaa,

HayuHbin pykosogutens — J1. J1. TepBep, LOKTOP MCKYCCTBOBEAEHMS

Gabriela Ana Navarro Landaverria, Postgduate Student, Analytical Musicology Department,
Gnesin Russian Academy of Music, Moscow,

Scientific adviser — Larisa L. Gerver, Dr. Habil. (Doctor of Art Studies), Full Professor

HapopgHble necHu B opraHHOM TBopuecTBe 6ackckux komnosutopos | Folk Songs in the Organ Works
of Basque Composers

16:20-16:45 Ankon EneHa MeepoBHA, [OKTOP MCKYCCTBOBEAEHMS, MPOPecCop kKadenpbl TEOPUM My3bikM
Poccuinckon akagemmm Myabikm nMenn HecurHblx, Mockea, Poccus

Elena Alkon, Dr. Habil. (Doctor of Art Studies), Full Professor, Music Theory Department, Gnesin
Russian Academy of Music, Moscow, Russia

Oee ¢yrun [. 0. LocTtakosmua — gBe CTPAHULbI NETOMUCU COBETCKOM 3Mnoxu (kK npoéneme MysbiKanbHoe —
BHeMysbIkanbHoe) | Two Fugues by D. D. Shostakovich — Two Pages of the Chronicle of the Soviet Era
(On the Issue of Musical vs. Extra-Musical)

16:45-17:10 Cupoposa EneHa BUKTOPOBHA, KOHAMAAT MCKYCCTBOBEAEHMS, AOLIEHT kKadeapbl AHANMTUYECKOrO
MY3bIKO3HOHMS POCCUIACKOM OKaAEMMM My3biki MMeHn MHecuHbix, Mocksa, Poccus

Elena Sidorova, PhD, Associate Professor, Analytical Musicology Department, Gnesin Russian
Academy of Music, Moscow, Russia

[. A. WocTtakosuu. Mpentoaus As-dur N2 17 op. 34: onbiT 06pa3Hon MHTepRpeTauuu |
Dmitri Shostakovich. Prelude As-dur No. 17 op. 34: Experience of the Figurative Interpretation

17.10-17.35 Crornuin UpmHa CaMoirnoBHa, JOKTOP UCKYCCTBOBEAEHMS, Npodeccop Kadeapbl AHANMUTUYECKOrO
MY3bIKO3HOHWS POCCUMIICKOM GKAAEMMM My3bIKM MMeHM THeCKHbIX, Mockea, Poccus

Irina Stogny, Dr. Habil. (Doctor of Art Studies), Full Professor, Analytical Musicology Department
Gnesin Russian Academy of Music, Moscow, Russia

®dopTrenuaHHbie coHaTbl LLIHUTKe: rpaHK My3bIKaNbHOIO U BHEMY3bIKASBHOTO |
Schnittke's Piano Sonatas: Facets of the Musical and Extra-Musical
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17:35-18:00 Kosanesckuii feopruit BUKTOPOBMY, KOHONAAT UCKYCCTBOBEAEHNS, HAYUHbI COTPYAHMK CeKTopa
My3blkn Poccninckoro MHCTUTYTA nctopum nckyccts, CankT-lNeTepodypr, Poccus

Georgii Kovalevskii, PhD, Researcher, Music Department, Russian Institute of Art History, Saint
Petersburg, Russia

BykBa — uucno — 3ByK: 3BOMIOLMUS TBOPUYECKOro Metoga komnosutopa AnekcaHapa KHadens |
Letter — Number — Sound: The Evolution of Alexander Knaifel's Composing Method

18:00-18:25 Kpom AHHa EBreHbeBHA, JOKTOP MCKYCCTBOBEAEHUS, MPodeccop kadeapbl CTOPMUM My3biKM
Huxeropogckon rocyaapcTBEHHOM KOHCepBaTOPUM nMmern M. U. munHkn, HuxHuin Hosropog, Poccus

Anna Krom, Dr. Habil. (Doctor of Art Studies), Professor, Music History Department, Nizhny Novgorod
State Glinka Conservatory, Nizhny Novgorod, Russia

MporpaMMHble KAMEepPHO-UHCTPYMEHTANbHbIE CoOuUHEHUs Jlopbl LLIBeHAUHrep: oT BU3yanbHOro K aKyCTUUECKOMY |
Laura Schwendinger's Programmatic Chamber Instrumental Works: From Visual to Acoustic

18:25-18:50 Epemuna Japbsa AHApeeBHA, CTYAEHTKA 5 KypCa KOMAO3UTOPCKO-My3bIKOBEAUYECKOro GAKYNLTETHI,
Kadenpa NcTopum Mysbikm, Huxeropoackas rocygapCTBeHHOM KOHCepBaTopum M. M. U. TnnHkn,
HuxHun Hoeropog, Poccus

Kpom AHHa EBreHbeBHA, LOKTOP MCKYCCTBOBEOEHUS, Mpodeccop kadenpbl NCTOPUN My3bIKU,
Huxeropopnckas rocyaapcTBeHHAs KOHcepBaTopua MMeHn M. U. TnuHkn, HuxHuin Hosropogp, Poccus

Daria Eremina, 5th Year Student, Theoretical and Compositional Faculty (Musicology), Music History
Department, Nizhny Novgorod State Glinka Conservatory, Nizhny Novgorod, Russia

Anna Krom, Dr. Habil. (Doctor of Art Studies), Professor, Music History Department, Nizhny Novgorod
State Glinka Conservatory, Nizhny Novgorod, Russia

MysbikanbHoe 1 BHeMy3blkanbHoe cogepxxaHue B «[lokpoBe boropoauubl» k. TaBeHepd |
Musical and Non-musical Content in The Protecting Veil by J. Tavener

18:50-19:15 Aunppeesa Enusaseta AneKCaHAPOBHA, CTYAEHTKA 2-rO roaa 06yyeHns MarncTpaTypbl Poccuinckon
aKageMmm Mysblkn MMeHu FHecuHblx, NpenogasaTtens OMLU nmenn A. H. AnekcaHgposa, Mockea,
Poccus

Arvwesa Onusa UBAHOBHA, KOHOMOAT UCKYCCTBOBEAEHMUS, OOLIEHT, 30B. KAbEOpomn My3blKAbHOM
XYPHAIUCTUKIM POCCUIMCKOM OKAOEMUM MY3bIK UMeHU THeCcuHbIX, MockBa, Poccus

Elizaveta Andreeva, 2nd Year Master's Student Gnesin Russian Academy of Music, teacher at the
A.N. Alexandrov Children's Music School, Moscow, Russia

Yuliya Agisheva, PhD, Associate Professor, Head of the Music Journalism Department, Gnesin
Russian Academy of Music, Moscow, Russia

MpoTecTaHTckuin xopan B opraHHbix npentogusax Makca Perepa | Protestant Chorale in Organ Preludes
by Max Reger
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BEYEPHEE 3ACELAHME EVENING SESSION
CEKUNA V 5th SECTION
LLlocTakoBuY M opkecTpoBasi TEXHUKA Shostakovich and orchestral technique
AYOUTOPUA 26 LECTURE HALL 26
3acepnanue BepeT Jlyukep MNasen Banepbesny Chair: Pavel Lutsker
14:15-14:40
Bepmaitep EneHa, KOHOMOOT MCKYCCTBOBEAEHMS, Elena Wehrmeyer, PhD, independent researcher,
CBO60OOHbI MCCcnepoBaTens, [epMaHns Germany
LLlymoBoO# acnekT B pPAHHUX 3KCNEePUMEHTANbHbIX The Noise Aspect in the Early Experimental
cumboHuax [. [. Woctakosuua Symphonies of Dmitri Shostakovich

14:40-15:05 Cycuako UpuHa MeTpoBHA, JOKTOP MCKYCCTBOBEAEHUS, MPOGECCOop, 3aBEayoLLAs kadeapo
QHAIMTUYECKOTO MY3bIKO3HAHMUS POCCUIACKOM OKAAEMUN My3blKM UMEHU THECUHBIX, BELyLLMiA
HAYYHbBIA COTPYAHUK CEKTOPA KIIACCUYECKOro UCKYCCTBA 3anaaa MocyAapCTBEHHOMO MHCTUTYTA
MCKYCCTBO3HAHMS, MockBa, Poccus

Jlyukep lNMasen BanepbeBuy, LOKTOP UCKYCCTBOBeOEHMUS, Npodeccop kadenpbl AHANMTUYECKOTO
MY3bIKO3HOHUS POCCUMCKOMN OKOAEMUM MY3bIKM MMEHU THECUHBIX, BEAYLLNI HOYYHbIV COTRYAHMUK
CEKTOPA KNACCUYECKOro NCKYCCTBA 3aNaad focyqapCTBEHHONO MHCTUTYTA MCKYCCTBO3HAHMS,
Mocksa, Poccus

Irina Susidko, Dr. Habil. (Doctor of Art Studies), Full Professor, Head of the Analytical Musicology
Department, Gnesin Russian Academy of Music, Leading Researcher, Western Classical Art
Department, State Institute for Art Studies, Moscow, Russia

Lutsker Pavel, Dr. Habil. (Doctor of Art Studies), Professor, Analytical Musicology Department, Gnesin
Russian Academy of Music, Leading Researcher, Western Classical Art Department, State Institute
for Art Studies, Moscow, Russia

OpkecTtpoebie guanoru [. [. LoctakoBuua: cumpoHus kak onepa | Orchestral Dialogues by Dmitri
Shostakovich: Symphony as Opera

15:05-15:30 Bo6puk Onecs AHaToNbeBHA, KOHOMAAT MCKYCCTBOBEAEHMS, AOLEHT MOCKOBCKOM FOCYAAPCTBEHHOM
koHcepBaTopun nmMern M. V. YakoBCKoro, CTapLLM HaYYHbIA COTPYAHUK [OCYAAPCTBEHHOrO
MHCTUTYTA MCKYCCTBO3HAHMUS, COTRYAHWUK Apxmnea HoTHom éménmnoTtekn FABT Poccumn, Mockea, Poccus

Olesya Bobrik, PhD, Associate Professor, Tchaikovsky Moscow State Conservatory, Senior
Researcher, State Institute of Art Studies, Archive of the Bolshoi Theatre Music Library, Moscow,
Russia

. A. WoctakoBuu ncnpasnset ownéku P. Lymana, M. . Mycoprckoro u b. U. TuleHko: o npuHUMNAax ero
pa6oTbl HOA peuHCTPpyMeHToBKoM YyXux naptutyp | D. D. Shostakovich Corrects the Mistakes of R. Schumann,
M. P. Mussorgsky, and B. l. Tishchenko: On the Principles of His Work on Re-Instrumentation of Other
Composers' Scores

15:30-15:55 JlykbaHos AHTOH BanepbeBuy, KOHOMOAT MCKYCCTBOBEAEHMS, KOMMO3UTOP, NPENoadBATENb Kadbenpsi
MHCTPYMEHTOBKM U UTEHUS NAPTUTYP BOEHHOTO MHCTUTYTA (BOEHHBIX Anpuxepos) BoeHHoro
yHuBepcuTeTa, Mockea, Poccus

Anton Lukyanov, PhD, Composer, Lecturer, Department of Instrumentation and Score Reading,
Military Institute (Military Conductors) of the Military University, Moscow, Russia

LlocTakoBUY-MHCTPYMEHTATOP: peopKecTpoBka BuonoHuenbHoro koHuepta nsa-muHop P. LLlymaHa B KOHTekcTe
macTtepcTtBa | Shostakovich the Instrumentalist: New Orchestration of the Cello Concerto in A Minor by Robert
Schumann in the Context of Excellence

