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% 11 MAPTA, TTOHELQENbHWK

! A
PAM, KoHdepeHL-3an
10.15
OTKpbITUE KOHpEpeHLUn
10.30
Nekuyuun
PAM, KoHdepeHL-3an PAM, Ayautopus 26
15.00 14.00
Cekuums |. CrapuHHasa onepa Cekuusa V. CoBpemeHHasa onepa B NOMCKaX KaHpa
KoHuepTHbIV 3an POCCUIMCKON akaAeMUN MY3bIKM UMEHW MHECUHbIX
19.00
M. WN. YaiikoBcKuii. EBreHnii OHerMH

12 MAPTA, BTOPHHK

<

B T T Y Y AT A WA

PAM, KoHdepeHL-3an PAM, loctuHaa loma LLlysanosoit
10.00 9.30
Cekuus Il (1). OTeuecTBeHHaA M 3anagHoeBponelickas onepa Cekuus IV. HoBeliwne TeHAEHUUM B My3blKa/ibHOM TeaTpe XXI
XIX Beka BeKa
15.00
Cekuus Il (1). OTeuecTBeHHaA M 3anagHoeBponelickas onepa
XIX Beka
PAM, KoHdbepeHu-3an
16.00
Nekuyuun
o PAVAVAN
S 13 MAPTA, CPEQA 3
PAM, KoHdepeHL-3an PAM, loctuHaa foma LLlysanosoit
10.00 10.00
Cekuus Il (2). OTeuecTBeHHaA M 3anagHoeBponelickas onepa Cekuums VIIl. Onepa B COLMOKYNIbTYPHOM KOHTEKCTe
XIX Beka Cekuua Xl. MysbikanbHble CLLleHUYeCcKue NpeacTaBAeHua u
AEeKopaLnoHHOE UCKYCCTBO
PAM, KoHdepeHL-3an
15.15
JNlekuun
AN .
My3blKa/ibHasA roctuHasa doma LLysanoson
19.00
XK. b. NMepronesu. Jliusbetra u Tpakkono
VAV AN
S 14 MAPTA, YETBEPI 3
B T Y Y VAV AVA VA VA VA VA VA VA VA VA Ve VeV
PAM, KoHdepeHLu, 3an PAM, FoctnuHas Joma LLlyBanosoit
10.00 10.00
Cekuusa X. Onepa B pyKax Cekuums IX. MNeBew, B onepe: BONpoOCbI
pexuccepa MCNONHUTENbCKOW MHTEpNpeTaLum CaHkT-lNeTepbyprckan
12.15 rocyapCTBeHHas KOHcepBaTopmsA
JleKkuma nmeHun H.A. Pumckoro-Kopcakosa
PAM, AyanTtopusa 26 PAM, KoHdepeHL, 3an KoHbepeHu-3an
15.30 15.00 15.00
Kpyrabiii cton Cekuus Il (3). OTeuectBeHHaA u Cekuuma Xll. banet n onepa
«OnepHble cTyaUn My3biKa/ibHbIX 3anagHoeBponeiickasa onepa XIX Beka
By3OB» CeKquﬂ 1l (1). MHoronmkuit XX BeK
15 MAPTA TTIATHAMLIA
PAM, KoHdepeHL, 3an PAM FoctnHas Joma LLysanosoli KasaHcKana rocygapcreeHHan
10.00 11.00 KOHCepBaTOPUA NMEHU
Cekums 111 (2). MHOroaukwii XX sek Cekuumsa VI. JInbpeTTo 1 nuTepaTypHble NCTOYHUKU H.T. XuraHosa
PAM, Ayautopua 26 Ayautopus 315
15.00 14.30 10.00
Cekuwms 111 (2). MHOroAukwii XX sek Cekuumsa VI. JInbpeTtTo 1 nuTepaTypHble NCTOYHUKU Cekums VII. HauMoHanbHble
p OMepHbIE LLKOJIbl: CBOE U YyKoe ¢




IIoHeMEeABHHK
11 mapra 2024 r.

MECTO ITPOBEIIEHUWY:
PAM umenu ['HeCHHBIX

KOH®PEPEHII-3AA

Monday
March 11, 2024

VENUE:
Gnesin Russian Academy
of Music
CONFERENCE HALL

10:00

Perucrpanusa y9acTHUKOB

Registration of participants

10:15

OTkpeITHE
KOH(pepeHIIuHn

Opening
of the conference

10.30-12.00

Aexuusa | Lecture

Ayuxep IIaBeA BanepreBHY
Cycunko Hpuna IleTrpoBHa

CrapHHHasI HTaAbSTHCKasl onepa: B MOHCKaX yTPad4eHHOI'o CMbICAA

Pavel V. Lutsker
Irina P. Susidko

Early Italian Opera: In Search of Lost Meaning

JIynkep IlaBerr BasepweBuw, dokmop
uckyccmbobedenus, npogpeccop, kagpedpa
AHAAUMUHECKO20 MY3bIKO3HAHUS,
Poccutickas axademus umenu IHecumvlx,
Bedyujutl  HayuHblil COMPYOHUK, CeKmop
KAACCU4ecKoeo uckyccmén 3anada,
Tocyoapcm@Bernbiil uxHcmumym
uckyccmbosnanus, Mock6a, Poccus

Cycunko Wpunaa IlerpoBHa, Jokmop
uckyccmbobederus, npodpeccop,
3abedyrowias  KkagheOpol  AHAAUMUHECKO20
My3vikosHanus,  Poccutickas — axademus
umenu  I'Hecumvlx, Bedyujuil  HAYUHbLI
compyoHux, cexmop KAACCUUECKO20
uckyccmba  3anada,  T'ocyoapcmBernblil
uncmumym  uckyccmbosnanus, Mockba,
Poccus

Pavel V. Lutsker, Dr. Habil. (Doctor of
Art  Studies),  Professor,  Analytical
Musicology Department, Gnesin Russian
Academy of Music, Leading Researcher,
Western Classical Art Department, State
Institute for Art Studies, Moscow, Russia

.\ Irina P. Susidko, Dr. Habil. (Doctor of

Art Studies), Full Professor, Head of the
Analytical Musicology Department, Gnesin
Russian  Academy of Music, Leading
Researcher, Western Classical  Art
Department, State Institute for Art Studies,
Moscow, Russia



12.00-13.30
IMaperpanckaa Taresana BAanumMHupOBHA

My3sIkaAbHBIH TeaTp XappHcoHa BepTBHCTAA KaK 3epKaAo
€BpPONEHCKOro My3bIKaAbHOr'0o TeaTpa KoHua XX - Hayaaa XXI Beka

Tatiana V. Tsaregradskaya

Harrison Birtwistle's Music Theatre Works as the Mirror of European
Music Theatre Scene at the Late 20th and Early 21st Century

IMaperpanckasa TarpsaHa
BnagumuposHa, dokmop
uckyccmbobedenis, npogheccop, HAUAALHUK
0moea MexoyHapoOHbIX cBA3el U
mbopueckux npoexmob, kagpedpa
AHAAUMUYECK020 MY3biko3Hanus, Poccutickas
axademus umenu I'necursix, Bedyujuil
HAYUHBLTL COMPYOHUK, CEKIMOp Meopun
mysvixu, TocydapemBennvil uncmumym
uckyccmbosnanus, Mockba, Poccus

Tatiana V. Tsaregradskaya, Dr. Habil.
(Doctor of Art Studies), Full Professor,
Head of Department of International
Relations and Creative Projects, Analytical
Musicology Department, Gnesin Russian
Academy of Music, Leading Researcher,
Music Theory Department, State Institute
for Art Studies, Moscow, Russia

13:30-14:00
Oben Lunch
IloHeZEeABHHK Monday
11 mapra 2024 r. March 11, 2024
14:00
BEYEPHEE 3ACEJIAHUE EVENING SESSION
CEKIIUA V STH SECTION
CoBpeMeHHas1 onepa B IIOHCKax Modern Opera in Search of

KaHpa a Genre

MECTO ITPOBE/IEHUA VENUE:

PAM umenu 'HecHHBIX
AYIUTOPUSY 26

3acemaHue BeaeT

3agHenposckasa 'amHaa BukroposHa ¢

Gnesin Russian Academy of Music
LECTURE HALL 26

Chair:
Galina V. Zadneprovskaya



14.00-14.25 3apuenposckast ['anmaa BukTopoBHa, xanoudam uckyccmboBederus,
3abedyrowyas Kageopotl MY3viKaLbHO20 Uckyccmba, gaxysvmem uckyccme,
MocxkoBcxkuii eocyoapcmbBennviii ynuBepcumem umenu M. B. Jlomornocoba,
Mocxk8a, Poccus
Galina V. Zadneprovskaya, PhD, Associate Professor, Head of Music
Art Department, Faculty of Arts, Lomonosov Moscow State University,
Moscow, Russia

K Bompocy 0O TUIIOAOTHH COBPEMEHHOH OTe4YeCTBEHHOH orephbl pydexka XX-—

XXI BekoB | On the Typology of Modern Russian Opera at the Turn of the

20th and 21st Centuries

14.25-14.50 Peoxmuckuit  Anexcangp Cepreesmd, 0okmop — uckyccmbBobedeniis,
npocpeccop, pexmop, Poccutickas axademus umenu I'necurvix, Mockéa, Poccus
Aleksandr S. Ryzhinskii, Dr. Habil. (Doctor of Art Studies), Professor,
Rector, Gnesin Russian Academy of Music, Moscow, Russia

Ot Prometeo HoHo Kk Shadowtime depHUXOY: 3BOAIOIINAG UAeU dramma in

musica | From Nono’s Prometeo to Ferneyhough’s Shadowtime: The

Evolution of dramma in musica Concept

14.50-15.15 CunaenpankoBa Onbra BraamummpoBHa, dokmop uckyccmBobeders,
npogpeccop,  xacpedpa  MY3bIKOSHAHUA U MY3bIKAALHO-NPUKAAOHO020
uckyccmba, Kemepobekuii  eocyoapcmbennulii  UHCMUMym KyAbmypol,
Kemepobo, Poccus
Olga V. Sinelnikova, Dr. Habil. (Doctor of Art Studies), Associate
Professor, Department of Musicology, Music and Applied Arts, Kemerovo
State University of Culture, Kemerovo, Russia

«CpenHecTaTucTudeckada bapouHas onepa» Aeoruna lecarHuKoBa B XXI Beke

| The Average Baroque Opera’ by Leonid Desyatnikov in the 21st Century

15.15-15.40 CapBuna JIrommMuiaa BiaammmpoBHa, dokmop uckyccmBoBeoerius,
npogpeccop, 3abedyrowjas  kagpeopou meopur U  UCHIOPUU  MY3biKU,
Acmpaxanckas eocyoapcmbennas koncepbamopus, Acmpaxans, Poccus
Lyudmila V. Savvina, Dr. Habil. (Doctor of Art Studies), Professor,
Head of the Theory and Music History Department, Astrakhan State
Conservatory, Astrakhan, Russia

«Bennbie atoan» M'aeba CemeabHHKOBa Kak obpasel] JkaHpa olepbl B IUCbMax

| Poor People by Gleb Sedelnikov as an Example of the ‘Opera in Letters’

Genre

15.40-16.05 ApremoBa EBremus TIeoprmeBHa, OJokmop  uckyccmboBedeHus,
npogpeccop,  Hupexyus obpasoBamesvrvix  npoepamm, Mockobekuil
eopodckou yHubBepcumem, Mock6a, Poccus
Eugenia G. Artemova, Dr. Habil. (Doctor of Art Studies), Professor,
Directorate of Educational Programs, Moscow City University, Moscow,
Russia

OnbIT CHHTE3a PEaAbHOTO M BUPTYaAbHOro B kaHpe AR-omepb! «AI0OOBB K

TpeM LykepOpuHaMm» KoHcrantuHa KomoarneBa | Experience of Synthesis

of the Real and Virtual in the Genre of AR-Opera The Love for Three

Zuckerbrins by Konstantin Komoltsev



16.05-16.30 HosuukoBa WVpwmHa BwmkTOpoBHa, KaHOudam uckyccmBoBederus,
doyenm, xagpedpa ucmopuu u meopuu My3sixu, Vincmumym coBpementoeo
uckyccméa, yuenviil cexpemaps, Mockobexkuii Mysen C.B. Paxmanunoba,
Mocxk8a, Poccus

Irina V. Novichkova, PhD, Associate Professor, History and Theory of
Music Department, Institute of Contemporary Art, Academic Secretary,
Moscow Sergei Rachmaninoff Museum, Moscow, Russia

K mpobaeme TpaHcopMalliu OIEPHOIO KaHpa B TBopYecTBe AaeKcaHapa

YatikoBckoro | On the Problem of Opera Genre Transformation in the

Works of Alexander Tchaikovsky

16.30-16.55 [ImcenoBa [dwumapa MaxmanoBHa, npenodaBamenv, My3svikaisHoe
yuuauuge npu CIK umenu JI. B. CoburoBa, xagpedpa meopuu Mysviku u
komnosuyuu,  pykobooumesy — Llenmpa — kpeamubruix — uHOycmpuil,
Capamobexas eocyoapcmbennas koncepbamopus umenu JI.B. Cobumnoba,
Capamob, Poccus

Dinara M. Disenova, Teacher, Music College at the Saratov State
Conservatoire, Lecturer, Department of Music Theory and Composition,
Head of the Center for Creative Industries, Saratov State Sobinov
Conservatoire, Saratov, Russia
Menuaomnepa B COBPEMEHHOM OTEYECTBEHHOM MY3BIKAALHOM TeaTpe Ha
npuMepe onepsl «IIpo3za» B. PanneBa | Mediaopera in the Modern Russian
Musical Theater on the Example of the Opera Prose by Vladimir Rannev
16.55-17.20 MmusoHoBa EBrenmusi AJjieKcaHApPOBHaA, cmydenmka 5 kypca,
meopemuKo-KoMHo3UmMOpPCKUt paxyrvmem, HoBocubupcxas

eocyoapcmbennas koucepbamopus umenu M. V. [aunku, npenooabamens,
JMIII Ne 1 e. Hobocubupcka, HoBocubupcxk, Poccus

AnTnnosa IOmmsa BaagumupoBHa, kaxOudam uckyccmbBobedenus,
doyenm, wacgpedpa ucmopuu myswviku, HoBocubupckas eocydapcmbertan
koncepbamopus umernu M. U. Lrunxu, Hobocubupck, Poccus

Evgeniya A. Mizonova, 5th Year Student, Theoretical and Compositional
Faculty (Musicology), Glinka Novosibirsk State Conservatoire, Teacher,
Children’s Music School No. 1 in Novosibirsk, Novosibirsk, Russia

Yuliya V. Antipova, PhD, Associate Professor, Music History
Department, Glinka Novosibirsk State Conservatoire, Novosibirsk, Russia
Hay4yHad onepa Kak opMa HCCAeI0BaTEABCKOTO UCKyCcCTBa | Science opera
as a Form of Research Art
17.20-17.45 Ortaxkosckmin  dvurpunin  CepreeBwd,  pexuccep-nocmanobujuk,
kypamop, Jlabopamopus uccaedoBanus yugpoboi onepst, Mockba, Poccus

Dmitry S. Otyakovsky, Stage director, Curator, International Digital
Opera Lab, Moscow, Russia

YepHoe 3epKaA0 CIEHbI — KaK HOBBIE TEXHOAOTHH U UCKYCCTBEHHBIN
UHTEAAEKT IIOMOTAIOT co3maTh orepy Oyayumiero | Black Mirror of the Stage:
How New Technologies and Artificial Intelligence are Helping to Create the
Opera of the Future



17.45-18.10

PomanoBa AsmHa  MwuxamnoBHa, cmydenmxka V. kypca,
KOMNO3UMOpcKo-My3bikoBbedueckuil paxysvmem (cneyuarvrHocme
«MysvikoBedernue»), Husxeeopoockas eocydapcmbernnasn koHcepBamopus
um. ML.U. Tnunku, Huxnuit HoBeopoo, Poccus

Hayunemt pykoBomurerss — Kpom AnnHa EBreHmeBHa, HOKTOpP
VICKYCCTBOBEIEHIS

Alina M. Romanova, 5 Year Student, Composition and Musicology Faculty,
Nizhny Novgorod State Glinka Conservatory, Nizhny Novgorod, Russia
Scientific adviser — Anna E. Krom, Dr. Habil. (Doctor of Art Studies)

The End K. Cubytia: onepa mag Bokasouna | The End by Keiichiro Shibuya:
Opera for Vocaloid

IloHeZeABHHK Monday
11 mapra 2024 r. March 11, 2024
15:00
BEYEPHEE 3ACE/JJAHUE EVENING SESSION
CEKIIUYA 1 1ST SECTION
CrapHHHasa omnepa: }KaHpBHI, Baroque and Classical Opera:
CTHAB, KYABTYPHBIH KOHTEKCT, Genres, Style, Cultural Context,
HCIIOAHHTEABCTBO Performance
MECTO ITPOBEJEHNSA VENUE:
PAM nmeHu 'HeCHHBIX Gnesin Russian Academy of Music
KOH®EPEHII-3AA CONFERENCE HALL
BacenaHue BemeT Chair:
Harnna /lana AaekcaHapoBHaA Dana A. Nagina
15.00-15.25 dapbak AHHa, cmydenmka V «kypca, HAYYHO-KOMNOSUTOPCKUIL

paxysrvmem, Mockobckas —eocyoapcmbennas KoHcepBamopus —uMeHu
I1.M. Yankobckoeo, Mockba, Poccus

Hayunemi pykosomurenns — bynergeBa Amnna BaneHTtnnoBHa,
KaHAMIaT VICKYCCTBOBeIeHs

Anna Farbak, 5% Year Student, Faculty of Music Theory and
Composition, Moscow State Tchaikovsky Conservatory, Moscow, Russia
Scientific adviser — Anna Bulychyova, PhD

TeaTpasbHass My3bIKa B aHTAMMCKHX BOKAaABHBIX COOpHHKax OIIOXU
PecraBpanum (Ha mpumepe mnyoaukanmii [IxxoHa u leHpu IlaericpopmoB) |
Theatre Music in Vocal Collections of the Restoration England (Based on
the Publications of John and Henry Playfords)



