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bopucoBa E.H., moment kadeapsl s3bIKOBOM KOMMyHuUKanuu PAM wuwm.
['HeCHHBIX, KAHIUIAT EJarorM4eCcKuX HayK



l. eaun u 3aga4u U CHUAIIINHBI

Heasro gucuurmummnel  «[Ipobmempl  KOMMyHHMKanMu B HpogecCHOHATbHON
COLIMOKYJIBTYPHOU Cpefie» SBIsgeTcss GOPMUPOBAHUE 3HAHWUMA, YMEHHUI U OTBITa KOMMYHUKAIIUN

OyIy1ero My3blKaHTa, MO3BOJISIONINX €My IPOAYKTUBHO B3aUMOJICHCTBOBATh C MHOIOMEPHOMN
COLIMOKYJIBTYPHOH Cpeloil B paMKax BCeX BHUIOB MPO(ECCHOHATBLHOM JEATENbHOCTH.
Ocob6ennoctpio IIporpamMmMbl siBIsieTcss BYSI3bIUHAs HANPABICHHOCTh MPO(ECCHOHATBHOM

MMOATOTOBKH B paMKax I[aHHOﬁ JUCHUITIIMHBI.

3aoauu MUCIATUINHEL:

o 03HAKOMJIEHHE C TIOHATUEM COLUOKYJITYPHOH Cpe/ibl;

. O3HAKOMJIEHHE C CYIIHOCTBIO KOMMYHMKAIMM, OOlMMU mpobiemMamu
KOMMYHUKAIIMH B COBPEMEHHOM MHUPE;

o O3HAKOMJICHHE C IOHATHEM NPO(ecCHOHANbHON KOMMYHHUKAIMHM CHElHaIncTa

MY3BIKaJIbHOTO TPOQHIIS;

J pa3BUTHE KOMMYHHMKATHBHBIX 3HAaHUM M YMEHHH C YYETOM OCOOCHHOCTEH
npoeCCHOHATBHON  IEATENPHOCTH  OyIyIIero CIEHUAINCTa COOTBETCTBYIOIIETO

MY3bIKaJIbHOT'O HpO(bI/IJ'IH;

o pa3BUTHE TOTOBHOCTH K MPO(ECCHOHAIBHOMY OOIIEHHUIO C IMOJUKYJIbTYPHOH
ay IUTOpUEN;
. (opMUpPOBaHNE OTHOLIEHUS K MHOSI3bIYHOM KOMMYHUKALIUU KaK K HHCTPYMEHTY

npoeccHoHaNIbHOTO POCTa;

L4 COCTAaBJICHHUC IABYA3BIYHOTO TJIOCCApUA I CHCHHUAIIUCTOB COOTBCTCTBYIOLICTO

My3bIKQJIBHOTO  OpoQMiIs IO
COLIMOKYJIBTYPHOH cpezie».

teMe «KoMMyHHKanus B  COBPEMEHHOM

Il. TpeGoBaHuUsI K YPOBHIO OCBOCHHUSI CO/IEPKAHUS THCIHMIIIUHBI
W3ydyeHnne  OUCHUIUIMHBI ~ HAlpaBlIeHO Ha  (OPMUPOBAHME  YHHUBEPCAJIbHBIX
KOMIIETEHIIM, CTIOCOOHOCTH U TOTOBHOCTH MaruCTpaHTa:

Komnerenuun NHaukaTopsbl JOCTHXKEHUS] KOMIIeTEeHIIUI
YK-4. Cnocoben MPUMEHSTH 3namo:
COBPEMEHHBIE KOMMYHHUKAaTUBHBIE — SI3BIKOBOM MaTepHuall (HeKCI/I‘-ICCKI/IC CAVHUIIbI
TEXHOJTOTMH, B  TOM  4YHMClIe  Ha M rpaMMaTHIeCcKue CTPYKTYpbI), HEOOXOIUMBIi
Y JIOCTATOYHBIA ISl OOIIEHUS B Pa3THUYHBIX
MHOCTPaHHOM(BIX) s3BIKE(aX), JUTSt

AKaJICMHUYCCKOro M HpO(I)CCCI/IOHaHLHOFO
B3aHUMOJICHCTBUS

cpenax u chepax pedeBoil JesaTeIbHOCTH.

