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ITonenenbHUK Monday

19 okta6pst 2026 T. October 19, 2026
MECTO ITPOBEJIEHU AI: VENUE:
PAM umenu ['HecuHbIX Gnesin Russian Academy
of Music
KOH®EPEHII-3AJI CONFERENCE HALL
10:00
Perucrpainys y4acTHUKOB Registration of participants
10:15
OTtkpbiTHE Opening
KOH(EpEeHIIUN of the conference
10.30-12.00

Jleknum | Lectures
Cycuako Upuna IlerpoBHa
Onepa npu 1BOpe POCCUICKUX UMIIEPATPHIL
Irina P. Susidko

Opera at the Court of Russian Empresses

Cycuako Upuna IlerpoBHa, doxmop Irina P. Susidko, Dr. Habil. (Doctor of Art
UCKyccmeosederus, npogheccop, Studies), Professor, Head of the Analytical
3a6edyrowasn Kapheopoi AaHAIUMmu4ecKoeo Musicology Department, Director of the
MY3bIKO3HAHUSL, pYKogooumens Hayurno- Scientific and Creative Center for the Study
MBOPHUECKO20 YEeHMpPAa No U3YYeHUIO of Musical Theater Problems, Gnesin
npobem my3vikaibho2o meampa, PAM Russian Academy of Music, Leading

umenu I HeCUHbBIX, BeOVWUL HAYYUHBII Researcher, Western Classical Art Sector,
COMpPYOHUK CEKMOopa KAACCUYecKo20 State Institute for Art Studies, Editor-in-
ucxkyccmea 3anaoda, I MU, enasmwiii Chief, Journal ‘Contemporary Musicology’,
peoaxmop dxcyprana « Cogpemenmvie Moscow, Russia

npobemvl My3vlKO3HaAHUALY, Mockea,
Poccus



12.00-13.30
IHopdupseBa Auna JleonngoBHa

N3 nourtu 3a0b1TOrO0. IleTepOyprekas urajibsiHcKas onepa
B HayaJjie uapcreoBanus Hukouas [laBnoBuua

Anna L. Porfirieva

From an Almost Forgotten One. St. Petersburg Italian Opera
at the Beginning of the Reign of Nikolai Pavlovich

IoppupreBa Anna JleoHu10BHA, Anna L. Porfirieva, P1D, Head of Music
KaHouoam uckyccmeoseoenus, sageoyrouias  Department, Russian Institute of Arts
cekmopom my3viku, Poccutickuti uncmumym  History, Saint Petersburg, Russia
ucmopuu uckycems, Cankm-Ilemepoype,

Poccus
13:30-14:15
O0en Lunch
IMonexenbHUK Monday
19 oxts0ps 2026 T. October 19, 2026
14:15
BEYEPHEE 3ACEJIAHUE EVENING SESSION
CEKIUA I 15T SECTION
Crapunnas onepa (1) Baroque and Classical Opera (1)
MECTO ITPOBEJAEHUA: VENUE:
PAM MMEHU I'HECHUHBIX GNESIN RUSSIAN ACADEMY
OF MUSIC
TOCTUHA I IOMA IIIYBAJIOBOI SHUVALOVA’S HOUSE HALL
3aceaHue BeJET Chair:
Jlyukep IlaBen BanepreBuu Pavel V. Lutsker

14.15-14.40 KpyriaoBa Ejgena BajleHTMHOBHA, O00KmMOp  UCKYCCMBOBEOeHUsl,

npogheccop, kageopa  axademuueckoco nenus, 1locyoapcmeenmubiil
MY3bIKAIbHO-neoazo2uveckul. uncmumym umenu M. M. HUnnoaumosa-
Heanoesa, Mockea, Poccus
Elena V. Kruglova, Dr. Habil. (Doctor of Art Studies), Professor, Vocal
Art Department, M. M. Ippolitov-Ivanov Music and Pedagogical State
Institute, Moscow, Russia

®enomeHn Butropun Apkuiien: GopMupoBaHHUe TpaaULMKU onepHoro nexus | The

Phenomenon of Vittoria Archilei in the Tradition of Operatic Singing



14.40-15.05 VYmaxkoBa Haraass BiaaagumMupoBHA, KarHOudam UCKYCCMBOBEOEHUS,
npenooasameib My3blKAIbHO-mMeopemudeckux oucyuniut, Hoeocubupcruii
00ACMHOU KOANEOHC KYAbmYpol U uckycems, Hosocubupck, Poccus
Natalya V. Ushakova, Ph.D., Lecturer in Music-Theoretical Disciplines,
Novosibirsk Regional College of Culture and Arts, Novosibirsk, Russia
MucrepualibHble W Marudeckue ueptbl omepbl «Opdei» MoHTeBepan B CBETe
930TEpUUECKUX MpejcTaBieHu 3moxu Bospoxaenust | Mysterial and Magical
Dimensions of Monteverdi’s Opera L’Orfeo in Light of Renaissance Esoteric
Concepts
15.05-15.30 HaconoB Poman AJieKCaHAPOBHY, KAHOUOAM UCK)YCCMBOBEOEHUS,
doyeum, Kageopa ucmopuu  3apyoedxcHor  myswviku, Mockoeckas
eocyoapcmeennas Koucepsamopus umenu Il U. Yatikosckozo, Mockea,
Poccus
Roman A. Nassonov, PhD, Associate Professor, Western Music History
Department, Moscow State Tchaikovsky Conservatory, Moscow, Russia
Tanuyonmuye U roBopsIue: CTaTyr Ha CueHe My3bikaibHOro tearpa XVII n XVIII
BekoB | Dancing and Speaking: Living Statues on the Stage of 17"- and 18®-Century
Music Theatre
15.30-15.55 Kosomoenn AHHA AHApeeBHA, 3amecmument OUPEKMopa NO GHEUHUM
ces3sim, Mockosckas cpeousisi CneyuanbHas MY3bIKAAbHASL WKOAA UMEHU
Tnecunwvix, Mockea, Poccus
Anna A. Kolomoets, Deputy Director for External Relations, Gnesin
Moscow Special School of Music, Moscow, Russia
[lonsitue opera regia B my3bikanbHoM Teatpe cepeaunbl X VII Beka | The Concept of
opera regia in Mid-Seventeenth-Century Musical Theatre
15.55-16.20 bounnapenko Hrops EBrenbeBu4, peowcuccep  Hosocubupckozo
20Cy0apcmeeHH020 aKadeMu4ecko2o meampa onepuvl u obaiema, acnupanm
1l 200a obyuenuss Hosocubupckoii eocyoapcmeeHHOU KOHCepsamopuu
umenu M. U. I'nunku, Hosocubupck, Poccus
Hayunsiii pykoBoautenr — HenocnacoBa Anna IlaBioBHa, kaHauaar
UCKYCCTBOBEICHUS
Igor E. Bondarenko, director of the Novosibirsk State Academic Opera
and Ballet Theater, Postgraduate Student, Novosibirsk State Glinka
Conservatory, Novosibirsk, Russia
Scientific adviser — Anna P. Nedospasova, PhD (Arts)
Mys3bikanbHas PENpe3eHTAMs PEITUTHO3HOT0 KOH(JIMKTa B TapTHH 3€JIEMUHBI B
onepe ®@. KaBamm «Bepemonna, ama3onka u3 Aparona» | Musical Representation of
Religious Conflict in the Role of Zelemina in Francesco Cavalli’s Veremonda,
[’amazzone di Aragona



16.20-16.45 AprynoBa Jliogmuna BukTtopoBHa, npenodasamens, Kpacnospckuii
OHJIAUH Koaneddc  uckyceme umenu ILH.  Heanosa-Paokesuua; acnupanm,
Cubupckuii  20cy0apCmMEEHHbII  UHCTIUMYM  UCKYCCME UMeHU [Imumpus
Xeopocmoeckoeo, Kpacnosapck, Poccus
Hayunsiii pykoBoautens — [aBpuiioBa Jlrogmuiia BrnagumMupoBHa, JOKTOP
HCKYCCTBOBEICHUS
Lyudmila V. Argunova, Lecturer, P.l. Ivanov-Radkevich Krasnoyarsk
College of Arts; Postgraduate Student, Music History Department, Dmitri
Hvorostovsky Siberian State Academy of Arts, Krasnoyarsk, Russia
Scientific adviser — Lyudmila V. Gavrilova, Dr. Habil. (Doctor of Art
Studies)
«IIcuxes» Tomaca Illemysmna u MbdThio Jlokka: K BOmpocy 00 OCOOCHHOCTSX
CIO’KETOCJIOKEHHUSI Ha JTalle CTAaHOBJEHHUS >KaHpa semi-opera| Psyche by Thomas
Shadwell and Matthew Locke: On the Specifics of the Plot Structure in the Stage of
Forming the Semi-Opera Genre
16.45-17.10 Arumea Faus WBaHOBHA, KaHOuOam UCKYCCmMB0BEOeHUs, OOYeHm,
3agedyowas  Kageopou  My3bIKAIbHOU  JcypHanucmuku, Poccutickas
axaoemusi umenu I necunvix, Mocksea, Poccus
Yuliya 1. Agisheva, PhD, Associate Professor, Head of the Music
Journalism Department, Gnesin Russian Academy of Music, Moscow,
Russia
bypneck B anrimiickor omnepe mepBor mosoBuHbl XVIII Beka: «Jlpakon YoHTim»
Jx. @. JIomna | Burlesque in English Opera in the First Half of the Eighteenth
Century: John Frederick Lampe’s Dragon of Wantley
17.10-17.35 ApyrtionoBa Ejena ApTypoBHA, HAUAILHUK peOaKYUOHHO-UZ0AMENbCKO2O
omoena 'BYK MT "Hosas Onepa" um. E. B. Konobosa; npenooasamery,
Mysvikanvnoe yuunuwe umenu I necumvix, Poccuiickaa axademus my3viku
umenu I necunwix, Mockea, Poccus
Elena A. Arutyunova, Head of the Editorial and Publishing Department,
Moscow Theatre ‘Novaya Opera’ named after E. V. Kolobov, Lecturer,
Gnesin Music College, Gnesin Russian Academy of Music, Moscow, Russia
«Mcbe» MonaoHBwIsL: Ha yTH K TeaTpaibHoMy Ommmmy | Mondonville’s Isbe: On
the Road to Theatrical Olympus

13:30-14:15
O0en Lunch



IHoHeneabHUK Monday

19 oxTs16pst 2026 T. October 19, 2026
14:45
BEYEPHEE 3ACEJJAHUE EVENING SESSION
CEKIUA 1T 3RD SECTION
Mmuoroauxnii XX Bek (1) The Multifaceted 20" Century (1)
MECTO ITPOBEJIEHU A VENUE:
PAM umenu ['HecunbIx Gnesin Russian Academy of Music
KOH®EPEHII-3AJ1 CONFERENCE HALL
3acenaHue BeJET Chair:
Croruuii Mpuna CamoiijioBHa Irina S. Stogny

14.15-14.40 Illa6maeBuu Ejnena MapkoBHa, 00kmop uckyccmeogeoenus, npogeccop,

kagheopa ¢hunocoguu, ucmopuu, meopuu Kyibmypbl U UCKYCCMEA,
Mockosckuti ecocyoapcmeennviii uncmumym my3sviku umenu A. I [lnumre,
Mockea, Poccus
Elena M. Shabshaevich, Dr. Habil. (Doctor of Art Studies), Professor,
Department of Philosophy, History, Theory of Culture and Art, Moscow
State Institute of Music named after A. G. Schnittke, Moscow, Russia

Omnepa II. U. bnapambepra «Bosna»: Ha mepenome 3mox | Pavel I. Blaramberg’s

Opera The Wave: At the Turn of the Epoch

14.40-15.05 TsepaoBckasi Tamapa UropeBHa, kaHouoam uckyccmeoseoenus,, 00yeHm,
Kageopa ucmopuu 3apyoexicHol My3viKu, NPOPEeKmop no HayuHou pabome,
Cankm-Ilemepbypeckas  2ocyoapcmeenHas  KOHCep8amopus — UMeHU
H. A. Pumckoeo-Kopcakosa, Canxkm-Ilemepbype, Poccus
Tamara 1. Tverdovskaya, PhD, Associate Professor, Western Music
History Department, Vice Rector for Research, Saint Petersburg Rimsky-
Korsakov State Conservatory, Saint Petersburg, Russia
Onepa «Tamapa» — TBopueckuit manudect Jlyn-Ansoepa bypro-lokynpe | The

Opera Thamara as a Creative Manifesto by Louis-Albert Bourgault-Ducoudray

15.05-15.30 Tlapanuna HNpuna AHJpeeBHA, acnupanm, Mocxosckuu
eocyoapcmeennvi  uncmumym myzoiku umenu A. I. [llnumxe, Mocksa,
Poccus
Hayunbiii pykoBoautens — IllaOmaeBuy Enena MapkoBHa, 10KTOp
HCKYCCTBOBEICHUS

Irina A. Paranina, Postgraduate Student, Moscow State Institute of Music
named after A. G. Schnittke, Moscow, Russia
Scientific adviser — Elena M. Shabshaevich, Dr. Habil. (Doctor of Art
Studies)

O6pa3 Kneonatpsl B oqnoumenHoi onepe K. Maccue | The Image of Cleopatra in

Jules Massenet’s Cléopdtre

15.30-15.55 JlankoBa EBrenusi  AJieKCaHAPOBHA, cmydewmKka 5  Kypca,
my3vikosedueckuti  gaxyiemem, Cankm-Ilemepbypeckas 2ocyoapcmeeHHast
koHcepeamopusi  umenu H. A. Pumckoeo-Kopcaxosa, Canxm-Ilemepoype,
Poccusa
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YepuoopuBenn Ilerp AHATOMBEBUY, KaHOUOAmM UCKYCCMBOBEOCHLUS,
doyemnm, Kagheopa meopuu MY3bIKU, Canxm-Ilemepbypeckas
eocyoapcmeennas Koucepeamopusi umenu H. A. Pumckoeo-Kopcakosa,
Canxm-Ilemepbype, Poccus
Evgenia A. Lapkova, 5" Year Student, Musicology Faculty, Saint
Petersburg Rimsky-Korsakov State Conservatory, Saint Petersburg, Russia
Petr A. Chernobrivets, PhD, Associate Professor, Music Theory
Department, Saint Petersburg Rimsky-Korsakov State Conservatory, Saint
Petersburg, Russia
Tpunorus «Opectes» [. Muiio kak BOIJIOMIEHUE €IUHOTO0 MY3bIKAJTLHOTO 3aMbICIa |
Darius Milhaud’s Oresteia Trilogy as the Embodiment of an Unified Musical
Concept
15.55-16.20 Bekciaep Huaus CepreeBHa, 0okmop UCKyccmeogeoeHus, npogeccop,
Kageopa  ucmopuu  my3viku, Huowceecopoockaa  cocyoapcmeennas
koncepeamopusi umenu M. U. I'nunku, Huosrcnuii Hoseopoo, Poccus
Julia S. Weksler, Dr. Habil. (Doctor of Art Studies), Professor, Music
History Department, Glinka Nizhny Novgorod State Conservatory, Nizhny
Novgorod, Russia
«IInams» Opeuna lllynsxoda: my3bikanbHas Tparukomenus o Jon XKyane | Erwin
Schulhoff’s Flammen: A Musical Tragicomedy about Don Juan
16.20-16.45 Bepmaiiep Eaena, «xanouoam uUCKyccmeo8eoeHus,  He3a8UCUMDBLL
OHJIALIH ucciredosameins, I epmanus
Elena Wehrmeyer, PhD, Independent Researcher, Germany
«Asuatop po» ®panyecko bamumisl [Iparemisl: GyTypucTuyeckuii Kypbe3 win
ynyiieHHas Bo3MoKHOCTh? | Francesco Balilla Pratella’s L aviatore Dro: A Futurist
Curiosity or a Missed Opportunity?
16.45-17.10 Crorumii Upuna CamoilsioBHA, 00KMOpP UCKYCCMB08eOeHUs, Npogheccop
Kageopsl AHANIUMUYECKO20 MY3bIKOZHAHUS, 2NIAGHbIL PeOaKmop MHCYPHALA
«Yuenwviti s3anucku Poccutickoti axademuu My3viku umenu [ Hecumvixy,
Poccuickas akaoemus umenu I necunwvix, Mockea, Poccus
Irina S. Stogny, Dr. Habil. (Doctor of Art Studies), Full Professor,
Analytical Musicology Department, Editor-in-Chief, ‘Scholarly papers of
Russian Gnesins Academy of Music’, Gnesin Russian Academy of Music,
Moscow, Russia
Onepa «Xynoxuauk Marucy II. Xungemura: 3aragku CrOKe€Ta W €ro My3bIKaIbHOE
Bortonenue | Paul Hindemith’s Opera Mathis der Maler: The Mysteries of the Plot
and Its Musical Embodiment
17.10-17.35 Be3upoBa Ajxa AOujaeBHa, cmydenmka 4 Kypca, Kageopa
aHAIUMU4ecKko20 My3vikosHanus, Poccutickas akaoemusi umenu I HecuHuvix,
Mockea, Poccus
Crorumnii Upuna CamoiijioBHA, 00KmMOp UCKYCCmMEosedenus, npogeccop
Kageopbl AHATUMUYECK020 MY3bIKOZHAHUS, 2/IA6HBIN PeoaKmop XHCYpPHALd
«Yuenwiti 3anucku Poccutickou axademuu My3vlKu umeHu [ HeCuHbIxXy,
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Poccuiickas akaoemus umenu I necunwvix, Mockea, Poccus
Ada A. Vezirova, 4th-year student, Analytical Musicology Department,
Gnesin Russian Academy of Music, Moscow, Russia
Irina S. Stogny, Dr. Habil. (Doctor of Art Studies), Full Professor,
Analytical Musicology Department, Editor-in-Chief, ‘Scholarly papers of
Russian Gnesins Academy of Music’, Gnesin Russian Academy of Music,
Moscow, Russia
Onepa I1. Xungemura «Casatas CycanHay: OCoOOCHHOCTH CIOKETa U €r0 PACKpPhITHE B
my3bike | Paul Hindemith’s Opera Sancta Susanna: The Specifics of the Plot and Its
Realization in Music
17.35-18.00 BoiitkeBuu CBeryiana ['eHHagbeBHA, KAHOUOAM UCKYCCMBOBEOEHU,
npogeccop, kageopa ucmopuu My3viKU, APOPEKMOp NO MEOPYECKOl
oesimenvHocmu, Cubupckutl 20Cy0apCmMEeHHbl UHCTMUMYM UCK)CCHG
umenu [Imumpus Xeopocmoeckoeo, Kpacnosapck, Poccus
Svetlana G. Voitkevich, PhD, Professor, Music History Department,
Vice Rector for Creative Activities, Dmitri Hvorostovsky Siberian State
Academy of Arts, Krasnoyarsk, Russia
Nurepmennanpabie cBs3u omepbl A. MenseneBa u M. BaiinGepra «Mamot» B
noctanoBke K. Bapiukosckoro | Intermedial Connections of 7The Idiot, an Opera by
Alexander Medvedev and Mieczystaw Weinberg, Directed by Krzysztof Warlikowski
18.00-18.25 TlapaukoBa Kcenus Bsiuecs1aBoBHA, acnupanm, Kageopa
AHATUMUYECK020 MY3blKO3HaHUs, Poccuilickas akaoemusi My3vlKU UMEHU
T'necunwvix, Mockea, Poccus
Hayunbeii pykoBoautens — Crornuii HMpuna CamoilloBHa, JIOKTOp
HCKYCCTBOBEICHUS
Ksenia V. Parnikova, Posigraduate Student, Analytical Musicology
Department, Gnesin Russian Academy of Music, Moscow, Russia
Scientific adviser — Irina S. Stogny, Dr. Habil. (Doctor of Art Studies),
«ITaccaxxupka» M. BaiinOepra: auTepaTypHbIii UCTOYHUK M €ro MHTEpIIpEeTalus B
onepe | Weinberg’s The Passenger: The Literary Source and Its Interpretation in the
Opera