15.25-15.50 OcrpoymoBa Harammst BuxropoBHa, xaxoudam  uckyccmbobederus,
3abedyrowyan  cexkmopom  Mngpopmayuonno-oudauoepagpuyeckoeo  omoeaa
Hayuno-mysvikasvton  oubiuomexu  umenu  C. U. Taneeba, MockoBckas
eocyoapcmbennas koncepbamopus umenu I1. . YaiixoBexoeo, MockBa, Poccus
Natalia V. Ostroumova, PhD, Head of the Information and Bibliographic
Department Section, Taneyev Scientific and Musical Library, Moscow
State Tchaikovsky Conservatory, Moscow, Russia

Hemenkasa IIIKoABHaAs ApaMa M €€ BAHSHHE Ha PaHHIOI0 HEMEIKYIO OIepy |

German School Drama and Its Influence on Early German Opera

15.50-16.15 CadonoBa Anekcangpa AHaToIbeBHA, kaHoudam uckyccmboBedenus,
cmapwiutl  HayuHulil  compyoHuk, Hayuno-uccredoBamenvckuil  yenmp

Mermo0os02euU UCMOPUY1ECK020 MY3bIKO3HAHUS, Mocxko6bckas
eocyoapcmbennan  koucepBamopusn umenu I1L.U. YaiikoBckoeo, Mockba,
Poccus

Alexandra A. Safonova, PhD, Senior Researcher, Research Center for
Methodology of Historical Music Studies at the Department of General
Music History, Moscow State Tchaikovsky Conservatory, Moscow,

Russia
«dIpekpacnas MmeapHH4Yuxa» B Tearpe C. C. AnpakcumHa (10 MaTepHasam
HOTHBIX pyKonuce¥ ¢oHaa AnpakcusbixX-l'oannsieix PI'B) | La Bella

Molinara at the S. S. Apraksin Theater (The Musical Manuscripts of the

Apraksin-Golitsyn Collection in the Russian State Library)

16.15-16.40 MomceeBa Mapusi AJsieKcaHApPOBHA, kaHOuoam uckyccmboBederus,
cmapuwiuil HAY4HoLil CompyoHuk, cexrmop ubepoamepuKanckoeo uckyccmaoa,
TocydapcmbBennbiil  uncmumym  uckyccmbosHanus,  npenooabamens,
kacpedpa ucmopuu 3apybexroi mysviku, Mockobekas eocydapcmbennasn
koncepbamopus um. I1. Y. Hakobckoeo, Mock6a, Poccus
Maria A. Moiseeva, PhD, Senior Researcher, Ibero-American Art
Department, State Institute for Art Studies, Lecturer, Foreign Music
History Department, Moscow State Tchaikovsky Conservatory, Moscow,
Russia

N3abeana PapHesde m ucriaHckad npuaBopHada orepa | Elisabeth Farnese

and Spanish Court Opera

16.40-17.05 Harmua [JaHa AneKcaHAPOBHA, kaHOuOdam uckyccmbBobedenus, doyenm,
Kagpedpa anasumuyueckoeo My3svikosHanus, Poccuiickas akadeMus My3viku
umenu  IHecuHbvlx, 3amecmumest  eAabH020 — pedaxmopa,  IKYpHAA
«CoBpementivie npobaemv.  mysvikosnanus/Contemporary Musicology»,
Mock68a, Poccus
Dana A. Nagina, PhD, Assistant Professor, Analytical Musicology
Department, Gnesin Russian Academy of Music, Deputy Chief Editor,
Journal ~ Sovremennye problemy muzykoznaniya / Contemporary
Musicology, Moscow, Russia

CoHaTHOCTEP H/HAM CTPO(PHKA: O KOMIIOSHIIMH apuil KAaCCHYECKOTrO

nepuona | Sonata and/or Strophic Form: More on the Composition of

Classical Arias



17.05-17.30 Cémxmu WBaH AsexkcaHgposud, cmydenm IV «ypca, kacpedpa
AHAAUTIUYECKO020 MY3biko3HaHUA, Poccutickas axadeMus MY3viku UMeHU
I'necunwvix, Mock8a, Poccus
Hayunemm pykosogurernb — Cycunko Vpuna IlerpoBHa, mokrop
VICKYCCTBOBE[I€HMS
Ivan A. Semkin, 4th Year Student, Analytical Musicology Department,
Gnesin Russian Academy of Music, Moscow, Russia
Scientific adviser — Irina P. Susidko, Dr. Habil. (Doctor of Art Studies)
Yezape 'paHam — HEU3BECTHBIHA TEHOP 30A0TOTO BeKa omneprwl seria | Cesare
Grandi: The Unknown Tenor of the Opera seria Golden Age
17.30-17.55 PemrerHnKoBa CsemyiaHa BnagumuposHa, Kanouoam
uckyccmBobedenus, doyenm, kagpedpa Boxasvroeo uckyccmba, Kasarckas
eocyoapcmbennan  koucepbamopus umenu H. I. XKueanoba, Kasans,
Tamapcman, Poccus
Svetlana V. Reshetnikova, PhD, Associate Professor, Department of
Vocal Art, Zhiganov Kazan State Conservatoire, Kazan, Tatarstan, Russia
TBopueckuii rpopuab [I:koBaHHU AHcaHu: K 280-AeTHEMY 00HAEIO IIE€BIIA |
Creative profile of Giovanni Ansani: On the Singer’s 280th Anniversary
17.55-18.20 KopoBuHa AHactacusa PemopoBHa, kaHoudam uckyccmbobedeHus,
cmapwiutl  memooucm, npenooabamess — MY3biKAAbHO-MEOPEINUUECKUX
oucyunaun, Axkademus oxasa, Mock6a, Poccus
Anastasiya F. Korovina, PhD, Senior Methodist, Theory Teacher,
Moscow State Jazz Academy, Moscow, Russia
Bac-0yddo B HeanmoAUTAHCKHUX OIEpax Ssemiseria: ApaMaTyprudecKasi PoAb
U O0COOEHHOCTH BOKAaABRHOM TPakTOBKH | Basso buffo napoletano in opere
semiserie: Dramaturgical Role and Specifics of Vocal Treatment

19:00
KoH11epTHBIN 3aa
Poccuiickoil akageMuu My3bIKU UMEHU ['HECUHBIX

B pamkax MexknyHapogHOH HayIHOUM KOH(PEPEHITNHT
«Onepa B My3bIKaABHOM TeaTpe: UCTOPHULA U COBPEMEHHOCTb»

II. . YanX0OBCKHH
EBrEHHH OHETHH
AupuuecKue cuyeHst 8 2-x oelicmeausix, 7-mMU KapmuHax

Pesxuccep-IoCTaHOBIITHK — 3aCAY2KEHHBIN IeATEAb HCKYCCTB Pd,

JOIIEHT Kadeaphbl ONlepHOM moaroroBku Oavra MBanosa
Jupuskep-TIOCTAaHOBIIUK — 3aCAY2KEHHBIH apTuct PP, mpodeccop kadenps! onepHON MIOATOTOBKHA
Baagumup deanep
BaaeTMe#icTep-TTIOCTAHOBIIIUK — 3aCAYKEHHBIN paboTHHUK KyAbTyphbl PO Exatepuna Muponosa
XynoxHuk — TarbsaHa CriacoroMcKas
Bupgeoapt — enuc CMupHOB
Xop, MmuMaHC U opkecTp OnepHoro Tearpa-cTyoun
umeHH 0. A. CiepaHCcKOro

https://halls.gnesin-academy.ru//archives/event/n-u-4aHKOBCKHH-eBreHHH-OHEeTrHH-4



https://halls.gnesin-academy.ru/archives/event/п-и-чайковский-евгений-онегин-4

BTOpHHK Tuesday
12 mapra 2024 r. March 12, 2024

9:30
YTPEHHEE 3ACEIJAHUE % MORNING SESSION
CEKLIHA IV 4™ SECTION
HoBeHIuHe TEHAECHIHH The Latest Trends
B My3BIKaABHOM TeaTpe in the 21st Century
XXI Beka Music Theater
MECTO I[TPOBEAEHUWAA: VENUE:
PAM umenu 'HecHHBIX Gnesin Russian Academy of Music
I'OCTUHAY IOMA IITYBAAOBOI SHUVALOVA’S HOUSE HALL
3acenaHue BeOyT Chair:
Haperpanckasa TaTesaHa Tatiana V. Tsaregradskaya
BaagumupoBHa
CaamumBuau Haraabra HukosraeBHA Natalia N. Saamishwili

9.30-9.55 IMTerpyceBa Hapexxga AmHApeeBHa, 00kmop uckyccmbobedenus,
npogpeccop, 3ab. xagpedpoil meopuu U ucmopuu Mysviku, Ilepmckuil
eocyoapcmbBennoiil uncmumym kyavmypel, Ilepms, Poccus

Nadezhda A. Petruseva, Doctor of Art History, Professor, Head of
Theory and History of Music Department, Perm State Institute of Culture,
Perm, Russia

TpakToBka xopoBoro 1uraa C. II. HeBckoro K crnekTaralo «TaraHTBbI U
nokAoHHUKM» A. H. OctpoBckoro» | Interpretation of Sergej Nevsky’s Choral
Cycle for the Play Talents and Admirers by Alexander Ostrovsky

9.55-10.20 MenBegeBa MapuHa BacuiabeBHa, kaHOuOam neda202u4ecKux Hayx,
npogpeccop, 3abedyrowas kagedpoi xopoBozo U coAbHO0 HAPOOHO20 NeHUA,
Poccuiickas axademuss mysviku umenu I'necunvix, Mock6a, Poccus

Marina V. Medvedeva, PhD, Professor, Head of the Choral and Solo Folk
Singing Department, Gnesin Russian Academy of Music, Moscow, Russia

PoxnecTBeHCKasgs ApaMa B coBpeMeHHOM wuHTepnperannu | Christmas
Drama in a Modern Interpretation

10.20-10.45 KosaneBckuit I'eopruin Bukroposud, xanoudam uckyccmbobederus,
HAYYHBIL COMPYOHUK, cexmop MYy3viku, Poccutickuil uncmumym ucmopuu
uckycem8, Canxm-Ilemepbype, Poccus

Georgy V. Kovalevsky, PhD, Researcher, Music Department, Russian
Institute of Art History, Saint Petersburg, Russia

HUctopus o PoxnecrBe B omepax Aaekcanapa Kuatideas «Canterviller u
«Aauca B crpane uynec» | Christmas Story in the Operas Canterville and
Alice in Wonderland by Alexande Knaifel
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10.45-11.10

ArumeBa IOt VIBaHOBHA, kanOoudam uckyccmboBedenus, 0oyeHm,
3abedyrowas  kagpedpoll  MY3vikaivHOU  kypHasucmuku, Poccuiickas
axademus umenu I'necunvix, Mocx8a, Poccus

Yuliya 1. Agisheva, PhD, Associate Professor, Head of the Music
Journalism Department, Gnesin Russian Academy of Music, Moscow,
Russia

«3oaymika» [Turepa MakcBeaaa [I3iiBuca: 6pUTaHCKUE TTPUKAIOYEHUS XKaHpa
«aranTromuMa» | Cinderella by Peter Maxwell Davies: British Adventures of
a Genre ‘Pantomime’

11.10-11.35

HekpacoBa VImHa MmuxamiaoBHa, kanoudam uckyccmbBoBederus,
npogpeccop, kagpedpa meopuu U UCMOPUU  MY3biku, Acmpaxamckas
eocyoapcmbennas koncepBamopus, Acmpaxans, Poccus

Inna M. Nekrasova, PhD, Professor, Music Theory and History
Department, Astrakhan State Conservatory, Astrakhan, Russia

[ToaTnka BoalleOHOM cKa3Ku B orepe [I:koHa Apamca «llBeryiee mepeBo» |
The Poetics of a Fairy Tale in John Adams’s Opera A Flowering Tree

11.35-12.00

Haconos Poman AsieKcaHApPOBWMY, KaHOuOam uckyccmBoBederus,
doyenm,  kagpedpa  ucmopuu  3apybexxnou  mysviku, Mockobekas
eocyoapcmbennas koncepbamopus um. I1.M. Yaixobekoeo, Mockba, Poccus

Roman A. Nassonov, PhD, Associate Professor, Foreign Music History
Department, Moscow State Tchaikovsky Conservatory, Moscow, Russia

Bapounrnie aaaro3uu B omnepe k. K. Amamca «Cmepth Kamurxodepa |
Baroque Allusions in John Adams’s The Death of Klinghoffer

12.00-12.25

IITeen; ExaTepuHa AJleKcaHApPOBHaA, KoHyepmMmeticmep, Kkagedpa
convro20 nenus, Hobocubupckas eocyoapcmbennasn koncepbamopusa umenu
M. . I'nunxu, HoBocubupck, Poccus

Hayunbmi PYKOBOIUTEIIH — Kapermna Exarepnma
KoncraHTMHOBHA, JOKTOP MCKYCCTBOBEACHIA

Ekaterina A. Shvets, Concertmaster Department of Solo Singing,
M. I. Glinka Novosibirsk State Conservatory, Novosibirsk, Russia

Scientific adviser — Ekaterina K. Karelina, Dr. Habil. (Doctor of Art
Studies)

Onepa «O#HmITeHH» CaauMma KpriMckoro: cynpba deaoBeKa U YeAoBedecTBa
raazaMu xyaoxkHuka | Opera Einstein by Salim Krymskii: The Fate of Man
and Humanity through the Artist’s View

11



12.25-12.50

Uynosa AnHa IypweBHa, acnupanm, kacpedpa meopuu MYy3viku u
komnosuyuu, IlemposaBoockas eocyoapcmbennas koHcepBamopus umeHu
A. K. I'razynoBa, Ilempo3aBodck, 3a6edytouian omoesom 00NOAHUMEALHORO
0bpasoBanus, npenodaBamenv, UepenoBeyxoe obaacmuoe  yuuAUU4e
uckyccmb u xyooxecmBennvix pemeces um. B. B. Bepewjaeuna, Yepenobey,
Poccus

Hayunsm pykosonurenib — OkyHeBa ExaTepuna I'ypreBHa, JOKTOP
VICKYCCTBOBeIeHVIS

Anna G. Chupova, Postgraduate Student, Music Theory and
Composition Department, Petrozavodsk State Glazunov Conservatoire,
Petrozavodsk, Head of Additional Education Sector, Lecturer of Musical
and Theoretical Disciplines, Cherepovets Regional V.V. Vereshchagin
College of Arts and Artistic Crafts, Cherepovets, Russia

Scientific adviser — Ekaterina G. Okuneva, Dr. Habil. (Doctor of Art
Studies)

Omnepuniii Teatp CaabBatope lllappuHO: «cBoE» M «9yZKO€» B KOHTEKCTE
auaasora c Tpaauiment | Salvatore Sciarrino’s Operas: Personal and Alien in
the Context of Dialogue with Tradition

12:50-13:00

TexHu4yecKUuil HepeprIiB §§ Maintenance break

13.00-13.25

CaammmBuin  Hartamea  HwukosmaeBHa, cmapwiutl  HayuHblll
compyoHuk, cexkmop meopuu Mysviku, locyoapcmBennsiti uHcmumym
uckyccmbosnanus, Mock6a, Poccus

Natalia N. Saamishwili, Senior Researcher, Music Theory Department,
State Institute for Art Studies, Moscow, Russia

«MI3 rpamMMaTHKH CHOB»: K BOIIPOCY O [ApaMmaTypruu B onepax Kaiiu
Caapuaxo | From the Grammar of Dreams: On the Question of Dramaturgy
in the Operas of Kaija Saariaho

13.25-13.50

Kpom AmnHa EBrenveBHa, Jdoxmop uckyccmbobedenus, npogpeccop,
kagpedpa  ucmopuu  Myswviku,  Huxeeopodckas — eocyoapcmbBernas
koncepbamopus um. M. U. Irunxu, Husxnui Ho6eopoo, Poccus

Anna E. Krom, Dr. Habil. (Doctor of Art Studies), Full Professor, Music
History Department, Nizhny Novgorod State Glinka Conservatory, Nizhny
Novgorod, Russia

FengepHBINT BEKTOpP B aMEPUKAHCKOM I[IOCTMHHHMAAHUCTCKOM omepe |
Gender Vector in American Postminimalist Opera
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13.50-14.15 JlaBpoBa CsernaHa BwuranwseBHa, OJokmop uckyccmBoBedenus,
npopexmop no HayuHou pabome u pasbumuto, Axademus Pyccxoeo darema
umenu A. 4. Baeanobou, Canxm-Ilemepdype, Poccus

Svetlana V. Lavrova, Dr. Habil. (Doctor of Art Studies), Vice-Rector for
Research and Development, Vaganova Ballet Academy, Saint Petersburg, Russia

My3bIKaABHBIH Te€aTp B 3MO0XY UCKYCCTBEHHOT'O MHTEAAEKTA: OT oIlephl «Barrr
dayct AHpH [lyccepa Kk omepe «Maaep» [dsBuma Koyma | Musical Theater in
the Age of Artificial Intelligence: From the Opera Votre Faust by Henri
Pousseur to the Opera Mahler by David Cope

14.15-14.40 CwupnneBa TarpsiHa bopwmcoBHa, dokmop kyavmyposoeuu, npogpeccop,
npopexmop no HayuHoi pabome, 3aBedyiouas kagpedpoi uirocopuu u
scmemuku, Huxeeopoockaa eocydapcmbBennas KoHcepbamopus uUMeHU
M. U. 'nunku, Husxnuit HoBeopoo, Poccus

Kongaypos  Anekcanap  BsadecmaBoBu4, — konyepmmericmep,
Huoxeeopoockuii  kamepruii meamp um. B. CmenanoBa, Huxnuil
HoB20po0, Poccus

Tatiana B. Sidneva, Dr. Habil. (Doctor of Cultural Studies), Full
Professor, Vice-Rector, Head of the Philosophy and Aesthetics Department,
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia

Alexander V. Kondaurov, Concertmaster, Stepanov Nizhny Novgorod
Chamber Musical Theater, Nizhny Novgorod, Russia

Metamopdo03bl CHHTE3a B COBPEMEHHOM OTEYECTBEHHOM TeaTpe: ollepa-
rporeck «Cuayate» Imurpusa [yceBa | Metamorphoses of Synthesis in
Modern Russian Theater: The Grotesque Opera Silhouettes by Dmitry
Gusev

14:40-16:00

Oben § Lunch
16:00-19:00
Aekiiyu g Lectures
MECTO ITPOBEIEHUWAI: VENUE:
PAM umenu 'HecuHBIX Gnesin Russian Academy of Music
KOH®EPEHII-3AA CONFERENCE HALL
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BTOpHHK Tuesday
12 mapra 2024 r. March 12, 2024