Ymemn:

— BECTH Juajor, cobJoaasi HOPMBI PEUYEBOTO
STUKETa, MWCHOJb3Yys pa3IMYHbIE CTpaTeruu;
BBICTPaNBaTh MOHOJIOT.

Braoemeo:
— MPaKTHICCKUMHU HAaBBIKAMH HCIIOJIb30BAHUS
COBPEMEHHBIX KOMMYHHUKATHBHBIX TEXHOJOTHUH.

YK-3. Crocoben  opraHum3oBaTh |
PYKOBOAWTH paboToit KOMaH/Ibl,
BbIpabaThiBass KOMAaHJIHYIO CTpPATETHIO JUIS
TOCTHKEHUS ITOCTaBICHHON IIeITH

3uamo:

— o0mme ¢GopMBbl OpPTraHM3aIlUU JIEATEITLHOCTH
KOJUIEKTHUBA,

— ICHUXOJIOTHIO MEXJIMYHOCTHBIX OTHOIIEHHH B
rpynmnax pa3Horo BO3pacTa;

— OCHOBBI CTPAaTErHYECKOr0 IUTAHHPOBAHMS
paboThl  KOJJIEKTHBA  JUIS  JOCTHKCHHS
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ITOCTaBJICHHOU e,

Ymemn:

— Cco3daBaTh B KOJUIGKTUBE IICHMXOJIOTHYECKHU
Oe30macHyo J00pOoKeIaTeNbHYIO CPEy;

— YUYUTBIBaTh B CBOEH COUHMAIBHOM U
npoeCCHOHAIBHON  JICSITEIIBHOCTA HHTEPECHI
KOJIJIET;

— TIPEIBHACTHh PE3yNbTaThl (TOCIEACTBHUSA) Kak
JINYHBIX, TaK U KOJJICKTUBHBIX JCUCTBUM;

- IJIAHUPOBATH KOMaHIHYO pabory,
pacnpenenarb NOPYYEHHS U JACJETHpOBaTh
MTOJITHOMOYMS YJICHAM KOMaHJbI,

Brnaoemw:

— HaBBIKAMH IIOCTAHOBKH IIEJIM B YCJIOBHUSAX
KOMaHI0i paboThI;

— cmocobamMu  ympaBJICHUST  KOMaHHOM
paboToii B peIIeHNY TTOCTABICHHBIX 3a/1a4;

— HaBbIKAMHU TIPEOJIOJICHHMS BO3HUKAIONIUX B

KOJUICKTHBE pa3HOTJIACHIA, CIIOPOB u
KOH()JIMKTOB Ha OCHOBE y4YeTa MHTEPECOB BCEX
CTOPOH.

I11. O6beM TUCHUILIUHBI, BUABI Y4eOHOIi 1esiITeIbHOCTH U OTYETHOCTH

OO61as TpyA0eMKOCTh TUCHIUTIIMHBI COCTABISET 72 aKkaJeMUYECKUX Yaca U BKIIOYAET B
cebs ayauTopHylo (y4eOHyI0), CaMOCTOSITENbHYIO padoTy, a Takke BHUJIbI TEKyIleH u
MPOMEXKYTOUHOM arTecTauu. JJuciumninHa BeAeTCs B TEYeHHE IEPBOTO CeMecTpa 00yUeHHUS.

(DOpMBI KOHTPOJIA

. 3adeTHble KonunuecTBo
Bup yuebHoit paboThl (mo cemectpam)
CIMHUIIBI | aKaJEMHYECKHX YacOB
3auer JK3aMeH
OO0m1ast TpyJ0€MKOCTh 72 1
AynuUTOpHBIE 3aHATHS 34

IV. Copepxanue 1UCHUIINHBI.
TpeOoBanus K TeKkyiei 1 NPOMeKYTOYHOM aTTeCTAIMA

4.1. Pa3nennbl (TeMbl) THCITHIIIMHBI

Tema 1.