6
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15:55-16:20 JNeeawes UsaH EBreHbeBny, ACMMPAHT Kabeapbl AHANUTUYECKOTO My3bIKO3HAHKUS Poccuitckom
aKageMmm Mysbikn MMeHn M’HecuHbIx, MockBa,

Hayunbin pykosoagmTtens — M. M. Cyeupko, 0OKTOP UCKYCCTBOBEOEHNS

Ivan Levasheyv, Postgduate Student, Analytical Musicology Department, Gnesin Russian Academy
of Music, Moscow,

Scientific adviser — Irina Susidko, Dr. Habil. (Doctor of Art Studies)

O. O. WocTtakoBuy — opkecTpartop 4yxux counHeHui | D. D. Shostakovich as an Orchestrator of Others' Works

16:20-16:45 [Oenucosa MranMHa AneKCaHAPOBHA, KOHAMAOT MCKYCCTBOBEAEHMS, AOLEHT, MPOPEKTOP MO HAYYHOM
N NPOEKTHOM PaBoTe YPAnNbCKOM rOCYAAPCTBEHHOM KOHCEPBATOPUM MMeHM M. T1. Mycoprckoro

Galina Denisova, PhD, Associate Professor, Vice-Rector for Research and Project Work of the Ural
Mussorgsky State Conservatory

. O. WoctakoBuy, «lllecTb pOMAHCOB HA CNOBA ANOHCKMUX NO3TOB AJis TEHOPA € opkecTpom» op. 21:
K npoéneme xaHpa Orchestergesang | D. D. Shostakovich, Six Romances on Words of Japanese Poets for
Tenor and Orchestra Op. 21: On the Issue of Genre Orchestergesang

16:45-17:10 3aiuesa Bepa BacunbeBHa, KOHAMAAT MCKYCCTBOBEAEHMS, AOLIEHT, Npodeccop kadenps
WHCTPYMEHTOBKM 1 YTEeHUsl NApTUTYP BOGHHOIo MHCTUTYTA (BOEHHbIX AMpuxepos) BoeHHoro
yHMBepcuTeTa, Mocksa, Poccus

Vera Zaytseva, PhD, Associate Professor, Professor of the Department of Instrumentation and
Reading Scores of the Military Institute (Military Conductors) named after Prince Alexander Nevsky,
Moscow, Russia

M. A. Banakupes — A. K. Jlapos — [I. [l. LlocTakoBuu: opkectpoBblie napannenu | M. A. Balakirev — A. K. Lyadov —
D. D. Shostakovich: Orchestral Parallels

17:10-17:35 Topenuk Ha AneKCaHAPOBHA, CTYAEHTKA 5 Kypca kadenpbl QHAIUTUHECKOrO My3bIKO3HAHMS,
OTBETCTBEHHbI CeKPETApb XypHana «CoBpeMeHHble NPo6aeMsl My3sikosHaHKs,/Contemporary
Musicology» Poccuinckon akagemMmnmn Mysbiku MMeHn MHecuHblix, Mockea, Poccus

Cycupko UpuHa MeTpoBHA, 0OKTOP MCKYCCTBOBEOEHMS, MPOodeCcCop, 3aBeayoLLas Kadenpom
QHANUTUYECKOTO MY3bIKO3HAHMS POCCUINCKOM AKAOEMMM My3biKi MMeHM MHecuHbix, Mocksa, Poccus

Yana Gorelik, 5th Year Student, Analytical Musicology Department, Proofreader, Journal
Sovremennye problemy muzykoznaniya / Contemporary Musicology, Gnesin Russian Academy of
Music, Moscow, Russia

Irina Susidko, Dr. Habil. (Doctor of Art Studies), Full Professor, Head of the Analytical Musicology
Department, Gnesin Russian Academy of Music, Moscow, Russia

OpkectpoBas TexHuka B CumpoHum N2 4 LLloctakoeuua: guanor ¢ Manepowm | Orchestral Technique in
Shostakovich's Symphony No. 4: a Dialogue with Mahler

17:35-18:00 Menuxoe Unbs AnekcaHapoBuy, OLISHT kadeapb! YAAPHLIX MHCTPYMEHTOB POCCUIACKOM akagemMum
My3blkM MMeHM [HecuKHbIxX, Mockea, Poccus,

llia Melikhov, Associate Professor, Percussion Instruments Department, Gnesin Russian Academy of
Music, Moscow, Russia

Ponb ygapHbix MHCTpyMeHTOB B OguHHapuaToin cumeoHuu M. O. LlocTtakoBuua: UcnonHUTENbCKue TPYAHOCTH
n ¢opmbl paéoTbl ¢ HUMU | The Role of Percussion Instruments in D. D. Shostakovich's Eleventh Symphony:
Performance Challenges and Approaches to Overcoming Them
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18:00-18:25 KopuuHckas Jiogmmuna MuxainnosHa, KOHAMOAT UCKYCCTBOBEASHUS, NpenoaasaTess kadenps
(MHCTPYMEHTOBKM 1 YTEHNS NAPTUTYP) BOEHHOTO MHCTUTYTA (BOEHHBIX OMPUXepos) BoeHHoro
yHuBepcuTeTa, Mocksa, Poccus

Lyudmila Korchinskaya, PhD, Lecturer, Department of Instrumentation and Score Reading, Military
Institute (Military Conductors) of the Military University, Moscow, Russia

Tem6poBas ppamartyprus B cuMpoHum «CepeHa» M. Xungemuta | Timbre Dramaturgy in the Symphony Serena
by P. Hindemith

18:25-18:50 Hespawes Anekcangp Cepreesuy, AObIOHKT KADEAPbl MHCTPYMEHTOBKM 1 UTEHWS NAPTUTYP
BOEHHOTO MHCTUTYTA (BOEHHbIX AMPUXEPOB) BOEHHOrO YHMBEPCUTETA MMEHM KHA3S ANeKCaHapa
Heckoro

Alexander Nevdashev, adjunct, Department of Instrumentation and Reading Scores of the Military
Institute (Military Conductors) named after Prince Alexander Nevsky, Moscow, Russia

OpkecTpoBas NANUTPA KAK CPEACTBO BOMOLLEHUS XyAO0XECTBEHHOIO 3aMbICNA HA NpUMepe Nbec Ans fyXOBOro
opkectpa «Mapagoke» u «MpuénuxeHune» A. Maeniouyka | The Orchestral Palette as a Means of Embodying an
Artistic Idea Using the Example of the Pieces for Wind Orchestra Paradox and Approximation by A. Pavlyuchuk

18:50-19:15 nNpuébinos Meopruin ANEKCAHAPOBUY, APTUCT AKAAEMUYECKOrO CUMPOHNYECKOro opkecTpd CaHKT-
MeTepbyprckorn rocygapcTBeHHOn dunapmoHmm umenmn L. . LLlocTakoBMYa, ACCUCTEHT-CTAXEP
CaHkT-leTepbyprckon rocyadpCTBEHHOM KOHCEPBATOPMM MMeHK H. A. Pumckoro-Kopcakosa

HayuHbin pykosoauTtens — H. A. BparuHckas, OKTOp MCKYCCTBOBeOeHS

Georgii Pribylov, Orchestra artist, St. Petersburg Philharmonic Orchestra, Postgraduate Student,
St Petersburg Rimsky-Korsakov State Conservatory

Scientific advisor — Natalia Braginskaya, Dr. Habil. (Doctor of Art Studies)

CoBpeMeHHAs NPAKTUKA COUMHEHUs KaaeHUui K KoHuepTam B. A. MouapTa ang BanTopHbl C OPKECTPOM:
conuct B guanore ¢ komnosutopom | Contemporary Practice of Composing Cadences for W. A. Mozart's Horn
Concertos with Orchestra: The Soloist in Dialogue with the Composer

MNogpobHee:
gnesin-academy.ru




LIOCTAROBUY UEGTAA MEHIYHAPO[HAR HAVYHAA ROHMEPEHLIA
IN MEMORIAM o “MV3BIRATTLHAR KOMOSHUVATEOPUA M NPARTHRA»

KOH®EPEHLL-3AJT CONFERENCE HALL
Nexkunn Lectures
10:30-12:00

HaymeHko TaTtbsiHa UBaHOBHA — JOKTOP Tatiana Naumenko, Dr. Habil. (Doctor of Art Studies,
NCKYyCCTBOBEOEHMUS, MPodeccop, NPOPEKTOP NO Full Professor, Vice-Rector for Scientific Affairs, Head
HAY4YHOW PaBoTe, 3aBenytoLLas Kabenpon Teopun of the Music Theory Department Shostakovich and

MY3bIKM POCCUIMCKOM OKOAEMMU MY3bIKU MMEHW THECUHBIX Krapchenko, the People’'s Commissar for Art.

LLlocTakoBMY 1 XPAMYEHKO, HOPKOM MO AefIAM UCKYCCTB. On the Issue of “Artist and Power”

K npo6neme «XygoXXHUK U BNACTb»

12:00-13:30

PaicknH Nocné MreHpuxoBuY — raBHbLIN PEOOKTOP losif Raiskin - Head of the Editorial of the newspaper
rasetbl «MAapUNHCKUA TeaTp», Wed-penakTop raseThbl «Mariinsky Theatre», editor-in-chief of the newspaper
«CaHKT-TleTepByprckuin My3blKOSbHbIA BECTHUKY, «Saint Petersburg Musical Herald», chairman of the
npeacenaTens Cekunm KPUTUKKU U My3bIKO3HOHUS COO30 section of criticism and musicology of Composers'
komnosutopos CaHkT-leTepdypra. Union of Saint Petersburg.

Amutpuin LLloctakosuy — BnacTuTenb fyM. Dmitri Shostakovich is the Ruler of Thoughts.
TainHonucb unu «TarHas ceoéopa»? Cryptography or “Secret Freedom”?
13:30-14:30
O6epn § Lunch
14:30-16:00

IOxak Kupa NocudoBHa — JOKTOP MCKYCCTBOBEOEHMS, Kira Yuzhak, Dr. Habil. (Doctor of Art Studies), Full
npodeccop kadpenpsl Teopumn My3blki COHKT- Professor, Music Theory Department, Saint Petersburg
MNeTepbyprckon rocyaapCTBEHHOM KOHCEPBATOPUM Rimsky-Korsakov State Conservatory
mmeHn H. A. Pumckoro-Kopcakosa About the Themes of the Fugues from Opus 87
O temax ¢yr Onyca 87
16:00-17:30
lepBep Jlapuca JIbBOBHAO — [LOKTOP NUCKYCCTBOBEOEHMS, Larisa Gerver, Dr. Habil. (Doctor of Art Studies), Full
npodeccop kadbenpbl AHAMUTUYECKOTO My3bIKO3HAHS Professor, Analytical Musicology Department Gnesin
Poccuinckon akagemmm My3blku UMeHU THECUHBIX Russian Academy of Music, Moscow, Russia
Upes un ee rpadpuyeckoe BbIPKEHUE: METPOTEKTOHUYECKHE The Idea and Its Graphic Expression: Metrotectonic
nnaHbl 6axoBckux ¢yr B apxuee I. 3. KoHioca Plans of Bach's Fugues in the Archive of G. Konyus
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FTOCTUHASA OOMA LLIYBAJTOBOW % SHUVALOVA'S HOUSE HALL
10:00-12:00
PaincknH Nocud MeHpuxoBuY — riaBHLIN PeqakTop losif Raiskin - Head of the Editorial of the newspaper
raseTbl «MApPUKMHCKUIM TeaTp», Wedb-penokTop raseTsl 'Mariinsky Theatre', editor-in-chief of the newspaper
«CaHkKT-lNeTep6yprckmin My3blKasbHbIA BECTHUKY, 'Saint Petersburg Musical Herald', chairman of the
npeacenaTenb Cekuum KPUTUKM U My3bIKO3HOHMS COO3al section of criticism and musicology of Composers'
komnoantopoB CaHkT-leTepbypra Union of Saint Petersburg
Macrep-knacc Master class
YTPEHHEE 3ACEOAHNME MORNING SESSION
CEKUNEA VI 7th SECTION
LuTtaTel M anniosum B My3sbike Quotes and allusions in music
KOH®EPEHLL-3AJT CONFERENCE HALL
3acenaHue Beget 3axapséekoBa MpunHa CepreesHa Chair: Irina Zakharbekova