19:00
KoHueprtHbi 3a1
Poccuniickon akagemMuy My3bIKM UIMEHH [ 'HECHHBIX

B pamkax MexyHapoaHON HAy4YHOU KOH(pEepeHIuu
«Omnepa B My3bIKJIBHOW T€ATpPe: UCTOPUSL U COBPEMEHHOCTbY»

H. A. Xacce «Muuocepaue Turoso»

OnepHneiii Teatp-ctyaus umenn 0. A. Cniepanckoro
https://gnesin-academy.ru/events/i-a-khasse-miloserdie-titovo-19/

Bropuuk Tuesday
20 okTs0ps 2026 T. October 20, 2026
10:00
YTPEHHEE 3ACEJJAHUE MORNING SESSION
CEKLIMA 1 15T SECTION
Crapunnas onepa (2) Baroque and Classical Opera (2)
MECTO [NPOBEIEHU A: VENUE:
PAM umenn ['HecuHbIx Gnesin Russian Academy of Music
KOH®EPEHII-3AJI CONFERENCE HALL
3acenanue BEIET Chair:
Cycunko Npuna IletpoBaa Irina P. Susidko

10.00-10.25 Cémkun UBaH AlleKcaHAPOBUY, ACnuUpanm, kageopa aHarumuiecKo2o
my3vikosHanus, Poccutickaa axademus my3viku umeHu [ HecumHwix,
Mockea, Poccus
Hayunspiii pykoBoautenbs — Cycugko Hpuna IlerpoBHa, HOKTOp
HCKYCCTBOBEICHUS
Ivan A. Semkin, Posigraduate Student, Analytical Musicology
Department, Gnesin Russian Academy of Music, Moscow, Russia
Scientific adviser — Irina P. Susidko, Dr. Habil. (Doctor of Art Studies)
bepnuHckuii onepHbii Tearp B mosie omnepHbix pepopm XVIII Beka | The Berlin
Koénigliche Hofoper in the Field of Opera Reforms of the 18th Century)
10.25-10.50 HOmkoBa Kapuna CepreeBHa, acnupanm, kageopa ucmopuu my3vixu,

OHJIAUH Ypanvckas  ecocyoapcmeennas  koncepsamopus  umenu M. 11
Mycopeckoeo; npenooasament My3vIKalIbHO-MEOPEMUYECKUX OUCYUNTUH,
Ypanvckas CneyuanbHas — M)Y3blKAIbHAs wKona (konnedorc),
Examepunbype, Poccus
Hayuneiii pykoBogurens — Ilankuna Enena BasepueBHa, IOKTOD
MCKYCCTBOBEICHUS

Karina S. Yushkova, Postgraduate Student, Music History Department,
Mussorgsky Ural State Conservatory, Lecturer in Music Theory, Ural
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Special Music School (College), Yekaterinburg, Russia
Scientific adviser — Elena Pankina, Dr. Habil. (Doctor of Art Studies)

KanpoBas manuTpa mo3TUYECKoro Tekcra B JuopeTTo capcyan CebacthsiHa [{ypoHa |

The Genre Palette of Poetic Texts in the Zarzuelas of Sebastidan Duron

10.50-11.15 Basuwaumna Haraaba IpseBHa, kanHoudam uckyccmeosedeHusl,

cmapuwiuii. HAyYHollil COMPYOHUK, CEeKMOp KIACCUYECKO20 UCKYCCMBa
3anada, [ ocyoapcmeeHubvili UHCMUMYM UCKYCCMEO3HAHUA, OO0YeHm,
Kageopa u3obpazumenvHo2o uckyccmea, Poccutickuti  uncmumym
meampanvHozo uckycemea — I UTHUC, Mockea, Poccus
Natalia Yu. Vavilina, PhD, Senior Researcher, Western Classical Art
Department, State Institute for Art Studies; Associate Professor, Fine
Arts Department, Russian Institute of Theatre Arts (GITIS), Moscow,
Russia

Omnepa-typaup “Mepkypuit 1 Mapc” 1628 roga B rearpe ®@apuese, [1lapma | The 1628

Opera-Tournament Mercurio e Marte at the Teatro Farnese, Parma

11.15-11.40 Jlyukep IIaBen BajepbeBu4, 0oxmop uckyccmeosederus, npogheccop,

Kageopa ananumuyeckoeo my3vikosHanus, Poccuiickas akademus umeru
I'necunvix, 6edywuti HayuHvili COMPYOHUK, CEKMOP KIACCUYECKO20
uckycemsea 3anaoa, locyoapcmeenHvll UHCMUMYMm UCK)YCCMEO3HAHUS,
Mockea, Poccus
Pavel V. Lutsker, Dr. Habil. (Doctor of Art Studies), Professor,
Analytical Musicology Department, Gnesin Russian Academy of Music,
Leading Researcher, Western Classical Art Department, State Institute
for Art Studies, Moscow, Russia

Tennenuun xomudeckou auOpertuctuku mnociie K. Tompaonu | Trends in Comic

Libretto Writing after Carlo Goldoni

CEKIUA 1T 2ND SECTION
3anagHoeBponelcKas onepa 19%"-century European opera (1)
XIX Beka (1)

11.40-12.05 IIununenko HuHa BiaaauMupoBHa, 00Kkmop uUCKYyCcCmE08edeHUs,
npogheccop, kageopa aHaAMUMUUECKO2O  MY3bIKOZHAHUS,  HAYYHbIU
peoakmop, ocypran  «CoepemeHuvle  npodiemMvl  MY3bIKOSHAHUSLY,
Hayuuwli compyonux, Hayuno-meopueckuii yenmp no uzyuenuro npobiem
My3blKANbHO20 meampa, Poccutickas axademus umenu [ HecumHwbix,
Mocksa, Poccus
Nina V. Pilipenko, Dr. Habil. (Doctor of Art Studies), Professor,
Analytical Musicology Department, Researcher, Scientific and Creative
Center for the Study of Musical Theater Problems, Scientific Editor,
Journal ‘Contemporary Musicology’, Gnesin Russian Academy of Music,
Moscow, Russia
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Hpyras «Cemupamuna»: onepbl Ha CrokeT Tpareauu Bosbrepa B xkoHume XVIII —
Havanie XIX Beka | The Other Semiramide: Operas Based on Voltaire’s Tragedy in the
Late 18th and Early 19th Centuries
12.05-12.30 KoBaneBckuii I'eopruii BuxkropoBu4, xanoudam uckyccmeogeoemus,
OHIQUH HAYYHbLU COMPYOHUK, CeKmop My3vlku, Poccutickuti uncmumym ucmopuu
uckyccme, Canxkm-Ilemepoype, Poccus
Georgy V. Kovalevsky, PhD, Researcher, Music Department, Russian
Institute of Arts History, Saint Petersburg, Russia
[IBelinapckue ropel u rojutanackue Bepdu... K kpyrasiM garam 3a0bIToro
poBecHuka berxoBena | Swiss Mountains and Dutch Shipyards... Marking the
Anniversaries of a Forgotten Beethoven’s Contemporary
12.55-13.20 ®ugenxo IOamsa  JleOHHTAOBHA, O00KMOp  UCKYCCMBOBEOeHUs,
npogheccop, kaghedpa ucmopuu u meopuu My3viku, /arbHegocmounblii
20Cy0apcmeeHublll UHCmUmym uckyceme, Baaousocmox, Poccus
Yulia L. Fidenko, Dr. Habil. (Doctor of Art Studies), Professor, Music
History and Theory Department, Far Eastern State Institute of Arts,
Viadivostok, Russia
NHTep:xaHpoOBOCTH Kak aBTOpcKas ctparerusi B «Ocyxaennn Daycra» ['. bepimnosa |
Intergenre as an Author’s Strategy in Hector Berlioz’s La Damnation de Faust

13:20-14:00
Ob6en Lunch
BropHuk Tuesday
20 okts0ps 2026 T. October 20, 2026
10:00
YTPEHHEE 3ACEJJAHUE MORNING SESSION
CEKIIMA T 3RD SECTION
Muoromuknii XX Bek (2) The Multifaceted 20™ Century (2)
MECTO I[MPOBEJIEHU A: VENUE:
PAM umenu ['HecuHbIxX Gnesin Russian Academy of Music
I'OCTHUHAS JIOMA IITYBAJIOBOU SHUVALOVA’S HOUSE HALL
3acenaHue BeJET Chair:
Knenosa Anna BukropoBHa Anna V. Klepova

10.00-10.25 Auarsinnapa Exarepuna BuranbeBHa, macucmp, Cankm I[lemepoype,
Poccus

Ekaterina V. Altynpara, Master of Arts, St. Petersburg, Russia

Onepa Bukropa Ymnemana «Mmmepatop ATIaHTHABD): HCTOPUYECKAs NaMATh H
tparudeckuii onblT XX Beka | Viktor Ullmann’s Opera The Emperor of Atlantis:
Historical Memory and the Tragic Experience of the 20th Century
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10.25-10.50 Bbopo3aunoBa 301 BukTopoBHA, KaHOUOam UCK)YCCMBOBEOEHUS,
OHJLAUH He3a8UCUMBIIL UCCIe008ameIlb

Zoya V. Borozdinova, PhD, Independent Researcher
«Yac Honb»? My3bIKalibHBIN T€ATP B MOCTBOEHHOM ['epmanuu (1945-1949) | Was
There a “Zero Hour”? Musical Theatre in Postwar Germany (1945-1949)

10.50-11.15 MaxkcumoBa AHTOHUHA CepreeBHa, KawHoudam UCKYCCMBOBEOEHU,
Hezasucumwlll uccreoosamenn, Mockea, Poccus

Antonina S. Maksimova, PhD, Independent Researcher, Moscow, Russia
HNuTeprekcryanbHOCTh B onepe «bapbiliHsi-kKpecTbsHkay Brnagumupa Jlykenbckoro |
Intertextuality in Vladimir Dukelsky’s Opera Mistress into Maid

11.15-11.40 Paxky Mapuna I'puropbeBHa, 00Kmop UCKYCCMBOBeOeHUs, BedVUull
HAy4Hslil compyonux, 1'ocyoapcmeennviti UHCIMUmym uckyCcCcmeo3Hanusl,
Mockea, Poccus

Marina G. Raku, Dr. Habil. (Doctor of Art Studies), Leading
Researcher, State Institute for Art Studies, Moscow, Russia

Onepuble mepcrnexkTuBbl 1936 roma: «My3blka OyAyllero» COBETCKOTO Tearpa |
Operatic Prospects of 1936: Soviet Theater’s “Music of the Future”

11.40-12.05 Pomamyxk HWuna MuxaiiioBHa, O0O0KMOp  UCKYCCMBOBEOeHU,

npogheccop, npopexkmop, T'ocyoapcmeennnwiii MY3bIKATbHO-
neoazcoeuyeckut uncmumym um. M. M. Unnoaumosa-Heanosa, Mocksa,
Poccus

Inna M. Romatschuk, Dr. Habil. (Doctor of Art Studies), Full
Professor, Vice-Rector, M. M. Ippolitov-Ivanov Music and Pedagogical
State Institute, Moscow, Russia
«Anexcannp HeBckuit»: HeokoHUeHHas onepa ["aBpuuna [lonosa | Alexander
Nevsky: An Unfinished Opera by Gavriil Popov
12.05-12.30 MaspenkoBa Anna UBaHoBHA, acnupanm, Kageopa anarumuyeckoco

Mmy3viko3Hanus, Poccuiickas —axademusi Mmy3viku umenu [ Hecumwix,
Mockea, Poccus

Hayunsiii pykoBoautens — [lmnunenko Huna BnagumupoBHa, 1OKTOD
HCKYCCTBOBEACHUS

Anna 1. Mavrenkova, Postgduate Student, Analytical Musicology
Department, Gnesin Russian Academy of Music, Moscow, Russia

Scientific adviser — Nina V. Pilipenko, Dr. Habil. (Doctor of Art
Studies)

Omnepa M. KacrenpayoBo-Tenecko «Kak BakHO OBITh CEPhE3HBIMY: B IMTOMCKAX >KaHpa
| Mario Castelnuovo-Tedesco’s Opera The Importance of Being Earnest: In Search of
a Genre

12.30-12.55 JlenucoB Amnapeii BaaaumMupoBu4, 00Kmop UCKYCCME08eOeHUsl,
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npogheccop, kagheopa ucmopuu  3apyoedicrou  mysviky, Caunkm-
Ilemepbypecras 20€Y0apCcmeeHHas KOHCepsamopus UMeHU
H. A. Pumckoeo-Kopcakosa, 6edywuti nayuuwviii compyoHuk, Poccutickuti
uncmumym ucmopuu uckycems, Canxm-Ilemepoype, Poccus

Andrei V. Denisov, Dr. Habil. (Doctor of Art Studies), Full Professor,
Western Music History Department, Saint Petersburg Rimsky-Korsakov
State Conservatory, Saint Petersburg, Russia

«Kak BaxHO OBbITh cepbe3HbiM» M. KacrenbHyoBo-Tenecko:  Mackapai

NEepeBEPHYTHIX CMBICIOB | The Importance of Being Ernest by Mario Castelnuovo-

Tedesco: A Masquerade of Inverted Meanings

12.55-13.20 3axapkuna Hartaabs AJlekceeBHa, cmydeHmka 5 Kypca, Kageopa

ucmopuu 3apybesicrou mysviku, Cankm-Ilemepbypeckou 2ocyoapcmeeHHol
koHcepsamopuu umenu H. A. Pumckozo-Kopcaxosa, Canxkm-Ilemepbype,
Poccus
JenucoB Amnjapeir BaagmmMupoBu4, 0okmop  uckyccmeogeoemus,
npogeccop,  kageopa  ucmopuu  3apyoescHou  my3viky,  Caukm-
Ilemepbypeckas 2ocyoapcmeennasn koncepeamopus umenu H. A. Pumcroco-
Kopcaxosa, eedywuti Hayunvlli compyoHuk, Poccuuckuii uncmumym
ucmopuu uckyccms, Cankm-Ilemepoype, Poccus
Natalya A. Zakharkina, 5" Year Student, Musicology Faculty, Saint
Petersburg Rimsky-Korsakov State Conservatory, St. Petersburg, Russia
Andrei V. Denisov, Dr. Habil. (Doctor of Art Studies), Full Professor,
Western Music History Department, Saint Petersburg Rimsky-Korsakov
State Conservatory, Saint Petersburg, Russia

«Peka Kepawsro» b. bputrrena: ot smoHckou apambl Ho k aHriuiickoil mputde |
Benjamin Britten’s Curlew River: From Japanese Noh Drama to English Parable
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BropHux Tuesday

20 oxTsi0ps 2026 T. October 20, 2026
10:00
YTPEHHEE 3ACEJIAHUE MORNING SESSION
CEKIUA XV 15T SECTION
Omnepa u coBpeMeHHbIN MUP Opera
and the Contemporary World
MECTO ITPOBEJIEHUA: VENUE:
'MTHUC RUSSIAN INSTITUTE
BAJIbHBIN 3AJ1 OF THEATRE ARTS
BALLROOM
3acenaHue BEJET Chair:
3opun ApréM HukomnaeBuu Artem N. Zorin

10.00-10.25 KapmanoB AJsekceii BsiueciaBoBuY, npenooasamens Kkageopvl ucmopuu u
meopuu  MY3blKU U  MY3bIKAIbHO-CYEHUYECKUX UcKyccme,  Poccutickuii
uncmumym meampanviozo uckyccmea — I UTUC, Mocksa, npenooasameins,
JIMII um. E. I1. Jlepbenxo, Ilagnosckuii Ilocao, Poccus
Alexey V. Karmanov, Lecturer, Department of History and Theory of Music,
Musical and Performing Arts, Russian Institute of Theatre Arts (GITIS),
Moscow; Teacher, E. P. Derbenko Children’s Music School, Paviovsky Posad,
Russia