ITonsivie  cOLMOKYIBTYpHOU cpenbl. COLMOKYJIBTYpHBIE IPOLIECCHI M SIBJIEHWS, XapaKTEpHbIC I
COBPEMEHHOTO MHpa: DoOamu3aliisd YU JUIWTam3alps oOIlecTBa, BUPTyalu3alus CO3HAHMS,
YHOpOUICHUEC MBIIIJICHUSA U OGH.IGHI/IH, OTUYKACHHOCTDb JIMYHOCTHU, HCTATUBU3AllUA COLIMAJIbBHBIX
OTHOIIICHUW, KJIMUIOBOE MbIuieHue. [IpoOiema mnoHWMaHus U 0O0BsCHeHUs. DakTophl,
BIMSIOUIME HA H3MEHEHUS COLMOKYJIBTYPHOH Cpeapl (IOJUTUYECKHM, SKOHOMHYECKHH,
COIMATbHBIN, KYJIbTYPHBIN, KOH()ECCUOHATBHBIN, T€HACPHBIN, T€OrpaPUISCKUA).

The concept of sociocultural milieu. Sociocultural processes and phenomena around the
world: globalization and digitalization, virtualized consciousness, simplification of thinking
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and communication, the alienation of the individual from society, negative trends in social
communication, mosaic thinking. The ability to understand and explain things. Factors,
having an impact on sociocultural milieu transformations (political, economic, social, cultural,
confessional, gender, geographical).

Tema 2.

S3bIK, peub, MbinuieHue. IloHsATHS KoMMyHuKamuu. Kananel BocmpusaTuss HHGOpMAIUH,
¢dopMBI KOMMYHMKAIlUW, CpEICTBa mepeaadd uHpopManuu, cdepbl OOIICHUS, YYaCTHUKH
B3aHMOHeﬁCTBHH, TUIINYHBIC CUTYyalllun 06I_HCHI/IH, KOMMYHUKATHBHBIC POJIH. CHHepFHﬁHaﬂ
OCHOBA KOMMYHHUKAaIUH. Nurepnperanus Kak KOMMYHHUKaMOHHBIN poliecc.
KOMMYHI/IKaTI/IBHaH KOMIICTCHIIM .

Language, speech and thinking. Communication: channels, forms, spheres, participants,
common situations, roles. Synergy in communication. Interpretation as the communication
process. Communicative competence.

Tema 3.

JIngHoCTh M O6IJ.[6CTBO B CUCTEMEC COLIMAJIBHBIX KOMMyHHKaHHﬁ. Counaanaﬂ " KYJbTYPHas
uneHtuyHoctb. CMU u coumanbhuble cetd. MaccoBu3zanus KyibTyphl. [Icuxomorust TONMBI.
YeaoBeK TOJIMHL. TpaHC(l)OpMaI_II/ISI JJMYHOCTHBIX Ka4€CTB U CHCTCEMBbI HeHHOCTeﬁ. HpO6J’IeMLI
KOMMyHUKau u B3aumozeiictus. Individual, society and social communications. Social
and cultural identities. Mass media and social networks. Massification of culture. The crowd
psychology. The man of the crowd. Negative personal and value transformations.
Communication and collaboration challenges.

Tema 4.

[IpeBeHTUBHO-IIPOCBETUTENbCKAST ~ OpPUEHTAlUsl  370pOBbecOeperarouiero  mnoaxoaa B
MY3bIKaJIbHOM O6pa3OBaHI/II/I. TpI/IeI[I/IHCTBO (1)I/ISI/I‘{eCKOFO, TNICUXOJIOTUYCCKOI'O U IOYXOBHO-
HPaBCTBEHHOT'O  37I0pOBbsi. HampaBieHHOCTh OMOCOIIMANIBHOTO TIpollecca  ajamnTaluu
ydamerocs K O6pa3OBaTeJIBHOI>'I cpeac Ha oOecrieueHne HpaBHHLHOﬁ KU3HCACATCIIbHOCTH U
MO3UTHUBHOTO Pa3BUTHUSI €ro JUYHOCTH. OD(PEKTUBHOE COIUAIBHOE B3aUMOJIEHCTBHE
Y4aCTHHKOB O6pa3OBaTeJ'IBHOF0 mnmpomnecca (neﬂar Oru, ydamuecH, pO,Z[I/ITeJ'II/I) KaK (baKTOp
037I0OPOBJIEHUS COIMOKYIBTYPHOU Cpenbl. 13 THUIIOB CTYACHTOB (CBEPXaKTHUBHBIHN, YUUTETHCKHUM
THOOMMYNK, TPUIEKHBIN, BceoOIlas 3HaMEHUTOCTh, YMHBIN ayTcaijiep, masi, OeCTOJKOBBIH,
«0OTaHUK», TBOpUECKas JINYHOCTh, KPUBJISAKA («apTUCT MOTOPENIOr0 TeaTpay), MPUTECHUTEINb
(TpoJutb), MPUPOXKICHHBIA JTUAEP, MPOTYIbIIMK). KOMMYyHHKAUS ¢ pa3IMYHBIMHU TPYIIIaAMU
oOygaromuxcsi (IeTH, TPYAHBIC TOIPOCTKH, yYalHecs ¢ OTPaHUYCHHBIMH BO3MOKHOCTSIMHU
JBUKECHHUS, «TYAOITHHKI» U T.1I.).