12:00-12:25 LOenucos AHgpei BnagmMmposmuu, OKTOP MCKYCCTBOBEAEHMS, NPodeccop kadenpbl MCTopmm
3apydexHon My3bikn CaHKT-IeTepbyprckon rocyadpCTBEHHOM KOHCEPBATOPUMN MMEHN
H. A. Pumckoro-Kopcakosa, CaHkT-lNeTepbypr, Poccus

Andrei Denisov, Dr. Habil. (Doctor of Art Studies), Full Professor, Foreign music history chair, St.
Petersburg Rimsky-Korsakov State Conservatory, Professor; Russian Institute of Art History, Saint
Petersburg, Russia

LUuTaTel-anniosum B My3bike — Tunonorusa u ¢opmbl penpeseHtauuu | Allusive Quotations in Music: Typology
and Forms of Representation

12:25-12:50 KapnyHn Hagexpa ApkaabeBHA, KOHAMAOT MCKYCCTBOBEAEHMS, NpenogasaTens CaHKT-
[MeTep6yprckoro My3blKAIbHOrO yunnuuia nmenHn M. . Mycoprckoro, [JeTCKom My3biKANbHOM LLKOSbI
Ne 41, CankT-lleTep6éypr, Poccusa

Nadezhda Karpun, PhD, teacher, Saint Petersburg Mussorgsky Musical College, SPb GBU DO
«Children's music school», Saint Petersburg, Russia

O HekoTopbix annto3usax B KoHuepTte N2 2 gna ¢optenuaHo c opkectpom [. . Loctakosuua: k npoéneme
TBOpuYeckoro guanora M. A. Woctakosuua u C. C. MpokodpbeBa | Some Example of Allusions in D. Shostakovich's
Piano Concerto No. 2: to the Issue of Creative Dialogue Between D. Shostakovich and S. Prokofiev

MNogpobHee:
gnesin-academy.ru
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LIOCTAROBUY UEGTAA MEHIYHAPO[HAR HAVYHAA ROHMEPEHLIA
IN MEMORIAM _ “NY3bIKA/bHAR ROMNOSIALWA- TEOPHA I MPATHA»

CEKUMA T 2nd SECTION
LLlocTakoBuY U ero CoBpeMeHHUKHU Shostakovich and his contemporaries
KOH®EPEHLL-3AJT CONFERENCE HALL
3acenaHue Bepget 3axapoéekoBa MpunHa CepreesHa Chair: Irina Zakharbekova

12:50-13:15 Bekcnep IOnua CepreesHa, JOKTOP UCKYCCTBOBEASHMS, Npodeccop Kadeapbl UCTOPUM My3biKi
Huxeropopnckom rocyqapcTBeHHOM KoHcepBaTOpUKM nMeHu M. U. ImnHku, HuxHuin Hosropog, Poccus

Yulia Veksler, Dr. Habil. (Doctor of Art Studies), Professor, Music History Department, Glinka Nizhny
Novgorod State Conservatory, Nizhny Novgorod, Russia

LocTakoeuu u bepr: napannenu u nepeceveHus | Shostakovich and Berg: Parallels and Intersections

13:15-13:40 ®depotosa Banepus HukonaeBHa, KOHOMOAT MCKYCCTBOBEASHMS, CTAPLLNIA HOYYHBIA COTRYAHUK
cekTopa MckyccTaa LleHTpansHoi EBponsl MocyaapCTBEHHOrO MHCTUTYTA MCKYCCTBO3HAHMS,
Mocksa, Poccus

Valeria Fedotova, PhD, Senior Researcher, Art of Central Europe Department, State Institute for Art
Studies, Moscow, Russia

Omutpuin Loctakosuy u 6onrapckuin komnosurtop Nanuyo Bnagurepos | Dmitri Shostakovich and Bulgarian
Composer Pancho Vladigerov

13:40-14:30
O6epn % Lunch
14:30-16:00
Jlekunsa Lecture
Paky MapuHa lpuropbeBHA, LOKTOP MCKYCCTBOBEAEHMS, Marina Raku, Dr. Habil. (Doctor of Art Studies), The
OTBETCTBEHHbIN HAY4YHbIM penakTop HosBoro coépaHua ¢ responsible scientific editor of the New Complete Works
counHeHun Omutpua LLlocTakoBmya, BeQyLUNM of Dmitri Shostakovich, Leading Researcher, State
HAYUYHbIV COTPYAHMK [OCYOApPCTBEHHOMO MHCTUTYTA Institute of Art Studies, Moscow, Russia
MCKYCCTBO3HAHMS, MockBa, Poccus D. D. Shostakovich: Artist and Death

. [. WocTtakoBuY: XyaOXHUK U CMepPTb

11
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CEKLUMA N 2nd SECTION
BEYEPHEE 3ACELOEHUE EVENING SESSION
KOH®EPEHL-3AJ] CONFERENCE HALL
LLlocTakoBuy u ero coBpeMeHHUKM (mpopomkeHue) Shostakovich and his contemporaries (continuation)
3acepnaHue sBepget Knenosa AHHO BukTopoBHa Chair: Anna Klepova

16:05-16:30 Toppees NéTp Hukonaesuy, NOKTOP UCTOPUHECKMX HAYK, CTAPLLNA HAYYHbIA COTPYAHMK Kadeapb
pycckom nctopumn (XIX—XXI BB.) Poccuinckoro rocyaapcTBEHHOrO NEAArorMyeckoro YHMBepCUTeTa
nmeHun A. U. TepueHa, CaHkT-leTepbypr, Poccuns

Petr Gordeev, Dr. Habil. (Doctor of History), Senior Researcher, Department of Russian History
(19th-21st Centuries), Herzen University, Saint-Petersburg, Russia

B. B. Aca¢nes, E. K. ManuHoBckasa 1 bonblioi Teatp B nepeoi nonosuHe 1930-x rr. |
Boris Asafyev, Elena Malinovskaya and the Bolshoi Theater in the First Half of the 1930s

16:0-16:55 MNonososa UpnHa BUKTOPOBHA, JOKTOP MCKYCCTBOBEAEHMS, Mpodeccop Kadbenpbl MCTopum
My3bIKW, MPOPEKTOP MO HAy4YHOM paéoTe CApATOBCKOM roCYAAPCTBEHHOM KOHCEPBATOPMM UMEHM
J1.B. Co6unHoea, CapaTtos, Poccusa

BaH CaouMH, acnpaHT kKadenpbl UCTOpUM My3bikn CAPATOBCKOM roCcygdpCTBEHHOM KOHCEPBATOPUN
nmenm J1. B. CoéuHoea, CapaTtos, Poccus.

Irina Polozova, Dr. Habil. (Doctor of Art Studies), Full Professor, Vice Rector for scientific activities,
Music History Department, Sobinov Saratov State Conservatoire, Saratov, Russia

Xiaoqing Wang, Postgraduate Student, Music History Department, Sobinov Saratov State
Conservatoire, Saratov, Russia

TBopueckue ctpaterum [. LlocTtakoBuua B cuMmpoHnueckon Mysbike Yxy LssHbapa |
D. Shostakovich's Creative Strategies in the Symphonic Music of Zhu Jian'er

16:55-17:20 BaH CunmHb, KOMNO3UTOP, NCCNENOBATENL, MYEANLMCT, BepnuH, fTepMaHus
Xilin Wang, composer, researcher, publicist, Berlin, Germany

OBe cumpoHnuyeckue noambl namatu Locrakosuua: 1. Umnynec 2. CteHaHue | Two Symphonic Poems
in memory of Shostakovich: 1. Impetus, 2. Moan

17:20-17:45 BaH CunmHb, KOMNO3UTOP, NCCENOBATENL, MYEANLMCT, BepnuH, fTepMaHus

CsHb JI3loHb, COUCKATENb YYEHOM CTEeNEHM KOHANOATA NCKYCCTBOBEeAEHMS, kadenpa
QHONMUTUYECKOrO My3bIKO3HAHMS, Poccuninckas akagemms Myabikm MMeHn HeckrHblx, Mockead, Poccus

HayuHbln pykoBoguTens — A. B. Knenosa, KoHOMOOT MCKYCCTBOBEAEHMS
Xilin Wang, composer, researcher, publicist, Berlin, Germany

Leyun Xian, Applicant for PhD degree in Arts, Analytical Musicology Department, Gnesin Russian
Academy of Music, Moscow, Russia

Scientific adviser — Anna Klepova, PhD

Omutpuin LocTtakoBuYy u ero mnaglumn coepeMeHHnKk Ban CunuHb: 6uorpadpuueckme napannenm
1 TBopuyeckue nepeceuveHusa | Dmitri Shostakovich and his Younger Contemporary Xilin Wang: Biographical
Parallels and Creative Intersections

12



LIOCTAROBUY UEGTAA MEHIYHAPO[HAR HAVYHAA ROHMEPEHLIA
IN MEMORIAM o SMV3bIKATIDHAR KOMMOSHLIA: TEOPUA W TIPAKTMRA»

17:45-18:10 Xapeesa EneHa HukonaesHa, KOHOMOAT MCKYCCTBOBEAEHMS, 3ABEAYIOLLAS KAPEOpOi MCTOPUN
My3blkM KO3AHCKOM rocyqapcTBeHHOM koHcepBaTopumn uMm. H. I XuraHosa, KasaHs, Poccua

Elena Khadeeva, PhD, Associate Professor, Head of history of music Departament,
The N. G. Zhiganov Kazan State Conservatory, Kazan, Russia

«29x0 BOMHbI» B [leBaATOoN cuMpoHun-pekememe BaH CunuHs |"Echo of War” in the Ninth Symphony-Requiem
by Wang Xilin

18:10-18:35 Annartosa AHrenuHa CepreeBHa, KOHOMOAT MCKYCCTBOBEAEHUS, Mpodeccop Kadbenpbl Teopum
My3blki1 POCCUIACKOM aKaAEeMMM My3biki MMeHM MTHecuHbIx, Mockea, Poccus

lO# BaHbXaH — ACnMPaHT Kadenpbl TEOPUM My3blKiM POCCUINCKOM OKAOEMUM MY3bIKM UMEHU THECUHBIX,
MockBa, Poccus

HayuHbln pykoBogmTens — AnnaTtoBa A. C., KOHOWMAOT NCKYCCTBOBEOEHMS

Angelina Alpatova, PhD, Professor, Music Theory Department, Gnesin Russian Academy of Music,
Moscow, Russia

Yu Wenhan, Postgraduate Student, Music Theory Department, Gnesin Russian Academy of Music,
Moscow, Russia

Scientific adviser — Angelina Alpatova, PhD

3HaueHune OpguHHaguaToi cumpoHum [. 1. LLlocTakoBuUua ANns CTAHOBNEHUS CUMPOHUUECKOro XAHpPA
B KMTAcKoin My3bike BTopoin nonoBuHbl XX Beka | The Significance of D. D. Shostakovich's Eleventh Symphony
for the Development of the Symphonic Genre in Chinese Music in the Second Half of the 20th Century

18:35-19:00 HacbiéynnuHa PeruHa PycnaHoBHA, CTyaeHTKa [V Kypca TeopeTMKO-KOMMO3UTOPCKOro GaKysTeTd
KasaHckon rocyaapctBeHHOM KoHcepBaTopumn nmenn H. I KuraHosa, KasaHs, Poccus

Maknbirmi AnekcaHgp JIbBoBUY, 0OKTOP MCKYCCTBOBEAEHMS, MPOPECCOP, 3ABEAYIOLLMIA KAdenpom
Teopun My3bikin KO3aHCKOM rocyaapCTBEHHOM KOHcepBaTopum nmenn H. I Xuranosa, KazaHb

Regina Nasybulling, 4th year student of the Theory and Composition Department at the
N. G. Zhiganov Kazan State Conservatory, Kazan, Russia.