Onepsl I'enaens «Opiianao», «ApUOAaHT», AJBIUHA»: CUCHUYECKUE KOHLEHIUU
XX-XXI BekoB kak mpocTpancTBo auaiora kyiabryp | Handel’s Operas Orlando,
Ariodante, and Alcina: Stage Concepts of the 20" and 21st Centuries as a Space for
Cultural Dialogue

10.25-10.50 PomanoBa Aumna MuxailjioBHA, npenodasamens, llenseHckuti Koueodxnc
UCKyccms, accucmenm, Kagheopa My3viku U MemOOUKYU Npeno0asanus My3biKu,
Ilensenckuii cocyoapemeennwiii ynusepcumem, llensza, Poccus
Alina M. Romanova, Lecturer, Penza College of Arts, Assistant, Music and
Methods of Teaching Music Department, Penza State University, Penza, Russia

Onepa A. I'. PyOunmreiiHa «XpUCTOC» U €€ CIEHMYecKas cyabOal Anton
Rubinstein’s Opera Christus and Its Stage History

10.50-11.15 Poauna Haraabsi AHaTOJbeBHA, Macucmp UCKYCCMBOBEOCHs,
maaowul  HayuHolil compyouux, Jom Bamuvkosuuetn. Kynomypa u
uckyccmeo nepgotu nonogunsvl XIX 6., couckamenv kagheopvi ucmopuu u
meopuu uckyccms, benopycckasa eocyoapcmeennas akademus uckyccms,
Munck, berapycs
Hayunbiii pyxkoBoaurens — AtpaxoBuu Enena MropeBHa, KaHAuWaaT
UCKYCCTBOBEICHHUS
Natallia A. Rodzina, Postgraduate Researcher, Junior research
assistant, The Vankovich House. Culture and Art of the First Half of the
19th Century, Department of Art History and Theory, Belarusian State
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Academy of Arts, Minsk, Belarus
Scientific adviser — Elena . Atrakhovich, PhD (Arts)
Monepausm onepsl «boremay» JIk. Ilyuuunu B bonbmom Teatpe bemapycu | The
Modernism of Giacomo Puccini’s La Bohéme at the Bolshoi Theatre of Belarus
11.15-11.40 Ky3nenoB Huxonaii HWBaHOBUY, 00Kkmop  UCKYCCMBOBEOeHU,
npogeccop, Mockosckas 20cy0apcmeeHHas KoHCepsamopus UMeHU
I1. U. Yanikoseckozo, Mockea, Poccus
Nikolay I. Kuznetsov, Dr. Habil. (Doctor of Art Studies), Moscow State
Tchaikovsky Conservatory, Moscow, Russia
Axrtyanuzanus Teoperndeckoro Hacieaus @. U. [lansnuna B XXI Beke | Revisiting
the Theoretical Legacy of Feodor Chaliapin in the 21st Century
11.40-12.05 Meunk-Ilamaesa Kapuna JleBoHOBHa, xawouoam ucKkyccmeogeoeHus,
npogeccop, Poccuiickuil ynusepcumem meampanbHO20 UCKYCCMEA -
TUTHUC, Mockea, Poccus
Karina L. Melik-Pashayeva, PhD (Arts), Russian Institute of Theatre Arts
(GITIS), Moscow, Russia
Hpama, moa33usi, IuTeparypa B onepHoM uckycctBe | Drama, Poetry and Literature in
Opera
12.05-12.30 ApinnuxkoBa Upuna BiaagumMupoBHA, KaHOUOAm UCK)CCMBOBEOCHUS,
ooyenm, Kagheopa ucmopuu u meopuu My3vikiu U My3bIKATbHO-CYEHUUECKUX
uckycems, Poccutickuil ynueepcumem meampaibH020 UCKYCCMEA -
TUTHC, Mockea, Poccusa
Irina V. Dynnikova, PhD (Arts), Associate Professor, Department of
History and Theory of Music and Musical-Stage Arts, Russian Institute of
Theatre Arts (GITIS), Moscow, Russia
«Hyno 3ByKa, CBETa W LBETa»: aHTpenpusa «Pycckon omepsl B [lapuxke» B Tearpax
Can-Ilayny u Puo-ne-XKaneipo, 1929 r. | The Miracle of Sound, Light and Color:
The Entreprise of the Russian Opera in Paris at the Theatres of Sao Paulo and Rio de
Janeiro, 1929
12.30-12.55 LBerkoBa Iloanna FOpbseBHA, kaHOudam uckyccmeoseoenus, 0oyenm,
Poccuiickuit uncmumym meampanvrnoeo uckyccmea — ' UTHC, Mockaa,
Poccus
Polina Yu. Tsvetkova, PhD (Arts), Associate Professor, Russian Institute of
Theatre Arts (GITIS), Moscow, Russia
CruneBbie ocoOeHHOCTH My3blku A. IllHutke Kk cnekrakmo Teatpa Ha Taranke
«Typannor» | Stylistic Features of Alfred Schnittke’s Music in the Turandot
Production at the Taganka Theatre
12.55-13.20 TaeyoB Ajekcanap AHHYPOBHY, cmapuiull npenooasamens, , kKageopa
ucmopuu U meopuu  My3blKU U MY3bIKAIbHO-CYCHUYECKUX UCKYCCME,
Poccutickuu  ynusepcumem meampanenozo uckycemea - IUTHUC,
Mockea, Poccus
IlanoBa Kanna BanepbeBHa, doyenm, kagedpa ucmopuu u meopuu
MY36IKU U MY3bIKATbHO-CYEHUHeCKUX UCKycems, Poccutickuil ynusepcumem
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meampanvHozco uckyccmea - I UTHC, Mockea, Poccus
Alexander A. Tleuov, Senior Lecturer, Department of History and Theory
of Music and Musical-Stage Arts, Russian Institute of Theatre Arts (GITIS),
Moscow, Russia
Zhanna V. Panova, Associate Professor, Department of History and Theory
of Music and Musical-Stage Arts, Russian Institute of Theatre Arts (GITIS),
Moscow, Russia
Jluanor ¢ KOMIO3UTOPOM: orepa B coBpeMeHHOM Mupe | Dialogue with the
Composer: Opera in the Modern World

13:20-14:00
O0en Lunch
14.00-15.30
Jlexkuuu Lectures
MECTO I[TPOBEJIEHUA: VENUE:
PAM umenu ['HecHHBIX Gnesin Russian Academy of Music
KOH®EPEHII-3AJ1 CONFERENCE HALL

3aciaaBckui I'puropuii AHATOIbEBUY

Hcropus «I'e1uxoH-oneps»,
TeaTpa, KOTOPBIH CAeJIaJI OIlepy BHOBb HAPOAHBIM KAHPOM

Grigory A. Zaslavsky

The History of Helikon-Opera:
The Theater That Made Opera a Popular Genre Once Again

3acnasckuii I'puropuii AHaTo/IbeBUY, Grigory A. Zaslavsky, PhD (Philology),
Kanouoam Quion. HaAyK, 3acCyIHCeHHbL Honored Art Worker of the Russian
desimenv uckyccme P® npogheccop, Federation, Professor, Russian Institute of
Poccutickuit unemumym meampanbHo2o Theatre Arts (GITIS), Moscow, Russia

uckycemesa - I HTHC, Mocksa, Poccus

15.30-17.00
3opun Aprém HukoraeBu4

IapaTekcThl onepsl U IBOJTIOLUSA APAMATYPIrUYeCKOH peMapKu
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Artem N. Zorin

Opera Paratexts and the Evolution
of the Dramaturgical Stage Direction

3opun Aptém HukomnaeBu4, ookmop Artem N. Zorin, Dr. Habil. (Dr. Sci. in
Gunon. nayx, npogeccop, Capamosckuii Philology), Professor, Saratov National
HAUUOHATIbHBLUL UCCTIe008AMEbCKULL Research State University, Saratov;
eocyoapcmeeHntulll yuusepcumem um. H. I Professor, Educational and Scientific
Yepuoviuescrkozo, Capamos; npogheccop Center for Humanities and Social Sciences,
Yuebno-nayunoeo yenmpa eymanumapnoix u - Moscow Institute of Physics and
coyuanvhvix Hayk MOTH, 2nasnwiii Technology (MIPT); Editor-in-Chief of the
pedaxmop dcyprana « Teamp. Kueonuce. journal ‘Theatre. Fine Arts. Cinema.
Kuno. Myswixa», Mockea, Poccus Music’, Moscow, Russia
BropHuk Tuesday
20 oxTsa6pst 2026 T. October 20, 2026
17:00
BEUEPHEE 3ACE/IAHUE EVENING SESSION
Kpyraslii eros «OnepHbie CTyAun Round table ‘Opera studios
MY3bIKAJIbHBIX BY30B» of Conservatories’
MECTO I[MTPOBEJIEHUA: VENUE:
PAM umenu ['HecuHbIX Gnesin Russian Academy of Music
AYJIUTOPUSA 39A LECTURE HALL 39A
3acenaHue BeJET Chair:
byrBunosckuii Anexcanap Puuapaosuy Alexander R. Butvilovsky

VYyactauku Kpyrioro croia:

AxpeeB AHaToJuil BaaagumumpoBu4, kanouoam uUcCKyccmeogeoenus, cmapuiuii
HayuHwlll cOmpYOHUK HayuHo2o omoena Poccuiickoeo uncmumyma meampanbHO20
uckyccmea-I' UTHUC, Mocksa, Poccus

Anatoly V. Akhreev, PhD (Arts), Senior Researcher, Research Department, Russian
Institute of Theatre Arts (GITIS), Moscow, Russia

borayeBa Ouanra lOpweBHa, Oanemmeticmep Onepunoco meampa-cmyouu PAM
umenu I'necunvix, Oanemmeticmep bonvwozo meampa Poccuu, kanouoam
ncuxonoeuyeckux Hayk, Mockea, Poccus

Olga Yu. Bogacheva, Choreographer, Gnesin Russian Academy of Music Opera
Studio, Choreographer, Bolshoi Theater of Russia, PhD (Psychology), Moscow,
Russia
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BoaxkoB Esrenmii KupwiioBu4, npenooasamensv ¢axyibmema My3blKaabHO20
meampa Poccuiickoeo uncmumyma meampanvho2o uckyccmea-1 UTHC, Mockasa,
Poccusa

Evgeny K. Volkov, Lecturer, Musical Theater Department, Russian Institute of
Theatre Arts (GITIS), Moscow, Russia

HNopanumoB Iaem M33eroBuY, peorcuccep Onepnoco meampa Mockosckou
2ocyoapcmeennou koncepsamopuu umenu Il. U. Yaiikosckoeo, ooyenm, pedcuccep
Kamepnou cyenvr umenu b. A. [lokposckozo bonvuwoeco meampa Poccuu, Mockaa,
Poccusa

Edem 1. Ibraimov, Director, Opera Theater of the Moscow State Tchaikovsky
Conservatory, Associate Professor, Director, B. A. Pokrovsky Chamber Stage,
Bolshoi Theater of Russia, Moscow, Russia

HNBanoBa Oubra TumodeeBHa, pescuccep-nocmanosujux Kameproii cyenvt umenu
b. A. Ilokposckozo bonvuoco meampa Poccuu, pescuccep-nocmanosuux Oneprnozo
meampa-cmyouu  umenu FO. A. Cnepanckoeo, Ooyenm Kageopvl onepHou
noocomoeku PAM umenu [ necunwvix, Mockea, Poccus

Olga T. Ivanova, Stage Director, B. A. Pokrovsky Chamber Stage, Bolshoi Theater
of Russia, Stage Director, Yury Speransky Opera Studio Theater, Associate
Professor, Opera Training Department, Gnesin Russian Academy of Music, Moscow,
Russia

IIbsinkoB Banepuii BacuiabeBuY, KoMno3umop, 3aciydcenuslii desmeb UCKYCCM8
PO
Valery V. Pyankov, Composer, Honored Artist of the Russian Federation

CycaoB /Imutpuii AJjieKCaHAPOBMY, pedicuccep, npogheccop xageopvi CONbHO2O
nenusi Ilemposzagoockou eocyoapcmeenHol KoHcepsamopuu umenu 1nazyHosa,
Ilemposzasoock, Poccus

Dmitry A. Suslov, Director, Professor, Solo Singing Department, Petrozavodsk
State Glazunov Conservatory, Petrozavodsk, Russia

BropHuk Tuesday
20 okTts0ps 2026 T. October 20, 2026
17:00
BEYEPHEE 3ACEJAHUE EVENING SESSION
CEKIUA 11 2ND SECTION
3anagHoeBponeiickas onepa 19t"-century European opera (2)
XIX Beka (2)
MECTO ITPOBEJIEHUA: VENUE:
PAM umenu ['HecuHbIX Gnesin Russian Academy of Music
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KOH®EPEHII-3AJ1 CONFERENCE HALL
3acemanue BEIET Chair:
[MTununenko Huna BnagumupoBHa Nina V. Pilipenko

17.00-17.25 OctporasaoBa Buxkropuss AJjekcaHapoBHa, cmydenmka IV Kkypca,

Kageopa ananumuyeckoeo My3vlkosHanus, Poccuiickas —axademus
my3viku umenu I necunvix, Mockea, Poccus
Cycuako Hpuna IlerpoBHa, dokmop uckyccmeoseoenus, npogeccop,
3a6edytoujas Kageopol aHaIUMu4ecKo20 My3blKOZHAHUS, PYKOBOOUMEb
Hayuno-meopueckoeo yenmpa no u3zyuenuio npoodiem MY3bIKAIbHO2O
meampa, PAM umenu [ Hecunwlx, 6edyujutl HayyHbulll COMPYOHUK CEKMOpa
Knaccuueckoeo uckycemea 3anaoa, I’ U, 2nasmuwviii pedakmop dcypHania
«Cospemennvie npobremsvl My3viko3Hanusy, Mockea, Poccus
Viktoria A. Ostroglyadova, 4th Year Student, Gnesin Russian Academy
of Music, Moscow, Russia
Irina P. Susidko, Dr. Habil. (Doctor of Art Studies), Professor, Head of
the Analytical Musicology Department, Director of the Scientific and
Creative Center for the Study of Musical Theater Problems, Gnesin
Russian Academy of Music, Leading Researcher, Western Classical Art
Sector, State Institute for Art Studies, Editor-in-Chief, Journal
‘Contemporary Musicology’, Moscow, Russia

La solita forma B punanax omnep [xoakkuno Poccuan: koMuueckoe u cepbesHoe | La

solita forma in the finales of Gioachino Rossini’s operas: the comic and the serious
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17.25-17.50 Crapoayouesa Hpuna HropesHa, acnupanm, Kagheopa
AHATUMUYECK020 MY3bIKO3HaHUsA, Poccuiickas akademus My3blKU UMeHU
T'necunvix; npenodasamenv MBMY um. B. M. Xanunosa, Mockea, Poccus
Hayunbii pykoBogurenb — Cycuako MHpuna IletpoBHa, aoktop
HCKYCCTBOBEICHUS
Irina 1. Starodubtseva, Postgraduate Student, Analytical Musicology
Department, Gnesin Russian Academy of Music; Lecturer, V. M. Khalilov
Moscow Military Music College, Moscow, Russia
Scientific adviser — Irina P. Susidko, Dr. Habil. (Doctor of Art Studies)
Heanonuranckue omepsl Poccunm: craHoBieHue xaHpa grand opéra | Rossini’s
Neapolitan Operas: The Formation of grand opéra
17.50-18.15 MozkaeBa Iloamuna MakcumoBHa, cmyodenmka IV xypca, rageopa
AHAIUMUYECKo20 My3blKo3Hanus, Poccuiickaa axademusi My3viKu uMeHu
THecunvix, Mockea, Poccus
Cycuako Hpuna IleTpoBHA, 0okmop uckyccmeosederus, npogheccop,
3a8edywan Kagheopou aHarumu4ecko2o My3blKO3HAHUSL, PYKOBOOUMEb
Hayuno-meopueckoco yenmpa no u3yueHuro npoobnem My3viKalbHO20
meampa, PAM umenu [ necunvix, 6edywuii HayuHwlli cCOmpyOHUK CeKmopda
Knaccuueckoeo uckycecmea 3anaoa, I MU, enasmuwiii pedaxmop scyprania
«Coepemennble npobremvl My3vikozHanusy, Mockea, Poccus
Polina Mozhaeva, 4" Year Student, Gnesin Russian Academy of Music,
Moscow, Russia
Irina P. Susidko, Dr. Habil. (Doctor of Art Studies), Professor, Head of
the Analytical Musicology Department, Director of the Scientific and
Creative Center for the Study of Musical Theater Problems, Gnesin
Russian Academy of Music, Leading Researcher, Western Classical Art
Sector, State Institute for Art Studies, Editor-in-Chief, Journal
‘Contemporary Musicology’, Moscow, Russia
«/lpsiBosIbCKOE» U «aHrenabckoe» B onepe Jlroasura [lnopa «®aycr» | The Diabolical
and the Angelic in Louis Spohr’s Opera Faust
18.15-18.40 ' Pszkekux Amnacrtacusi lOpweBHa, cmyoewmka IV kypca, rageopa
AHAIUMUYeCcK020 My3blKo3HaHus, Poccutickas akademus My3bIKU UMeHU
Tnecunwvix, Mockea, Poccus
[unnunesko Hwuna BaagumMupoBHa, O0oKkmop uUCKyccmeoseoeHus,
npogeccop, Kageopa aAHATUMUYECKO20 — MY3bIKO3HAHUSA, — HAYYHbIU
peoaxmop, dxcypran « CospemenHble npod.IeMbl MY3bIKOZHAHUAY», HAYYHbILL
compyonux, Hayuno-meopueckuii yewmp no usyuyeHuro npoorem
My3biKanbHo20 meampa, Poccutickas akademus umeHu I Hecumvlx,
Mockea, Poccus

