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ABTOD:
Bbpuns U.M., npodeccop kadenpsl MHCTPYMEHTAIBHOTO 1XKa30BOTO
ucnoiaHutenscrsa PAM um. 'HeCHHBIX.



I. Heab u 3a0aum QM CUMTLTHHBI

JucuunnuHa «JlonogHUTENbHBI MHCTPYMEHT» CTABUT CBOEW WLeEJAbK IOATOTOBKY
CHelMaiucTa BbICIICH KBaNM(pHUKAIMKU JJIs  JajJbHEHWINed JedaTenbHOCTH B 001acTu
WHCTPYMEHTAJIBHOM JKA30BOU U 3CTPATHOU MY3bIKH.

3aga4u IUCIUIUIAHEI:

- ¢opMupoBaHHE Yy CTYICHTAa LIMPOKOIO XYJO0KECTBEHHOTO M MY3BIKAJIbHOTO Kpyrosopa
(mocpeAacTBOM pabOThI HAZl JHKA30BBIM PENEepTyapoM, U3yUEHHUs MPOU3BEACHHUIN KIACCUUYECKOM
MY3BIKH Ha TOTIOJTHUTEILHOM HHCTPYMEHTE);

-  HM3y4YCHHE TEXHHUYECKOTO W METOJMYECKOro MaTepualia, HEOOXOTUMOTO IJisi BOCITHTAHHS
AKKOMITAHUATOPOB U COJHMCTOB-UMIIPOBHU3ATOPOB, WIPAIOIIMX B Pa3HBIX CTHISAX JHKa30BOU
MY3bIKH (CBHHT, OH 001, J)Ka3-poK, (DbIOXKH, JIDUTHH U T.1.);

- U3YYCHHE TeM KJIACCHUYECKOTO M COBPEMEHHOTO J[Ka3a, MOJrOTOBKA COJO-UMITPOBH3AIMN U UX
UCIIOJTHEHUE B COMPOBOXKICHUH aHCAMOJISI WM (POHOTPAMMBI «MUHYC1»;

- COBCPIICHCTBOBAHUC HABbIKA YTCHHS C JIUCTA U TPAHCIIOHUPOBAHUSA;

- HU3YYCHUC paBHOBHHHOCTCﬁ JOIIOJTHUTCIBHOI'O HHCTPYMCHTA, IIPUMCHACMBIX B
HCIIOJIHUTEIHLCKOM ITPAKTHUKE;

- MPaKTHUYeCKasi MOArOTOBKA K KOHIIEPTHOM M MIEAaroruuecKou JesTeIbHOCTH.
1. TpeGoBaHuUsI K yPOBHIO OCBOEHHS COAEPKAHUS TUCIHUIIMHBI

N3yueHne  OUCHUIUIMHBI HampaBlIeHO Ha  (OPMHUPOBAHHE YHHUBEPCAIBHHBIX,
o01ienpogeccuoHaIbHBIX U 00513aTeNIbHBIX MPO(EeCCHOHAIbHBIX KOMIIETEHLUH:

HH}II/IKaTOpI)I JOCTHIKCHUSA

KoMmnerenuuun
KOMIIeTeHII UM
YK-2. CniocoGeH ynpaBisiTh HPOEKTOM Ha 3nameo:
BCEX ATaIlax ero JKU3HEHHOI'oO IMKJIa — NPUHIUNBL (POPMHUPOBAHUS KOHLEIUH
IpoeKkTa B  paMKax  0003HaueHHOU

poOIeMBbl;

— OCHOBHBIC Tp€6OBaHI/I$[, MNpEaABABIACMBIC
K TMPOEKTHOW paboTe W KPUTEPUH OLIEHKH
pe3yIbTATOB MPOEKTHOW JAEATEIBHOCTH;

Ymemy:

— pa3pabaThlBaTh KOHIENLHUIO IPOeKTa B
pamKax 0003HauYEHHOMN npooJIeMBbl,
bopmynupys Ledb, 3aJaud, aKTyaJbHOCTb,
3HaYMMOCTh  (HAy4HYyI0, IPaKTHYECKYIO,
METOAMYECKYI0O M HWHYIO B 3aBHCHMOCTH OT
TUTIA TIPOEKTAa), OXKHUIAEMBIC PpEe3yJIbTaThl U
BO3MOYKHBIE c(hephl NX TPUMEHECHNS,

— yMeTh BHJAETh o00pa3 pe3yibTaTa
JeSITeTIbHOCTH U IUTaHUPOBATh
M0CJIEI0BATENIBHOCTD I11aroB ISt
JOCTHDKEHUS TaHHOTO pe3yJibTaTa;




— IPOrHO3UPOBATh poOJIeMHbIE
CUTyalud WM PHUCKH B  IIPOEKTHOU
JIeATEIbHOCTH.