Alexander Maklygin, Dr. Habil. (Doctor of Art Studies), Full Professor, Head of Music Theory
Department Zhiganov Kazan State Conservatory, Kazan, Russia

LLocTakoBuY U cTaHOBNEeHUE KOMMO3UTOPCKUX OPraHM3aLMin B HAOLMOHANbHBbIX pecnyénukax CpegHero
Mosonxbs | Shostakovich and the Formation of Composers’ Organizations in the National Republics of the
Middle Volga Region

13
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CEKUME XI 11th SECTION
BEYEPHEE 3ACEEHNE EVENING SESSION
Hogeiwas My3biKd: KOMMO3ULUS U KOHTEKCT Contemporary music: Composition and Context
AYONTOPUA 26 LECTURE HALL 26
3acenaHue BepeT Akoenea TatbaHa OnerosHa Chair: Tatiana O. Yakovleva

16:15-16:40 Skoenesa TaTbsiHa OneroeHa, CTAPLUMIA NPENOAABATENb KAPEApPbl MEHEAXMEHTA My3bIKANBHOrO
NCKYCCTBA B Poccuinckom akageMmm My3blkin MMeHun MTHecuHblx, MockBa, Poccus

Tatiana Yakovleva, Senior Lecturer, Music Art Management Department, Gnessin Russian Academy
of Music, Moscow, Russia

CucrteMHoe n pusomaTuyeckoe B komnosmumuoHHomn ctpaterum Xopxka Anepruca | Systemic and Rhizomatic
in the Compositional Strategy of Georges Aperghis

16:40-17:05 CesactbsaHoBa UpuHa BauecnaBoBHQ, HOYUHbI COTPYAHMK LIeHTpa anekTpoakycTuyeckoi
My3bIKi MOCKOBCKOW KOHCEPBATOPUM; COKypaTop dectnsans Gnesin Contemporary Music Week,
npenogoBaTtenb YuUnnmuia nMern M’ecurHelx, Mockea, Poccus

Irina Sevastyanova, Researcher at Moscow Tchaikovsky Conservatory Center for Electroacoustic
Music (CEAM), Co-curator of the Gnesin Contemporary Music Week festival, Teacher at Gnesin
College of Music, Moscow, Russia

CnekTtaknb «CBape6éka»: BBAMMOAENCTBME YENOBEYECKOro u MexaHuyeckoro B Mysbike Urops CTpaBuMHCKoOro
n Hukonaga Monosa | Les Noces: the Interplay of the Human and the Mechanical in the Music of Igor Stravinsky
and Nikolai Popov

17:05-17:30  CeeTnuuHbIn AHTOH, KOMMO3UTOP, XYPHANMCT, NPENOAABATENb OTASNEHNS TEOPUM MY3bIKM
PocTtosckoro konnepxa nckyccts, PoctoB-Ha-[JoHy, Poccusa

Anton Svetlichny, Composer, journalist, music theory teacher in Rostov College of Arts,
Rostov-on-Don, Russia

Packon. MaTtb aktos o «XosaHwmHe» (2023) | Schism. Five Acts about Khovanshchina (2023)

17:30-17:55 BynowHukoB Mapk, KOMNO3NTOP, KAHOMOAT MCKYCCTBOBEASHMS, AOLEHT Kadeapbl KOMMNO3NLMK
1 MHCTPYMEHTOBKM HUXEropoackom rocyqapCTBEHHOM KOHCEPBATOPUM UM. M. U, TNnHKH,
HuxHnin Hosropog, Poccus

Mark Buloshnikov, Composer, PhD, Associate Professor, Composition and Instrumentation
Department, Glinka Nizhny Novgorod State Conservatory, Nizhny Novgorod, Russia

(He)soamoxHble necHu (2024) | (un)possible songs (2024)

17:55-18:20 TopnuHckuit Bnagummp, KOMNO3MTOP, UMMPOBMU3ATOR, ABTOP MPOCTPAHCTBEHHbIX MbeC
Vladimir Gorlinsky, Composer, improviser, author of spatial pieces

Bnagumup lopnuHckuin: npeseHTauus Teopuectia | Vladimir Gorlinsky: Presentation of Creative Works

14
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LIOCTAROBUY UEGTAA MEHIYHAPO[HAR HAVYHAA ROHMEPEHLIA
IN MEMORIAM . “MYSbIKANbHAH KOMNOSHLIAA- TEOPIA W TPAKTIRA» .

18:20-18:45 KoxesHukoBa Buktopus, cTyaeHTKa V Kypca Kadenpbl uCTopum My3biku Huxeropopckon
rocygapcTBeHHon koHcepBaTopun nM. M. . ImuHku; HuxHuin Hosropoga, Poccus

BynowHukoB Mapk JleoHMBOBUY, KOMMO3UTOP, KAHAMOAT MCKYCCTBOBEAEHUS, OOLEHT Kadenpb!
KOMMO3ULMN U UHCTPYMEHTOBKIM HUXEropOACKOM rOCYAAPCTBEHHOM KOHCEpPBATOPUM UM. M. U, TNUHKMW,
HuxHnin Hosropog, Poccus

Victoria Kozhevnikova, 5th Year Student, Music History Department, Glinka Nizhny Novgorod State
Conservatory, Nizhny Novgorod, Russia

Mark Buloshnikov, Composer, PhD, Associate Professor, Composition and Instrumentation
Department, Glinka Nizhny Novgorod State Conservatory, Nizhny Novgorod, Russia

MeXxay MpOHUen U UCKPEHHOCTbIO: K Npo6éneMe NocTUPOHUU B My3bike LLlocTtakosuua |
Between Irony and Sincerity: Towards the Problem of Post-Irony in Shostakovich's Music

MNogpobHee:
gnesin-academy.ru
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8
10:00
YTPEHHEE 3ACEOAHNE MORNING SESSION
CEKUMA 2nd SECTION
LWocTakosuy u ero cospeMeHHUKM (NnpogomkeHue) Shostakovich and his contemporaries (continuation)
KOH®EPEHL-3AJ] CONFERENCE HALL
3acepanne Beget Macnosa AHactacus MiBaHoBHa € Chair: Anastasija Maslova

10:00-10:25 Anucosa Panca MuxainoBHa, COMCKATENb YUEHOM CTENEHM KAOHANAATA MCKYCCTBOBEAEHMS,
CapaToBCKAS rocyaapCcTBeHHAs koHcepaaTopus uM. J1. B. CoéunHosa, CapaTtos, Poccus

HayuHbin pykoBogmTens — Kekoa C. B., BOKTOP $Mnonornyeckmx Hayk
Raisa Alisova, Applicant for PhD degree in Arts,, Saratov State Sobinov Conservatoire, Saratov, Russia
Scientific adviser — Svetlana Kekova, Dr. Habil. (Doctor of Philology)

KoHuenuusa MNpeo6paxeHus B counHeHusax . [l. LLlocTakoBUudA: 3 TEOPETUUECKOro U AMUCTONSIPHOro Hacnegus
M. B. lOauHoi | The Concept of Transfiguration in the works of D. D. Shostakovich: From the Theoretical and
Epistolary Heritage of Maria Yudina

10:25-10:50 Hemosa UpuHa BopMUCOBHA, HE3ABMCUMBIR UCCenoBaTENb, Mocksa, Poccus
Nemova Irina, independent researcher, Moscow, Russia

Mo3XyxuHckue yHuBepcuTteThbl U nepeds cueHa Amutpusa Loctakosuua | “Mozzhukhin Universities” and the
First Stage of Dmitry Shostakovich

10:50-11:15 méaaynuHa MapuHa UcKaHAAPOBHA, CTYAEHTKA 4 Kypca kadeapbl QHAIUTUYECKOTO My3bIKO3HAHMS
Poccuinckonm akagemmm Myabiku nMeHn HecuHbix, Mockea, Poccus.

CrorHuin UpmHa CaMoiMnoBHA, JOKTOP MCKYCCTBOBeAeHNs, Mpodeccop kadbenpbl AHANMMTUYECKOrO
MY3bIKO3HOHWS POCcHinckon akagemMmm My3biki MMeHn MHecuHbix, Mocksa, Poccus

Marina Gibadulina, 4th Year Student, Analytical Musicology Department, Gnesin Russian Academy
of Music, Moscow, Russia

Irina Stogny, Dr. Habil. (Doctor of Art Studies), Full Professor, Analytical Musicology Department
Gnesin Russian Academy of Music, Editor-in-chief of scientific periodical publication (journal)
«Scholarly Papers of Gnesin Russian Academy of Music», Moscow, Russia

KoHuenT ropopa B noame «lMetep6ypr» I. B. Ceupuposa | The Concept of the City in the Poem Petersburg by G. V. Sviridov

11:15-11:40  NapHukosa Kcenuns BauecnaBoBHA, MArMCTPAHT KAdEpbl AHANMMTUYECKOTO My3bIKO3HAHMS
Poccuinckon akagemmm Myabikmu nMeHn HecuHbix, Mockea, Poccus

HayuHbln pykoeogmTtens — CtorHmin U. C., OKTOP MCKYCCTBOBEOEHMUS

Ksenia Parnikova, 2nd Year Master's Student, Analytical Musicology Department, Gnesin Russian
Academy of Music, Moscow, Russia

Scientific adviser — Irina Stogny, Dr. Habil. (Doctor of Art Studies),

Onepa «Maccaxupka» B KOHTeKcTe TBopuecTBa M. BaiHé6epra | The Opera The Passenger in the Context
of the Works of M. Weinberg

T11:40-12:05 OscsiHkuHa FfanuHa MeTpoBHA, JOKTOP MCKYCCTBOBEASHMS, NPodeccop Kadeapbl My3blKaIbHOro
BOCMUTAHMS M OBPA30BAHMS VIHCTUTYTA My3blKUM, TEATPA M Xopeorpadumn Poccuinckoro
rOCYAAPCTBEHHOro neparornyeckoro yHmusepcuteta (PrY) um. A. V. lfepuera CaxkT-Metepsypr, Poccus

Galina Ovsyankina, Dr. Habil. (Doctor of Art Studies), Full Professor, Music Education Department
Herzen State Pedagogical University of Russia, Sant-Petersburg, Russia

MpoussepeHus o Benukoit OTeuecTBeHHON BOMHE KOMNO3uTOopoB wWKonbl [. . LlocTakoBuua Kak TBopyeckoe
3aBewaHue Yuutens | Works About the Great Patriotic War by Dmitri Shostakovich's School of Composers
as a Teacher's Creative Testament