10:00
YTPEHHEE 3ACEJAHUE % MORNING SESSION
CEKLIUA 2 2ND SECTION
OTedyecTBEeHHadaA H 19th century Russian and
3anagHoeBponelckaa onepa XIX European opera (1)
Beka (1)
MECTO ITPOBEIEHUWA: VENUE:
PAM umenu 'HecHHBIX Gnesin Russian Academy of Music
KOH®EPEHII-3AA CONFERENCE HALL
3acenanuve Benet Chair:
Kupuasmna Aapuca BaaeHTHHOBHA Larissa V. Kirillina

10.00-10.25 Punenxko IOmmsa JleoHmmoBHa, Odokmop  uckyccmBoBederus,
npocpeccop, kagpeopa  ucmopuu  Mmyswviku,  assHeBocmouHblil
eocyoapcmbernultl uncmumym uckyccm8, BaaduBocmox, Poccus
Masyp AnmHa EBreHwbeBHa, acnupanm, kagedpa Ucmopuu MYy3viku,
HaavneBocmouuiil eocyoapcmbenHulil uHcmumym uckyccme,
Baaoubocmox, Poccus
Yulia L. Fidenko, Dr. Habil. (Doctor of Art Studies), Professor, Music
History Department, Far Eastern State Institute of Arts, Vladivostok,
Russia
Alina E. Mazur, Postgraduate Student, Far Eastern State Institute of
Arts, Vladivostok, Russia

«Arasnpsauka B Aaxuper» [Ix. Poccunm: mexnay Bocrokom m 3amagom |

L'italiana in Algeri by Gioachino Rossini: Between East and West

10.25-10.50 Kammuaa Kpucrtmaa BiaagumupoBHa, acnupawm, kagedpa ucmopuu

UCNOAHUMEAbCK020 — UCKYyccmBa,  MY3bikaAbHOU — Kpumuku U meoua
mexHnoaoeuti, Kasamnckas eocyoapcmbernas  xkoHcepBamopus — umeHu
H. I'. >’KueanoBa, Kasans, Tamapcman, Poccus
Hayunmemm pykosogurens —Cokosibckast AHHa AJleKCaHIpPOBHA,
KaHAWAAT UCKYCCTBOBeIeHVIs
Kristina V. Kashina, Postgraduate Student, Department of Performing
Arts History, Music Criticism and Media Technologies, Zhiganov Kazan
State Conservatory, Kazan, Tatarstan, Russia
Scientific adviser — Anna A. Sokolskaya, PhD

CHayaaa My3bIKa, IIOTOM CAOBAa: O ApaMaTypPrU4eCKHUX OCOOEHHOCTSX OIEPBI

[x. Poccunu «azera» | First the Music and Then the Words: Dramatic

Features of Gioachino Rossini’s Opera La gazzetta
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10.50-11.15 JIroOommor Omwurpwit BagwmmoBud, acnupanm, xagedpa ucmopuu
MYy3biKY,  Ypasvckaa — eocyoapcmbBenmas  KoHcepBamopus  UMeHU
M. I1. Mycopeckoeo, Examepunbype, Poccus

Hayunemi pykosomuresrs — Makaposa AHTOHMHa JIeoHwmnoBHa,
KaHAMIAT VICKYCCTBOBEIeHIS

Dmitry V. Lyubimov, Postgraduate Student, Music History
Department, Ural State Mussorgsky Conservatoire, Yekaterinburg, Russia

Scientific adviser — Antonina L. Makarova, PhD

Y6epro u MeabHUK: Oe3yMHbIe OTIBI B ornepHoM Teatpe XIX Beka | Uberto
and Miller: Mad Fathers at the Opera House of the 19th Century

11.15-11.40 MmunaeBa Bepa EBreHwmeBHa, acnupaum, kaghedpa aHaiumuueckoeo
Mmy3vikosHanus, Poccutickaa axademus mysviku umenu Inecunsix, Mock6a,
Poccus

Hayunemi pykosogurens — Ihwmmenko Hwna BramyumumposHa,
HOKTOP VICKYCCTBOBeeHM

Vera E. Minaeva, Postgraduate Student, Analytical Musicology
Department, Gnesin Russian Academy of Music, Moscow, Russia

Scientific adviser - Nina V. Pilipenko, Dr. Habil. (Doctor of Art
Studies)

HNcnanckue u pycckue MoTuBbI B omnepe A. H. BepcroBckoro «Tocka 110
ponuHe» | Spanish and Russian Motifs in Alexey Verstovsky’s Opera Tosca
po rodine (The Yearning for Homeland)

11.40-12.05 Kwupwinnnaa Jlapuca BaneHTMHOBHa, O0okmop uckyccmbobeders,
npogpeccop, kacpedpa ucmopuu  3apybexror mysviku, Mockobckoil
eocyoapcmbennon  koucepbamopuu umenu I1. M. Yaikobekoeo, Bedyujuil
HAYYHbIL  COMpPYOHUK, CeKkmop kadccuveckoeo uckyccméa 3anaoa,
T'ocyoapcmBernoeo uncmumyma uckyccmbosnanusa Mock6a, Poccus

Larissa V. Kirillina, Dr. Habil. (Doctor of Art Studies), Full Professor,
Foreign  Music History Department, Moscow State Tchaikovsky
Conservatory, Leading Researcher, Western Classical Art Department,
State Institute for Art Studies, Moscow, Russia

«/IcriaHCKHU# cAel» B AUOPETTO U ITOCTAaHOBKAX olephl berxoBeHa «PumeAno»

| ‘Spanish Trace’ in the Libretto and Stage Productions of Beethoven’s

Fidelio

12.05-12.30 AmnTmmoBa Haranmsi AHatoibeBHa, kaHOuoam uckyccmbobedenis,
He3abucumuvii uccaedoBamens. Cebacmonors/Karununepad, Poccus

Natalia A. Antipova, PhD, Musicologist, Independent Researcher.
Sevastopol/Kaliningrad, Russia

danTacTryecKre o0pa3bl U KapTHUHBI B MY3bIKAABHBIX «TPHAAEPAX» ['eHpHxa
ABrycra Mapminepa | Fantastic Images and Pictures in the Musical
‘thrillers’ of Heinrich August Marschner
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12.30-12.55 Enykmunze Haranma WenpopoBHa, kanoudam — uckyccmBoBederus,
doyenm, xacpedpa ucmopuu My3sviku, O0eKaH, UCHOPUKO-1IEOpemUKo-
komno3umopckuil ¢paxyavmem, Poccutickas axademuss My3sviku UMeHU
I'necunwvix, Mock8a, Poccus

Natela 1. Enukidze, PhD, Associate Professor, Music History
Department, Dean, Faculty of Music History, Theory and Composition,
Gnesin Russian Academy of Music, Senior Researcher, State Institute for
Art Studies, Moscow, Russia

«Eme “Pycaarn u Arongmuaa”: o0 OMHOM KOMHUYECKOM [IBOMHHKE OIIEPbI
M. U. T'annku | More ‘Ruslan and Lyudmila’ On One Comic Double of the
Opera by Mikhail Glinka

12.55-13.20 Topstumx Bnagmmup Brapmmmposwd, kaHoudam uckyccmboBederus,
doyenm,  kagedpa  meopuu  MY3bIKU, Canxm-Ilemepbypeckas
eocyoapcmbennan  koucepBamopusa umenu H. A. Pumckoeo-Kopcakoba,
doyenm, xagpedpa ucmopuu 3anadHoebponeickol U pPYccKkoil KYAbmypbl,
Canxm-Ilemepbypeckuii ~ eocydapcmbennviii  yHubepcumem,  Cankm-
[lemepbype, cmapuiuil HAYYHLIL COMPYOHUK, CEKMIOP AKAOEMUUECKUX
MY3bikasbHoLx usoanuil, I'ocyoapembBentuitl uHCHMUMYm UcKyccmBo3HaHus,
Mock8a, Poccus

Vladimir V. Goryachih, PhD, Associate Professor, Music Theory
Department, Saint Petersburg Rimsky-Korsakov State Conservatory, Saint
Petersburg State University, Associate Professor Department of History of
West-European and Russian Culture, Saint Petersburg, Senior Researcher,
Academic Music Publications Department, State Institute for Art Studies,
Moscow, Russia

YucaoBad CHMBOAWKA B My3bIKAABHOM ApaMatrypruu «[lukoBoit mpambl»
[1. 1. YaiikoBckoro | Numerical Symbolism in the Musical Dramaturgy of
The Queen of Spades by Pyotr Tchaikovsky

13.20-13.45 Koposnesckass Hatanpsa BaamumuposBHa, dokmop uckyccmbobederivis,
npogpeccop, kagpedpa ucmopuu myssviku, Capamobckas eocyoapcmbennas
koncepbamopus umenu J1. B. Cobunoba, Capamo8, Poccus

Natalia V. Korolevskaya, Dr. Habil. (Doctor of Art Studies), Professor,
Music History Department, Saratov State Sobinov Conservatoire, Saratov,
Russia

JIukoBag mamar I1. HaKOBCKOI0 Kak «(ayCTHaHCKHI» CIOXKET: K ITpobaeme
UHTEepPTEKCTyaAbHOTO comepzkaHuda omepbl | Tchaikovsky’s The Queen of
Spades as a ‘Faustian’ Plot: On the Problem of the Intertextual Content of
the Opera

13:45-15:00
Oben $ Lunch
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BTOpHHK Tuesday
12 mapra 2024 r. March 12, 2024

10:00
BEYEPHEE 3ACEJJIAHUE EVENING SESSION
CEKLUA I 2ND SECTION

OTedyecTBEeHHadaA H 19th century Russian and

3anagHoeBponeickaa onepa XIX European opera (1)

Beka (1)
MECTO ITPOBEIEHUWA: VENUE:
PAM umenu 'HecHHBIX Gnesin Russian Academy of Music
KOH®EPEHII-3AA CONFERENCE HALL
3acenanuve Benet Chair:
BunorpanoBa AuHa CepreeBHa & Anna S. Vinogradova

15.00-15.25 BwmHorpamoBa Amnna CepreeBHa, kaxoudam uckyccmbBoBedenus,
cmapwiuil.  HAYYHLIL  COMPYOHUK, — CeKMop  UCMOpUuu  MY3blKU,
T'ocydapcmbBennviil uncmumym uckyccmbosuanus, Mock6a, Poccus
Anna S. Vinogradova, PhD, Senior Researcher, Music History
Department, State Institute for Art Studies, Moscow, Russia

[emonnyeckuii antpernpeHep Mepeaan, — KakOB OH Ha caMOM JeAe? (1o
MaTtepuasam dgeabeToHOB II. M. HalikoBckoro) | Demonic Entrepreneur
Merelli — What Is He Really Like? (Based on Pyotr Tchaikovsky’s
Feuilletons)

15.25-15.50 TypmuuuneBa AsekcaHapa bopwucinaBoBHa, acnupanm, xacedpa
AHAAUMUYECK020 MY3biko3HaHusA, Poccutickas axadeMus MY3biku uMeHU
I'necunvix, Mock6a, npenodabamenv, kaghedpa MY3biKAALHO20 Mmeampa,
Examepunbypeckuil  eocyoapcmbennviti.  meampaibHulll  UHCmumym,
Examepunbype, Poccus
Hayunmemm pykoBoguresnb — Harmma /[lama AsexcangposHa,
KaHOWOAT VICKYCCTBOBeIeHs
Alexandra B. Turintseva, Postgraduate Student, Analytical Musicology
Department, Gnesin Russian Academy of Music, Moscow, Lecturer,
Department of Musical Theater, Ekaterinburg State Theater Institute,
Ekaterinburg, Russia
Scientific adviser —Dana A. Nagina, PhD
Ocrernyeckue Oataamnu: Kammaso OBepapamn B ILIEHTPE  PYCCKO-
UTaAbSHCKOI0 ornepHoro KoHgauKTa | Aesthetic Battles: Camillo Everardi
and the Russian-Italian Opera Conflict

15:50-16:00

TexHU4yecKUuil repeprIiB 8 Maintenance break
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16:00-17:30

Kondepeni-3aa

Aexuusa | Lecture
AameHnko CBeTaana KoOHCTAaHTHHOBHA

BeaunkoaenHasa [xxyaurrta [TIacTa H ee pycckoe fiasco, HAH HCTOpPHA O
TOM, KaK OT€Y4€CTBEHHbIE MEAOMAaHbI CTAaAH OIIACHBI JAA
HMIIEepAaTOPCKOH BAACTH

Svetlana K. Latschenko
The Magnificent Giuditta Pasta and Her Russian fiasco, or the Story of
How Russian Music Lovers Became Dangerous for the Imperial Power

JTamenko Ceeriana KoncranTnuoBHa, § Svetlana Latschenko, Dr. Habil. (Doctor
doxmop uckyccmbobedenus, 3a6edyouasn of Art Studies), Head of Music History
CEKMOPOM UCMOPUU MY3bIKU, Department, State Institute for Art Studies,
Tocydapcm@Bernviil uncmumym Moscow, Russia

uckyccmbosnanus, Mock6a, Poccus

17:30-19:00

Aexuusa | Lecture
IInaunenko Huuna BaaanuMHpOBHA
OTubl POMAaHTHYECKOH oIepbl: HeH3BecTHBIH XIX Bek
Nina V. Pilipenko
Fathers of 19tk Century Opera

IImnunenko Hwuua BaammmuposHa, ¢ Nina V. Pilipenko, Dr. Habil. (Doctor of
doxmop  uckyccmbBobedenus, npogpeccop,  Art  Studies),  Professor,  Analytical
kagpedpa aunasumuvecko2o MysvikosHanus, $ Musicology Department, Gnesin Russian

Poccuiickaa axkademus umenu I[Hecuwwix, $ Academy of Music, Moscow, Russia
Mock6a, Poccus
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Cpexna Wednesday
13 mapra 2024 r. March 13, 2024

10:00
YTPEHHEE 3ACEJAHUE % MORNING SESSION
CEKLUA 11 2ND SECTION
OTedyecTBEeHHadaA H 19th century Russian and
3anagHoeBponelckaa onepa XIX European opera (2)
BeKa (2)
MECTO ITPOBEIEHUWA: VENUE:
PAM umenu 'HecHHBIX Gnesin Russian Academy of Music
KOH®EPEHII-3AA CONFERENCE HALL
3acenanuve Benet Chair:
Aynkep ITaBea BaaepbreBuu ; Pavel V. Lutsker

10.00-10.25 CaxoB Ceprent Bnagummuposud, xanoudam uckyccmboBederus,
doyenm, 3amecmumesy —HauasvHuka — Boewmo-opxecmpoboil  cayxObi
Boopyxennvix cua Poccutickoi @Dedepavyuu, Munucmepcmbo 000porbl
Poccuiicxon ®edepayuu, Mockba, Poccus

Sergey V. Sakov, PhD, Associate Professor, Deputy Chief Military Band
Service of the Armed Forces of the Russian Federation, Ministry of Defence
of the Russian Federation, Moscow, Russia

NucTpyMeHTaAbHas  CIleHHMYecKad My3blKa B  OIIEpPHOM  TeaTpe:
KPUCTAAAU3AIINA T[POOAEMATHKU B TpPydaxX, IIOCBAMIIEHHBIX TEOPUU U
npakTuke nHCTpyMeHTOBKHU | The Instrumental Stage Music at the Opera
House: The Crystallization of the Problem in Writings on Theory and
Instrumentation Practice

10.25-10.50 CrapoayoOmeBa MpwmHa WropeBHa, cmydenmxa IV xypca, xagpedpa
AHAAUMUYECKO20 MY3biKo3HAHUA, Koppexmop, xypuar «CoBpemeritvie
npobaemvr  mysvikosnanus/Contemporary — Musicology», — Poccutickas
axademus my3sviku umenu I'necunvix, Mocx6a, Poccus

Hayunmemi pykosommrerne — Cycupxo Mpuna IlerposBHa, mokrop
VICKY CCTBOBE[IeHI 1

Irina 1. Starodubtseva, 4" Year Student, Gnesin Russian Academy of
Music, Proofreader, Journal Sovremennye problemy muzykoznaniya /
Contemporary Musicology, Moscow, Russia

Scientific adviser — Irina P. Susidko, Dr. Habil. (Doctor of Art
Studies)

«Aombapaipl B MepBOM KpecToBoM Ioxode» [Ixkyserrie Bepou u XaHp
boabmIoit ppanity3ckoii oneprl | I Lombardi alla prima crociata by Verdi and
grand opera
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10.50-11.15 dwionoBuu Amnpapent I'eoprmeBwd, HesaBucumbviil ucciedobamens,
Canxm-Ilemepbype, Poccus

Hayunem pyxosoguterns — IlopdupreBa Anna JleoHumosHa,
KaHIUOAT VICKYCCTBOBEEHVISI

Andrei G. Filonovich, Independent Researcher, Saint Petersburg, Russia
Scientific adviser — Anna L. Porfirieva, PhD

KoabibeabHasi 1mmocae TaHIEB: XKaHPOBBIE CTEPEOTHUIILI B orepax Bepau |
Lullaby after Dancing: Genre Stereotypes in Verdi's Operas

11.15-11.40 BsacoB Astekcevt AHApeeBUY, Acnupanm, kagedpa UCMopuu My3viki,
Poccuiickas axademus my3eiku umenu I'necunsix, Poccus, Mock8a

Hayunbi pykoBoauTesib — KaHAMIAT VCKycCTBOBeneHVst ERyknzize
Harana VicumoposHa

Alexey A. Vlasov, Postgraduate Student, Music History Department,
Gnesin Russian Academy of Music, Moscow, Russia

Scientific adviser — Natela I. Enukidze, PhD

Lohengrin-parodie: «omepa 6ynyiero» Puxapna BarHepa B mHTepIIpeTanuu
HNoranna Hennomyka Hectposa | Lohengrin-Parodie: Richard Wagner’s ‘Opera
of the Future’ Interpreted by Johann Nepomuk Nestroy

11.40-12.05 TIlopdmpreBa AnHa JleoHMmoBHa, KaHOudam uckyccmbobedeHus,
3abedyrowas  cekmopom Mysviku, Poccutickuil umcmumym ucmopuu
uckycemb, Cankm-Ilemepbype, Poccus

Anna L. Porfirieva, PhD, Head of Music Department, Russian Institute
of Art History, Saint Petersburg, Russia

«dIpocras meaogusi» B omnepax BarHepa — kauHpbl u (pyHKuIuu | ‘Simple
Melody’ in Wagner’s Operas: Genres and Functions