Bnaoemw:

— HaBBIKAMH COCTAaBJICHUS IUlaHa-Tpaduka
peanu3anuy NpoeKTa B IEJIOM M IUIaHa-
KOHTPOJISL €TO BBIIOJTHEHHS;

- HaBBIKAMU KOHCTPYKTUBHOTO
MIPEOIOJICHUS] BO3HUKAIOUINX PAa3HOTTIACHU
¥ KOH(JIMKTOB.

YK-6. Crniocoben OTIPEJIeNIUTh u

pc€ain3oBaTb IMPUOPUTETHL

COOCTBEHHON

JACATCIIbHOCTH u CIIOCOOBI (S¥

COBCPLHICHCTBOBAHUS Ha

CaMOOLICHKHA

OCHOBC

3uamo:

- OCHOBBI IUTAHUPOBAHMSI
IpoeCCHOHATILHON TPACKTOPHH C Y4ETOM
0co0eHHOCTeH Kak MpodecCHOHANBbHOM, Tak
U JpYyruX BHJOB  JEATEIbHOCTH U
TpeOOBaHUH pbIHKA TPYa;

Ymemy:

— pacCTaBIIATh IPUOPUTETHI
poheccuoHaNbHOM EATEIIBHOCTH U CIIOCOOBI
€€ COBEpIIEHCTBOBAHUS HA OCHOBE
CaMOOLIEHKH;

— IUTAHUPOBATh CAMOCTOSATEIbHYIO
JeSTEIbHOCTD B PELLICHUU
po)eCCHOHANIBHBIX 337124,

— TOABepratb  KPUTUYECKOMY  aHAIU3Y
MIPOJIEJIaHHYI0 paboTy;

— HaXOJUTh U TBOPUECKHU HCIIOIB30BATH

HMEIOIIUICS ONBIT B COOTBETCTBUHU C
3aga4yaMi CaMOpa3BUTHA;

Braoems:
— HaBBIKAMHU BBISBICHUS CTHUMYJIOB JUIS
CaMOpa3BHTHSI,

— HaBBIKAMH OTIPECIICHHS PEATMCTUUECKUX
1enel mpodeccuoHaIbHOrO POCTa.

OIIK-2. Criocoben BOCIIPOM3BONTH

MY3bIKAJIbHBIC COYMHCHUA,
pa3HbIMU BUJIAMU HOTAalUHN

3allMCaAHHBIC

3uamo:
— TpaJuIMOHHBIE 3HAKM  MY3BIKAJbHOMN
HOTAIUH;
—  HETPaJMIMOHHBIE CIIOCOOBI  HOTAaLWH,
ucrosib3yemble Kommnozutopamu XX - XXI
BB.;

*

Ymems:

— TPaMOTHO TIPOYUTHIBATH HOTHBIH TEKCT,
co3gaBas YCIOBHS TSt aJIeKBaTHOM
aBTOPCKOMY 3aMbICITy UHTEpIpeTauu
COUMHEHHS;

— pacrno3HaBaTh 3HAKM HOTHOM 3allMCH,




BKJIIOYass ~ aBTOPCKWE,  OTpaxkas  Tpu

BOCIIPOU3BCACHUH MY3bIKAJIbHOTO COYMHCHUA
npeaAnrCaHHbIC KOMITO3UTOPOM

HUCIIOJTHUTCIBbCKUEC HIOAHCHI,

Bnaoemy.

— CBOOOJHBIM YTCHHEM MY3BIKAJIbHOTO TEKCTA
COUYMHEHUS, 3aMMMCAHHOTO TPAJIUIIMOHHBIMU U
HOBEMIIIMMH METOIAMH HOTAIMH.