16



/N
LIOCTAROBUY ' UEGTAA MEHIYHAPO[HAR HAVYHAA ROHMEPEHLIA
IN MEMORIAM / «\MY3bIRANbHAR ROMMOLIAR: TEOPUA A TIPARTURA

CEKLMA IV 4th SECTION
UcnonHuTenbckas un Kputudeckas peuenuus Performing and critical reception
My3biku LLlocTakoBuua of Shostakovich's music
3acenaHue BegeT Llaperpanckas Chair: Tatiana Tsaregradskaja

TaTesiHa BnognMmpoBHa

12:05-12:30  dymuko XuTouysHArM, KOHAWMOOT UCKYCCTBOBEAEHMS, CTAPLLMA NPenonaBaTens My3blKanbHOro
yHvBepcuteta CEBa, NPenoaaBaTeb BOKANA, NEPEBOAYMK, NPenoaaBaATENb PYCCKOrO A3bIKA, ANOHMS

Fumiko Hitotsuyanagi, Ph.D, musicologist, Senior lecturer at Showa University of Music

Japan's Reception of Shostakovich's Ouevre from the late 20th century to the Present: Exploring the
Background and Problems| Peuenuusa mMysbiku LLloctakoBuua B AnoHun ¢ koHua XX Beka fo HAcTosILero
BPEeMeHMU: usyuyeHue npepbicTopum u npoénem

12:30-12:55 AneitHnukos Muxaun UsaHoBmY, KOHAMAOT MCKYCCTBOBEAEHMS, AOLEHT Kadeapbl UCTOPUM PYCCKOM
My3blkn CaHKT-IeTepbyprckon rocyadpCTBEHHOM KOHCepBATOPK UM. H. A. PuMckoro-KopcakoBsa,
CaHkT-lNeTepbdypr, Poccus

Mikhail I. Aleinikov, PhD, Associate Professor, Department of Russian Music History, Saint Petersburg
Rimsky-Korsakov State Conservatory, Saint Petersburg, Russia

Myabika . A. LoctakoBuua B Yexocnosakum B 1935-1938 rogax | Music of Dmitri Shostakovich in
Czechoslovakia in 1935-1938

12:55-13:20 Bparuxckas Hatanus AneKcaH[poBHA, JOKTOP UCKYCCTBOBEASHMS, AOLEHT, 3aBeayioLLas
kadenpon MCTOPUM 3aPYBEXHOM My3blik CAHKT-TeTepByprckoi rocyAapCTBEHHOM KOHCEPBATOPKM
mmeHu H. A. Pumckoro-Kopcakosa

Natalia Braginskaya, Dr. Habil. (Doctor of Art Studies), Associate Professor, Head of the Western
Music History Department, Saint Petersburg Rimsky-Korsakov State Conservatory

Hukonain Manbko ucnonuset Mepsyio cumdpoHuio Loctakoeuua (no matepuanam «[AHEBHMKOB KOHLLEPTHBIX
penetuumnin» gupmnxepa) | Nikolai Malko performs Shostakovich's First Symphony (based on the conductor’s
Concert Rehearsal Diaries)

13:20-13:45  9Hb AH, KOHAMAOT MCKYCCTBOBEAEHMS, AOLEHT PAKYNETETA My3bIKi VIHCTUTYTA My3bIKin AHBXOMCKOrO
Neaarornyeckoro yHueepcuteTa, Kutam

Yan Yan, PhD, Associate Professor, Faculty of Music, Institute of Music, Anhui Normal University, China.

lonoc yenoBeueckon cnpaBepnMBOCTU — Ao U nocne npeMbepbl CegbMoin cumpoHum Lloctakosuua B Kutae |
The Voice of Human Justice — Before and After the Premiere of Shostakovich's Seventh Symphony in China

13:45-14:10 Harvanes Bpara, acnpaHT PeaepansbHoro yHeepcuteta MmuHac-Xepaiic, Bpasunms

3puT Polua, 0OKTOP MCKYCCTBOBEAEHMS, Npodeccop PenepanbHOro yHmeepcuteta MmHac-
XKepaic, bpasnnms

Natdlia Braga, Postgraduate Student, Federal University of Minas Gerais, Brazil

Edite Rocha, Dr. Habil. (Doctor of Art Studies), Professor at Federal University of Minas Gerais/
CAPES, Brazil

Peuenuua Cepgbmoit cumpoHuun [. [l. LlocTtakoBuua B 6pasunbckoit npecce 1942—-1947 rr. | The Reception
of Dmitri Shostakovich's Symphony No. 7 in the Brazilian press, 1942—-1947

14:10-15:15
O6ep, % Lunch
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BEYEPHEE 3ACEOAHVE EVENING SESSION
CEKUME NI 3th SECTION
XaHpb! B TBOpuecTBe LLlocTakoBuua Genres in Shostakovich's works
3acenaHue Beget Arvwesa tOnua MIBOHOBHO Chair: Yulya Agisheva

15:15-15:40 Paky MapwuHa lpuropbeBHa, JOKTOP MCKYCCTBOBEAEHMS, OTBETCTBEHHbIN HAYYHbI PeaakTop Hoeoro
COBPAHNS COYMHEHNM OMuTpKs LLIoCTakoBMYA, BEQYLLMMA HAYYHbI COTPYLAHMK [OCYOAPCTBEHHOMO
WHCTUTYTA MCKYCCTBO3HAHMS, MockBa, Poccusa

Marina Raku, Dr. Habil. (Doctor of Art Studies), The responsible scientific editor of the New Complete
Works of Dmitri Shostakovich, Leading Researcher, State Institute of Art Studies, Moscow, Russia

AnbTepHATUBA «ONepa&KUHO» B coBeTcKkon Kynbtype 1930-x-1950-x u TtBopueckue crparterum Loctakosuua
| The Alternative to "Opera&Cinema” in Soviet Culture of the 1930s — 1950s and Shostakovich’s Creative
Strategies

15:40-16:05 Teepaosckas Tamapa UropesHAa, KOHOMOAT MCKYCCTBOBEAEHUS, AOLEHT Kadenpbl UCTopUM
30PYSEXHOM MY3bIKK, MPOPEKTOR MO HAY4YHOM padoTe CaHKT-IeTepbyprckon rocyadpPCTBEHHOM
KoHcepBaTopuM MeHn H. A. Pumckoro-Kopcakosa, CaHkT-TeTepbypr, Poccus

Tamarall. Tverdovskaya, PhD, Associate Professor, Western Music History Department, Vice Rector
for Research, Saint Petersburg Rimsky-Korsakov State Conservatory, Saint Petersburg, Russia

[Ba 3nu3ofa MysbiKQAbHOM NEToNUCK pycckoi pesonioumnn: Yetsepras («Uxopckaa») cumbpoHus

B. B. Lllep6aueBa kak npeareua OguHHaguaTton cumpoHum («1905 rog») A. A. WocTtakosuua | Two Episodes

of the Musical Chronicle of the Russian Revolution: Fourth (Izhorskaya) Symphony by Vladimir Shcherbachev
as a Precursor of the Symphony No 11 The Year 1905 by Dmitri Shostakovich

16:05-16:30 Boukapesa Onbra BacunbeBHAQ, JOKTOP NEOArornYeckmnx HayK, OOLEHT kadenpbl Teopum
M METOOMKM MY3bIKOSbHO-XYOOXECTBEHHOrO BOCMUTAHMS APOCIABCKOro rocyadpCTBEHHOMO
negarormyeckoro yHmsepcuteta nmenm K. [. YumHckoro, dpocnaene, Poccus

Olga V. Bochkareva, Doctor of Pedagogical Sciences, Associate Professor, Department of Theory
and Methodology of Musical and Artistic Education, Yaroslavl State Pedagogical University named
after K. D. Ushinsky, Yaroslavl, Russia

BanetHoe TBopuecTBo [. [l. LlocTakoBuua: KoHTpanyHKT ¢ anoxoi | The Ballet Ouevre of D. D. Shostakovich:
Counterpoint with the Era

16:30-16:55 Hukudpoposa EneHa AHATONLEBHA, My3bIKOBE, PEAAKTOP HAYUYHO-AHANUTUYECKOro OTAena
MOCKOBCKOM rOCYAOPCTBEHHOM KOHCepBATOPUM MeHm (1. N. Yankosckoro, Mockea, Poccus

Elena A. Nikiforova, musicologist, editor of the Scientific and Analytical Department of the Moscow
State Tchaikovsky Conservatory, Moscow, Russia

Knaccuueckue 6anetHbie popmbl B 6aneTtax [. Loctakoeuua | Classical Ballet Forms in D. Shostakovich's Ballets

16:55-17:20 LWuHkapesa Maita UsbcnaBoBHA, KOHOMOAT MCKYCCTBOBEAEHMS, AOLIEHT Kapeapbl AHOMUTUYECKOrO
MY3bIKO3HOHMWS POCCUIACKOM OKaAeMMm My3biki MMeHn MHecuHbix, Mocksa, Poccus

Maya Shinkareva, PhD, Associate Professor, Analytical Musicology Department, Gnesin Russian
Academy of Music, Moscow, Russia

MonudoHMUYecKHin LMKN KaK BOKYMeHT anoxu: Lloctakosny, CnoHuMckuin (K Bonpocy NOCTAOKYMEHTANbHOCTH) |
Polyphonic Cycle as a Document of the Era: Shostakovich, Slonimsky (on the Issue of Post-Documentary)
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IN MEMORIAM o “MV3BIRATTLHAR KOMOSHUVATEOPUA M NPARTHRA»

17:20-17:45 Weana NeTkosuu J1030, JOKTOP UCKYCCTBOBEAEHMS, MPUIALLEHHbBIA HAYYHbIA COTPRYAHMK Kadeaps
My3blkn KanndopHuinckoro yHmesepcuteta, Pusepcaing, CLUA

Ivana Petkovi¢ Lozo, PhD, Visiting Scholar, Department of Music, University of California, Riverside, USA

Pe3oHaHC OTCYTCTBUS: roNioc, HOCTANbIUS U NAMATb B CEMU POMAHCAX HA cTuxu AnekcaHppa Bbrnoka
Omutpus Locrakosuua| Resonances of Absence: Voice, Nostalgia, and Memory in Dmitri Shostakovich's
Seven Romances on Alexander Blok's Verses

17:45-18:10  Nawnpay Taus, acnnpaHTka CeBepo-3anagHoro YHuBepcuteTa, OBaHCTOH, MnnuHoie, CLLUA
Tanya Landau, Postgraduate Student, Northwestern University, Evanston, lllinois, USA

3Byudulas eBpenckas UPOHUS: IK3UCTEHLMANbHbIA loMop LLocTakoBuua B «CaTtupax»
(«KapTtuHkax npownoro») | Jewish Irony: Shostakovich's Existential Humor in Satires (Pictures of the Past)

18:10-18:35 Powanuan Apus, acnnpaHT Kopnennbckoro YHusepcuteTa, Utaka, Heto-Mopk, CLLUA
Arya Roshanian, Postgraduate Student, Cornell University, Ithaca, New-York, USA

My3bIKanbHas MPOHUS U OBYCMbICIIEHHOCTb B My3bike K nbece «Knon» WocTtakoeuua | Musical Irony and Double
Entendres in Shostakovich's Incidental Music to The Bedbug Op. 19