The health promotion and disease prevention approach to music education. The physical,
psychological and mental health #riad. Biosocial process of students’ adaptation to
educational environment oriented towards vital activities and development of positive
personality. Productive social interaction of teachers, students and parents as a factor of
sociocultural environment improvement. 13 types of students (overactive, teacher’s pet, hard
worker, star, intellectual outsider, clown, clueless, nerd, artist, drama queen, bully, natural
leader, slacker). Communicating different categories of students (children, troubled
teenagers, physically challenged persons, out-of-tune singers).

Tema 5.
Cnemuduka npodhecCHOHATBPHON NEATeHOCTH CIENUATUCTa MY3bIKaIbHOTO TPOdUII.
Obnactu 1 00BEKTHI MPOPECCHOHATBHON NesTenbHOCTH. Buasl u 3amaun npodeccuonanbHoi
NeSITeTbHOCTH. TBOpUYECKasi JIMYHOCTh My3bIKaHTa. [Ipoliema mpodeccHOHATBHOTO BBITOpAHMSL
Tunuyeele npoOIeMbl KOMMYHHKAaTHMBHOTO B3aUMOJCHCTBUS (IIOBEJCHHE Ha CICHE,
pasHOIJIacHsi MEXJy KOJUIEraMH, peakiHs Ha OILEHKY JKIOpUM Ha KOHKypCe U T.J.), TIOUCK H
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YCTPAaHCHHUE UX BO3MOXXHBIX IIPUYHH.
Professional activities of music master students. Fields and subjects, aspects and tasks of
professional activities. The creative nature of a musician. Professional burnout syndrome.
Common communicative interaction challenges (stage presence, misunderstanding between
colleagues, parents and teacher, negative reaction to the jury’s verdict), revealing possible
reasons and resolving the problems.

Tema 6.

ConnoKyabTypHass 0O0YCIOBICHHOCTh 3((PEKTUBHOCTH TPOPECCHOHATLHON JESITEIBHOCTH
CHEelHATNCTAa MY3BIKaJbHOTO Mpodmis. My3bIKaIbHBI CHEHUATUCT KaK IPOBOJHHK-
KOMMYHHUKATOp MEXIy MY3bIKaJbHOW KyJIbTYpOM U MOJUKYJbTYPHOH ayJIUTOPHUEH,
TPaHCIUPYIOLIMIA MHUPOBBIE My3bIKalbHbIE TpaHcpopmanuu U TeHAeHUMU. Kauecrsa,
HeoOXomuMble 11 S(PGEKTUBHOTO OOIICHHUS B COLIMOMY3BIKAIBHOM cpefie (IMOJIUKYIbTYPHOCTD,
TOJICPAHTHOCTD, SMIIATHA, CAMOAOCTATOYHOCTb, YYBCTBO FOMOpA, IMO3UTHBHOC MBLIIIJICHHUC U
T.1.).

Sociocultural context of a music specialist’s successful professional activities. A music
specialist as a mediator between musical art and polycultural audience, who transfers world
music transformations and trends. Characteristics required for successful communication
(interculturality, tolerance, empathy, self-sufficiency, humour, positive thinking, etc.).

Tema 7.

KomMyHHMKaTHBHAsE KOMIIETEHTHOCTb My3bIKaHTa-Tieiarora. KOMMyHHKaTUBHbIE Oapbepbl: «ABTOPUTETY,
<<1436era1—11zle», <HCITOHNMAaHUEC). MGTO,I[ MOJCIIMPOBAHMA CUTYallN. MeTOI[ KYJIETYPHO-TIPOCBECTUTCIILCKUX
npoexToB. CTparernu MpeoioeHNs] KOMMYHUKATHUBHBIX TPYJHOCTEH B MY3bIKATHHOW 0Opa3oBaTeIbHON
cpeze.