NKO-1 Cnocoben OCYIIECTBIATh | SHamb.
MY3BIKaJIbHO-UCIIOJHHUTCIILCKYIO — TEXHOJIOTHMYeCKHe U (PU3MOJOTHYECKHEe
JEATENbHOCT  COJBHO M B COCTABE | epoREI (YHKIHORHPOBAHHS
MPOdECCHOHALHBIX TBOPHECKIX | 1 conauTensekoro anmnapara;
KOJUJIEKTHBOB
— COBPEMEHHYIO Yy4eOHO-METOJIUYECKYI0 U
HCCJIEI0BATEIBCKYIO JTUTEPATypy o
BOIIPOCaM  MY3BIKaJIbHO-MHCTPYMEHTAIBHOTO
HCKYCCTBA,
Ymemu:
— nepeaaBaTh KOMITO3UI[HOHHBIE u
CTHJIMCTUYECKUE OCOOCHHOCTH HCIIOIHIEMOTO
COUMHEHHUS;
Braoems:
— TpuUeMaMH 3BYKOU3BJICUCHHS, BUIAMH
APTUKYJISIIHH, WHTOHUPOBAHHEM,
(hpa3supOBKO.
IIKO-2 Crocoben OBJIAJIEBATh | 3Hamb:
pa3sHOOOpa3HbIM 1o CTUITUCTUKC | — crienu(PUKy pa3IMUHBIX HCIIOJTHHUTEIbCKUX
KJIACCUYECKUM u COBPEMEHHBIM | (rypoii:
IpO(ECCHOHANBHBIM PENEPTYapoM, cO3JaBast | pasHo0GpasHbiii o CTHIIIO
WHIMBUTYUTBHYIO XYJI0KECTBEHHYIO .
MHTEPIPETALIIO MY3bIKaJIbHBIX npoeccHoHaNbHbIH penepryap;
IIPOM3BEACHUI - MY3BIKAIbHO-SI3bIKOBBIE u
HCIIOJTHUTENIbCKUE 0COOEHHOCTH
KJIACCUUYECKHX " COBPEMEHHBIX
IIPOU3BEICHUN;
— OCHOBHBIE€ JE€TEPMHUHAHTHI UHTEPIPETAINH,
TIPUHITAITHI dbopmMupoBaHUs
npodeccHoHaIBEHOTO KOHIIEPTHOTO
penepryapa;
— CHENHATbHYI0 Y4eOHO-METOIUYECKYI0 W
HCCJIEI0OBATEIBCKYIO TUTEPATYPy o

BOIIPpOCaM HCIIOJIHUTCIIbCTBA,

Ymems:

— BBIBJIATH U PACKPBIBATH XYHOKCCTBCHHOC
COACPIKAHNUEC MY3BIKAJIbHOI'O IIPOU3BEACHUS,

Braoems:
— TPEACTaBJICHUSMH 00 OCOOCHHOCTSX




JCTETUKHU U MIO3TUKHA TBOPYECTBA PYCCKUX U
3apy0eKHBIX KOMITO3UTOPOB;

— HaBbIKaMU CJIIYXOBOI'o KOHTPOJIA
3BY4YaHUS HOTHOT'O TCKCTa HpOI/I3BC,HeHI/I$I;

— penepryapom, MIPeICTaBISIOIINM
pa3nyHbIe CTHJIN MY3BIKaJIbHOTO
HCKYCCTBA,

— Ipo)eCCHOHAIBHON TEPMHUHOJIOTHEH.

I11. O6beM TUCUMIINHBI, BUIbI YUeOHOH esITeJIbHOCTH U OTYETHOCTH

OOmiast TPyJJIOEMKOCTh JTUCIMILIMHBI COCTABISICT 3 3a4CTHBIC CIUHMIBI M BKJIIOYACT B
cebst ayauTopHylo (y4eOHYI0), CaMOCTOSATEIbHYIO padoTy, a TakKe BHJABI TEKylled u
IPOMEKYTOUHOM aTTecTanuu. JIMCIUILIMHA BEACTCsl B TEUCHUE 3-TO ceMecTpa.
@®opMbI KOHTPOJIS
(mo cemectpam)

o 3ayerHbIE KomuectBo
Bun yueGHOM paboThI

CIUHUIIBI | AKaJICMUYCCKHX YaCOB
3a4er 9K3aMeH
OO01mast Tpy10eMKOCTh 3 108 3
AyIUTOpPHBIE 3aHATHS 17