12.05-12.30 TIlerpoBa lanwmHa BammmupoBHa, ranoudam uckyccmbobederiis,
yuenslil cexpemaps, Poccutiickuil uncmumym ucmopuu uckycemé, Cankm-
[lemepbype, Poccus

Galina V. Petrova, PhD, Scientific Secretary, Russian Institute of Art
History, Saint Petersburg, Russia

«Tposuupl» (Les Troyens) T'. Bepanoza B 3epkKase Kaaccuueckozo — a-
rnaccuveckozo | Les Troyens (The Trojans) by Hector Berlioz in the Mirror of
the Classical and a-Classical

12.30-12.55 Mensenesa FOmms IlerpoBHa, kanoudam uckyccmbobedenus, doyenm,
kagpedpa  ucmopuu  Mmyswiku,  Huxeeopodckas — eocyoapcmbernas
koncepBamopus umenu M. U. Taunku, Huxnuit HoBeopoo, Poccus

Yulia P. Medvedeva, PhD, Associate Professor, Music History
Department, Glinka Nizhny Novgorod State Conservatoire, Nizhny
Novgorod, Russia
dnonuna, Kuraiét um apyrue: rpaHu opueHTasu3Mma B omnepe Kamuaa CeH-
Canca «Kearaa npuHnecca» | Japan, China and Others: The Facets of
Orientalism in Camille Saint-Saéns’ Opera La princesse jaune
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12.55-13.20 3axapbexoBa Wpuna CepreeBHa, kaxoudam uckyccmboBederus,
doyenm, xacpedpa meopuu Mmysviku, Poccutickas axademus umenu
I'necunwvix, Mock8a, Poccus

Irina S. Zakharbekova, PhD, Associate Professor, Music Theory
Department, Gnesin Russian Academy of Music, Moscow, Russia

XKopx Buze Ha cayk0e y onepbl: He ToAbKO KoMmro3uTop | Georges Bizet at
the Opera Service: Not Only a Composer

13.20-13.45 Tsepnmosckass Tamapa WropeBHa, xanoudam uckyccmboBederus,
doyenm, kagpedpa ucmopuu 3apydexxHOll MY3blKU, NPOPeKIop No HAYHHOU
pabome, Canxm-Ilemepbypeckas eocyoapcmbernnasn kKoHcepBamopus uMeHu
H. A. Pumckoeo-Kopcakoba, Canxm-Ilemepdype, Poccus

Tamara I. Tverdovskaya, PhD, Associate Professor, Western Music
History Department, Vice Rector for Research, Saint Petersburg Rimsky-
Korsakov State Conservatory, Saint Petersburg, Russia

Omnepa C. dpanka «'yapga» — My3bIKaAbHBIN IIOPTPET «KEABTCKOH AYIIH» |
César Franck’s Opera Hulda, a Musical Portrait of ‘Celtic Soul’

13.45-14.10 TBepmoxsieboBa OxkcaHa BaneHTnHOBHa, npenodabament
MY3bIKAAHBLX OUCYUNAUH, kKoHyepmmeicmep, Tpenmo, Mmarus

Oksana V. Tverdokhlebova, Music Teacher, Piano Accompanist,
Trento, Italy

[To caegam 3a0BITOTO TBOPYECKOIO 3KCIepuMeHTa: «['amaeT» @panko Paqdo
u Appuro Boiito | In the Footsteps of a Forgotten Creative Experiment:
Hamlet by Franco Faccio and Arrigo Boito

14.10-14.35 BacuiawseB IOpwuit BsdecnaBoBud, kanoudam uckyccmboBeoerius,
doyenm, kagpedpa ucmopuu mysviku, Poccutickas akademus My3sviku umenu
I'necunwix, Mock6a, Poccus

Yuri V. Vasiliev, PhD, Associate Professor, Music History Department,
Gnesin Russian Academy of Music, Moscow, Russia

II. 1. HanikoBckuii u E. A. AaBpoBCKad: K HCTOKaM 3aMbiCAa OIlePbl
«EBrenuti Onerun» | Pyotr Tchaikovsky and Yelizaveta Lavrovskaya: To the
Origins of the Eugene Onegin Concept
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Cpexna Wednesday
13 mapra 2024 r. March 13, 2024

10:00
YTPEHHEE 3ACEJAHUE MORNING SESSION
CEKLIWA VIII 8™ SECTION
Onepa B COLHOKYABTYPHOM Opera in a Sociocultural Context
KOHTEKCTEe
MECTO I[TPOBEIEHUWAA: VENUE:
PAM umenu 'HecHHBIX Gnesin Russian Academy of Music
I'OCTUHAY TIOMA IITYBAAOBOI SHUVALOVA’S HOUSE HALL
3acenaHue BegeT Chair:

KanmoBa Hpunaa BacuaseBHa Irina V. Klimova

10.00-10.25 IIImnukapenko AHactacus VIropeBHa, acnupanmxka, kagedpa ucmopuu
mysviku, TlemposaBoockoil eocydapcmbennoil koncepbamopuu umenu A. K.
Inasynoba. IlemposzaBodck, Poccus
Hayunem pykosogureris — Kymerr JIro60Be ABpaMoBHa, KaHIMAAT
VICKYCCTBOBE[IeHM
Anastasia I. Shinkarenko, Postgraduate Student, Music History
Department, Petrozavodsk State Glazunov Conservatoire, Petrozavodsk,
Russia
Scientific adviser — Lyubov A. Kupets, PhD
Omepa «Ilaccaxkupka» M. BaiiHOepra B pelENHH OTEYEeCTBEHHBIX
sanekTpoHHBIX CMU (2016-2023 rr.) | Passenger by Mieczyslaw Weinberg in
Receptions Russian Online Publications (2016-2023)
10.25-10.50 Haymos AnekcaHap BraammmmupoBuu, xanoudam uckyccmbBoBederius,
cmapwuil. HAYYHLIL compyoHuk, cekmop Mysviku, ILocydapcmBerinuiil
uncmumym uckyccmbBosnanus, MockBa, Poccus
Alexander V. Naumov, PhD, Senior Researcher, Music Department,
State Institute for Art Studies, Moscow, Russia
Mexny ceepuesi u omnepoi: «PaspeiB-TpaBa» E. II. l'ocaaBckoro —
A. H. llledpepa B Maaom tearpe (1901) | Between the ‘Fairy Play’ and
Opera: Razryv-trava [The Rip-grass| by Evgeny Goslavsky and Alexander
Shaefer in Moscow Maly Theatre (1901)

10.50-11.15 KpsokeBa VipuHa AsekceeBHa, 00k1mop uckyccmbBobedenus, npogeccop,
kagpedpa ucmopuu 3apybexroi mysviku, MockoBckas eocydapcmbernnas
koncepbamopus umenu I1. V. YaiixoBcxoeo, Mockba, Poccus

Irina A. Kryazheva, Dr. Habil. (Doctor of Art Studies), Professor,
Foreign  Music History Department, Moscow State Tchaikovsky
Conservatory, Moscow, Russia
My3biKaabHBIN TeaTp M. ne dPaabu U pPyCcCKOE HCKYCCTBO Hadasa XX BeKa
(Me#iepxoapn u CrpaBuHckuii) | Musical Theater of Manuel de Falla and
Russian Art of the Early Twentieth Century (Meyerhold and Stravinsky)
22



11.15-11.40 Topnees Ilérp HuxkosaeBwud, dokmop ucmopuueckux Hayk, cmapuiuil
HAYuUHLI  compyoHux, kagpedpa pycckon ucmopuu (XIX-XXI 66.),
Poccutickuii  eocyoapcmBentuiti  nedaeoeuneckuil  yHubepcumem uMeHu
A. U. T'epyena, Canxm-Ilemepbype, Poccus

Petr N. Gordeev, Dr. Habil. (Doctor of History), Senior Researcher,
Department of Russian History (19th-21st Centuries), Herzen University,
Saint-Petersburg, Russia

Omepa u peBoarolusa: Boabimoit Teatp Ha pybexke 1917-1918 rr. | Opera
and Revolution: The Bolshoi Theater at the Turn of 1917-1918

11.40-12.05 Kwum Anacracust BanepweBHa, acnupanm, kagedpa ucmopuu pycckoil
my3viku,  MockoBckaa — eocyoapcmBennan  koHcepBamopus  uUMeHU
I1. . Yanxobckoeo, Mockba, Poccus

Hayunbemi pykoBogurenb — Briacoa ExaTeprna CepreesHa, JOKTOP
VICKYCCTBOBeIeHM s

Anastasia V. Kim, Postgraduate Student, Russian Music History
Department, Moscow State Tchaikovsky Conservatory, Moscow, Russia

Hayunem pykosonutens — Ekaterina S. Vlasova, Dr. Habil. (Doctor
of Art Studies)

Komuccug 1o co3manuio coBeTckod omnepbl B [ATOBe 1920-1930-x roaon |
Commission for the Creation of Soviet Opera in GATOB 1920-1930s

12.05-12.30 TonosneB Asnekcaunp Wropesuu, PhD, Odoyenm,  uixosa
ucmopuieckux Hayxk, akyiemem eymanumapHelx Hayx, HIY BIID,
Mock6a, Poccus

Alexander 1. Golovlev, PhD, Associate Professor, School of History,
Faculty of Humanities, HSE University, Moscow, Russia

Omnepa mexxay BOMHOM M MHPOM: OpraHH3alliOHHAasd 5KOHOMHKa BoabIimoro
Tearpa B 1945-1948 rr. | Opera Between War and Peace: The
Organizational Economy of the Bolshoi Theater in 1945-1948

12.30-12.55 TaBpwmioBa JIrommwiaa BraagmmmpoBHa, dokmop uckyccmBoBederiis,
npogpeccop, 3abedyrowas  kagpedpou  ucmopuu  mysviku, Cubupckuil
eocyoapcmbentoiil  uHcmumym  uckyccmf  umenu  Imumpus
X6opocmobekoeo, Kpacnospck, Poccus

Liudmila V. Gavrilova, Dr. Habil. (Doctor of Art Studies), Full
Professor, Head of Music History Department Dmitri Huvorostovsky
Siberian State Academy of Arts, Krasnoyarsk, Russia

«JTanopama omnepb! XX BeKar: U3 UCTOPUU OLHOTO IIMKAa ['AaBHOH pemakiivu
My3bIKaABHOIO BellaHuda Bcecoro3Horo paauo | ‘Panorama of the 20th
Century Opera’ From the History of One Cycle of the Main Editorial Board
of Music Broadcasting of the All-Union Radio
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CEKLIMZI XI
My3bIKaABHBIE€ CIIEHHYECKHE
NnpeacTaBACHHS H
AEKOPAIlTHOHHOE HCKYCCTBO

11™ SECTION
Music Performances and Stage
Design

R R R

12.55-13.20 TITlasxwHa Enena BanepwmeBHa, dokmop uckyccmbobederus, npogeccop,
kagpedpa — ucmopuu  MY3wviKu, npopekmop 1o  yuebHou  pabome,
HobBocubupckasa eocyoapcmbennas koucepbamopusn umenu M. V. Tiunku,
HoBocubupcx, Poccus
Elena V. Pankina, Dr. Habil. (Doctor of Art Studies), Associate
Professor, Music History Department, Vice Rector for Academic Affairs,
M. I. Glinka Novosibirsk State Conservatory, Novosibirsk, Russia

Kanmnona ITana u3 «CBanw6se! [Icuxeu u Kynugornar» 'aaeorTo meap Kapperro:

OpUTHHAaA U TeMaTudeckue Bapuanuu | Pan’s Canzone from Noze di Psyche

et Cupidine by Galeotto del Carretto: Original and Thematic Variations

13.20-13.45 Baswmsaa Hartanes IOpweBHa, «anoudam uckyccmboBederus,
cmapuwiuil HAYuHbIL COMpYOHUK, CeKmMop KAACCU4ecKoeo uckyccmba 3anaoa,
T'ocydapcmbBennbiii uncmumym uckyccmbosuanus, Mock6a, Poccus
Natalia Yu. Vavilina, PhD, Senior Researcher, Western Classical Art
Department, State Institute for Art Studies, Moscow, Russia

CuieHHYecKoe OcCBellleHHe B wuHTepMeausax K «[laaomHuie» J[I>xuposamo
Bapraaru (1589) | Stage Lighting in the Interludes for Girolamo Bargagli’s
La Pellegrina (1589)

13.45-14.10 Kinmmosa Wpuna BacmuabeBHa, xandudam  uckyccmbBoBederus,
cmapuwiuil Hay4Hwlil COMpYOHUK, CeKMop Kiaccuyecko2o uckycemba 3anaoa,
T'ocydapcmbBennbiil uncmumym uckyccméosuanus, Mock6a, Poccus
Irina V. Klimova, PhD, Senior Researcher, Western Classical Art
Department, State Institute for Art Studies, Moscow, Russia

3HauyeHHe TepMHHOB selete (MoAuaHme) m pause (mmay3a) B OPIOCCEABCKUX
nocraHoBkax «Cemm Papgoctett Mapuwm» (XVI Bek) | The Meaning of the
Terms ‘selete’ (silence) and ‘pause’ (pause) in Brussels Productions of The
Seven Joys of Mary (16t Century)

14.10-14.35 Kopaaopd AnnHa CepreeBHa, Jokmop uckyccmboBedenus, Bedyujuil
HAYYHBIL compyoHux, cexkmop uckyccmba Hoboeo u Hobeitueeo Bpemenu,
Tocydapcm@ennviii  uncmumym uckyccmbosnanus, Mock6a, cmapuiuil
HAYYHBLUL compyoHux 1o epanmy, Canxm-Ilemepbypeckuii
eocyoapembennvil ynubepcumem, Canxm-Ilemepbype, Poccus
Anna S. Korndorf, Dr. Habil. (Doctor of Art Studies), Leading
Researcher, New and Contemporary Art Department, State Institute for
Art Studies, Moscow, Senior Grant Researcher, Saint Petersburg State
University, Saint Petersburg, Russia

BusyaabHbiii 06pa3 [IpeBHed Pycu Ha omepHoil ciieHe Hadasa XIX Beka |
The Visual Image of Ancient Russia on the Opera Stage of the Early
Nineteenth Century
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14:35-15:15
Oben 8 Lunch

15.15-16.45
KoHndepeHniu-3aa

Aexuusa | Lecture
TpyOoourun AMurpuii Baaxumuposuyu

Kaaccuyeckass KOMEeAHA KaK TeaTpaAbHasi CHCTeMa:
cTapblie Npob0A€eMBI B HOBOM KOHTEKCTE

Dmitriy V. Trubochkin

Classical Comedy as a Theater System:
Old Problems in a New Context

Tpy6oukmu Omurpui Bnagnmuposud, ¢ Dmitriy V. Trubochkin, Dr. Habil.

doxmop uckyccmboBedenus, npogeccop, (Doctor of Art Studies), Full Professor,
3a6e0y10u4utl CeKmopom KAACCU4ecKo2o Head of the Western Classical Art
uckyccmBa 3anada, I'ocyoapcmbernuiil Department, State Institute for Art
uncmumym uckyccmbosnanus, Mocxéa, Studies, Moscow, Russia
Poccus

16.45-18.15

Aexuusa | Lecture
ByabpryeBa AHHa BarAeHTHHOBHA

Omnepa dppaHIy3cKOro BapokKko: B3raaa CKBoO3b NIPH3My HCTOPH3MA,
HEOKAACCHIIH3Ma H NOCTMOAEepHH3Ma

Anna V. Bulychyova

Opera of the French Baroque: a look through the prism of historicism,
neoclassicism and postmodernism

bynedaeBa  AnHHa  BasenTmHOBHa, 3 Anna V. Bulychyova, PhD, Associated
kanouoam  uckyccmbobedenus,  Odoyenm, s Professor, ~ Western — European  Music
kagpedpa ucmopuu  3apybexnotl mysviku, i History — Department, — Moscow  State
Mockobckas eocyoapcmbennas  Tchaikovsky Conservatory, Moscow, Russia
koncepbamopus umenu I1.V. Yarixobcxoeo,

Mock6a, Poccus
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19:00
My3bsikaabHad roctuHas [loma lllyBasoBoii

B pamkax MexnyHapoaHoH HaydyHON KOH(pEPEHIIUU
«Oniepa B My3bIKaABHOH TeaTpe: UCTOPULA U COBPEMEHHOCTH»

Hx. B. Ileproae3n
AUBBETTA H TPAKKOAO

Komuueckas onepa 8 o0Hom deticmauu

HcrioaHsgeTcs Ha sSI3bIKe OpHUTrHHaAa

Peskuccep-nnocraHnoBIUK — BayecaaB 3bIKOB
My3bIKaABHBIN PYKOBOAUTEAD U nupuxkep — Penop CyxapHHUKOB
XyA0KHUK-KOHCYABTAHT — TaThsaHa CriacoaoMcKad
AncamM0bAb coaucTOB opKecTpa OIepHOro Tearpa-Ccryauu
umeHH FO.A. CnepaHCKoOro

YeTBepr Thursday
14 mapra 2024 r. March 14, 2024
10:00
YTPEHHEE 3ACEJAHUE % MORNING SESSION
CEKIIUA X 10™ SECTION
Omnepa B pykKax pexxHccepa Opera on Stage
MECTO ITPOBEJIEHUAA: VENUE:
PAM nmenu 'HecHHBIX Gnesin Russian Academy of Music
KOH®EPEHII-3AA CONFERENCE HALL
BacenaHue BemeT Chair:
ApramonoBa Ekarepuna Ekaterina A. Artamonova

AAeKCaHIPOBHA

10.00-10.25 TloukaeBa Bmamnena OusteroBHa, cmydenmka 4 «kypca, xagedpa
MY3bIKaAbHOU JKYpHasucmuky, Poccutickas akademus MY3uiku UMeHU
I'necunwvix, Mock6a, Poccus
Hayunmemm pykoBomuresnb — Harmma /[lama AsiekcangpoBHa,
KaHIWAAT VICKYCCTBOBeIeHVIs
Vladlena O. Pochkaeva, 4% Year Student, Music Journalism
Department, Gnesin Russian Academy of Music, Moscow, Russia
Scientific adviser —Dana A. Nagina, PhD
Omnepsl H. A. Pumckoro-KopcakoBa B uHTeprnperanuu AmMutpus YepHakoBa:
B3TAS oTedecTBeHHOM Kputuku | Rimsky-Korsakov’s Operas as
Interpreted by Dmitri Tcherniakov: What Do Russian Critics Say?
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10.25-10.50 ApramoHOBa Exarepuna AJleKcaHpOBHa, Kanouoam
uckyccmbobedenus, Ooyexm, OenapmameHm —UHOCHPAHHLIX — A3bIKOG,
Mocxobexuit  pusuko-mexvuveckuii.  uncmumym  (eocyoapcmBernuiil
yHubBepcumem), cmapuwiuil HAyuHbll compyoHuk, cexmop Kaaccuueckoeo
uckyccmBa 3anada, TocydapcmbBermviil uHCMUMYm UCKYCCMBO3HAHUS,
Mock8a, Poccus