Communicative competence of a teaching musician. Communication barriers: «authority»,
«avoidance», «misunderstanding». The real-life communication-based approach. Cultural
and educational project-based approach. Strategies to overcome communication challenges
in music education context.

Tema 8.
JIBYSI3BIYHBIN TIIOCCApU CTIEIIMAIIMCTA COOTBETCTBYIONIETO MY3BIKATHLHOTO PO MO TeMe
«KOMMYHI/IKaI_II/IH B COBpeMeHHOI\/'I COLII/IOKyJIBTypHoﬁ cpeac». bazoBrie NIOHATHUA, TECMBI U 1IP.
KOMIIOHEHTHI MPOPECCUOHAIBHON 1EATEIbHOCTH, PEYEBON ITHKET.
English-Russian and Russian-English Glossary for Music Specialists: Communicating in
Current Sociocultural Milieu. Fundamental notions, topics and other aspects of professional
activities, speech etiquette.

4.2. TpeOoBaHusl K TeKylleil U POMEKYTOUYHON aTTeCTALUM

Texymuii KOHTPOJIb OCYIECTBIISIETCS B BUAE YCTHBIX OMPOCOB, KOHTPOJIBHBIX 3aJaHMM,
COO0IIIeHUH, 00CYKICHHH, TECTOB, JOMAIITHUX 33JJaHUMN.

HToroBelii KOHTposIb (TEPBBII CEMECTP) OCYILECTBISETCS B BHJE 3adeTa. 3ayeT
npoBoAuTcs B (hopMe YCTHOM Oecebl B paMKax MPEUIOKEHHBIX T€M, KacaloUIXcs BOIPOCOB
npoeCCHOHATPHON KOMMYHHUKAIlUM B COBPEMEHHOM COIIMOKYJIBTYPHOH cpene, a Takke
0o030pa aKTyaJbHBIX WHGOPMALMOHHBIX pecypcoB. K 3adery CTyZeHT Marucrparypsl
IIpEeIOCTaBIsAeT ABYs3bIUHBIM [occapuii mo Teme «KoMMyHuHKanuss B COBPEMEHHOMN
COLMOKYJIbTYPHOM Cpene.

V. YueOHO-MeTOANYECKOE U HH(POPMAIHOHHOE 00ecTieueHue U CHUILINHBI.
CtyneHT Maructparypbl oOecriedeH HWHIUBHIyalbHbIM HEOIPAaHWYEHHBIM JOCTYIIOM K
0a3aM JaHHBIX 1 OMOTMOTEYHBIM (POHIAM, B TOM YHCIE K 3JIEKTPOHHO-OMOINOTEYHOH crcTeMe,
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cojepxaieil u3gaHus  yuyeOHOM, yueOHO-METOIMYECKON JMTepaTypbl MO H3y4aeMoi
JTUCIUIUIUHE:

a) OcHOBHAasI JIUTepaTypa:
1. be3boponosa, JI.A. Teopus u MeToAMKa MY3bIKAJIHBHOTO 00pa3oBaHUs [DIIEKTPOHHBIN
pecypc]: yaebHoe mocobue / JI.A. bezbopomoBa. — DnekTpoH. qaH. — Mocksa : @JIMHTA,
2014. — 240 c. — Pexum mocryma: https://e.lanbook.com/book/60752.

2. Ycanopa, O.I'. KynpTypa npodeccHOHAIBHOTO pedeBOro OOMIeHUs [DIEKTPOHHBII
pecypc] // yuebHO-MeToamueckoe mocobue / O.I'. YcanoBa. — DnektpoH. naH. — CaHKT-
[Terep6ypr : Jlans, Ilmanera wmy3bixku, 2018. — 92 c¢. — Pexum gocryna:

https://e.lanbook.com/book/103716.

0) lonosiHUTeILHAS JINTEPATypa:

1. Anambsan T.3. 3abmynuBinuecs B COMUMOKYIbTYypHOU cpene. - 2015. [DnekTpoHHbII
pecype] // Pexum noctyna: http://lit.lib.ru/a/adamxjanc_t_z/text_0200.shtml.