Anastasia Yu. Ryazhskikh, 4 Year Student, Gnesin Russian Academy

of Music, Moscow, Russia
Nina V. Pilipenko, Dr. Habil. (Doctor of Art Studies), Professor,
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Analytical Musicology Department, Researcher, Scientific and Creative
Center for the Study of Musical Theater Problems, Scientific Editor,
Journal ‘Contemporary Musicology’, Gnesin Russian Academy of Music,
Moscow, Russia
«ﬁeccomm» JIyu llInopa u «basnepkmw» [lapns Cumona Karens: nBa B3risma Ha
Nunuio B omepe mepBoit Tpetu XIX Beka | Louis Spohr’s Jessonda and Charles-
Simon Catel’s La Bayadere: Two Perspectives on India in Early 19th-Century Opera
18.40-19.05 CyxoBbix Japbssi MHropeBna, cmydenmrka V «kypca, kaghedpa
AHATUMUYECK020 MY3blKO3HaHUs, Poccutickas akademus My3bIKU UMeHU
Tnecunwvix, Mockea, Poccus
HMununenko Hwuna BaagumMuMpoBHA, O00KMOp UCKYCCMBOGEOeHUs,
npogeccop, Kagheopa aAHATUMUYECKO20 — MY3bIKO3HAHUSA, — HAYYHbIU
peoaxmop, dcypran « CospemenHble npod.iemMbl MYy3bIKOZHAHUSY», HAYYUHbILL
compyonux, Hayuno-meopueckuii yewmp no usyueHuro npooiem
MysviKanbHo2o meampa, Poccutickas akademuss umeHu [ Hecumwix,
Mockea, Poccus
Darya L. Sukovykh, 5% Year Student, Gnesin Russian Academy of Music,
Moscow, Russia
Nina V. Pilipenko, Dr. Habil. (Doctor of Art Studies), Professor,
Analytical Musicology Department, Researcher, Scientific and Creative
Center for the Study of Musical Theater Problems, Scientific Editor,
Journal ‘Contemporary Musicology’, Gnesin Russian Academy of Music,
Moscow, Russia
Omnepa Xopxa Oncnoy «KopoOGelHHK»: pyCCKHii CIOXKET Ha (paHIy3CKOH CIICHE |
Georges Onslow’s Opera Le colporteur, ou L’ Enfant du biicheron: A Russian Subject
on the French Stage
19.05-19.30 XananoB Uassic PammaoBuy, pedakmop osicypuana ‘Russian Musicology’
Poccuiickas akademus my3viku umenu I necunsvix, Mockea, Poccus
Hayuneiii pykoBoautenb — Haymenko Tartesna lBaHOBHaA, ITOKTOD
HCKYCCTBOBEICHUS
Ilyas R. Khananov, Editor, Journal ‘Russian Musicology’, Gnesin Russian
Academy of Music, Moscow, Russia
Scientific adviser — Tatyana I. Naumenko, Dr. Habil. (Doctor of Art Studies)
Omnepa «boabaui, mociaegHUN KOPOJb MaBpOB»: 3MK304 W3 Ouorpaguum Mopuia
MomkoBckoro | The Opera Boabdil, der letzte Maurenkonig: An Episode from the
Biography of Moritz Moszkowski

Cpena Wednesday
21 oxTs0ps 2026 r. October 21, 2026
10:00
YTPEHHEE 3ACEJIAHUE MORNING SESSION
CEKIUA IV 4TH SECTION
OteuecTBennasn onepa XIX Beka 19th-Century Russian Opera
Hamamu Ceemnanvt AnamonveeHbvl In memory
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Ilemyxoeoii of Svetlana A. Petukhova

MECTO [NHPOBEIEHUWA: VENUE:
PAM umenu ['HecunbIx Gnesin Russian Academy of Music
KOH®EPEHII-3AJI CONFERENCE HALL
3acenaHue BeJeT Chair:
bynesiueBa Anna BanenTrnHOBHA Anna V. Bulychyova
10.00-10.10 ByJabiueBa AHHa BajieHTMHOBHA, KaHOUOAm UCKYCCMB08eOeHUs, 00YeHN,

Kagheopa ucmopuu 3apybescHou mysviku, Mockosckas eocyoapcmeenHast
koucepsamopus um. I1. U. Yaiikoseckozo, Mocksa, Poccus

Anna V. Bulychyova, PhD, Associated Professor, Western Music History
Department, Moscow State Tchaikovsky Conservatory, Moscow, Russia

Onepa B uccienoBanusix Caeriianbl AHatojbeBHBI [leTtyxoBoii | Opera Studies by
Svetlana A. Petukhova

10.10-10.35

OHIAUH

ITosi030Ba Upuna BukropoBHa, doxmop uckyccmeosedeHus, npogeccop,
Kageopa ucmopuu mMy3viku, npopexmop no Hayunou pabome, Capamosckas
eocyoapcmeenuas koucepgamopus umenu JI.B. Coounosa, Capamos,
Poccus

Irina V. Polozova, Dr. Habil. (Doctor of Art Studies), Full Professor,
Music History Department, Vice-Rector for Research, Sobinov Saratov
State Conservatoire, Saratov, Russia

OreuecTBEHHBINI My3bIKaJIbHBIM TeaTp mnepBol Tpetw XIX Beka: Ha MOyt K
dbopMUPOBaHUIO PYCCKOM Te€POUKO-Tparnyeckon onepsl | Russian Musical Theatre in
the First Third of the 19th Century: On the Path to the Formation of Russian
Heroic-Tragic Opera

10.35-11.00

MunaeBa Bepa EBrenbeBHa, xawnoudam ucxkyccmeogeoeHusi, peodaxkmop,
Peoaxyuonno-uzoamenvckuit omoen Uzoamenvcmea PAM umenu [ necunvix,
Poccuiickasa akademusn myzviku umenu I necunwvlx, Mocksa, Poccus

Vera E. Minaeva, PhD, Editor, Editorial and Publishing Department,
Gnesin Russian Academy of Music Publishing House, Gnesin Russian
Academy of Music, Moscow, Russia

Tonoc O6ypu B croxkerax u my3bike onep A. H. Bepcrosckoro | The Tempest Topos in
the Plots and Music of Alexey Verstovsky’s Operas

11.00-11.25

ByabiueBa AnHa BajileHTUHOBHA, KaHOUOAmM UCKYCCMBOBeOeHUs, DOYeHN,
Kkagheopa ucmopuu 3apybedxcHou mysviku, Mockosckas eocyoapcmeenHast
koucepsamopus um. I1. U. Yaiikosckozo, Mockea, Poccus

Anna V. Bulychyova, PhD, Associated Professor, Western Music History
Department, Moscow State Tchaikovsky Conservatory, Moscow, Russia

Onepa A. A. AnsiobeBa «bypss» — pycckas «BonmeOnas daeita»y | The Tempest,

Opera by Alexander Alyabiev as a Russian Zauberflote
11.25-11.50 bepuenko Poman IayapaoBuy, kaHouodam uUcCKycCmeo8eoeHuUs, Cmapuiuti

HAYYHbIUL COMPYOHUK, CEKMOp aKaA0eMUYeCcKUX MY3bIKAIbHbIX U30AHUL,
T'ocyoapcmeennwiii uncmumym uckyccmeosuanus, Mockea, Poccus

Roman E. Berchenko, PhD, Senior Researcher, Academic Music
Publishing Department, State Institute for Art Studies, Moscow, Russia
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ManousBecthbiii aBrorpad H. A. Pumckoro-KopcakoBa: ¢parMeHT OpKecTpOBKH
onepsl M. Il. Mycoprckoro «Kenutb0a». 3araaku u pasragku | A Little-Known
Autograph Manuscript by Nikolai Rimsky-Korsakov: A Fragment of His
Orchestration of Modest Musorgsky’s The Marriage. Questions and Answers

11.50-12.15

AJlekcaHapoBa Bacuimca AJIeKCaH/IPOBHA, Kanouoam
UCKYCCMB08edeHsl, cmapuiuti HAayYHbIl CcoOmpyOHUK, cekmop
aKao0emMuyeckux My3blKaibHblX u3oanui, I ocyoapcmeeHHblll UHCIMUmMYm
uckyccmeosuanus, Mocksa, Poccus

Vasilisa A. Aleksandrova, PhD, Senior Researcher, Academic Music
Publishing Department, State Institute for Art Studies, Moscow, Russia

HoBrie cBeneHuss o0 mepBbIX HCHOIHEHUsX <«OKeHutbOb» M.I1. Mycoprckoro B
penakiouu H. A. Pumckoro-KopcakoBa | New Light on the First Performances of
Musorgsky’s The Marriage in Rimsky-Korsakov’s Revised Version

12.15-12.40

Jleeames HMBan EBrenbeBu4, acnupanm, Kageopa anaiumuyeckoeo
mysvikosHanus, Poccutickaa akademusi my3viku umenu I necunvix, HayuHwvil

COmpYOHUK, cexmop aKaoemud4eckux  My3bIKAAbHbIX uzoanuil
T'ocyoapcmeennozo uncmumyma uckyccmeosnanus Mocksa,

Hayunbiii pykoBoautrens — Cycunko MHWpuna IlerpoBHa, nokTop
HCKYCCTBOBECHUS

Ivan E. Levashev, Postgduate Student, Analytical Musicology Department,
Gnesin Russian Academy of Music; Researcher, Academic Music
Publishing Department, Moscow, Russia

Scientific adviser — Irina Susidko, Dr. Habil. (Doctor of Art Studies)

OpxkectpoBoe nuchmo M. II. Mycoprckoro B omepe «bopuc I'omynoB» | Modest
Mussorgsky’s Orchestral Writing in Boris Godunov
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12:40-12:45

TexHuueckuii nepepriB Maintenance break
12:45-14:15
Jlexkuust Lecture
MECTO I[MTPOBE/IEHUA: VENUE:
PAM umenu ['HecHHBIX Gnesin Russian Academy of Music
KOH®EPEHII-3AJI CONFERENCE HALL

Terepuna Hagexxna UBanoBHa

HepeuienHble BONPOCHI H3yYeHUS
oTe4eCTBEHHO onepHoi Kiaccuku XIX Beka

Nadezhda I. Teterina
Unresolved Issues in the Study of 19th-Century Russian Operatic Classics

Terepuna Hanexxna UBanoBHa, kanouoam Nadezhda 1. Teterina, PhD, Head of

UCKYCCMBOBEOEHUs, 348. CEKMOPOM Academic Music Publishing Department,
aAKa0eMu4ecKux My3blKaibHbIX U30AHULL, State Institute for Art Studies, Moscow,
T'ocyoapcmeennoli uncmumym Russia

uckyccmeosuanus, Mockea, Poccus

Cpena Wednesday
21 oxTs6pst 2026 T. October 21, 2026
10:00
YTPEHHEE 3ACEJIAHUE MORNING SESSION
CEKLIMSA T 3RD SECTION
MHoronukun XX Bek (3) The Multifaceted 20" Century (3)
MECTO I[MTPOBEJIEHU A: VENUE:
PAM umenu ['HecuHBIX Gnesin Russian Academy of Music
T'OCTHUHAS JIOMA IITYBAJIOBOU SHUVALOVA’S HOUSE HALL
3acenaHue BeET Chair:
Bbob6puk Onecs AHaTosibeBHA Olesya A. Bobrik

10.00-10.25 TI'mbagyamna Mapuna UckangapoBHa, masucmpaum, 2 Kypc, kageopa
AHAIUMUYECK020 MY3bIKO3HaHUs, Poccutickas akademusi My3vlKu uUMeHU

Tnecunwvix, Mockea, Poccus.

Croruuii Upuna CaMoilJIOBHA, 00OKMOp UCKYCCMB08edeHUsl, Npogeccop
Kageopsl anarumuyecko2o My3vikosnanus, Poccuiickaa akademus umenu
T'necunvix, Inasuviii peoakmop sacypranra «Yuemvie 3anucku Poccuiickot

akaoemuu my3viku umenu I necunvixy, Mockea, Poccus

Marina Gibadulina, 2"¢ Year Master’s Student, Analytical Musicology

Department, Gnesin Russian Academy of Music, Moscow, Russia

Irina S. Stogny, Dr. Habil. (Doctor of Art Studies), Full Professor,
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Analytical Musicology Department Gnesin Russian Academy of Music,
Editor-in-chief, ‘Scholarly Papers of Gnesin Russian Academy of Music,’
Moscow, Russia

[TerepOypreckuii TeKCT W ero wuHTepmpertaius B omnepax 0. bynko «3amucku
cymacmenmero» u «bensie Houm» | The Petersburg Text and its Interpretation in
Yury Butsko’s Operas Notes of a Madman and White Nights

10.25-10.50

CemenoBa AHacracusi AJIeKCaHAPOBHA, acnupanm, Poccutickuu
UHCMuUmMYm ucmopuu uckyccme, npenooasamens, Cankm-Ilemepoypeckas
my3vikanvrHas wkonra um. H. A. Pumckoeo-Kopcakosa, Cankm-Ilemepoype,
Poccus

Hayuneiii pykoBoautens — l'opsuux Biaagumup Bragumuposud kanaunar
HCKYCCTBOBECHUS

Anastasia A. Semenova, Postgraduate Student, Russian Institute of Art
History; teacher, St. Petersburg N. A. Rimsky-Korsakov Music School, Saint
Petersburg, Russia

Scientific adviser — Vladimir V. Goryachih, PhD

MyssikanbHO-Ipamatudeckue ¢pecku «llerp Ilepseiii» A. II. IletpoBa u pycckas
tpareaus «Bunenus Moanna ['posnoro» C. M. ClIOHUMCKOTO: OMBIT COMTOCTABIICHHUS |
Musical-dramatic Frescoes Peter the Great by Andrei P. Petrov and the Russian
Tragedy The Visions of Ivan the Terrible by Sergei M. Slonimsky: An Attempt at

Comparison
10.50-11.15

boopuxk Ouiecsi AHaTOJIbeBHA, KAHOUOAM UCKYCCMBOBEOeHUs, OOYeHM,
Mockosckas eocyoapcmeennas koncepeamopus umenu I1. 1. Yaiikosckoeo,
cmapwiuti  HayyHolli ~ compyoHux, locydapcmeenmnviii  uHcmumym
uckyccmeosnanus, compyouux Apxuea Hommuoiui o6ubruomexu I'ABRT
Poccuu, Mockea, Poccus

Wxoon JIuma, xanouoam ucKyccmeo8eoeHus, cmapuiuii npenooasamels
Kageopwi ¢opmenuaro Koncepsamopuu npu I'yvanoynckom
NOAUMEXHUYECKOM nedazo2uyeckom yuusepcumeme, I yanuscoy, Kumail
Olesya A. Bobrik, PhD, Associate Professor, Tchaikovsky Moscow State
Conservatory, Senior Researcher, State Institute for Art Studies, Archive of
the Bolshoi Theatre Music Library, Moscow, Russia

Zheng Lisha, PhD, Senior Lecturer of the Piano Department, College of
Music of Guangdong Polytechnic Normal University, Guangzhou City,
China

«Jlenu Makbet Muenckoro ye3naa» B Kurae: nonbeitku agantauud | Lady Macbeth of
the Mtsensk District in China: Attempts at Adaptation
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11.15-11.40 IlaTckasi SIHa AJeKCaHAPOBHA, acnupanm, Kageopa anaiumuiecKo2o
MY3bIKO3HAHUA, omeemcmeenHbll cekpemaps dcypHana « Cospemennbie
npoonemvl  Mysvlko3Hanuay, Poccuiickas axademus my3viku —umenu
Tnecunwvix, Mockea, Poccus
Hayuneiii pykoBogurens — Cycuako HMpuna IlerpoBHa, mg0KTOp
MCKYCCTBOBEACHUS
Yana A. Shatskaya, Postgraduate Student, Analytical Musicology
Department, Executive Secretary, Journal ‘Contemporary Musicology’,
Gnesin Russian Academy of Music, Moscow, Russia
Scientific adviser — Irina Susidko, Dr. Habil. (Doctor of Art Studies)
OpxectpoBoe mnucbMo B «Jlenm MakOer Muenckoro yesna» u  «Karepune
NamaiimoBoi» JI. . IllocrakoBuya | Orchestral writing in Lady Macbeth of the
Mitsensk District and Katerina Izmailova by Dmitri. Shostakovich
11.40-12.05 [daBbigoB Huxonau I'eoprueBuuy, acnupanwm (Teampanvho-
o0eKopayuonHoe uUckKyccmeo), Pocculickuii uHcmumym meampaibHO20
uckycemea — I'HTUC, Mockea, Poccus
Hayunsiit pykoBogurens — JliooumoB bopuc HukomaeBnu, xangumat
HCKYCCTBOBEACHUS
Nikolay G. Davydov, Postgraduate Student (Theatre Design), Russian
Institute of Theatre Arts (GITIS), Moscow, Russia
Scientific adviser — Boris N. Lyubimov, PAD
«Meutsl 0 UexoBe»: Hepealln30BaHHbIE OonepHbIe 3ambIciibl Imutpus [llocTtakoBruua
MEXIy JUTEpaTypol, pEeXHCCYypoH U HCTOpHYecKkoil TpaBMoii| ‘“Dreams of
Chekhov”: Dmitri Shostakovich’s Unrealized Operatic Projects between Literature,
Stage Direction, and Historical Trauma

CEKIUA VII 7™M SECTION
HaumnoHajibHBIE OlIEPHBIE National Operas:
LIKOJIbI: CBOE 1 1yskoe (1) Own and Alien Idiom (1)