Ekaterina A. Artamonova, PhD, Associate Professor, Department of
Foreign Languages, Moscow Institute of Physics and Technology (State
University), Western Classical Art Department, Senior Researcher State
Institute for Art Studies, Moscow, Russia

denomeH dectuBaneti capcyaanbl B Ucmanuu | The Phenomenon of Zarzuela
Festivals in Spain

10.50-11.15 Xo CsouaHb, npenodabamesv, IyaHOYHCKUT — NOAUMEXHUUECKUT
yHubepcumem, I'yanuxoy, Kuman

Huo Xiaocen, Lecturer, Guangdong Polytechnic Normal University,
Guangzhou, China

Cuenuuyeckue TpakTOBKU omnep «IpaBuarar, «Puroaerro»r u «Auga» B
IIOCTAaHOBKAax KHUTAUCKHUX TeaTpoB: EBPOIIENCKad OIlepa C KUTAWCKUM
akieHToM | Stage Interpretation of La Traviata, Rigoletto and Aida in
Chinese Opera House: European Opera with a Chinese Accent

11.15-11.40 Kys306akoBa I'ynpHapa ’KaHaOepreHoBHa, Kanouoam
uckyccmbobedenus, Ooyenm Kagpeopsl MYy3vikobedeHus U KOMNO3UUUL,
Kasaxckut HayuonarvHblil yHubepcumem uckyccmd, Acmana, Kasaxcman

Gulnara Zh. Kuzbakova, PhD in Art History, Associate Professor,
Musicology and Composition Department, Kazakh National University of
Arts, Astana, Kazakhstan

HUcropusa noctaHoBOK omnepbl «CamcoH u [asnaar B XIX-XX BeKax: OIBIT
dakTonoruyeckoro anaausa | The History of Samson et Dalila Performances
in the 19t and 20t Centuries: The Experience of Factual Analysis

11.40-12.05 Bparmackuin Omurpuin FOpbeBww, xanoudam uckyccmbBoBeders,
npenooabamenv, Cpeduss cneyuarvHas mysvikaivHas wixosa Caukm-
Ilemepbypeckou eocyoapcmbennon KoncepBamopuu UMeHU
H. A. Pumcroeo-Kopcaxoba, Cankm-Ilemepbype, Poccus

Dmitry Yu. Braginsky, PhD, Lecturer at the Saint Petersburg Rimsky-
Korsakov State Conservatory Music School, Saint Petersburg, Russia

Onepa Monrwmko «Crpammsebeiii aBop» Ha cueHe MAAEI'OTa (1953):
0COOEHHOCTHU cIleHorpadguu M pexruccypbl | Moniuszko’s Opera Straszny
dwoér (The Haunted Manor) on the Stage of MALEGOT (1953): Features of

Scenography and Direction
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12.05-12.30 Punpenko IOmmsa JleoHmmoBHa, Odokmop  uckyccmbobedenus,
npogpeccop,  kacpedpa  ucmopuu  mysviku,  IasvneBocmounbiil
eocyoapcmBennviii uncmumym uckyccmb, Baadubocmox, Poccus

Yulia L. Fidenko, Dr. Habil. (Doctor of Art Studies), Professor, Music
History Department, Far East State Institute of Arts, Vladivostok, Russia

«loxoxxpenua mnoBecbl» M. CTpaBHHCKOTO: AATOPUTMBI PEKHUCCEPCKOTO
npoutreHusd | The Rake's Progress by Igor Stravinsky: Algorithms of
Director’s Reading

12.30-12.55 Boumapenko Wrops EBremweBuu, pexuccep HoBocubupckoeo
TocydapcmBernoeo axademuueckoeo meampa onepst u dasema — HOBAT,
HoBocubupck, Poccus

Igor E. Bondarenko, Stage Director, Novosibirsk Opera and Ballet
Theater, Novosibirsk, Russia

[IpobaeMBbl pesRuUCCypbl OapoOdYHOM Omephl Ha IIPUMEPE IIOCTAHOBKHU
criekrakas «Tomac u Caaam» T. A. Apra B HoBocubupckom TeaTpe omnepbl U
baaetra | Problems of Baroque Opera Stage Direction Using the Example of
the Spectacle Thomas and Sally by Thomas Augustine Arne at the
Novosibirsk Opera and Ballet Theater

12.55-13.20 Tyne3apoBa Wuecca CepreeBHa, npogpeccop, kagedpa ucmopuu
my3viku U kpumuku, LocydapcmbBennas koHcepBamopus Y30ekucmana,
Tawxenm, V30exucman

Inessa S. Gulzarova, Professor, Department of Music History and
Criticism, State Conservatory of Uzbekistan, Tashkent, Uzbekistan

dupynun CacgapoB — macTep onepHou pexuccypb! | Firudin Safarov as a
Master of Opera Directing

13.20-13.45 3ammapoBa Anbdwmsa WbparmmoBHa, npodpeccop, 3abedyrouas
kagpedpoil  MysvikasvHoeo  meampa,  Kasamckas — eocyoapcmbernas
koncepbamopus umenu H. I'. 2Kueanoba, Kazanv, Tamapcman, Poccus

Alfiya I. Zapparova, Professor Head of the Department of Musical
Theater, Zhiganov Kazan State Conservatory, Kazan, Tatarstan, Russia

2KeMuy>KUHBI TaTapCKOro MY3bIKAABHOI'O TeaTpa B penepryape OIepHOH
cryauu Kasanckoit koHcepBaTropuu | The Gems of Tatar Musical Theater in
Repertoire of the Kazan State Conservatory’s Opera Studio

13.45-1410 HaceipoBa Dim3a AJieKCaHOpPOBHa, Hpenodabamens, —BokasvHoe
omoesenue, Kasamckan  eocydapcmbennas — koucepBamopus  uMeHu
H. I'. >Kueano8a, Kaszanckun MY3bIKAAbHBIT KOAACOXK UMeHU
W. B. AyxadeeBa, Kasanv, Tamapcman, Poccus

Eliza A. Nasyrova, Vocal teacher, Zhiganov Kazan State Conservatory,
I. V. Aukhadeyev Kazan Music College, Kazan, Tatarstan, Russia

2Kanp omneperthl B uctopuu OnepHol ctynuu KazaHckoil rocygapcTBeHHOH
KoHcepBatopuu uMmenu H. I'. 2KuranoBa | Operetta Genre in History of the
Zhiganov Kazan State Conservatory Opera Studio
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14.10-14.35 BbadbwuueBa Enena BwmkrTopoBHa, npogeccop, «agedpa onepHoil
nodeomobxu, Poccutickas axademus mysviku umenu I'Hecunsix, pexuccep,
Onepnuiti meamp-cmyouu umenu FO. A. Cneparckoeo, Mock6a, Poccus

Elena V. Babicheva, Professor, Opera Training Department, Gnesin
Russian Academy of Music, Director of the Speransky Opera Theatre-
Studio, Moscow, Russia

My3bIKaABHBIM 3TIOZ B PELIIEHHUM CIEHUYECKUX 3a1a4d aKTepPCKOH
BeIpasuTeabHOCTH | Musical Etude in Solving Stage Problems of Actor's
Expressiveness

14:35-15:30
Oben 3 Lunch
YeTBepr Thursday
14 mapra 2024 r. March 14, 2024
15:30
BEYEPHEE 3ACEJAHUE % EVENING SESSION
Kpyrabii cToA «OnepHbie CTYAHH Round table ‘Opera studios of

MY3BIKAaABHEBIX BY30B» Conservatories’

MECTO I[TPOBEAEHUSI: VENUE:

PAM nmeHu 'HeCHHBIX Gnesin Russian Academy of Music
AYIUTOPUA 26 LECTURE HALL 26
3acenanue BeOyT Chair:

Cycunko Upuna IlerpoBHa Irina P. Susidko
ByTrBuAoBcKUl AA€KCaHAP Alexander R. Butvilovsky
PuyapaoBuy
YerBepr Thursday
14 mapra 2024 r. March 14, 2024
10:00
YTPEHHEE 3ACEJIAHUE § MORNING SESSION
CEKLUA IX 9TH SECTION
IleBelL B onepe: BONPOCHI Singer in Opera:
HCIIOAHHTEABCKOH Performance Issues
HHTEpIpeTalHH
MECTO ITPOBE/IEHUWAI: VENUE:
PAM umenu 'HeCHUHBIX Gnesin Russian Academy of Music
IOCTUHAS IOMA IIYBAAOBOU SHUVALOVA’S HOUSE HALL
3acenaHue BemeT Chair:
ArunieBa FOausa IBaHoBHa Yuliya I. Agisheva
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10.00-10.25 KpaBuoBa AHHa AJieKceeBHa, acnupanm, kageopa meopuu My3bviKi,
Beaopycckaa eocyoapembennas axademus mysviku, Munck, beaapycs

Hayunem pykosopurerns — Manabepuase Hewmn BaueciaBosHa,
KaHAMIAT VICKYCCTBOBEIeHS

Anna A. Kravtsova, Postgraduate Student, Music Theory Department,
Belarusian State Academy of Music, Minsk, Belarus

Scientific adviser — Nelly V. Matsaberidze, PhD

deHOMEH KOHIIEPTHOI'O UCIIOAHEHUS My3bIKaAbHO-T€aTPaAABHOTO
IIpOU3BeNeHusd: K ITpobaeMe peasm3anuu aBTOpckoro 3ameicaa | Concert
Performance of a Musical and Theatre Work: On the Problem of
Implementation the Author’s Intention

10.25-10.50 PynmsxkoBa AJsmia OayapaoBHa, kanoudam — uckyccmboBederus,
npenodaBamens, kagedpa axademuueckoeo neHus, kagedpa uUCmMopuu u
meopuu  UCNOAHUMEAbCK020 UCKYCCmBa U MY3bIKAALHOU  neda202uku,
Capamobcxas koncepbamopus umenu JI. B. Cobunoba, Capamo8, Poccus

Alla E. Rudyakova, PhD, Lecturer, Academic Singing Department,
Department of Performing Arts History and Theory and Music Pedagogy,
Saratov State Sobinov Conservatoire, Saratov, Russia

[Taptusa 'epmaHa B TBOPYECKOH M IE€AArOTHYECKOU AEATEABHOCTU II€PBOTO
npocgeccopa CapaToBCKOM  KoHcepBartopum  Muxamaa EdumoBuua
MenBeneBa | Herman’s Part in the Creative and Pedagogical Activity of
Mikhail Yefimovich Medvedev, the First Professor of the Saratov
Conservatory

10.50-11.15 TIlemkxoBa AHHa AJyieKCaHAPOBHA, CTMYOeHN Maucmpamypsl, kageopa
ucmopuu meampa u kuno, Poccutickuii eocyoapcmbennuiil 2ymanumapoviil
ynubepcumem, Mock6a, Poccus

Hayunbmi pykoBomurertb — Boporeinnes Ilerp WMnbuu, xanaupar
HCKYCCTBOBEICHUSA

Anna A. Peshkova, Master's student, Department of Theater and
Cinema, History Russian State University for the Humanities, Moscow,
Russia

Hanexxna [laBaoBa: METOHOAOTHS aKTE€PCKO-BOKAABHOI'O  BOIIAOIIEHUS
obpa3za B mpensaraeMbIX pexRHccepcKux obcrogreabcTBax | Nadezhda
Pavlova: Methodology of Actor and Vocal Embodiment of the Image in the
Proposed Directorial Circumstances
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11.15-11.40 Kopuenmucce-CoicoeBa  Esena  JleommmoBHa,  Oupekmop U

(1) xyooxxecmBennuiil - pyxobooumeny mysvikaivbHo2o meampa “La  Scala

Nobile”, Hudepaanodsl, pyxoBooumeas oneprou cmyouu «besvkanmo»,

11.40-12.05  pyecys, onepHas u KoHyepmuas nebuya, 6okasvHuill nedaeoe, BokAAbLHbLIL

(2) pexxuccep,  Oupuxep  xopa, NUAHUCM-KOHYEpmMencmep,  pexuccep-
nocmaroBuyux, Hudepaandwy/Poccus

Elena L. Cornelisse-Syssojeva, Director and Artistic Director, Theater
‘La Scala Nobile’, Netherlands, Head of the ‘Bel Canto” Opera Studio,
Russia, Opera and Concert Singer, Vocal Teacher, Vocal Director, Choir
Conductor, Pianist Accompanist, Stage Director, Netherlands/Russia

1. BokaAbpHBIY pezKuccep U IIpaKTHYeCKHe HaBBIKU B paboTe C OINepHBIMU
reBlIlaMHU Ha UHTeprnperaleii. [IpuMepsl CKpbITOH peskuccypsl [IxKy3ermnre
Bepay B BBIIHCAHHOM UM apPTHUKYASIIMM BOKaABHBIX maptuii | Vocal
Director and Practical Skills in Working with Opera Singers on
Interpretation. Examples of Hidden Direction by Giuseppe Verdi in the
Articulation of Vocal Parts He Wrote out

2. CoxpaHeHHE BBICOKOI'O HCKyCCTBa OIIEpPl B COBPEMEHHOM MUDE.
ToHKOCTH TOHUMAaHHUS BOKaAbHOM cucTembl A. Meaokku | Preservation of
the High Art of Opera in the Modern World. Subtleties of Understanding
the Vocal System of Arturo Melocchi

Macmep-xaaccor «beavkanmo» 13, 14, 15 mapma 2024 2. 6 yenmpe MockBu.

Ungopmayuss u  peeucmpayusi 044  naccubHoeo — ydwacmus N0 4. noume:
lascalanobileopera@gmail.com

12:05-12:15

TexHU4YeCKUM NepPePhIB 3 Maintenance break

12:15-13:45

Aekuus | Lecture

Bparunckas HaTaausa AaekcaHAPOBHA

Hrops CTpaBHHCKHH B auaasore c autTuonepoi XVIII Beka:
«JIoxoxkmeHHs MOBeChI» H «Onepa HHIILETO»

Natalia A. Braginskaya

Igor Stravinsky in a dialogue
with an antiopera of the 18th century:
The Rake’s Progress and The Beggars’s Opera
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bparnuckasa Hatamss AsrekcaHnpoBHa,

kanoudam uckyccmbBobedenus, doyenm,
3abedyrowyas kaghedpotl ucmopuu
sapybexrou mysviku Cankm-
[lemepbypeckoii eocydapcmbenHor
koHcepBamopuu umenu H.A. Pumckoeo-
Kopcaxoba; conpedcedamens
uccae006amensckorl pynmol
«CmpaBumnckuii: mexoy Bocmoxom u
3anadom» MexoyHapooHoeo
My3vikoBedueckoeo obujecmba, Canxm-
ITemepbype, Poccus

Natalia A. Braginskaya,

PhD, Associate Professor, Head of the
Western Music History Department, Saint
Petersburg Rimsky-Korsakov State
Conservatory; co-chair of the International
Musicological Society Study Group
‘Stravinsky: between East and West’, St.
Petersburg, Russia

13:45-15:00
Oben g Lunch
YeTBepr Thursday
14 mapta 2024 r. March 14, 2024
15:00

BEYEPHEE 3ACEIAHUE

CEKIIMY 11
OTeuyecTBEHHAA H

3anmazHoeBponeHcKasa omepa
XIX Beka (3)

MECTO ITPOBEIEHNUSYA:
PAM umenu 'HecHHBIX
KOH®EPEHII-BAA

3acemaHue BeaeT

[IMTuukapeBa Matia M3bsacaaBoBHA

EVENING SESSION

2ND SECTION
19th Century Russian and
European Opera (3)

VENUE:
Gnesin Russian Academy of Music
CONFERENCE HALL

Chair:
Maya I. Shinkareva

15.00-15.25 Xauvasum Amkena [I'puropeeBHa, xraHOudam uckyccmboBederus,
doyenm, 3abedyrowas  xagpedpoi  ucmopuu  mysviku  Capamobcekoil
eocyoapcmbennon  koncepbamopuu umenu JI. B. Cobunoba, Capamob,

Poccus

Anzhela G. Khachayants, PhD, Assistant Professor, Head of Music
History Department, Saratov State Sobinov Conservatoire, Saratov, Russia

MeTamopdo3bl ABoeMUpUs B nmo3aHux ornepax H. A. Pumckoro-Kopcakona |
The Metamorphoses of the Two Worlds in the Late Operas of Nikolai

Rimsky-Korsakov
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15.25-15.50 IITabmraeBnu Emema MapkoBHa, OJokmop  uckyccmBoBederus,
npogpeccop, kagpedpa usocodpuu, ucmopuu, meopuu KyAsmypul U
uckyccmba, MockoBckuil eocyoapcmbertblil. UHCMUMYM MY3bikU UMeHU
A. T. HInumxe, Mock6a, Poccus
Elena M. Shabshaevich, Dr. Habil. (Doctor of Art Studies), Professor,
Department of Philosophy, History, Theory of Culture and Art, Moscow
State Institute of Music named after A. G. Schnittke, Moscow, Russia

[MTHEUOAEpPOBCKHE  CIOXKETBI B PYCCKOM  OHIEpEe  SIOXH  MOAEpHAa:

FO. H. [TomepantieB, B. Y. PebukoB | Schnitzler’s Plots in Russian Opera of

the Modern Era: Yuri Pomerantsev, Vladimir Rebikov

15.50-16.15 Kymnen JIr0o60Bp AOGpaMoOBHa, kanoudam uckyccmboBedenus, 0oyeHm,
kagpedpa  ucmopuu  myswiku,  IlemposaBodckas — eocydapcmbernas
korcepbamopus umenu A. K. I'razynoba, Ilemposzaboock, Poccus

Lyubov A. Kupets, PhD, Associate Professor, Music History
Department, Petrozavodsk State Glazunov Conservatoire, Petrozavodsk,
Russia

[Touemy Aaekcannp I'aazyHoB He mucaa omepnl? | Why didn't Alexander

Glazunov Write Operas?