1V. Coneprxanue 1y CHUTIHHBI.
TpebdoBanus K TeKyuieil ¥ MPOMEKYTOUYHOMH aTTeCTAMI

4.1. Coagepxanne pa3iesioB (TeM) AU CHUININHbBI

YerBepThii ceMecTpP

1. [lemoTOHHBIE TAMMBI U TAMMBI MEJIOUYECKOTO MUHOPA B 12 TOHATBLHOCTSIX.
ITo3uumu, apreKruo, CENTaKkKOpIbl, IEHTATOHUKHU.
(E.Onumenko «bazoBas TeXHHUKa)

2. Nzyuenue Texuuku Slap.
(T.Oppenheim — Slap It!, Louis Johnson - Slap Bass, Ed Friedland - Slap Bass)

3. Pabota ¢ merpoHOMOM. M3yueHue pa3inuyHbIX CTHIICH My3bIKH.
(Jim Stinnett - Bossa Nova, Ed Friedland - Bass grooves, Josquin Des Pres - Classic
Funk and R'n'B Grooves for Bass, Many Patino - Afro Cuban Bass grooves)

4, I[BC KOMIIO3HIINH. OI[Ha CcOOCTBEeHHas U OJlHa TpaHCKPpUIILUSA JIMHUU U COJIO

BBIJIAIOIUXCST OaC TUTAPUCTOB.
(B compoBOXkIeHUN aHCAMOIIs)

1. O3HakoMJIEHHE C JOTIOJIHUTEIbHBIM TEXHUYECKUM 000pYyI0BaHUEM.
(octaver, chorus, compressor)

2. Nzyuenue Texuuku Slap.
(T.Oppenheim — Slap It!, Louis Johnson - Slap Bass, Ed Friedland - Slap Bass)

3. Pabora ¢ merpoHoMoM. N3yueHne pa3anuHbIX CTHIIEH MY3bIKH.



(Jim Stinnett - Bossa Nova, Ed Friedland - Bass grooves, Josquin Des Pres - Classic
Funk and R'n'B Grooves for Bass, Many Patino - Afro Cuban Bass grooves)

4. l1ee xomnosurmu. OqHa COOCTBEHHAS U OJTHA TPAHCKPHUIIIHUS JIMHUU U COJIO
BBIJIAIOITUXCSl 6aC TUTAPUCTOB (B COMPOBOXKICHUN aHCaMOJIs).

4.2. ®opmbl TeKyLIel ¥ MPOMEKYTOYHOH aTTecTalMii

KoHTtponb 3a paboTOl CTYJEHTOB OCYIIECTBIIAETCS B (OpME aKaJeMHUYECKHUX 3a4ETOB,
KOHTPOJIbHBIX YPOKOB, BBICTYIUICHUI HA KOHIIEPTAX, YYACTHS B Pa3IMUHBIX MPO(EeCcCHOHATBHBIX
KOHKYypcax 1 (pecTUBaJIsX.

Cpoku poBeZicHUsI SK3aMeHa 110 JIOTIOTHUTEIBHOMY HHCTPYMEHTY OIpe/IesieHbl yueOHBIM
IUIAHOM B TPETHEM CEMECTPE.
IIo OKOHYaHMM KaXXI0r0 CeMeCTpa IIPETOaBaTelb BEICTABIISAET UTOTOBYIO OLIEHKY
YCIIEBAEMOCTH CTYZCHTAa Ha OCHOBAaHUU JIaHHBIX IIPOMEKYTOYHOI'O aKaJIEMUYECKOr0 3a4eTa.
BricTynnenus CTyZJeHTOB Ha pa3InYHbIX KOHLEPTAX U MPOCIYIINBAHUAX MOTYT ObITh 3a4TEHbI
Ka(eapoii Mpy BbICTABICHUU CyMMapHOM OLIEHKHM Ha 3a4eTe B KOHLE ceMecTpa