MNogpobHee:
gnesin-academy.ru
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10:00
YTPEHHEE 3ACEOAHNE MORNING SESSION
CEKUME VIl 8th SECTION
Onepa u cumpoHus B Hoeoe Bpems Opera and Symphony in Modern Times
AYONTOPUA 26 LECTURE HALL 26
3acenaHue BepeT EHyknaze Hatana McnpopoBHa Chair: Natela Enukidze

10:00-10:25 LWmeneea NonuHa NaenoBHA, ACMMPAHTKA MOCKOBCKOM FOCYAQPCTBEHHOM KOHCEPBATOPMN MMEHM
M. Y. Yankosckoro
HayuHblin pykosogutens — Kupunnuua J1. B., 0OKTOpP MCKYCCTBOBEAEHMUS
Polina Shmeleva Postgraduate Student, Moscow State Tchaikovsky Conservatory, Moscow, Russia
Scientific adviser- Larissa Kirillina, Dr. Habil. (Doctor of Art Studies)

CuMdoHua B TBOpUecTBe XeHLMH-komnosuTopoB XIX Beka | Symphonies by Women Composers of the 19th Century

10:25-10:50 nNununexko HuHa BnagMMMPOBHA, 0OKTOP NCKYCCTBOBEAEHMS, NPpodeccop kadeaps
QHANNTNYECKOTO MY3bIKO3HOHMS POCCUMCKOM aKageMmm My3bikn MMeHn THecuHblix, Mockea, Poccua

Nina Pilipenko, Dr. Habil. (Doctor of Art Studies), Analytical Musicology Department, Gnesin Russian
Academy of Music, Moscow, Russia

Lseruapus kak onepHbiit Tonoc Ha pyéexe XVIII-XIX Bekos | Switzerland as an Operatic Topos at the Turn
of the 18th and 19th Centuries

10:50-11:15  Kupunnuna Jlapuca BaneHTMHOBHA, [OKTOP UCKYCCTBOBEAEHMS, NPodeccop Kadbeaps MCTopum
3apy6EexHOM My3blkii MOCKOBCKOWM roCYAAPCTBEHHOM KOHCepBATOPUM MMeHu M. V1. Yaikosckoro,
BEyLLMA HAYYHBIA COTPYAHUK CEKTOPbI KNACCUYECKOro MCKYCCTBA 3anaaa, MocyaapCTBEHHOro
MHCTUTYTA MCKYCCTBO3HAHMS Mockea, Poccus

Larissa Kirillina, Dr. Habil. (Doctor of Art Studies), Full Professor, Foreign Music History Department,
Moscow State Tchaikovsky Conservatory, Leading Researcher, Western Classical Art Department,
State Institute for Art Studies, Moscow, Russia

Onepa kak cumpoHus: «dugenmo» betxoseHa B Bepcuu X. Kactune-bnasa | Opera as Symphony: Beethoven's
Fidelio in the Version of J. Castillo-Blas

T:15-11:40 Nopoupbera AHHA JIEOHMAOBHA, KOHANAAT MCKYCCTBOBEAEHMS, 30BEAYIOLLAS CEKTOPOM My3bIKM
Poccuinckoro nHctutyta nctopum nckyccts, CankT-lNetepbypr, Poccua

Anna Porfirieva, PhD, Head of Music Department, Russian Institute of Art History, Saint Petersburg, Russia

«U BNOXM B yCcTa MOU HOBYIO NeCHb...»: bap B komnosuuuu «HiopH6eprckux MamcTepsmHrepos»|
“And put a new song in my mouth...": Bar in the Composition of Die Meistersinger von Niirnberg

T1:40-12:05 Enykupse Hatana UcupopoBHAQ, KOHOMOAT MCKYCCTBOBEAEHMS, AOLEHT Kadeapbl UCTOPUM My3biKU,
[IEKAH MCTOPUKO-TEOPETMKO-KOMMO3UTOPCKOrO hAKyETETA POCCUIMCKOM OKAAEMMI My3bIKM MMEHM
THEeCUHBIX, CTAPLLMIA HAYYHbIA COTRYOHMK CEKTOPA UCTOPUM My3blki [OCYAAPCTBEHHOrO MHCTUTYTA
MCKYCCTBO3HAHMS, MockBa, Poccus

Natela Enukidze, PhD, Associate Professor, Music History Department, Dean, Faculty of Music
History, Theory and Composition, Gnesin Russian Academy of Music, Senior Researcher, Music
History Department, State Institute for Art Studies, Moscow, Russia
Ot Kapna Mapuu ¢oH Be6epa k Bnapumupy TapHononbckoMy: Napoausa KAk «MOpTPEeT» ONepHOro XaHpd |
From Carl Maria von Weber to Vladimir Tarnopolsky: Parody as a “Portrait” of the Opera Genre
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12:05-12:30 Aruwesa Onua UBaHoBHA, KOHAMAAT UCKYCCTBOBEAEHMS, AOLIEHT, 30BEOyIOLLAS Kadeapoi
MY 3bIKQTbHOWM XYPHAMMCTUKM POCCUINCKOM OKOAEMMM My3bIki MMeHM THecuHbix, Mocksa, Poccus

Yuliya Agisheva, PhD, Associate Professor, Head of the Music Journalism Department, Gnesin
Russian Academy of Music, Moscow, Russia

BypneTTa: HekoTopbie 3NM3oAbl U3 6PUTAHCKON UCTOPUM XaHpPaA | Burletta: Some Episodes from the British
History of the Genre

12:30-12:55 Ky6acosa Onbra AHapeeBHa, CTYAEHTKA 5 Kypca YPanbcKon rocyAapCTBEHHOM KOHCEPBATOPUM
mmeHu M. T1. Mycoprckoro, EkatepuHéypr, Poccus

NaxkuHa EneHa BanepueBHA, JOKTOP MCKYCCTBOBeOeHMS, Npodeccop Kadenpbl NCTOPUM My3blKK
YpanbCckom rocyaapCTBEHHOM KOHCepBATOpUK MeHn M. I1. Mycoprckoro, EkatepuHéypr, Poccus
Olga Kubasova, 5th Year Student, Music History Department, Ural State Mussorgsky's
Conservatoire, Yekaterinburg, Russia

Elena Pankina — Dr. Habil. (Doctor of Art Studies), Professor, Music History Department, Ural State
Mussorgsky's Conservatoire, Yekaterinburg, Russia

MNepeocmbicneHne mudpa B «fomepoBckoM mupe» ®puppuxa Aerycta byHrepra | Rethinking Myth in Friedrich
August Bungert's Homeric World

12:55-13:20 Capokosa Bepa BnaguMmMpoBHQ, KOHOVMAOT MCKYCCTBOBEAESHMS, OTBETCTBEHHbIN PEAAKTOP XYPHANA
«Y4yeHble 3anmckmn PAM nmenHn M’HecuHbix» Poccminckon akagemmm My3blkn MMeHmn MTHecHbix, Mockea, Poccus

Vera Sadokova, PhD, Executive Editor, Scholarly Papers of the Gnesin Russian Academy of Music,
Gnesin Russian Academy of Music, Moscow, Russia

Onepa A. Bepra «Bouuek»: nCUXOAHANUTUUYECKUA paKypc paccMoTpeHus | A. Berg's Opera Wozzeck:
a Psychoanalytical Angle of Consideration

13:20-13:45 nMonosa AHacTacus KOpbeBHA, KOHOMOAT UCKYCCTBOBEAEHWS, CBOBOAHbIN MCCNEeOoBATENMb,
Mockea, Poccus
Anastasiia Popova, PhD, independent researcher, Moscow, Russia

KamepHas onepa JleoHunpa [lecatHukoBa «begHas Jlusa»: guanor c «lMenneacom u Menusangon»
Knopa fle6ioccu | The Chamber Opera of Leonid Desyatnikov Poor Lisa: a Dialogue with Pelleas
and Melisande of Claude Debussy

13:45-14:10 CemeHoBa AHacTacus AnekcaHAPOBHA, NPENoAABATENb My3bikabHOM LLKOSbI UM. H. A, PUMckoro-
Kopcakosa, CaHkT-leTepbdypr, Poccus
Anastasia Semenovaq, teacher, N. A. Rimsky-Korsakov Music School, Saint Petersburg, Russia

MBaH MposHbii nocne MNpokodbeBa: uctopusa u mue B 6anete Npuroposuua—-Yynakm u onepe CnoHumckoro |
Ivan the Terrible after Prokofiev: History and Myth in the Ballet by Grigorovich and Chulaki, and The Opera
by Slonimsky

14:10-14:35 3apHenpoeckas lanuHa BUKTOPOBHA, JOKTOP MCKYCCTBOBEASHMS, 30BEAYIOLLAS Kadenpo
MY3bIKQSIBHOrO MCKYCCTBA GAKYIBTETA MCKYCCTB MOCKOBCKOIO rOCYAAPCTBEHHOMO YHUBEPCUTETA
nMeHn M. B. JlomoHocosa, Mockea, Poccus

Galina Zadneprovskaya, Dr. Habil. (Doctor of Art Studies), Professor, Head of Music Art Department,
Faculty of Arts, Lomonosov Moscow State University, Moscow, Russia

Onepa-Mucrtepus «bpatbs Kapamasosbi» A. CMenkoBad: k TpakToBke xaHpa B XXI Beke | The Opera-Mystery
"The Brothers Karamazov"” by A. Smelkov: On the Interpretation of Genre in the 21st Century
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14:35-15:00
8

O6en § Lunch
BEYEPHEE 3ACEOAHUE EVENING SESSION
CEKUM4A X 12th SECTION
Ap3amaHoB ®epop leoprueBuy — yueHblid, negaror. Arzamanov Fedor Georgievich — Scientist, Teacher.
K 100-neTuio co gHe poxpeHus On the 100th Anniversary of his Birth
MEMOPUAJTIbHbBIN MY3EN-KBAPTUPA EJT. ®. THECMHOW EL. F. GNESINA MEMORIAL MUSEUM-APARTMENT
3acenaHue Beget Cugoposa EneHa BukTopoBHA Chair: Elena Sidorova

15:00-15:30 Cupoposa EneHa BUKTOPOBHA, KOHAMAAT MCKYCCTBOBEAEHMS, AOLEHT Kadeapbl AHANMTUYECKOrO
MY3bIKO3HOHMS Poccninckomn akageMmm My3bikin MUMeHun HecurHbix, Mocksa, Poccus

Elena Sidorova, PhD, Associate Professor, Analytical Musicology Department, Gnesin Russian
Academy of Music, Moscow, Russia

Ap3amaHoB — nepgaror | Arzamanov as a Teacher

15:30-15:55 Macnosa AHactacus UBaHOBHA, ACNMPAHT, NpenoaasaTess Kadeapsl AHANUTUHECKOro
MY3bIKO3HOHWS POCCUMCKON AKAAEMUM My3blki MMEHM THECKHBIX, MOCKBA, HAYUHbI COTRYAHUK
FoCyAQpPCTBEHHOMO MEMOPUASIBHOIO My3bIKAILHOMO My3esi-3anoseaHuka 1. U. Yamkosckoro B Knury,
Poccusa

Anastasia Maslova, Postgduate Student, Teacher, Analytical Musicology Department, Gnesin
Russian Academy of Music, Moscow, Researcher, Tchaikovsky State Memorial Music Museum —
Reserve in Klin, Klin, Russia

Apxus C. U. TaHeeBa B KnuHy: no cnepam uccnegosanuin ®. . ApsamaHosa | The Archive of S. I. Taneyev in Klin:
Tracing the Research of F. G. Arzamov