16.15-16.40 XonskmHa EneHa AJsieKcaHAPOBHA, achupanm, kagpedpa ucmopuu
MYy3viku,  OokymenmoBed,  Memoouueckuil — omodes,  HoBocubupcxoi
eocyoapcmbennon koncepbamopuu umenu M. U. Taunxu, HoBocubupck,
Poccus

Hayunbmi pykoBonurens — Csemiosa Oribra AjleKcaHIpPOBHA,
KaHIWOaT VICKYCCTBOBeIeHWs
Elena A. Khonyakina, Postgraduate Student, Music History
Department,  Document  Manager,  Methodological ~ Department,
M. I. Glinka Novosibirsk State Conservatory, Novosibirsk, Russia
Scientific adviser — Olga A. Svetlova, PhD
Harckas HantmoHaabHad onepa XIX B.: «<Kopoas 1 Mapinaa» [lerepa Xetize |
The Danish National Opera of the 19t Century: Drot og Marsk (King and
Marshal) by Peter Heise
CEKLIVA I ; 3RD SECTION
Muoroauku# XX Bex (1) ! The Multifaceted 20t: Century (1)

SRR R

16.40-17.05 [OesiuxkoBa MapwuHa AJiIeKCaHOPOBHA, 24aBHblil  CHeyualucm,
Huoxeeopoockas eocydapcmbennas koncepBamopus umenu M. V. Trunku,
Huxnuu HoBeopoo, Poccus

Marina A. Dyachkova, Chief specialist, Glinka Nizhny Novgorod State
Conservatory, Nizhny Novgorod, Russia

O6passl gyxoB B orepe «Koboapm» 3. BarHepa m uxX Dapassean B
3aramHoeBporeickoMm doabkaope | Images of Spirits in the Opera Der
Kobold by Siegfried Wagner and Their Parallels in Western European
Folklore
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17.05-17.30 Kosrenueunko Vipuna leoprmueBHa, cmapuiuii npenodabamens, kagpedpa
My3vikarbHoil  nedaeoeuxu, Poccuiickaa axademus umenu I'Hecuwuix,
Mock8a, Poccus

Irina G. Kolenchenko, Senior Lecturer, Musical Pedagogics Department,
Gnesin Russian Academy of Music, Moscow, Russia

Hetckaga onepa A. T. I'peuarnnnoBa «Kot, Iletyx u Aucar (1924): K cToreTHIO
cozmanua | Children’s Opera by Alexander Grechaninov The Cat, the
Rooster and the Fox: To the Centenary of Creation

17.30-17.55 Byuwo, [Hamwmane, acnupanm  Kasauckoii  eocyoapcmbenHoil
KoncepBamopuu, Kasans, Poccus, uccaedoBamenn, nuanucm, sexkmop, PhD,
uen cobema ynpabasowux accoyuayuu Buiuneepadckoeo 8 Iapusxe

Daniele Buccio, doctoral candidate at the Kazan State Conservatory,
Kazan, Russia, PhD, researcher, pianist, lecturer, member of the board of
the Wyschnegradsky Association of Paris

OO0 O0COOEHHOCTAX OPaMaTyPrUUYeCKOrO0 M MY3BbIKAABHOTO CTHAYA «BeYHOTro
gyxKecTpaHila. My3bIKO-CIIEHMYECKOI'O [AeHcTBa B S KapTuHax» cod. 50
Bana AaekcaHapoBuya BrimrHerpazackoro (1893-1979) | On the Features
of the Dramaturgical and the Musical Style of The Eternal Stranger.
Musical-stage action in 5 episodes L'éternel étranger. Action musico-scénique
en 5 épisodes op. 50 by Ivan Alexandrovich Vyshnegradsky (1893-1979)

17.55-18.20 TIInorHmkoBa Osbra MwmxamsaoBHa, kanoudam uckyccmbobedeHus,
doyenm, xagpedpa ucmopuu U meopuu Mysviku, Maenumozopckas
eocyoapcmbennas koncepbamopus (axademus) umenu M. V. Taunxu

Olga M. Plotnikova, PhD, Associate Professor, History and Theory of
Music Department, Glinka Magnitogorsk State Conservatory (Academy),
Magnitogorsk, Russia

MudomnosTruyeckas, I3THOKyABTYpPHad KapTuHa Mupa omnepbl «Magam

Barrepdagitr («Huo-Umo-Camn») [Ixxkakomo Ilygumaum | Mythopoetic,

Ethnocultural Picture of the World in the Opera Madama Butterfly (Cio Cio-

san) by Giacomo Puccini

18.20-18.45 Kwiamua EnmsaBera VIBaHOBHA, achupaum, kagpedpa ucmopuu
UCNOAHUMEABCKO2O uckyccméa, MY3blKAALHOU KpUmuxu u
meouamexuosoeuil, Kasanckaa eocyoapcmbennas xoxcepBamopus umexu
H.I'. ’Kueanoba, Kasanv, Tamapcman, Poccus

Hayunmemm pykoBogutens —Cokosbckast AHHa AJjleKCaHIpPOBHA,
KaHAWIIaT VICKYCCTBOBEIHIS
Elizaveta 1. Kilina, Postgraduate Student, History of Performing Arts,

Music Criticism and Media Technology Department, Zhiganov Kazan
State Conservatory, Kazan, Tatarstan, Russia

Scientific adviser — Anna A. Sokolskaya, PhD

Omnepa «Koabno I[loaukpara» 3. B. KopHroapga: Ha HepecedeHUHU OIIEpPhbl U
oneperthl |Opera Der Ring des Polykrates by Erich Wolfgang Korngold: At
the Intersection of Opera and Operetta
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18.45-19.10 Xonmua Anexcangpa CepreeBHa, cimyoenmxa 11 kypca, my3vikobedueckuii
paxysvmem, Canxm-IlemepOypeckaa eocyoapcmbennas  koHcepBamopus
umenu H. A. Pumckoeo-Kopcaxoba, Canxm-Ilemepbype, Poccus
Hayunbemm pykosBogurennb — [JleHwmcoB Anpgpen Bragummposuy,
JOKTOP VICKYCCTBOBEIeHIsI
Alexandra S. Kholina, 2" Year Student, Musicology Faculty, Saint
Petersburg Rimsky-Korsakov State Conservatory, Saint Petersburg, Russia
Scientific adviser —Andrey V. Denisov, Dr. Habil. (Doctor of Art

Studies)
«Meras» Apnama Tapeymia BeHdBCKOro: SIoHCKas A€reHOa TAa3aMu
OABCKOrOo KoMmmo3utopa | Megae by Adam Tadeusz Wieniawski:

A Japanese Legend through the Eyes Polish Composer

CrenmoBeiii  Mopasuaosud AHHa AHApeeBHa, He3aBucumviil  ucciedobamens,
AOKIa| Canxm-Ilemepbype, Poccus
Anna A. Mordzilovich, Independent Researcher, St. Petersburg, Russia

IIyaunan u TockaHuHHU: 3akagaTble Apy3bd | Puccini and Toscanini:
Frenemies
YeTBepr Thursday
14 mapta 2024 r. March 14, 2024
15:00
BEYEPHEE 3ACEJAHUE § EVENING SESSION
CEKIIHWA XII 12T SECTION
BaaeT u onepa Ballet and Opera
MECTO TTPOBEEHUY: VENUE:
Cankr-Ilerepbyprckras Cankr-IlerepOyprcrast
rocyapcTBeHHas KOHCepBaTOPUI rocyZiapCTBEHHAas KOHCEPBATOPUSI
uMmenu H.A. Pumckoro-KopcakoBa uMmeHu H. A. Pumckoro-KopcakoBa
KOH®EPEHII-3AA CONFERENCE HALL
(AYOAUTOPUA 537) (LECTURE HALL 537)
3acenaHue BeneT Chair:
TBepmoBckaga Tamapa UropeBHa Tamara I. Tverdovskaya

15.00-15.25 [IIeu1aeBa Jlapmca [ImwuTpmeBHa, Ookmop  uckyccmbobederus,
npogpeccop, ~ kagpedpa  meopuu U ucmopuu  myssiku, Ilepmcxuil
eocyoapcmbBennviil uncmumym kyavmypel, Ilepms, Poccus
Larisa D. Pylaeva, Dr. Habil. (Doctor of Art Studies), Professor, Theory
and History of Music Department, Perm State Institute of Culture, Perm,
Russia
[UBEepPTUCMEHT B KAAQBECHUHHBIX U KaMepPHO-aHCAMOAEBBIX COYMHEHUSIX
dpaHIy3CKOTO 6apoOKKO: O pas3HooOpa3ny KOMIIO3UTOPCKUX peIIleHuHd |
Divertimento in Harpsichord and Chamber Ensemble Works of the French
Baroque: On the Variety of Compositional Solutions
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15.25-15.50 TITamoB AJtekceyt AHATO/IBeBWMY, 00KMOp uckyccmboBederus, npogpeccop,

3abedyroujuil kaghedpoti opeana, xaabecuna u xkapusvona Canxm-Ilemepdypeckutl
eocyoapcmbennvitl yHuBepcumem, Cankm-Ilemepbype, Poccus
Posanos VBan BacuiweBuda, doxmop uckyccmboBedenus, npogpeccop,
Canxm-Ilemepbypeckuii  eocydapcmbBennviii  yHubBepcumem,  Cankm-
[lemepbypeckas eocydapcmbBennasn koncepbamopus umenu H. A. Pumckoeo-
KopcaxoBa, Canxm-Ilemepbype, Poccus
Alexei A. Panov, Dr. Habil. (Doctor of Art Studies), Full Professor, Saint
Petersburg State University, Saint Petersburg, Russia
Ivan V. Rosanoff, Dr. Habil. (Doctor of Art Studies), Full Professor,
Saint Petersburg State University, Saint Petersburg Rimsky-Korsakov
State Conservatory, Saint Petersburg, Russia

TaHileBaanbHBIE JKAHpPBI (accakaabsd W YaKOHA) W HCIIOAHHUTEAbCKAas

npaktuka XVIII Beka | Dance Genres (Passacaglia and Chaconne) and

Performance Practice of the 18t Century

15.50-16.15 MakcnumoBa AstekcaHapa EBreHweBHa, xaxOoudam uckyccmboBederus,
doyenm, kagpedpa ucmopuu pycckoil my3vixu, Mockobekas eocyoapcmbentas
koncepbamopus umenu I1.M. Hauikobckoeo, Mock6a, Poccus
Alexandra E. Maksimova, PhD, Associate Professor, Russian Music
History Department, Moscow State Tchaikovsky Conservatory, Moscow,
Russia
KpacaBwuipl 1 yyzmoBHIa: ciokeTsl onep A. 9. M. I'perpu B pycckom Gaasete
| Beauties and Monsters: Plots of André-Ernest-Modeste Grétry’s Operas in
the Russian Ballet

16.15-16.40 JIro6mmos [danmia BagmmoBwd, acnupanm, kagedpa MY3bikaibHO20
uckyccmba, Axademus Pyccxoeo barema umenu A. 1. BaeanoBoui, Canxm-
[lemepbype, Poccus
Hayunpi pykoBommuresb — [OOKTOp WCKyccTBOBemeHms lamna
ArekcangposHa besyrias

Danila Lyubimov, Postgraduate Student, Musical Art Department,
Vaganova Ballet Academy, Saint Petersburg, Russia

Scientific adviser — Galina Bezuglaya, Dr. Habil. (Doctor of Art
Studies)

Muxama PoKHMH H oOIepa: OCHOBHBIE MeToAbl Xopeorpacga B pabore c
oniepHoi nmaptutrypoit | Michel Fokine and Opera: The Main Methods of a
Choreographer in Working with an Opera Score

16.40-17.05 IIpupanoBa Enena BmammmmpoBHa, kanoudam uckyccmBoBederus,
doyenm, kacpedpa ucmopuu mysviku, Husxeeopoockasa eocydapcmbernas
koncepBamopus um. M.W. Lnunxu, Husxnuit HoBeopod, Poccus

Elena V. Pridanova, PhD, Associate Professor, Music History
Department, Glinka Nizhny Novgorod State Conservatoire, Nizhny
Novgorod, Russia
Omneprr K. B. T'atoka B maacTudeckoM HOpouyTeHUU Alicenmopn! [lyHKaH |
Christoph Willibald Gluck’s operas in a plastic reading by Isadora Duncan
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17.05-17.30 BovtHoBa 3s1aTa AJIeKCaHOPOBHA, Acnupanmka, kagedpa guirocoduu,
ucmopuu u meopuu uckyccmba, Axademus Pycckoeo basema umenu
A. fl. BaeanoBou, Canxm-Ilemepbype, Poccus
Hayunemi pykosBopuresib - Menbimmkos Jleonwnn AjiekcaHIpoBud,
TOKTOP VICKYCCTBOBEIEeHVIS

Zlata A. Vojnova, Postgraduate Student, Philosophy, History and Theory
of Art Department, Vaganova Ballet Academy, Saint Petersburg, Russia
Scientific adviser - Leonid A. Menshikov, Dr. Habil (Doctor of Art
Studies)
Gestus Bpexra B Tannonepax [Ilunsl Baym | Brecht's Gestus in Pina
Bausch’s Tanzoperas

17.30-17.55 TIlomoBa Anacrtacws FOpweBHa, couckamens kaghedpvl ucmopuu My3siku
Vpaavcxoti eocydapcmBernont xoncepBamopuu um. M. I1. Mycopeckoeo,
Popova Yu. Anastasiia, aspirant, Music History Department, Ural
Mussorgsky State Conservatory
Baaner Aeonuna [ecarHukoBa «Omnepa» KaK OMMazK XKaHPY OIEphI seria |
Ballet Opera of Leonid Desyatnikov as Homage to the opera seria Genre

17.55-18.20 CunensaukoBa Osnbra BaagmmuposHa, dokmop uckyccmboBedeHus,
npogpeccop,  xacpedpa  MY3bIKOSHAHUA U MY3bIKAALHO-NPUKAAOHO020
uckyccmba, Kemepobekuil  eocyoapcmbeHublll  UHCIMUMYmM  KYAbHypbl,
Kemepobo, Poccus
Olga V. Sinelnikova, Dr. Habil. (Doctor of Art Studies), Associate
Professor, Department of Musicology, Music and Applied Arts, Kemerovo
State University of Culture, Kemerovo, Russia

«CpemHecraTucTudeckas OapouHas omepar» AeoHuma [decarHukoBa B XXI
Beke | The Average Baroque Opera’ by Leonid Desyatnikov in the 21st
Century
18.20-18.45 CronboBa IlonmHa AJjlekceeBHa, Oaxaiabp meopuu U UCMOpUU
uckyccmé, mazucmpanm, pakyivment UHEGOPMAYUOHHbIX 1MeXHOA0RUI,
Poccuiickuii  eocyoapcmBentnitl  nedaeoeuveckuil  yHubepcumem uMeHu
A. W. I'epyena, Canxm-Ilemepbdype, Poccus
Hayunem pykosogurens — Mesennesa Csemiana BragmMyiposHa,
JOKTOP VICKYCCTBOBEIEH VA
Polina A. Stolbova, Bachelor of Art Theory and History, Master's
Student, Faculty of Information Technology, Herzen University, Saint-
Petersburg, Russia
Scientific adviser — Svetlana V. Mezentseva, Dr. Habil. (Doctor of
Art Studies)

Mactepa 3aKyAUCHsI: TI0 MaTepuasaM BbICTaBKHU «[lepBad mo3urus. Pycckui
baser (2023) | Masters of the Backstage: Based on the Materials of the
Exhibition ‘First Position. Russian Ballet’ (2023)
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IIaTHuIAa Friday

15 mapra 2024 r. March 15, 2024
10:00
YTPEHHEE 3ACEJAHUE §§ MORNING SESSION
CEKIIUA VII 7™ SECTION
HaununoHaAbHBIE OIIEPHBIE National Operas:
IIKOABI: CBO€ H YyiKoe Own and Alien Idiom

MECTO ITPOBEIEHUYA:
KazaHcKasi rocyaapcTBeHHass KOHcepBaTopusa HMeHH H.I'. }l{uranosBa
AYOUTOPUA 315

Chair:
Diliya F. Khairutdinova

3acenanue BeneT
XaupyrarHoBa [Juaud ®aropoBHA

10.00-10.25 3axapkmua Hartaness  AjekceeBHa, cmydenmka I «ypca,
my3vikoBedueckuil gpaxysvmem, Canxm-Ilemepbdypeckoii eocydapcmberton
koncepbamopuu  umenu H.A. Pumckoeo-Kopcaxoba, Canxm-IlemepOype,
Poccus

Hayunbem pykosoautens — HenwucoB Anapen Biagumuposia

Natalya A. Zakharkina, 2nd Year Student, Musicology Faculty, Saint
Petersburg Rimsky-Korsakov State Conservatory, St. Petersburg, Russia

Scientific adviser — Andrey V. Denisov, Dr. Habil. (Doctor of Art
Studies)

Opranuszaiysg ¥ QyHKIIUH MY3bIKAaABHOTI'O pelleHUs B AIloOHCKoM TeaTpe Ho
| Organization and Functions of Musical Solutions in Japanese Noh
Theater

10.25-10.50 Hryen Kxak Xoa, acnupanm, xacpedpa ucmopuu mysviku, Poccuiickas
axademus my3sviku umenu I'necunvix, Mocx8a, Poccus/Bvemuam

Hayunmemm pykoBoguresne — Bacwiwes Opum  BadecimaBosuy,
KaHOWIIAT MICKYCCTBOBEICHVIA

Nguyen Khac Hoa, Postgraduate student, Music History Department,
Gnesin Russian Academy of Music, Moscow/ Vietnam

Scientific adviser — Yuri V. Vasiliev, PhD

[lepBag BbeTHaMcKas onepa «leBymka IMao» (Co6 Sao) | The First
Vietnamese Opera The Girl of Sao (C6 Sao)
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10.50-11.15 JIm I3sEbdy, Kanoudam  uckyccmBobedenus,  npenodabamens,
paxysvmema uckyccmb, MockoBckuii eocydapcmbBennviii yHuBepcumem
umenu M. B. Jlomonocoba, Mock6a, Poccus; aexmop, Jlionanvuytickui
nedacoeueckut yHubepcumem, Jlronanvuryil, npoBunyus I'yixoy, Kumai

Li Jianfu, PhD, Lecturer, Faculty of Arts, Lomonosov Moscow State
University, Moscow, Russia; Lecturer, Liupanshui Normal University,
Liupanshui, Guizhou, China

CTuauCTHYECKHE OCOOEHHOCTH KHTAMCKOH HaIlMOHAaABHOU omephl «Baasama
o kaHaae» | Stylistic features of the Chinese national opera The Ballad of
the Canal

11.15-11.40 Konmombex Kwi3pr I'ynemwmpa, cmapwuii  npenodabamens,
Kuipevisckas HayuoHarvHas xoHcepbamopus umenu K. Moadobacaroba,
buwixex, Kvipeviscman

Gulmira Zholdoshbek Kyzy, Senior Lecturer, K. Moldobasanov Kyrgyz
National Conservatory, Bishkek, Kyrgyzstan

OcobeHHOCTH HapoOOHOIO Meaoca B TBopdecTBe Hackipa /[laBaecoBa Ha
IpHUMepe My3bIKaAbHOM KoMenuu «AcTta CeKuH, KoAyKTyh | Features of folk
melodies in the Work of Nasyr Davlesov on the Example of the Musical
Comedy Asta sekin, koluktu!