12.05-12.30 XaiipyraunoBa /Auaus DJIOPOBHA, KaHOUOAM UCK)YCCMBOBEOCHUS,
OHAAUH ooyenm,  Oupekmop  [lenapmamenma  HAYKU,  OpPeaAHU3AYUOHHO-
Memoou4eckol U  npoceemumenvbckou  deamenvHocmu,  Kazanckas
eocyoapcmeenuas Koucepgamopus umenu H. I JKueanosa, Kaszams,
Tamapcman, Poccus
Diliya F. Khairutdinova, PhD, Associate Professor, Director of the
Research, Organizational-Methodological and Educational Activities
Department, Zhiganov Kazan State Conservatory, Kazan, Tatarstan, Russia
«Haémmux» C. Caitnamena-A. KirouapeBa — OT My3bIKaJIbHOM JipaMbl K oriepe | The
Hireling by Salikh Saydashev and Alexander Klyucharev: From Musical Drama to
Opera
12:30-12:45
TexHuueckuii nepepoiB Maintenance break
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14:15-15:00

O0en Lunch
Cpena Wednesday
21 oxTs6pst 2026 r. October 21, 2026
15:00
BEYEPHEE 3ACEJJAHUE (1) EVENING SESSION (1)
CEKLIUA IV 4™ SECTION
OtevecTtBeHHas onepa XIX Beka (2) 19th-Century Russian Opera
Hamamu Ceemananvt Anamo.ibeeéHbl ?2)
Ilemyxoeoii In memory
of Svetlana A. Petukhova
MECTO [NPOBEJIEHUA: VENUE:
PAM umenu ['HecuHbIx Gnesin Russian Academy of Music
KOH®EPEHII-3AJI CONFERENCE HALL
3acenanue BeJET Chair:
Macnosa Anacracusi IBanoBHa Anastasia [. Maslova

15.00-15.25

Fopsiunx Buaaguvup BiaaamMupoBH4Y, KaHOUOAm UCK)YCCMB0BEOEHUs,
npogeccop,  kageopa  meopuu  myszviku, Caunkm-IlemepoOypeckas
eocyoapcmeennas Koucepsamopusi umenu H. A. Pumckozo-Kopcakosa;
CMapuiull HayyHulll COMPYOHUK, CeKMOop My3vlKu, Poccutickuii uncmumym
ucmopuu uckyccms, Canxkm-IlemepOype;, cmapuiuil HayuHvili cOMpPYOHUK,
CEeKmMop  aKaoemMu4eckux MY3blKaAbHblX uzo0anull, [ ocyoapcmeenmbill
uncmumym uckyccmeosnanus, Mockea, Poccus

Vladimir V. Goryachikh, PhD, Professor, Music Theory Department,
Saint Petersburg Conservatory named after Rimsky-Korsakov, Senior
Researcher, Music Department, Russian Institute of Art History, St
Petersburg; Senior Researcher, Department of Academic Music Editions,
State Institute for Art Studies, Moscow, Russia

Barusan B npamatyprun onepsl | The Gaze in Opera Dramaturgy
15.25-15.50 = BunorpaaoBa AnHa CepreeBHa, KaHOUOAM UCKYCCMBOBEOCHUsl, CIMAPULULL

HAYUHbLUL  COMPYOHUK, CeKmop ucmopuu my3viku, 1 ocyoapcmeennviii
uncmumym uckyccmeosnanust, Mockea, Poccus

Anna S. Vinogradova, PhD, Senior Researcher, Music History
Department, State Institute for Art Studies, Moscow, Russia

Omnepst u adgunm (o BmeuaTineHusiM roHocTH I[I. M. YaiikoBckoro) | Operas and
Playbills (based on the Impressions of Pyotr Tchaikovsky’s Youth)

Cpena Wednesday
21 okts6ps 2026 1. October 21, 2026
15:00
BEYEPHEE 3ACEJJAHMUE (1) EVENING SESSION (1)
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CEKIIMA VII 7™M SECTION

Mmuoroaukuii XX Bek (4) The Multifaceted 20t Century (4)
HaunnonanbHbIe oniepHbIE National Operas:
HIKOJIBI: CBOE U 1yxkoe (2) Own and Alien Idiom (2)
MECTO I[NPOBEJJEHU A: VENUE:

PAM umenu ['Hecunbix Gnesin Russian Academy of Music

T'OCTHUHAS JIOMA ITYBAJIOBOU SHUVALOVA’S HOUSE HALL
3acenaHue BeaeT Chair:
MakapueBa Exarepuna BuktopoBHa Ekaterina V. Makartseva

15.00-15.25 T'auBuHckuii Bajepuii BuxkropoBuY, Jdoxmop uckyccmeogeoenus,
OHIAUH MY3bIKOBEO, He3A8UCUMBLI UCCTIe008aAMeNb, HbiO-FIOpK, ClLlA
Valery Glivinsky, Dr. Habil. (Doctor of Art Studies), musicologist,
independent researcher, New York, USA
bapouHnblii cTUIMCTHYECKUI auaiior B onepe-oparopuu M. @. Crpasunckoro «llapb
Onmum» | A Baroque Stylistic Dialogue in Igor Stravinsky’s Opera-Oratorio Oedipus
Rex
15.25-15.50 Hypa Auan-Paxom, swinycknuya Yuueepcumema «Cynman Kabycy,
OHAAUH Mackam, Oman
Ha aHel. 3. XaHaaum AJb-Xapycu, euinyckunuya Ynusepcumema «Cynman Kabycy,
Mackam, Oman
Hayunslii pykoBoauTens — MuseHa boxxukoBa, JOKTOP MCKYCCTBOBEACHUS
Noora Al-Rahbi, Alumna of Sultan Qaboos University, Muscat, Oman
Hanadi Al-Harusi, Alumna of Sultan Qaboos University, Muscat, Oman
Scientific adviser — Milena Bozhikova, Dr. Habil. (Doctor of Art Studies)
Onepa «Cunaban: oMaHCKHMil Mopsak» Xwumiama [abpa: MoOWIBHOE KYJIBTYpPHOE
Hacjeaue, MEXKYJIbTYPHbIA AUANOr M JOKajdbHas uaeHTudHOocTh | Hisham Gabr’s
Opera Sindbad: The Omani Sailor: Mobile Cultural Heritage, Intercultural Dialogue,
and Local Identity

15:50-16:00
TexHuueckuii nepepoiB Maintenance break
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16:00-17:30

Jlexkuust § Lecture
MECTO IMTPOBEJIEHU A: VENUE:
PAM umenu ['Hecunbix Gnesin Russian Academy of Music
KOH®EPEHII-3AJI CONFERENCE HALL

Mensenesa IOumus IlerpoBHa

Bocrok B onnepe XX — navaua XXI BB.:
OT OPHEHTAJIU3MA K HEOOPHEHTATU3MY

Yulia P. Medvedeva

The East in Opera of the 20th and Early 21st Centuries:
From Orientalism to Neo-Orientalism

MenseneBa lOausi [lerpoBHa, kanouoam Yulia P. Medvedeva, PhD, Associate

UCKyccmeoseoeHus, 0oyenm, Kkageopa Professor, Music History Department,
ucmopuu my3viku, Huoicecopoockas Glinka Nizhny Novgorod State
20CY0apCmeeHHAs KOHCePB8aAmopus UMeHU Conservatoire, Nizhny Novgorod, Russia

M. U. 'nunxu, Husxcnuti Hoseopoo, Poccus

Cpena Wednesday
21 oxTsa6ps 2026 r. October 21, 2026
17:30
BEUEPHEE 3ACEJIAHUE (2) EVENING SESSION (2)
CEKIUA IV 4™ SECTION
OreuecTtBenHas onepa XIX Beka (3) 19th-Century Russian Opera (3)
Hamamu Ceemnanvt AnamoibeeHbl In memory
Ilemyxoeoii of Svetlana A. Petukhova
MECTO IMTPOBEJIEHU A: VENUE:
PAM umenu ['Hecunbix Gnesin Russian Academy of Music
KOH®EPEHII-3AJI CONFERENCE HALL
3acenaHue BeIEeT Chair:
MacnoBa AHactacus liBanoBHa Anastasia I. Maslova

17.30-17.55 Jlwo6umoB [Imutpuii BagumoBuY, KaHIUIAT HCKYCCTBOBEACHUS,
OHNIAUH CTaplIMid TPENOJaBaTeNb, Kageopa ucmopuu My3vlKu, Ypanvckas
20Cy0apcmeeHHas. KOoHcepeamopusl UMeHnu M. I1. Mycopecrozo,

Examepunbype, Poccus

Dmitry V. Lyubimov, PhD, Music History Department, Ural State

Mussorgsky Conservatoire, Yekaterinburg, Russia

Anens, unu besymuas ot mo6Bu B onepe O. ®. HanpaBuuka «I"aponsa» | Adele, or

Mad with Love in Eduard Napravnik’s Opera Harold

17.55-18.20 Hlarckmii IaBen AHJpeeBHY, KaHouoam UCKYCCMBOBEeOeH s,
Tocyoapcmeennvitli  uHcmumym UCKYCCMBO3HAHUSL, CEKMOp AKAOeMUYECKUX
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MY3bIKAbHBIX — UBOGHUL,  Capuiuil  HayyHsil  compyouux, Mockoseckas
eocyoapcmeennas koucepsamopus um. I1LU. Yatikosckoeo, kagpedpa ucmopuu
U meopuu UCNOTHUMENLCKO20 UCKyccmaa, doyenm, Mockea, Poccus
Pavel A. Shatsky, PhD, Senior Research, Department of Academic Music
Editions, State Institute for Art Studies; Associate Professor, History and
Theory of Performing Arts Department, Moscow State Tchaikovsky
Conservatory, Moscow, Russia
TeatpanbHOCTh B TBOpUecTBe CKpsiOMHA: runoTeTuyeckas u peanbHas | Theatricality
in Scriabin’s Work: Hypothetical and Real
18.20-18.45 Kynen Jlio00Bb AOpamMoOBHA, KaHOUOAm UCKYCCMBOBEOeHUs, OOYEeHM,
OHIAUH Kageopa  ucmopuu  my3viku, Ilemposagoockas — 2cocyoapcmeeHHas:
koHcepsamopus umenu A. K. I'nazynosa, Ilempozasoock, Poccus
Lyubov A. Kupets, PhD, Associate Professor, Music History Department,
Petrozavodsk State Glazunov Conservatoire, Petrozavodsk, Russia
JlancantHocTh B pycckod omepe XIX Beka (kK mpoOiemMe HalMOHAIBHOTO) |
Danceability in 19th-Century Russian Opera: On the Problem of National Identity
18.45-19.10 'Hapoauukass UnHa, xanouoam uckyccmeosedenus, npogeccop, lllxkona
OHAQUH my3viku bunena, Cesepo-3anaonuiii ynusepcumem, Yuxaeo, CIIIA
HQ au2Jl. 43. Inna Naroditskaya, PhD, Full Professor, Bienen School of Music,
Northwestern University, Chicago, USA
TaunctBenHas «/lama» | Mystifying Queen

Cpena Wednesday
21 oxtsi0pst 2026 T. October 21, 2026
17:30
BEYEPHEE 3ACEJAHME (2) EVENING SESSION(2)
CEKIUA X 10™ SECTION
HaunuoHnanbHbIE ONEPHBIE National Operas:
HIKOJIbI: CBOE U 1yikoe (3) Own and Alien Idiom (3)
MECTO [NPOBE/JIEHUA: VENUE:
PAM umenu ['HecHHBIX Gnesin Russian Academy of Music
AYJIUTOPUA 26 LECTURE HALL 26
3acenaHue BEAET Chair:
MaxapueBa Exarepuna BukropoBHa Ekaterina V. Makartseva

17.30-17.55 Tenrenr Oysiur, dokmopaum, Kumaiickas koncepsamopus, Ilexun, Kumati
OHQTH Hayunsriit pykoBogutens — Kan Cso, PhD
Tengteng Ouyang, Doctoral candidate, China Conservatory of Music,
Beijing, China
Scientific adviser — Kang Xiao, PhD
[IpucranbHblii B3rJA4 M 3a30p: CMEHA NApaJUIMbl B JIOTUKE KOHCTPYHUPOBAHUS
«obpa3za Kurtas» B coBpemeHHON MupoBoi omnepe — oT «Hukcona B Kurtae»
«IlepBomy mmmneparopy» | Gaze and Interstice: Paradigm Shift in the Construction
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Logic of the “Image of China” in Contemporary Global Opera — From Nixon in
China to The First Emperor
17.55-18.20 KO# BaubxaH, kanouoam uckyccmaoseoeHus
OHnAlIH Yu Wenhang, PhD
Kuraiickne peBONIOIMOHHBIC OOpPA3IOBBIE CIEKTAKIW I10]] BIUSHUEM COBETCKOM
ACTETUKU: PEXKHUCCYpa, UAeooThs, 00pasHocTh m My3bika | Chinese Revolutionary
Opera under the Influence of Soviet Aesthetics: Directing, Ideology, Visual Imagery,
and Music
18.20-18.45 Ilans AubumM, acnupanm, Mocko8cKuil 20Cy0apCmeeHHblll UHCMUMYM
my3viku umenu A.1. [lnumxke
Hayunbiii pykoBogutens — [luenununeB Anartosunii BacunbeBud, IOKTOp
UCKYCCTBOBECHUS, KAHU/IAT MEarOrMYeCKUX HayK
Shan Angqi, Postgraduate Student, Moscow State Institute of Music named
after A.G. Schnittke, Moscow, Russia
Scientific adviser — Anatoly V. Pchelintsev, Dr. Habil. (Doctor of Art
Studies), PhD (Pedagogical Sciences)
CluieHnuecKkoe BOIUIOIIEHWE TePOMYECKOTO IKEHCKOro oOpa3a B  KUTaWCKOM
HarmoHasbHON orepe «Cectpa L[3stH» | Stage Embodiment of the Heroic Female
Figure in the Chinese National Opera Sister Jiang
18.45-19.10 A KyxaHb, acnupanm, Kageopa aHATUMUHECKO20 MY3bIKOZHAHU,
Poccutickas axkademus mysviku umenu I necunvix, Mockea, Poccus
Hayunsiii pykoBogutenb — Croruuii Hpuna CamoilioBHa, [TOKTOP
HCKYCCTBOBEACHUS
A Ruhan, Postgraduate Student, Analytical Musicology Department,
Gnesin Russian Academy of Music, Moscow, Russia
Scientific adviser — Irina S. Stogny, Dr. Habil. (Doctor of Art Studies)
Tpaguunu ¥ Haciaeaue KHATAUCKOM HAIMOHAJBHOW OMNEphl Ha npumepe «XyHXY
guBdiayi» («Otpan KpacHoir reapaum o3epa Xynxy») Wxkan L3unanp u OysH
Haubmy | Traditions and Heritage of Chinese National Opera, as Exemplified by
Honghu Chiweidui (Red Guards of Honghu Lake) by Zhang Jing’an and Ouyang
Qianshu
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19.10-19.35 IIkaaxyn Hanexna CepreeBHa, npenooasamenv UYUKIOBOU KOMUCCUU
OHAQUH «My3zvikogedenuey, Munckuii 20cyoapcmeeHHbll MY3bIKATbHbIL KOLLIEONC
um. M. Y. I'nunku, Munck, benapyco
Hayunbiii pykoBogutesns — HemioBa-AmOapsH Csernana HukonaeBHa,
JIOKTOP UCKYCCTBOBEICHHS
Nadezhda S. Shkadun, Lecturer, Musicology Department, M. 1. Glinka
Minsk State Music College, Minsk, Belarus
Academic Supervisor: Svetlana Nikolayevna Nemtsova-Ambaryan, Doctor
of Art History
Omnepa «KBerka maacis» A. E. TypenkoBa: B mouckax ocHOBHOro Tekcta | The opera
Kvetka shchastya by A. E. Turenkov: In Search of the Main Text

YerBepr Thursday
22 oxTs6pst 2026 . October 22, 2026
10:00
YTPEHHEE 3ACEJAHUE MORNING SESSION
CEKIMA XII 12T SECTION
My3bika B ApaMaTH4YeCKOM TeaTpe Incidental Music
MECTO ITPOBE/IEHUA: VENUE:
PAM umenu ['HecunbIx Gnesin Russian Academy of Music
KOH®EPEHII-3AJ1 CONFERENCE HALL
3aceqaHue BEAET Chair:
Haruna /lana AnekcanapoBHa Dana A. Nagina
10.00-10.25 boponoBa I'yzean CauagMyMHHOBHA, acnupanm, kagheopa

aHanumMu4yecKko2o MyswvlkosHanus, Poccuiickas axademusi My3vbIKU UMeHU
T'necunvix; 6ubiuomexaps UHGOPMAYUOHHO-OUOIUOCPAduUecKoeo omdena,
HMPBT um. C. U. Taneesa, Mockea, Poccus
Hayunbiii pykoBoautrenb — Cycuako MHWpuna IlerpoBHa, nokTop
HCKYCCTBOBEICHUS
Guzel’ S. Boronova, Postgraduate Student, Analytical Musicology
Department, Gnesin Russian Academy of Music, Moscow, Russia
Scientific adviser — Irina P. Susidko, Dr. Habil. (Doctor of Art Studies)
Myspika @. Mengenscona-bapronpan B apamatmueckom Teatpe | Felix
Mendelssohn-Bartholdy’s Incidental Music
10.25-10.50 HWpxkuna EauzaBera AHApeeBHa, cmydewm V Kypca, «kageopa
AHATIUMUYECK020 My3blKo3Hanus, Poccuilickas akademus MY3vlKU UMeHU
[ necunwvix, Mockea, Poccus
Haruna Jlana AnekcaHapoBHA, KaHOUOAmM UCKYCCMBOBEOeHUsl, OOYeHN,
Kageopa ananumu4ecko2o My3vlKo3Hanus, Poccutickas akaoemus My3viKu
umenu ' necunwvix, Mocxea, Poccus

Elizaveta A. Irkina, 5th Year Student, Analytical Musicology Department,
Gnesin Russian Academy of Music, Moscow, Russia
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Dana A. Nagina, PhD, Assistant Professor, Analytical Musicology
Department, Gnesin Russian Academy of Music, Moscow, Russia