15:55-16:20 Boopkec Maptunec [xynuan Aupepc (KonyMéus), acnmpaHT kadenpsl aHANMUTUHECKOTO
MY3bIKO3HOHWS POCCUACKOM AKAAEMMM My3blKM MMEHM THECUHBIX

HayuHbin pykoBogmTens — LnHkapesa M. WU., KOHAMOAT MCKYCCTBOBELEHMS

Bourquez Martinwz Julian Andres (Columbia), Postgduate Student, Analytical Musicology
Department, Gnesin Russian Academy of Music, Columbia

Scientific adviser — Maya Shinkareva, PhD

TaHeeB B UCTOpUM pyccKoi dopTenmaHHom Wwkonbl (kK noctaHoeke Bonpoca) | Taneev in the History
of the Russian Piano School (On the Formulation of the Question)

BocnomuHaHus o ®.T. ApsamaHose: A. ®. ApsamaHoiaq, T. M. IxxaHu-3age, U. C. CtorHuin, BaH CunuHs |
Memories of F. G. Arzamanov: A. F. Arzamanova, T. M. Janizade, I. S. Stogniy, Wang Xilin

§
§
CEKUMA IX 9TH SECTION
My3biKanbHAasi KOMNO3ULUA: MEXAY Teopuen Musical composition: between theory
U NPAKTUKON and practice
KOH®EPEHLL-3AJT CONFERENCE HALL
3acepnaHue Beget Cycmako MpuHa lNMeTpoBHA Chair: Irina Susidko
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IN MEMORIAM . “MYSbIKANBHAR ROMAOHLIAA: TEOPUA U TIPAKTMRA»

10:00-10:25 HaruHa QaHa AneKCaHagpoBHA, KOHOMAAT UCKYCCTBOBEASHMS, AOLEHT Kadpeapbl QHOMUTUYECKOrO
MY3bIKO3HQAHUS POCCUIACKOM aKAAEMMM My3biki MMeHM MTHecuHbix, Mockea, Poccus

Dana Nagina, PhD, Associate Professor, Analytical Musicology Department, Gnesin Russian
Academy of Music, Moscow, Russia

O koMno3uumsax KoHUepTHbIX apuii J1. BaH betxoBeHa | On the Concert Aria Compositions of L. van Beethoven

Nexkunn % Lectures
10:30-12:00
[AuroHckasa Onbra leoprueBHa, KAHAMOAT Olga G. Digonskaya, PhD, Leading Researcher, D. D.
WCKYCCTBOBEOEHMUS, BeOYLLMA HAYYHbIN COTPYLHUK Shostakovich Foundation, Moscow, Russia Moscow,
®onpga O. O. WocTtakosmua, Mockea, Poccus Russia
LLocTtakoBu4 1 [IoKyMeHT: ApXUBHbIe Shostakovich and the Document: Archival
paccnenoBaHus Investigations

12:00-13:30

MapuHa PponoBa-Yokep, My3blkOBe[, KAOHAMOAT Marina Frolova-Walker, musicologist, PhD, Britain
NCKYyCCTBOBeEeHUs, bputaHua "The Intelligentsia and the Revolution” and “the
«UHTennureHuus n peBosioLUsa» U «CTAHOBJIEHUE Formation of Man": on the Reception of Shostakovich's
yenoseka»: o peuenuuu Marton cumepoHum Fifth Symphony
WocTakoBuua

13:30-14:15

O6en % Lunch
14:15

BEYEPHEE 3ACEOAHME EVENING SESSION

CEKLMA IX 9th SECTION

My3bikanbHAsA KOMNO3ULUS: MeXAY Teopuen Musical composition: between theory

1 npakTukoi (npoponxeHue) and practice

AYONTOPUA 26 LECTURE HALL 26
3acenarue Bepet MNaHTeneesa KOnua HukonaesHa Chair: Yulia Panteleeva
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BEYEPHEE 3ACEOAHME EVENING SESSION
CEKLMA IX 9th SECTION
My3bikanbHAs KOMNO3ULUSA: MeXAY Teopuen Musical composition: between theory
M NpakTUKoi (npoposnxeHue) and practice
AYONTOPUA 26 LECTURE HALL 26
3acenaHve sefet lNaHteneesa tOnuna HukonaesHa ¢ Chair: Yulia Panteleeva

14:15-14:40 Bnacosa Hatanbs OneroeHa, [OKTOP MCKYCCTBOBEAEHUS, PyKOBOAMTENb HOYUYHO-M3AATENLCKOrO
LEHTPA «MOCKOBCKAS KOHCEPBATOPUS», BEAYLLMA HOYYHbI COTPYAHUK [OCYOAPCTBEHHOrO
MHCTUTYTA UCKYCCTBO3HAHMS, Mocksa, Poccus

Natalia Vlasova, Doctor of Fine Arts, Head of “Moscow Conservatory Press”, Senior Research Fellow
at the State Institute for Art Studies, Moscow, Russia

ABTo6MOrpadums kak ¢akTop My3biKanbHOM KOMMNO3uLMK: 06 onepe «UHTepMeuuo» Puxappa LWTpayca |
Autobiography as a Factor of Musical Composition: On the Opera Intermezzo by Richard Strauss

14:40-15:05 Naeposa Ceetnaxa ButanbeBHa, OKTOP MCKYCCTBOBEAEHMS, MPOPEKTOP MO HAYUYHOR PaGoTe
n passnTnio Akagemmm Pycckoro 6aneta nmenun A. 4. BaraHosown, CaHkT-lNeTepbypr, Poccus

Svetlana V. Lavrova, Dr. Habil. (Doctor of Art Studies), Vice-Rector for Research and Development,
Vaganova Ballet Academy, Saint Petersburg, Russia

UrpoBas cTparerus B My3bikanbHoi koMnosuuum ot iHuca KceHakuca go bepHxappa JlaHra | Game Strategy
in Musical Composition from lannis Xenakis to Bernhard Lang

15:05-15:30 Uaperpaackas TaTbsHa BnagMMUPOBHA, [OKTOP MCKYCCTBOBEAEHMS, Npodeccop kadeaps!
QHANUTUYECKOTO My3bIKO3HAHMS, HAYASBHMK OTAENA MEXAYHAPOAHbIX CBS3EM 1 TBOPYECKMX
NPOEKTOB POCCUIMCKOM OKOAEMUM MY3bIKM UMEHM THECUMHBIX, BEOYLLMA HOYUYHBIA COTPYAHMK CeKTOpa
TEoPUM My3blki [OCYAAPCTBEHHOIO MHCTUTYTA MCKYCCTBO3HAHMS, Mocksa, Poccus

Tatiana Tsaregradskaya, Dr. Habil. (Doctor of Art Studies), Full Professor, Head of Department of
International Relations and Creative Projects, Analytical Musicology Department, Gnesin Russian
Academy of Music, Leading Researcher, Music Theory Department, State Institute for Art Studies,
Moscow, Russia

TexHuka komnosuuum B Mysbike I d. Xaaca | Composition Technique in the Music of H. F. Haas

15:30-15:55 OkyHeBa EkatepuHa NypbeBHA, 0OKTOP NCKYCCTBOBEAEHMS, AOLEHT, Tpodeccop kadeapsl Teopum
MY3bIKM 1 KOMMNO3UL MK [eTPO30BOACKOM FOCYAQPCTBEHHOM KOHCepBATOPUM MMenn A. K. [nasyHoBa,
MeTtposaBopck, Poccus

Ekaterina Okuneva, Dr. Habil. (Doctor of Art Studies), Associate Professor, Professor at the
Department of Music Theory and Composition, Petrozavodsk State Glazunov Conservatoire,
Petrozavodsk, Russia

«MHTennekTyanbHbIA MUHUMANU3M»: TeXHUKa nepe3BoHoB Mona Pygepca | “Intelligent Minimalism”: Poul
Ruders’ Change Ringing Technique

15:55-16:20 Nanteneesa Onus HukonaeeHa, KAHOMOAT UCKYCCTBOBEAEHMS, AOLIEHT, KADEOpa TEOPUM My3biKM
Poccuinckon akagemmm Myabikmu nMeHn HecuHbix, Mockea, Poccus

Yulia Panteleeva, PhD, Associate Professor, Music Theory Department, Gnesin Russian Academy of
Music, Moscow, Russia

O muHumanusme Buktopa Ekumosckoro | About the Minimalism of Victor Ekimovsky
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16:20-16:45 TopHas UpuHa HukonaeBHa, 0OKTOP MCKYCCTBOBEAEHMS, AOLIEHT, Npodeccop kadenpbl Teopum
MY3bIKW 1 KOMMO3KLMK [1eTpO30BOACKOM rOCYAAPCTBEHHOM KoHCepBaTOpPMM nmeHun A. K. nasyHosa

IrinaN. Gornaya, Dr. Habil. (Doctor of Art Studies), Associate Professor, Professor at the Department of
Music Theory and Composition, Petrozavodsk State Glazunov Conservatoire, Petrozavodsk, Russia

CTpaHHble Magpuranbl unu wyTtnueble 6ypnecku Kosbmbl MpyTkoBa B BokanbHOM Lukne Cepress CloHUMCKOrO |
Strange Madrigals or Humorous Burlesques of Kozma Prutkov in the Sergey Slonimsky’s Vocal Cycle

16:45-17:10 NoryHoea AHacTacus AneKCaHAPOBHA, KOHOMAAT MCKYCCTBOBEAEHMS, AOLIEHT Kapeapbl MCTOpUM
3apyéexHon Myabikn CaHKT-IeTepbyprckon rocyadpCTBEHHOM KOHCePBATOPMN M. H. A. PuMckoro-
Kopcakosa, CaHkT-leTepodypr, Poccus

Anastasia Logunova, PhD, Associate Professor, Music History Department, Saint Petersburg Rimsky-
Korsakov State Conservatory, Saint Petersburg, Russia

Six sonnets composés au secret [1. Muino — XK. Kaccy: o npuHuunax yuknmsaumu | Six sonnets composés au
secret by D. Milhaud — J. Cassou: on the Principles of Cyclization

17:10-17:35  Nankoea Eerexns AnekCaHAPOBHA, CTYOSHTKA 3 KypCa My3blkoBenueckoro dpakynsreta CaHkT-lNetep-
6Y[Prckom rocynapCcTBeHHOM kKoHcepBaTopum UM, H. A. Pumckoro-Kopcakosa, CankT-leTep6éypr, Poccus

YepHo6pueel, MeTp AHaTonbeBUY, KOMMNO3UTOPR, KAHANOAT NCKYCCTBOBEAEHMS, AOLEHT Kadenpsl
Teopumn My3blki CaHKT-lleTep6yprckon rocyaapCcTBEHHOM KOHCEpBATOPUKN M. H. A. Pumckoro-
Kopcakoa, CaHkT-leTepbdypr, Poccus

Eugenia A. Lapkova, 3rd Year student, Faculty of Musicology, Saint Petersburg Rimsky-Korsakov
State Conservatory, Saint Petersburg, Russia

Petr A. Chernobrivets, Composer, PhD, Associate Professor, Music Theory Department, Saint
Petersburg Rimsky-Korsakov State Conservatory, Saint Petersburg, Russia

«HecuacTbs Opdea» u «Onepbi-MUHYTKN» [1. MUO: 0CO6E€HHOCTU 3BYKOBbICOTHOM OPraHMU3ALUM B YCIIOBUSAX
pasnuuHoro cMmbeicnoBoro koHTekcTa |The Misfortunes of Orpheus and Opera-Minutes by D. Milhaud: Features
of Pitch Organization in Conditions of Different Semantic Contexts