V. YueOHOo-MeTOoANYeCKOEe H HH(POPMALHOHHOE 00ecneyeH e TN CIUTITHHBI
a) OCHOBHAasI JJUTepaTypa
1. Unbmep, XK.A. Mozenb pa3BUTHS] TEXHUKH HCIIOJIHEHHSI [Ka30BOTO perepTyapa B Kiiacce
cnenuanbHoro cakcodona / XK.A. Unemep // Konnenrr. — 2015. — Ne 9. — C. 1-10. —
ISSN 2304-120X. — TekcT : 2JIEeKTpOHHBIN // DIEeKTpOHHO-OMONMMOTEUHAas cucTeMa
«Jlanby : [caitr]. — URL.: https://e.lanbook.com/journal/issue/297266

2. Uyrynos, FO.H. DBousonnsi TapMOHHYECKOTO S3bIKa JpKasza. J[)Ka30Bble MENOIWU JUIS

rapmoHuzanuu : yuyeobnoe nocoodue / FO.H. Uyrynos. — Canxrt-IletepOypr : Ilnanera
my3bik, 2015. — 336 ¢. — ISBN 978-5-8114-1714-8. — Tekct : 3yeKTpOHHBIH //
DNeKTPOHHO-ONOIMOTeYHAs cucremMa «Jlanby : [caiiT]. — URL.:

https://e.lanbook.com/book/58173

Knaccuuecxkue npouseeoenusn

1. N.C.bax — BuonoH4enbHbIE CIOUTHI.

2. L.Drew — 77 Baroque_Bass Lines.

3. Josquin Des Pres - Bach For Bass.

4. A.BuBansau — 6 coHar.

5. U.Padp¢ — Tapanremia, Kaparuna (on.85), Pomanc (om.182)
6. B.A.Mouaprt — I'aBoT Bb dur,

Menyet Ne2,

Awnpante (u3 Kaprera d-moll),

Anaxwuo (13 cumd. F dur).

7. ®.1IyGept — Annante (u3 KBaprera), Cepenana, My3.momenT, Ave Maria.
8. M.PaBens — Xabanepa.

9. A.lBopxkak — Menonus.

10. C.PaxmMannHOB — Bokanus.

0) JlonosiHuTeILHAS JIUTEpaTypa:
1. Bbpuns, U.M. IlpakTrueckuii Kypc 1Ka30Boi UMIPOBU3ALUU Ui GOpPTENUAHO : yuyeOHOe

nocobue / .M. bpunb. — 5-e u3n., ucnp. u gon. — Caunkr-IlerepOypr : I[lnanera
my3bik, 2019. — 212 ¢. — ISBN 978-5-8114-3698-9. — Tekct : ayekTpoHHbIH //


https://e.lanbook.com/journal/issue/297266
https://e.lanbook.com/book/58173

2.

3.

DIIeKTPOHHO-OMOINOTEUHAS cucreMa «Jlauby : [caiiT]. — URL.:
https://e.lanbook.com/book/119199

Bepmenuu, FO.T. [Ixa3. Ucropus. Ctunu. Mactepa : sunukionenus / FO.T. Bepmenuu.
— 3-e¢ uzn., crep. — Cankr-IlerepOypr : Ilmanera my3biku, 2011. — 608 ¢. — ISBN
978-5-8114-0768-2. — Tekcr : 31MEKTPOHHBIN / DNEKTPOHHO-OMONIMOTEYHAS CHUCTEMa
«Jlanby : [caiir]. — URL.: https://e.lanbook.com/book/2052

Ab6nymmua 3.5.OCHOBBI HCCIENOBATEIbCKONW JAEATEIBHOCTU TI€Jarora-My3bIKaHTa. —
CII6.: UznatensctBOo «Jlawby, «Ilnanera my3bikm», 2014. [DnekTpoHHBIH pecypc]| //

Pexxum nmoctyna: https://e.lanbook.com/reader/book/50691/#2

Hocoousa ona uzyuenus pa3nuunblX CHUIEH MY3bIKU

. Ed Friedland - Bass Grooves

. Ed Friedland - Reggae bass

. Ed Friedland - Slap Bass

. Jon Liebman - Funk Fusion Bass Full

. Tony Oppenheim - Slap It! - Funk Studies for the Electric Bass
.Jimmy_Haslip - The Melodic Bass Library