11.40-12.05 [errsipeBa Haranea VIBaHOBHa, OJokmop  uckyccmBoBederus,
npogpeccop,  xacpedpa  ucmopuu  sapybexuon  mysviku,  Canxm-
[lemepbypeckas eocyoapcmbennas korcepbamopus umenu H. A. Pumckoeo-
Kopcaxoba, Canxm-Ilemepbype, Poccus

M>xaBanosa Maxpysa Hwusamwu KbI3BI, couckamerb YueHot crmeneHu
kanoudama uckyccmboBedenus, kagpedpa ucmopuu 3apydexHotl Mys3biKu,
Canxm-Ilemepbypeckas eocyoapcmbennas woucepbamopusa umenu H.A.
Pumckoeo-KopcaxobBa, Cankm-Ilemepoype, Poccus

Hayunbemi pykoBogmuTesIb — HOOKTOP MCKyCCTBOBemeHMs [lertsapesa
Haranpa ViBanoBHa

Natalia I. Degtyareva, Dr. Habil. (Doctor of Art Studies), Full Professor,
Western Music History Department, Saint Petersburg Rimsky-Korsakov
State Conservatory, Saint Petersburg, Russia

Makhruza Nizami kyzy Dzhavadova, Applicant for PhD degree in
Arts, Western Music History Department, Saint Petersburg Rimsky-
Korsakov State Conservatory, Saint Petersburg, Russia

Scientific adviser — Natalia Degtyareva, Dr. Habil. (Doctor of Art
Studies)

Onepa Axmena ApHanHa CaiiryHa «O3coM» — KYABTYPHO-TIOAUTHUYECKUH
IIPOEKT U Xy[IOXKECTBEHHOe COOBITHE B Typenkoi Mmy3bike XX Beka | Opera
Ozsoy by Ahmed Adnan Saygun, a Cultural and Political Project and an
Artistic Event in Turkish Music of the 20th Century

39



12.05-12.30 VicakoB AsiekcaHap BukropoBwd, Mmaaduwiuti HayuHbiil cOmpyoHUK,
omoer  aumepamypobedeHus U osvkiopucmuky,  Vncmumym
MoHeo106edenus, 0yodoroeuu u mubemosoeuu CO PAH, Yaan-yos,
bypamus, Poccus
Alexander V. Isakov, Junior Researcher, Literary and Folklore Studies
Department, Institute of Mongolian, Buddhist and Tibetan Studies SB
RAS, Ulan-Ude, Buryatia, Russia

Byparckasg omepa W KOHCTPYHUPOBAaHHUE HAIlMOHAABHOM HCTOPHUYECKOH

namaru | Buryat Opera and the Construction of National Historical

Memory

12.30-12.55 XampyromaoBa Ouamsa PraropoBHa, kanoudam uckyccmbBoBedenus,
doyeHm, npopexkmop no HayuHou OesmessHocmu u Bonpocam pasBumus,
Kazanckasn eocyoapcmbennas woucepbamopusn umenu H. I. >Kueanoba,
Kasanv, Tamapcman, Poccus

Diliya F. Khairutdinova, PhD, Associate Professor, Vice Rector for
Research and Development, Zhiganov Kazan State Conservatory, Kazan,
Tatarstan, Russia
Omneprl Haszuba 2KuranoBa B IOCTaHOBKax TaTapCKOro akaaeMHUYeCKOIrO
rOCyJapCTBEHHOTO TeaTpa oIllepbl U 0Oasera wuMmeHu M. [xxaauasa (o
apxuBHBIM MatepuasaMm Teatpa) | Nazib Zhiganov’s Operas Staged by the
Tatar Academic State Opera and Ballet Theatre named after Musa Calil
(Based on Archival Materials of the Theatre)

12.55-13.20 SpyyummH  Anmap  3arMpoBwd,  Joyenm,  Kageopa — onepHo-
cuUM@oHUUeCK020 OUPUICUPOBAH U, Ka3zanckas 20¢y0apcmeeHHas
koncepsamopus umenu H. I'. Kueanosa, Kazanv, Tamapcman, Poccus
Aidar Z. Yarullin, Associate Professor, Opera and Symphony Conducting
Department, Zhiganov Kazan State Conservatory, Kazan, Tatarstan, Russia

xanqaap lag3oBuu CagpuKuUraHOB — NEPBBIM gupuxkep omeper H. T
XKuranoBa «AaTeiHugY» | Jalal Gayazovich Sadrizhiganov as the First
Conductor Nazib Zhiganov’s Opera Altynchyach

[TaTHUua Friday
15 mapra 2024 r. March 15, 2024
10:00
YTPEHHEE SACEJAHUE % MORNING SESSION
CEKLUA IIT 3RD SECTION
Muoroaukuit XX Bex (2) The Multifaceted 20t Century (2)
MECTO ITPOBEIEHUWAI: VENUE:
PAM umenu 'HeCHUHBIX Gnesin Russian Academy of Music
KOH®EPEHII-3AA CONFERENCE HALL
3acenaHue BemeT Chair:
Croruuit Upuna CamoiinoBHA ‘ Irina S. Stogny
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10.00-10.25 Xaxkmmm TarbsiHa BacmibeBHa, kanoudam uckyccmBoBederus,
cB0000Hbi1L uccredoBamens, Peeenwmayd, Tepmarnus

Tatiana V. Hakimi, PhD, Independent Researcher, Regenstauf, Germany

BocTok B onepe ®eppyudo Byzonu «Typanmor» | The East in the Opera by
Ferruccio Busoni Turandot

10.25-10.50 BmacoBa  Hartanest  OmneroBHa, doxmop  uckyccmBoBedenus,
pyxobooumens Hayuno-usoamenvckoeo yenmpa «Mockobcxas
KoHcepBamopus», MockoBckas eocyoapcmBennas koHcepbamopus umeHu
I1. W. Yankobcxoeo, Bedywjuii HayuHwviil compyoHuk, IocyoapcmBennoviil
urcmumym uckyccmbosnanus, Mock6a, Poccus

Natalia O. Vlasova, Dr. Habil. (Doctor of Art Studies), Head of Moscow
Conservatory Press, Senior Researcher, State Institute for Art Studies,
Moscow, Russia

Puxapn llTpayc u My3bIKaabHasl PUTOPHUKA: K IIOCTAHOBKE IIPOOAEMBI |
Richard Strauss and Musical Rhetoric: To the Formulation of the Problem

10.50-11.15 Mockeuaa Onbra OmneroBHa kaxOudam uckyccmboBedenus, OouyeHm,
kacgpedpa  npodrocepcmba  ucnoaHumessckux — uckyccmb,  Poccuiickas
axademus my3viku umenu I'necunvix, Mock6Ba, Poccus

Olga O. Moskvina, PhD, Associate Professor, Performing Arts
Production Department, Gnesin Russian Academy of Music, Moscow,
Russia

My3bIKaAbHO-IICUXOAOTHYECKUY mopTpeT JadHbl B OAHOMMEHHOU orepe P.
MITpayca | Musical and Psychological Portrait of Daphne in Daphne by
Richard Strauss

11.15-11.40 Pynxo Mapwusa BrnagumupoBHa, kaHoudam uckyccmbBobedenus, dovyenm,
kagpedpa  ucmopuu  3apyoexuon  mysviku,  Cankm-Ilemepbypeckas
eocyoapcmbennas  koucepbamopuss umenu H.A. Pumckoeo-Kopcaxoba,
Canxm-Ilemepbype, Poccus

Mariya V. Rudko, PhD, Associated Professor, Foreign Music History
Department, Saint Petersburg Rimsky-Korsakov State Conservatory, Saint
Petersburg, Russia

XynoXKEeCTBEHHO-CTHUAEBAs KOHIIEIIUYG OIlepHOro Tpunruxa [Hx. Pp.
Maaunsepo «Opdenapi: urpa uau apama? | Artistic and Stylistic Concept
of Gian Francesco Malipiero’s Opera Triptych L’Orfeide: Play or Drama?

11.40-12.05 IIlmaxapeBa Mansa W3bAcaaBoBHA, kaHoudam uckyccmbobederus,
npogpeccop,  kagpedpa  awasumuueckoeo  MysvikosHanus, Poccutickas
axademus my3sviku umenu I'necunvix, MockBa, Poccus

Maya 1. Shinkareva, PhD, Professor, Analytical Musicology Department,
Gnesin Russian Academy of Music, Moscow, Russia

«Borrek» A. Bepra: 1mpobaema ¢oOpMbI B acOeKTe  ACTETUKU
skcnpeccuonusma | Wozzeck by Alban Berg: The Problem of Form in the
Aspect of Expressionist Aesthetics
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12.05-12.30 Crorawmi Vipuaa CaMowsIoBHa, 0okmop uckyccmbobederus, npogeccop

Kaghedpsl aHANUMUYECKO20 MY3biko3HaHus, Poccutickas akademus umenu
I'necunwvix, Mock8a, Poccus

Irina S. Stogny, Dr. Habil. (Doctor of Art Studies), Full Professor,
Analytical Musicology Department Gnesin Russian Academy of Music,
Moscow, Russia

Onepa Xwunpemura «Kapauapsag»: Ha nytu K «JTapmoHuu wMupar |
Hindemith’s Opera Cardillac: Towards the Die Harmonie der Welt

12.30-12.55 KymmukoB Kwupwin Anekcasgposwd, acnupaum,  Kasawckas

deromMmeH

eocyoapcmbennasn  koncepbamopus umenu H.I. 2Kueanoba, Kasanw,
Tamapcman, Poccus
Hayunbm pykosoauTesns - Maxibsirina Asiekcanap JIsBoBuY, 10OKTOp
VICKYCCTBOBe[IeHW A
Kirill A. Kulikov, Postgraduate Student, Zhiganov Kazan State
Conservatory, Kazan, Tatarstan, Russia
Scientific advisor - Aleksandr L. Maklygin, Dr. Habil. (Doctor of Art
Studies)

style dépouillé B OPKECTPOBKE oreprI-OaseTa

«[duta n BoamebcrBo» M. PaBeas | The Phenomenon of style dépouillé in
the Orchestration of Opera-Ballet L’Enfant et les Sortileges by Maurice

Ravel

12.55-13.20 Bobpuk Osieca AHaToNIbeBHa, kanouoam uckyccmbobedenus, doyenm,

MocxkoBckas eocydapcmbennan koncepBamopus umenu I1. M. Yaiikobckoeo,
cmapwiuil  HAyuHbil  compyonuk,  TocyoapcmbBenmvil  uHcmumym
uckyccmbBosnanus, compyonux Apxuba Hommou 06ubsuomexu I'ABT
Poccuu, Mock6a, Poccus

Olesya A. Bobrik, PhD, Associate Professor, Tchaikovsky Moscow State
Conservatory, Senior Researcher, State Institute of Art Studies, Archive of
the Bolshoi Theatre Music Library, Moscow, Russia

«bopuc I'onyHoB» Mycoprckoro B MHCTpyMeHTOBKe [llocTakoBH4Ya — OIIyC,
ocraBuuiica B ucropuu? | Boris Godunov by Mussorgsky, Orchestrated by
Shostakovich: An Opus Left in History?

13.20-13.45 Topenuk SIHa AJleKcaHOpOBHa, cmyldeHmka 4 «kypca, Kacpedpa

AHAAUMUYECKO20 MY3biKO3HAHUA, Koppekmop, sxypHar «CoBpemeriHvie
npobaemol  mysvikosnanus/Contemporary — Musicology»,  Poccutickas
axademus my3siku umenu I'necunvix, MockBa, Poccus

Hayunemn pykosogmrens — Cycupkxo Vlpuna IlerpoBHa, mokrop
VICKY CCTBOBEIeHW

Yana A. Gorelik, 4" Year Student, Analytical Musicology Department,
Proofreader,  Journal ~— Sovremennye  problemy  muzykoznaniya /
Contemporary Musicology, Gnesin Russian Academy of Music, Moscow,
Russia

Scientific adviser — Irina Susidko, Dr. Habil. (Doctor of Art Studies)

OpkectpoBoe nuceMo B omepe «Hoc» [. [. llocrakoBuya | Orchestral
Writing Shostakovich’s in The Nose
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13.45-14.10 [demuenko Astekcanap WBaHoBWY, OJokmop uckyccmbBoBederus,
npogpeccop,  eaabHulll  HAYUHBIL  COMPYOHUK U pykoBooumens
Mexoynapooroeo yeHmpa KoMNAeKCHbIX XYy0okecmBeHHbIX Uccaed0B8anull,
CapamoBckas eocyoapcmbennasn korcepbamopus umenu JI. B. Coburoba,
CapamoBcxuii eocyoapcmbernblil yHubBepcumem UMEHU
H. I'. YepnviueBekoeo, Capamob, Poccus

Alexander I. Demchenko, Dr. Habil. (Doctor of Art Studies), Full
Professor, Chief Researcher and Head of the International Center for
Complex Artistic Research, Saratov State Sobinov Conservatoire, Saratov
State Chernyshevsky University, Saratov, Russia

Pycckuii  My3bIKaabHBIM  aBaHrapn Hadaaa XX Beka u  «Hoo»
M. locrakoBruya | Russian Musical Avant-garde in the Early 20t Century
and The Nose by Shostakovich

14:10-15:00
Oben g Lunch
[Tarauna Friday
15 mapta 2024 r. March 15, 2024
15:00
BEYEPHEE 3ACEJAHUE EVENING SESSION
CEKIIUA IIT 3RD SECTION
MHuoroaukui XX Bexk (2) The Multifaceted 20t Century (2)
MECTO TTPOBEEHUAA: VENUE:
PAM umenu 'HecuHBIX Gnesin Russian Academy of Music
KOH®EPEHII-3AA CONFERENCE HALL
3acemanue BeIET Chair:
Pomantyk Muna MuxaiinoBHaA : Inna M. Romatschuk

15.00-15.25 Paky MapwuHa I'puropweBHa, doxmop uckyccmbobedernus, Bedyujuil
HayuHwll compyoHuk, Locydapcmbennbiii uHcmumym uckyccmbosHanus,
Mock8a, Poccus
Marina Raku, Dr. Habil. (Doctor of Art Studies), Leading Researcher,
State Institute of Art Studies, Moscow, Russia

«Aneaanpubiti Tearp» IIpokodreBa — aTamnbl HeocyulecTBaeHud | ‘Ideal
Theater’ by Prokofiev: Phases of Non-implementation
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15.25-15.50 Cnobon3stH 3wHamma BragymyipoBHa, achupanm, kagedpa ucmopuu
3apybexcront my3viku, Cankm-Ilemepbypeckas eocyoapcmbennasn KoHcepbamopus
umenu H. A. Pumcxoeo-KopcaxoBa, Cankm-Ilemepdype, Poccus
Hayunemn pykoBogurerns — TBepmosckas Tamapa VIropesHa,
KaHAMIAT VICKYCCTBOBeIeHMs
Zinaida V. Slobodzyan, Postgraduate Student, Western Music History
Department, Saint Petersburg Rimsky-Korsakov State Conservatory, Saint
Petersburg, Russia
Scientific adviser — Tamara I. Tverdovskaya, PhD

Xop rornmoarepoB u3 omnepbl C. C. [IpokodreBa «ManmaseHa»: K mmpobdbaeme

«ucyes3atoriero» caoBecHoro Ttekcra | The Gondoliers’ Choir from

Sergei Prokofiev’s Maddalena: On the Problem of ‘Disappearing’ Verbal Text

15.50-16.15 Hapnep Csewiana BnammmwupoBHa, kandudam uckyccmBoBedenus,
npenodaBamens, Tacarnpoeckuil MysvikasvHuil ko4edx, Taeanpoe, Poccus
Svetlana Nadler, PhD, Teacher, Taganrog Musical College, Taganrog,
Russia

OHeprud 3akKAMHaHUS B ClieHH4YecKoM My3bike [IpokodreBa | The Energy of
a Spell in Prokofiev’s Stage Music
16.15-16.40 Bekciaep FOmms CepreeBHa, dokmop uckyccmBoBedenus, npocpeccop,
kagpedpa  ucmopuu  Mmyswiku,  Huxxeeopodckas — eocyoapcmbBermas
koncepbamopus umenu M. Taunku, Huxwnuti HoBeopod, Poccus

Julia Weksler, Dr. Habil. (Doctor of Art Studies), Professor, Music
History Department, Glinka Nizhny Novgorod State Conservatory, Nizhny
Novgorod, Russia

«MHTepnpeTupymonias pecraBpanusa»:. «3amMok [lpopasae» Ormapa llléka B

HoBoU pemakuuu | ‘Interpretive restoration”> Das SchlofS Diirande by

Othmar Schoeck in a New Edition

16.40-17.05 [denncoB AHAOpen Bnagmmmposwd, OJokmop uckyccmboBederis,
npogpeccop,  xagpedpa  ucmopuu  3apybexuou  mysviku,  Canxm-
[lemepbypeckas eocyoapcmbennas koncepbamopus umenu H. A. Pumckoeo-
Kopcaxoba, Canxm-Ilemepbype, Poccus

Andrei V. Denisov, Dr. Habil. (Doctor of Art Studies), Professor,
Western Music History Department, Saint Petersburg Rimsky-Korsakov
State Conservatory, Saint Petersburg, Russia