2. Ammxmuna T. B. Meronsl o00yueHUs CTYIEHTOB, OOJaJalOUIMX KIUIIOBBIM
mbinuieHrneM // Haygno-meroandeckuii 31eKTpoHHbIH KypHan «Konnenr». — 2016. — T. 17. —
C. 706-710. — [DOnektpoHHbIi pecypc] // Pexum pgocryna: http://e-
koncept.ru/2016/46316.htm

3. I'myxoB A.Il., Okymosa ['.A. IludgpoBsie MUTpaHTBl KaK BBIHYXJIECHHBIE IU(GPOBHIE

KOYEBHUKHU: (HOpMUpOBAHHE HOBOW HICHTUYHOCTH: MaTepuanbl KoHpepenuuit «Connect-
Universum» — Tomck. — 2016. [Daektponnsiii pecypc] // Pexum moctyma: http://connect-
universum.tsu.ru/blog/connectuniversum2014_ru/1025.html.

VI. MaTepI/laJIbHO-TeXHI/[‘-IeCKoe odecrneuyeHue AUCHHUIIIIMHBI

Peanmzanust muctuImHbl 00€CTIEUMBAETCS JTOCTYIIOM KaXKJOTO OOyYaromerocs K
AJIEKTPOHHON  MH(OPMAIMOHHO-00pa3oBaTeibHOW  cpefe M OMOIMOTeyHBIM  (OHIaM
AkazeMuu, BKJIOYAIOIIUM  COBpPEMEHHBIE  MpodecCHOHAIbHBIE  0a3bl  JIaHHBIX U
WH(OPMAIIMOHHBIE CIPAaBOYHBIE CHCTEMBI, B TOM 4YHCIE DJJIEKTPOHHbIE OHOIMOTEUHBIC
CHUCTEMBI: «YHHUBEpPCUTETCKass OuOiImoTreka omHiaiiH», www.biblioclub.ru, «3BC FOPAWTY,
www.biblio-online.ru», 3BC «M3nmarensctBo Jlanby, www.e.lanbook.com. Bo Bpewms
CaMOCTOSITENIbHONW paboThl oOydJaromuecs: ooecredeHbl 1oCTynoM Kk cetu «uTepHer» (uepes
YUTANbHBIA 3271 OubIMoTeku u OecratHyro OecripoBoaHyto ceth Wi-Fi, neiicTByromyro Ha
TEeppUTOpUN AKaJIEMUHN).

METOANYECKHUE YKA3AHUA AJA CTYAEHTOB

1. KDaTKI/Ie METOAMYECCKHMEC PECKOMECHAAIIUU

B nensx nmydiiero ocBO€HMs IUCUUIUIMHBI CTYJ€HTaM MarucTparypbl peKOMEHIYyeTcs
HE TOJBKO IIOCEUICHHE 3aHATUI M BBIOJIHEHHWE JOMAIIHETO 3aJaHus, HO W Yy4acTue B
KYJIbTYPHBIX/HaAYYHBIX MEPOTIPUSATHUSAX, CBI3AHHBIX C U3YYa€MbIMH TEMAMHU.

B cunmy Toro, u4tro COIMOKYJIbTYypHas cCpeaa MpeAcTaBiIseT co00il MOCTOSHHO
Pa3BUBAIOILYIOCS CUCTEMY, CTYIAEHTAM PEKOMEHIYEeTCsl MOCTOSIHHO OOHOBIISATh M PACIIUPSTH
UH(POPMALINIO, CBA3aHHYIO C JJaHHOW 00J1aCThIO, UCIIOB30BAaTh PA3HOIJIAHOBBIE TEMAaTUYECKHE
MaTepuaibl, MPONYKTBl TBOPYECTBA, a TaKXKE OCYIIECTBIATH  PAa3HOXapaKTEPHOE
COLMOKYJIbTYPHOE B3aMMOJICHCTBHE, aKTyaJIM3HpYIOLlee MOTEHIHAl Npo(ecCHOHANTbHOM
KOMMYHHUKaTHUBHOH JIMYHOCTH OyIyIIEro CreuaaiucTa My3bIKalbHOTO NPOpUIIS.