. Jim Stinnett - Bossa Nova

. Josquin Des Pres - Classic Funk and R'n'B Grooves for Bass

. Josquin Des Pres - Muted grooves for bass

0. Josquin Des Pres - Encyclopedia of Bass riffs

P OO NO O WN B

Cnucok nocooun «<Munyc ooun»

1. John Patitucci - Ultimate Play-Along For Bass Vol. 1
2. John Patitucci - Ultimate Play-Along For Bass Vol. 1
3. Many Patino - Afro Cuban Bass grooves

4. Alain Caron - Ultimate Play-Along

Texnuueckuii mamepuan
(knaccuueckue u 024cazogvle 3mio0bl, WKOIbL U NOCOOUSL NO UMNPOBU3AYULL)

1. John Patitucci - 60 Melodic Etudes for Acoustic and Electric Bass.

2. NathanEast — Contemporary Electric Bass

3. Lennie Niehaus. Developing Jazz Concepts. - M3xa. Hal Leonard Publishing Corporation,
1981, U.S.A.

4. Oliver Nelson. “Patterns for improvisation “. - 3. Oliver E. Nelson & Noslen Music
Company, U.S.A., 1966,

5. David N. Baker. “Improvisational Patterns, The Be Bop Era". Vol. 1. - U3xa. Charles
Colin, N.Y. U.S.A,, 1979.

6. U.1ropx — 57 stromoB juist kouTpadaca (Hoffmeister, Musikverlag, Leipzig)

7. Wtyp™m — 110 sTr010B A5t KoHTpabaca (I.M.C. NY)

8. ®.Illlonen — Atro o125 Ne7

9. E.Hauuu — 10 Etudes-caprices (Alphonse Leduc)

10. 1.bunne — DTroanl

11. T.I'pabe — 3Tr0/3B1

12. P.Kpeiiep — O1roab1 (06p. ©.Cuman11b)

13. N36pannsie 3107561 (cocT. B.Xomenko, M.,1961)

14. U30pannsble 3TI0bI U1t KOHTpabaca (cocT. A.MuxHo, M., 1973)


https://e.lanbook.com/book/50691?category_pk=2612#authors
https://e.lanbook.com/book/50691?category_pk=2612#book_name
https://e.lanbook.com/reader/book/50691/#2

15. E.Ouunienko — ba3oBas TexHuka 1Kxa30Boro oacmucra
16. John Coltrane - Patterns

V1. MaTepuajibHO-TeXHHYECKOe oOecriedeHne JUCIUNITHBI

Peanuzanust aucuumiimHbel oOecrieuyuBaeTcss AOCTYNIOM KaXAOro OOydYaromerocst K
3JICKTPOHHOM MH(POPMAIIMOHHO-00pa30BaTeIbHOM cpenie U OubnroTeuyHbiM GoHAaM AKaJleMHH,
BKIIIOYAIONUM COBPEMEHHBIC TpodeCcCHOHaIbHbIe 0a3bl JaHHBIX W WH()OPMAIUOHHBIC
CIIPABOYHBIEC CUCTEMBI, B TOM YHUCIIE 3JEKTPOHHBIE OMOINOTEUHbIE CUCTEMbI: «Y HUBEPCUTETCKAs
oubHoTeKka OHaiH», www.biblioclub.ru, «3BC HOPAUMT», www.biblio-online.ru», OBC
«M3pnarensctBo  Jlanb», www.e.lanbook.com. Bo Bpems camocrosTensHOl  paboTHI
oOyuarommuecs: 00ecredeHbl JOCTYIIOM K ceT «HTepHeT» (4epe3 YUTaIbHBIN 3211 OMOIMOTEeKH U
OecrutatHyro OecrpoBoaHYIO ceTh Wi-Fi, neficTByromyto Ha TeppUTOpUH AKaIeMun).