HNuTeprekcThl B «depHOo# Macke» K. [lemgepernikoro: BuaeHud AIIOKaAUIICHuca

| Intertexts in Die schwarze Maske (The Black Mask) by Krzysztof

Penderecki: Visions of the Apocalypse

17.05-17.30 Pomamyk VMiHHa MuxavioBHa, dokmop uckyccmbBoBederus, npogeccop,
npopexmop, LocydapcmbBerHbiil MY3biKAAbHO-1€0202UHeCKUT UHCHUMYM
um. M. M. UnnosumobBa-Mbanoba, Mockba, Poccus
Inna M. Romatschuk, Dr. Habil. (Doctor of Art Studies), Full Professor,
Vice-Rector, M. M. Ippolitov-Ivanov Music and Pedagogical State
Institute, Moscow, Russia

Omnepuelit TeaTp AHTOHNO CanaBekkua | Antonio Spadavecchia’s Operas
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17.30-17.55 OxkyneBa Exarepmna [IypeeBHa, OJoxmop  uckyccmboBederus,
npogpeccop, xagpedpa meopuu my3viku u xomnosuyuu, Ilemposabodckas
eocyoapcmbennasn koncepbamopus umenu A. K. IrazynoBa, Ilemposaboock,
Poccus

Ekaterina G. Okuneva, Dr. Habil. (Doctor of Art Studies), Professor,
Department of Music Theory and Composition, Petrozavodsk State
Glazunov Conservatoire, Petrozavodsk, Russia

[locTuraga peasbHOCTB: 3aMBbICEA U €ro BomaolleHue B orepe [lepa Hépropa

«Cugnxaprxa» | Comprehending Reality: The Concept and Its

Implementation in Per Nergar’s Opera Siddharta

17.55-18.20 Amnppymenko Eixena FOpweBHa, dokmop uckyccmbobederus, doyerm,
Kkagpedpa ucmopuu  My3viku, HAYAAGHUK PedaKyUoHHO-U30amesbCko20
omoesa, PocmoBckas  eocyoapcmBennas  xoncepBamopus  um. C. B.
Paxmanunoba,  eaabuuiii  pedakmop  xypHaia  «FOxro-Poccuiickuil
MY3blKAAbHBIU areManax», PocmobB-na-Lowny, Poccus

JKaburackmin KoHcraHTMH AHaTOIBeBUY, crapuiuil npenodabamens,
kagpedpa  OasHa u  akkopOeoHa, kagpedpa  CHIPYHHBLIX — HAPOOHBLX
uHcmpymenmoe, oubauoepadp, Pocmobckas eocyoapcmbBennas
koncepbamopus umenu C. B. Paxmanunoba, PocmoB-1a-Ilony, Poccus

Elena Yu. Andrushchenko, Dr. of Sci. (Art), Associate Professor, Music
History Department, Head of the Editorial and Publishing Department, S.
Rachmaninov Rostov State Conservatory, Editor-in-chief of the monthly
magazine “South-Russian Musical Anthology”, Rostov-on-Don, Russia

Konstantin A. Zhabinsky, Senior Lecturer, Bayan and Accordion
Department, String Folk Instruments Department, Bibliographer,
S. Rachmaninov Rostov State Conservatory, Rostov-on-Don, Russia

[IpeaoMAEHMIE POK-CTHAUCTUKH B KaMepHoU ornepe «Macrep mu Maprapura»

C. CaonumMmckoro: uctoku u napasseau | Refraction of Rock Stylistics in the

Chamber Opera The Master and Margarita by Sergei Slonimsky: The

Sources and Parallels

18.20-18.45 Kapmyn Hanpe>xma ApkaabeBHa, couckameas, kagedpa meopuu
mysviku, Cankm-IlemepOypeckas eocyoapcmbennas KoHcepBamopus umeHu
H. A. Pumckoeo-Kopcaxoba, Carnxm-ITemepoype, Poccus

Hayunbmi PYKOBOIUTEIIH = ['opsanx Brragyivap
Brramyvmuposnd, KaHOyIaT MICKYCCTBOBEIeHIAS

Nadezhda A. Karpun, Applicant, Music Theory Department, Saint
Petersburg Rimsky-Korsakov State Conservatory, Saint Petersburg, Russia

Scientific adviser — Vladimir V. Goryachih, PhD

(He)cocrosBminitica Amnokaauncuc B Le Grand Macabre [I. Auretu: K
IIpobAeMe BOIAOIIEHUS 3CXaTOAOTHUYECKOro CIOKeTa B MYy3bIKAABHOM TeaTpe
1960-1970-x romoB | (Un)failed Apocalypse in Gyorgy Ligeti’s Le Grand
Macabre: To the Problem of Reflecting the Eschatological Plot in Musical
Theater of the 1960s-1970s
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18.45-19.10 Ban ¥OBaw1, xandudam uckyccmbobederus, doyenm, haxysvmem uckyccme,
MockoBckuni  eocydapcmbernviti yHubepcumem umenu M. B. JlomorocoBa,
Mocx6a, Poccus, npogpeccop, Yrubepcumem Jluwyi, Kumar

Wang Youwei, PhD, Associate Professor, and Faculty of Arts, Lomonosov
Moscow State University, Moscow, Russia, Professor, Lishui University, China

XynoxecTBeHHas: peasbHOCTh [leHucoBa: omepa «[lena muei» | Denisov’s
Artistic Reality: The Opera L écume des jours

[TaTHUIa Friday
15 mapra 2024 r. March 15, 2024
11:00
YTPEHHEE 3ACEJAHUE MORNING SESSION
CEKLUA VI 6™ SECTION
AHOpeTTO H AHTEpaTypPHBIE Libretto and Literary Sources
HCTOYHHKH
MECTO ITPOBEIEHUWAA: VENUE:
PAM nmeHu 'HecUHBIX Gnesin Russian Academy of Music
I'OCTUHAY IOMA IITYBAAOBOI SHUVALOVA’S HOUSE HALL
3acenmaHue BeOeT Chair:
MacaoBa Anacracus llBaHoBHa & Anastasia I. Maslova

11.00-11.25 TlommmBasoBa CBeTi1aHa AJIeKCeeBHA, dacnupanmka, kagedpa
ucmopuu my3vixu, Capamobekas eocyoapcmbennasn koxcepbamopus umenu
JI. B. Cobunoba, Capamo8, npenodabamerv meopuu mysviku, MAY IO
IV KopcaxoBekozo eopodckoeo oxpyea Caxaaunckou obracmu, Poccus

Hayunemm pykoBogmurenb — Xauasgnn Amkena [puropnesna,
KaHOUIaT UCKYCCTBOBEIeHVIA

Svetlana A. Podshivalova, Postgraduate Student, Saratov State
Sobinov Conservatoire, Saratov, Teacher of music theory, MAU DO DSHI
of the Korsakov city district of the Sakhalin region Russia

Scientific adviser — Angela G. Khachayants, PhD

Tumnoaorusa AuOpeTTo PpaHIly3cKuxX ornep-baseToB | Typology of Librettos of

French opéra-ballet

11.25-11.50 Myxkocenn bopuc Bnagmmmposud, sabedyiowuii Apxubom HOMHOU
oubauomexu boavuioeo meampa Poccuu, npenodabamens, Axademuueckoe
My3vikaseHoe — yuuauwe — npu  MockoBeckon  eocydapcmBenHon
koncepbamopuu um. I1.M. Hanuxobckozo, Mockba, Poccus
Boris V. Mukosey, Archive Manager, Bolshoi Theatre Music Library,
Teacher, Academic Music College of the Moscow State Tchaikovsky
Conservatory, Moscow, Russia

K Bompocy o «momapruaHcTBe» HaMKOBCKOro. YallKOBCKUN — I1€PEBOLYUK
Ha Tloure. Pycckuii mnepeBon Aubperto omepbl «CBagpba durapo» |
Tchaikovsky as a Mozartianer. On His Russian Translation of the Le Nozze di
Figaro libretto by Lorenzo Da Ponte
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11.50-12.15 Bovimemko Anacracuss CremaHOBHa, acnupanm, Canxm-
[lemepbypeckasn eocyoapcmbennas xoncepBamopus um. H. A. Pumckoeo-
KopcaxoBa, Canxm-Ilemepbype, Poccus

Hayunsit pykosonuresib — I'ycertHoBa 3uBap MaxmynoBHa, JOKTOP
VICKYCCTBOBE[I€HM S

Anastasia S. Voitseshko, Postgraduate Student, Saint Petersburg
Rimsky-Korsakov State Conservatory, Saint Petersburg, Russia

Scientific adviser — Zivar M. Guseinova, Dr. Habil. (Doctor of Art
Studies)

13 ncropuu aubperTo oneprl «Bpaxkbs cuaar A. H. Cepoa | From the History
of the Libretto of the Opera The Power of the Fiend by Alexander Serov

12.15-12.40 sIakyc Asna VipmeHoBHa, kanoudam uckyccmboBederus, OoyeHm,

Kkagpedpa meopuu My3sviku, dekaH My3vikobedueckoeo gpaxysvmema, Cankm-
[lemepbypeckasn eocydapcmbennasn xoncepBamopus um. H. A. Pumckoeo-
KopcaxoBa, Carnxm-Ilemepbype, Poccus
Cy YOmmm, cmydenmxa V  xypca,  Canxm-Ilemepbypeckas
eocyoapcmbennas  koucepBamopusa umenu  H. A. Pumckoezo-Kopcakoba,
Canxm-Ilemepbype, Poccus
Hayunemn pykosBogmrenb — Sukyc Ayvia VipmeHoBHa, KaHawnaat
VICKYCCTBOBe[IeHW
Alla 1. Yankus, PhD, Associate Professor, Music Theory Department,
Saint Petersburg Rimsky-Korsakov State Conservatory, Saint Petersburg,
Russia
So Wingchi, 5% Year Student, Saint Petersburg Rimsky-Korsakov State
Conservatory, Saint Petersburg, Russia
Scientific adviser — Alla I. Yankus, PhD

N3panusa aubperto «BaBHAOHCKOTO cToAmotrBopeHus» A.I'. PyOuHITeiHa:

MaTepuaabl K uctropum ucrnosHeHud | Publications of the Libretto by

Anton Rubinstein The Tower of Babel: Materials for Studying the History of

the Opera Performance

12.40-13.05 MacoBa AHacracus VIBaHOBHa, acnupanim, kagedpa aHasumu4ecKoeo

my3viko3Hanus, Poccutickasn axademus mysviku umenu I'necunsvix, Mocxk6a,
HayuHblil compyonuk, Tocyoapcmbertvlii MeMOPUAALHBLIL MY3bIKAAbHDLIL
mysen-3anoBednux I1.11. YatikoBckoeo 6 Kauny, Kaun, Poccus

Hayunmemm pykoBopurelb — OOKTOp WMCKyccTBoBemeHms Cycmako
Vpwna IlerpoBHa

Anastasia 1. Maslova, Postgduate Student, Analytical Musicology
Department, Gnesin Russian Academy of Music, Moscow, Researcher,
Tchaikovsky State Memorial Music Museum - Reserve in Klin, Klin,
Russia

Scientific adviser — Irina Susidko, Dr. Habil. (Doctor of Art Studies)
Jdepo m AeaHapr»: K HCTOKAM HEOCYIIECTBAEHHOIO OIIEPHOIO 3aMbICAa
C. U. TaneeBa | Hero and Leander: To the Origins of Sergei Taneyev’s
Unrealized Operatic Plan
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13.05-13.30 ByOeeBa Cserniana basipoBHa, acnupanm, kagedpa anasumuueckoeo
MYy3biko3Hanus, Poccuiickas axademus umenu I'necunsix, Mocxk6a, Poccus

HayunbIl pyKoBOOUTeNIb — IOKTOP MCKyCcCTBOBeneHM: I IvmmeHKo
Hwna BriangumuposHa

Svetlana B. Bubeeva, Postgraduate Student, Analytical Musicology
Department, Gnesin Russian Academy of Music, Moscow, Russia

Scientific adviser — Nina Pilipenko, Dr. Habil. (Doctor of Art
Studies)

Aubperro 3uHrmnuaeit Kapaa [Aurrepcaopda U UTasbgHCKas KOMHUYecKas
onepa | Carl Dittersdorf's Singspiel Libretti and Italian Comic Opera

13:30-14:30
Oben % Lunch
[Tarauna Friday
15 mapra 2024 r. March 15, 2024
14:30

BEYEPHEE 3ACEJAHUE § EVENING SESSION

CEKLMA VI 6™ SECTION

AHOpeTTO H AHTEpaTypPHBIE Libretto and Literary Sources

HCTOYHHKH
MECTO ITPOBEEHUWA: VENUE:

PAM nMmeHu 'HecHHBIX Gnesin Russian Academy of Music
AYIUTOPUA 26 LECTURE HALL 26
BacenaHue BemeT Chair:

CanokoBa Bepa BaagumupoBHa Vera V. Sadokova

14.30-14.55 bBepesoBuyk Jlapuca HwukosmaeBHa, xanOudam uckyccmbobederus,
doyenm, cmapuwiuil HAy4Hslll COMpYOHUK, cekmop KuHo u mesebuoerus,
Poccusickun unemumym ucmopuu uckyccmb, Carnkm-Ilemepdype, Poccus

Larisa N. Berezovchuk, PhD, Associate Professor, Senior Researcher,
Movies and TV Department, Russian Institute of Art History, Saint
Petersburg, Russia

[TepcoHazk B OHEpPHOM AHOpeTTO: MHUGOAOTeMa HAH MY3BbIKAABHO-
apaMatudeckuii oopas geaoBeka? | A Character in the Opera Libretto: A
Mythologeme or a Musical and Dramatic Image of a Person?
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14.55-15.20 BowrkeBnu CseraHa I'eHHanbeBHa, kanOudam uckyccmBoBederus,
npogpeccop, kacpedpa ucmopuu MY3wviKu, Npopexmop no mbopueckoll
desameavrocmu, Cubupckutl eocyoapcmbennsviil  uHCMUmMym uckyccmé
umenu [Imumpusn X6opocmobekoeo, Kpacnospcx, Poccus
Svetlana G. Voitkevich, PhD, Professor, Music History Department,
Vice Rector for Creative Activities, Dmitri Hvorostovsky Siberian State
Academy of Arts, Krasnoyarsk, Russia
O6pas AebeneBa B pomane . M. [JocToeBcKoro u auobperTo A. MenBeneBa K
onnepe M. Bai#tubepra «Mamor» | The Lebedev Image in the Novel by Fyodor
Dostoevsky and Libretto by Alexander Medvedev for Mieczystaw Weinberg’s
Opera The Idiot
15.20-15.45 CapokoBa Bepa BragmmmpoBHa, Kanoudam — uckyccmbobederus,
omBemcmBertviii  pedakmop kypHasa «Yuenvie sanucku PAM  umenu
Inecunvix», Poccutickas akademus my3viku umenu I'necurvix, Mockéa, Poccus
Vera V. Sadokova, PhD, Executive Editor, Scholarly Papers of the Gnesin
Russian Academy of Music, Gnesin Russian Academy of Music, Moscow, Russia
Bubaetickue mcrouHuku oriepbl A. Bepra «Borlriek»: K aHaAu3y raAyOMHHOM
cTpyKTyphl AOperTo | Biblical Sources of Alban Berg's Opera Wozzeck: An
Analysis of the Libretto Deep Structure
15.45-16.10 MaxkcumoBa AHToHMHa CepreeBHa, kaHoudam uckyccmbBoBederus,
doyenm, Poccutickuil HAYUOHAAbHBIL MY3€U MY3biki, U. 0. 3a6e0yiouie20
omoesom 0oxkymeHmob u auunwlx apxubob, Mockba, Poccus
Antonina S. Maksimova, PhD, Associate Professor, Russian National Museum
of Music, Department of Documents and Personal Collections, Moscow, Russia
«BeicTpea Bamr octaercsa 3a BaMm»: [lymkmH. [Jykeabckuii. [oaybeB | Tl
claim my shot another time’” Pushkin. Dukelsky. Golubeff
16.10-16.35 demoroBa Banepusi HukosaeBHa, cmapuiuil HAY4Hbll COMPYOHUK,
cexmop uckyccmba Hewmparvnou E@ponvl, Tocydapembenmviii uncmumym
uckyccmbosnanus, Mock6a, Poccus
Valeria N. Fedotova, Senior Researcher, Art of Central Europe
Department, State Institute for Art Studies, Moscow, Russia
Omnepa «llaps Kaaogn» Ilando BaamurepoBa B KOHTEKCTE HaIIMOHAABHOU
b6oarapckoii auteparypbl | The Opera Tsar Kaloyan by Pancho Vladigerov in
the Context of National Bulgarian Literature
16.35-17.00 Ky3uenoB Ceprent Brammmmposwud, maeucmpanm 1 kypea, xagpedpa

xopoboeo upuxxupobanus, [lempo3abodckas eocyoapcmbennas
koncepbamopus, umenu A.K. Irasynoba, Ilemposaboock
Hayunemm pykoBogurennb — Komocosa Vipuna Bragmvmposha,

KaHIWAAT VICKYCCTBOBeIeHVIs
Sergey V. Kuznetsov, 1 Year Master’s Student, Department of Choral
Conducting, Petrozavodsk Glasunov State Conservatory, Petrozavodsk, Russia
Scientific adviser — Irina V. Koposova, PhD
Omnepa Kmumroda I[lenaeperikoro «/IbsiBoabl U3 AyaeHar»: OT UCTOPHUYECKOU
xpoHUKHU K aubperTo | Krzysztof Penderecki's opera Die Teufel von Loudun
(The Devils of Loudun): From the Historical Chronicle to the Libretto
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17.00-17.25 PsiokoBa Wpwmaa BragummuposHa, kanoudam uckyccmBoBederus,
doyenm, Capamobckas eocyoapcmBennas xoncepBamopus umenu JI. B.
Cobunoba, Capamo8, Poccus

Irina V. Rybkova, PhD, Associate Professor, Saratov State Sobinov
Conservatoire, Saratov, Russia
Cucrema mnepcoHaxeu B omnepe A.I. I[IHutke «<@KHN3HBP C HOAUOTOM»:

ricuxoaorudeckuit pakypc paccmorpenud | The System of Characters in the
Opera Life with an Idiot by Alfred Schnittke: Psychological Aspect

17.25-17.50 Hapopwnuxas VIHHa, xanoudam uckyccmboBedenus, npogeccop, Llxora
mysviku, Cebepo-3anadnviil yHubepcumem, Yukaeo, CLLIA
Inna Naroditskaya, PhD, Full Professor, School of Music, Northwestern
University, Chicago, USA
HanyBmiutica denya maum Omnepa c moroBopkamu | Pouting Fedul or an
Opera of Proverbs
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