2. Opraumsanus caMoOCTOATEILHOM Pad0ThI
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CaMocrosiTenpbHasi paboTa CTYJIEHTOB MAarucCTpaTypbl 1O W3YYEHUIO JaHHOU
JTUCIUTUTMHBL ~ CIIOCOOCTBYET — OBNQJICHUIO  NMPO(ECCHOHANBHBIME  KOMMYHUKATHBHBIMH
3HAHUSIMHA ¥ YMEHUSIMH, Pa3BUTHIO KaueCTB MPOo(ecCHOHAIbEHON KOMMYHUKATUBHON JTUYHOCTH
CHENHAINCTa MY3bIKAIBHOTO MPOMWIS, PACHIMPEHHIO OMbITa MPO(PECCHOHATBHOTO OOIICHHS
Ha 0a3e poJHOTO U HHOCTPAHHOTO S3BIKOB.

CamocrosTenbHas padoTa BKIFOUAET B CeO:

— MOCTOSIHHBIN MOUCK, U3YUYCHHE, aHAIIN3, aJcKBAaTHYIO UHTEPIPETAIINI0 HEOOXOIUMOM
nHpopmanuu; GrIbTpaIuio H30BITOYHON (JIUIITHEH, BpeIHOH ) MHpOpMaIIUH;

— MpHBJCYCHUE K PabOTe Pa3HOOOpa3HBIX PECypcoB (B TOM YHCIIE, MHOS3BIYHBIX),
CBSI3aHHBIX C 00JIACTHIO KYJIbTYPbI, 00pa30BaHUs M HAYKH,

— CO3JaHME JBYS3BIYHOTO TJIOCCAPHSI JUISL  CIEIHAIMCTOB COOTBETCTBYIOLIETO
My3bIKaJIbHOTO Tpoduiss mo Teme «KOMMyHHKaluss B COBPEMEHHOW COLMOKYJIBTYPHOM
cpene»;

— CO3JIaHHWE JIBYSI3bIYHBIX KYJIBTYPHBIX/00pa30BaTEeIbHBIX MPOCKTOB (Tpe3eHTAINH,
JIOKJIaJI0B, KOHIIEPTOB(-JICKIUI), TJIaHA 3aHATHHI C yYaIlllUMUCS U T.]1.);

— y4acTHe B KyJIbTYPHBIX/HAYYHBIX MEPOIIPHUSTHUSX, CBA3aHHBIX C U3y4aeMbIMU TEMaMH.

3. MaTepHaJjibl 10 PeaJu3alHui KOHTPOJISA

Bo3M0OXHBIE TEMBI 6606,[[512

1 | CoBpeMeHHas COIMOKYIbTypHAs Cpea: Current sociocultural milieu:
MPEUMYIIECTBA U HETOCTATKH. strengths and weaknesses.

2 |BaxeH U COIMOKYJIBTYPHBINA KOHTEKCT JIIsI Should your academic studies in
u3ydeHus Bameit cnenuaibHOCTH? music be socioculturally

contextualized?

Hy»xHa mu My3bIKaHTY KOMMYHHKaIUs? Do musicians need communication?

4 | AkTyaibHbIe POOJIEMbl KOMMYHHKAIIUH B Essential communication issues in
KOHTeKcTe criennuky Barei view of your professional activity.

npodeccuoHaIbHOM e TEIbHOCTH.

5 3nopoBbecOeperaroiuii moaxon B poccuiickom | The health promotion and disease

U 3apy0EIKHOM MY3BIKQJIILHOM 00pa30BaHHH. prevention approach to music
education in Russia and abroad.

6 | KoMMyHHKaTHBHBIC TPYIHOCTH B How to overcome communication
MY3BIKaJIbHOI/00pa3oBaTeIbLHON cpesie U problems in musical/educational
CIIOCOOBI MX MTPEOIOICHHUSL. environment.

7 Bo3MoskHbBIE KOHQIIMKTHBIE CUTYalluU B How to deal with potential conflict
COIIMOMY3BIKAJILHOU CPEIe U CIIOCOOBI X situations in socio-musical milieu.

pCH_IeHI/IH/ MpCaAOTBPAILICHHA.

8 [Temaror-mMys3bIKaHT: AUKTATOP MK IeMokpat? | A music teacher: dictator or
democrat?

9 Crienanuct My3bIKaJIbHOTO PO(UIIST Kak A music specialist as a musical art-
MOCPETHUK MEXKIy My3bIKaIbHOM KynbTypoi 1 | polycultural audience mediator.
IIOJIMKYJIBTYPHOU ayJUTOPUEH.