[Tomemienue, Tae NPOBOJATCS MHIUBUAYAIbHBIC 3aHATHS JOJDKHO OBITH 000pYIOBaHO
CJIEYIOIIMMHU MY3bIKaTbHBIMU HHCTPYMEHTAMU U 3JICKTPUUECKOH anmapaTypoid:
1. Posuib niu nuaHuHO (KJIaBUIIHBINA CUHTE3AaTODP)
2. TlomHOCTBIO YKOMILIEKTOBAaHHAs yAapHas yCTaHOBKa (Maiblii 6apabaH, TOM-albT, TOM-0ac,
Oonbroi G6apabaH, cTolka JuIsi Majoro OapabaHa, TBe CTOWKH IO/ TApEIKH, MAIllMHA JJIs Xaii-
XeTa C TapelKkaMu, ABE TapelKd - BeAyllas M BCIIOMOraTelibHas, MeAalb g OOJBIIOro
Oapabana).
3. JIBa KOMOO-ycHUITUTENSA:
a) Julsd BKJIIOUYEHHUs KOHTpabaca (6ac rutapbl) MOIIHOCTBIO HE MeHee 100BT.
B) JUIS BKJIIOYCHHMSI SJICKTPOTUTAPHI, KJIABUIIHBIX HHCTPYMEHTOB U anlapaTypsl
1utst Boctipoussenenus CD u DVD.
4. TIpourpsiBareas DVD (CD).
5. TeneBu3op ¢ sKpaHOM He MeHee 21 cM. 1o quaroHanu JJs oKa3a (parMeHTOB 3alMCAHHBIX
Ha DVD koHLIEpTHBIX BBICTYILICHUI 1 MacTEP-KJIACCOB BBIIAIOIINXCS UCTIOTHUTEICH.
6.  CranuoHapHBI KOMITBIOTED  YKOMIUIEKTOBAaHHBIA: 1Byms pexymumua CD ROM,
CHEIHMAbHBIMI  MY3BIKaJIbHBIMH TIpOrpaMMaMH  JJisi 00paOOTKU My3bIKaJbHOTO MaTepuaia u
3aMyCcy HOTHOTO TEKCTa, MPUHTEP + CKaHHEp Ul MeYaTH M KCEPOKOIMPOBAHHS, MOHHUTOPOM C
9KpaHOM He MeHee 19°.
Ilpumeuanue: B xnacce JOJIKEH ObITh BHIXOJ B MHTEPHET.
7. DNEKTPUUECKUN METPOHOM.
8. IlynbThl U1 HOT (CKJIA/IHBIE) HE MEHEE YETBIPEX IITYK.
9. Illkad sxenme3Hblii (¢ KOgOBBIM 3amkoM) i xpaneHus CD, DVD, HoTHOro Mmarepuana,
WHCTPYMEHTOB U JIPYTUX MPO(HECCHOHATBLHBIX aKCECCYapoB.
10. TIucbMEHHBIH CTOJ ¢ BBIIBUYKHBIMH, 3aKPBIBAIOITUMUCS HA 3aMOK, SITHKAMU.
11. KoMmmnberoTepHOE Kpecso Ui IPenoJaBaTess U YeTbIPE CTAHAAPTHBIX CTYyJIa.

MeToaudyecKkue YKazaHusd 1J1d CTYACHTOB

1. KpaTkue MeToauyecKkye peKoMeH 1Ay

VYcnoBueM YCIENIHOTO OCBOEHHUS MaTepualia SIBIsIeTCS TOJMydeHHE HeoOXO0IUMOTo
3HaHWS B TIpollecce OOMIEHUS C TeJaroroM W OTpabOTKa TIOJYyYEeHHBIX HABBHIKOB B
CaMOCTOSITENILHOM paboTe.

MeTogmqecmle YKazaHusd 1Jisl mpenoaaBaTe/ist



['maBHOW METOAMYECKON YCTAaHOBKOW [l TieJarora SBJISIETCA CHUCTEMAaTUYHOCTD
JICKIITMOHHBIX H HpaKTI/I‘-IGCKI/IX 3aHHTHfI, HAaJIM4uc B Hpe,Z[JIaI‘aeMBIX K O6Cy)KILCHI/IIO TEMax H
BOIIPOCAaX Kak y4eOHOW (3akperuvisfiomield 3HaHWs) IeJId, TaK U TBOPUYECKOW (pa3BHBAIOIICH
IIOJIyYE€HHbIE 3HAHMSI) YCTAaHOBKU. My3bIKaJbHBIM MaTepuan JOJKEH ObITh MHTEPECEH JUIs
CTYJICHTOB U TTOCHUJICH JIJI1 BOCIIPHUATHS U UCCIICIOBAHUS.