«51 yBUIETD €111€ pa3 COJHEYHBIN BOCXOJ X0UY»: CMBICIHI Apambl ['. 1OGcena B
untepnperanuu J. ['pura | “I Will Look Once More on the Rising Sun”: Henrik
Ibsen’s Peer Gynt as Interpreted by Edvard Grieg

10.50-11.15

MenseneBa Eaena BuaaumMupoBHa, pedaxmop  pedakyuoHHO20
U30amenbekoeo omoena cayicovl eHewHux Kommynukayui, Hosas Onepa
um. E. B. Konobosa, acnupanm, kageopa ucmopuu 3apydexicnozo meampad,
npenooasamenb meampogedueckozo gaxkyrbmema, Poccutickuii uncmumym
meampanvrozo uckyccmea — I UTHUC, Mockea, Poccus

Hayunblii pykoBomutenb — XaudeHKO Enena I'puropbeBHa, HOKTOP
HCKYCCTBOBEICHUS

Elena V. Medvedeva, Editor, Editorial and Publishing Department,
External Communications Service, Novaya Opera Theatre named after
E. V. Kolobov;, Postgraduate Student, History of Foreign Theatre
Department, Lecturer, Faculty of Theatre Studies, Russian Institute of
Theatre Arts (GITIS), Moscow, Russia

Scientific adviser — Elena G. Khaichenko, Dr. Habil. (Doctor of Art Studies)

«YuauHa» Anonbda Anmnua. Onepa B mouckax kommnosurtopa | Undine by Adolphe
Appia. Opera in search of a composer

CEKLUA XI 11™ SECTION

JdexopanuoHHOe HCKYCCTBO The Scenic Art and Set Design (1)

U cueHorpagus (1)

11.15-11.40 Kopuaopd Anna CepreeBHa, 00KmMOp UCKYCCMBOBEOCHUs, BeOYUjuli

HAayuHblil cOmpYOHUK, cekmop uckyccmea Hoeoco u Hogetiwezo epemenu,
T'ocyoapcmeennviii  uncmumym uckyccmeosuauus, Mocksea, cmapuwiuii
HAYYHbIU compyOHUK no epanmy, Canxm-Ilemep6ypeckuti
eocyoapcmeennblii ynusepcumem, Cankm-Ilemep6ype, Poccus

Anna S. Korndorf, Dr. Habil. (Doctor of Art Studies), Leading
Researcher, New and Contemporary Art Department, State Institute for Art
Studies, Moscow, Senior Grant Researcher, Saint Petersburg State
University, Saint Petersburg, Russia

Kro aBTrOop sctermueckux TpakrtatoB [Iberpo I'onzaru? | Who wrote the Aesthetic
Treatises Assigned to Pietro Gonzaga?
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CEKLMA XIII 13™ SECTION

Onepa B kuHemartorpadge Opera in Cinema

11.40-12.05

I'pyubinoBa Anna IlerpoBHa, dokmop uckyccmeosedenus, npogheccop,
Kageopa xopeoepaghuu, Poccutickuti uncmumym meampanbHO20 UCKYCCMEa
— TUTHUC; npogheccop, rkagedpa MeHcOUCYUNIUHAPHBIX CREeYUATU3AYULi
MY3b1K06€008, Mockosckas eocyoapcmeennas Koncepsamopus umenu 11.
U. Yauroscrkoco, Mocksea, Poccusa

Anna P. Grutsynova, Dr. Habil. (Doctor of Art Studies), Professor,
Department of Choreography, Russian Institute of Theatre Arts (GITIS),
Professor, Interdisciplinary Musicological Studies Department, Moscow
State Tchaikovsky Conservatory; Professor, Choreography Department,
Russian Institute of Theatre Art, Moscow, Russia

Onepa B HemoMm kuHemarorpage 1910-x rogos | Opera in Silent Cinema of the 1910s
12.05-12.30 bparunckas Haranusi AJieKCAaHAPOBHA, O0OKMOpP UCK)YCCMBOBEOEHUS,

oHIalH

doyeum, 3agedyiowas Kageopou ucmopuu 3apyodedicrou myzviku Canxm-
Ilemepbypeckoti 20Cy0apCcmeeHHOl KOHCcepsamopuu UMeHU
H. A. Pumckoeo-Kopcakosa, eedywuti HayuHwlti compyorux Poccutickoeo
uncmumyma ucmopuu uckyccme, Cankm-Ilemepoype, Poccus

Natalia A. Braginskaya, Dr. Habil. (Doctor of Art Studies), Associate
Professor, Head of the Western Music History Department, Saint
Petersburg Rimsky-Korsakov State Conservatory; Leading Researcher,
Russian Institute for the History of the Arts; Saint Petersburg, Russia

O pecypcax MyibTHMeAHa B omepHOM «koiaymoOuane» 1920-1930-x romor | On
Multimedia Resources in the Operatic “Columbiana” of the 1920s and 1930s

12.30-12.55

NlyooBa AJjexcanapa lOpbeBHa, acnupanm, xageopa meopuu my3viku u
komnosuyuu Ilempo3zasoockas 2ocyo0apcmeennas KOHCep8amopus UMeHU
A. K. I'nazynosa, Ilempozasoock, Poccus

Hayunbiii pykoBoautrens — OkyHeBa Ekarepuna ['ypbeBHa, IOKTOp
HCKYCCTBOBEICHUS

Alexandra Yu. Dubova, Postgraduate Student, Department of Music
Theory and Composition, Petrozavodsk State Glazunov Conservatoire,
Petrozavodsk, Russia

Scientific adviser — Ekaterina G. Okuneva, Dr. Habil. (Doctor of Art
Studies)

«Kopotkas BcTpeua» J[pBuma Jluna u Angpe [IpeBeHa: acmekThl auanora KUHO U
omnepsl | Brief Encounter by David Lean and André Previn: Aspects of the Dialogue
between Cinema and Opera

12:55-13:00

Texaudeckuii mepepsiB Maintenance break

13:00-14:30
Jlexkuus Lecture
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MECTO ITPOBEJIEHU A: VENUE:
PAM umenu ['HecuHbIx Gnesin Russian Academy of Music
KOH®EPEHII-3AJ1 CONFERENCE HALL

OxyneBa Exarepuna I'ypreBHa
OnepHble Bepcuu GPUJIBMOB KAK HOBbIM KYJbTYPHBINA TPEH/: CTPATErMU aaNTALUU

Ekaterina G. Okuneva Opera
Opera Versions of Films as a New Cultural Trend:

Adaptation Strategies

OxyneBa Exarepuna I'ypbeBHa, 0okmop Ekaterina G. Okuneva, Dr. Habil. (Doctor

ucKyccmeoseoeHus, npogheccop, kageopa of Art Studies), Professor, Department of
meopuu My3viKu U KOMRO3UYUU, Music Theory and Composition,
Ilempo3asodckas ecocyoapcmeennas Petrozavodsk State Glazunov
koncepeamopus umenu A. K. I'nazynosa, Conservatoire, Petrozavodsk, Russia

Ilempo3sasodck, Poccus

YerBepr Thursday
22 okts0pst 2026 T. October 22, 2026
10:00
YTPEHHEE 3ACEJAAHUE MORNING SESSION
CEKIUA VI 8TH SECTION
Omnepa B cOnMOKYJIbTYPHOM KOHTeKcTe (1) Opera
in a Sociocultural Context (1)
MECTO I[MTPOBE/JIEHWA: VENUE:
PAM umenn 'mecunbix Gnesin Russian Academy of Music
TOCTUHAS JIOMA LIVBAJIOBOM LECTURE HALL 26
3aceaHue BEAET Chair:
[lnukapesa Maiis U3bsiciiaBoBHa Maya I. Shinkareva

10.00-10.25 Muxaapuud Mwuauna, maeucmpawm,  Kageopa  aHATUMUYECKO2O
my3vikosHanust, Poccutickas akademus mysviku umenu I Hecunvix, Mockaa,
Poccua
Crorumnii Upuna CamoiijioBHA, 00KMOp UCKyccmeosedenus, npogeccop
Kageopbl AHATUMUYECK020 MY3bIKOZHAHUS, 2NIA6HbIL PeOaKmop HCYPHALd
«Yuenwiti 3anucku Poccutickou axademuu My3viKu umenu I HecuHblxXy,
Poccunickas akaoemus umenu I necunwvix, Mockea, Poccus
Milica Mihaljcic, Master’s Student, Analytical Musicology Department
Gnesin Russian Academy of Music, Moscow, Russia
Irina S. Stogny, Dr. Habil. (Doctor of Art Studies), Full Professor,
Analytical Musicology Department, Editor-in-Chief, ‘Scholarly papers of
Russian Gnesins Academy of Music’, Gnesin Russian Academy of Music,
Moscow, Russia
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Panue oneprsl Xunnemura B cBere aHanuTuueckoit ncuxonoruu K. I'. FOura | Early
Operas by Paul Hindemith from the perspective of Carl Gustav Jung’s Analytical
Psychology
10.25-10.50 CanoxkoBa Bepa  BuagumMupoBHA,  xarOudam  UCKYCCMBOBEOCHUS,
OMBEMCMBEHHbIIL  pedakmop, dcypran «Yuenvlie 3anucku PAM — umenu
I'necunwixy, Poccutickas axademus mysviku umeru I necurnwvix, Mockea, Poccus
Vera V. Sadokova, PhD, Executive Editor, ‘Scholarly Papers of the Gnesin
Russian Academy of Music’, Gnesin Russian Academy of Music, Moscow, Russia
Tiefenpsychologie — Tiefenmusikologie: wmerancuxogoruyeckuii moaxon K
WCCJICIOBAHUIO MY3BIKaJIbHBIX TEKCTOB (Ha mpuMmepe omepbl A. bepra «Borek») |
Tiefenpsychologie — Tiefenmusikologie: A Metapsychological Approach to the Study
of Musical Texts (A Case Study of Alban Berg’s Wozzeck)
10.50-11.15 IIunxapeBa Maiis MH3bsAcCIaBOBHA, KAHOUOAM UCK)CCMBOBEOEHUS,
ooyenm, Kageopa anarumuiecko2o My3vlko3Hanus, Poccuiickas akaoemus
my3viku umenu I necunvix, Mockea, Poccus
Maya 1. Shinkareva, PhD, Associate Professor, Analytical Musicology
Department, Gnesin Russian Academy of Music, Moscow, Russia
Omnepa A. bepra «Bommek» u kaptuna 3. Mynka «Kpuk»: mnpob6iema
WHTEPMEIUAILHOCTA B 3CTETUKE 3Kcrpeccuonusma | Alban Berg’s Opera Wozzeck
and Edvard Munch’s Painting The Scream: Mechanisms of Intermediality in
Expressionist Aesthetics
11.15-11.40 bykuna Tarbsina BagumMoBHA, 00kmop ucKyccmeoseoenus, 6edyujuli
HAYuHbIL COMPYOHUK, CEKmop My3viKu, Poccutickuil uHcmumym ucmopuu
uckyccma,; npogeccop, Kageopa My3viKaibHo20 UcCKyccmeda, Axademus
Pyccroeo 6anema umenu A. A. Bacanosou, Canxkm-Ilemepoype, Poccus
Tatiana V. Bukina, Dr. Habil. (Doctor of Art Studies), Leading
Researcher, Music Sector, Russian Institute of Art History; Professor,
Musical Art Department, Vaganova Russian Ballet Academy, Saint
Petersburg, Russia
My3bikanbsublil genius loci IlerepOypra mo b. B. AcadbeBy: ncuxoaHanuTHUUECKHE
sKcKypchl B odepke o «IlukoBoit qame» I1. W. YaiikoBckoro | Musical Genius Loci of
St. Petersburg: Boris Asafiev’s Psychoanalytic Excursions in the Essay on
Tchaikovsky’s The Queen of Spades
11.40-12.05 Topaee Ilétp HukosiaeBUY, 00KmMOp UCMOPUYECKUX HAYK, CMAPWLUL
HAyuHwlil  compyouux, kageopa pycckou ucmopuu (XIX—XXI &s.),
Poccuiickuii  2ocyoapcmeennsiii  nedazocuyeckull  yHugepcumem umMeHU
A. U. I'epyena, Canxkm-Ilemepoype, Poccus
Petr Gordeev, Dr. Habil. (Doctor of History), Senior Researcher,
Department of Russian History (19th—21st Centuries), Herzen University,
Saint Petersburg, Russia
«ApTHCT HE TOJDKEH OT Hapojaa 6erats!»: mepBoe BeIcTymuieHne A. B. Jlynagapckoro
nepes ONepHbIMHU apTucTaMu MapuuHckoro tearpa | “An artist should not run away
from the people!”: Anatoly Lunacharsky’s First Performance Before the Opera
Artists of the Mariinsky Theatre
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12.05-12.30

I'aBpuiioBa Jloamuiaa BiuagumMupoBHa, 0okmop uckyccmeosedeHus,
npogheccop, 3asedyrouas rageopoi ucmopuu myzviku, Cubupckuil
20CYOapPCMBEHHbINL  UHCIUMYM uckyceme — umeHu  JImumpus
Xeopocmosckoeo, Kpacnospck, Poccus

Liudmila V. Gavrilova, Dr. Habil. (Doctor of Art Studies), Full
Professor, Head of Music History Department Dmitri Hvorostovsky
Siberian State Academy of Arts, Krasnoyarsk, Russia

Kpacnosipckue npembepsl onep A. B. HalikoBckoro: «Jloemnacy, «Epmaxy, «JIro0UTh
Ha BoiiHe» | Krasnoyarsk Premieres of Operas by Alexander Tchaikovsky: Ladies’
Man, Yermak, and To Love in War

CEKIUA VI 6™ SECTION
JIudpeTTo M JIMTEPATYPHBbIE HCTOYHUKHU Libretto and Literary Sources (1)
(1)

12.30-12.55

Kapnyn Hapexna ApkaabeBHa, KaHOuoam  UCKYCCMBOBEOEHUs,
npenooasamenv Kageopbl meopuu My3viKu U Kageopvl ucmopuu
3apyOexcHot  My3bIKU Canxkm-Ilemepbypeckoti 20CY0apCcmeeHHOl
Kkoncepeamopuu umenu H. A. Pumckoeo-Kopcakosa, Canxm-Ilemepoype,
Poccus

Nadezhda A. Karpun, PhD, Lecturer, Music Theory Department, Western
Music History Department, Saint Petersburg Rimsky-Korsakov State
Conservatory, Saint Petersburg, Russia

Arunorpapuyeckuii CIOXKET B omnepe P. K. lIlenpuna «JIeBmay» |
The Hagiographic Theme in Rodion Shchedrin’s Opera Levsha

12:55-13:00
TexHnueckuii mepepsiB Maintenance break
14:30-15:15
Oben Lunch
Yersepr Thursday
22 oxTs6pst 2026 r. October 22, 2026
15:15
BEYEPHEE 3ACEJIAHUE EVENING SESSION
CEKIUA XI 11™ SECTION
JlekopallMOHHOE UCKYCCTBO The Scenic Art and Set Design
U cueHorpadgus
MECTO ITPOBEJIEHUA: VENUE:
PAM umenu ['HecunbIx Gnesin Russian Academy of Music
KOH®EPEHII-3AJ1 CONFERENCE HALL
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3acemanue BEIET Chair:

Arumesa KOnus liBanoBHa Yuliya I. Agisheva

15.15-15.40 AuekceeBa IHonuna IOpneBHa, acnupamumka, Mockosckas

2ocyoapcmeennas koncepsamopusa umenu I1. U. Yaiixoeckoco, Mockea,
Poccus

Hayunsiii pyxoBoautesnb — HaconoB Poman AusiexcaHapoBud, KaHAWAAT
HCKYCCTBOBECHUS

Polina Yu. Alexeeva, Postgraduate Student, Moscow State Tchaikovsky
Conservatory, Moscow, Russia

Scientific adviser — Roman A. Nassonov, PhD

ApPXUTEKTOp OMEPHBIX Uyec: BKIaJ bepHUHH B ONIEpHbIE IOCTAHOBKU CEMbH
bap6epunu | The Architect of Operatic Wonders: Bernini’s Contribution to the
Barberini Family’s Operatic Productions

15.40-16.05

dnopeHnus

Pyako Mapusi BaaauMupoBHA, KaHOUOam uUCKycCmeosedeHus, OOyeHNM,
Kageopa ucmopuu  3apybexcrou  mysviku, Caunkm-Ilemepoypeckas
eocyodapcmeennas KoHcepsamopus umenu H. A. Pumckozo-Kopcaxosa,
Canxm-Ilemepbype, Poccus

Mariya V. Rudko, PhD, Associated Professor, Foreign Music History
Department, Saint Petersburg Rimsky-Korsakov State Conservatory, Saint
Petersburg, Russia

smoxu IIpotopeneccanca B cueHorpabum omepbl JDk. I[lyuyunnu

«/Ixanan Cxukkny (1918): Kk BOompocy HCTOPUKO-KYJIbTYPHOU meranu3anuu | Proto-
Renaissance Florence in the Scenography of Giacomo Puccini’s Opera Gianni
Schicchi (1918): On the Issue of Historical and Cultural Detailization
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16.05-16.30

®dusonoBu4 Aujapeii I'eoprueBuy, Hezasucumviii uccieoosamenv, Cankm-
Ilemepbype, Poccus

Hayunsiii pykoBoautens — [lopdupbeBa Anna JleonumoBHa, kKaHauaat
HCKYCCTBOBEJICHUS

Andrei G. Filonovich, Independent Researcher, Saint Petersburg, Russia
Scientific adviser — Anna L. Porfirieva, PhD

OmnepHble KOMIO3UTOPHI U ApamaTyprusi Bugumoro | Opera Composers and La
dramaturgie du visible

CEKIUA XTIV 14™ SECTION
HNHcTpyMeHTAIBHBIN TEaTp Instrumental Theatre
U TeaTp 0e3 CueHbI and Theatre Without a Stage

16.30-16.55

Huxumosa Exarepuna CepreeBHa, cmyoeumka 4 xypca, Hosocubupcras
eocyoapcmeennas Koncepeamopus umenu M. M. Inumku, Novosibirsk,
Russia