17:35-18:00 Nuteux EneHa BauecnaBoBHA, KOHOMOAT MCKYCCTBOBEAEHMS, AOLIEHT KApeapbl My3bIKAIbHOMO
BOCMUTAHUS 1 O6PA30BAHMS POCCUIICKOrO rocyNapCTBEHHOMO NeAarormyeckoro yHMsepcuTeTa
mm. A. N.TepueHa, CaHkT-TeTepbypr, Poccus

Elena V. Litvikh, PhD, Associate Professor, Department of Music Education, The Herzen State
Pedagogical University of Russia, Saint Petersburg, Russia

«MapagurMa paclMpPEeHHOro CO3HAHUSA» KAK KOHLEeNTYANbHAs OCHOBA KOMMO3UTOPCKUX TEXHUK B My3blke
XX Beka | "Paradigm of expanded consciousness” as a Conceptual Basis for Compositional Techniques in
Music of the 20th Century

18:00-18:25 MueuHckuin Banepuit BUKTOPOBMY, LOKTOP UCKYCCTBOBEOEHMS, My3bIKOBE[, HE3ABMCUMBIi
nccneposaters, Hoto-Mopk, CLUA

Valery Glivinsky, Dr. Habil. (Doctor of Art Studies), musicologist, independent researcher, New York, USA

HoBaTopckue uepTbl koMnosutTopckoi TexHuku U. ®. CTpaBuHckoro Bo BCTynneHuu k 6anety «Kap-ntuua» |
Innovative Features of I. F. Stravinsky's Compositional Technique in the Introduction to the Ballet The Firebird

18:25-18:50 MNopoweHkos Banepuit Cepreesunuy, CTOpLUMIA MPenoaaBATENb KAPEAPbl AHANUTUYECKOro
MY3bIKO3HOHMA Poccuinckomn akageMmm My3blkin MMeHun 'HecuHbix, MockBa, Poccusa

Valery Poroshenkov, Senior Lecturer, Analytical Musicology Department, Gnesin Russian Academy
of Music, Moscow, Russia
PoHpo B duHanax coHaTHo-cuMdpoHuueckux umnknos MpokodbeBa u LLlocTakoBuua: gBA B3rNsgAd HA HEMELKYIO
Teopuio popmel |Rondo in the Finales of Sonata-Symphony Cycles by Prokofiev and Shostakovich: Two Views
on the German Theory of Form
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14:15
BEYEPHEE 3ACELAHUE EVENING SESSION
CEKLNA X 10th SECTION
NonudoHusa Kak ¢pakTop KOMMO3ULMOHHONK TEXHUKM Counterpoint as a factor in compositional technique
AYOUNTOPUA 39A LECTURE HALL 39 A
3acenanue Bepget CtorHnin NpuHa CamMonnoBHa Chair: Irina Stogny

14.15-14.40 nNaxkuHa Enena BanepuesHa, JOKTOP MCKYCCTBOBEASHUS, MPodeccop, NPOpekTop No y4eGHOM
paéoTe, npodeccop kadenpbl NCTOPUN My3blk HOBOCUMOUPCKOM rOCYAAPCTBEHHOM KOHCEPBATOPUM
nmeHn M. U. munnku, HoBocmnéupck, Poccusa

Elena Pankina, Dr. Habil. (Doctor of Art Studies), Full Professor, Music History Department, Vice-
Rector for Academic Affairs, M. 1. Glinka Novosibirsk State Conservatory, Novosibirsk, Russia

®poTTONbLI-AUANOrK HA NYTU K UMUTALMOHHOK KoMno3uuum | Frottola-Dialogues on the Way to Imitative
Composition

14.40-15.05 Cynpykoea iogMuna MBaHOBHA, KOHAMOAT UCKYCCTBOBEOEHMS, NPENOAABATENb KAPeapbl TEOpUn
MYy3bIK MOCKOBCKOWM roOCyaapPCTBEHHOW KOHCepBaTOpUM uM. 1. V. Yankosckoro, Mockea, Poccus

Lyudmila l. Sundukova, PhD, Lecturer, Music Theory Department, Tchaikovsky Moscow State
Conservatory, Moscow, Russia

Cantus Floridus n napa¢pasa: HaénioaeH1a Hap KOMNO3ULMOHHBIM NpoueccoM B My3bike XV Beka | Cantus
Floridus and Paraphrase: on the Compositional Process in 15th-Century Music

15.05-15.30 TropnoH TaTbaHa AHAPEEeBHA, KAHOMAAT MCKYCCTBOBEAEHUS, MPENOAaBATENb Kapeapsl TEopUm
My3blkn MOCKOBCKOW roCyapPCTBEHHOM KOHCepBaTOPUM MMeHu [1. V. Yainkosckoro, Mockea, Poccusa

Tatiana Gordon, PhD, Lecturer, Music Theory Department, Tchaikovsky Moscow State Conservatory,
Moscow, Russia

MonudoHnyeckne TeXHUKU B LUKIIUYECKOA KOMNO3ULUKN peHeccaHcHbix Mecc De beata Virgine| Polyponic
technics in cyclical composition of the Renaissance masses De beata Virgine

15.30-15.55 QOmutpuesa EkatepuHa OnerosHa, kKGHAWMOAT UCKYCCTBOBEOEHUS, OOLEHT Kadeapbl TEOPUM My3bIKn
MOCKOBCKOM rOCYAOPCTBEHHOM KOHCepBATOPUM MeHm [1. . Yarnkosckoro, Mockea, Poccus

Ekaterina Dmitrieva, PhD, Associate Professor, Music Theory Department, Tchaikovsky Moscow
State Conservatory, Moscow, Russia

KnaBupHas My3blka «nocnepHero BeNMKOro HUAEepPNAaH[La»: MHCTPYMeHTanbHas nonueoHus 4. M. CeenuHka
B KOHTeKcTe anoxu | Keyboard Music of the “Last Great Netherlander”: J. P. Sweelinck's Instrumental
Polyphony in the Context of the Era

15.55-16.20 Tapacesuu Hukonain UBaHOBMY, NPOPEKTOP MO YUEGHOM 1 METOAMYECKON PABOTE, AOLIEHT,
npodeccop Kapenpbl TEOPUM My3blikih MOCKOBCKOM FOCYAAPCTBEHHOM KOHCEPBATOPUM
mMm. I1. V. Yamkosckoro

Nikolay I. Tarasevich, Dr. Habil. (Doctor of Art Studies), Vice-rector of the Educational and
Methodical Work, Professor, Music Theory Department, Tchaikovsky Moscow State Conservatory,
Moscow, Russia

«CTtuneBas nonu¢oHua»: o npenogasaHum nonupoHumn ctpororo ctuns | “Stylistic Polyphony”: On Teaching
"Strict Counterpoint”
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16.20-16.45 Hapnep Ceetnana BnagMMMpoBHA, KOHAMAOT MCKYCCTBOBEAEHMS, MPenoadaBaTENb TAraHPOrckoro
My3blKANbHOro Konneaxa, TaraHpor, Poccus

Svetlana Nadler, PhD, Teacher and Coach, Taganrog Musical College, Taganrog, Russia

AHTMHOMUM PyrupoBaHHbIX $opmM LLlocTakoBuua: yckonb3aowmi MK ¢yru 1 ee NepCoOHAXHbIe MACKM |
Antinomies of Shostakovich's Fugue Forms: the Elusive Face of the Fugue and Its Character Masks

16.45-17.10 KatyHsH Mapraputa UBAHOBHA, KOHOWAAT UCKYCCTBOBEAEHNS, AOLEHT Kadeapbl TEOpUM My3biKi
MOCKOBCKOM rOCYAAPCTBEHHOM KOHCepBaATOPUM MMeHnm [1. . Yarnkosckoro, Mockea, Poccus

Margarita Katunyan, PhD, Associate Professor, Department of Music Theory, Tchaikovsky Moscow
State Conservatory, Moscow, Russia

MNonudoHusa n HOBbIN CMHKPEeTU3M TBopUuecTBd Bnagumupa MapTteiHoBa 1990-2010 rogos | Polyphony and the
New Syncretism in the Works of Vladimir Martynov from 1990 to 2010

1710-17.35 Bonopsrmia Japbs ANeKCAHAPOBHA, ACNMPAHTKA CaHKT-IeTepByprckoi rocyaapCTBEHHOM
KoHcepBaTopun Menn H. A. Pumckoro-Kopcakosa, CaHkT-leTep6ypr, Poccus;

BparuHckas Hatanua AnekcaHppoBHA, JOKTOP UCKYCCTBOBEOEHMS, OOLEHT, 3ABEAYIOLLAS
kadenpon ncTopumn 3apydexxHom My3blkit CaHKT-IeTep6yprckon rocyadpCTBEHHOM KOHCEPBATOPWN
nmeHun H. A. Pumckoro-Kopcakosa, CaHkT-leTepbypr, Poccus

Daria Volodyagina, postgraduate student, Saint Petersburg Rimsky-Korsakov State Conservatory,
Saint Petersburg, Russia;

Natalia Braginskaya, Dr. Habil. (Doctor of Art Studies), Associate Professor, Head of the Western Music
History Department, Saint Petersburg Rimsky-Korsakov State Conservatory, St. Petersburg, Russia

MNaccakanbs 1 yakoHa B onepax Tomaca Apeca | Passacaglia and Chaconne in the Operas by Thomas Adés

17.35-18.00 LUecnasckas Mapus BUKTOPOBHA, KOHAMAAT UCKYCCTBOBEOEHNS, AOLEHT, Mocksa, Poccus
Maria Scheslavskaya, PhD, associate professor, Moscow, Russia

MonudoHua B TBopuectee Apudpa Mupsoesa | Polyphony in the Arif Mirzoev's Ouevre

18.00-18.25 Kosanesa IOnus BauecnasoBHA, BLIMYCKHULIA ACTMPAHTYPbI [paBocnaBHOro CeATo-TUXOHOBCKOrO
FYMOHUTAPHOrO yH1BepcuTeTa, Mocksa, Poccus

Yulia V. Kovaleva, graduate of the postgraduate course of the Orthodox St. Tikhon's University,
Moscow, Russia

HeussecTHOE My3bIKANbHO-TEOPETUMUECKOE PYKOBOACTBO ceMbu YeCHOKOBbIX (K BOMPOCY 0 PAHHUX yYe6HUKAX
no aneMeHTAapHoi Teopun Mysbiku) | The Unknown Musical and Theoretical Leadership of the Chesnokov
Family (on the Issue of Early Textbooks on Elementary Music Theory).

CteHpoBbii  LLUu UzaxyaHb, ACrMPAHT Kadenpbl My3blKOSIbHOrO BOCMUTAHMS 1 O6PA30BAHME POCCUMCKOro
Aoknan rocyfaapCTBEHHOro NeaarorMyeckoro yHneepcuteta nmenn A. . TepueHa, CaHkT-Metepbypr, Poccus

HayuHbln pykoBogmTens — Jiuteux E. B., KOHOMAAT NCKYCCTBOBEOEHMS

Shi Jiahuan Postgduate Student, Department of Music Education, The Herzen State Pedagogical
University of Russia, St. Petersburg, Russia

Scientific advisor — Elena Litvikh, PhD

MonudpoHnueckas TEXHUKA KAK NeMeHT $unocopcko-3CcTeTUUECKOM KOHLenuumn B TBopuectee TaH [lyHa |
Polyphonic Technique as an Element of the Philosophical and Aesthetic Concept in the Tan Dun's Ouevre
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