10 | TBopuecKkas TMYHOCTH CIICIHATUCTA A music specialist’ creative
MY3BIKaJIBHOTO MPO(UIIS: BOSMOXKHOCTHU IS individuality: possibilities for
MO3UTHUBHBIX TPAHCHOPMAITHIA. positive transformations.




METOAUYECKHUE PEKOMEHJIALOUWUA JJIA ITPEIIOJABATEJIA

N3ydyenne  JaHHOW  JUCHUIUIMHBI — HANpaBICHO  HA  COBEPIICHCTBOBAHHUE
KOMMYHHKATHBHOW JIMYHOCTH CTYyJIEHTA MAaruUCTPaTypbl, CIOCOOHOH OCYyIIECTBIATH
IPOIYKTHBHOE COIMATBLHOE B3aMMOJICHCTBHE B Pa3IMYHBIX COIIMOKYJIBTYPHBIX KOHTEKCTAX.

B cBi3m Cc TeMm, 4YTO CONHMOKYJIBTYPHBIC TMPOLECCHI SBJISIOTCS TUHAMHUYHBIMH,
MPENoaBaTelio CISAYeT MOCTOSHHO OOHOBJATH M PACIIUPATH WH(POPMAIUIO, CBSI3aHHYIO C
JTaHHOW 00JacThi0, MPUBJIEKATh K PaboTe COOTBETCTBYIONIYIO PAa3HOKAHPOBYIO JUTEPATYPY,
MeIMapPECyPChl, MPOIYKTHI XYJI0KECTBEHHOTO TBOPYECTBA, OCYHIECTBIATh KOMMYHHUKAIIHIO,
MO3BOJISFOIIYIO TIPABHIILHO OPHEHTUPOBATHCS B MH()OPMAIIMOHHOM MTOTOKE.

BenymyM npuHIMnoM oOydeHUs SBISETCS NPUHIUI  COTPYJHHWYECTBA, TIC
npernoaaBaTellb WHIYIHUPYET MOTHBAIMIO CTyJIEHTa K MPO(EeCCHOHAILHOMY pa3BUTHIO C
YYETOM COIIMOKYJIbTYPHOTO KOHTEKCTa, CTUMYJHMPYET €ro K CaMOCTOSTEIBHOMY IOHCKY
371000/ THEBHBIX TEM, PEIICHHUIO aKTyalIbHBIX IPOOJIEM).

Pacnipenenenne marepuana Juis 3aHATHI, pabodyero si3plka OOIICHUS CO CTYACHTaMH
(pyCCKUil/aHTTTMICKII), UCIOJIB30BAHHE MMEJArOTHYeCKHX METO/0B, MPHEMOB H CPEICTB
OTIpeNeNSIeTCs PENoaBaTesieM B MHIMBUAYAIBHOM IMOPSIKE, B TOM YHCJIC, B 3aBUCHMOCTH OT
MEPBOOYCPEIHBIX 3a7a4 IO CHEIUAIBHOCTH, YPOBHS BIJIAJICHUS CTYJACHTOM HHOCTPAaHHBIM
SI3BIKOM.

Tembl 3aHATHI MOTYT WCIOJIB30BATHCS IO YCMOTPEHHIO MPEMOAaBaTelii B HHOM
HOPSIJIKE, @ TAK)KE MOTYT OBITh YaCTHYHO MHTETPUPOBAHBI IPYT B Jpyra.

I{enecooOpa3HO HCIIOIB30BATH CIICYIONINEC METOABI 00YUeHHST:

A) ObecnieunBarolye OBIaACHUE yUeOHOU JUCIIUILTUHOMN:

e croBecHbIe (0OBSICHEHHUE, pacckas, Oecena),
e Harjs/HbIe (ONopa Ha BU3yalibHbIE 00pa3Libl),
e TpakTHYecKue (TBOPUYECKHE 3a/1aHHs),

b) Onpenensroniye XxapakTep y9acTus CTYJICHTOB MarkucTpaTypsl B y4eOHOM Iporiecce:

® AaKTHBHBIC (MHTEPAKTUBHBIA METOJI, TOJMXYJI0KECTBEHHBI METOJ, KOMMYHHKATHBHBIN
METO/I, METOJI IPOEKTOB),

®  [acCHUBHBIE METOJBI (MOKCK, U3YyUEHHE U aHalW3 WH(OPMAILIUK, MOHOJIOT TIPeroaaBaTers,
OTIpOC).