Iankuna Eaena BanepueBHa, 0okmop uckyccmeogeoewnus, npogheccop,
npopekmop no yyebHnou pabome, Kageopa ucmopuu My3bIKU U
amHoMY3bIKO3HaAHUsL, Hosocubupckas 2ocyoapcmeentas KoHCepsamopus
umenu M. U. I'nunxu, Hosocubupck, Poccust

Ekaterina S. Nikishova, 4th-Year Student, M. I. Glinka Novosibirsk State
Conservatory, Novosibirsk, Russia

Elena V. Pankina, Dr. Habil. (Doctor of Art Studies), Associate Professor,
Music History and Ethnomusicology Department, Vice Rector for Academic
Affairs, M. I. Glinka Novosibirsk State Conservatory, Novosibirsk, Russia

UranssHckas kaHTaTa Kak «TeaTrp 0e3 cuensh»: «baszer» Jlynmmku Poccu | The Italian
Cantata as “Theatre without a Stage™: Bajazet by Luigi Rossi

16.55-17.20

IToama3zoBa IloamnHa bopucoBHA, xaHOudam  uUCKyccmeoseoeHusl,
npenooagamenv N0  KIACCY  CKPUNKY, MEMOOUKU U  UCMOpUU
UCNOTHUMENLCKO20 UCKyccmea, Mockosckutl 001acmuol  My3bIKATbHbIL
konneoxnc umenu C. C. Ilpoxoguvesa; pedaxmop, scypuan « Cospemermbie
npobaemuvl My3viko3Hanusy, Mockea, Poccust

Polina B. Podmazova, PhD, Violin and Music History Lecturer, Prokofiev
Moscow Regional Music College; Editor, Journal ‘Contemporary
Musicology’, Moscow, Russia

Nuctpymentanbhbiil Teatp Hukkono [laranuHu B 1uanore ¢ onepHoOM Tpaauiuei (Ha
npumepe Bapuanmii «Beabmbi», op. 8) | Niccoldo Paganini’s Instrumental Theater in
Dialogue with the Operatic Tradition (A Case Study of the Le Streghe, Op. 8)

17.20-17.45

CunopoBa Esena BuktopoBHa, kanouoam uckyccmeoseoenus, 0oyeHn,
Kageopa ananumuuecko2o My3vikozHanus, Poccutickas akaoemusi my3viKu
umenu [ necunwix, Mockea, Poccus

Elena Sidorova, PhD, Associate Professor, Analytical Musicology

Department, Gnesin Russian Academy of Music, Moscow, Russia
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Muoronukas KapmeH: oT omnepsl k mxazoBoit uMmnposuzanuu | The Many Faces of
Carmen: From Opera to Jazz Improvisation
17.45-18.10 Haruna Jlana AJjieKCaHAPOBHA, KAHOUOAM UCKYCCMBOBLOEHUs, OOYEeHM,

Kaghedpa ananumuuecko2o My3wvikosHanus, Poccuiickas axademus my3viku
umenu I necunvix, Mockea, Poccus
Dana A. Nagina, PhD, Assistant Professor, Analytical Musicology
Department, Gnesin Russian Academy of Music, Moscow, Russia

['panu komugeckoro B uHCTpyMeHTaIbHOM Teatpe «Capkazmon» C. C. [Ipokodnena |

The Facets of the Comic in Sergei Prokofiev’s Instrumental Theatre of Sarcasms

CEKIUA IX 9TH SECTION
IleBen B onepe Singer in Opera

18.10-18.35 TypununeBa Auiekcanapa bopuciaBoBHa, npenodasamenv, rageopa

MY3bIKAILHO20 meampa, Examepunbypeckuiti 20Cy0apcmeeHHblll
meampanbHulli uHcmumym, Examepunoype, Poccus

Hayunblii pykoBoautens — Harwna Jlana AJiekcaHIpoBHa, KaHAMAAT
HCKYCCTBOBEICHUS

Alexandra B. Turintseva, Lecturer, Department of Musical Theater,
Ekaterinburg State Theater Institute, Yekaterinburg, Russia
Scientific adviser —Dana A. Nagina, PhD
«3BeHSIIUH, CTATLHOM, MOTY4HI Oac-KaHTaHTe»: 0 Tojoce Kammino OBepapau | “Resonant,
Steely, Mighty Basso Cantante: On the Voice of Camillo Everardi
18.35-19.00 Kxyar Hroxk Mmu, npenooasamenv eoxana, acnupaumka, Poccutickuti
2ocyoapcmeentbulil yHusepcumem umenu A. H. Kocvieuna, Mockea, Poccus
Khuit Ngoc My, Vocal Instructor, Postgraduate Student, A. N. Kosygin
Russian State University, Moscow, Russia
Ot «EBrenuss Oneruna» k «/leBymike [llao»: coBeTCKO-BhETHAMCKOE COTPYAHHYECTBO B
(dbopMUpOBaHUH = BOKAJIIbHO-UCIIOJHUTENBCKOM TpaJMIIMM BbETHaMcKoil omepbl | From
Eugene Onegin to Co Sao: Soviet-Vietnamese Cooperation in the Formation of the Vocal
Performance Tradition of Vietnamese Opera
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Yerepr Thursday

22 oktsi0pst 2026 T. October 22, 2026
15:15
BEYEPHEE 3ACEJAHUE EVENING SESSION
CEKIUA VI 6™ SECTION
JInOperTo M TUTEpATypPHbIE HCTOYHUKH Libretto and Literary Sources (2)
2
MECTO I[TPOBE/JIEHUA: VENUE:
PAM umenu ['HecuHbIX Gnesin Russian Academy of Music
T'OCTUHAS JIOMA ILIIYBAJIOBOM SHUVALOVA’S HOUSE HALL
3acenaHue BeOeT Chair:
BrnacoB Anekceit AHapeeBud Alexey A. Vlasov

15.15-15.40 Yauw Unaus, acnupanm, Kumaiickas xoncepsamopus, Ilexun, Kumati
OHJIAIH Hayunslit pykoBoaurens — Kan Csio, PhD

Chen Yilan, Postgraduate Student, China Conservatory of Music, Beijing,
China

Scientific adviser — Kang Xiao, PhD
doHeTHyecKas dKcHpeccusi U MHU(POJIOTHYECKOEe KOHCTPYMPOBAHHUE: HCCIICIOBAHKE
HECEeMAHTHYECKUX PEUYCBBIX CErMEHTOB B MapPTHUSAX BaJIbKUPHM Onephl «Balbkupus |
Phonetic Expression and Mythological Construction: Research on Non-semantic
Segments in the Roles of the Valkyries in the Opera Die Walkiire
15.40-16.05 AxceHoBa AHHa BiaaguMupoBHA, xanoudam @Quioro2uuecKux Hayx,
ooyenm, Kageopa uHoCmMpaHHwvIX A3bIKO8 Poccuitickoeco uncmumyma
meampanvHoeo uckyccmea — I'UTUC, Mocksa, Poccus
Anna V. Aksenova, PhD (Philology), Associate Professor, Department of
Foreign Languages, Russian Institute of Theatre Arts (GITIS), Moscow, Russia
JIunrBoctunuctuueckue ocooeHnoctu omnepsl «Danbetad» Jx. Bepau (1893) | The
Linguostylistic Features of Giuseppe Verdi’s Opera Falstaff (1893)
16.05-16.30 KybacoBa Ouabra AmHapeeBHa, npenooasamens,  (Ceeponosckoe
OHQIH myszvikanvioe yuuauwe um. Il U. Yaitikosckoeo (koanedoic); acnupanm,
Kageopa ucmopuu My3viKu, Ypanbckas 20Cy0apcmeeHtas KOHCep8amopusl
umenu M. I1. Mycopeckozo, Examepunbype, Poccus
Hayuneii pykoBomurens — Ilankuna Esiena BanepueBna, poxtop
HCKYCCTBOBEICHUS
Olga A. Kubasova, Lecturer, P. I. Tchaikovsky Sverdlovsk Music College,
Postgraduate Student; Postgraduate Student, Department of Music History,
Ural State Mussorgsky Conservatoire
Scientific adviser — Elena V. Pankina, Dr. Habil. (Doctor of Art Studies)
ABTOpCKasi MHTEPHPETALMS AHTUYHOIO TEKCTa B OINEPHOM TeTpajornu ABrycra
bynrepra «Opucces» | The Author’s Interpretation of the Ancient Text in August
Bungert’s Operatic Tetralogy Die Odyssee
16.30-16.55 CouogoBuukoBa AHHa ['eHHanbeBHA, HAYUHBIU COMPYOHUK, CEKINOD

uckycemea cmpan L{enmpanvroti Eeponsi, I'ocyoapcmeentblil uncmumym
uckyccmeosuanus, Mockea, Poccus

Anna G. Solodovnikova, Researcher, Central European Art Department,
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State Institute for Art Studies, Moscow, Russia
Onepa Opucra doH JloHaHbu «balllHS BOEBOABDY: «IIYTEIICCTBUE» JHUOPETTO W3
An6anuu B Benrpuio | Ernst von Dohnényi’s opera A vajda tornya [The Voivode’s
Tower]: “Journey” of the Libretto from Albania to Hungary
16.55-17.20 TeepaoxsedoBa Oxcana BajeHTHHOBHA, npenodasamenv, Mysvikanbhas
OHAAUH wrxona um. A. Hosaka, 2. Bunna Jlacapuna, Umanus
Oksana Tverdokhlebova, Music Teacher, Ya. Novak Music School, Villa
Lagarina, Italy
JInbperro Aptypo Poccaro k onepe Pukkapao /[3anmonam « lxynserra u Pomeoy:
MeXy MenoapaMon u BepuaMoM | Arturo Rossato’s Libretto for Riccardo Zandonai’s
Opera Giulietta e Romeo: Between Melodramma and Verismo
17.20-17.45 YymnoBa AnnHa ['ypbeBHa, xanouoam uckKyccmeogeoenus, 3a8edyouydsl
omoenom  OONOTHUMENbHO20 00pazosanus, Yepenoseyxoe yuuiuwe
UcKyccme u xyoooicecmeennvix pemecen um. B.B. Bepewacuna, Yepenosey,
Poccusa
Anna G. Chupova, PhD, Head of the Department of Additional Education,
V.V. Vereshchagin Cherepovets College of Arts and Crafts, Cherepovets,
Russia
Uccnenys motenmnman tekcra. K mpobiemMe «KOMITO3UTOPCKOTO» JMOPETTO: CIIydaid
CanbBarope [Happuno | Exploring the Potential of the Text. On the Issue of the
“Composer’s Libretto”: The Case of Salvatore Sciarrino

HsaTHUIA Friday
23 oktsi0pst 2026 T. October 23, 2026
10:00
YTPEHHEE 3ACEJJAHUE MORNING SESSION
CEKIIMA VIIT 8™ SECTION
Onepa B cOounOKYJbLTYPHOM KOHTEKCTE (2) Opera
in a Sociocultural Context (2)
MECTO I[MTPOBEJIEHU A: VENUE:
PAM umenu ['HecHHBIX Gnesin Russian Academy of Music

KOH®EPEHII-3AJI CONFERENCE HALL

3acenaHue BEAET Chair:
3axap6ekxoBa Mpuna CepreeBna Irina S. Zakharbekova

10.00-10.25 PynsikoBa Anja DayapAoBHA, KaHOUOAmM UCKYCCMBOBEOeHUsl, OOUeHm,
Kageopvl ucmopuu u meopuu UCNOIHUMENTbCKO20 UCKYCCMEd, Kagheopbl
akademuueckozo  nenus,  Capamosckas  KOHcepeamopus  UMeHU
JI. B. Cobunosa, npenooasamens Capamosckoco 001ACMHO20 KOJ1e0xCa
uckycems, Capamos, Poccus
Alla E. Rudyakova, PhD, Associate Professor, History and Theory of
Performing Arts Department, Academic Singing Department, L. V. Sobinov
Saratov Conservatory; Lecturer, Saratov Regional College of Arts, Saratov,
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Russia
O nesaTenbHOCTH KPEHMOCTHBIX MY3bIKaTbHBIX TeaTpoB CapaToBckoil rydoepuuu | On
the Activities of Serf Musical Theatres in the Saratov Province
10.25-10.50 TINankuna Enena BajepueBHa, doxmop uckyccmeosedenus, npogheccop,
OHMAUH npopexmop no yuebuou pabome, npogeccop xkagheopvl ucmopuu My3viku u
9MHOMY3bIKO3HAHUS, Hoocubupckas 2ocyoapcmeenHas KOHCEp8amopus
umenu M. U. I'nunku, Hosocubupck, Poccus
Elena V. Pankina, Dr. Habil. (Doctor of Art Studies), Associate Professor,
Music History and Ethnomusicology Department, Vice Rector for Academic
Affairs, M. I. Glinka Novosibirsk State Conservatory, Novosibirsk, Russia
Omnepa U aBTOPCKOE MpaBo: opuanydeckuii kazyc Tomaca ABryctuHa AphHa | Opera
and Copyright: The Legal Case of Thomas Augustine Arne

10.50-11.15 Mamapruna Amunacracusa ['puropbeBHa, acnupanm, xrageopa
AHATUMUYECK020 MY3bIKO3HaHUsA, Poccutickas akademusi My3vlKu UMEHU
Tnecunwvix, Mockea, Poccus
Hayunsiii pyxkoBogutenr — Haruna Jlana AnekcaHApoBHA, KaHAWAAT
HCKYCCTBOBEICHUS
Anastasia Mashargina, Postgraduate Student, Analytical Musicology
Department, Gnesin Russian Academy of Music, Moscow, Russia
Scientific adviser —Dana A. Nagina, PhD
«MpbI, HEMIIBI, BCE €II€ HACTOJbKO HECYACTJIMBBI, YTO HE MMEEM 3WHTIINUICH WU
ONep Ha HAIIEM POAHOM S3bIKE»: MY3BIKAJIbHBIM TE€ATPp B KPUTHUYECKUX TPyAax
N. A. Xunnepa, . H. ®opkens u U. ®. Paiixapara | ,,Wir Deutschen sind immer
noch so ungliicklich, dall wir keine Singspiele oder Oper in unserer Muttersprache
haben...*“: German Music Theatre in the Writings of Johann Adam Hiller, Johann
Nikolaus Forkel, and Johann Friedrich Reichardt
11.15-11.40 Xnwnuna AHactracusi AJIEKCAHAPOBHA, KaHOUOAm UCK)YCCMBOBEOEHUs,
npenooasamensv, Kageopa ucmopuu 3apybedxcHou myszviku, Mockosckast
eocyoapcmeennas koncepeamopusi umenu I1. U. Yaiikosckoeo

Anastasia A. Khlyupina, PhD, Lecturer, Western Music History
Department, Moscow State Tchaikovsky Conservatory, Moscow, Russia
[Tapuwkckasi omepa MeXAy «CTapblM PEXKUMOM» M «HOBBIM»: HaOJMIOJCHUS 3a
penepryapHoil mpaktukon 1790-x romoB | Paris Opera between the Ancien Régime
and the New Era: Observations on Repertory Practice in the 1790s
11.40-12.05 IlerpoBa I'anuna BaaguMupoBHa, KaHOUOAm UCK)YCCMBOBEOEHUS, VUEHbIl
OHIIAUH cexpemapwv,  Poccutickui  uncmumym — ucmopuu  uckyccms,  Canxm-
llemepbype, Poccus
Galina V. Petrova, PhD, Scientific Secretary, Russian Institute of Art
History, Saint Petersburg, Russia
Poccunu B my3bikanbHOM mepuoanke 1820-x rogoB: aMOMBaJICHTHOCTh PELCHIUY |
Rossini in the Musical Press of the 1820s: The Ambivalence of Reception
12.05-12.30 KopoBuna Amnacracusi DeaopoBHA, KaHOUOAM UCKYCCMBOBEOCHUS,
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cmapwuil. - Memooucm, — npenooasamend  MY3blKATbHO-MEOPEMUYECKUX
oucyunaun, Akademus dvicaza, Mockea, Poccus
Anastasiya F. Korovina, PhD, Senior Methodist, Theory Teacher, Moscow
State Jazz Academy, Moscow, Russia
Onepa «ComuamOyna» B. bemnmuanm Ha pycckoit cuene B XIX—XXI BB. | La
Sonnambula by Vincenzo Bellini on the Russian Stage in the 19th—21st Centuries

[IaTana Friday
23 oxTs6pst 2026 r. October 23, 2026
10:00
YTPEHHEE 3ACEJJAHUE MORNING SESSION
CEKIUA V 5TH SECTION
Hogeiilue TeH1eHINHA The Latest Trends
B MY3bIKAJIbHOM TeaTpe in the 21 Century
XXI Beka (1) Music Theater (1)
MECTO ITPOBEJIEHU A: VENUE:
PAM umenu ['HecuHBIX Gnesin Russian Academy of Music
IOCTUHAS JIOMA IIIYBAJIOBOU SHUVALOVA’S HOUSE HALL
3aceaHue BEIET Chair:
SkoBneBa TaTbsina OneroBHa Tatiana Yakovleva

10.00-10.25 bopucoB Amnapei AJeKCAHAPOBUY, KAHOUOAM UCMOPUUECKUX HAVK,

3a6edyowuil Kagheopoti npoorcepcmeda u MeHeOHCMeHma
UCNOHUMENbCKUX UCKYCCmS, Poccutickuii.  uHCmumym meampanbHo20
uckycemea — THUTUC; ecenepanvuvii  oupexmop,  Mockosckuil

akaoemuyeckuti Mysvikanvuoiti meamp um. K. C. Cmanucnascxoeo u Bn. U.
Hemuposuua-/lanuenxo, Mockea, Poccus
Andrey A. Borisov, PhD (History), Head of the Producing and Performing
Arts Management Department, Russian Institute of Theatre Arts (GITIS),
General Director, Stanislavsky and Nemirovich-Danchenko Moscow
Academic Music Theatre, Moscow, Russia

Kpucrannuzauus cmbicioB. OmnepHoe HCKyccTBO B 3moxy lloctmonmepha |

Crystallization of Meanings. Opera in the Era of Postmodernity

10.25-10.50 Tlamaruna Exarepuna JImutrpueBHa, apmucm Mockoeckoco Xoposozo

Teampa um. b. C. Ileesnepa, Mockonyepm, Mockea, Poccus
Ekaterina D. Palagina, Performer, B. S. Pevzner Moscow Choral Theatre,
Mosconcert, Moscow, Russia

OT napTUTyphl K KOJJIEKTUBHOMY aBTOPCTBY: MOJICJIb CO3/1aHUS COBPEMEHHOM OTEepPbI

B nabopatopuu «KoOPERAnus» | From the Score to Collective Authorship: a Model

for Creating Contemporary Opera in the “CoOPERAtion” Laboratory

10.50-11.15 Opodunckas  Jdaeonopa IOpweBHa, acnupanmka, Mockosckas

eocyoapcmeenuas koHcepsamopus umenu Il. U. Yaiikosckozo, Mockaa,
Poccus
Hayunsiit pyxkoBoautenr — HaconoB Poman AsexcaHApoBUY, KaHAWAAT
HCKYCCTBOBEICHUS
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Eleonora Yu. Orobinskaya, Postgraduate student, Moscow State
Tchaikovsky Conservatory, Moscow, Russia
Scientific adviser — Roman A. Nassonov, PhD

Omnepa mocie CcrokeTa: IeKOHTEKCTyalu3alusi apuu B ipoekte Mapunbsl AGpamMoBUY
7 Deaths of Maria Callas | Opera After Plot: Aria Decontextualization in Marina
Abramovi¢’s 7 Deaths of Maria Callas Project

11.15-11.40

SkoBaeBa Tarbsina QOuieroBHa, cmapwuii npenooasamens, Kageopa
MEHEONCMEHMA MY3bIKAIbHO20 UCKYyccmea, meneddcep HTI] cospemennot
my3viku, Poccutickas akademus mysoviku umenu I necunvix, Mockea, Poccus
CeBacTbsiHOBA HNpuna, HAayYHbIl COMPYOHUK, Llenmp
91eKMPOAKY CIMUYECKOLL MY3bIKU, Mockoeéckas 20cy0apcmeeHHas
koucepsamopusi umenu I1. . Yatikosckozo, Mockea, Poccus

Tatiana O. Yakovleva, Senior Lecturer, Music Art Management
Department, Gnesin Russian Academy of Music, Moscow, Russia

Irina Sevastyanova, Researcher, Center for Electroacoustic Music,
Moscow State Tchaikovsky Conservatory, Moscow, Russia

MynbTUMeINHBIE TTPOU3BEACHUS B KOHIIEPTHOM CUTyalMu: Tearp M moaudoHus |
Multimedia Compositions in the Concert Context: Theatre and Polyphony

11.40-12.05

3agnenpoBckass [Naaumna BuUKTOpPOBHA, KanOuoam uckyccmeogeoeHus,
3asedyoujas Kageopou My3vIKAIbHO20 UCKYCCMEd, QaKyibmem UCKyccma,
Mockosckutl eocyoapcmeennbiil yHugepcumem umenu M. B. Jlomonocosa;,
npopekmop no HayyHou pabome, MockoscKkas 20cy0apcmeenHas aKaoemusl
xopeoepaghuu, Mocksa, Poccus

Galina V. Zadneprovskaya, PhD, Associate Professor, Head of Music Art
Department, Faculty of Arts, Lomonosov Moscow State University, Vice-
Rector for Research, Moscow State Academy of Choreography, Moscow,
Russia

CoBpemenHnas omepa B opeosie koHKypca «Ilapturypa» | Contemporary Opera in the
Aura of the Opera Nomination of the “Score” Competition

12.05-12.30

Haperpaackasi Tarbsina BiaaguMupoBHA, 00Kmop uUCKycCmeosedeHus,
npogheccop, HAUANLHUK OMOeNa MeHCOYHAPOOHbIX CB85A3eU U MBOPUECKUX
npoekmos,  Kageopa  amarumuueckoco  My3vikosHanus, Poccuiickas
akaoemusi umeHu I HecuHvlx, 6edyWUli HAYYHOLIL COMPYOHUK, CEKMop
meopuu  My3viku, 1 0cyoapcmeeHuvili  UHCMUMYM — UCKYCCIBO3HAHUS,
Mockea, Poccus

Tatiana V. Tsaregradskaya, Dr. Habil. (Doctor of Art Studies), Full
Professor, Head of Department of International Relations and Creative
Projects, Analytical Musicology Department, Gnesin Russian Academy of
Music, Leading Researcher, Music Theory Department, State Institute for
Art Studies, Moscow, Russia

Bepau ckBO3b MpH3My «HOBOHM CIIOKHOCTH»: TpaHCKpumimu Maiikaa @unnauccn | Verdi
through the Prism of “New Complexity”: Michael Finnissy’s Transcriptions

12:30-12:35

Texauueckuii mepeprIB Maintenance break

12.35-14.05
Jlekmusa Lecture
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MECTO ITPOBEJIEHUA: VENUE:
PAM umenu ['necunbix Gnesin Russian Academy of Music
KOH®EPEHII-3AJI CONFERENCE HALL

Kupunnanna Jlapuca BajeHTuHOBHA

Heyno0OHblii megeBp:
ucropus "®uneano' berxoBeHa Ha pyccKoii clieHe

Larissa V. Kirillina

An Inconvenient Masterpiece:
Beethoven’s Fidelio on the Russian Stage

Kupunianna Jlapuca BajieHTHHOBHA, Larissa V. Kirillina, Dr. Habil. (Doctor of
O0OKMOP UCKYCCMB08edeHUst, npogheccop, Art Studies), Full Professor, Western Music
Kagheopa ucmopuu 3apyoercHol My3viKu, History Department, Moscow State
Mocroeckoii eocyoapcmeentol Tchaikovsky Conservatory, Leading
koncepeamopuu umernu I1. U. Yavikoeckozo,  Researcher, Western Classical Art

6€0Y WUl HAYYHBLU COMPYOHUK, CEKMOp Department, State Institute for Art Studies,
K1accu4eckoeo uckyccmaea 3anaoa, Moscow, Russia

T'ocyoapcmeennoco uncmumyma
uckyccmeosnanus, Mockea, Poccus

14:05-14:30
O0er Lunch
14:30-16.00
Jlexkuust Lecture
MECTO IMTPOBEJIEHU A: VENUE:
PAM umenu ['necunbix Gnesin Russian Academy of Music
KOH®EPEHII-3AJI CONFERENCE HALL

Enykunsze Hataua UcuaopoBHa
PeduiekcuBHBIN TeaTp: reHe3UC, HCTOPUS, IPAKTUKA
Natela I. Enukidze

Reflective Theatre: Genesis, History, Practice

Enyxunze Hatana UcunopoBHua, kanouoam Natela 1. Enukidze, PhD, Associate

uUcKyccmeoseoeHust, O0yeHm, Kageopa Professor, Music History Department,
ucmopuu My3vlKiu, OeKaH, UCMOPUKO- Dean, Faculty of Music History, Theory
meopemuxo-komno3umopckuu gpaxynomem,  and Composition, Gnesin Russian Academy
Poccuiickaa akademus my3vlku umeHu of Music, Senior Researcher, Music History
T'Hecunvix, cmapuiuii HayuHvlll COMPYOHUK, Department State Institute for Art Studies,

cekmop ucmopuu mysvixu, I ocyoapcmeennwiii  Moscow, Russia
uncmumym uckyccmeosuanus, Mockaa,
Poccus

47



HsaTHua Friday

23 okTs6ps 2026 T. October 23, 2026
16:00
BEYEPHEE 3ACEJJAHUE EVENING SESSION
CEKLIMA VIIT 8T SECTION
Onepa B cCOUMOKYJIbTYPHOM KOHTEKCTE (3) Opera
in a Sociocultural Context (3)
MECTO INPOBEJIEHUA: VENUE:
PAM umenu ['Hecunbix Gnesin Russian Academy of Music
KOH®EPEHII-3AJI CONFERENCE HALL
3acenaHue BEJET Chair:
Enyxunze Hatana UcugopoBHa Natela I. Enukidze

16.00-16.25 ApremoBa EBrenussi I'eoprueBHa, 00Kmop UCKYCCMB0O8eOdeHUs,
npogeccop, xagedpa meopuu u ucmopuu uckyccms, Mockosckuil
neoazo2uieckull 20Cy0apCmeeHHblll yHUgepcumen,
Mockea, Poccus
Eugenia G. Artemova, Dr. Habil. (Doctor of Art Studies), Professor, Art
Theory and History Department, Moscow Pedagogical State University,
Moscow, Russia
3aranka ¢unana «Typangor» JDk. IlyyurHH: OT KOMIIO3UTOPCKUX pENaKIUN K
pexuccepckum uHTepnperanusm | The Riddle of the Finale of Giacomo Puccini’s
Turandot. From Composers’ Versions to Directors’ Interpretations
16.25-16.50 Topckass AmuHactacusi ButajabeBHa, xranenrvounep, [ocyoapcmeerHulii
axademuveckuu Mapuunckuii meamp, Cankm-Ilemep6ype, Poccus
Anastasia V. Gorskaya, usher, Mariinsky Theatre, Saint Petersburg,
Russia
CnekTakiib MOCJI€ MPEMBEPHI: OMNBIT PEKOHCTPYKIUM PEHEepTYapHOU >KU3HHU OIep
Puxapna Baruepa B MapuuHckoMm tearpe mocieaHen yerBeptu XIX — nauane XX
Beka | The Production after Its Premiere: Toward a Reconstruction of the Repertoire
Life of Richard Wagner's Operas at the Mariinsky Theatre in the Last Quarter of the
19th and Early 20th Century
16.50-17.15 Xoauna Agexcanapa CepreeBHa, cmyodenmka V Kypca, mMy3v6lKo8eouecKuti
gaxynomem, Canxm-Ilemepbypeckas 20cy0apcmeentas KoHCepsamopus
umenu H. A. Pumckoeo-Kopcakosa, Cankm-Ilemepbype, Poccus
JlenncoB  Aniapeii  BaagumMupoBuY, Ookmop  uckyccmeoseoenus,
npogheccop,  kageopa  ucmopuu  3apyoexcrou  mysviku, Canxkm-
Ilemepbypeckasn eocyoapcmeenuas Koncepsamopusi umenu H. A. Pumckozo-
Kopcakosa, eedywuii  nayunvii compyonux, Poccutickuii uxcmumym
ucmopuu uckycems, Cankm-Ilemepoype, Poccus
Alexandra S. Kholina, 5% Year Student, Musicology Faculty, Saint
Petersburg Rimsky-Korsakov State Conservatory, Saint Petersburg, Russia
Andrei Denisov, Dr. Habil. (Doctor of Art Studies), Full Professor,

Western Music History Department, Saint Petersburg Rimsky-Korsakov
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State Conservatory, Saint Petersburg, Russia
Omnepst Anama Tapeyima BensiBckoro B Mapunnckom tearpe | The Operas of Adam
Tadeusz Wieniawski at the Mariinsky Theatre
17.15-17.40 BacuiabeBa AJjexkcaHjapa AHapeeBHa, cmyoeumka 1V Kypca,
My3vikoeedueckuil gaxyiemem, Cankm-Llemepbypeckas 20cyoapcmeeHHas:
Koucepeamopus. umenu H. A. Pumckoeo-Kopcaxosa, Cankm-Ilemepbype,

Poccus
CrenanoBa Enena BukropoBHa, xanouoam uckyccmeoseoeHus, ooyenm,
Kageopa ucmopuu  pycckou  MY3bIKU, Canxkm-Ilemepbypeckas

eocyoapcmeentas — kKoHcepsamopusi  umenu  H. A. Pumckoeo-Kopcakosa,
Canxkm-Ilemepbype, Poccus
Alexandra A. Vasilyeva, 4th Year Student, Musicology Faculty, Saint
Petersburg Rimsky-Korsakov State Conservatory, Saint Petersburg, Russia
Elena V. Stepanova, PhD, Associate Professor, Russian Music History
Department, Saint Petersburg Rimsky-Korsakov State Conservatory, Saint
Petersburg, Russia

«Dmmbycteep» B Ilapmwke. K wucropum mnocrtanoBku omepel [, A. Kion |

Le Flibustier in Paris. On the Staging History of César Cui’s Opera

17.40-18.05 3acrtpoxHoBa AHacTacus AJleKCaHIPOBHA, Mazucmpanm,

my3vikogeoenue, Il kype, Poccuiickas axademusi mysviku umenu I necumwix,
Mocxea, Poccus
Enykunze Hatana UcuaopoBHa, kaHouoam ucKkyccmeogeoeHus, 0oyenm,
kagheopa ucmopuu MY3bIKU, O0eKaH, UCMOPUKO-MeopemuKo-
KomMnozumopckuti  ¢paxynemem, Poccuiickas axkademus Mmy3viKu umeHu
T'necunwvix, Mockea, Poccus
Anastasia A. Zastrozhnova, Master’s Student, Musicology, 2nd Year,
Gnesin Russian Academy of Music, Moscow, Russia
Natela I. Enukidze, PhD, Associate Professor, Music History Department,
Dean, Faculty of Music History, Theory and Composition, Gnesins Russian
Academy of Music, Moscow, Russia

«O6pyuenne 0e3 MoOHAcCThIps» W «Houb mepen sK3aMEeHOM»: orepa B Mporpammax

THECUHCKUX KamyCTHUKOB | Betrothal without a Monastery and The Night Before

Exam: Opera in the Programs of Gnesin Institute Variety Shows

IIsaTHUIA Friday
23 oxTsi0ps 2026 r. October 23, 2026
16:00
BEUEPHEE 3ACEJJAHUE EVENING SESSION
CEKIIUA V 5TH SECTION
Hoseiimue TeHAeHIMH The Latest Trends
B MY3bIKAJILHOM TeaTpe in the 215 Century
XXI Beka (2) Music Theater (2)
MECTO [TPOBEJIEHU A: VENUE:
PAM umenu ['HecuHbIX Gnesin Russian Academy of Music
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'OCTHUHAS IOMA [IIYBAJIOBOU SHUVALOVA’S HOUSE HALL
3acemanue BEIET Chair:
CaamuuBuiu Haranps Natalia N. Saamishwili

16.00-16.25 Kpom AnHa EBreHbeBHa, 00Kkmop ucKyccmeogedeHus, npogeccop,
OHIAUIH Kageopa  ucmopuu  my3viku, Huowceeopoockas — ecocyoapcmeennas
koncepeamopusi umenu M. U. I'nunku, Huorcnuit Hoseopoo, Poccus
Anna E. Krom, Dr. Habil. (Doctor of Art Studies), Full Professor, Music
History Department, Nizhny Novgorod State Glinka Conservatory, Nizhny
Novgorod, Russia
Omnepa Jlopsr llIBenaunrep «ApTemMHu3us»: B Auajore ¢ smoxoi Oapokko | Laura
Schwendinger’s Opera Artemisia: In Dialogue with the Baroque
16.25-16.50 CaamumBuiau Haranbs HukonaeBHa, kanoudam uckyccmeogeoenus,
cmapwiuli  HAYYHulll  COMPYOHUK, CeKmop  meopuu  MY3bIKU,
T'ocyoapcmeennwiii uncmumym uckyccmeosuanus, Mockea, Poccus
Natalia N. Saamishwili, PhiD, Senior Researcher, Music Theory
Department, State Institute for Art Studies, Moscow, Russia
«BuHa MHE nUHTY pa3go0yab...»: modThka onepsl M.-O. Tepuumxa «CepeOpsiHbIii
Ky6ox» | “Oh bring to me a pint of wine...”: The Poetics of Mark-Anthony Ternage’s
opera The Silver Tassie
16.50-17.15 AynoaagoBa Codusi BaagummpoBHa, acnupanmka, [lempozasoockas
OHIIQUH 20cyoapcmeenHas KOHCep8amopusi UMeHU A. K. I'nazynosa;
npenoodasamensv, MW Ne 2 Apmemosckozco 20podckozo OKpyaa,
Ilemposasoock, Poccus
Hayunbiii pykoBoautrenb — OkyHeBa Ekarepuna ['ypbeBHa, OKTOp
HCKYCCTBOBEICHMS
Sofia V. Dudoladova, Postgraduate Student, Department of Music Theory
and Composition, Petrozavodsk State Glazunov Conservatoire; teacher,
Children's School of Arts No. 2 of the Artemovsky Urban District,
Petrozavodsk, Russia
Scientific adviser — Ekaterina G. Okuneva, Dr. Habil. (Doctor of Art
Studies)
[Toatuka orcyrcrBusi B Sounds Like You benra Cépencena | The Poetics of Absence
in Sounds Like You by Bent Segrensen
17.15-17.40 Taus LI3bIsiHb, acipaHT, Kadeapa UCTOPUH 3apyOeKHON My3bIKH, CaHKT-
[TerepOyprckas rocyaapcTBeHHas KoHcepBatopus um. H. A. Pumckoro-
Kopcakosa, Cankt-IletepOypr, Poccust
Hayunblii pykoBoautenb — Pyako Mapus BiaaumupoBHa, KaHaujaaT
HCKYCCTBOBEICHUS
Tan Ziyan Postgraduate Student, Foreign Music History Department, Saint
Petersburg Rimsky-Korsakov State Conservatory, Saint Petersburg, Russia.
Scientific adviser — Maria V. Rudko, PhD
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Kamepnass omepa Xao Boiin «Pa3pucoBannas koxa» (2018): My3bIKalbHO-
TeaTpaibHOE I yuirHa | Chamber opera Painted Skin (2018)
by Hao Wei i f Pu Songling’s Novella
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